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Some London—and Other—Problems 


Inaugural Address 


By the PRESIDENT, Mr. PAUL WATERHOUSE, M.A., delivered at the General Meeting, 
6 November 1922 


should be called a subject I do not know. Ifa 

subject is a thing or person in subjection, the 
word is inappropriate to the theme of an address. 
For, so far from being the obedient servant of the 
speaker, it is his tyrannous master, or if in any 
sense beneath his feet it is as a devil-possessed 
carpet beyond whose borders he dare not tread, 
and whose pattern is a kind of maze that regulates 
his dance. 

So if to-night I seem more of a wanderer than 
the keeper of a beaten track, my excuse is that, rely- 
ing on the derivation of the word subject, I mean 
to keep the thing in subjection. 

London is ever with us. Architecture is ever 
with us. The two are but synonyms for mystery 
and charm, for doubt, hope, wonder and infinite 
consolation. 

No traveller can help comparing his London with 
other capitals ; and if, as is happily true, he always 
comes back to London to find a welcome and to 
realise fresh beauties, he none the less is aware that 
there are some things in which London falls short 
of the spirit, the habits, the ideals of other places. 

Some while ago there was a debate as to what 


I: is customary to have a subject, but why it 
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should be the motto of the London County Council 
armorial bearings. My own suggestion was “‘ Keep 
off the Grass.” 

In suggesting it, I suggested no reflection on the 
County Council itself, but rather on a spirit 
which seenis to threaten all those who find them- 
selves in charge of our town. It is a spirit which, 
happily, is on the wane, and I believe that the 
County Counci! itself is contributory to its gradual 
extinction. I hardly know how to define it except 
by example and analogy. The simplest example is 
Paris. Paris, like us, has a river—a wilder, larger, 
less tameable river. But would anyone believe, who 
had not seen it, that in spite of embankments in 
solid masonry, higher and even more solid than our 
own, big trees of forest growth grow between the 
embankment and the river’s edge ? 

Those who have seen these trees and that shore 
know also that men may, and do, go and fish on 
that river bank, and that the parapets of the em- 
bankment are beset—I might say decorated—by a 
mile of bookstalls. 

Here are two things impossible in our London : 
the permission given to a great rural force to con- 
tinue the force of its rural nature in the heart of 


I 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS . 


town culture, and the permission given to the free- 
lances of an ancient trade to play their business 
otherwhere than in orthodox shops. 

I know all about the excellent reasons which 
govern our behaviour, and all the sensible argu- 
ments which can explain it. ‘‘ The Thames banks 
are muddy, not shingly.” “‘ Access to the water 
leads to suicide and accidents.” ‘“‘ Trees wouldn’t 
grow by the water’s edge.” “ Our river is tidal ; 
theirs isn’t.” ‘‘ Irregular trade once permitted 
would extend all over London.” But all these argu- 
ments are not really to the point: the fact is (and 
we know it) that if we woke up one morning and 
found that the Thames had become the Seine, we 
should have those trees cut down, we should send 
those fishermen to the police court, we should close 
the access to the banks, and Parliament itself would 
legislate for the removal of those bookstalls. And 
why ? Simply because the whole thing is too free 
and easy for our ideas of propriety. 

The fact is, I suppose, that we have a kind of 
protestantism or puritanism in our ideas of town 
propriety, and we certainly cherish (avowedly or 
not) a sense that there is a normal kind of rigour 
which suits a town, out of which country (which is 
to us a sort of abnormality) must be excluded. That 
is why our suburbs are largely hideous. 

Put it another way. Paris is a large—a very large 
—country town. London, however much you were 
to reduce its size,could never be a country town. 
-It does not differ in degree, but in kind. 

Richmond Park, barring a certain superfluity of 
railings, may be looked on as being almost a mir- 
acle. That anything so like untouched nature should 
exist so near London is almost scandalously de- 
lightful. Itis, I suppose, about the limit. Imagine 
another night-time transformation: conceive Rich- 
mond Park taking the place of Hyde Park. What 
would happen in the morning ? I think it would be 
at once closed for necessary alterations. 

Versailles is the same distance from Paris that 
Hounslow is from London. Drive from Versailles 
to the capital through St. Cloud, and you will not 
dare to tell me that the miles of unfenced woodland 
through which you pass would be permitted on the 
Hounslow Road. 

There is undergrowth in the Bois de Boulogne, 
literally undergrowth. If it were to spring up in 
Regent’s Park, what would happen? Miles of un- 
climbable iron hurdles, and a penny on the income 
tax to pay for them. 
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The man, if there is one, who has walked along 
the banks of the Regent’s Canal from its harbour 
mouth to the Great Central goods station ; the men 
who go into Neville Court trembling for fear lest 
the great and tender treasure there be gone ; the 
few who have found the one only spot on the 
Middlesex side of the Thames where one can wet 
foot on the river’s edge : these men will know what 
I mean by that little touch of unrestraint which, 
with the best intentions in the world, we smother. 

If you have ever made a water-colour sketch of 
St. Mary’s Church, hard by the apparently pre- 
historic dyke which is really the North sewer out- 
fall; if you have ever gazed at the cattle on the 
Beckton Road flats; if you remember the Piranesi- 
like wonder of St. John’s Square, Westminster, in 
the ’eighties, or have been unable to tear yourself 
from Clerkenwell Green, you will know what I 
mean but cannot express. 

There are great times coming for the Surrey side. 
The County Council office—which I frankly ad- 
mire—is a pledge of that. The planning of that 
shore territory has got to be dealt with by somebody, 
or by some “ body,” or by chance. May it come to 
pass that whether the task is intrusted wisely to an 
individual or expensively to fortune, the result may 
contain some elements of that freedom whichisa joy 
to poets, and inspiration to artists, and an aid tolife. 

Region-planning makes one think of axes—not 
axes to grind, but axes of alignment. I suppose the 
most famous of axes is that which, starting from the 
statue of Lafayette, does an unbroken flight of two 
miles to the Arc de|’Etoile, which, though its visual 
existence ends there, starts afresh for a four-furlong 
run to the Porte Maillot, and having there reached 
the boundary of Paris, takes breath for another 
2,000 yards along the Bois de Boulogne, and, to 
show that it is not exhausted, does a gratuitous 
rush of nearly a mile to a mound on the farther side! 
of the Seine.* We cannot do such things in Londor| 
—perhaps we do not want to; but there is nc 
reason why we should make such havoc as we do o} 
some of our small opportunities. Itis an ill business 
hunting for uglinesses in our dear London, so I wil! 
give only a hint or two. A pair of the best statues ir 
London, that of the agricultural Duke of Bedford 
and the classic figure of Charles James Fox, faci 
one another at the distance of a street which is 25¢) 
yards in length. At or near Fox’s effigy commot 
necessity called for the existence of a lamp-post ani 


*The President will contribute a note on this subject in the nex, 
number of the Journal.—Ep. h 
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-swan-necked stand-pipe for feeding water-carts. 
Viere stupidity would suggest that one or both of 
hese blemishes should be placed on the axial line ; 
ather less stupidity would have placed one horror 
lear of Fox to the right, the other to the left. 
stupidity zm excelsis would naturally rise to the idea 
f placing both so as to obscure the view of the 
oga-robed statesman, each within a foot or so of 
he axial line. 

Shall I confess that it was stupidity in excelsis that 
von the day. It is rather pedantic to suggest that 
tatues serve no purpose but to be seen. Neverthe- 
ess I do suggest it. 

When the Guards’ Memorial in St. James’ Park 
vas first proposed the scheme was let loose on the 
ublic by the means of an article in The Times, ac- 
ompanied by a careful-looking plan. This plan 
learly showed that the intended monument, which 
vas of ridiculous lateral extent, was to be so placed 
hat the view through the Horse Guards archway 
vould permit the vision of one side of it only. 

I wrote to The Times. ‘The author of the illustrated 
rticle at once replied that it was a well-known fact 
hat plans accompanying articles of this kind were 
ot drawn to scale. I admired his powers of defence. 

It is the judicious observance of axial lines that 
ives charm to neighbouring non-axial arrange- 
nents. An axis all but respected is of no more 
23thetic value than a catch missed in the deep field. 

A word of mine let fall just now about the County 
Youncil House set me thinking of acoustics, and I 
ouple the two ideas without any but the most sym- 
athetic thought for Mr. Ralph Knott. I would 
ever blame any architect for an acoustic failure in 
his present year of grace, but I trust that in a year 
r two’s time such failures will be deserving of 
lame. I am in hope that members of our Institute, 
n consultation with experts in sound-law, will be- 
ore long reach such an interchange of national ex- 
erience as will elevate our present groping inse- 
urity into the region of scientific certainty. 

I once built a committee room which was to be a 
nodel of acoustic excellence. Into it I crammed 
very device known to the hand-book of that age as 
eading to perfect sound conduction. What is more, 
cut out of it every known cause of acoustic disturb- 
nce. ‘he achievement was a triumph of failure. As 
ures Curtains were only the slightest of alleviation, 
ight electric candelabra united by chains seemed, 
nstead of bafHing the sound waves, positively to 
ibrate to the voices of the outraged committee men. 


But peace came at last by the purchase of an 80- 
guinea carpet of thick pile. I know, probably you 
know, that a pulpy wall-paper goes a long way to 
remedy the trouble, and I am myself experimenting 
—on a real building, worse luck—with a system of 
roughened surface. 

But, after all, the best buildings for sound seem to 
be those in which echo is made our friend and not our 
foe, buildings in which, as in the old Exeter Hall, 
echo was timed to reinforce every syllable instead of 
fighting for dear life with the succeeding one or 
possibly with the next word. 

I look forward greatly to more light on this ancient 
bogey. 

It was amusing to note that the correspondence in 
The Times on this subject floated away from the 
topic of our acknowledged darkness not to light, but 
to the confused noise of scientists belabouring one 
another on the general nature of induction from 
observed phenomena. 

During my past year of office the architectural 
waters of Edinburgh and London have been stirred 
to their depths by three commotions, one in the 
northern capital, two in the south. The Edinburgh 
storm was an affair of tramway wires. Those who 
have wandered about Edinburgh in early dawns 
will have regretted in recent years that the traffic- 
less quiet of the twilight was disturbed by a noise as 
of the clucking of innumerable hens. This was pro- 
duced by the ceaseless toil of the underground cables 
chafing under enforced idleness and waiting for the 
far noisier burden of the tramcars. 

Lured by the wish to be rid of this hindrance to 
poetic thought—or by other wishes—Edinburgh de- 
cided for the abolition of underground traction, and 
pending the invention of a “‘ wireless ’’ system the 
municipality found itself faced with the problem of 
wire suspension. I was asked to join a movement 
for protesting against the attachment of the wires— 
or rather of the wires that support the wires—to 
buildings, on the ground that the so-called “‘rosettes”’ 
or attachment blocks were outrages against archi- 
tectural decency. The alternatives to rosettes are 
posts. Now, tramway posts are of two kinds. One 
sort, when disposed for duty, looks, unfortunately, 
like a random accumulation of sanitary vent pipes : 
the other sort is tainted with wrought iron of the 
kind which owes its prestige solely to the fact that in 
Victorian days there was a crusade—quite unmerited 
—against cast iron. 

In order to make up my mind on this subject I 
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adopted the line that a question of esthetics can 
sometimes be as well decided by the eye as by the 
brain, so having heard that both rosettes and posts 
could be seen in full bloom at Leith, I went to 
Leith. There the question decided itself. I had to 
choose between yards of municipal “ art” scroll- 
work and a small slab of practical metal. I chose the 
latter and had, I believe, all the best people in Edin- 
burgh against me. I had never differed from a 
single Scotsman on any subject before. 

London’s two thrills have been the Bank of Eng- 
land and Higher Buildings. No one in this room 
needs any enlightment upon the nature of these two 
problems. To take the Bank first. I may explain 
that it was solely as your President and as the 
assumed representative of a certain aggregate of cul- 
tivated—I didn’t say cultured—opinion that my 
view on the subject was sought and published. 

The facts as I see them are very simple, though 
the problem is very complex. 

The Bank, a very beautiful and greatly beloved 
building, is too small—vastly too small—for the 
Bank’s business. 

The Bank’s business is of admitted importance, it 
is, in fact, of such great and national importance 
that the business man’s answer to the problem, 
viewed without relation to the pleasures and affec- 
' tions of the heart, would be ‘‘ Rebuild the whole 
thing from the ground-—and from far below the 
ground.” 

But you cannot, in a decent country, view even 
money matters wholly apart from these “ pleasures 
and affections.” 

Next there come two very interesting factors in 
the case. The site of the Bank is so consecrated by 
sentiment, necessity, convenience and habit to the 
Bank’s business that any idea of abandoning the site 
and choosing a new centre is entirely out of the ques- 
tion. Moreover, were this course adopted we should 
have to face the further problem that the abandoned 
buildings would have to become one of three things: 
1. The home of some tenant whose needs they would 
fit unaltered. 2. The home of a tenant who would 
alter them ; or 3,a historic monument. The first is 
unlikely, the second would be disastrous, and the 
third is contrary to the spirit of architecture. 

What I call the other factor in the case is brought 
about by the low height of the Bank buildings. 

The raising of the walls on the frontages to any- 
thing approaching normal city height would lead to 
interference with the prescriptive rights enjoyed by 
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ancient light owners in all the surrounding streets 
This apparent disability is really a help toward: 
the harmonising of contending motives. 
The Bank must increase in size, it must remain 77 
situ, it must not violate its wollte architectura 
countenance, it cannot easily or reasonably heighte1 
its exterior walls, but it can, and I should say must 
build buildings of increased height inside the en. 
ceinte with which the genius of Soane engirdled it 
That there should be a necessity for altering an} 
of the internal courts or any of the interior halls anc 
rooms which are part of its beauty is indeed deplor 
able, but the deplorers of such internal change ar 
but a millionth part of those who would or shoul 
suffer by any destruction or mutilation of the ex 
terior. The right rule appears to be that the whok 
of the engirdling wall should be left undisturbed 
expressing in the future as it does express to-day th 
very spirit of protection or custody, and that if it 1 
impossible to retain unchanged any of the ope 
courts which are among the less known beauties o 
the interior there should at least be preserved a 
many as possible of the banking chambers whicl 
align the frontage to a depth of some forty feet 
leaving the new higher buildings to rise at such ¢ 
distance from the fagades as to render them a kin« 
of keep within the castle. For my own part I depre 
cate the superposing of any upper growths on th 
frontage walls themselves, feeling that what Soan 
designed as horizontal and self-sufficient should no 
be made a substructure to any upward composition 
however ably designed. ; 
And now, with your leave, a word on the Highe 
Buildings problem, The opinions even of individu 
architects differ on this subject, but this Institute a 
a general body spoke on the matter in terms whic) 
were as remarkable as they were unmistakable 
Why remarkable ? Because architecture is an at 
whose business it is to clothe utility in beauty. we 
does our motto say, utility for the citizens, beaut! 
for the city ? It is our business to balance the utilit 
and the beauty lest either should over-weight th’ 
scale. When a man is faced in these balancing ex 
ploits with a difficult decision, it not infrequent] 
happens that a coin or two in one scale or the othe 
will help the mind’s decision. The Institute’s min 
must have been fully open to the fact that if it wel 
to throw its influence into the Higher Building 
cause it would undoubtedly open the way to ir 
creased opportunities of earning money. In oth 
words, every self-interested motive lay for architec: 
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on the side of Higher Buildings. Now the President 
is the one man in this Institute who doesn’t normally 
vote, and he does as little as he can in the way of in- 
fluencing others, so that perhaps he may, without 
indecency, say what he thinks about a vote taken in 
his presence ; and I take this opportunity of saying 
(naturally without any reflection whatever on those 
who voted in the well-meaning minority) that the 
decision given by this body against the promotion of 
higher buildings in London was a remarkable and 
very high-minded example of truth to artistic pur- 
pose in face of very cogent and material counter 
arguments. 

Do not let me be misunderstood. It was not a 
question of moral right and moral wrong with money 
on the Devil’s side. It was a question of aesthetics in 
a very broad sense, and the side which was willing 
to sacrifice opportunity for an ideal won. 

Itis by virtue of my claim to speak without a fixed 
subject that I spring from Higher Buildings direct 
to the portrait of Mr. John William Simpson. 

Our intention, in the series of portraits to which 
this painting will to-morrow belong—the series 1s 
already assuming the proportions of a respectable 
picture gallery—our intention, I repeat, is to ac- 
quire, often, I fear, at the cost of some generosity 
on the part of our good brothers the painters, 
a collection of first-rate works of art as first-rate 
memorials of architects who should be and may be 
first-rate. Happily it has been our good fortune 
up to the present moment to be able to offer as 
sitters to the portrait painter men whose achieve- 
ments and fame have been worthy of his work. Our 
distinguished brother-architect, Mr. Simpson, re- 
taining during his years of presidency some traces 
of that modesty which it is the obvious duty of a 
president to set aside, may probably have been 
prone to decry his own claims. Itis our pleasant duty 
this evening, in welcoming his portrait, to welcome 
him also to this familiar gathering and to assure him 
of our pleasure in taking possession of so good a 
representation of so good a president. Having re- 
gard to that modesty which since his departure from 
the chair he has been at liberty to resume I will be 
careful of what I say, but as his successor and as a 
member of his Council, I suppose I am as well 
qualified as anyone else to speak of the unceasing 
vigour of his work for the Institute. The Council 
can never have had a better chairman. His conduct 
of debate was always firm and fair, his treatment of 
difficulties always judicious. But these are merely 


domestic qualities. Mr. Simpson went much be- 
yond them. His constructive policy was bent upon 
the improvement of the Institute’s position, and we 
know with what enthusiasm and zeal he laboured in 
a line of action which many of us thought it dutiful 
toadvance. Naymore. Mr. Simpson, before, during 
and since his presidency, has always had at heart the 
relationship which should exist between our English 
architects and those of friendly countries on the 
Continent. Equipped with special gifts of inter- 
course with France, we acknowledge him as the 
father of that Franco-British union which has 
already brought the priceless gift of friendship to 
many men on both sides of the Channel. 

Again, we know and realise that during those 
years which seemed to be devoted almost exclusively 
to the affairs of our Society, Mr. Simpson was 
blessed and encumbered with the cares and pleasures 
of a large practice. How a man with the handicap 
of several months of ill-health was able physically to 
cope with so many duties all generously fulfilled is 
more than some of us can understand. But the task 
was accomplished, the health was happily restored, 
the rest—if the renewal of increased professional 
work can be called rest—was won, and if Mr. Simp- 
son should prove to be the last to whom the honour 
of belonging to the present series of portraits is 
accorded, he will have the satisfaction of knowing 
that he has won his position on the line not merely 
by the great skill of the painter but by his own 
deserts. In thanking Sir Arthur Cope for the 
brilliant performance of his task—and it is my wish 
here and now to move a formal vote of thanks to 
him—we welcome the new possession as the pre- 
sentment of one who, besides being a gifted and 
very productive architect, showed during his year 
of presidency, and, indeed, in many other years, 
a dutiful devotion to this Institute, and an initi- 
ative in that devotion, which have been the ad- 
miration of his friends, the despair of his rivals and 
the encouragement of his successor. 


Vote of Thanks to the President 


Sir FREDERIC G. KENYON, K.C.B. (Principal 
Librarian, British Museum), in the course of his speech 
proposing a vote of thanks to the President for his 
address, said: It is a great honour to be asked to pro- 
pose a vote of thanks to the President on an occasion 
such as this. But I think you will admit that the task of 
commenting upon that address is a little difficult. The 
President has flitted from subject to subject with so 
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much skill and so much grace that, as I had not any 
previous intimation of the subjects, I am not prepared 
to deal with many of them. But it occurred to me that 
there were at least two points which it would be 
apposite to refer to, because in submitting this vote of 
thanks to the President we are also wishing him pros- 
perity in his term of office. There is one event which 
will fall within that period, and which has at least some 
connection with one of the subjects with which he 
dealt : it is that next year we shall be celebrating or 
commemorating the Bicentenary of the greatest of 
British architects, Sir Christopher Wren, and it will 
fall, no doubt, to the President to take a leading part in 
the commemoration. I imagine every architect must be 
thirsting for the opportunity which Sir Christopher 
Wren had. I even thought that the President, in his 
earlier remarks, would say something to this effect when 
he talked about the Surrey side of London, would say he 
was hoping some syndicate of architects would under- 
take a large conspiracy of arson to burn down the 
greater part of the City of London. Think what an 
opportunity there would be for building London to your 
own minds! I am not sure what would happen. Sup- 
posing you burned down a large section on the Surrey 
side, comparable with the area covered by the Great 
Fire of London, would it be given to a single architect 
—the President of this Institute, for instance, or some 
other architect—to rebuild it? Or would it be given to 
every member of this Institute to build a little of it ? 
And what would be the result if it were so ? 

The President referred to the question of axes in 
London, and that touched a warm corner in my heart, 
because, naturally, I think the centre of London, from 
the artistic point of view, and from most other points 
of view too, is the British Museum. And I want to 
recall to your attention the point that a very little 
alteration of London design would bring the British 
Museum into several very important axes. You can 
draw a straight line from Waterloo Bridge to the front 
of the British Museum ; you have only to pull down 
the Kingsley Hotel and straighten out Drury Lane, and 
you would have a magnificent vista from one of the 
bridges over the Thames to the facade of the British 
Museum. You have only to do what might have been 
done with very little extra thought, straighten out 
Shaftesbury Avenue, and you would have another axial 
line from Piccadilly Circus to the facade of the British 
Museum. A few alterations of that kind would bring 
what, in my opinion, is the finest building in London 
into proper prominence before the eyes of the British 
public. But I am afraid that is improbable. 

There is another task which might fall upon the 
President, and which, I think, does fall upon him and 
on all who hold his office, and that is, to cultivate the 
sense of tradition in British architecture. I am afraid 
that, as a member of the public, I, like other people, am 
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rather confused by the multitude of counsels which are, 
offered to us by art critics and artists of various kinds 5 
one does not get the guidance from a sense of tradition 
which one ought to get. I believe that the difficulties 
which beset architecture, as well as other arts, largely 
arise from that lack of tradition, which is also a lack of 
guidance to the public. There are, I take it, two sets of 
conditions which will produce fine artistic results. One 
is when there is a widely spread and deeply seated sense 
of style, bothin the public and in the artists, that you get 
at certain selected historical periods, such as the Greek of 
the fifth century B.c., or the period of the great Gothic 
churches, or the period of the Italian Renaissance. 
But that is a thing which you cannot get by asking for 
it, and no one can say what conditions will produce it. 
Failing such conditions, the only safety is in a sound 
and well-established tradition. And that, I think, can 
be got. It is like talent as compared with genius : talent 
you can get, genius you must be thankful for if it comes. 
It seems to me, as a member of the outside public, that 
that is one of the chief difficulties and defects in English 
art, not only in architecture, but in art of all kinds, 
including literature, at the present time. We are in an 
unsettled frame of mind: the public does not know 
what to think, and it does not get guidance from those 
who are in a position to give it. One wants a greater 
habit of discipline in the artists themselves. What I 
should like to see would be a revival of the old principle 
of the atelier, where you had a master of the craft, 
whether it was painting, or sculpture, or architecture, 
attended by a band of followers and pupils who studied 
his ways and learned all that he had to hand on to them 
of the tradition of the past, before they set up for them- 
selves. Such a revival would at once strengthen our art 
and steady our criticism. Suppose that in architecture 
the leading living architects—however many they may 
be—had, each of them, a band of followers who were 
proud to follow them and to be reckoned as their dis- 
ciples, you would get three, four or five main currents | 
of artistic development, each with a _ respected 
leader at its head, each developing one particu- 
lar line of thought. The pupils would have from their 
master a sound training in craftsmanship, a sound | 
training in the ideas and principles of art, and then 
would be free to develop them in accordance with the 
dictates of their own genius. That is what happened 
in the great times of painting, and probably in the great. 
times of architecture. It seems to me that the present 
state of things is perhaps a result of the English ten- 
dency to individualism : people are afraid of ranking | 
themselves as the followers of anybody, for fear they 
should be supposed to be sacrificing their own individu- 
ality. It seems to me that all history is against that | 
idea ; the greatest artists have begun as pupils, 
and have eventually developed their own special | 
line of genius. If we had something of that kind now, | 
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then the public would get proper guidance in artis- 
tic thinking ; they would have, instead of scores, in- 
deed, hundreds of advisers, all being inclined to criti- 
cise one another, along three or four main lines of 
development, and they could choose between them. At 
any rate, they would be led to think along artistic lines, 
and their opinions would have the backing of tradition 
and the history of art and real principles. What I want 
to say is that I hope this Institute, under the guidance 
of its present President, will continue to steady and to 
develop artistic thought in the sphere of architecture ; 
and in thanking the President for his most interesting 
address, I ask him to consider these suggestions in the 
duties of the office which he now holds. 


Sir FRANCIS NEWBOLT, K.C., seconded the 
vote of thanks in a humorous speech, in which he re- 
ferred to his early association with Mr. Waterhouse at 
Oxford. 

The PRESIDENT : I must thank you very heartily 
for the patience of your hearing, and for the eloquence 
of those gentlemen who have been good enough to come 
here and speak. Sir Frederic Kenyon’s suggestions 


for a large Metropolitan enterprise are very encourag- 
ing. Keeping the British Museum in view, we might do 
a lot of useful work. I am much interested in his views 
on architectural education. I begin to think he ought to 
be in our midst, and not a member of the public, as 
he called himselt. He ought to be inside these walls, 
sharing with us the problem of education. 


About my friend on the left (Sir Francis Newbolt) I 
must say to you that when those who manage these 
things told me he was going to speak to-night I had for- 
gotten how he was certain to turn me inside out, But I 
can only assure you that the process of turning me in- 
side ovt has been as amusing to me as it must have 
been to you, and I heartily thank him for the delicacy 


with which he did it. 


I have to draw your attention to the prints lying on 
the table. These have been very kindly presented to the 
Institute by the very well-known artist Mr. E. H. New, 
of Oxford, in recognition of his election as an Honorary 
Associate. They are a great treasure to us, and I think 
they will be of great interest to any who would like to 
look at them. 


Vote of Thanks to Sir Arthur S. Cope, R.A. 


The PRESIDENT in the course of his address pro- 
posed a vote of thanks to Sir Arthur Cope, R.A., for his 
admirable painting of the portrait of Mr. Simpson. 


Mr. JOHN W. SIMPSON (Past President): Mr. 
President, my Lord, ladies and gentlemen, it is my 
privilege to second the proposal of the President that 
we vote our thanks to Sir Arthur Cope. He and I have 
been on terms of intimate friendship for more than 
forty years, many of them years of very close com- 
panionship, and I have the greatest admiration both for 
the man and for his work. So that, although many 
would have done so with far more ability than I, yet no 
one could undertake the duty with more sincerity and 
more pleasure. The work which he has given us is, as 
the President said, a very beautiful example of his 
art, and we shall be proud to hang it with those 
masterpieces of other great painters which we already 
possess. 


I find myself in the very singular position of being 
faced by two portraits of myself on the same evening. 
It would be a poor compliment to the artists to assert 
my own modesty by denying the resemblance of the 
portraits to the subject ; but I may at any rate be per- 
mitted to point out that both the portraits are very 
striking examples of the great truth that the value of a 
work of art depends not upon the subject, but upon the 
treatment of it. So that perhaps we may accept Sir 


Arthur Cope’s fine painting and the President’s kind 
and delicate word-picture, not so much as a record of 
what I really am, as evidence of the insight, the thought- 
reading, which is necessary in portrait-painting of any 
description, in order that the portrait may represent not 
so much the actual man but what the artist sees him to 
be capable of. I only hope that neither artist has, as 
Mr. Belloc puts it, “strained his mind a little out of 
shape by the necessity of so great a creative effort.” 
Believe me, I am very well aware of how far I fall short 
of their ideals. When I reflect upon the little things I 
have been permitted to accomplish for this Institute, 
their value appears to me very considerably less than 
what the President has been good enough to place upon 
them. I wish to thank the Council for the honour they 
have done me in placing my portrait beside those of my 
great predecessors, and for the continuous, unflagging 
and loyal support which I received from my fellow- 
members during my years of office. Let me say, Sir, 
that that encouragement which I received is accorded 
to you, and will be accorded to you while you are in 
office, and, I hope, afterwards ; for to stand by and 
support our President is one of the very finest traditions 
of the Royal Institute. 


I am very happy to second the proposal of a vote of 
thanks to Sir Arthur Cope. 


The vote was carried by acclamation. 
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Westminster Hall Roof 


By WILLIAM HARVEY 


The visit of the R.I.B.A. to Westminster Hall on 
Saturday, 14 October, proved to be of the most instruc- 
tive character. 

The members were courteously received and con- 
ducted over the building by the Director of Works, Sir 
Frank Baines, M.V.O., C.B.E., who explained the main 
points of its history, structural mechanics, the decay and 
methods of repair, illustrating his remarks by means of 
a scale model of the roof. The visitors afterwards 
climbed the stairs of the great steel stage to the level of 
the collar beam, and examined the timbers and the 
judiciously applied steelwork. 

The design of the roof and the problems affecting its 
repair can hardly be grasped in a single visit, and some 
aspects of the building are noted here, together with 
two communications from Sir Frank Baines, one on 
the “‘ Function of the steel trusses ” and the other a 
letter to Mr. F. R. Hiorns [F.], explaining the reasons 
for some of the special methods employed. Doubts 
have been expressed whether Westminster Hall roof is 
the largest medizval roof composed only of timber, 
but it is at all events essentially a great work of archi- 
tecture, as well as a piece of construction on a vast scale, 
for in the design made by King Richard II.’s master 
carpenter, Hugh Herland, are blended all the elements 
that go to make a masterpiece. 

Daring innovation combines with respect for tradi- 
tion, a profound knowledge of structural mechanics is 
evidenced in it along with a fine sense of contour and 
proportion. 

The tyrant King’s magnificent taste for a roof in a 
single span of 69 feet is carried into execution with the 
utmost attention to rational economy of material and 
labour, and with all this is an assured mastery of tech- 
nical detail that gives to the soaring arched principals 
an appearance of buoyancy and delicacy for all their 
immense weight and the extraordinary size of the tim- 
bers of which they are composed. 

To us, too, the roof has the interest of survival from 
another age and what was virtually another form of 
civilisation. Even in its own time it stood unique, the 
epitome of the constructive science of medizval Eng- 
lish arch building and, still a living force, it bears wit- 
ness to the beauty of direct construction exposed to 
view and made more interesting by decoration subordi- 
nated to the structural purpose. The timber trusses of 
the roof embody the practice and the theory of a time 
when the arch and the vault were normal everyday ele- 
ments of construction here in England as they were in 
Palestine a few years before the recent war. Here, in 
1395, builders could think and talk about the manage- 
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ment of arches with as great facility as a modern a 
neer can think about the management of rivets. 

The making of arches and vaults must have formed ; 
topic of ordinary conversation for buildings of a scale 
unprecedented since the works of the ancients were "7 
process of erection all over Europe. : 

The power of master builders to execute works over 
great spans, and the mutual emulation of princes pre- 
pared both the carpenter and the King for the task at 
Westminster. When King Richard gave orders to re- 
roof King William Rufus’ Hall the Moorish Kings of 
Granada had just completed their wonderful palace of 
the Alhambra and, in Cairo, Sultan Hassan had shown 
in his new Mosque how a barrel vault could be built in 
stone and brick over a span equal to that of Westminster 
Hall. ; 

Notwithstanding the roof is constructed of oak, and 
not of stone, the way in which the material is used 
differs immensely from the present day practice of 
timber construction. | 

The ideas underlying the posing of the gigantic 
baulks are arch-builders’ ideas, a theory of compression 
and balance is relied upon, and the value of material in 
a state of direct tension, though acknowledged furtively 
in a few treenails in some of the joints, is altogether 
ignored in the arrangement of the main timbers which 
push and lock together in virtue of their own weight 
and that of the roof covering. 

It must be confessed that all inquirers have not taken 
this view. To Sydney Smirke, writing in 1835, the roof 
appeared a simple matter—a collar beam truss with an 
arch and some other trimmings added for ornament. 
Others have read into the triangular shapes in which 
the roof timbers are arranged a kinship to the purpose- 
ful ‘ triangulation ” of a modern structure of steel. 

Experiments with models composed of loose blocks 
have convinced the writer of the compressive nature of 
the old roof. The models were designed during a pro- 
longed investigation of the roof after the issue of Sir 
Frank Baines’ masterly report had cleared the ground 
of the supposition that the framed principals of the roof 
were in any way akin to a modern triangulated truss of 
steel. As the timbers and their jointing were exposed to 
view in the process of the repairs now drawing to com- 
pletion it became evident that the connections provided 
by the stubtenons and treenails were utterly unfit to 
transmit tensile stresses of the magnitude of those 
generated in the roof, or even to bear the weight of the 
timbers themselves, since some of these weigh between 
two and three tons apiece. 

Since the principals do not act as modern triangu- 
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lated structures and are not provided with connections 
suitable for the efficient transmission of tensile stress, 
it follows that the great arch rib (which in fact was found 
in 1913 to be bearing practically all the weight of each 
principal) was by no means merely an ornamental fea- 
ture, as Sydney Smirke described it in 1834. 

Thomas Morris, writing in 1871 on the history and 
principles of Gothic roofs, gives a far more rational ex- 
position of the roof, which he rightly claims to have been 
* based on a scheme of equilibration.”’ Its invention 
he attributes to the famous architect William of Wyke- 
ham on grounds of general probability. Unlike Sydney 
Smirke, Thomas Morris is inclined to see in the arch 
rib the main support of the structure, and considered 
the hammer beam and hammer post to have been merely 
the means of loading the arch at appropriate points 
in its curve, a theory that does not do full justice to 
their structural functions or explain their gigantic scale 
since the bulk of the hammer post is enormous and is 
formed from an oak trunk of exceptional size. ‘Thomas 
Morris derives the timber roof at Westminster Hall 
from the tradition of stone arch and gable principals of 
earlier times, such as those in the Hall of Conway 
Castle and the aisle of Hartlepool Church. 

A carpentry tradition, however, was established in 
the old roof of the Hall, remaining from the time of 
William Rufus, and it is more than probable that the new 
design was suggested by the old one, suitably amended 
to bring it up to date in detail and in accordance with 
the improved knowledge of structural science. 


The great innovation in King Richard’s roof is the 
avoidance of the two parallel rows of supports which 
had encumbered the floor of the Hall from the Norman 
period, and which had permitted the old roof to be 
formed as a simple affair of posts and beams, somewhat 
on the pattern, perhaps, of that in the Hall of Leicester 
Castle, built 1150. The omission of the posts would in- 
volve the substitution of an alternative means of support 
and the device that would naturally suggest itself would 
be anarchrib. But an arch rib in 1395 was not designed 
as a true catenary curve rising from a solid support and 
loaded by hinged vertical struts like a modern steel rail- 
way bridge. Gothic arches were never meant to stand 
alone, but were buttressed and adjusted with other ele- 
ments external to the main rib. Arches were designed 
with pointed tops, with curves set out as segments of 
circles from reasons not at all connected with theories of 
the line of pressure ; and their loading and supporting 
involved several devices still well understood in the Near 
East, but now completely out of date in England. The 
corbel was universally employed by habitual arch 
builders as a means of minimising the lateral thrust of 
arches upon their supports at the springing and of com- 
bining the lateral thrusts with a vertical load of top- 
weight at the nearest possible point. Corbel courses 
known as the tas-de-charge formed the foot of the arch 
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in the great majority of vaulted examples and corbel 
courses or concrete backed and stiffened the arches’ 
haunches to various heights ; in the case of stone arch- 
and-gable roof trusses the backing, of course, rose to the 
level of the crown of the arch or was continued as a 
triangle to the apex of the roof. 

A carpenter would not follow masonic practice to the 
extent of backing his proposed arch rib with horizontal 
baulks laid one upon another, but would use a skeleton- 
ised frame of timber calculated to effect the combined 
functions of stiffening, balancing and support that are 
imparted to an arch ring of stone by its corbel courses at 
the springing and the out-corbelled courses of the 
masonry it bears. 

The problem before the King’s master carpenter 
seems to have been— 

(1) To substitute a new arch rib of conventional 
pointed form for the posts of the old roof ; 

(2) To back and strengthen that arch in the tradi- 
tional manner of his time with other main timbers on a 
system of mechanics understood by carpenters and 
masons alike. 

In attacking the second part of his problem he could 
not fail to examine the possibilities of the arrangement 
of timbers that had stood for three hundred years in the 
Norman roof of the Hall itself. This conjecture explains 
the enormous size of the hammer post on the grounds 
both of artistic convention and of constructional science. 
The capitals that decorate the hammer posts at the 
middle of their length have their prototypes in Norman 
capitals in the roof of Leicester Castle Hall upon the 
upward prolongations of the posts rising from the floor. 
The magnificent carved angels at the ends of the hhommer 
beams are placed where the main capital of the post 
would have been, at the approximate level of the wall 
top, where also a main Norman capital exists on the 
internal supporting posts of the roof of Leicester Castle 
Hall. 

From the constructional point of view the hammer 
post may be considered as the carpenters’ equivalent 
of the masons’ top weight or pinnacle. Where the mason 
was in the habit of collecting the vertical load of a mass 
of top weight and the oblique thrust of an arch by means 
of a corbel course of stone, necessarily of comparatively 
small projection, the carpenters had established the use 
of vertical timbers known as ashlars beneath the ends of 
their rafters to bring the roof pressures on to the safe 
inner side of the wall. Two wall plates were employed 
connected by short cross pieces of timber, and this 
arrangement held good for the common rafters of West- 
minster Hall itself, where the inner wall plate was made 
to form part of a great cornice at the wall head as is 
shown by mortices in the wall ends of the hammer beams 
just clear of the side walls of the Hall. It will be noticed 
that the difference between the carpenter’s and the 
mason’s method of combating oblique thrust is one of 
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position and not of principle. In masonry the oblique 
thrust is applied to the corbel at its free end inside the 
building and the vertical tail weight of the upper part 
of the wall or pinnacle a little further towards the out- 
side. The vertical ashlar timber, on the other hand, is 
placed nearer to the inside and the foot of the sloping 
rafter to the outside of the wall top. 

The designer of Westminster Hall roof seems to have 
recognised in the upper part of the Norman posts 
(whose lower part he proposed to omit in his new work) 
a gigantic ashlar-timber capable of pressing with its own 
weight and with a moiety of that collected by a great 
purlin upon the free inner end of the hammer beam. 
With this weight as counter-balance he set himself to 
modify the direction of the oblique thrust of the prin- 
cipal rafter. The economy of the device lies in the fact 
that where the mason’s pinnacle does not contribute to 
the direct support of the building, but merely acts as 
balance-weight, the hammer post is a balance-weight at 
the same time as it is made to act as a support in so far 
as it is propped up from below on the lower curved 
strut. So valuable is this support, indeed, that later 
hammer-beam roofs of smaller span have been con- 
structed without the great arch rib and depend upon 
their hammer beams and lower curved struts for a 
great part of their strength. 

The minor traceries of the roof principals bear out 
the general similarity to an arched structure stiffened 
and supported by a wall. 

From the back of the arch rib to the main collar the 
tracery is double, emphasising the important mass of 
the arch. Above collar level, and in the three spandrils 
of the great cusp, the tracery is formed in a single thick- 
ness only. So confident was the designer of the success 
of these devices in the control of the rafter thrusts that 
only one new flying buttress seems to have been built 
on each side of the Hall to serve as abutments to every 
two roof principals. 

The balance of the structure was further considered 
in that the wall plates were originally arranged to ride 
on the wall ends of the hammer beams and become 
pole plates carrying a heavy load of common rafters if 
or when the hammer beams should tilt under the 
weight of the hammer posts and their loads. 

The designer seems to have foreseen movements in 
the roof that would follow the shrinkage and adjust- 
ment of the great timbers and to have provided for 
them in advance by the strong upward camber of the 
main collar beams and the original upward tilt of the 
hammer beams, now turned into a downward droop of 
some 10 inches into the Hall. 

The repairs that have been executed in the roof from 
1680 onwards have done little to improve upon the 
ancient structure. ‘The appreciation of the possibili- 
ties of tensile strength in building material introduced 
a new interest among architects and some of the first 
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repairs included the provision of bolts to lace the old 
timbers together. ‘These early bolts are provided with 
wedges or keys working in slots in the bolt ends 
instead of screw nuts, and the bolts themselves are com- 
posed of many small fragments indifferently welded 
together. 

The great arch rib, which was liable to receive an un- 
due proportion of the load as shrinkage induced dis- 
tortion in the timbers, became itself distorted and its 
three main members were sprung apart laterally. At 
some other early repairs bolts were inserted to prevent 
further mischief and hold the three parallel arch tim- 
bers together in a united whole. 

In connection with the building of the Houses of 
Parliament certain buttressing structures were removed | 
from the eastern side of the Hall and Sir Charles Barry 
inserted other tie rods with the object of preventing 
the overturning of the side walls. ‘The design of this 
repair was not appropriate, for the tie bars were con- 
nected to portions of the roof already showing a ten- 
dency to swing inwards and collapse into the Hall. 

The outward kick actually coming on to the old 
walls between corbel and wall head levels was not in 
the least reduced, and had Barry screwed up his tie- 
rods with the screw couplings provided a disaster might 
have been precipitated. ‘The faulty design seems to 
have been recognised in time, for these bars were 
found slack by the H.M. Office of Works survey party 
in 1913. 

The original intention of the designer to keep the 
roof thrusts under control and pressing only at safe- 
chosen points of application was maintained to the end, 
and the present repairs were made necessary, not by 
any defect in the roof as an essay in structural design 
on a gigantic scale, but because the timbers, especially 
at their important bearing joints, had been eaten to a 
shell by the larvz of the Death-Watch beetle, xestobium 
tessellatum. In some of the joints the main timbers 
had been eaten away until the remaining portion of the 
wood was no longer sufficient to support the stress, and 
movements occurred among the timbers between the 
time of the commencement of the present repairs and 
the time when a particular principal could be treated 
in detail. 

The great stone corbel supporting the eastern foot 
of the fifth truss (counting from the N. end of the 
Hall) was fractured through and only remained pre- 
cariously pinned in position by the oblique thrust of 
the foot of the arch rib. 

Not only was the corbel itself broken, but several of 
the adjoining facings of Huddlestone stone inserted by 
Sir Robert Smirke were fractured by the pressure of 
the corbel in adjusting itself to the new conditions. 

The larve of xestobium tessellatum require darkness 
and stillness for their work and are believed to live for 
some three years in the interior of the wood before 
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undergoing their transformation into the pupal stage. 
This transformation takes place in a small chamber at 
the end of the bore hole, excavated near to the surface 
of the timber, so that the adult beetle, after emerging 
from the cast skin of the pupa, may have little difficulty 
in"gnawing its way through to the outer air. A single 
flight hole on the outer face of a timber may be the only 
indication of very extensive mischief within. 

The discovery of the decay was the result of a youth- 
ful exploit of Sir Frank Baines, who obtained permis- 
sion from one of the old sailors who used to “ report ”’ 
on and execute repairs in the roof, and climbed their 
ladder to the main collar beam. Holding on to the 
tracery puncheons, he walked along the beam to its 
point of junction with the upper principal rafter and 
succeeded in extracting a piece of wood eaten away in 
all directions like a sponge. 


When, as chief of the Historic Buildings Branch of” 
H.M. Office of Works, the building passed to his care 
the inference that other joints might be found in a 
similar condition caused him to refuse responsibility 
for the safety of the roof unless funds could be allotted 
to the detailed examination of some of its framed prin- 
cipals. An accurate and most minutely detailed survey 
was undertaken which showed the ravages of the beetle 
to be of the most serious character and some means 
had to be found to support the roof and eradicate the 
pest. 

Every effort was made to maintain the old timbers 
in the positions in which they were found and to pre- 
serve the genuine original substance of the roof, and 
for this purpose it was necessary to introduce new 
trusses of steel capable of carrying the weight of the 
old timbers and roof covering. 


Repair of Westminster Hall Roof 


By SIR FRANK BAINES, M.V.O., C.B.E. 


The problem in the roof was really resolved by 
appraising the importance of retaining every vestige 
of the original structure in its exact form and position 
as left after centuries of adjustment, wear and tear. It 
would have been possible to repair the roof on exactly 
the same constructive principles as the original design, 
but this would have meant such a vast renewal of 
the original timbers that the sacrifice was considered 
(1 think rightly)-too great to incur. The stresses of 
this great structure are so high that it would have been 
impossible to repair the main structural members of 
the trusses by patching with oak and fish-plating in any 
of the known methods, and the proposal to superimpose 
the skeleton steel frame on the roof trusses was made 
with the sole aim of preserving every vestige of the 
original timber that could be retained, limiting to an 
enormous extent the amount of new oak which had to 
be inserted. 

The problem of preserving an old structure such as 
this is entirely different from the problem of rebuilding 
such a structure, and, looking at it purely as a scientific 
problem, it is clear that the constructive principle of the 
steel reinforcement to the roof trusses must differ to 
some extent from that of the original trusses. In the 
original trusses, however, the constructive principle is 
of a composite nature, and at least two, and perhaps 
three, of the separate principles at work interfere more 
or less with each other, while the main constructive 
principle of the roof had entirely failed owing to the 
hammer beams not acting as originally designed through 
the decay at the wall head, with the result that they 
were tied up to the principal rafters with modern bolts, 
upsetting the main principle of the roof construction 
far more than our consistent scheme of reinforcement 


* Extracts from a letter from Sir Frank Baines to Mr. F.R. 
Hiorns, Hon. Secretary of the Art Standing Committee. 
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has done. I think it would be true to say that the 
original timber trusses have now been repaired in a 
manner that provides for all the main structural mem- 
bers to take stresses in the same manner as they did in 
the original design, but that to repair such extensive 
decay as was found in the trusses it was necessary to 
give additional strength in order to bind together into 
one integral whole the pieced up timbers and partially 
to relieve them of stress. The new steel reinforcement 
does this, and it generally follows the line of the main 
members of the old truss. For example, the steel rafter 
reinforcement follows the line of the old timber princi- 
pal rafters, and here the steel is dependent upon the 
timber to which it is bolted for its stiffness, the timber 
assisting to resist buckling. Other sections of the steel 
reinforcement follow the lines of the old main timbers, 
forming the main collars, upper collars, crown posts, 
queen posts, hammer posts and hammer beams, the 
substantial addition to the steel truss being the specially 
forged steel tie members which approximately follow 
the line of the great arch rib. 

I cannot too sufficiently enforce the point that in all 
the previous efforts to strengthen this roof this con- 
structive principle had not been preserved ; for ex- 
ample, wrot iron tie members from new cast iron shoes 
under the hammer beams at the wall ends and at the 
foot of the lower principal rafter were continued up to 
the crown post, entirely upsetting the fundamental prin- 
ciple of a hammer beam roof, which is that the reaction 
of the principal rafters at the wall end of the ham- 
mer beam preserves the stability of that member. I 
have, of course, dispensed with these modern tie 
members. 

(2) Heavy raking timber struts were inserted in 
modern times from the wall post through the hammer 


beam to the upper end of the lower principal rafter. 
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This action entirely upset the constructive principle of 
the roof and broke across the lines of the design, and 
they have been removed. 

(3) The inclined wrought iron bolts from the lower 
principal rafters to the underside of the hammer beams 
inserted to support the latter entirely upset the con- 
structive principle of the roof and have been removed. 

(4) The dragon struts to the main purlins and the 
bird’s-mouthed struts between the upper purlins intro- 
duced temporarily to assist the sagging purlin members 
entirely upset the constructive principle of the roof and 
broke across the design of the truss and have been re- 
moved. 

From this it should be clear that the departure from 
the original constructive principle of the roof is far less 
grave in the case of the work now undertaken than in 
the case of all the other works of repair of which we 
have record. 


FUNCTION OF STEEL TRUSSES. 


The steel reinforcing trusses have been designed to 
carry the entire dead weight of the old truss, common 
rafters, boarding and slating complete, excepting only 
the lower brackets of the truss and the ends of the com- 
mon rafters which rest directly on the walls. 

The dead weight of one bay of the original construc- 
tion thus carried by the steel reinforcing truss is 493 
tons. The weight of the steel truss itself is 25 tons. 

Wind pressure has been allowed for at 25 lb. per 
square foot, acting normal to the face of the roof. 

The effective outline of the steel truss follows the line 
of the principal rafters up to the upper collar level, 
where the horizontal steel member forms the top main 
member of the truss. The steel rafter members are, 
however, continued to meet at the apex, and although 
these members are redundant for symmetrical and 
primary stresses they serve in a secondary manner in 
permitting the diagonals to be omitted between the 
upper and main collar reinforcing members. 

The rafters of the steel trusses had to follow the line 
of the old oak principal rafters which brought the inter- 
sections at the feet of the trusses over the inner faces of 
the supporting walls, the true faces of the supporting 
walls being 8 inches behind the present ashlar facing 
which is in view. 

Cantilever grillage girders were therefore provided to 
carry the feet of the trusses in this position, so as to 
bring the load to a fair bearing on the walls. Holding 
down bolts 24 inches diameter, 5 feet 9 inches long, and 
anchored into the masonry by stiff anchor girders 4 feet 
long, are provided near the outer face of the walls to 
give the necessary stability to the cantilevers. The up- 
ward pull on these anchorages is about 11 tons. 

The question of deflection of the truss was carefully 
considered in relation to the stability of the walls. A 
displacement diagram of the truss under dead load 


showed that with freely supported bearings the truss 
would open about 13 inch under these conditions. 

A temperature range of 50° Fahrenheit was assumed 
to be the maximum variation. 

The stability of the walls was carefully calculated, 
and the trusses were set so that the horizontal thrust 
due to temperature and stress in the steelwork, together 
with the vertical loading, would leave the walls with a 
maximum of stability within safe limits. 

In order to do this, each truss when completed and 
carrying a large proportion of its final load was lifted at 
the feet upon hydraulic jacks with pressure gauges at- 
tached to record the amount of the lift. 

As soon as this is commenced the truss begins to 
spread, and the horizontal movements are carefully re- 
corded in units of g's inch. The relation of the tons lifted 
is then compared with the amount of the spread, and 
the spread of the truss under final loading is deduced. 

This figure is then compensated for the temperature 
at the time of setting, for the fact that the jacks do not 
lift at the exact final span of the truss, and for the assist- 
ance which the walls may require to improve their 
stability. 

The truss is then carefully set and fixed to the calcu- 
lated figure, this being achieved by means of horizontal 
rams at the two feet coupled together (and connected 
with a pressure gauge), which forcibly spreads the truss 
to the desired position. 

It may be mentioned that before the truss is lifted the 
main adjustable tie rods are drawn up about zg inch by 
giving a 28-inch circumferential movement to the coup- 
ling nut, and is measured round the circumference of 
the rod. This has the effect of partly correcting the 
secondary stresses in the truss and of reducing the de- 
formation of the truss due to final deflection. 


ROYAL ACADEMY WINTER EXHIBITION 
Tue DECORATIVE ARTS 

The President and Council of the Royal Academy are 
making arrangements for the Decorative Art Exhibition 
to be held at Burlington House in January and Febru- 
ary 1923, which is primarily intended to illustrate and 
promote the application of the arts, in their several 
forms, to the permanent decoration of buildings. The 
exhibition will include architectural decorations in 
painting, mosaic, tapestry, sculpture, carving or metal- 
work, designs, cartoons or models for such decorations, 
and designs for stained glass ; and there will also be an 
Arts and Crafts Section, arranged in collaboration with 
the Arts and Crafts Exhibition Society, and limited to 
exhibits by members of that Society and other crafts- 
men, who have been asked to submit works. Works will 
be received at the Royal Academy on 15, 16 and 18 
December. Any application for forms and labels and 
other information should be made during November to 
the Secretary, Royal Academy, Piccadilly, W.1. 
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Reviews 


“FORM IN CIVILIZATION.” Collected Papers on 
Art and Labour. By W. R. Lethaby. 80, 1922. 
[London : Oxford University Press.] 

If we walk from the Marble Arch to the Queen’s 
Road we shall be told a tale. It is not the Park which 
shall tell it, but the houses opposite—those huge relics 
of mid-Victorianism, six or seven storeys high. The 
fact that every other one of these is for sale is the story 
that we shall be told. As we look at them we can pic- 
ture their once pompous owners ; we can see them 
quite clearly—superior, secure, confident and self- 
satisfied. If we should ring the doorbell under one of 
those stucco porticoes we should expect to see, when 
the door was opened, a side-whiskered butler standing 
at the head of a line of flunkeys. Such people appear 
almost ridiculous now. Dickens and ‘Thackeray mur- 
dered a good many of them with their quills, for they 
were, in their day, real live human beings. 

Now if somebody had dared to tell one of these pom- 
pous owners that in fifty years time his own house and 
most of the houses in his terrace would be sold and 
made into flats in which to house the middle classes and 
also that his way of life would vanish as completely as 
a rabbit vanishes from the conjurer’s pocket, that some- 
one would have been cut in the street and known as a 
crank. 

These Bayswater houses are food for salutary reflec- 
tion, for we can turn our minds back to others— 
Georgian, Queen Anne, Elizabethan and so on, and we 
shall see different examples of the same law of muta- 
bility, so that whether we believe in Evolution or not 
we cannot believe in any such thing as a stable state of 
society. This state never has and never will exist 
though it has been sought for in all ages and in all 
climes. Movement there is and must be, but such 
movement does not necessarily involve direct progress. 
The Victorians thought their way of life to be progress. 
Was it ? 

We believe now in a kind of way of life. It is not 
as clear cut nor so definite as the Victorian version. 
It is confused, but out of the confusion we hear such 


words as “speeding up,” “ efficiency,” “ advertise- 
ments,” “‘ mass production,” “‘ up to date methods,” 
“ getting on,” “‘ getting a move on ”’ ; in fact we would 


sum it up as 99 per cent. commerce and 1 per cent. 
beauty. We also believe, the great mass of us, that 
Art is something to do with easel pictures and exhi- 
bitions ; that music is an affair of the concert hall ; 
that architecture is something, in the main, ugly but 
made tolerable by a sprinkling of nice country houses 
and a good civic building or two; that sculpture is 
something to go in a museum or upon pedestals in 
public parks and that none of these things has anything 
to do with human Life. 
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As a result of these beliefs people think that motors 
are much more fun and that it really does not matter 
much what one does so long as shareholders are kept 
smiling and we are “‘ business men.” After all why 
should we think otherwise ? If people want to see fine 
things let them go to the museums and let the cultured 
read their books and so increase both their culture and 
their stock of information and let them not produce any 
fine things, but feast their esthetic souls upon their col- 
lection of antiquities. 

Architects do not believe in this sort of thing—much, 
but the public does—very much. ‘They have made a 
way of life and the wish being father to the thought, 
they like to call it “ progress.” Is it? 

And if in fifty years time our notions shall have 
changed and we come to believe that Man was endowed 
with a Creative Spirit, not for a joke, but that he might 
develop it and so develop his mind, by creating fine 
towns, fine buildings, fine decorative painting, fine 
sculpture, fine music, fine drama, singing and dancing, 
fine crafts—even fine cook ingand games—in fact, if we 
come to believe, not in a method of existence but in a 
philosophy of Life, would such a change be more im- 
possible than that which has been wrought upon the 
once pompous owners of Bayswater ? 

Should such a thing come to pass then perhaps some- 
one will happen upon Form in Civilization and with 
mingled respect for its age and contempt for its import 
—as one would finger the pages of an old romance— 
curiously scan its contents. But curiosity would turn 
into interest, and interest into admiration and the some- 
one would give it an honoured place on his bookshelf, 
saying: “This man was a prophet, who in his own 
generation must have gone about crying in the Wilder- 
ness and who was probably not without honour save in 
his own country.” 

Now, if our nation doesn’t come to believe in the 
Spirit of Man but continues on its present way—a way 
admirably illustrated by G. F. Watts in his decoration 
called ‘‘ Life’s Illusions ”—and is served according to 
its desires and so becomes a collection of iron-smelters, 
tinkers and coal-miners, then will Professor Lethaby 
still be right and the nation wrong. But we, like Pro- 
fessor Lethaby, have faith in this great human and 
Creative Spirit. We believe that prophets do not 
appear for nothing. ‘They come to reflect the ideal 
and to point out the way. 

W. W. Scort-MoncrierrF [F.]. 


LUTYENS’ HOUSES AND GARDENS. By Siz 
Lawrence Weaver. [Published at the offices of 
Country Life, Ltd.] 


This book is an appreciation of the work of an artist. 
Sir Lawrence Weaver’s object is to record and illustrate 
the work of the best architect of his day, so that many 
who cannot see the houses and gardens may have an 
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opportunity of seeing illustrations of them conveniently 

collected together. His descriptions and explanations 
are admirable, and his remarks show an understanding 
and appreciation of the art of architecture none too 
common. He quotes Pater on style, and says (p. 23): 
“The buildings now illustrated clearly present one 
outstanding quality—they are instinct with style, not in 
the usual meaning of the word that nails work to an 
historical period, but as Pater used it—for there is 
style there ; one temper has shaped the whole ; and 
everything that has style, that has been done as no 
other man or age could have done it . . . has its true 
value and interest.’”’ For all his faithfulness to tradition, 
Sir Edwin impresses on his work a personal quality 
that is unmistakable and that eludes the copyist. “A 
certain strangeness,” says the same critic, “‘ something 
of the blossoming of the aloe, is indeed an element in all 
true works of art ; that they shall excite or surprise us 
is indispensable. But that they shall give pleasure and 
exert a charm over us is indispensable too ; and this 
strangeness must be sweet also—a lovely strangeness.” 
It is precisely because Sir Edwin uses his power of 
artistic surprise with reticence that it never becomes 
antic. As soon as he has enlivened his composition 
with a gracious touch of strangeness, he retires into 
gravity which retains our interest because it is uncon- 
scious, and never collapses, as grave designing is apt to 
do, into dulness. 

Again, on page 26, he says : “‘ The function of archi- 
tecture is not to apply ornament to building, but to 
create in building an artistic unity so pervading that it 
shall be impossible to detach any one quality or detail 
without an inevitable sense of ioss ”’—an excellent de- 
finition. 

In speaking of Homewood, page 57, he remarks : 
“People sometimes talk as though architecture had 
come to an end, as though there is nothing tc be done 
except to copy the work of our forefathers. This garden 
front of Homewood is a small, albeit delightful, thing in 
itself, but it is symptomatic of much. It proves, what 
people are slow to believe, that in the new arrangement 
of traditional forms, perhaps themselves of widely dif- 
fering provenance, there is room for infinite originality. 
We do not want new forms, but new light on the old, 
and a new perception of their possibilities.” I should 
rather be inclined to say we cannot have new forms 
rather than we do not want them. Men have been 
striving to find new forms for long ages and have not 
found them, but study of the work of the past proves 
Sir Lawrence’s statement. 

It may be thought that this book is too laudatory ; 
but can fine art be praised too highly ? Sir Lawrence 
Weaver is an able and helpful critic, and I think his 
book would have gained in usefulness if he had pointed 
out some of the more obvious defects in certain of the 
plans. True, he does say of one that in some respects it 


is not all that could be desired. The plans have great 
qualities, and deserve all the praise he gives them, but 
there is no need to overlook inconveniences which one 
would have expected so ingenious a mind as Sir Edwin 
Lutyens’ to have amended. 

As one looks through the 144 illustrations beginning 
with some of his earlier work one is impressed by the 
high standard which Sir Edwin maintains in a large and 
varied practice. It is interesting to see his powers de- 
velop ; they grew rapidly and continue to grow, for the 
latest work is among the best. But for sheer quality of 
design both in plan and elevation two of the simplest 
houses illustrated in this book are perhaps the most 
notable: one is No. 36 South Square, Westminster 
(plates 6 and 7), the other Chussex, Walton on the Hill 
(plates 107-109). Both are traditional English houses, 
but handled with a freshness and originality and sensi- 
tiveness to proportion and spacing which is quite de- 
lightful, and also very rare. 

CHARLES SPOONER [F’.]. 


JAPANESE TEMPLES AND THEIR TREAS- 
URES. Compiled by the Department of the Interior, 
Imperial Japanese Government. 3 Vols. [Published 
Tokyo, MCMX.] 

Mr. G. Kiralfy has recently presented to the Insti- 
tute Library a work on the Temples of Japan that will 
give pleasure to all who have felt the appeal of that 
country’s art. The three large volumes, in which the 
subject is illustrated, were produced in rgro in view 
of the then forthcoming Anglo-Japanese Exhibition in 
London. 

The first volume, devoted to architecture, contains 
some 200 plates which are mostly from photographs. 
A considerable number, however, are from measured 
drawings delicately made in a manner unmistakably 
Japanese, and in a few cases coloured so admirably that 
one feels that the remainder record less than half the 
truth. It is to be regretted that none of these drawings 
is provided with a scale, nor are there any sectional 
indications in the cases where sections are given. The 
plates are preceded by an outline of the history of 
building in Japan, with some useful diagrams. The 
nomenclature is only less elusive than its Chinese 
counterpart, but one looks in vain for the piquancy of 
Japanese English. In this article an English hand has 
been at work, and only in the title of the writer of the 
preface is the authentic flavour revealed. His style is 
‘Director of the Bureau of Religion.” 

The remaining volumes are devoted to sculpture and 
painting, and contain many hundreds of illustrations 
of the choicest works of twelve centuries. But excellent 
examples of these are to be found in our museums, and 
it is therefore to the illustrations of buildings that the 
architect returns with most interest. Little remains of 
the early structures built by the Chinese and Corean 
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craftsmen who followed the first Buddhist missionaries 
in A.D. 552. All, or nearly all, of the temples, shrines 
and monasteries were constructed of wood, and it is 
remarkable that not a few have survived earthquakes 
and war, fire and decay, for.over a thousand years. 

It is interesting to trace, in the examples given in 
these volumes, the various waves of Chinese influence 
and their subsequent assimilation by the Japanese. 'The 
text classifies these as 1st and 2nd Chinese influences 
—the former starting from the date mentioned and 
finishing with the Tang Dynasty (A.D. 906) ; the latter 
beginning after the troubled period known as the five 
dynasties, and comprising the Sung, Yuan and Ming 
(A.D. 1644). Between Chinese and Japanese structure 
the resemblance is always strong. In both the cell with 
its characteristic pitched roof is the unit, and a large 
building is virtually only a collection of such cells. But 
if the planning remains rudimentary, the unit becomes 
extremely intricate and fantastic in its construction and 
decoration, and it is here that the differences between 
the two national styles become apparent. In Japan the 
curves of the roof hips take gentler sweeps, and fre- 
quently the eaves curve up again in the centre of a 
straight facade. The brackets supporting the stringers 
and the various roof members assume an amazing com- 
plexity, while the very bright colour found in Chinese 
buildings tends to become more subdued and less, the 
result of a strict religious convention. Those interested 
in decoration will find the colour plates full of sugges- 
tion not only as regards the actual harmonies, but also 
in respect of the values of different colours on the 
structural aspect. 

These volumes are of little use to those who are in 
search merely of fresh detail to copy, but for the 
student and for those who love beauty for its own sake, 
they are full of good things ; and all will be grateful to 
the Government of Japan for preserving the records of 
its past. 

J. Murray Easton [A.]. 


ARCHITECTURAL OFFICE ADMINISTRA- 
TION. By Francis Lorne [A.]. 80. [Technical 
Journals, Lid. Lond.) 

After many days, and during an enforced period of 
rest and change, I have devoted some time to the con- 


sideration of the book by Mr. Francis Lorne under the — 


above title. 

I have wondered at times what the “‘ review”’ of a 
book really is intended for. If it be for the advantage 
of the writer it will necessarily be without adverse 
criticism. If it be to call the attention of students 
or readers to the work generally it may be a fair 
comment on the book. Presuming it to be the latter, 
the following are my views on Mr. Lorne’s book. 

The perusal of it will be of advantage to every archi- 
tect, whether he has a large practice of his own or is 
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only starting on his first job—the former will possibly 
gain some wrinkles which will improve the system in 
use in his office, and the latter will have put before 
him an example of how things should be done, although — 
he is hardly likely to carry out all that is recommended : 
in the book under consideration. 

I think it is, speaking generally, true that the business : 
side of architects’ offices is not as well dealt with as it _ 
might be; this arises from two causes—first, the 
real architect is in general not a good business man ; ; 
and, secondly, there is no place in the schemes of 
education for the teaching of the proper and efficient 
conduct of a practice. : 

I agree with the writer so far, but I cannot under-— 
stand quite who is to take up his system. Most archi-— 
tects have to make a beginning in a small way, and to- 
these the system advocated would be out of the ques- 
tion ; the office would consist of the using of rubber 
stamps and forms, and there would be little time left 
for what is called ‘architecture’ by some and 
“ designing ” by others. But the advice given by Mr. 
Lorne on some points, I think, should be followed out 
in every office, large or small ; for instance, the north” 
point should be put on every plan, the date should be 
put on every drawing sent out of the office, and a record” 
made of its having been sent out and to whom—as a- 
rule both these items are more usual in the breach than” 
the observance. : 

I do not agree with the writer as to his proposed 
form No. 2, as I do not consider it would be a prudent 
thing to prepare the “ drawings for public authorities ” 
before the working drawings ; rather do I think the 
drawings for the authorities should be copies of the 
working drawings as far as they are required ; nor do I 
agree that in a case where the time allocated to make 
the drawings is ten months the full size details should 
be left until the last two months. In the first place, it 
is very unusual that such a long period should elapse 
between the receipt of instruction and the commence- 
ment of the work, except, of course, in the case of 
schemes of considerable magnitude, so that it would be 
desirable that once the scheme was definitely fixed the 
working drawings and the details should as much as 
possible be proceeded with together ; it would facilitate 
the writing of the specification, enable the difficult 
questions to be thrashed out at an early stage, and leave 
far less to the imagination of the quantity surveyor, 
who, I observe, does not get a place in the book at all, 
which I should say points to its American origin. 

The writer advocates blue prints, to which he says 
exception is sometimes taken by architects and con- 
tractors ; there is much to be said on both sides. If 
the drawing is well figured up and some recognised 
system of denoting materials is used, such as given in 
the book under review, blue prints are quite as useful 
on the works as any other form of drawing. Due to the 
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arinkage in production it is not possible to scale them 
orrectly and they do not bear such rough usage as a 
nen print, but they are cheap and can be given out in 
irge numbers when required at a very moderate cost. 

As Mr. Lorne advocates, a record of all the drawings 
ant out of the office is most desirable—essential, in- 
eed, to the proper conduct of an office ; whether it be 
n the Card Index System or some other is, of course, 

matter of individual opinion. Personally, I find one 
ook in which every drawing made and sent out is 
ntered, with a number thereto, a simple and easily 
yorked method ; the drawings of the various works can 
ie then abstracted from it when required. 

With regard to the keeping of drawings, it must be 
aft to individual taste, the great difficulty being when 
he various works are completed and the drawings are 
tored. JI am of the opinion it would be a good plan if 
hey were sent to the employer, who would then have a 
ecord of how his building was constructed and thus 
ave endless search and measuring in the future. The 
‘ecord of clerks’ time is always a difficulty in an office ; 
he author advocates “time sheets.” This is a good 
nethod, but it is questionable whether a cheap diary 
‘or each assistant is not better, in which should be 
antered all that the assistant does; the number of 
jours worked each day on each job, any outdoor work, 
visits to works, interviewing and expenses—all this 
sould be abstracted into the various books kept in 
‘he office for accounting purposes. 

One form, “the Clerk of Works report” (Form 
No. 23), I take exception to. In the first place, I do 
not understand what it means. For instance, under the 
item ‘‘ Ironmongery ” what could the Clerk of Works 
put under each day? A report, to be of use to the 
principal, should give the state of progress of the vari- 

ous portions of the work: if necessary, the number of 
men employed in each trade, a record of callers at the 
works and their business, the date a particular section 
of the work was commenced or completed, items re- 
quired, notes of concealed work and measurements for 
future information, delivery of goods and the like, all of 
which may be useful at a later date. 

_ The writer’s notes on correspondence and records 
are quite good, although perhaps a little overdone and 
more suited to large offices. How many offices there are 
where no systematic record of letters is kept at all, 
where the principal replies to letters on important 
matters in his own handwriting, no copies being kept ! 
If nothing goes wrong and the building is a success all 
is well, but if the reverse should happen then there is 
frequently much confusion. Mr. Lorne’s specimen 
accounts are good and worthy of the most careful 
perusal. When I have a large office I shall adopt 
some of them ; until that time I must be content with 
a more simple method. 

Max Crarke [F.]. 


The Library 


Notes By MEMBERS OF THE LITERATURE COMMITTEE ON 
RECENT ACQUISITIONS. 

[These Notes are published without prejudice to a further and 
more detailed criticism.] 
BUDDHISTISCHE TEMPELANLAGEN IN SIAM. By 
Karl Déhring. 3 vols. Sm. fo. Bangkok, Siam, 1920. 

[Asia Publishing House, Bangkok, Siam.] 

A record of the Buddhist temples of Siam. The first volume 
contains the text, with measured drawings, plans, and drawings 
by Siamese designers. The second and third volumes consist 
of nearly 200 photographs of the temples. The whole forms 
probably the most complete record yet published of this 
amazingly lavish and fantastic style of architecture. 

LOCAL GOVERNMENT, 1921. Comprising Statutes, 
Orders, Forms, Cases and Decisions of the Ministry of 
Health. Edited by Alexander Macmorran, M.A. £2 2s. 
[London, Butterworth and Co., and Shaw and Sons, Ltd.]. 

A volume which, in part, is of interest to the architect, 
epitomising as it does legislative action up to the end of last 
year in a number of directions that appeal to him. Amongst 
these it notes amendments in the Housing, Town Planning Act, 
1919, and in the Act of 1896 dealing with ancient buildings and 
monuments. The circular of the Ministry of Health (March, 
1921), dealing with the preparation of town planning schemes, 
is also set forth at length. 


DAS STADTISCHE BURGERHAUS NIEDERSACH- 
SENS. By Richard Scheibner. 6s. 40, Dresden, 1910. 
[Verlegt bei Gerhard Kiihtmann, Dresden.] 

It is delightful, in this age of photography, to find a book 
illustrated from pen drawings. ‘These, though over-laboured, 
are very interesting, and the subjects—old town houses almost 
all of timber—are charming. ‘The moral of the book is that 
everyone wishing to study old half-timbered work should go to 
Einbeck, where there is a wealth of examples far beyond any- 
thing to be found in Normandy or any part of France. 

CESS. 

LA TARSIA E LA SCULTURA IN LEGNO NELLE 
SEDIE CORALI E NEGLI ARMADI DI ALCUNE 
CHIESE DI MILANO E DELLA LOMBARDIA. 
Illustrazione di Vinc. Forcella. Prefazione di Luca 
Beltrami. 2nd ed. 40, Milan,1896. 14s. [Ulrico Hoepli, 
Milano.] 

Those who know the beautiful drawings and etchings which 
Luca Beltrami has done will be disappointed to find this book 
illustrated by photographs, but in view of the nature of the 
subject this was perhaps inevitable. ‘The beautiful Tarsia work 
loses much in reproduction, which is a pity, as this charming 
art is practically unknown in this country. Caietos 


DAS THEATER VON PRIENE. By Armin von Gerkan. 
Fo. Munich, Berlin-Leipzig, 1921. 21s. [Schmit, Ber- 
lin.] 

Students of Hellenistic building will welcome this mono- 
graph on the Priene Theatre. In the information imparted the 
book is exhaustive, and as a record of its subject is as complete 
as could be wished. The detailed plan showing the stone 
jointing is an object lesson in careful measurement and delinea- 
tion. The text is in German. : Wi ELA. 
DIE KUNST DER ISLAMISCHEN VOLKER. By. Dr- 

Ernst Diez. 40, Berlin, 1915. £1 5s. [Akademische 
Verlagsgesellschaft Athenaion M.B.H. Berlin-Neubabels- 
berg.] 

One of a new and admirably illustrated series of monographs 
on historical periods in architecture, containing extensive biblio- 
graphies and including, in a convenient form, the results of the 
most recent research. M.S. B. 
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Correspondence 


THE LIGHTING OF PICTURE GALLERIES 
AND MUSEUMS. 


To the Editor, JOURNAL R.I.B.A.,— 

Sir,—It is extremely gratifying to find that the scien- 
tists, Dr. E. H. Rayner, J. W. T. Walsh and H. Buckley, 
of the National Physical Laboratory, after making 
very careful scientific tests of my method of lighting, 
which I named the Top-Side-Lighting Method, 
published in the JouRNAL of 23 November, 1912, 
should have come to the conclusion that it fulfils 
all the conditions for good lighting of galleries. 
They have proved with scientific accuracy that which I 
had proved with the less scientific use of the photo- 
meter and by actual photographs of existing conditions. 

It is also very pleasing to note that their opinions 
follow the laws which, on page 49, I stated must be 
followed if we are to solve satisfactorily the problem of 
lighting picture galleries and museums. 

The perfectly original additicns they have made 
at the instance of Sir Frank Baines for keeping out the 
sun’s rays (i.e., for doing without blinds) and for obtain- 
ing equal illumination on both sides of the gallery are 
full of interest and worthy of the close consideration of 
architects. Whether or not it would be advisable to 
adopt their ingenious method is an interesting subject 
for discussion. At present, my experience and observa- 
tions have led me to believe that the sun’s rays can be 
efficiently scattered by the use of kaleidoscopic glass, 
and an even temperature maintained in the gallery by 
the use of a sheet of clear glass placed about four inches 
from the skylight, to form an air-tight, and, of course, 
dust-proof, space in which, if necessary, spring roller 
blinds could work. 

In respect to the equal illumination of the opposite 
walls of the gallery, it is clearly shown how this can be 
achieved, but I would point out that the aim is not to 
illuminate the walls, but to illuminate the pictures upon 
them, and equal illumination could not be maintained 
unless the whole of the pictures and parts of the pic- 
tures were ot exactly the same tone. This is, of course, 
impossible. 

Fortunately, it is not necessary, as I shall be able to 
show in the Paper I am preparing, which, as Members 
are aware, would have been placed before them during 
last session had not circumstances arisen which pre- 
vented it. It is necessary that the publication should 
not be delayed, for since writing my article in 1912 the 
Top-Side-Lighting Method has been adopted in the 
recently erected Sergeant Art Gallery, Wanganui, New 
Zealand. The illustrations of this gallery, together with 
a large collection of photographs lately taken in all the 
principal European galleries, I am anxious to place 
before my fellow architects and our scientific friends. 
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If they had had the opportunity of seeing these photo= 
graphs before their Paper was written they would 
not have jumped to the conclusion that “ Jt 1s, of 
course, impossible to prevent reflections from pictures on 
the opposite wall.” It is most important that this state- 
ment should be at once corrected, for it is true only in 
the case of large glazed pictures in narrow and 
therefore quite unsuitable rooms. 

On page 47 of my Paper, diagram figure 4, is seen 
the result of inclining pictures in side-lighted rooms 
in order to get rid of the reflections of the primary 
sources of light, namely, the windows. The diagram, as 
the photos will show, applies equally to secondary 
sources of light, namely, the brightly lighted pictures 

and their gilt frames. d 

It is to be regretted that this was not made clear in 
my Paper, as it is a most simple expedient which may 
easily be put into practice by Gallery Directors and by 
all private owners, who at present cannot properly ws 
the pictures on their walls. Of course, as above state 
if the picture is very large in relation to the width of 
the gallery, inclining the picture will not suffice, and 
in this case, as in the large Central Hall of our National 
Gallery, w here the pictures on the opposite walls 
are of equal tone, the proposed method of equalising 
the light would be most valuable ; but the lighting of a 
very large percentage, perhaps go per cent. of pictures, 
could at once be improved, and in some cases 
perfected, in this way. 

There are many other points in their Paper I shoul 
like to discuss, but as they apply to the erection of new 
galleries they can well wait until we have, as I hope we 
shall have, a full discussion on the question. The 
scientific interest which is at last being taken in this 
important subject may well lead us to hope that we 
shall soon see constructed on this side of the world an 
example closely following the lines now laid down. — 

The Fine Art Gallery to be erected at the Empire 
Exhibition at Wembley should surely provide us with 
an object-lesson to be followed for all time.—Yours, 
etc. S. Hurst SEaceEr [F.]. — 

23, Throgmorton Street, E.C.2. 
25 October 1922. 
To the Editor, JOURNAL R.I.B.A.,— 

Dear Sir,—The paper on Illumination published in 
your issue of the 21st inst. is extremely interesting, and 
it is much to be regretted that so few members of the 
Institute attended when it was read, so as to hear the 
discussion. 

A most important statement appears at the bottom of 
the right- hand column, on page 625, showing that the 
so-called “ half watt ” ‘lamps really take from 1 to 14 
watts per candle. 

This point should be borne in mind by all who use 
these lamps for illumination.—Yours faithfully, 

R. Lancton Cote [F.]. 


Palmyra Square Chambers, Warrington. 


24 October 1922. 


0 the Editor, JOURNAL R.I.B.A.,— 


Dear Sir,—With reference to your article on the 
ighting of Public Buildings published in the JOURNAL 
f 21 October, it may be of interest to some of your 
saders to know that in the Lady Lever Art Gallery 
hich Lord Leverhulme commenced building at Port 
unlight in 1913, and which is nearing completion, 
j0fs of the type shown in your article have been con- 
-ructed in four of the larger galleries, the only material 
ifference being that the two solid portions of the roof 
rere carried up to an apex and glazed, so eliminating 
ne number of gutters required, but, on the other hand, 
lightly diminishing the light owing to it having to pass 
hrough two thicknesses of glazing.—Yours faithfully, 
WILLIAM AND SEGAR OwEN [F.]. 


REGISTER OF CRAFTSMEN. 


| 11, Adam Street, Adelphi, London, W.C. 
| 8 November 1922. 


lo the Editor, JouRNAL R.I.B.A.,— 


' Srr,—The proposal made in the JoURNAL of 23 Sep- 
ember which finds support in the present number to 
stablish a ‘‘ Register of Craftsmen” at the Institute 
s interesting but might prove extremely difficult to 
vork out. 

For an architect who does not mind taking some 
rouble to unearth possible treasures in the way of 
vorkers in wood and metal, ivory, glass, and so forth, 
here are at least two other methods open. 


_ (2) There exists in London and the country a limited 
yumber of technical schools which turn out every year 
1 few clever pupils, and it is often practicable through 
he principal of one of these schools to get hold of some 
‘ormer pupil who has established a little business of his 
ywn and is doing really good work in the line in which 
one requires help. 

(2) In the lesser picture galleries there is occasion- 
ally to be found a piece of wood carving or metal work 
which has been produced by some artist, with none too 
many commissions, who is only too glad to take on 
a job. 

A small picture gallery near this office, which had 
some excellent examples of Maestrovitch’s wood carv- 
ing a short time back, has more than once been the 
means of putting me in touch with excellent artists in 
special lines. 

“The times are out of joint,” and nowadays if one 
wants information one has to get busy and find it for 
oneself —I am, Sir, yours faithfully, 


ARTHUR Bart ett [F.]. 


CORRESPONDENCE 


THE GENERAL ELECTION AND 
REGISTRATION. 


To the Editor, JoURNAL R.I.B.A.,— 

Dear Sir,—The imminence of the General Election 
affords an unique opportunity to forward Registration 
for the Architectural Profession. 

Whilst our members are divided upon certain aspects 
of Unification and Registration, we are united at least 
to the extent that it may safely be predicted no dissent- 
ing voice would be raised in the Institute to the prin- 
ciple of obtaining Registration at the earliest possible 
moment. 

A draft Registration Bill now lies before the Council 
which will be submitted to the General Body within 
the next few weeks, and this will be lodged in time to 
permit of its being dealt with, Deo volente, in the next 
Parliamentary year, for it is reasonable to assume that 
since we are all agreed on principle, the draft Bill will, 
after modification, secure the necessary majority of the 
Institute. 

The object of this letter is to point out to members 
of the Institute throughout the kingdom the astonish- 
ingly apposite opportunity furnished by the General 
Election to enable all those interested in Registration 
to insist to their candidates that election depends inter 
alia upon a promise to support this equitable measure. 
It may confidently be assumed that every candidate, if 
approached at this juncture, could be committed te 
foster the Bill and support it when it comes before the 
House.—Yours truly, | PercivaL M. Fraser [fF]. 


ELMES STUDENTSHIP. 


606, Royal Liver Building, Liverpool. 
24 October 1922. 
To the Editor, JoURNAL R.1.B.A.,— 

Dear Sir,—At the time of Elmes’ death a fund was 
raised for his widow and child. Part was invested, the 
income to go to the beneficiaries, and at the death of the 
survivor to found a studentship for Architecture or the 
Fine Arts. An income of about £35 became available 
five years ago. The Board of Education drew up a 
scheme under which various bodies, including the 
Council of the R.I.B.A., were empowered to elect Trus- 
tees to administer the Trust. The Trustees appointed 
as examiner the Professor of Architecture at the Liver- 
pool University. Unfortunately, by the scheme the 
studentship was limited to those who had been educated 
at certain specified Liverpool schools, which were in 
existence in Elmes’ lifetime, and who had matriculated. 
These restrictions have proved far too'stringent ; only 
one candidate has appeared in the last five years. The 
Trustees have now decided to apply to the Board of 
Education for leave to widen the Regulations so that 
any student of architecture under 23 years of age, 
who has matriculated, will be eligible. 

HastTwELL Grayson [Ff]. 
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MR. WATERHOUSE’S PRESIDENTIAL 
ADDRESS. 

There was a large attendance of members and their 
friends, including many ladies, at the inaugural 
meeting of the session to hear Mr. Waterhouse’s 
opening address. There were also present the follow- 
ing distinguished guests whom the Council had pre- 
viously entertained at dinner: The Right Hon. the 
Earl sor Crawford: and <Balcarres,. “KI. > CG. it 
Amherst Selby-Bigge, Bart., K.C.B., and Lady Selby- 
Bigge ; Sir Francis Newbolt, K.C., and Lady Newbolt; 
Sir Frederic G. Kenyon, K.C.B., and Lady Kenyon ; 
Sir Lionel Earle, K.C.B.; Sir Hercules Read ; The Rev. 
E. C. Pearce, D.D., Vice-Chancellor University of Cam- 
bridge ; Dr. H. J. Waring, F.R.C.S., Vice-Chancellor 
London University ; Mr. Cecil Lubbock; Mr. E. J. 
Partridge, President Society of Architects ; Mr. John 
W. Simpson (Past President R.I.B.A.). 

At the conclusion of his address the President pre- 
sented to the Institute the portrait of Mr. John W. 
Simpson, Past President, which had been painted by 
Sir Arthur Cope, R.A., and also proposed a vote of 
thanks to the artist for his admirable work, which he 
considered would take an equal place amongst the finest 
portraits in the Institute collection of Presidential por- 
traits. Mr. Simpson seconded the vote of thanks. 


MR. E. H. NEW’S PRINTS. 


Mr. E. H. New, the newly elected Honorary Asso- 
ciate of the Institute, has presented to the Institute col- 
lection of Drawings and Engravings twenty-one of his 
well-known prints, including fifteen of the Oxford Col- 
leges, the Towers of Oxford from the Bell Tower of 
Magdalen College, the High Street from Queen’s Col- 
lege to St. Mary’s Church, and the Central Buildings of 
the University. The two remaining prints are of the City 
and Port of London from the Borough of Southwark, 
and a view of Florence. The President referred to the 
gift at the Inaugural Meeting, when the drawings were 
on view. ‘This collection of Mr. New’s interesting and 
meticulous work will be referred to in a subsequent 
issue of the JOURNAL. 


BICENTENARY. OF THE DEATH OF SIR 
CHRISTOPHER WREN, 25 FEBRUARY, 1923. 


The first meeting of the Grand Committee will be 
held on Wednesday, 22 November, at 4.30 p.m., at the 
Royal Institute of British Architects, 9, Conduit Street, 
W.1. The business of the meeting will be to consider 
arrangements for the Commemoration Programme. 
The Grand Committee includes Sir Aston Webb, 
P.R.A., Mr. Paul Waterhouse, P.R.I.B.A., Mr. Andrew 
T. Taylor, Sir Lionel Earle, Sir Banister Fletcher, Sir 
Hercules Read, Professor A. R. Hinks, Mr. Mervyn 
Macartney, Dr. H. H. Turner, Major-General W. D. 
Bird, and representatives of the Universities of Oxford, 
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Cambridge and London, of the City of London, and of 
all the appropriate Learned Societies, Guilds and 
Schools. 


EXHIBITION OF CONTEMPORARY BRITISH 
ARCHITECTURE; Z 

The Exhibition of Contemporary British Archi- 
tecture, which was postponed from 1 November, will 
be held from Friday, 1 December to 22 December 
1922. : 
R.I.B.A. WAR MEMORIAL. 

The Rt. Hon. the Earl of Crawford and Balcarres, 
who is an Honorary Fellow of the Royal Institute of 
British Architects, has consented to unveil a War Mem- 
orial Tablet in the Galleries of the Royal Institute. The 
ceremony will take place on Monday, 20 November, at 
3 pm. Members and their friends are cordially invited 
to be present. ¢ 
In the course of the war more than 1,300 Members 
and Students of the R.I.B.A. served in various branches 
of His Majesty’s Forces, and more than 230 of the num- 
ber laid down their lives. The names of the dead will be 
inscribed upon the Tablet, which was designed by Mr. 
Trenwith Wills, A.R.I.B.A., whose design was success- 
ful in a competition restricted to Members of the Insti- 
tute who had served in the war. y 


REGISTRATION OF ARCHITECTS. 

The Council of the Institute have decided to take 
immediate steps to lodge the requisite Parliamentary 
notice in November of the intention of the R.I.B.A, 
to bring forward an Architects’ Registration Bill. 

It has been further decided to convene a General 
Meeting of the Royal Institute at an early date to obtain 
the approval of the General Body to the draft Registra- 
tion Bill prepared by the Registration Committee. — 


THE DANGER TO ST. PAUL’S. 
R.1IB.A. FUND, 

The President and Council desire to call the atten- 
tion of members to the R.I.B.A. Fund which was 
opened in July. The Allied Societies are co-operating 
energetically in this matter, and their subscription lists 
will be received in London at an early date. It is hoped 
that London members, to whom the Council’s appeal 
was primarily directed, will lose no time in forwarding 
subscriptions, however modest in amount, to the Secre- 
tary. 


REINSTATEMENT OF FELLOW AND 
LICENTIATES., 
The following have been reinstated under By-law 
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G. O. Scorer, Fellow. 


Reginald W. Jackson, Licentiate. 
John Brown, Licentiate. 


: Allied Societies 


MANCHESTER SOCIETY OF ARCHITECTS. 
RESIDENTIAL ADDRESS BY Mr. Francis Jones [F.]. 


At the opening meeting of the Society on 11 October, 
Mr. Francis Jones said in the course of his address :— 
| The functions of an Architects’ Society are divided into 
hree parts : educational, artistic and material. To each of 
which must be added another element—the social element, 
£ the blood of the Society is to function properly. We have 
only just emerged from the long period of stagnation caused 
by the war—a period during which not a single student 
joined the Society ; without new blood the body must in- 
ayitably decline ; without students a Society of Architects 
becomes anzemic, and before long will fade away. The 
ideal composition should consist of graduated parts of 
young, middle-aged, and elderly—young, in which I in- 
clude the students and young associates ; middle-aged, in 
which I am reluctantly compelled to include myself, and 
elderly, in which I shall not venture to include anyone ; 
but it is on their ripe judgment and experience the well- 
being of the Society largely depends, and from them the 
young should receive most necessary encouragement. 
~ With regard to education. During the past year the 
School of Architecture has been taken over entirely by the 
University and the whole of the work will, in future, be 
‘carried on in one separate building under one general 
direction instead of in several buildings, and subject to 
different authorities who did not always see eye to eye; a 
‘complete School of Architecture—another ideal achieved. 
At the School of Art the Corporation have also organised a 
complete syllabus for those who are not taking the Univer- 
‘sity courses. One must be grateful for all efforts made for 
‘architectural education, and I feel we are very much in 
debt to the Corporation, who, until the University instituted 
a Chair of Architecture, were entirely responsible for archi- 
‘tectural education in Manchester. The late Mr. Richard 
Glazier was untiring in his efforts to assist architectural 
students in every possible way, and I hope the Corporation 
will understand our motives in urging that the University 
‘should assume complete control of their architectural stu- 
dents. It is because we feel that in addition to the artistic 
and technical subjects the students’ general education 
should be carried to a higher standard, and that the proper 
architectural spirit can best be fostered in a self-contained 
school where the students all have similar interests and 
_ where they will learn as much from each other as from any 
other source. I hope the University and the Corporation 
will still co-operate sufficiently to prevent wasteful over- 
lapping. The test of a School of Architecture is not in the 
number of its pupils, although a certain minimum number 
is an economic necessity (I do not know whether the 
number of architectural students in Manchester is sufficient 
to justify two schools) ; but we only want such students as 
are anxious to get into the profession for its own sake. It 
would be disastrous to have the pupils for two schools 
rather than schools for the pupils. Mass production has its 
drawbacks—we do not want to flood the market. Regis- 
tration, if and when we get it, would make this difficult 
question of numbers much simpler. 


Students would indeed count themselves fortunate if 


MANCHESTER SOCIETY OF ARCHITECTS 


they realised how hard and stony was the path of the archi- 
tectural student of 20 years ago. I think, also, the City will 
count itself fortunate, perhaps, 20 years hence when it 
realises the higher standard of the buildings it will contain. 
That is, after all, our greatest ideal—to raise the general 
architectural standard and make our cities and our towns 
the pride and the joy of those that dwell in them. This will 
not, of course, be accomplished by mere attendance at the 
School of Architecture—hard work and earnest endeavour 
are demanded from the architect all his days, but it does 
give everyone a chance, which he did not often get 
formerly. Too much used to depend on the office in which 
the student was articled. The Society will keep in touch 
with the University and see that the architectural studies 
are pursued on lines most advantageous to architecture. It 
is certainly through the Society that the School of Archi- 
tecture has been founded and it is up to the Society to see 
that the work is properly done. I am sure the University 
will give the Society every opportunity possible to see the 
working of the School and welcome any criticisms that may 
be given. I must also mention the material side—the . 
School needs funds. The Institute of Builders have shown 
a wonderful spirit in this matter and have subscribed 
£4,500 to the scheme. The architects have collected £600, 
and in addition about £5,000 have been left to the School 
by the wills of former members of the Society. We must 
do more, and I appeal to you—all of you—to subscribe 
liberally to the School of Architecture fund and ask you to 
remember that you are not merely helping architectural 
education but helping also to raise the architectural stan- 
dard of the City in the near future. It is the Society’s duty 
to watch the growth and development of the City and to 
shout, and shout loud, when such development is not being 
done onsoundarchitectural lines. The voiceof the Society 
should be looked for with respect by Corporations and all 
concerned with building, town planning or similar subjects. 

At the present time there is a great town-planning con- 
ference in Manchester. I hope you will all visit the Town 
Hall during the week and see what has been done and what 
it is hoped will be done in the future development of our 
towns. ‘Town planning is no new art—the Egyptians, 
Greeks, Romans, and in much later days the French and 
the Austrians all had the town-planning sense. Why were 
the inhabitants of Manchester and other manufacturing 
towns so totally unconscious of it 80 or 90 years ago felt 
was because they preferred riches and personal aggrandise- 
ment to the common good. Let not. this charge be laid 
against this generation. Picture a Manchester to-day which 
had had a town-planning spirit 100 years ago, or even 50 
years ago. Look at our modern suburbs, left entirely to the 
mercies of the speculative builder—how different they 
might have been if they had been laid out in a comprehen- 
sive manner even 20 years ago. 

It is our duty to enlighten all and sundry, and we have 
joined with the Institute of Builders and the Royal Insti- 
tute in arranging public lectures at the University to that 
end—the more interest the public take in architecture the 
better the architecture will be. If the public demand a 
higher standard they will assuredly get it. Another notable 
event during the last session was the American Exhibition 
arranged by the Society and held in the City Art 
Galleries. The Americans had shown the value of long and 
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thorough study in their interpretation of the classic spirit 
as adapted to modern public buildings. Itis in their public 
buildings that they excel—both in grandeur of scale and 
perfection of detail. They also show the value of co-opera- 
tion, for nearly all the big work is done by groups of archi- 
tects working together. In town planning, too, they have 
shown both imagination and courage. They have, of 
course, the example of England before them, and in laying 
out their towns they have some knowledge of what the 
development in fifty years’ time of modern expansion is 
likely to be. We have that experience now and I think are 
likely to take advantage of it in the future. 

Weare part of the Royal Institute and owe to it allegiance. 
As a colony of the Empire is to England so are we to the 
Royal Institute. The Institute does a great deal for us— 
the hard, conscientious work done by the Council and Com- 
mittees of the Institute can only be realised by those who 
have had the opportunity of seeing them working. ‘The 
Institute looks after the well-being of all branches of the 
profession ; educational, artistic and material interests all 
come under the Institute’s care. We are, therefore, vitally 
interested in the Institute, at which something like a revolu- 
tion occurred at the last General Election. Do we all quite 
understand why practically the whole of the members of 
the late Council—men who were leaders of the profession 
and who had served the Council faithfully for years—failed 
to secure election ? 

I feel I must dwell at some little length on the subject of 
registration, for it is of vital importance to us all and we 
must all think the matter out for ourselves—it is a much 
greater question than the personnel of the Council for a 
particular year. It is the future of British architecture and 
of the profession. Let us review the position. Registra- 
tion is, I think, desired by most members of the profession 
—certainly it was the policy of the old Council and most 
certainly it is the declared objective of the new one. So far 
we are all agreed. Again, who should the controlling body 
be ? Doubtless the R.I.B.A., and up to this point even we 
would, I think, be in agreement ? The ultimate goal of all 
seems to be the same : the ultimate is a higher standard of 
modern architecture in England. If we get registration, 
unification must follow, but it is almost, if not quite, im- 
possible to get registration without unification in some 
form or other first. Registration only is no use to us—you 
-can register anything, suchas slaughter houses, patent medi- 
cines, letters or plumbers—we want education and regis- 
tration. If we have that someone must decide how much 
education before registration, which really means there 
must be a general control. Who is to be that general con- 
trol ? Naturally one would say the R.I.B.A. But will aman 
who is a member of a body not allied to the R.I.B.A. agree 
to that ? Or would a man who has practised as an architect 
for many years but is attached to no Society agree to it ? 
Probably not. We must therefore get this other body and 
this unattached man to join in with us in some way or other. 
And this is the difficulty—amongst the practising architects 
not attached to the Institute are many capable and efficient 
architects. We should all welcome these to the Institute ; 
but there are also many who, although they have practised 
for many years, are neither capable nor efficient, and could 
not reach the standard worthy of registration. ‘These men 
have made their living for years by designing and erecting 
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buildings, and no Government would pass a Bill which 
would debar them from carrying on their business. But 
the supply of new men of this type would cease the day of 
the passing of the Registration Bill ; their ranks are filled 
from time to time by clerks of the works, clerks from 
builders’ offices, quantity surveyors, clerks from District 
Council offices, and so on—all without architectural train= 
ing, and this supply will continue to pour in men to practise 
in competition with those who have gone through a long” 
course of training in an architectural school and architects” 
offices. The sooner this supply is stopped at the source the” 
better for the contents of the architectural reservoir from 
which our supply of buildings is obtained. The cost of 
clearing the reservoir is the admission of the present doubt-— 
ful supply until such time as the whole supply will have to” 
pass through the filter beds, or, in other words, examina- 
tions. This must happen in any profession which has been 
an open one before it became a closed one. Before medical _ 
examinations were compulsory for that profession all sorts 
of people obtained a living, or part of their living, through” 
giving medical advice, and when registration of doctors be-— 
came compulsory all and sundry, quacks, herbalists, and_ 
so on, assumed the dignity of medical men. Similarly with 
the law. If you have to have a bad tooth out the sooner you” 
go and get it over the better. The sooner registration is 
accomplished the better for everybody—the better for the 


young architect materially, the better for the country archi-_ 


tecturally. : 
This year is the bi-centenary of the death of Sir Christo-_ 
pher Wren, and the Council has decided to hold celebra- 
tions in Manchester on 28 February. As you are aware, the 
greatest of his works, St. Paul’s Cathedral, is badly in need 
of funds for essential restoration, and all are invited to sub- 


scribe to the fund which the Society is organising. 


THE BERKS, BUCKS AND OXON ARCHITECTURAL | 
ASSOCIATION. a 


The Association (of which Mr. Edward Warren is the first. 
President) has issued its Year Book for 1922, which reports 
on a year of active and useful work carried out by the Society 
and its three executive branches, the Reading Society of Archi- 
tects, the Oxford Society of Architects, and the Slough Society 
of Architects. The membership of the Association now num- 
bers 125, in addition to honorary members. Amongst the many 
important questions discussed by the Council were those of 
Unification and Registration, Housing and Town Planning, Art 
Commissions in leading towns, National Historic Records, a 
new Building Code, and the Premiation of Best Buildings. 
With regard to education, classes in Design and courses of 
instruction in Building Construction and kindred subjects had 
already been established at Reading and Slough, and prelimi- 
nary steps have been taken to establish similar classes at Oxford. 
To encourage architectural design among the younger members © 
of the Association, the President has offered three prizes for a_ 
competition in the design of a building upon an imaginary site | 
in a county town. A competition for measured drawings of any 
building of architectural interest erected prior to 1800 has been | 
held, and five sets of excellent drawings have been submitted, | 
the successful competitors being Mr. R. J. Carter with 13 sheets | 
illustrating Mapledurham House, and Mr. C. H. A. Willetts” 
with 4 sheets illustrating Mapledurham Church. The Report of | 
the Association concludes with a tribute to Mr. Warren for the | 
whole-hearted and enthusiastic way in which he has carried out | 
the duties of his important office. | 


OBITUARY 


Obituary 


WILLIAM Biack [F.]. 


By the untimely decease of Mr. William Black, 
F.R.I.B.A., Cape Town loses one of its best known 
architectural practitioners, and the Cape Institute of 
Architects one of its original foundation members, Mr. 
Black died while on a professional visit up-country, during 
which he contracted double pneumonia. 

Born in Australia in 1869, Mr. Black was articled to a 
leading Melbourne architect and engineer, with whom he 
completed the usual course of professional training. As a 
young man he took several prizes offered by the Royal 
Victorian Institute of Architects, including the President’s 
prize ; and he was elected a Fellow of this Society when in 
his twenty-first year, and a Fellow of the Royal Institute in 
1902. 

Coming to South Africa in 1892, Mr. Black began 
practice in Cape Town and achieved marked success, the 
practice having been continued down to the present time 
in association with Mr. Fagg, who joined him in 1895. 
For a short time during 1905 Mr. Black also practised in 
Johannesburg. During the last twenty years the firm of 
Black and Fagg has been successful in many competitions, 
and among others secured the first and second prizes in 
1902 for the buildings of the Mutual Life of New York in 
Cape Town. Mr. Black was a keen student of up-to-date 
building methods, and made extensive tours in America, 
Europe, Australia and the East. During one of these he had 
the trying experience of shipwreck on the Pericles, off the 
coast of Australia, in 1910. 

Messrs. Black and Fagg have carried out many notable 
public buildings, including the Cape of Good Hope Sav- 
ings Bank and town halls at such widely separated centres 
as Potchefstroom, Victoria West, Robertson and Caledon, 
at which latter place the well-known sanatorium was also 
erected from their designs. The firm has been prominently 
associated with the design of scholastic buildings all over 
the Cape Province, of which the chief is probably the 
Good Hope Seminary in Cape Town. 

Mr. Black was interested in all matters pertaining to 
public and social welfare, and represented one of the wards 
on the City Council for several years. He was a keen 
student of town-planning and housing schemes. 


JAMES CROCKER [F’]. 


The death of Mr. James Crocker, a well-known archi- 
tect and surveyor of Exeter and the West of England, 
occurred on the 18th inst. at Exeter after a short illness. 
Mr. Crocker was an Institute Silver Medallist (Drawings, 
1875), and was elected a Fellow in 1886. Educated at 
Shebbear College, he went to Exeter and was articled to 
Mr. E. H. Harbottle in 1867, and later became his manag- 
ing assistant. He commenced practice in 1876, and up to 
the time of his death was actively engaged at his office. He 
carried out many important works, the “‘ Queen’s Hall,” 
Eastgate Arcade and Coffee Tavern, the private residences 
of “ St. Just ”’ and ‘“‘ Langdon,” a large number of restora- 
tions, the rebuilding of churches and chapels, as well as 
many business premises and private houses in Exeter and 


country houses in the surrounding district. As a Past- 
President and Member of the Council of the Devon and 
Exeter Architectural Society, his sound judgment in So- 
ciety matters was greatly appreciated by the members. As 
President of the Devon and Exeter Society he represented 
that body on the R.I.B.A. Council in 1899-1900, and again 
in 1908-1909. He acted as arbitrator in many important 
architectural disputes. In 1886 he published a book, Old 
Exeter, which is of great value, as many of the houses which 
he illustrated have since disappeared. Mr. Crocker, al- 
though not a member of many public bodies, always took 
a keen interest in public affairs of the city. 


ARTHUR Henry ReIp [F.]. 


News has been received from Cape Town of the death 
of Mr. Arthur Henry Reid, who was elected an Associate 
in 1881 and a Fellow in 1889. He went to Cape Town in 
1877 and was for some time in the municipal service as a 
draughtsman and surveyor. He retired from the public 
service in 1882 and started private practice at Port 
Elizabeth. In 1887, he left for the then recently dis- 
covered Rand goldfields, where it is believed he was the 
first practising architect. Many of the important buildings 
in that centre were erected from his designs. Subsequently 
he transferred his activities to Cape Town, where he was 
joined in partnership by Mr. W. J. Delbridge [A.]. 

During the course of his long life in South Africa, Mr. 
Reid filled a number of public offices, having been a mem- 
ber of the old Staats Raad of Johannesburg, and also 
in earlier days a member of Cape Town City Council. 
He took a great personal interest in public health matters, 
and in this connection was instrumental in the training of 
municipal inspectors for taking their diplomas in sanitary 
science. He was also keenly interested in the Association 
for the Prevention of Consumption, of which, for a time, 
he filled the office of president. He had also been president 
of the Cape Institute of Architects, and was actively asso- 
ciated with numerous other public bodies and associations. 

Mr. Reid visited Europe on many occasions in com- 
paratively recent years, and was a well-known figure at the 
Institute. His death will be greatly regretted by his many 
friends in England. 


GEORGE BEAUMONT. 


The American Institute of Architects has recently lost 
one of its best known members by the death of Mr. George 
Beaumont. Mr. Beaumont was born at Leeds in 1854, and 
in 1880 received the annual medal of the Leeds and York- 
shire Architectural Society. In 1881 he went to Chicago, 
and in 1886 started practice for himself, in which he estab- 
lished a high position amongst Chicago architects. He was 
Secretary and Past-President of the Illinois Chapter, Past- 
President of the Illinois Society of Architects, and founder 
and ex-President of the Chicago Architectural Sketch 
Club. 


We regret to announce the death of M. Enrique-Maria 
Repullés y Vargas, Secretary of the Royal Academy of San 
Fernando at Madrid, Hon. Corresponding Member. 


NEWMAN : ARTHUR HARRISON 
[Associate 1879, Fellow 1889.] 
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THE BIRMINGHAM CIVIC SOCIETY. 


The report of this Society, which ‘‘ has been formed of 
Birmingham citizens who see the necessity of stimulating a 
wider concern for the beauty of their city,” for the year 
1921-22, has recently been published. 

The general aims of the Society are summarised as 
follows :— 

No. 1.—To stimulate historical interest in the city, and to 
this end to preserve all buildings and monuments of historical 
worth. 

No. 2.—To preserve all objects of beauty, and to maintain a 
vigilant opposition to all acts of vandalism. 

No. 3.—To promote a sense of beauty, and to stimulate civic 
pride in the domestic and civic life of the citizens, by urging the 
adoption of the highest standards of architecture for domestic 
buildings, offices, warehouses, factories, etc. 

No. 4.—To work for a more beautiful city :— 

(a) By advocating the public acquisition of land for the 
provision of open spaces for recreation purposes, and also 
for parks, parkways, squares, gardens and ornamental 
features at road crossings, etc. 

(6) By assisting with advice any scheme or works con- 
trolled by public bodies, ranging from town planning to 
designs for parks, bridges, fountains, memorials, shelters, 
seats, lamp standards, tramway masts, and the like. 

(c) By co-operating with the Education Committee and 
Training Guilds for the development of local art, and 
helping to co-ordinate the efforts of existing societies by 
uniting architectural, engineering, artistic and handicraft 
groups in a common aim. 

No. 5.—In addition to influencing the work of others, to 
select suitable projects to be carried out by the Society itself. 

No. 6.—The Society shall seek to carry out these aims by 
means of newspaper and other propaganda, including exhibi- 
tions, lectures, competitions, etc. 

It is due to the persistent advocacy of the Society that 
the Advisory Art Committee for Birmingham has been 
formed and advanced to the stage of trial ; a committee to 
which all new designs for public buildings, bridges, 
statues, fountains, monuments and memorials to be erected 
in the streets, public parks or any municipal building shall 
be first submitted. 

The President of the Society is the Lord Mayor of 
Birmingham, and the Vice-Presidents and members of 
Council are drawn from leading citizens—the Bishop of 
Birmingham, Mr. Neville Chamberlain, M.P., and others 
Mr. Herbert T. Buckland [F.], Mr. William Haywood [F.] 
(who is the Hon. Secretary), Mr. G. Salway Nicol [F’.] and 
Mr. W. Alex. Harvey [F’.] are members of the Council and 
the Technical Committee. 


ARCHITECTURAL EDUCATION IN 
OXFORD. 


The Council of the Institute have made a grant of 


£30 towards the cost of a series of Architectural Lec- 
tures in Oxford. 


THE CODE OF PROFESSIONAL CONDUCT 
AND PRACTICE. 


The Code of Professional Conduct and Practice adopted 
in 1920 and published in the Kalendar has been rescinded 
and ordered to be deleted from the Kalendar. 
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EXHIBITION OF ARCHITECTS’ WORKING — 
DRAWINGS. 
An Exhibition of Architects’ Working Drawings will ba | 
held in the Galleries of the Royal Institute of British Archi= 
tects from Wednesday, 8 November 1922, to Wednesday, 
22 November 1922. f 
The Exhibition, which will be open between the hours s 
of 10 a.m. and 8 p.m. daily Ca. IC a.m.—-I p.m. ye 
includes drawings kindly lent by 


Mr. A. J. Davis [F.] (Royal Actomelie Club). = 
Mr. E. Guy Dawber, F.S.A. [F.] (Eyford Park, Gloug 
cestershire). 


Sir Robert Lorimer, A.R.A., R.S.A. [F’.] (Chapel of the 
Knights of the Thistle). ; 

Sir Edwin Lutyens, R.A. [F.] (Imperial Delhi) (Hamp- 
stead Garden Suburb), 

Mr. G. Gilbert Scott, R.A. LF.] (New Catholic Church, 
Northfleet) (Memorial Chapel, Chester Cathedral). F 

The Exhibition is intended primarily for Students of 
Architecture ; they will be able to examine the drawings 
that a practising architect hands to a contractor, and thus 
will be afforded an insight into the methods adopted in a 
modern architect’s office. 3 

A Special Students’ Evening will be held at the Exhibi-. 
tion on Friday, 17 November 1922, at 8 p.m. All Students” 
are cordially invited to attend. The architects who have 
lent the exhibits—or their representatives—will be re- 
quested to be present in order to explain the drawings to 
Students. Refreshments will be provided and no cards of 
admission are required. 


TECHNICAL COLLEGE, CARDIFF. 

Ten Scholarships, tenable in the various Departments 
of the Technical College, covering tuition fees and main- 
tenance grants of £40 per annum for three years, are. 
offered each year by the City of Cardiff Technical Instruc- 
tion Committee for competition to residents and non-resi- | 
dents of Cardiff. At the Scholarship Examination recently | 
held, Mr. Alfred C. Light, of Hanley, Stoke-on-Trent, | 
obtained one of the Scholarships tenable in the Depart- | 
ment of Architecture and Civic Design. : 


R.I.B.A. MEDAL FOR SCHOOLS 
OF ARCHITECTURE. | 
The R.I.B.A. Board of Architectural Education Medal | 
for the best set of Drawings submitted by post-graduate 
Students exempted from the R.I.B.A. Final Examination, | 
at the Exhibition recently held at the Royal Institute, has | 
been awarded to Mr. P. B. Haswell, B.Arch., Liverpool 
University. Mr. Haswell will receive the Medal at the - 
Annual Presentation of Prizes at the R.I.B.A. The Draw- 
ings prepared by Miss E. G. Cooke, of the Architectural 
Association, received high commendation. 


THE R.I.B.A. EXAMINATIONS AND : 
YOUNG ARCHITECTS. | 
The Council have decided to approach the Allied 
Societies and request them to make schedules of archi- i 
tects practising in their districts, and to endeavour to. : 
obtain from them full particulars of the pupils in their | 
offices so as to enable the Institute to approach them 
directly and bring to their notice the importance of pre-_ 
paring for and passing the R.I.B.A. Examinations. 


EXAMINATIONS AND COMPETITIONS 


The Examinations 


; EXAMINATIONS OVERSEAS. 
‘The Examinations have been held in the following cen- 
res Overseas :—Cape Town, Melbourne and Sydney. 


CAPE TOWN. 


_ Of the 5 candidates who were admitted to the Special 
Var Examination, 4 passed and 1 was relegated. 
_ The successful candidates are as follows :— 
Tart : Epwarp GoyeEn, 85, St. Georges Street, Cape Town. 
Am.ican : THomas WILLIAM, Ashton Lodge, Antrim Road, 
Three Anchor Bay, Cape Town. 

'rocKs : CLIFFORD WILLIAM BurRNETT, City Hall, East London, 
) | ©. Africa. 
‘ait: ALFRED ALEXANDER, Grahamstown, S. Africa. 

The following candidate passed the Special Overseas 
?xamination :— 
Vitson : JoHN GopparD, 1,030, Arcadia Street, Pretoria, S. 


Africa. 
MELBOURNE. 
Of the 9 candidates who were admitted to the Special 
Var Examination, 5 passed and 4 were relegated. 
. The successful candidates are as follows :— 
ZALES : WILLIAM HENDERSON, 26, Blessington Street, St. Kilda, 
. Australia. 
*INLAYSON : Matco_m, Main Street, Heidelburg, Victoria, 
_ Australia. 
TENDERSON : WILLIAM A., 469, Chancery Lane, Melbourne. 
VarTIn : Marcus WILLIAM, 352, Collins Street, Melbourne. 
Nitit1ams : Percy Scott, Works and Railways Department, 
Commonwealth Federal Works Department, Melbourne. 


SYDNEY. 

Of the 11 candidates who were admitted to the Special 
Var Examination, 3 passed and 8 were relegated. 

The successful candidates are as follows :— 
VILLs : JoHN CHECKLEY RosINsON, 38, Martin Place, Sydney. 
-HILLIPS : HERBERT Eric, Heretaunga Street, Hastings, Hawkes 
_- Bay, New Zealand. 
-HILLIPS : LIONEL BLYTHEWOOD, “‘ Blythecote,’? Wyatt Avenue, 

Burwood, Australia. 

One candidate sat for, and was relegated in, the Special 
Dverseas Examination. 

The following candidate passed the Intermediate Ex- 
mination :— 
4Aopcson : FRANK LESLIE, 5,West Street, North Sydney,N.S.W. 


EXEMPTION FROM THE FINAL 
EXAMINATION. 

The following Candidates, who have taken approved 
Courses at their respective Schools of Architecture, have 
satisfied the Vice-Presidents of the Royal Institute in the 
Examination in Professional Practice :— 

Mr. E. R. Arthur, School of Architecture, University of 
Liverpool. 

Mr. W. A. Devereux, A.A. School of Architecture, The 
Architectural Association. 

Mr. P. B. Haswell, School of Architecture, University of 
Liverpool. 

Mr. I. A. Moodie, School of Architecture, Robert 
Gordon Technical College, Aberdeen. 

Mr. G. B. Scotland, The Glasgow School of Architec- 
ture. 


q 
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THE FINAL AND SPECIAL 
EXAMINATIONS. 


The Ashpitel Prize for 1922 and the Mark of Dis- 
tinction for Thesis have been awarded to Mr. A. S. 
Reid. 


Competitions 


RYDE (1.0.W.) PAVILION COMPETITION. 


The Competitions Committee desire to call the at- 
tention of Members and Licentiates to the fact that the 
conditions of the above competition are unsatisfactory. 
The Competitions Committee are in negotiation with 
the promoters in the hope of securing an amendment. 
In the meantime Members and Licentiates are advised 
to take no part in the competition. 


THE INTERNATIONAL LABOUR OFFICE, 
GENEVA. 


The Council of the Institute have decided to ap- 
proach the Foreign Office and request that steps 
should be taken to persuade the promoters of the In- 
ternational Labour Office Competition to open it to the 
architects of all nations who are members of the League 
of Nations. 


OLD CRANLEIGHAN SOCIETY CRICKET 
PAVILION COMPETITION. 


The Competitions Committee of the Royal Institute 
of British Architects have been in negotiation with the 
promoters of this Competition, and the conditions are 
now in order. The veto of the Royal Institute of British 
Architects is accordingly removed and Members are at 
liberty to take part in the Competition. 


“THE MODERN HOSPITAL’S” COMPETI- 
TION FOR SMALL HOSPITAL PLANS. 

The Modern Hospital Publishing Company, of Chi- 
cago, has promoted an Architectural Competition for 
Small Hospital Plans. -Premiums of $500, $300 and 
$200 will be paid to the authors of the designs placed 
first, second and third by the jury. 

Architects desiring to take part in the competition 
should write immediately to the Modern Hospital Pub- 
lishing Co., 22, East Ontario Street, Chicago, Illinois, 
U:S.A. 

Designs must be delivered not later than 15 January, 
1923. 

A copy of the Conditions of the Competition can be 
seen in the Library of the Royal Institute of British 
Architects, 9, Conduit Street, W.r. 

Ian MACALISTER, 
Secretary. 
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GENERAL MEETING, MONDAY, 20 NOVEMBER. 


The Second General Meeting (Ordinary) of the Session 
1922-23 will be held on Monday, 20 November, 1922, at 
8 p.m., for the following purposes :— 

To read the Minutes of the Meeting held on the 6 No- 
vember 1922; formally to admit Members attending for 
the first time since their election. 

To read the following Paper, “ Illuminating Engineering 
in Relation to Architecture.”’? By Lawrence M. Tye. 


UNIFICATION AND REGISTRATION. 
ASSOCIATES’ COMMITTEE. 


At a meeting of the Associates’ Committee, held at the 
Royal Institute of British Architects in October, 1922, it 
was agreed that :—‘‘ Having regard to the fact that the 
Main Committee on Unification and Registration had been 
dissolved, no useful purpose would be served by the con- 
tinuance of the Associates’ Committee, and that it should 
therefore notify the general body of Associates, by whom 
it was appointed, of its dissolution, and inform them at the 
same time that the results of the Committee’s labours could 
be seen on application to the Secretary R.!.B.A.”’ 


Notices 


An election of members will take place at the Business 
General Meeting, Monday, 4 December. The names and 
addresses of the candidates (with the names of their pro- 
posers), found by the Council to be eligible and qualified 
for membership according to the Charter and By-laws and 
recommended by them for election, are as follows :— 


AS FELLOWS (1s). 

ANSELL : WituiAM Henry, M.C. [A. 1900], 1 Gray’s Inn 
Square, W.C.1; 60 Holland Park, W.11. Proposed by 
C. Harrison Townsend, Henry M. Fletcher, F. Winton 
Newman. - 

BoTHWELL : Epwin Forsss [A. 1915], Union Building, The 
Bund, Shanghai, China. Proposed by A. W. S. Cross, 
Paul Waterhouse, Arthur J. Davis. 

CALLOW : CHARLES Fry [A. 1905], 47 Havelock Road, Has- 
tings ; Devonshire Road, Bexhill ; 74 London Road, St. 
Leonards-on-Sea. Proposed by Arthur Wells, Henry 
James Wise, W. G. Wilson. 

CARNELL : JOHN Laurie [A. 1895], St. Clair, Gaywood Road, 
King’s Lynn. Proposed by James Crocker, Edwin J. 
Tench, Edward Boardman. 

CoLiLINs : Henry Ricuarp [A. 1921], Edgar House, City 
Walls, Chester. Proposed by P. A. Hinchliffe and the 
Council. 

DitTcHBURN : Davip WILLIAM [A. 1908], Standard Building, 
Hornby Road, Bombay, India. Proposed by W. A. 
Chambers, G. Wittet, Henry A. Saul. 

GotcH : LAURENCE MurseELt [A4. 1906], Bank Chambers, Ket- 
tering ; 23 Station Road, Kettering. Proposed by J. A. 
Gotch, Andrew N. Prentice, Arthur Blomfield. 

Marwick : THomas Purves, F.S.I., F.S.A.(Scot.) [4.- 1883], 
43 York Place, Edinburgh. Proposed by Alexander N. 
Paterson, John Keppie, James Salmon. 

MIDDLETON : ORLANDO [A. 1895], 55 Lattimore Road, St. 
Albans ; Chequers Hill, Flamstead, near Dunstable. Pro- 
posed by W. H. Stucké, W. White-Cooper, Jno. T. 
Cackett. 

Rivey: Wititiam Henry [A4. 1906], 25 Horsefair Street, 
Leicester ; Whitethorne, Evington Lane, Leicester. Pro- 
posed by Arthur H. Hind, Howard H. Thomson, William 
M. Cowdell. 
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RypeE: Frank Ceci [A. 1888], 12 Little College Street, West- 
minster, S.W.1; “‘ Five Trees,’ Oatlands Chase, Wey- 
bridge, Surrey. Proposed by Herbert Wigglesworth, 
H. P. Burke Downing, Sydney Perks. a 

SHort: Major ERNEST WILLIAM GEORGE, C.B.E., F.S.1., 
S.R.E.S. [A4. 1921], Royal Engineers Office, Bulford Camp, 
Salisbury Plain ; The Mount, East Harnham, Salisbury, — 
Pioposed by Edward J. Bridges, H. Carter Pegg, John 
Kirkland. s 

SouTaR: CuHar_Les Geppes [A. 1921], 15 South Tay Street, 
Dundee ; Easterbank, Barnhill, Dundee. Proposed by 
P. H. Thoms, Alexander N. Paterson, William B. Whitie, 

STRETTON : CLEMENT [4. 1901], Alliance Chambers, Horsefair 
Street, Leicester ; ““’The Brackley,’ Knighton Road 
Leicester. Proposed by Arthur H. Hind, William M. 
Cowdell, Charles Kempson. 2 

TANNER : EDWIN JOHN [A. 1911], Carlton Chambers, 12 Re- 
gent Street, S.W.1 ; 12 Hampstead Way, N.W.11. Pros 
posed by Sir Henry Tanner, Henry Tanner, Hugh P. G_ 
Maule. : 


AS ASSOCIATES (141). 

* ALEXANDER : WALTER [S. 1922—Special War Exemption], 72 _ 
Mafeking Road, Quetta, India. Proposed by Professor 
Charles Gourlay, Major Bernard Frank Matthews, David 

B. Hutton. x 
ALLEN : CHARLES WILLIAM [Special War Examination], c/o 
Arthur W. Brewill, Esq., 1 Low Pavement, Nottingham ; 

116 Mansfield Road, Nottingham. Proposed by Arthur W. 
Brewell, Harry G. Watkins, Basil E. Baily. ‘ 
Ancus : ANDREW Epwarp [Special War Examination], 116- 
London Street, W., Windsor, Ont., Canada. Proposed 

by the Council. 5 
AusTIN : LesLie Macnus, A.R.C.A. [Special War Examina- 
tion], Royal College of Art, South Kensington, S.W.; 7 
Rowan Road, Hammersmith, S.W. Proposed by Pro- 
fessor Beresford Pite, Professor S. D. Adshead, Stanley C. 
Ramsey. 3 
BacKway : GERALD Henry [Special War Examination], 7 New 
Square, Lincoln’s Inn, W.C.2; 22 Birdhurst Road, | 
Wandsworth, S.W.18. Proposed by the Council. 2 
BAILLIE: WILLIAM [Special Examination], 78 Park Drive - 
South, Whiteinch, Glasgow. Proposed by John Hamilton, 
Colin Sinclair, Alexander N. Paterson. : 
Batt: WALTER FREDERICK [Special War Examination], 53. 
Howard Street, Gloucester. Proposed by the Council. 
BaLL : WILLIAM ARTHUR CEssForD [Special Examination], 73 
St. James’s Road, Croydon. Proposed by Ernest G. Allen, 
John P. Briggs, Matthew J. Dawson. : 
BankarTt : HuGH Cuar es [Special War Examination], c/o Sir 
Edwin L. Lutyens, R.A., 7 Appletree Yard, York Street 

St. James’s Square, S.W.1; 25 Parkhill Road, Hampstead, — 
N.W.3. Proposed by E. Guy Dawber, Walter R. Jaggard 

Sir Edwin L. Lutyens. ¥ 
BARNARD : CHARLES DowniNc [Special War Examination], 188" 
High Road, Leyton, E.11. Proposed by S. B. Caulfield, 

G. Topham Forrest, W. E. Riley. 
Batuurst : LEsLiz JOHN [Special War Examination], 50 Wood- 
side Road, Wood Green, N.22. Proposed by Walter R. 
Jaggard, Herbert Baker, Robert Atkinson. = 
BrEauroy : SAMUEL LesLigE GrorcE [Special War Examination], 
163 Tufnell Park Road, Holloway, N.7. Proposed by 

T. P. Bennett, H. G. Crothall, Henry Tanner. a 
BEESTON : CHARLES NICHOLSON [Special War Examination], | 
206B Adelaide Road, N.W.4. Proposed by Frank S._ 
Swash, Fredk. R. Hiorns, W. E. Riley. eee 
BEESTON : WILFRED [Special War Examination], 92 Falkner 
Street, Liverpool. Proposed by Professor C. H. Reilly, 

T.. Taliesin Rees, Gilbert Fraser. i 


+ 
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* This candidate qualified tor registration as Student in1g1o. 
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3INGE : JosePpH Wattace, M.C. [Special War Examination], 

The Oaklands, Acacia Grove, New Malden, Surrey. Pro- 

posed by the Council. 

Brrp: Eric Lesiiz [Special War Examination], Austenwood 
Lane, Chalfont St. Peter, Bucks. Proposed by W. 5S. 
Skinner, Robert Atkinson, T’. Lawrence Dale. 

BLaKELEY: Tom [Special War Examination], Town Hall, 
Dewsbury ; 28 Orchard Street, Savile Town, Dewsbury. 
Proposed by J. Forster, J. W. Benwell, J. H. Martindale. 

Booker : ALFRED VINCENT [Special War Examination], 8 Old 
Jewry, E.C. ; 3 Montem Road, Forest Hill, S.E.23. Pro- 
posed by Professor Beresford Pite, Thomas B. Whinney, 
Col. A. B. Hubback. 

Box : Harry Ewart [Special War Examination], 54 Holland 
Road, Maidstone. Proposed by Albert William Smith and 
the Council. 

BRAMWELL : JOHN [Special War Examination], Royal Insurance 
Buildings, 9 North John Street, Liverpool ; 21 Upper 
Duke Street, Rodney Street, Liverpool. Proposed by 
E. Percy Hinde, Gilbert Fraser, E. Bertram Kirby. 

Briars : REGINALD, M.C. [Special War Examination], ‘“‘ Hano- 
ver House,’ Tennyson Road, Luton, Beds. Proposed by 
T.P. Bennett, Sir Henry Tanner, Henry Tanner. 

BROADBENT : JOHN STEWART [Special War Examination], 36 
Bruce Road, Bow, E.3. Proposed by Robert Atkinson, 

| Stanley Hamp, E. Stanley Hall. 

BROTHERS ; COLIN STANLEY [Special War Examination], 49 

Whitechapel, Liverpool. Proposed by T. Taliesin Rees, 
E. Percy Hinde, Gilbert Fraser. 

Brown : ALFRED JOHN [Special War Examination], 35 Hand- 
side Lane, Welwyn Garden City, Herts. Proposed by 
Henry M. Fletcher, E. Stanley Hall, Percy B. Tubbs. 

Brown : WALTER [Special War Examination], Ladbroke Road, 
Horley, Surrey. Proposed by Robert Atkinson, Arthur 
Keen, Charles E. Varndell. 

BuTLER: BERTRAM [Final Examination], 31 Priory Street, 
Dudley. Proposed by Professor C. H. Reilly, A. T. 
Butler and the Council. 

BuysMAN : CORNELIUS JAMES ALEXANDER KELDER [Special War 
Examination], 165, South Croxted Road, Dulwich, S.E.21. 
Proposed by George Hubbard, A. W. S. Cross, M. E. 
Collins. 

CaLey : WALTER HERBERT [Special War Examination], 53 
Queen’s Road, Tunbridge Wells.. Proposed by Robert 
Atkinson, Stanley Hamp, E. Stanley Hall. 

CARTER: GEORGE BERTRAM [Special War Examination], 17 
Queen Anne’s Gate, S.W.1 ; 24 Craigton Road, Eltham, 
S.E.9. Proposed by Sir Edwin L. Lutyens, Professor 
Beresford Pite, Ernest B. Glanfield. 

CARTWRIGHT : WILFRED [Special War Examination], 20 Cam- 
bridge Street, Loughborough, Leicestershire. Proposed 

._ by Arthur H. Hind, Howard H. Thomson, Charles 
Kempson. 

CHISHOLM : ALEXANDER MacLeop [Special War Examination], 
13 Euston Grove, Birkenhead. Proposed by Professor 
C.H. Reilly, W. E. Willink, Arnold Thornely. 

CLack : JoHN [Special War Examination], 104 Victoria Street, 
Westminster, S.W.1. Proposed by Melville S. Ward, 
W.H. Harrison, H. W. Hetherington Palmer. 

CLarK : SIDNEY [.S. 1911—Special War Exemption], 10 Guil- 
ford Place, Bloomsbury, W.C.1. Proposed by A. Dunbar 
Smith, Henry M. Fletcher, Sidney K. Greenslade. 

Cornes: Ernest Harotp [Special War Examination], 
“* Meadowside,”” Cambrian View, Chester. Proposed by 
Edgar Quiggin, Professor C. H. Reilly, Gilbert Fraser. 

CrickMay : GoRDON Hayter [Special War Examination], 75 
Victoria Street, S.W.1. Proposed by H. D. Searles- 
Wood, Bernard Dicksee, J. W. Stanley Burmester. 

CROWTHER : JOHN Henry, junr. [Special War Examination], 

“Craig Lea,’ Moorlands Avenue, Dewsbury, Yorks. 


NOMINATIONS FOR ELECTION 


Proposed by Professor C. H. Reilly, Frederick W. Ridg- 
way and the Council. 

Dent: ALWyN Rona.p [Special War Examination], Grove 
Cottage, Bell’s Hill, High Barnet, Herts. Proposed by 
Professor A. E. Richardson, C. Lovett Gill, Professor 
S. D. Adshead. 

EasTwoop : FREDERICK GEORGE [Special War Examination], 60 
King Street, Manchester. Proposed by Paul Ogden, 
Percy S. Worthington, Isaac Taylor. 

EccIns : FRANK WALLIs [Special War Examination], 5 Church 
Street, Paignton, South Devon. Proposed by Norman G. 
Bridgman, Arthur Southcombe Parker, J. Archibald 
Lucas. 

Exuis : Jack [Special War Examination], The Old Rectory, 
Cublington, Bucks. Proposed by Professor A. 
Richardson, C. Lovett Gill, T. M. Wilson. 

Fare: ARTHUR CeEcIL [Special War Examination], 18 New 
Bond Street, Bath. Proposed by C. F. W. Dening, 
Richard C. James, B. Wakefield. 

FARRIER : ARCHIBALD VICTOR [Special War Examination], 1o1 
The Ridgeway, Wimbledon, S.W.19. Proposed by 
Robert Atkinson, Professor Beresford Pite, Ernest G. 
Allen. 

FLITCROFT : ALFRED CRUMBLEHULME [Special War Examina- 
tion], 172 High Street, Bolton, Lancs. Proposed by 
John B. Gass, Jonathan Simpson, Paul Ogden. 

FLUTTER : ANTHONY THOMAS [Special War Examination], 78 
Cicada Road, Wandsworth Common, 5.W.18. Proposed 
by Professor A. E. Richardson, C. Lovett Gill, Robert G. 
Muir. 

Francis : CeciL WILLIAM [Special War Examination], 15 
Savernake Road, Hampstead, N.W.3. Proposed by 
Raymond Unwin, Herbert Baker, Jas. C. Wynnes. 

Fraser : BRIGHT [Special War Examination], 5 Vaughan Road, 
Wallasey, Cheshire. Proposed by John Bradshaw Gass, 
Geoffry Lucas, Professor S. D. Adshead. 

FRYER : Epcar [Special War Examination], 46, Carter Street, 
Princes Road, Liverpool. Proposed by Edgar Quiggin, 
Professor C. H. Reilly, Gilbert Fraser. 

Gapp : GEORGE CyriL [Special War Examination], Town Hall 
Chambers, Bromsgrove ; Realands, Marlboro’ Avenue, 
Bromsgrove. Proposed by W. H. Bidlake, Edwin F. 
Reynolds, C. E. Bateman. 

GEORGE : CONRAD Eric [Special War Examination], 22 Caro- 
line Street, Eaton Terrace, S.W.1. Proposed by Henry 
James Wise, Charles Nicholas, J. E. Dixon-Spain. 

GILpER: FramMroz Nowrojr [Final Examination], Indian 
Students’ Hostel, Keppel Street, W.C.1. Proposed by 
Walter R. Jaggard and the Council. 

Guass : James Scott, M.C. [Special War Examination], 38 
Eastwood Road, Goodmayes, Essex. Proposed by Jas. 
Kennedy Hunter, James Lochhead, G. Topham Forrest. 

Gower: LawrorD RayMonpD [Special War Examination], 
** Maes-y-coed,” Shelone Road, Briton Ferry. Proposed 
by W. James Nash, C. Glynn Evans, Glendinning 
Moxham. 

Gray: James [Special War Examination], 43 York Place, 
Edinburgh ; 113 Dalkeith Road, Edinburgh. Proposed 
by John Wilson, John Jerdan, A. Lorne Campbell. 

GuNSTON : Epwarp Les.igz [Final Examination], Alpenrose, 
Kinmore, Reading. Proposed by T. Brammall Daniel, 
Arthur Keen, Sir Banister Fletcher. 

Hatt : Herpert James [Special War Examination], 52 Paulton 
Square, King’s Road, Chelsea, S.W. Proposed by Percy 
Thomas, Harry Teather, Frederick R. Hiorns. 

Hatt: Monrtacu Asu.ey [Special War Examination], 3 Silver 
Street, Lincoln ; Branston, near Lincoln. Proposed by 
W. G. Watkins, Henry G. Gamble, and the Council. 

Hampton : JAMES FREDERICK [Special War Examination], 
Brooker’s Farm, Beltring, Paddock Wood, Kent. Pro- 
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posed by Alexander Ross, William Williamson, C. H. 
Strange. 

Hickey: Patrick [Special War Examination], ‘‘ Burslem 
House,” Whitehall Road, Grays, Essex. Proposed by 
W. H. Hobday, Professor A. E. Richardson, Arthur Crow. 

Hor_er : Max Ricuarp [Final Examination], 68 Cambridge 
Terrace, Hyde Park, W.2. Proposed by Sir Edwin L. 
Lutyens and the Council. 

HOoLpEeN : WALTER FREDERICK CLARKE, M.C. [Special War 
Examination], 15 Bishopsgate, E.C.2; Salter’s Acre, 
Gregories Road, Beaconsfield. Proposed by F. C. R. 
Palmer, C. H. Brodie, James Ransome. 

Hopwoop : Jamgs [Special War Examination], 20 Baker Road, 
Harlesden, N.W.10. Proposed by Walter R. Jaggard, 
E. Vincent Harris, William E. A. Brown. 

Howitt: Leonarp Ceci. [Special War Examination], 20 
Maxwell Road, West Derby, Liverpool. Proposed by 
Professor C. H. Reilly and the Council. 

HusBarD: GEORGE Epwarp [Special War Examination], 
Pleasant Stile, Newnham-on-Severn, Gloucestershire. 
Proposed by George Hubbard, A. W. S. Cross, Charles E. 
Varndell. 

Hucues : ELEANOR KATHERINE Dorotny [Final Examination], 
28 Moreton Street, S.W.1. Proposed by Charles E. 
Varndell, J. H. Brewerton, Robert Atkinson. 

ILLINGWORTH : ARTHUR JOHN ALEXANDER [Special War Exami- 
nation], P.W.D. Secretariat, Bombay, India. Proposed 
by T. E. Eccles, E. Guy Dawber, Gilbert Fraser. 

Jarvis : HaroLp Epcar [Special War Examination], No. 1 
Bungalow, Oxford Rd., Banbury. Proposed by the Council. 

JENSON : ALEXANDER GEORGE [Final Examination], 20 Car- 
penter Road, Edgbaston, Birmingham. Proposed by 
G. Salway Nicol, J. Coulson Nicol, W. H. Bidlake. 

Joun : Lewis [Special War Examination], Llantrithyd, near 
Cowbridge, Glam. Proposed by T. Alwyn Lloyd, Percy 
Thomas, Harry Teather. 

JoHNSON : WILLIAM ARTHUR [Special War Examination], 32 
Brantwood ‘Terrace, Moston, Manchester. Proposed by 
Percy S. Worthington, Francis Jones, Frank B. Dunkerley. 

Jones : THomMas Epwarp [Special War Examination], “ Ter- 
fyn,” Port Dinorwic, North Wales. Proposed by Pro- 
fessor C. H. Reilly, Robert Pierce, Richard Hall. 

Kemp : Lestig Haccer [Special War Examination], 5 Lorri- 
more Square, Kennington Park, S.E.17. Proposed by 
Robert Atkinson, John Hamilton, Walter R. Jaggard. 

KENDALL : CHARLES, M.C. [Special War Examination], The 
Gables, Ossett, Yorks. Proposed by Percy Robinson, 
H.S. Chorley, W. Carby Hall. 

KENNEDY : COLIN WHITE [Special War Examination], 13 Carl- 
ton Road, East Sheen, S.W.14. Proposed by Robert 
Atkinson and the Council. 

KILLENDER : HENRY CLAUDE [Special War Examination], 16 
Lord Street, Liverpool ; 39 Merton Road, Bootle, Lancs. 
Proposed by E. Percy Hinde, Edgar Quiggin, and the 
Council. 

Kinc : GEoRGE Epwarp [Special War Examination], Forest 
View, Forest Road, Nottingham. Proposed by Ernest R. 
Sutton, A. Ernest Heazell, Harry G. Watkins. 

KINNA : KenmurRE [Special War Examination], Liberty Build- 
ings, School Lane, Liverpool ; “ Iraq,’ Egremont Pro- 
menade, Egremont, Cheshire. Proposed by Gilbert 
Fraser, Leonard Barnish, E. Percy Hinde. 

LAMBERT : FREDERICK Henry [Special War Examination], 36 
Horsell Road, Highbury, N.5. Proposed by Professor 
A. E. Richardson, T. Gordon Jackson, Christopher W. F. 
Wheeler. 

LEVERKUS : GERTRUDE WILHELMINE Marcaret, B.A. [Final 
Examination], 22 Gayton Road, Harrow-on-the-Hill, 
Proposed by Arthur Stratton, Professor A. E. Richardson, 
Horace Field. 
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LipspurY : GEORGE VicTor [Special War Examination], 262 
Cavendish Road, Balham, S.W.12. Proposed by T. P. 
Bennett and the Council. ; 

LivetT : RICHARD ALFRED Harpwick [Special War Examina- 
tion], 39 Montpelier Road, N.W.5. Proposed by Robert — 
Atkinson, E. Stanley Hall, Charles E. Varndell. 

LONSDALE: HERBERT GREENHALGH [Special War Examina- 
tion], 10 Maple Grove, Prestwich, Manchester. Pro- 
posed by Paul Ogden, Percy S. Worthington, Isaac ‘Taylor, — 

LumspEN : Davip Apams [Special War Examination], 104 
Temple Row, Birmingham. Proposed by Thomas M. 
Cappon, 'T. F. Shepheard, and the Council. - 

McDonaLp : JAMES ROBERT ANGUS [Special War Examina- 
tion], 38 Bede Burn Road, Jarrow-on-Tyne. Proposed by 
William Lister Newcombe, Charles S. Errington, R. Burns 
Dick. 

McNaucut : Ropert Mackison [Special War Examination], 
British Linen Chambers, High Street, Dumbarton ; 9 
Levenford Place, Dumbarton. Proposed by William J. 
Blain, David Salmond, William B. Whitie. i 

McWILLIAM : ALEXANDER [Special War Examination], “ View-_ 
hill,’ Dovecot Road, Corstorphine, Edinburgh. Pro-— 
posed by John Jerdan, John Wilson, A. Lorne Campbell. 

MANSERGH : BRIAN GeorGE Lewis [Special War Examination], 
42 Stanhope Gardens, South Kensington, S.W. Pro- 
posed by Professor C. H. Reilly, W. E. Willink, Herbert 
Baker. ” 

Marr: JOHN Giss [Special War Examination], 2 Osborne 
Place, Aberdeen. Proposed by A. Marshall Mackenzie, 
William E. Gauld, A. G. R. Mackenzie. ; 

MEaGER : KILDARE STUCLEY [Special War Examination], 28 ; 
Redcliffe Square, S.W. Proposed by T. P. Bennett, 
Arthur J. Davis, Charles H. Gage. sf 

MILBURN : CHARLES WILLIAM [Special War Examination], c/o 
Messrs. Clark and Moscrop, Feethams, Darlington. Pro- 
posed by F. Clark, W. J. Moscrop, W. T. Jones. -& 

MILNER: JOHN Sowersy [Special War Examination], 28 
Craven Terrace, Lancaster Gate, W.2. Proposed by 
James J. S. Naylor, Charles Nicholas, J. E. Dixon-Spain. — 

Minty: WILLIAM STANLEY [Special War Examination], 35 
Craven Street, Charing Cross, W.C.2. Proposed by — 
W. Curtis Green, Arnold Mitchell, John C. 'T. Murray. — 

Moopy : HersertT Ling, P.A.S.I. [Special War Examination], — 
5 Winton Street, Ryde, Isle of Wight. Proposed by 
Maurice E. Webb, Professor A. E. Richardson, C. Lovett 
Gill. E 

Moore: FrRaNK ALLEN [Special War Examination], Knowle — 
House, Knowle, Bristol. Proposed by George H. Oatley, a 
Sir Frank W. Wills, W. S. Skinner. . 

Newsum : ARTHUR THORPE [Special War Examination], 62 : 
Derby Road, Long Eaton, near Nottingham. Proposed 
by Robert Evans, Ernest R. Sutton, Harry G. Watkins. 

Nose: CHaRLes [Special War Examination], 52, Old Hall - 
Lane, Withington, Manchester. Proposed by Francis — 
Jones, Percy S. Worthington, Paul Ogden. 4 

Nutt: Epwarp James [Special War Examination], 57 Holgate — 
Road, Nottingham. Proposed by Albert N. Bromley, — 
Robert Evans, A. Ernest Heazell. 4 

O’Connor : Epwarp Dominic [Special War Examination], — 
Kirby Muxloe, Leicester. Proposed by William M. Cow- — 
dell, Arthur H. Hind and the Council. ‘3 

Pace: Eric CHARLES RANDLE [Special War Examination], 32 - 
Morden Road, Newport, Mon. Proposed by Percy — 
Thomas, Harry Teather, Frank S. Swash. z 

PALMER: KeNNETH [Special War Examination], 7 Beech 
Avenue, Gatley, Cheshire. Proposed by John Cubbon, — 
Isaac Taylor, and the Council. t 

PaRKER : JOHN Kixicour [Special War Examination], 34 Bed- 
ford Square, W.C.1. Proposed by Robert Atkinson, — 
Charles E. Varndell, George Edward Withers. ¢ 
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*GcoTT : JoHN Rosert [Special War Examination], 61 Harts- 
hill Road, Stoke-on-Trent. Proposed by Reginald T. 
- _Longden, Alexander G. Bond, and the Council. 

°r7KE : CHARLES WILLIAM [Special War Examination], Saver- 
nake House, Dorchester. Proposed by W. H. Ward, 
Q. Maxwell Ayrton, Horace Farquharson. 

>RITCHARD : HaroLD WILLIAM [Special War Examination], 22 
Stamford Street, Edge Lane, Liverpool. Proposed by 
Professor C. H. Reilly, T. E. Eccles, Gilbert Fraser. 

QuarmBy : GEORGE GILBERT [Special War Examination], 

~ “Uplands,” Glen View Road, Burnley. Proposed by 

Paul Ogden, Percy S. Worthington, Isaac Taylor. 

Raz: Donatp CaMERON [Special War Examination], 217 
Union Street, Aberdeen. Proposed by Robert G. Wilson, 

ae gunr., A. Marshall Mackenzie, John W. Walker. 

aNKINE : ANDREW [Special War Examination], 14 Beresford 
Avenue, Hull. Proposed by John Bilson, W. 5S. Walker, 

L. Kitchen. 

ees : JOHN FREDERICK [Special War Examination], ‘‘ Bren- 

' tor,” 16 Fields Road, Newport, Mon. Proposed by 

| Frank S. Swash, C. F. Ward, John Francis Groves. 

emp: ALEXANDER Simpson [Final Examination], [Ashpitel 
Prizeman 1922], (Distinction in Thesis), 221 Clifton Road, 
Aberdeen. Proposed by J. A. O. Allan, Robert G. Wilson, 

junr., John W. Walker. 

RicHarps : Francis Aucustus, M.A.Oxon [Special Examina- 
tion], 60 Tufton Street, Westminster, S.W.1. Proposed 
af C. Harrison Townsend, Horace Farquharson, F. C. 

Eden. 

RIDDELL : WILLARD Bruce [Special War Examination], 79 
Victoria Avenue N., Hamilton, Ont., Canada. Proposed 

. by F. S. Baker, Victor D. Horsburgh, Percy E. Nobbs. 

Ritey : HERBERT GEORGE [Special War Examination], Foxton, 
Leicestershire. Proposed by Arthur H. Hind, William M. 
Cowdell, Howard H. Thomson. 

Rocers : WILLIAM JELF [Special War Examination], 168 Stow 

| Hill, Newport, Mon. Proposed by W. Herbert Hobday, 
Frank S. Swash, C. F. Ward. 

Ross: Davip JoHN ALEXANDER [Special War Examination], 
Woodside, Inshes, Inverness. Proposed by George Watt, 
Robert G. Wilson, junr., John W. Walker. 

Rye: WinirreD [Final Examination], 16 Gordon Square, 

| W.C.1. Proposed by Charles E. Varndell, Robert Atkin- 

son, Horace Farquharson. 

SAwYvER : FREDERICK JOHN [Final Examination], Nesscliff, 54 

High Street, Addlestone, Surrey. Proposed by David 

| Thomson, A. J. Clifford Ewen, Christopher W. F. 

Wheeler. 

Scorr : HERMAN ALEXANDER [Special War Examination], 134 

Gloucester Terrace, Hyde Park, W. Proposed by Charles 

E. Varndell, Robert Atkinson, E. Stanley Hall. 

‘SHEPHERD : JOHN CHIENE [Special War Examination], Gleg- 
hornie, Freshfield, near Liverpool. Proposed by Robert 

Atkinson, C. E. Varndell, E. Stanley Hall. 

‘Skipper : Ertc Haywarp [Special War Examination], 55 Lon- 
don Street. Norwich. Proposed by Professor A. E. 
Richardson, Professor F. M. Simpson, George 'T’. Brown. 

SxipwitH : LioneL Ernest [Special War Examination], 34 
Bedford Square, W.C.1. Proposed by Robert Atkinson, 
Edwin Cooper, David Barclay Niven. 

SLAUGHTER: LesLiz ScoTr [Special War Examination], 50 
West End Lane, West Hampstead, N.W. Proposed by 
Robert Atkinson, Sir Reginald Blomfield, C. E. Varndell. 

STARLING : WILLIAM Love [Special War Examination], ““Orby 
Cottage,’ Quickley Lane, Chorley Wood, Herts. Pro- 
posed by Edward T.. Boardman, Edwin J. Tench, George 
J. Skipper. 

StTILLMAN : Cecit Georce [Special War Examination], 43 Fair- 
field Road, Winchester. Proposed by A. C. Bunch, 
J. Arthur Smith, T. D. Atkinson. 


STRIBLING : HERBERT James [Special War Examination], 
“ Graffham,” Sussex Place, Slough, Bucks. Proposed by 
W. Courtenay Le Maitre, Professor A. E. Richardson, 
Edmund Wimperis. 

SucDEN : Howarp Davy [Final Examination], “ The Heath,” 
2 Holford Road, Hampstead, N.W.3. Proposed by Isaac 
Taylor, Percy S. Worthington, Paul Ogden. 

SuTHERS : STANLEY Ho tT [Special War Examination], 2 Til- 
more Road, Petersfield, Hants. Proposed by the Council. 

TANNER : CHARLES PuceT [Special War Examination], 110 St. 
George’s Terrace, Newcastle-on-Tyne. Proposed by 
W. Lister Newcombe, Charles S. Errington, R. Burns 
Dick. 

TayLor : WILLIAM Locan [Special War Examination], School- 
house, Kintore, Aberdeenshire. Proposed by J. A. O. 
Allan, George Watt, John W. Walker. 

TEMPLAR : WILLIAM RicHarp [Special War Examination], 106 
Pembroke Road, Seven Kings, Essex. Proposed by M. E. 
Collins, C. E. Varndell, J. D. Mould. 

Toms : BERTRAM Henry [Special War Examination], 72 Orbel 
Street, S.W.11. Proposed by G. Topham Forrest, W.E. 
Riley, Frederick R. Hiorns. 

Townprow : FREDERICK Epwarp [Special War Examination], 
37 Fernbank Avenue, Sudbury Hill, South Harrow. Pro- 
posed by Arthur Stratton, Paul Waterhouse, Professor 
A. E. Richardson. 

Troup : Ropert JAMIESON, M.A., Croix de Guerre [Special 
War Examination], 14 Gray’s Inn Square, W.C.1. Pro- 
posed by F. W. Troup, Theodore Fyfe, Henry M. 
Fletcher. 

Vinycoms : WiLL1AM LippLe [Special War Examination], 3 
Granville Avenue, Forest Hall, Northumberland. Pro- 
posed by Charles S. Errington, W. H. Knowles, William 
Lister Newcombe. 

Wuirttaker : GrorcE [Special War Examination], 11 London 
Terrace, Blackburn. Proposed by Robert Atkinson, C. E. 
Varndell, Stanley Hamp. 

WILKINSON : HERBERT CUTLER [Special War Examination], 43, 
Milton Street, Nelson, Lancs. Proposed by Paul Ogden, 
[Isaac Taylor, Francis Jones. 

Witimotr: STANLEY JOHN [Special War Examination], H.M. 
Office of Woods, etc., 1 Whitehall, S.W.1. Proposed by 
Charles E. Varndell, J. Osborne Smith, Francis Hooper. 

Witson : JOHN Wittram GiLmovr [Special War Examination], 
g Addison Mansions, Kensington, W.14. Proposed by 
Herbert W. Wills, A. W. S. Cross, W. G. Wilson. 

WrnstaveE: Morris Lsster [Special War Examination], 4 
Manor Lane, Lee, S.E.13. Proposed by T. P. Bennett 
and the Council. 

Wynne-WILLIAMS : WALTER PHILLIPS [Special War Examina- 
tion], 107 East Dulwich Grove, S.E.22. Proposed by 
Robert Atkinson, C. E. Varndell, E. Stanley Hall. 

Yarrs : CHARLES WILLIAM [Special War Examination], 34 
Gayner Road, Filton, Bristol. Proposed by W. R. 
Davidge, C. F. W. Dening, Raymond Unwin. 

Younc : Joun Reeve [Special War Examination], 4 Grant 
Road, Wealdstone, Harrow. Proposed by Professor A. E. 
Richardson, John Harold Kennard, Charles A. Daubney. 

YoxaLL: Tuomas [Special War Examination], 8 Church 
Street, Burslem, Staffs. Proposed by Professor C. H. 
Reilly, Reginald T. Longden, Gilbert Fraser. 


AS HON. ASSOCIATES (2). 
Proposed by the Council. 
Hupson : EpwarD, 15 Queen Anne’s Gate, Westminster, 


DeWelen 

Kryser: CHARLES Epwarp, M.A. F.S.A., F.S.A.Scot., 
F.R.Hist. Soc., F.R.Soc. of Litt., J.P., D.L., President of 
the British Archzological Association, Aldermaston Court, 


near Reading. 
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AS HON. CORRESPONDING MEMBERS (9). 
Proposed by the Council. 


ARNAUD : Epovarb, Director of the Teaching of Construction, 

; Ecole des Beaux Arts, 11 Rue de Téhéran, Paris (8£.). 

BARBER : DONN, 101 Park Avenue, New York, U.S.A. 

EMERSON : Professor WILLIAM, Director of the Department of 
Architecture, Massachusetts Institute of Technology, 491 
Boylston Street, Boston, Mass, U.S.A. 

GooDHUE : BERTRAM GROSVENOR, 2 West Forty-seventh Street, 
New York, U.S.A. 

Hastincs : THoMas, Royal Gold Medallist 1922, 52 Vander- 
bilt Avenue, New York, U.S.A. 

HéBrRARD : ERNEST, Grand Prix de Rome 1904, 23 Rue Jacob, 
Paris (6E.). 

Kocure: Dr. A., Professor of Architecture at the Tokio Uni- 
versity, Japan. 

Piatt: Cuarztes A., ror Park Avenue, New York, U.S.A. 

STEVENS : Commendatore GoRHAM PHILLIps, Director of the 
American Academy in Rome, Porta San Pancrazio, Rome, 
Italy. 


Members’ Column 


Members, Licentiates, and Students may insert announcements 
and make known their requirements in this column without charge. 
Communications must be addressed to the Editor, and be accom- 
panied by the full name and address, Where anonymity is desired, 
box numbers will be given and answers forwarded. 


DISSOLUTION OF PARTNERSHIP. 

Tuer Branch Partnership formerly existing between Mr. Harold B. 
Moss and Mr. Richard Anderton, A.R.I.B.A., at 20 Birley Street, 
Blackpool, has been dissolved as and from 30 September 1922, and 
Mr. Anderton now has offices at 18 Winckley Street, Preston, and 
at 15 Hill Street, Blackpool. 

PARTNERSHIPS WANTED. 

ArcuiITEcT and Surveyor with established practice 25 miles east 
of London, desires to meet with a competent partner already in 
practice in or near London or an assistant (Associate) with a view 
to partnership. Apply in confidence to Box 9,112, c/o. Secretary, 
R.I.B.A., 9 Conduit Street, London, W.1r. 

ASSOCIATE, 20 years in good practice, experienced in scholarly 
design, University Examiner in Architecture, thoroughly practical, 
good knowledge of Quantities, at present practising in Provinces, 
desires Partnership, preferably South Coast. Moderate capital 
Box No. 2610, c/o The Secretary, R.I.B.A., 9 Conduit Street, 


London, W.1. 
SCOTLAND. 


Scotrisu Architect in practice in Edinburgh, A.R.I.B.A., F.S.1., 
is prepared to collaborate with London Architects having com- 
missions in any part of Scotland——Apply Hon. Secretary, Edin- 
burgh A.A., 14 Hill Street, Edinburgh. 

CHANGE OF ADDRESS. 

Mr. Witt1AM Harvey, Owen Jones student 1913, is now practis- 
ing at Dallinga, Lower Road, Fetcham, near Leatherhead, Surrey, 
and has left 119 North Hill, Highgate. 

Mr. Ropert W. Stoppart [A.] has changed his address to 44 
Bedford Row, W.C.1. (Telephone: Chancery 7058.) 

Mr. G. Var. Myer [A.], of the late firm of Fair and Myer, 
of 39 Furnival Street, E.C., having returned from India, has now 
recommenced his private practice at 58 Marylebone Lane, Wigmore 
Street, W.1. Telephone No.: Mayfair 7067. 

APPOINTMENTS. 

AssociATE R.I.B.A., ex-R.E. officer, four years’ service, 23 years’ 
varied experience Edinburgh, London and the Provinces, wishes to 
collaborate with another Architect as Colleague or Assistant. Mid- 
lands preferred. Willing to go to U.S.A. or Colonies.—Box 
No. 8112, c/o The Secretary R.I.B.A., 9 Conduit Street, London, 
W.1. 

ASSOCIATE, ex-officer, age 28, with four years’ experience of 
private practice, seeks appointment as Manager-Assistant with 
view to partnership—Apply Box 207, c/o Secretary R.I.B.A., 
9g Conduit Street, W.1. 
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F.R.I.B.A., who has specialised for some years in theatre and 
cinema work would be pleased to assist another member on similar 
work. Might be of assistance to an Architect having work on the” 
Continent as he can speak French fluently—Apply Box 7112, 
c/o The Secretary, R.I.B.A., 9 Conduit Street, London, W.1. 


THE UNIVERSITY OF SHEFFIELD. 
LECTURER IN ARCHITECTURE. 
_Tue Council are about to appoint a Lecturer in Architecture. 
Salary, £500 per annum. The Lecturer will have the right to” 
practise under certain conditions. 4 
Applications should reach the undersigned, from whom further 
particulars may be obtained, by 22 November. ; 
W. N. GiBpons, Registrar. 

FOR SALE. 


Five Architect’s Cabinets, three Desk Tops for Sale, £25.—For 
particulars apply to Miss Petherbridge, 25 Queen Anne’s Gate, 5-ig 


Minutes I 


At the First General Meeting (Ordinary) of the Session 
1922-23, held on Monday, 6 November 1922, at 3.30 p.m.— 
Mr. Paul Waterhouse, President, in the Chair. The attendance 
book was signed by 37 Fellows (including 15 members of the 
Council), 38 Associates (including 2 members of the Council), 
5 Licentiates, 1 Hon. Fellow, 1 Hon. Associate, and a large 
number of visitors. : 

The Minutes of the Meeting held on 3 July were taken as 
read and signed as correct. 

The following Members, attending for the first time since 
their election, were formally admitted by the President :— 
E. M. Powers [F.], A. P. Lay [4.], J. H. Sturgeon [A.]. 

The Secretary read the names of candidates nominated for 
election on 4 December 1922. 

The President delivered the Inaugural Address of the Session 
and unveiled the portrait of Mr. John W. Simpson, Past-Presi- 
dent, painted by Sir Arthur S. Cope, R.A. 

Qn the motion of the President, seconded by Mr. John W. 
Simpson, a vote of thanks to Sir Arthur Cope was passed b 
acclamation. ; 

On the motion of Sir Frederic G. Kenyon, K.C.B., seconded 
by Sir Francis Newbolt, K.C., a vote of thanks to the President 
for his Address was passed by acclamation. : 

The President expressed his acknowledgments, and called the 
attention of the Meeting to a collection of prints kindly pre- 
sented to the Royal Institute by Mr. Edmund H. New in recog- 
nition of his election as an Honorary Associate. 

The proceedings closed and the Meeting terminated at 


9.55 p.m. 


Arrangements have been made for the supply of the R.I.B.A. 
JouRNAL (post free) to members of the Allied Societies who are 
not members of the R.I.B.A. at a specially reduced subscription 
of 12s. a year. Those who wish to take advantage of this 
arrangement are requested to send their names to the Secretary 
of the R.I.B.A., 9 Conduit Street, W.1. = 

Members sending remittances by postal order for subscrip- 
tions or Institute publications are warned of the necessity of 
complying with Post Office Regulations with regard to this 
method of payment. Postal orders should be made payable 
to the Secretary R.I.B.A., and crossed. 

Tan MacAtisTEr, 


® 
- 


R.I.B.A. JOURNAL, = 

Dates of Publication.—1922: 11th, 25th November; gth, 
23rd December. 1923: 13th. 27th January; 1oth, 24th Feb-— 
ruary; 10th, 24th March; 14th, 28th April; 12th May; 
and, 16th, 30th June; 14th July; 18th August; 22nd Sep- 
tember ; 20th October. x 
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25 NOVEMBER 1922 


Illuminating Engineering 


in Relation 


to Architecture 
By LAWRENCE M. TYE. 
[Read before the Royal Institute of British Architects, Monday, 20 November 1922.| 


it is my intention to indicate the rapid strides 

which have been made in Illuminating Engi- 
veering during quite recent years, and although 
t is impossible in one paper in any way com- 
yletely to cover the subject, I hope to show 
now it has developed and become an applied 
cience, enabling light to be dealt with as a definite 
juantity, predetermined with exactitude, and no 
onger giving way to rule-of-thumb application. 

In order fully to realise the progress that has been 
nade in Illuminating Engineering in recent years, it 
s interesting to review the changes which have taken 
place with our illuminants. 

In early history lighting was confined to the use 
of vegetable oils and animal fats, contained in open 
braziers. The next advance was the introduction of 
the candle, which remained with us through the 
middle ages and until the time of the introduction 
of petroleum. 

The early use of petroleum was followed by the 
introduction of gas lighting and the electric arc 
round about the year 1809, but it was not until Swan 
andJEdison’s introduction of the electric glow-lamp 
in 1879 and Welsbach’s discovery of incandescent 
mantles in 1883 that real progress began to be made. 
_ The success of gas and electricity as illuminants, 
particularly with subsequent progress in their efh- 
ciency, has led to the enormous application of arti- 


ia presenting this paper before your Institute 
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ficial lighting, and installations have been made in- 
discriminately, in many cases without any regard 
being paid to physiological requirements or its 
application to get the best effects. 

In the first place this advancementin the efficiency 
of illuminants has brought with it such high values 
of intrinsic brilliancy or surface brightness that it 
has become positively dangerous, apart from discom- 
fort from the point of view of vision, to employ 
modern light sources without due precaution being 
taken to suppress glare, independently of light 
distribution. 

As an example, with our early oil lamps the in- 
trinsic brilliancy of the source was in the order of 
3-8 candles per square inch. In the case of the 
modern gas-filled electric lamp this figure has 
reached as high a value as 2,000 candles per square 
inch. This in contrast to the brightness of average 
white sky, which is given as in the order Ol 2*5 
candles per square inch. 

From this will be gathered the need for the 
judicious application of modern light sources and 
for suitable methods to be applied to suppress glare. 

This consideration brings us to the fact that there 
is a correct standard or intensity of illumination for 
any given class of service; thus by under or over 
lighting a given area you produce an unnatural 
condition upon the eye with the result that eye 
strain and consequent fatigue set in. 
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These standards have been carefully collated by 
illuminating engineers, operators and specialists on 
eyesight, and a table closely complying with the 
following is generally to be found in the technical 
data issued by firms who specialise in Illuminating 
Engineering. 


TABLE I. 
Art Gallery (Walls) 4:0 to 5:0 
Automobile Showroom 4:0 to 6:0 
Bank (General) : =e He BiXe) oy ARS) 
Bath (Public)—-Dressing Rooms. ae in axe) 
Pacers Bath . a is 2°0 
TOLL mee s 


Billiard Room eta 
Billiard Table Ap 


Courts— 
Squash 3:0 to 6:0 
‘Tennis 3:0 to 6:0 
Church 2 O).tO3"O 
Cinema I'o to 2:0 
Desk 4:0 to 6:0 
Drawing Office 6:0 to I0°0 
Dill Hall. 2 O1tOn 3-0 
Engraving .. 10'0 to 12:0 
Factory—" 
General Illumination .. : TcOnt@ 2:0 
General Illumination without local lighting : 4:0 to 6:0 
Local Bench Illumination 3°0 to 5:0 
Local Bench Fine Work 5:0 to 10°0 
Garage 2 OntOn 2-0 
Gymnasium 2EOMOn 3:0 
Hospital— 
Corridors Pan site O'5 
Wards (with no local illumination) I:O1tO = 270 
Wards (with local illumination) ns ei O'5 
Operating Table 10°0 to 15°0 
Laundry : 2OntOn e370 
Library— 


Stock Room 


Reading Room (without local illumination) ee sLOM OMA TO 

Reading Room (with local illumination) TeOMLOgel 5 
Market me as 2:0) tO) 3-0 
Museum .. 3:0 to 4:0 
Office (General) 4:0 to 6:0 
Power House ZOO a0 
Railway Carriage .. 2:O3t0 2 3°O 
Reading (Ordinary Print).. 3°O1to), 4-0 
Reading (Fine Print) 5:0 to 6:0 
Residence— 

IRorchemes. ar os de 5 OOPS 

Hall (Entrance) . A ras OLS COM IO 

Drawing Room . 2-OMtO, 220 

Sitting Room 2-O1tOue3°O 


Dining Room Pee s * ms O'5 


(Local on n Table) 4:0 to 6:0 
Kitchen .. 2 OutOe=3-O 
Bedroom (General) I'o to 2:0 
Dressing Table 3°0 to 4/0 
Restaurant . BrOntOue sO 
Rink (Skating) 270 to 3:0 
School—Classroom ae be es 55. BPO) ARC 

Corridor .. os Me a ete O75 
Sewing—Light Goods 2°0 to 3:0 
Dark Goods 6:0 to 8:0 

Shop Window— 

Light Goods 8-0 to 10°0 


Medium Goods.. 
Dark Goods 
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Shops (Interior)— 


Light Goods oe HA OLLO 
Dark Goods ats ee 50° OstO 
Station (Railway) .. 5 et OLO 
Street— ° 4 
Business (not including light from shop win- Be 
dows, etc.) aE we me 0°25 to 0% 
Residence es = ne a Stank 1Ood E 
Country Roads .. ds ai ne its, OLO5 % 
Studio an ne Ms ~ 4°0-to Git 
Theatre— - -: 
Io bya ans a # am eco g 
Auditorium eae ne Hs cs Lacie O 5 
Train Shed. . 0-5 to i 
Typesetting 6-0 to 8-0 
Warehouse o'5 to I 
Wharf ‘0:25 to oF 
4 


The necessity for correct lighting was early 
realised in important and official circles, and tht 
bearing that it has on the welfare of the communit y 
A good deal of the credit of this is due to the work 
of the Illuminating Engineering Society, and t le 
very active work of their Honorary Secretary, Mr 
Leon Gaster. 

One of the first of their achievements was % 
thorough investigation into the lighting of scho 
and classrooms, under both daylight and artific 
conditions. Their findings were given in the [//um 
nating Engineer Fournal, July, 1913, and July, IQI4. 

This was followed by a thorough enquiry. into the 
lighting of factories and workshops. 4 

In January, 1913, the Home Secretary formed 
Committee, under the Chairmanship of Sir Richa 
Glazebrook, Director of the National Physi 
Laboratory, to enquire and report on tle con- 
ditions necessary for the adequate and suitable 
lighting of factories and workshops, having regard 
to the nature of the work carried on, and the pro- 
tection of the eyesight of the workers. ¥ 

This Committee issued its first report in 1915 
(Cmd. 8,000). This was a most complete investiga- 
tion and upwards of 4,000 readings were recorde¢ 
in various factories with an illumination “hotll 
meter, dealing both with day and artificial lightingy 

In this report it was recognised that good illumi- 
nation is essential to the health, safety and efficiency 
of the worker, and evidence on these points was 
given. 

The relation between proper lighting and the 
avoidance of accidents was particularly emphasised. 


Records of accidents throughout the year show 
that they are most common during the dark winter 
months, and especially does this apply to persam 
falling. 


Co aa 
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This first report specified certain minimum values 
f illumination desirable in the. interests of safety 
ad general convenience, irrespective of that needed 
or the actual carrying out of the work. 

Inthe Committee’s second report, issued in June, 
g21 (Cmd. 1418), there is a special recommenda- 
on in regard to the avoidance of glare. ‘They 
dvise that : 

_“ Every light source, excepting one of low bright- 
‘ess, 7.¢., batswing burner or paraffin flame), within 
distance of 100 ft. from any person employed, 
hall be so shaded that no part of the filament mantle 
r flame shall be distinguishable through the shade 
nless it be so placed that the angle between the 
‘ne from the eye to an unshaded part of the source 
‘nd a horizontal plane is not less than 20°, or in 
he case of any person employed at a distance of 
| feet or less from the source, not less than 30°.” 

_ These requirements will be found to be met by 
he best types of modern reflectors designed so that 
he lamp filament has its focal point well within 
the reflector. 

In the third report, issued in March, 1922 
md. 1686), the question of working illumination 
s considered. The Committee gives a schedule 
lividing up the various operations and indicates the 
ntensities that should be provided. 

_ Having very briefly considered the attitude of the 
Government on matters relating to illumination, it 
's now my intention to show the basic principles of 
lluminating engineering. 


| Table 2 gives definitions for a number of terms 


most frequently referred to in illuminating engi- 
neering. 


TABLE II. 
Definitions. 


| The Candle Power is the unit of intensity of light. 

| Mean Horizontal Candle Power (M.H.C.P.) is the average 
‘andle power given off ina horizontal plane about a lamp whose 
.xis is vertical. 

_ Mean Spherical Candle Power (M.S.C.P.) is the mean of the 
sandle powers in all directions about a lamp. 

i MS.c.P.= 2! Lumens 

l 12°6 

| Foot Candle is the unit of intensity of illumination= 

| Candle Power 

i Distance* 

' Lumen is the unit of quantity or flux of light. One Lumen 
of light is the quantity producing one foot candle intensity of 
{lumination over an area of one square foot. 


Total Flux (Lumens)=M.S.C.P. xi Z2-Oe 
Lumens= Foot Candles x Square Feet. 


We will defer a detailed explanation of these until 
he showing of the lantern slides. 
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To study alight source intelligently it is necessary 
to have before us a light distribution or photometric 
curve in order to show the exact manner in which 
the light rays are distributed. This is so important 
that I should like to urge that no lighting unit be 
seriously considered unless this data is made avail- 
able. 

One method of obtaining these photometric 
curves is by taking measurements at the various 
angles through the vertical axis of a light source. 

Fig. 1 gives such curves for the ring filament and 
zig-zag filament gas-filled lamps respectively. 

-It will be noted that the major portion of the light 
is emitted in the angles 30° each side of the hori- 
zontal, which in the usual way would be absorbed 
by the walls and ceiling. 

Dividing the total light into three equal angle 
zones of 60° each we get approximately : 


2s per cent. of the total light given from o—60° from the ver- 


tical. 
50 per cent. of the total light given from 60--120° from the 


vertical. 
25 per cent. of the total light given from 120-180° from the 


vertical. 


With direct lighting the only useful light is that 
given between o—60 degrees other than by reflection 
from walls and ceiling. Therefore using a bare lamp 
with dark surroundings only 25 per cent. of the total 
light would be usefully employed. 

It will therefore be seen what a great field there is 
for efficient lighting by the use of correctly designed 
reflectors. 

There are in the main three methods applied to 
the lighting of interiors, i.e., direct, semi-indirect, 
and indirect. 

Direct lighting will first be considered, as it is 
unquestionably the most efficient, and results can 
be pre-determined with extreme accuracy. This 
method is at least dependent upon favourable sur- 
roundings, 7.e., those having a high co-efficient of 
reflection. 

By direct lighting with prismatic reflectors it is 
possible to redirect 75 per cent. of the total light 
immediately to your working plane, whilst trans- 
mitting in addition 20 per cent. for the illumination 
of walls and ceiling. 

In general practice with direct lighting it is found 
that at least three distinct and definite types of light 
distribution are necessary. These, for distinction, 
are usually termed extensive, intensive, and 


focussing. 
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CANDLE-POWER DISTRIBUTION CURVE 
200 V. 


CANDLE-POWER DISTRIBUTION CURVE 
200 i amp. 
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ILLUMINATING ENGINEERING 


The extensive type reflectors are required for the 
ghting of low buildings, or where the distance be- 
veen the points is rather great. ‘he correct spacing 
tio, i.e., distance apart to height, for this type re- 
ector, is 2 to 1 for the attainment of uniform light- 
1g. Thus for points spaced, say, 18 feet apart, the 
srrect height would be g feet above the plane you 
re illuminating, which is usually 2 feet 6 inches 
bove the floor level. 

The intensive type reflectors are required for the 
lumination, of buildings with average ceiling 
eights and spacings. The correct ratio in this case 
or uniform lighting is 14 to 1, thus for the example 
ited above, i.e., 18 feet spacing, the correct height 
vould be 12 feet. 

The focussing type reflectors are required for the 
ighting of buildings having high ceilings. In addi- 
ion they are employed for the efficient lighting of 
uildings with galleries, where the low mounting of 
ight units would bring them into the direct range 
f vision. In other cases the focussing type is used 
vhere concealed lighting effects are aimed at. 

Particularly are focussing type units necessary in 
he case of factory lighting with overhead travelling 
‘ranes. In practice it is generally desirable to adopt 
s high a mounting height as possible, consistent, of 
sourse, with reasonable accessibility. By doing this 
you reduce the liability of glare, and the extent to 
vhich shadows are reduced in consequence is 
particularly noticeable. This latter point is 
smphasised in school lighting where you get a 
‘ising floor level. 

For exceptional purposes, such as highly localised 
ighting, shop windows which are narrow in rela- 

tion to their height, even more concentrating re- 
flectors than those coming under the heading of 
focussing are required. 

Now in adopting these greater mounting heights 
it does not follow that the lighting efficiency of an 
installation suffers in consequence. 

In order to cover 12 feet at a height of 6 feet the 
light rays need to be collected into a zone Of Ase 
Again, to cover the same distance at a height of 
8 feet the light rays need to be collected into a 
zone approximately 30°. Again, to cover the same 
distance at a height of 12 feet, the light rays are 
concentrated into as small a zone as 20°, but in 
each case with a corresponding increase in the 
end-on candle-power. 

This is the reason why the illumination intensities 
are the same in either of the three cases cited above.* 


It is now as well to consider the various media 
available for the control of light, and to see how far 
they may be expected to comply with the require- 
ments as set out above. 

From the point of view of efficiency and flexibility 
of control, also for complete conformity with the 
fundamental laws of optics, we will first consider 
prismatic glass reflectors. These reflectors are de- 
signed on the principle of total reflection and by 
modification in the contour it is possible to obtain 
any type of light distribution from extensive to 
extremely concentrating. 

The definite character in which these results are 
achieved will be seen on reference to Fig. 2. 


Opalescent glassware, whilst giving good diffu- 
sion, has not such complete control of the light. 
Incident rays on reaching the opal surface are 
mostly broken up and scattered more or less equally 
in all directions. Thus whilst the contour of an 
opalescent reflector may be varied as much as is de- 
sired, it does not appreciably affect its final light 
distribution curve, which remains of a general 
character. 

Vitreous enamelled reflectors suffer from the 
same defect, that alteration in contour does not 
appreciably alter the character of the final light dis- 


* For a detailed explanation of light distribution and zone 
factors refer “‘ The Lighting of Modern Commercial Buildings 
—Underlying Principles,” by Capt. E. Stroud, Architectural 
Journal, 4 January 1922. 
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tribution curve, which limits their application in 
practice for most efficient lighting. 


SEMI-INDIRECT LIGHTING. 


Semi-indirect lighting units comprise a trans- 
lucent dish made of opalescent glass, prismatic glass, 
or alabaster. They send most of the light to the 
ceiling, from which it is reflected downwards, but a 
certain percentage passes through the units itself, 
depending upon the density of the medium. 

This method of lighting must of necessity be more 
wasteful than direct lighting, considered from the 
point of view of energy, seeing that the ceiling has 
to be converted into a secondary source. ‘The re- 
flection co-efficient for a good white ceiling is 
82 per cent., which immediately creates an absorp- 
tion independent of that of the unit itself. 

In semi-indirect lighting, therefore, itis necessary 
for its successful application that the ceilings are 
made as light in colour as possible, also that they 
are plain surfaces, as free from obstruction as 
possible. 

It is desirable to bear in mind subsequent de- 
terioration of a ceiling with age, which naturally has 
a bearing on the maintenance of the efficiency of 
this system. 

The system should not, of course, be applied to 
situations with roof lights, etc., otherwise a very 
heavy loss will result. 

An important point, also, is the relation of the 
height of a building to the spacing of points with 
semi-indirect lighting. 

As the light is reflected 1n a diffused manner from 
the ceiling, and depends upon the latter for its 
efficiency, it is obvious that the greater the height 
the lesser will be the quantity of light rays which 
ultimately reach the working surface. 

I submit that the use of a ceiling as a reflector is 
unscientific and the result unbalanced, for the 
reason that attention can best be concentrated upon 
a given object when it is well illuminated and the 
surroundings are not made to predominate. 

The latter point is accentuated in the case of 
totally indirect lighting, where the source appears 
as an opaque body. 

Semi-indirect lighting came into prominence in 
the early days of the gas-filled lamp. The latter 
having a much higher intrinsic brilliancy than the 
former metal filament lamps, they required greater 
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diffusion. In many cases this was overcome by the 
wholesale application of opalescent bowls, but the 
inefficiency of this method immediately took away 
the benefits that should otherwise have been derived 
from the increased candle-power which these lamps 
made available. 

On investigation it will be found that larg 
numbers of semi-indirect lighting installations are 
being replaced by more efficient means, and in my 
opinion the solution rests in a return to units of a 
direct character, but offering a higher degree of 
diffusion. 

Illuminating engineers have been working fot 
some time now towards this ideal, and already 
several most promising new units have been made 
available. 


It is, however, in such matters that illuminating 
engineers would welcome a closer co-operation with 
the architectural profession. We find, in so many 
cases where theory would indicate a satisfactory 
procedure, it is made impossible by esthetic con- 
siderations. An example to my mind at the moment 
is in church lighting. ‘There has been considerabl 
activity of late in raising the standard of lighting ir 
such buildings. 4 


For the efficient treatment of such interiors illumi 
nating engineers find immense advantage in placing 
their light units in the centre of arches, adopting 
chain suspension from the apices. By doing 
this the lighting of the nave and side aisles is 
practically shadowless. On this procedure, from the 
architect’s point of view, there seem to be two lines 
of thought. In some cases we are left to our judg- 
ment, in others we find ourselves in a hornets’ nest. 
I feel, therefore, that we should greatly benefit by 
the views of architects on such points. 


Before passing on to a few lantern slides showing 
some practical applications of illuminating engineer- 
ing, I would just like to mention that the present is 
anage of specialisation. Itisimpossible for anarchi- 
tect to be fully conversant with all the latest appli- 
cations of lighting, nor is it necessary, seeing that 
any firm engaged in illuminating engineering 
would be only too happy to place before architects 
their experience, and assist in the drawing up of 
their lighting schemes, in most cases without obliga- 
tion. It places no restrictions upon the architect— 
actually it might relieve him of considerable anxiety 
and trouble, in addition to which he has the cer- 
tainty of good results. 
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Discussion 


THE PRESIDENT, MR. PAUL WATERHOUSE, M.A., IN THE CHAIR 


Sir JOHN HERBERT PARSONS, F.R.C:S. (Presi- 
lent of the Illuminating Engineering Society): Mr. Pre- 
ident, ladies and gentlemen, I have great pleasure in 
noving a vote of thanks to Mr. Tye for his very 
lluminating paper. It has been full of good material, 
nd it has been well illustrated. At the same time, 
auch as it gives me pleasure to move this vote of 
hanks, I feel almost more inclined to move a vote of 
hanks, on behalf of the Illuminating Engineering 
Society, to the Royal Institute for devoting an evening 
o this subject, which is of great importance, not only 
o the illuminating engineer, but also to the architect. 

I feel in a false position on this occasion, for although 
‘am President of the Society of Illuminating Engineers, 
am not an illuminating engineer ; I am an ophthalmic 
urgeon, and, as such, I know very little about illumi- 
ating engineering, and very little about architecture. 
3ut I think perhaps my position enables me to visualise 
0 some extent the attitude of the architect towards illu- 
ninating engineering, better than if I were simply an 
lluminating engineer. Speaking out of the fulness of 
ny ignorance on both subjects, I think the traditions of 
rchitecture have been derived principally from the 
South and East: from Greece and Rome, and later 
rom Italy. ‘They are all countries where there is an 
xxcess of light, and the architecture of those countries 
ems designed to keep out the light. Judging by 
lomestic architecture in England in past centuries, and 
ilso on the Continent, the principle of keeping out light 
ems to have been very admirably followed out, and it 
s only in comparatively recent times that the provision 
f light inside dwellings has been fully appreciated ; 
here has been amongst architects, I presume, a new 
yrientation of thought with regard to the problems of 
ight interiors in domestic and other buildings in our 
climate. The attitude of the architect towards these 
sroblems, I take it, is that his subject is applied art, and 
hat that of the illuminating engineer is applied science. 
There is great diversity of opinion with regard to the 
‘elative status of these two attitudes. My opinion is 
hat applied art must also be applied science, and that 
they will eventually become one ; because one of the 
sriteria of the best art is fitness for the purpose for 
which it is designed. Therefore, there is a much nearer 
-elationship between these two things than is usually 
‘elt at the present time. 

In this re-orientation of the architects’ attitude toward 
the lighting of building interiors there has arisen also 
the great new feature of artificial lighting, which has 
made such strides in recent times. ‘The desirability of 
-he co-operation of architects and illuminating engineers 


seems to me to be a point which does not require any 
proof ; it is an absolutely clear and simple thing. I feel 
that the illuminating engineers have rather pushed the 
matter into the purview of the architects. But the ad- 
vantage which is to be obtained is not one-sided ; it 
seems to me that the advantage of co-operation between 
architects and illuminating engineers would be as great, 
if not greater, from the point of view of the illuminating 
engineer. It is possible that if architects took more 
interest in the lighting fittings of the interiors of build- 
ings, we might be spared some of the monstrosities 
which are at present to be seen, and we might less fre- 
quently find beautifully designed and proportioned 
buildings spoilt by hideous fittings. ‘The question of 
lighting buildings seems to me essentially one which can 
be submitted to experimental investigation before the 
building is put up. The use of models and experi- 
mental rooms, like those which have been erected at the 
National Physical Laboratory, might possibly be of 
extreme utility to architects. I think the architect would 
score enormously if in his designing he would make the 
lighting part of his scheme in a way he has not always 
done in the past. Acting, as I did, on the Factory Light- 
ing Committee of the Home Office, I learned much 
about lighting. One feature which came out was, that in 
illumination there are two great factors ; one general, 
the other local, illumination. The matter of general 
illumination particularly is one which affects architects’ 
designs in a very special sense. It is quite feasible that 
the lighting arrangements for general illumination, if 
they were designed by the architect in combination with 
the illuminating engineer, might be made to enhance 
the beauty of his design, and provide a light which 
would be satisfactory, and which I should be able to 
criticise at a later stage as being either hygienic or non- 
hygienic, as the case might be. 

Mr. W. R. RAWLINGS (Past President of the Elec- 
trical Contractors’ Association) in seconding the Reso- 
lution said : Sir John Parsons has spoken on so many of 
my points that my part in the programme is thereby 
considerably shortened. I do feel, however, that there 
is a still closer association wanted between the archi- 
tect’s fittings and the illuminating engineer’s. ‘The pic- 
tures we have had before us this evening illustrated 
rather too much of the engineering side of the question, 
and too little of the architectural. The architect puts up 
a beautiful building, he designs for the natural source of 
light with great care, and with beauty, and then he 
leaves the building for someone to come along, perhaps 
the electrical contractor or the illuminating engineer, 
and their only concern with regard to the building is 
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how best to light it. In the early days, I think, the archi- 
tect used to study carefully the best fittings to suit the 
building. We have, in London and elsewhere, makers 
who give special study to the art of providing fittings 
suitable for a building. Where they so often fail is that 
the fittings give so little light. “‘ But,” they say, “ after 
all, they are beautiful.” When the lighting engineer 
comes along he says he cares nothing for beauty, but 
only for the science of lighting. What is wanted is a 
kind of combined brain, or brains, say, the lecturer 
to-night, Mr. Gaster, and the President of this 
Institution ; and I think that if those gentlemen 
could work in combination we should have a different 
aspect in artificial illumination from that which 
we have to-day. Again, architects to-day have to design 
buildings to be used with artificial lighting. We have 
found, since illumination has developed, that improve- 
ments have taken place under streets ; I think some of 
the most comfortable corners are now to be found in 
what used to be cellars under the street pavements, and 
that has been due entirely to improvements in artificial 
lighting in conjunction with architecture. Therefore, 
the architect, of necessity, must consider and reconsider 
the plans he used to prepare of old, in which the lighting 
was insufficient for either work or pleasure. I am aware 
that there are many difficulties in the way, due to anti- 
quity and prejudice. Take the case of the billiard table : 
I do not think any illuminating engineer has ever suc- 
ceeded in convincing a billiard player that it is only 
necessary to illuminate the table and shield the player’s 
eyes from the light ; the billiard player must have a 
shade 20 inches in diameter, it must have an angle which 
is the same for a gas burner, and it must be 27 inches 
from the table-cloth, and the lights must be spaced in 
the same sort of way, best known to the player. Do 
what you will, nothing will induce the billiard player to 
use anything but those peculiar green cardboard shades 
—covered with silk if you like, but they must be card- 
board inside. That is typical of many cases where the 
user wants a particular form of light. 

I am in accord with the lecturer when he says he does 
not agree with the whole of the light being derived from 
the ceiling ; personally, I think it is a mistake. Direct 
illumination is right and proper, provided always the 
light is properly screened from the eyes. 

It only remains for me to second, as I have much 
pleasure in doing, the vote of thanks to Mr. Tye for his 
paper this evening. 

MratiURST, SEAGER |f.| 2. V be udlesotothe 
paper is a fascinating one—“ Illuminating Engin- 
eering in Relation to Architecture ”—but I fear our 
lecturer has not lived up to his title. He has dwelt in his 
paper, in a most interesting way, it is true, only on the 
engineering aspect ; his paper is notable for what he 
has left out, bearing in mind the title he has chosen. 
The artistic conception of lighting in reference to archi- 
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tecture has been omitted, for the only note on th 
lighting of a building in an artistic way is that in whic 
he refers to the lighting of churches, where he hangs hi 
lamp from the apex of the arch, and he says that on the 
account they sometimes find themselves in a hornets 
nest. May I venture to hope they will be in a hornets 
nest every time if they illuminate their churches in tha 
way ? What we want to do, as architects, is to work 1 
co-operation with illuminating engineers to produce 
artistic effects ; our requirements being known, w 
should be able implicitly to trust the illuminating en 
gineer to carry them out. 

I was glad to see that a beginning has been mad 
in our Abbey by the use of concealed lighting in th 
chancel. I hope it will be carried further, fo 
itis the glory of the whole interior we want to reves 
by artistic illumination, but it must be illuminated 1 
such a manner that it shall be an excellent example “ 0 
that art which concealeth art.”’ Not the slightest pro 
portion of those who visit Westminster see the glories 0 
it, for they never look up. The glory of Westminste 
Abbey lies not at the floor level, not in the mass of monu 
ments—these have an entirely different interest. It lie 
far above the level of the eye. We need to illuminat 
the Abbey in such a way that the eye would be draw1 
irresistibly upwards. 

I do not want the mystery of the building to b 
destroyed. I would not rob it of that magnificent inter 
mingling of gloom and splendour of hue which can b 
seen at any time that the sun is shining within it—am 
it does shine here sometimes ! But if the Abbey wer 
illuminated in this way it would be a revelation to Lon 
doners—a joy to all visitors. 

I was at Constantinople last year, and, under th 
charge of a Turkish soldier, spent many days in photo 
graphing Santa Sophia ; and as I stood there I could no 
help thinking what a splendid thing it would be if 1 
were lighted, as it should be, by rays of light thrown int 
the dome. Now, there are many lights ona level with th 
eye—primitive electric lamps, which only dazzle ; an 
the beauty of the building disappears when these ar 
lighted. ‘The interior cannot be well seen in the day 
time, because there are so many windows of clear glas 
in all directions ; but with the possibility of lighting 1 
by electricity all the glories of that beautiful buildin; 
would be revealed. And so it might be in the interior 0 
St. Paul’s. 

We know that light is thrown off from any illuminan 
equally in all directions, and if we had in the centre 0 
the dome of St. Paul’s a large shielded light, the surfac 
of the dome would be evenly illuminated and a beautifu 
effect created. 

Let me now take a sudden drop from the considera 
tion of the lighting of these poetic examples down t 
shop windows. In all our principal streets one sees th 
great advance which has been made in the art of dress 
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ng shop windows, and here the electrical engineer has 
nade them things of beauty at night. But he has omit- 
ed to notice that the masked lights, which our lecturer 
eferred to, are seen by reflection in the glass partition 
vhich divides the shop from the window, in many cases 
juite destroying the effect he wished to gain, for this 
eflecting light is irritating. It could easily be made to 
lisappear by slightly inclining the glass in the screen, 
yr, better perhaps, by lowering a curtain over the glass 
tt night. Daylight conditions need to be brought into 
yarmony with the artificial lighting. At night the 
spectator stands in a comparatively dark space, and 
s looking into the brilliantly lighted window, but 
n the daytime these shop windows, which are so 
verfect at night, are, if dark goods are displayed, 
nothing but mirrors advertising often the details of the 
windows on the opposite side of the road. That could 
be altered by taking care that in the daytime also there 
should be a flood of light—natural light—sent into the 
back of the window by reflecting glass, or other means, 
so that in the daytime, as at night, the interior of the 
window should be a more brilliantly lighted space than 
that in which the spectator stands. 
~ I must not enter in detail into the lighting of picture 
alleries, a subject which I have studied for many years ; 
i hope a special evening will be devoted to it at some 
other time. But one thing I must mention, for it is 
urgent and might be repeated at any moment. The 
lighting engineer has been lately at work in our National 
Portrait Gallery. In one narrow gallery in which the 
pictures cannot be seen at all during the day electric 
lighting has been installed. Here was a glorious oppor- 
tunity to make use of the electric light in such a way 
that the beauty of the pictures could be realised. But 
the engineer put along this narrow gallery eight such 
lamps as you have in this room, sending the flood of 
light down on the spectator. It is the most elementary 
principle in regard to gallery lighting that the spectator 
shall be in the shade and the lights shall be shielded. 
But here the spectator is brilliantly lighted and strongly 
reflected in every picture, and the whole of the lights 
are reflected over and over again in the most maddening 
way. It makes one almost despair of any advance being 
‘made when we find, after the scientific basis has 
been laid down, and the results of scientific experi- 
‘ments published, that illuminating engineers should 
have gone to this gallery and produced such a lament- 


able result. 


_ I submit that what is required is that in any one 
branch of the work all workers should be brought into 
touch ; at present, in this case, we have illuminating 
engineers studying the question and publishing the 
result in their journal, which the architects never see. 
‘The architects study it from their point of view and 
publish it in their journals, and the illuminating en- 
-gineers never see it. We have also directors of museums 
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studying the question of lighting and publishing the 
results in their journal—which none of us see. All 
views thus expressed on any one subject should be 
noted, and some publication should give a full index to 
these various contributions, not only in the journals 
mentioned, but through all sources, so that each of us 
may reap the advantage of the studies made by all 
workers, and thus unitedly progress towards thejgoal 
we wish to reach. 

Mr. L. GASTER (Hon. Secretary, Hluminating En- 
gineering Society): At this late hour, sir, I must not 
detain you with many remarks, but I cannot help voicing 
the opinion of members of our Society, from the Presi- 
dent downwards, that it is a great pleasure to have the 
opportunity of coming before this Institute and laying 
before you the plea that we like architects to come and 
help us. 

When the Illuminating Engineers’ Society was 
formed, in 1909, our constitution allowed equal repre- 
sentation on the Council to allied bodies, and there is 
one vacancy on our Council, and that is for an architect. 
I have written to the Royal Institute asking them to 
honour us by electing a representative for our Council, 
as the Electrical Engineers, the Gas Engineers, and the 
Ophthalmological Society have done. That invitation 
was not accepted on behalf of this Institute ; they said 
they would send a representative when there was a sub- 
ject which interested them. 'To-night that matter is no 
longer left in doubt, and we hope the vacant chair on the 
Council will be filled by your worthy President. It is 
only by the exchange of views that we can learn what is 
wanted, and, equally important, what is not wanted. 
What is required is a proper exchange of views between 
the user, the producer, the architect, and the opthalmo- 
logist. To-night we are privileged to be here with you, 
and I am glad to be able to congratulate Mr. ‘Tye on his 
excellent paper. Iam not too young to teach, nor too old 
to learn, and I have come here to say one or two things 
which I should like to bring to your notice. 

In 1910 it was my privilege to write an article on the 
lighting of drapers’shop windows. I was abused by every 
draper in the country, who said if I were a window- 
dresser I would know better. Any fool can sell what a 
person wants ; the cleverness in salesmanship is in sel- 
ling what a person does not want. What you want is to 
attract the probable buyer to the window. During the 
war there were air-raids, and the police said “ No lights 
can be allowed.’ The reply was, ‘“‘ But I must carry on 
my business.”’ “ You can do it by keeping your light 
inside your window.” Light the goods, do not have 
the light so that it plays on the eyes. Architects have 
paid great attention to shop windows in France. We 
have learned what the defects are, and it will be the 
object of the Illuminating Engineering Society to im- 
prove the lighting as time goes on. My next point is a 
very important one. In the olden times we looked upon 
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light as a desirable thing per se. But light is for the pur- 
pose of making other things visible.* If you go to a pic- 
ture gallery, it is the picture you want lighted, you do 
not want to see the light, nor its reflection. We want the 
architect to tell us exactly what it is he wishes to be made 
visible, then we will design the fittings accordingly ; it 
is for you to co-operate with us in providing the right 
kind of light. 


The PRESIDENT : I do not propose to add any- 
thing to this discussion, except this : that we architects 
are entirely favourable to the instruction which has been 
given to-night, and we are very thankful for it. If it ever 
turns out, in the conferences between architects, illu- 
minating engineers and opthalmologists that we do not 
appear to be entirely at one, it is partly because the archi- 
tect realises that one of the functions of light is to pro- 
duce shadow ; that was once hinted at in the lecturer’s 
most able address. It will be wise for us to find out, 
under the advice of our scientific helpers, how we can 
get the effective shade without loss of efficiency in light- 
ing. And it is wise for us to know—though sometimes 
we are extravagant in the matter of light—it is wise for 
us to know what we are losing and how we lose it. At 
present we deal with light as if it were water ; we do not 
realise the cost of it. Economy in fire and lighting is a 
subject on which the architect has much to learn, and it 
is because of that I welcome the lecture we have had 
to-night. It has furnished me with a good deal of know- 
ledge I had not before, and I have pleasure in putting 
to you the vote of thanks. 

Carried by acclamation. 


Mr. TYE (in reply) : I have to thank you for your 
kind reception of my paper. With regard to reflections 
from shop windows, this certainly is an objection, but 
in many cases it can be overcome by a light muslin 
curtain placed between the lighting units and the glass. 
In another case, light etched glass itself can be used, 
with the etching on the side nearest the plate-glass 
window; this has minimised the objection to some 
extent. 


In the case of the National Portrait Gallery, I do not 
know whether illuminating engineers as a body have 
been unfairly dealt with in Mr. Seager’s remarks, but 
it may easily be that illuminating engineers were not 
consulted at all. The state of things is that anyone, 
from the plumber upwards, is entitled to buy Osram 
lamps and instal them and to call himself an electrical 
contractor ; and it is much the same with illuminating 
engineering. ‘The latter is a comparatively new subject, 
and because of that it probably has not yet that wide 
application that you might associate with electrical 
contracting. 


Mr. P.J. WALDRAM, Licentiate Member of Council 
of The Illuminating Engineering Society, has sent 
the following communication : 
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May it be permitted to one who has for many years 
been an ardent student of illumination, in all its aspects, 
to express regret at the extremely narrow view which 
the paper takes of that wide and interesting subject ; 
which is, to architects especially, also an extremely 


important one. 


It is, I suggest, most unfortunate that the author, 
instead of dealing with illumination, should have dealt 
exclusively with certain methods of obtaining it. Still 
more unfortunate is it that these methods should have 
been illustrated, I think exclusively, by the practice of 
one firm; as if one would illustrate the relation of 
wood-carving to architecture by describing the chisels 
used by one eminent craftsman. : 

The architect, as the responsible master-craftsman, 
is not so much concerned with tools, theoretical or 
practical, as with the result. He is concerned with 
illumination in its utilitarian, hygienic and zsthetic 
aspects. The minutiz of lighting he can leave to those 
whom he employs to give him such illumination as he 
specifies. He should, of course, be able to specify the 
intensity in foot-candles which he requires, and to 
measure that intensity. He is also concerned with its 
colour, direct and reflected, with its contrasts no less 
than with its uniformity, with the depth of its shadows, 
its freedom from glare and its effect upon that capri- 
cious and apparently unreasonable combination, the 
human eye and mind. He is concerned with its broad 
utilitarian aspects of first cost and running cost, and its” 
suitability for the varying requirements of human 
industry ; and he must not be unmindful of its hygienic 
aspect, glare or eye-strain being to him the result ql 

‘ 


bad craftsmanship, which he must not and will no 
have at any price. 


Nor are his interests confined merely to artificial 
light, any more than they are restricted to any one form 


such as filament or gas-filled lamps. Gas is a worthy 
rival of electricity, and rapid advances are being made 
in the use of daylight lamps, the light from which should 
possess all the main physical characteristics of daylight, 
and not merely the same spectrum, as was stated in 


explanation of one of the slides. We know of their 
adoption in drapers’ shops and manufacturers’ test 
rooms, but they are also coming into use elsewhere, in 
art schools, for instance. They may prove to involve 
less eye-strain, and become the standard artificial illu- 
minant. Daylight itself, with the photometry of which — 
I have been more particularly associated, is to the archi- 
tect really a form of illumination, his windows being 
the lamps. He needs not only data of the hours of sun-_ 
light to be expected to enter any window, but of the 
light from that window on dull or wet days, and over 
or beside obstructions. The photometer will tell him 
what he has got when the buildings are completed. It 
will not tell him what he is going to get. 


Bar. oe bibs 


ILLUMINATING ENGINEERING 


It may be said that in the foregoing there is sufhicient 
occupy several evenings, and that the author was 
ise to limit his scope. Possibly that is so ; but on the 
her hand, a Paper that might convey the impression 
at the art and science of illumination—for it is both— 
n consist of a few elementary formulz and some tools, 
eans even more than a lost opportunity of securing 
e sympathetic co-operation of architects ; it gives an 
ifair start to an utterly false impression. 

Much data on the subjects which I have indicated is 
comparatively recent growth—much more awaits 
search ; and it is hoped that architects will in in- 
easing numbers avail themselves of the labours of 
embers of the Illuminating Engineering Society and 
ill assist in those labours. hat Society is by no means 
posed entirely of engineers : some of its members 
e scientists or physicists ; some, like its president, 
e ophthalmic surgeons ; others are architects. ‘The 
yciety studies broad results and the best means of 
taining them. It collates information from all over 
e world. It welcomes new methods and tools, but it 
30 criticises them very freely. 

In many ways it might assist architects by indicating 
e extent of knowledge which exists at any time with 
spect to any given problem, such as daylight lamps, 
e natural and artificial lighting of hospitals, cinemas, 
iurches, factories, etc., in order that the architect may 
certain whether reliable data exist which he can use, 
, if he must rely wholly on his own judgment, 
hether any boundaries have been set to the problem, 
‘that his labour may be minimised. 

‘The illuminating engineer can help him, but that is 
|. If he tries to abrogate to himself the position of the 
chitect, the latter will inevitably fall back upon rule 
‘thumb and common sense, and do the best he can by 
mself. And it will not be a very bad best either ; for 
7 the time that a man of trained observation is satisfied 
nd there will be no final payment until he is) there 
ill not be very much to grumble at. 

His methods of predetermining results may seem 
ther crude and elementary to the engineer, and he 
ay make mistakes ; but the very crudity and sim- 
icity of his mental deductions will probably protect 
m from any very glaring mistakes. The very slowness 
‘trial and error methods may be his salvation, whereas 
e rapidity of more scientific methods applied to a new 
id partially explored subject may easily invite disaster. 
nfortunately, when an illuminating engineer makes a 
istake, it is almost bound to be a “ glaring ” one, in 
me directions at least, and generally in all. 
‘Scientific methods of calculation must necessarily 
spend for their accuracy upon accurate data, and wise 
uminating engineers recognise, of course, that we are 
‘eatly in need of more and better data, if only to correct 
sures which were hurried prematurely into print in the 
tly days, and have been copied and quoted wholesale. 


Take, for example, the familiar American table of 
artificial illuminations which, as the paper states, appears 
in the catalogues, though not, I believe, in the practice 
of many firms. I have often wondered whatever could 
have induced its compiler to recommend so many 
values which are so greatly in excess of what people 
need, or even of what they could endure. Too much 
artificial illumination can be far worse than too little, 
for our eyes are only accustomed to take in very mode- 
rate intensities of light. The illuminations of daylight 
are enormous, and they vary enormously, but the iris 
diaphragm of the eye stops them all down to a small 
amount, probably two or three foot-candles. Unfortu- 
nately, the iris diaphragm does not work properly under 
artificial light, and we only need high illuminations such 
as 4 to 10 foot-candles when viewing substances or 
fabrics which reflect only a small proportion of the 
light falling on them—dark cloths, for instance. Ob- 
jects are not seen by the light thrown on to them, but by 
that which they reflect back into the eye. 

If the 5 foot-candles recommended were adopted in 
elementary school classrooms, where slightly glazed 
paper was in use, the school medical oficer would have 
his hands full. 

The Committee of the Society of Illuminating Engi- 
neers, which investigated school lighting very exhaus- 
tively some years ago, restricted its recommendations to 
a minimum of 2 foot-candles, and-even in America a 
minimum of 23 foot-candles is now suggested. 

General offices with the 5 foot-candles recommended 
may exist, but I have not yet discovered them, whereas 
rooms with half that quantity seem excellent. Ask a 
draughtsman to work on tracing cloth under an illu- 
mination of 5 to ro foot-candles as recommended; he 
will immediately tie a handkerchief round the bulb or 
rig up a translucent paper screen. 

The most recent recommendations of the Home 
Office Committee on Factory Lighting are 3 foot- 
candles for fine work and 5 foot-candles for very fine 
work. ‘The list in the paper recommends 5 to to for 
fine work. 

I would venture to suggest that before embodying in 
a specification any value from this table an architect 
should compare it with some installation of known in- 
tensity ; or, better still, find one which pleases him and 
measure it with his own photometer. 

Architects and scientists are both aiming at the same 
goal—viz., illumination which shall satisfy the human 
eye. In this the trained judgment of architects should 
be invaluable, expecially if they would acquire the 
habit of using photometers for recording the intensities 
which satisfy their trained judgment, recognising and 
noting contrasting surroundings which might tend to 
affect or prejudice the result. But before they can 
do this there must be cheaper and simpler photo- 
meters. 
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The R.I.B.A. War Memorial 


UNVEILING CEREMONY BY LORD CRAWFORD. 


On Monday the 20th, at 3 p.m., the Earl of 
Crawford and Balcarres [Hon. F ellow! unveiled the 
War Memorial Tablet, containing the names of 232 
members and students of the Institute who laid 
down their lives during the Great War. The me- 
morial, a bronze tablet on which are inscribed the 
names of the fallen soldiers, is attached to the wall 
to the right of the entrance to the Institute galleries. 

Lord Crawford was received by the President, 
Mr. Paul Waterhouse, the Past- President, Mr. John 
W. Simpson (who was the Assessor in the competi- 
tion for the War Memorial), the Vice-Presidents 
and the Hon. Secretary of the Institute. 

Mr. John W. Simpson (the Assessor of the Com- 
petition) presented to Lord Crawford Sir Trenwith 
Wills, the designer of the memorial, who was suc- 
cessful in the competition restricted to members of 
the Institute who served in the war. 

Lord CrAwForp in his address said :-— 


GENTLEMEN,—We commemorate our brother- 
architects whose paths had seemed to lie in peace, 
whose work was destined to be wrought in harmony 
until they heard the great rending cry— 


‘** Quiet, untroubled soul, awake, awake ! 
Arm, fight and conquer, for fair England’s sake |” 


Hearing, they answered ; and, answering, they gave 
their lives. 

Two hundred and thirty Fellows, Associates and 
Students of the Royal Institute were killed. Here is 
the list of their honoured names—no mere census- 
sheet, but a Roll of Honour which records achieve- 
ment—the same act of sacrifice accomplished by 
every one of them, but each in its different way, and 
each with the grandeur of personality in its suffering 
and abnegation. 

On these occasions we are perhaps too liable to 
assess the equilibrium of sorrow, too ready to dwell 
upon the pathos of young life abruptly cut short. 
What secrets lie unrevealed in these tragic columns, 
what hopes and aspirations unfulfilled, alas ! what 
poignant grief in the circles of family and home. 
Gone they are ; dead we must reckon them to be ; 
but though dead we must not look upon them as 
absent since they still speak to those who survive, 
and willever recall that without their agency all that 
we value as individuals, all that is most precious to 
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our citizenship, all indeed which gives us the fram 
dom of ourselves and of our country, would have 
been overwhelmed in disaster. i 

So let us take comfort, since gloryis neverwitial 
its measure of happiness. And who shall say that 
they missed their chosen career ? They were inde 
great architects who built up the stalwart bulwar 
of our Empire’s defence with the very body of their 
death. Their creative genius has realised a fuller 
expression in that their earthly ideals have been 
translated into terms of spiritual reality, whose 
souls and sacrifices form even now a part of the 
great Temple not made with hands. 

Nevertheless our mourning should not be con- 
cealed. We shall never know the real extent of our 
loss ; but if, as we hope, there are to-day the stirrings 
of a renaissance in the noblest of arts, if with the 
coming generation we are to witness the fruits of 
long and patient enterprise, of growing and mort 
discerning appreciation, of the improved organisa- 
tion and equipment on which such earnest effo 
is being expended—we must weep for much youn 
talent that has been dispersed, lamenting that 80 
many who were born to observe order and comeli 
ness should have saved them for us at the cost of 
their lives. 'y 

Let us be thankful that so many of their com- 
rades were spared. One thousand civilians issued 
from the peaceable calling of the architectural 
world, ready to die like the rest of them as soldiers 
these are with us to-day. Their names do not 
appear on the altar stone of the Royal Institute 
Upon them must fall the burden of carrying on the 
traditions of British Art, of maintaining the high 
standard of public spirit and duty : above all the} 
will hand on to their successors the names of thos¢ 
whose hard lot they were ready to share. They wil 
honour those who died, those for whom the thirs) 
for Truth and Beauty (the artist’s ceaseless quest, 
must at length have found its satisfaction at the very 
source of Beauty and Truth, where Eternity affirms 
the conception of an hour ! 

Four long years have now passed since upon tht 
high and perilous peaks of victory, our Brother! 
laid the foundations of peace. We have still to erec 
that vast structure through Toil and Tempest, ant 
through Time. With undiminished faithfulness 


with hearts which no tribulation can wear down, 
and which no discouragement shall turn aside, let us 
go forward and build. 

~ To their victorious memory I have the honour 
with deep reverence to unveil this memorial. 
After the tablet had been unveiled. ‘The Rector 
of St. George’s, Hanover Square (the Rev. Prebend- 
ary F. N. Thicknesse) read the dedication prayers. 

_ The PRESIDENT, in moving a vote of thanks to 
Lord Crawford, said :-— 
The claim that the poets have upon mankin ‘s 
‘twofold—represents a double debt.  First—that 
‘they seize, and render into words, thoughts that 
would otherwise go unexpressed ; and, further, 
‘that they crystallise as thoughts vague aspirations 
and unformed regrets or shapeless, unsubstantial 
-wonderings, thus—by creative contact with our- 
'selves—making a mental treasure-house of what, 
‘unhelped by them, were chaos of the mind. 

) Lord Crawford, in his words to us to-day, has 
been our poet. He has framed in speech—beauti- 
ful speech—many unspoken thoughts which, even 
if spoken by us, certainly could not have reached his 
‘level of utterance. 

/ Nay more. As a true poet he has left thoughts 
‘rising in our hearts—uplifting thoughts—which, if 
‘they are our own, are none the less born of the 
‘inspiration of his words. 

In thanking him for this we thank him also in 
‘that this bronze (itself a message bearer) will to the 
‘eyes and memories of those who have been here 
‘with us this afternoon, speak, when they look on it 
‘from day to day, not merely with the voice of 
reverent and ever affectionate homage to the Dead, 
‘but also with an echo of the words spoken so 
helpfully by him to-day. 

_ Lord Crawford—in the name of architects who 
mourn the loss of comrades, brothers, sons : and in 
the name of parents and of those, whoever they may 
be, who standing here see on this panel the name of 
‘one of those who 

“added love to love by severing 
In Love’s own name some dearest tie of love,” 


| I thank you ; and the thanks spring from the heart. 


THE R.I.B.A. WAR MEMORIAL 


The PRESIDENT also expressed the thanks of the 
Institute to Prebendary hicknesse. 

Mr. ArtHur KEEN, in seconding the vote of 
thanks, said :— 

Mr. Waterhouse has expressed himself so happily 
in speaking of our inbedtedness to Canon Thick- 
nesse and Lord Crawford that little remains to be 
added by me. There is a sense of fitness in Canon 
Thicknesse dedicating our memorial, for his brother 
was one of our members and one whom we valued 
very highly. 

Lord Crawford has at all times been most willing, 
and ready, to help us in any way that lay in his 
power: most ready to prove his interest in our 
affairs by associating himself personally with our 
undertakings. Not the least of his services has been 
rendered by him this afternoon in taking part in our 
effort to acknowledge the debt that we owe, and can 
never pay, to the men whose names appear on this 
tablet. If I judge him rightly, he wants no formal 
thanks for it : he is one of ourselves ; the men who 
are gone were his fellow members ; he shares in the 
sense of loss, the feeling of sorrow that moves us all, 
and he enjoys with us all the security from danger, 
the freedom won for us all by the efforts and the 
sacrifice of these men and many, many another like 
them—so many indeed that one can hardly bear to 
think that sacrifice and loss and sorrow should be so 
widespread. 

We could think of no one having sincerer svm- 
pathy with us than Lord Crawford to perform this 
service for us, and we are indebted to him for doing 
it. I endorse all that the President has said about 
him and I ask you to join me in that endorsement. 


Amongst those present were :— 


Messrs. A. W. S. Cross, C. H. Heathcote, H. D.Searles- 
Wood (Vice-Presidents) ; Messrs. R. J. Allison [F.], C. M. 
Armstrong [F.], W. E. A. Brown [F.], A. Bullock [4.], Max 
Clarke [F.], Heaton Comyn [F.], W. Vernon Crompton [F.], 
Horace Cubitt [4.], T. Lawrence Dale [F.], T. Raffles Davison 
[Hon. Associate], H. P. Burke Downing [F.], E. H. M. Ebbs 
[A.], J. Alfred Gotch [F.], W. Curtis Green [F.], L. A. Hayes 
[A.], E. Stanley Hall [F.], W. J. H. Leverton [Licentiate], Henry 
Lovegrove [A.], A. G. R. Mackenzie [F.], Alexander N. Pater- 
son [F.], W. A. Pite [F.], W. T. Plume [Hon. Associate], Halsey 
Ricardo [F.], W. Gillbee Scott [F'.], Edward Warren [F’.], W. E. 
Watson [F.], Frank Woodward [A.], etc. 
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F'TER a perusal of these sumptuous volumes 
Au is left with the feeling that there is 


nothing more to be said about the Adam 
Brothers. Mr. Bolton has dealt so fully with his 
subject that we feel we know everything there is to 
be known about the Adams, their lives, the lives of 
their clients, and even, in some cases, of their 
clients’ friends. Without in any way attempting to 
depreciate Mr. Bolton’s magnificent achievement it 
might be gently suggested that this exhaustive 
method of treating his subject has, in certain cases, 
carried him a little too far. To give an instance, 
it was perhaps a little unnecessary because Robert 
Adam once designed a house for Mrs. Fitzherbert 
at Brighton, and because Mrs. Fitzherbert after- 
wards lived at Marble Hill, Twickenham, which 
was built in 1723, to give a history of this building. 
But, apart from this little grumble, there can be 
nothing but praise for the production, and Mr. 
Bolton and his publishers are to be sincerely con- 
gratulated on the result of their efforts. 

Robert Adam occupies a unique position in the 
history of British Architects, he was probably, all 
things considered, the most original of all our great 
builders, at once one of the most satisfying and dis- 
appointing of artists. 

Mr. Bolton tells us that it was one of the minor 
tragedies of Robert Adam’s life that he never erected 
a great building, but this frustration of his ambitions 


* The Architecture of Robert and fames Adam (1758-1794), 
By Arthur T. Bolton, F.S.A., F.R.I.B.A., Curator of the Sir 
John Soane Museum. 2 Vols. [Published at the offices of 
Country Life.] 

** The Editor desires to express his grateful acknowledg- 
ments to the Proprietors of Country Life for permission to use 
the illustrations in the present article. 
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ORIGINAL DRAWING OF BRIDGE BY ROBERT ADAM, FouND aT OSTERLEY 


The Work of Robertand James Adam‘ 


By STANLEY C. RAMSEY [F\]. 


‘Re ne ee ae gf gl atta Se Ee aps 


may well have been a blessing in disguise. For 
Robert Adam was essentially a domestic architect, 
he was at his happiest in the setting of the stage (in 
that series of wonderful and beautiful houses which 
he built) for the brilliant life of the late 18th centu y. 
The words “ An Adam House,” come trippingly 
from the lips and so aptly describe the peculiar im- 
press Adam gave to his work, that we use the 
personal description as regards his houses, as dis. 
tinctive from the domestic work of all other men. 
We do not speak of a “ Wren House,” or an “ Inigo 
Jones House ”’ in the same sense ; we rather use the 
words, a “ house by Inigo Jones,” or a “ house by 
Sir Christopher Wren,” and this instinctive differ- 
encein wording is not without significance. Possibly 
the very qualities that made Adam’s work so good 
in his domestic essays, mitigated against his chances 
of success with more ambitious projects. He wa 
probably at his best in his smaller houses, in some 
detail such as the ceiling at No. 3 Adelphi, or in 
some door or fireplace, which he probably himself 
regarded as of very second-rate importance. Insome 
of these slighter works he seems to embody the very 
spirit of perfection—there is not a redundant mould- 


ing in the whole composition, not a line that can 
be added or taken away. 4 


In some of his earlier designs he is inclined to be 
a little archzological, and in his later work to be 
rather too impressive—at times he almost wearies 
us with so much brilliancy. We become tired of 
those contrasting surfaces of plain walls and elabo- 
rated ceilings, in which every inch is covered with 
moulded plasterwork, of those continuous ara- 
besques, which cover pilaster after pilaster, and we 
are inclined at such moments to believe that Adam 
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ORIGINAL Sketcu DrsicN BY ROBERT ADAM 
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—as his detracting critics would say—was nothing 
more than a mere decorator—then the next minute 
we have turned another page, and a pure gem of 
architectural beauty is disclosed matchless, flawless, 
incomparable ! When all his great country man- 
sions have been forgotten, when all his wonderful 
“ French ”’ furniture has passed into the museums, 
we shall still come across some humble and for- 
gotten fragment of his work in some mean street or 
quiet country town, which in its serene and trium- 
phant beauty shall still proclaim the spirit of the 
master. 

Of Adam’s public buildings, we have only the 
Register House, Edinburgh, and some fragment of 
the University in the same city, by which to judge 
him. The Register House is, when all allowances 
have been made, somewhat of a disappointment. It 
is, for all its pretensions, with its irritating little 
turrets, too domestic in character for its purpose; it 
conveys the effect of a country mansion trying to 
pass itself off as a building of institutional and civic 
importance. ‘The entrance to the University is finer 
in scale and conception, and if Adam had had the 
opportunity of completing this scheme he might 
have given us a public building worthy to rank with 
the best work of say, either Chambers or Gandon. 
But this was not to be, and we can only judge Adam 
from his executed works. 

Mr. Bolton claims that his hero’s masterpiece was 
the interior of Syon House, Twickenham. Certainly 
a great performance, but these impressive suites of 
rooms with their magnificent decoration, free from 
the brilliant trivialities which detracted from so 
much of his important work, are still a little cold 
and inhuman—they have neither the great scale of a 
French or Italian Palace, nor the charming intimacy 
of the best domestic work in this country. Adam’s 
work at Syon House is, to use a detestable word, 
much in vogue at present, “ scholarly.” 

One of the most interesting of the houses illus- 
trated is that of Newby Hall, which affords an ex- 
ample of a house by Sir Christopher Wren with 
additions by Robert Adam. The result is better 
than might have been anticipated by the admirers 
of either architect. Wren’s building simple and 
sane, the detail a little slurred and slovenly, very 
English in its breadth and dignity, is enhanced and 
set off by the later architects’ no less English, but 
more refined additions. The work of each acts as an 
admirable foil and contrast to the other’s, and the 
result is extremely interesting to the critic. 


ae 


Robert Adam, like his contemporaries, cam)| 
under the influence of the romantic movement 0. 
the late eighteenth century, and made various essay, 
in what he was pleased to term “ the Castle Style.’ | 
Culzean, illustrated on p. 268, volume 2, is ar 
amusing example of the mixture of classic interion| 
with a pseudo-gothic exterior. q 

Mr. Bolton speaks rather slightingly of Adam’: 
disciples, whom he refers to as ‘‘ Imitators a | 
haps as a result of loving jealously on behalf of the 
reputation of the master. But it is probably only 
when we realise Robert Adam as the inspirer and 
founder of a great new school of architecture that 4 
appreciate him at his highest. In both this country’ 
and America, Robert Adam was the greatest in- 
fluence that permeated the domestic architecture of 
the latter part of the eighteenth century. There is| 
scarcely a town or village throughout the length and| 
breadth of England that does not contain buildings 
reflecting his influence, and he might with reason be| 
hailed as the Father of American Domestic Archi-| 
tecture. For the ‘ Colonial” work of our cousins| 
across the Atlantic is but the translated edition of 
Adam’s work in England. | 

The reputation of many great artists, including 
Michael Angelo, has suffered sadly by the follies and 
incompetencies of their followers— imitators ” in 
the worst sense—but the memory of Robert Adam’ 
is enshrined in the works of these English and| 
American Buildings, and if none of the authors of| 
these works attained the eminence or distinction of| 
their leader, they, nevertheless, produced work of| 
the first importance, and have every claim to rank) 
as great artists. 

One of the most striking and pleasant of dis-| 
coveries to be made in going through these volumes, 
is the number of the smaller works executed by 
Robert and his brothers. David Hume’s tomb at 
Edinburgh, the small house at Brasted, Sevenoaks, 
garden temples, orange houses, etc., far too nu- 
merous to mention, charm with the freshness of a 
new discovery; whilst the records of the many 
stately houses are set out authoritatively and in de- 
tail, enhanced by a most wonderful series of plates. 
Indeed, the whole profession lies under a great debt 
of gratitude to Mr. Bolton for his painstaking re-| 
search and brilliant exposition—the result being) 
two of the most fascinating volumes that the archi- 
tectural press has produced for a long time. 


' 


_ Smoke and Noxious 
_ Vapours Abatement 


The late Dr. Murray, of Dictionary fame, used to say 
a man ought to know everything about something and 
mething about everything.” This seems to be par- 
sularly applicable to architects, for whom more than 
t most men nothing of human interest ever can be 
(iy 

‘That is why the recently published report on Smoke 
d Noxious Vapours should not be overlooked by us, 
chough at first sight it is a far cry from the smoke 
usance to Beaux-Arts methods of design, for instance. 
‘The Committee appointed to consider the question, 
view of the housing activities of the Government, 
ty wisely issued an interim report in June 1920, in 
der that the evidence they had secured might be 
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SMOKE AND NOXIOUS VAPOURS ABATEMENT 


available for the Housing Authorities, and as a result 
they “‘emphasise the fact that the present housing 
situation affords a unique opportunity for constructive 
reform with regard to the heating, cooking and hot 
water supply arrangements in domestic buildings,” and 
they “‘ urge strongly that those who are engaged in the 
preparation of new housing schemes should use the 
means which are available and practicable for cooking 
and heating water and warming rooms with little or no 
smoke,”’ such action being considered desirable, even 
if some small increase in expenditure were involved. 
The main report issued in December 1921 is more 
drastic, as the Committee recommend that the Central 
Housing Authority should go so far as to decline to 
sanction schemes unless special provision is made for 
the adoption of smokeless methods, and that all in- 
dustries should use the best practicable means for 
preventing atmospheric pollution : and to aid the good 
work they recommend that the law should be “made 


PORTLAND STONE CoRNICE, SHOWING DECAY AND SOOTY INCRUSTATION 
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more stringent, and if local authorities continue to fail 
in their duty the Ministry of Health should have power 
to enforce the law over their heads. 

They consider that the chief factor in the failure to 
deal with the smoke evil has been the inaction of the 
Local and Central Authorities. This inaction is likely 
to continue if the general public exercise no more dis- 
crimination in the future than in the past in their ad- 
verse criticism of Government control over national 
questions. 

One fact—so commonplace that it is in danger of 
neglect—is made clear in the report, namely, that it is 
by no means essential to the well-being of the low-grade 
civilisation in which we live, even from the commercial 
standard of profit and loss, that our buildings, upon the 
detail of which architects have doubtless spent hours of 
labour, should be ruined by a smoke-polluted atmos- 
sphere (see the appended illustrations from Somerset 
House and the Houses o1 Parliament). 


Before 1912 Pittsburg, U.S.A., was so cursed by 
smoke that the public revolted and brought pressure to 
bear upon the manufacturers, who said, quite naturally, 
that the existing smoke was necessary for their activities 
and prosperity ; but experiments were made, and in the 
long run the manufacturers came to the conclusion that 
the imperfect burning of their coal was a waste which 
might be saved with benefit to their pockets : asa 
result Pittsburg is now relatively smokeless. 

The same may be said of Dusseldorf, Cologne and 
other industrial towns throughout Westphalia and the 
Rhineland. There is probably considerable truth in 
what Dr. Saleeby said in a recent lecture to the London 
Society, that nothing remains on earth like the pollution 
of our industrial cities. 

The evidence and the report are worth more attention 
from architects and the public than they are likely to 
get. 

W. E. VERNON CROMPTON [F,]. 


Houses OF PARLIAMENT (CLOISTERS). CAEN STONE PLINTH, SHOWING EXFOLIATION AND SERIOUS DECAY 5 
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REINFORCED CONCRETE: A practical handbook 
__ for use in design and construction. By R. F. Harrington- 
Hudson. London : Chapman and Hall, Ltd. 


| The fact that this work appears under the aegis of 
Mr. Fiander Etchells is, in itself, an assurance that the 
book deserves attention as a serious contribution to the 
\iterature—already by no means inconsiderable—which 
deals with the subject of reinforced concrete. More- 
over, a hurried glance over the pages of the book pro- 
duces a favourable impression : the distinct and 
elegant printing, the well-drawn and clearly reproduced 
illustrations betoken a care and thoroughness as regards 
externals which arouse confidence that the subject 
matter will also be found to be carefully compiled and 
thoughtfully expressed. 


The book is divided into three parts: Part I., en- 
titled “ Materials and Construction,” deals with the 
component materials properly speaking, centering and 
placing of reinforcement. Part II., on the subject of 
“ Design,” after treating of weights and stresses, takes 
up successively beams and slabs, tee-beams and pillars, 
passing on to a completely worked out example of the 
calculations for one storey of an office building, and 
closes with a chapter on specifications, regulations and 
notation. Part III. introduces the subject of “* Mono- 
lithic Design,” which is further developed in three out 
of the six appendices which close the book. ‘The author 
expresses his hope to be able to publish a further 
treatise on the important subject of monolithic design, 
but in the present volume attention is confined to the 
interaction of beams and pillars in one or more spans 
and on one or more storeys. 


Appendix I. consists of ‘‘ Brief Notes on Simple 
Applications of the Calculus,”’ but assumes some know- 
ledge of the calculus on the part of the reader. 
Appendix VI. treats of the graphic computation of 
bending moments and shearing forces in continuous 
beams, the method adopted being that first published 
for the English reader by Mr. William Dunn in his 
Lectures on Reinforced Concrete. (London : University 
Press, 1911.) No proof or explanation of its theoretical 
basis is given ; but this might have been an unneces- 
sary, though interesting, encumbrance in a book of this 
kind. It may, perhaps, be permissible and of interest 
to remark here that a theoretical explanation of this 
method was published in the Journal of the Royal Insti- 
tute of British Architects for March 1918. 


The book presents very little opportunity for fault- 
finding, and should prove a very useful and complete 
guide and companion to those occupied in reinforced 
concrete work as applied to buildings—the word 
“buildings ” being used here to mean offices, ware- 
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houses and similar constructions to the exclusion of 
bridges, piles, silos, water towers, sewers and other 
works of a more purely engineering interest which offer 
such peculiar opportunities for the use and develop- 
ment of this form of construction, and which have 
filled so much space in other works on the subject. 
This limiting of the scope of the book seems in every 
way an advantage. The author has been able to produce 
a work of reasonable size and cost, dealing thoroughly 
with all that concerns the reinforced concrete frame 
building ; to include with the same thoroughness and 
completeness all types of construction for which re- 
inforced concrete is used would have involved an un- 
wieldy and expensive work. 
Joun H. Marxuam [A.]. 


Correspondence 
LONDON AND PARIS. 


Torquay, 
17 November. 


To the Editor, JouRNAL R.I.B.A.,— 


Str,—I read in the last issue of the JOURNAL, with 
something of bewilderment, the remark in the Presi- 
dent’s address, that ‘‘ Paris is a large—a very large— 
country town. London, however much you were to 
reduce its size, could never be a country town. It does 
not differ in degree, but in kind.” 

My own impression about the two cities has always 
been exactly the reverse. It is the business of a capital 
city to be stately, and Paris is stately. Her main avenues 
and buildings are laid out with that attention to the 
axiality which is a necessary element in stateliness of 
effect. London is in many places picturesque, but 
nowhere stately, and axiality is never considered at 
all. London seems to me, in this respect, to have 
the characteristics of an enormous village, where every- 
thing is haphazard. Paris is designed as a capital city. 


H. HearucotTe StTaTHaM [fF]. 


THE LIGHTING OF PICTURE GALLERIES 
AND MUSEUMS. 
New Zealand House, 


415 Strand,.W.C.2, 
17 November 1922. 


To the Editor, JOURNAL R.1.B.A.,— 


Dear Sir,—I forward herewith the Section of the 
Lady Lever Art Gallery referred to by the architects, 
Messrs. William and Segar Owen in your last issue, 
as having been designed in 1913. It was kindly given 
me by them for publication when I visited the Gallery 
about eighteen months ago. 
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FIG 7 CROSS SECTION 
DIAGRAM TOP) SIDE-LIGHTED GALLERIES 


SECTION oF NEW GALLERY DULWICH 
SHEWING STRONGEST LIGHT on FL@DR_ 


WIDTH 22 FEET. 


'THe,Lapy Lever Arr GALLERY, Port SUNLIGHT. 
Messrs. W. & SEGAR OweEN, ARCHITECTS. 


PICTURE GALLERY LIGHTING 


It would, under the circumstances, be ungracious 
9 criticise the design, but I would ask you to be good 
nough to reproduce beside it the Section of my ‘Top- 
side-Lighted Method published in our JOURNAL in 
g12, and also the Section of the new roof of the 
Julwich Art Gallery from the same source. See 
igs. p. 58. 

Those who have studied the essential principles of 
he Top-Side-Lighted Method will at once see the 
eason for the expression of the hope in my last letter 
‘that we shall soon see constructed on this side of the 
vorld an example closely following the lines laid down,” 
nd will be able to distinguish the essential differences 
yetween the many new roofs which have lately been 
rected, and the type of roof and gallery I advocate. 


S. Hurst Seacer [F.]. 


Pe TURE GALLERY LIGHTING: MR. HURST 
SEAGER’S METHODS. 


Mr. George Northover, the late Editor of the JOURNAL, 
vrites :— 

Referring to Mr. Hurst Seager’s letter in your last issue, 
nay I, as editor of the JouRNAL when Mr. Seager’s original 
ommunication appeared, be permitted to mention that his 
aper at that time raised the question of art gallery and 
nuseum lighting on to a plane of scientific exactitude which 
t had never before reached. This is clear from the be- 
vildering discussions on the subject at the Institute and 
lsewhere, when various solutions of the problem advocated 
yy some of the debaters were promptly controverted by 
thers. Mr. Seager’s Paper was published in the JOURNAL 
f 20 November 1912—ten years ago. The war has blotted 
ut much that under normal conditions the memory would 
lave retained, and it will be useful, perhaps, to recall the 
ate Mr. C. C. Brewer’s Godwin Bursary Report on 
\merican Museum Buildings [JourNAL, 12 April 1913], 
vhere he referes to the dissatisfaction among American 
Museum directors at the buildings provided for their col- 
ections, a dissatisfaction, he says, which shows itself largely 
n indiscriminate abuse of architects, whom the directors 
ffect to regard as hindrances to museum progress. Mr. 
3rewer asks ‘‘ whether a speedier way to the ideal museum 
suilding than abuse of the architects might not be found 
n a careful study of existing buildings and of the weary 
-rowds that pass through them, with an effort to discover 
which rooms seem the most attractive, and why ?—which 
nethod of lighting or arrangement causes the crowd to 
Inger, etc., etc. ?”’ 

Mr. Seager’s Paper shows that he had already taken the 
speedier way pointed to. In 1907 and 1908 he had gone to 
ll the principal British, French, Italian and some of the 
serman galleries, and his illuminative Paper gives the 
natured fruit of his studies. The conclusions arrived at, 
he reasons for them, and his own solutions of the problems 
nvolved are described at length and elucidated by diagrams 
ind photographs. He proves to demonstration that his 
nethod of top side-lighting by means of a row of vertical 
vindows on each side of the central part of the roof, the 
oof covering of this central part being raised above the 
vindows, is capable of being applied in various ways and 


to all usual forms of rooms. Mr. Seager’s efforts, it is pleas- 
ing to record, are bearing fruit in various directions’ In 
America, France and Holland the directorates of the na- 
tional galleries have come to regard him as the pioneer of 
scientific lighting, and warmly commend his methods. 
Quite lately he gave by invitation a demonstration of his 
ideas at the Louvre, Paris, his audience on the occasion 
comprising the directors of the Louvre and similar institu- 
tions in France and many distinguished French architects. 
The gratification Mr. Seager expresses in the last number 
of the JouRNAL at finding his ideas confirmed and his 
actual design reproduced in the Report of the National 
Physical Tests [JOURNAL, 21 October] can be well under- 
stood. One would like to have seen, however, in the Re- 
port, some acknowledgment to the author of the methods 
favoured by the scientists as a result of their inquiry. 


The Library 


GESCHICHTE DES BAROCK IN SPANIEN. By Otto 
Schubert, 40, Esslingen, A.N. 1908. 8s. [Esslingen A.N. 
Paul Neff Verlag (Max Schreiber).] 

An exhaustive account of the rise, culmination and fall of the 
Baroque style in Spain, with German text and some 300 illus- 
trations. Although the richer examples might act as useful de- 
terrents to the inventors of new styles, the planning of these 
buildings shows a refreshing fertility of invention, and the bold- 
ness of composition in mass and light and shade deserves close 


study. Vest dle dak 


BRUNO PAUL: His Life and Work. fo. Munich n.d. 
18s. [Bruckmann, Munich.] 


A volume of reproductions of the work of a well-known 
German architect of to-day. It consists very largely of his 
domestic work, and the many illustrations (mostly of interiors 
and treatment of furniture) show a discretion and reticence in 
design not usually associated with modern German architects 


and designers. 
(CAE sly 


ARCHITECTURAL DRAWING. By Wooster Bard Field, 
40 New York, 1922. £1. [McGraw-Hill Book Co., Inc., 
370, Seventh Avenue, New York.] 


Compiled by an American professor of engineering, drawing 
for the benefit of the architectural draughtsman. This book con- 
tains the usual chapters on Instruments, Perspective, Shadows, 
Lettering, Classic Orders, etc., with numerous explanatory dia- 
grams. In addition, a number of plates of American working 
drawings as prepared to be issued to contractors in blue print 
form, with the varied hatching and cross-hatching employed 
when coloured working drawings are abandoned. There is also 
a complete table of the symbols generally used by draughtsmen 
when preparing these drawings. 

Gap: 


TUREN UND TORE AUS DEUTSCHLAND, OSTER- 
REICH UND DER SCHWEIZ. By Dr. Ludwig Nolte- 
Biirner, 40, Stuttgart. ros. [Stuttgart, Verlag von 
Julius Hoffmann.] 


This book contains over 350 photographic illustrations of old 


doorways and gateways—ranging from Romanesque to Renais- 


sance and Rococo, with a few Gothic specimens—in Germany, 
Austria and Switzerland, a few of them dated, and amongst 
them many interesting examples, although somewhat debased 
in character. There is a short introduction by C. H. Baer, 
but no descriptive details, and no drawings. 

L.A. 
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The Architecture Club 


The second quarterly dinner of the Architecture Club 
was held on Friday evening, 10 November, at the Hotel 
Cecil. The company of members and guests numbered 
about 100. Mr. J. C. Squire was in the chair. 

Mr. Charles Aitken, in proposing the toast of the Club, 
said that such an architectural welter as the south side of 
Piccadilly Circus and Trafalgar Square worried him, and 
he spoke of the influence that buildings had on people. He 
said that the good proportions and refined detail of the 
house that he lived in as a boy had made a great impression 
on him. This house was designed by John Carr, the archi- 
tect of York, who also designed the Crescent at Buxton. 
He pleaded with architects to provide space in building for 
mural decoration. 

Mr. Gilbert Scott, in responding, said that the Club 
was formed to improve public appreciation of good archi- 
tecture, but somewhat stultified his argument by adding 
that he preferred the criticism of the entirely i ignorant man, 
who always laid his finger on the weak spot in a design. 
Perhaps it is the half educated man on whom Mr. Scott 
hopes the Club will have a beneficial effect. 

Mr. O. P. Milne, in submitting “‘ The Guests,” said 
that the presence among them of so large and distinguished 
a body of guests during the excitement of a general election 
might perhaps be taken to show that they appreciated the 
importance of modern architecture, and that when politi- 
cians and their policies were mere matters of history, the 
buildings put up to-day would remain to show what was 
our way of life. 

Mr. William Rothenstein, responding in an interesting 
speech, said that we should praise good work wherever we 
found it. 

Mr. Hilaire Belloc also responded. Speaking as a lay- 
man, he said he considered present-day architecture 
chaotic, but “ style ” would evolve. We could take it from 
him, as Moses said when he came down from Mount 
Sinai, “that we could rebuild our towns in any scale we 
wished, if we would only realise it, without impoverishing 
the community.’ 

In making a statement of the work and aims of the 
Club, Mr. J. C. Squire said that he was going to give a few 
facts, ‘which had not been the strong point of the evening 
speeches. The Club had decided to hold an Exhibition of 
Architecture, entitled “Twenty Years of British Archi- 
tecture,’ > during March next at Grosvenor House, which 
had been kindly lent to the Club for the purpose by the 
Duke of Westminster. Architects would be invited to 
submit photographs and models. 

Sir Lawrence Weaver proposed “ The Future of the 
Arts.” He disagreed with Mr. Gilbert Scott that there was 
too much talking, and thought that the most interesting 
conversation he had ever missed was on the occasion when 
Sir John Evelyn, Sir Christopher Wren, and Mr. Pepys 
went down to see Greenwich Hospital. The architecture 
of the future must be a just combination of tradition with 
invention. 

Mr. Charles Marriott looked for the day, he said, when 
architecture would come back to the fundamentals of 
brick and stone. There had been too much designing on 
paper. 
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Allied Societies 


NORTHERN ARCHITECTURAL ASSOCIATION 


Mr. T. R. Milburn [F.], in the course of his Presidenti; 
address to the Northern Architectural Association 0 
8 November, said : ‘‘ An encouraging sign of the times t 
our profession is the increasing interest taken by the publi 
in architecture. This stimulating of the public intere; 
by our great journals should be looked on with favou 
by all societies associated with the art. 

Unification and registration must in the coming yea 
engage our earnest attention, and I would ask: Is not ou 
aim something more than to shut up the unqualified ma 
who calls himself an architect ? That is only a phase of ou 
profession and a circumstance of the hour. Our ain 
should be to qualify him to be an architect, to make hin 
fit to be one of us, and, if this is not possible, to aim at hi 
successor becoming one of us and a unit of a united pro 
fession. My idea of unification and registration is to unit 
first, and I have already put my views before the Institut 
through the Council of Allied Presidents—that all is no 
done that might be done by the Institute. I consider tha 
a roll call should be made by the Institute and Allie 
Societies of all practising architects and their staffs, ani 
that all pupils and assistants should be approached an 
appealed to by the Institute officially to qualify for mem 
bership. I know a great deal is done in this way by prin. 
cipals, but not always, and a continued movement by th 
Institute would be bound to be attended by good results 
I think if this were done we would get so much larger ; 
membership that registration would follow easily. Thi: 
appeal, I may say, has attracted the notice of the Capi 
Institute of Architects, whose secretary has written to say 
that the Cape Institute has been particularly interested i 
the scheme to further the inducement for every yous 
architect to qualify for the Institute. 

‘The elections, however, have overturned the policyas 
the Council of the Institute, and we as members must bi 
loyal to the majority. If 50 per cent. of voting member) 
returned a majority for the present registration proposal! 
for the Institute, and 50 per cent. of the members did no 
trouble to vote, then it is clearly the duty of the governin, 
body to frame a policy to conform with the majority 
voting. This is being done, and no doubt we will shortly 
have laid before us a Registeatied Bill for consideration 
But I still maintain that a united profession is the highe: 
aim. Meeting as we have to-night means unification, ever} 
little help we give to each other means unification, the 
friendly acceptance of our little defeats one over another 
helps unification, the encouragement and help extended t 
those under our care means unification, the aid we give t¢ 
our local associations, our loyalty to the Institute and the 
care we take with our daily work all make for unificatior 
and registration, or registration and unification, whicheve} 
you prefer. 

Has it ever occurred to you how the scope of the worl 
of an architect has increased during the last few years, ai 
least the work of the provincial architect ? I think my 
remarks do not apply so much to London architects. We 
provincial men are now called upon to advise on many sub: 
jects not provided for in the curriculum of our examina: 
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ons or mentioned in our text-books, and I may mention 
few which I would advise all young men to pursue as 
pportunity affords. Compensation under the Licensing 
ict of 1904, although in substance is based on the 
schnical details of the brewing trade, is, in the prepara- 
ion of claims, interwoven with information which can 
nly be properly supplied by our profession in advising on 
Iterations to the property after the licence is removed, the 
alculation as to the altered value of the house, and an 
stimate of the depreciation of fixtures. Then we all 
emember the Finance Act of 1910 for the imposition of 
ncrement Duty. The first stoppage of house building was 
‘ue to its agency, and the want of houses led to its repeal. 
The provisions of this Act furnished welcome work to 
hose of our ranks who made themselves familiar with it. 

At the present time property owners are flooded with 
‘ellow forms to fill in, to set forth annual values for the 
1ew assessment for Schedule “‘ A ”’ and Inhabited House 
Duty, and I feel sure that many of us will be called in to 
idvise or to give our services in cases of appeal. Dilapida- 
ions are a recognised subject in our text-books, but we 
ire all now more familiar with ‘‘ Marching-in statements ” 
han we were before the war. Architects’ valuation work 
yf all kinds has grown in demand, and much technical 
vork under this head should come our way, such as valua- 
ion for upkeep, mortgage, assessment, advising on sale or 
surchase, etc. The up-to-date architect must keep himself 
n close touch with the Town Planning Acts, Factory Acts 
is applied to building work, the State-aided housing 
;chemes, relaxation of Building By-laws, and all the time 
var-time measures still cling to our everyday life—rents 
‘estrictions and defence of the realm measures and 
-estrictive legislation. 

The necessary qualifications and aptitude for giving 
svidence and being able to face cross-examination should 
5e closely followed by our younger men. It is not given to 
sveryone to be what is called a good witness, and those 
entering the profession who are capable should follow this 
ap and train for it, as good men in this line are scarce. 


The Rent Protection Act may go another year or two. 
[ts repeal is of the utmost importance to us. The provision 
of the Act, which was passed so that during war-time and 
the shortage of houses rents should not be abnormally 
raised, has sometimes been shamefully abused by pro- 
fiteering tenants, who, availing themselves of the pro- 
visions of the Act by sub-letting, have reaped a harvest 
denied to the legitimate owner. The ownership of the 
houses in many cases has not been worth while owing to 
low rents, increased cost of repairs, taxation, rates, etc. 
The consoling fact is that affairs are getting stabilised and 
houses with vacant possession are not bringing such 
abnormal prices, ruling values are more level—whether 
houses are occupied or vacant—and so soon as this posi- 
tion arrives the Act can with safety be repealed. ‘The 
great solution, of course, is the provision of more houses, 
and this will only come when private builders get into 
their own and are secure against unreasonable legislation 
such as rent restriction or increment duty. I cannot see 
why an owner of a house should ever have been charged or 
threatened with a tax because the value of his property had 
increased, any more than the holder of a block of railway 
shares should be charged on the ground that his shares had 
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ncreased owing to a larger travelling public. I feel I will 
not be popular when I say that I am not so sure of the case 
for architects designing workmen’s houses on scale fees. 
The fact is, a workman’s house, to let at an economic rent, 
will not stand large fees, and I think we ought to get into 
touch more with builders who will undertake the develop- 
ment of estates and agree on a reasonable fee that will be 
contributory to a business proposition. 

One of the many problems that are continually cropping 
up in our everyday life is varying costs, and another the 
keeping of ourselves up to date with new materials. The 
problem of cost is most difficult and variable, and a per- 
centage of reduction on war cost or an addition on pre-war 
cost cannot be applied on strict scale to all buildings. 
Some materials have varied very differently as to cost com- 
pared with others, and the variation in cost, of course, is 
differentiated according to the particular material or 
amount of labour that predominates. Personally, I think 
we have about touched the lower level. Cost of building 
will never be down to pre-war figures, and as new works 
are started by the advent of better trade and house building 
is stabilised once more, there will be a tendency towards 
costs increasing. You need to keep in close touch with the 
varying markets nowadays to be able to present a reliable 
estimate. Generally, however, I should say we stand now 
at about go per cent. above pre-war figures. 


With respect to the second of my problems, I am old- 
fashioned as to choice of materials. Give me a good slate 
roof for efficiency and economy, good brick walls, steel 
construction and reinforced concrete floors. I would, 
however, like a word on steelwork. A good, well con- 
structed timber roof of stout memel or Riga redwood has a 
long life and is sound building construction. Such a roof 
on inspection sixty or seventy years after erection shows 
little change and gives confidence, but with respect to 
steel roofs, we put them up, the hatch is closed, and, 
except the electrician who goes up to repair his mains, 
who cares what is going on? ‘The owner has the outside 
and inside painted as occasion demands, but beyond the 
coat of paint at the works, steel roofs are very seldom 
looked at. These roofs are often put up during wet 
weather, and scaling and deterioration sets in, and I often 
wonder how the construction will compare with the old 
timber roofs after long years of trial. Regularpainting even 
every ten years would do a lot. 

With respect to ferro-concrete, it is often difficult to 
decide whether this form of construction will be economi- 
cal. It has many advantages and in some buildings 
prudence dictates its use, and so we go on to decide as to 
the merits of asbestos, slates, new forms of floors, new floor 
coverings, patent partitions, patent glazing, asphalt cover- 
ing, artificial stone, the many felt coverings, waterproof 
cement, patent plaster, fibrous plaster, patents in all kinds 
of joinery work, stair treads, new systems of hot water 
supply, heating systems, gas or electricity, lighting, venti- 
lation, and oil and water paints. In all these items there 
are continually new proposals on which we must be pre- 
pared to advise. In these days of advertising, our clients 
very often see them even before we do, and it may be 
awkward to plead ignorance. 

One of the dangers that I see in our profession is over- 
crowding. The avenues leading up to the practising archi- 
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tect are now inviting and alluring; the various schools 
now well established in all centres, the lure of scholarships, 
the attractiveness of the profession, growing public in- 
terest, housing, fair and open competition, all tend to 
attract more men to follow the art. We are rather worse off 
than doctors and lawyers, because the overcrowding tends 
to encourage public authorities to run their own architects’ 
departments, to the disadvantage of the practising archi- 
tect. However, there is always room for the industrious as 
well as the best, and, after all, what a really interesting, 
clean and wholesome profession it is ! None of us, I sup- 
pose, are really ever dull or bored with our work—always 
change, always new problems to be overcome, and 
the joy of our visits to old buildings and our ability to 
trace the history and age from a pillar or two, a bit of 
foundation or a base, and in our imagination reconstruct 
them. 


BIRMINGHAM ARCHITECTURAL 
ASSOCIATION 

The first General Meeting of the Session of the Birming- 
ham Architectural Association was held on Friday, 3 No- 
vember. Mr. Rupert Savage, F.R.I.B.A., the President, 
in the course of his address, dealing with the influence on 
architecture of popular opinion, said :— 

“* Architecture is one of the most important demonstra- 
tions of national character, and its achievement may be 
considered a reflex of popular sentiment. 

“If we consider the great epochs of building activity, 
we find that the nobler developments of architecture are 
coincident with great political and commercial activities. 
The architectural splendours of Greece and Rome were 
the outward expression of intense national energy. The 
great public buildings were frequented by the common 
people, and the public squares and market-places were a 
source of pride to the citizens generally. 

“In the middle ages the predominant sentiment of 
religious fervour and civic pride found expression in 
ambitious churches and public buildings, while at a later 
period the masterpieces of the Renaissance were the out- 
come of an immense revival in the realm of scholarship and 
culture. It cannot be doubted that these great architectural 
achievements were due in no small measure to a popular 
desire for some visible demonstration of wealth and power. 
It must surely be a source of wonder to many that we are 
to-day unable, or unwilling, to emulate the great works of 
the past. 

“It must be remembered that many of the great con- 
structions of the earlier centuries were rendered possible 
by the use of servile labour. Then again, the simpler scale 
of living among all but the wealthiest class released for 
great constructional works labour now employed in manu- 
facture ; while, lastly, there was a conscious desire on the 
part of the people, or their rulers, for some abiding 
evidence of their own greatness. 

“The present generation does not realise the poverty of 
its environment. A sort of mean materialism frustrates all 
the efforts of the altruistic spirit. The poor modern build- 
ing of the recent past seems to have overlaid and effaced 
traditional work in most English towns in a greater degree 
than appears in many Continental towns. Even in new 
and partly developed countries, such as Brazil and Argen- 
tina, the cities are being planned on an ambitious scale, and 


62 


we find that the inhabitants of these fine cities are quit 
conscious of the value of their inheritance. 

“In this country the great restraining influence 0° 
architectural design and town-planning has been the wo: 
ship of so-called ‘ efficiency.’ We rightly demand that ou 
buildings and streets shall be conveniently planned ; bu 
we show great reluctance to make any sacrifice to mer. 
beauty. A big effort has recently been made to improveth 
housing conditions of the working-class, but in thes 
undertakings the cult of ugliness prevails. 

“The responsibility for the past must be shared by th| 
public and the profession. The public knew nothing o) 
good architecture, while the architects were for the mos 
part inadequately trained and educated. During the las| 
few years there has been a marked improvement in bot] 
respects, but before we reach a satisfactory standard tw 
conditions are indispensable—public appreciation and pro| 
fessional efficiency. The ignorance and indifference of th 
public in matters architectural is largely due to lack o| 
publicity. It is possible editors may think that the publi. 
is. not interested in the subject, but it should be remem) 
bered that the popular interest displayed in other arts i: 
largely stimulated and developed by the enlightenec 
criticism of the newspaper press. While preaching to ou 
fellow citizens, we must remember that if we demand in. 
creased confidence in ourselves and respect for our art, wi 
must do our utmost to deserve them. ; 

““ Much has been done in recent years to systemise anc’ 
improve the training of young architects+ but in order t¢| 
further our efforts for professional improvement and tc 
give the public that confidence which we desire, we need 
some form of compulsory qualification, and we feel that this) 
may best be attained by an Act of Parliament restricting the 
use of the title ‘ architect’ to those holding a diplom¢| 
from some responsible body such asthe R.I.B.A. Our ain} 
is not wholly selfish ; we desire not only to gain public 
appreciation of our art and a better status for architects, 
but to hasten the abolition of all that is mean and squalid in| 
our present environment, and to encourage the gradual up-| 
building of cities which shall be worthy of a great nation.”’ 

At the close of the paper a vote of thanks to the Presi- 
dent was proposed by Mr. H. T. Buckland, F.R.1.B.A., 
seconded by Mr. G. Salway Nicol, F.R.I.B.A., and carrie¢ 


unanimously. 
THE BRISTOL SOCIETY OF ARCHITECTS. 
The Union of the Bristol Society of Architects and) 
the Gloucestershire Architectural Association has been 
approved by the Council of the Institute. 


VISIT TO THE WORKS OF MESSRS. 
FARMER AND BRINDLEY. 

The Art Standing Committee have arranged a visit to! 
the works of Messrs. Farmer and Brindley, Ltd., marble! 
masons, of 63 Westminster Bridge Road, S.E.1, on Satur-| 
day, 9 December 1922, at 10.30 a.m. 

The visit is arranged for the morning in order that actual 
work in progress may be inspected, and it is hoped that. 
architectural students will join in the visit. 

Members of the R.I.B.A. and their friends, and students 
of the architectural schools, who wish to take part in this 
visit should apply to the Secretary R.I.B.A., by whom 
tickets will be supplied. q 


ARCHITECTS AND LIMITED LIABILITY 
COMPANIES. 

The Council of the Royal Institute have passed a resolu- 
on to the effect that it is undesirable for members or 
icentiates of the Royal Institute to form themselves into 
‘mited liability companies for the purpose of carrying on 
ae profession of an Architect. 


REGISTRATION. 


The Registration Committee have submitted a draft 
4ill for the Registration of Architects which has been 
pproved in principle by the Institute Council, who 
‘ave directed that it should be sent to the Allied So- 
jeties for their comments. 


Competitions 


"THE MODERN HOSPITAL ” COMPETI- 
TION FOR SMALL HOSPITAL PLANS. 
The Modern Hospital Publishing Company, of 
Yhicago, has promoted an Architectural Competition 
or Small Hospital Plans. Premiums of $500, $300 and 
3200 will be paid to the authors of the designs placed 
irst, second and third by the jury. Architects desiring 
o take part in the Competition should write imme- 
liately to the Modern Hospital Publishing Co., 22 East 
Jatario Street, Chicago, Illinois, U:S.A. Designs must 
ve delivered not later than 1 February 1923, and in- 
ending Competitors are expected to register their 
iames with the Architectural Adviser, Mr. Richard E. 
3chmidt, 104 South Michigan Avenue, Chicago, Illi- 
10is, U.S.A., before 15 December next. A copy of the 
“onditions of the Competition can be seen in the 
Library of the Royal Institute of British Architects, 9 

Jonduit Street, W.1. 


Ian MacAlister, 
Secretary. 


| Notices 
| 1. THE THIRD GENERAL MEETING. 
| The Third General Meeting (Business) of the Session 


922-1923 will be held on Monday, 4 December 1922, at 
3 p.m., for the following purposes :— 

 'To read the Minutes of the General Meeting (Ordinary) 
eld on 20 November 1922 ; formally to admit members 
ittending for the first time since their election. 

To proceed with the election of the candidates for mem- 
yership whose names were published in the JOURNAL for 
21 Octcber 1922 (pp. 637-40), and 11 November 1922 
‘PP. 28-32) 

_ THE SCALE OF PROFESSIONAL CHARGES. 


. The Chairman will move the following resolution :— 

That Clause 9 of the Scale of Professional Charges be 
ymitted, and that a foot-note be added to the Scale 
salling the attention of members to the General Housing 
Memoranda of the Ministry of Health embodying the fees 
‘or housing work now in operation. 


NOTICES 


II. SPECIAL GENERAL MEETINGS. 


NOTICE IS HEREBY GIVEN that a General Meeting 
will be held at No. 9, Conduit Street, W.1, on Monday the 
4th day of December 1922, at 8.15 p.m., for the purpose of 
considering and, if thought fit, passing the following 
resolution :— 

That the Council be authorised to create a Mortgage 
or otherwise to charge all or any the leasehold and 
freehold property of the Institute as the Council 
shall think fit, to secure the sum of £20,000 and 
interest, and to execute such deeds and documents 
as may he required in connection therewith. 


AND NOTICE IS ALSO GIVEN that a further 
General Meeting will be held at the same place on 
the 18th day of December 1922, at 7.55 p.m., when a 
Report will be furnished of the proceedings at the General 
Meeting to be held on the 4th day of December 1922, and 
the above-mentioned resolution will, if passed by the 
requisite majority at the meeting, be submitted for 
confirmation. 

Dated this 24th day of November 1922. 

IAN MacAtistTeEr, 
Secretary, RI.B.A, 


APPLICATIONS FOR ELECTION. 


The following applications for Election have been re- 
ceived. Notice of any objection or other communication 
respecting the Candidates must be sent to the Secretary 
for submission to the Council prior to Monday, 18 Decem- 
ber 1922: :— 


AS FELLOWS (5). 


Epps : WaLTerR MaxtTepD [A. 1908], 616-617 Bank Chambers, 
329 High Holborn, W.C.; The Bungalow, Kidbrooke 
Gardens, Blackheath, S.E. 


FouRACRE : JOHN LEIGHTON [A. 1905], Lloyds Bank Chambers, 
Bank Street, Plymouth ; 16 Portland Square, Plymouth. 


SoLomon : DicsBy Lewis, B.Sc.Lond. [A. 1907], 133 Moor- 
gate, E.C.2; 14 Harley Road, N.W.3. 


THOMPSON : CHARLES WILLIAM Warp [A. rg11], Bank Cham- 
bers, High Street, Rochester ; ‘‘ Rozel,”’ Borstal Road, 
Rochester. 


Waker: THomas [A. 1913], County Offices, Trowbridge, 
Wilts ; Bath Road, Devizes, Wilts. 


AS ASSOCIATES (4). 


DEVEREUX : WALTER ALAN [Passed 5 years’ course at Architec- 
tural Association, London—Exempted from Final Exami- 
nation after passing Examination in Professional Practice], 
c/o Architectural Association, 34 Bedford Square, W.C. 

Dunn: ALIcK STEAD [Special War Examination], Municipal 
Architect, Bombay Municipality, Boki Bunder, Bombay, 
India. 


Mooprr: IAN ALEXANDER [Passed 6 years’ course at Robert 
Gordon’s Technical College, Aberdeen—Exempted from 
Final Examination after passing Examination in Profes- 
sional Practice], 137 Clifton Road, Aberdeen. 


ScoTLAND : GEORGE Bruce [Passed 5 years’ course at Glasgow 
School of Architecture—Exempted from Final Examina- 
tion after passing Examination in Professional Practice], 
Mossgiel, Airdrie. 
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SIR CHRISTOPHER WREN’S BICENTENARY 

In connection with the Sir Christopher Wren Bicen- 
tenary ceremonies a memorial volume consisting 0! 
“papers on various aspects of Sir Christopher Wren’s 
Jife and work by authoritative writers, will be published 
‘under the auspices of: the Royal Institute of British 
Architects and the St. Paul’s Cathedral authorities. ‘The 
‘profits accruing from the sale of the volume will be 
devoted to the St. Paul’s Restoration Fund. Messrs. 
Hodder and Stoughton are to be the publishers. 


Members’ Column 


BIRMINGHAM CENTRAL SCHOOL OF ARTS AND CRAFTS. 

Applications are invited for the Post of Director of the School of 
Architecture vacant on 8 January 1923 by the retirement of 
Mr. W. H. Bidlake, M.A., F.R.I.B.A. The commencing salary, 
which will be between £400 and £600 per annum, will be determined 
by the selected candidate’s qualifications, experience and time to 
be given by him. Canvassing, direct or indirect, will disqualify. 
Application forms and further particulars may be obtained from 
the Secretary, Central School of Arts and Crafts, Margaret Street, 
and forms must be returned to him by § December. 

; P. D. INNES, 

Chief Fducation Officer. 
MR. SYDNEY TATCHELL. 

Mr. Sydney Tatchell [/’.], Surveyor to the Ironmongers’ Company, 
has been appointed Architect for the design and erection of the Com- 
pany’s new Hall in Aldersgate. 

SCOTLAND: 

Scortisu Architect in practice in Edinburgh, A.R.I.B.A., F.S.1., is 
prepared to collaborate with London Architects having commissions 
in any part of Scotland. Apply Hon. Secretary, Edinburgh A.A., 
14, Hill Street, Edinburgh. 

APIOINTMENTS WANTED. 

A.R.I.B.A. with experience in design and supervision of varied 
work wishes to assist other Architect, either in his own office or as an 
Assistant with view to Partnership.—Box 1611, c/o Secretary 
R.1.B.A., 9, Conduit Street, London, W.1. 

DisaBLeD A.R.I.B.A. (26) desires position with private Architect, 
London preferable but not imperative. Working drawings, details, 
specifications and good knowledge of quantities.—Apply Box 256, 
c/o Secretary, R.I.B.A., 9, Conduit Street, W.1. 

ASSOCIATE With twenty years’ experience in London desires to 
render immediate assistance. All-round knowledge of planning, 
designing andgeneralsupervision of large contracts.—Apply Box 444, 
c/o Secretary, R.I.B.A., 9, Conduit Street, London, W.z1. 

Arcuitrectr desires share of office in London with another where 
occasional assistance is required, or would take management of 
office on reciprocal terms.—Apply Box 454, c/o Secretary, R.I.B.A., 
9, Conduit Street, London, W.1. : 


Minutes II 


SESSION 1922-23. 

At the Second General Meeting (Ordinary) of the Session 
1922-23, held on 20 November 1922, at 8 p.m., Mr. Paul 
Waterhouse, President, in the chair. The attendance book 
was signed by 10 Fellows (including 6 members of the Council), 
13 Associates (including 2 members of the Council), 5 Licenti- 
ates, and a number of visitors. ‘The Minutes of the Meeting 
held on 6 November 1922 having been taken as read, were 
signed as correct. 

The Hon. Secretary announced the decease of :— 


Hon. FELLow. 
His Highness the Maharajah of Jaipur, elected Hon. Fellow 


1891. 
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“23rd December. 1923: 


FELLOWS. 
William Black, of South Africa, elected a Fellow in 1902. 
Walter John Burrows, elected a Fellow in 1903. 
James Crocker, of Exeter, elected a Fellow in 1886. 
Alexander Percy Durlacher, elected a Fellow in 1921. 
Arthur Harrison, of Birmingham, elected a Fellow in 1902. 
Henry Thomas Gordon, elected a Fellow in 1881: =e 
Richard Mauleverer Roe, elected Associate 1881, Fellow 1889 
Arthur Henry Reid, of South Africa, elected Associate 1881 
Fellow 1889. > ee 
Howard Henry Thomson, of Leicester, elected Associate 1889 
Fellow 1906. 2 
RETIRED FELEOWS. E 
William Larking Bernard, elected Fellow 1889, and placed or 
Retired List in 1919. 
John Bryce, elected Fellow in 1879, and placed on Retired Lis 
in 1908. 
Walter James Ebbetts, elected Associate 1875, Fellow 1882, anc 
placed on Retired List in 1913. 
Alfred Williams, elected Fellow 1888, and placed on Retirec 
List in 1918. 
Hon. ASSOCIATE. 
Sir Thomas Brock, K.C.B., R.A., elected an Hon. Associate ir 
1908. 
ASSOCIATES. ; 
George Beaumont, of Chicago, elected Associate 1881. 
Cyril Cliff Cheek, elected Associate 1916. 
Robert Saxton Bessant, elected Associate 1895, Resigned 1909 
Septimus Cecil Searle, elected Associate 1879. 


LICENTIATES. 


Harvey Mennie, elected Licentiate gro. 

John Alfred James, elected Licentiate 1910. 

Basil Thorold Stallybrass, elected Licentiate 1911. 
Collins Beatson Young, elected Licentiate 1910. 


Hon. CoRRESPONDING MEMBER. 
Don Enrique Maria Repulles Y Vargas, of Madrid, elected an 
Hon. Corresponding Member in roor. : ss | 
And it was RESOLVED that the regrets of the Royal Institute 
for their loss be entered in the Minutes. % 
Mr. Lawrence M. Tye having read a Paper on “ Illuminating 
Engineering in Relation to Architecture,” and illustrated it by 
lantern slides, a discussion ensued, and on the motion of Sir J, 
Herbert Parsons, President of the Illuminating Engineering 
Society, seconded by Mr. W. R. Rawlings, Past President of the 
Electrical Contractors’ Association, a vote of thanks was passed 
to Mr. Tye by acclamation, and was briefly responded to. 
The meeting closed at 10.5 p.m. 


Arrangements have been made for the supply of the R.I.B.A 


not members of the R.I.B.A. at a specially reduced subscription 
of :2s. a year. ‘Those who wish to take advantage of this 
arrangement are requested to send their names to the Secretary 
of the R.I.B.A., 9 Conduit Street, W.1. eee 
Members sending remittances by postal order for subsea 
tions or Institute publications are warned of the necessity of 
complying with Post Office Regulations with regard to this 
method of payment. Postal orders should be made payable 
to the Secretary R.I.B.A., and crossed. 2 
Ian MacAtisTEr, 
Secretary R.I.B.A. 


R.I.B.A. JOURNAL, 


Dates of Publication.—1922: 11th, 25th November; 9th, 
13th, 27th January ; roth, 24th Feb- 
ruary; roth, 24th March; 14th, 28th April; 12th May} 
and, 16th, 30th June; 14th July; 18th August; 22nd Sep- 
tember ; 20th October.. : ; a 
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Contemporary British Architecture 


BY THE PRESIDENT (MR 


HAT did Wren say, the great Sir Christo- 

WV pher, to whom next year we shall offer the 

honours of bicentenary remembrance ? Here 
ire his words : Architecture has its political use, public 
buildings being the ornament of a country. It estab- 
ishes a nation, draws people and commerce, makes the 
yeople love their native country ; which passion is the 
wriginal in all great actions of a commonwealth. 

Whether these words were a necessary reproof to the 
ritizens of the seventeenth century, or whether they 
were but an echo of the popular appraisement of the 
architect, it is happily a fact that in England of to-day 
there is much less need to remind people of the im- 
portance of architecture than there was fifty, forty, or 
even thirty years ago. Men of commerce, men of trade, 
are nowadays aware that there is ‘‘ something in it ”’ ; 
and it is rare to find the promoter of a big building— 
however utilitarian his views—who does not appreciate 
the necessity of getting skilled help towards shaping his 
structure in accordance with recognised rules of pro- 
priety. There are several reasons which will account 
for this—and perhaps the chief is one for which we owe 
a vote of thanks to prominent individuals in the modern 
world of trade. These men, wise enough to know that 
good taste is an asset, and clever enough to know 
where and how the good taste could be engaged, have 
been setting a standard from which their rivals and 
imitators dare not, for their very lives, fall back. Nor 
must we overlook the no less commendable, though less 
unexpected, fidelity of our modern banks, insurance 
offices, municipalities and public companies to the 
claims of architecture—the fitting mistress and hand- 


c 


. PAUL, WATERHOUSE, M.A.). 


maid of their constructional achievements. I shudder 
to think what would be the present aspect of London if 
certain vast enterprises of the last twenty-five years had 
come to birth in the third quarter of the past century. 
Those were the days when the flames of Gothic en- 
thusiasm had died down, only to leave among certain 
architects an impression that, inappropriate as Gothic 
traditions were to the needs of modern commerce, the 
Gothic school had at least broken down all obligations 
towards the starched correctness (not my definition) of 
the classic rule. There followed, as an ignoble sequel, a 
period which it would be a mere compliment to call an 
age of licence. It had not even the immodest charms of 
licentiousness. ‘The unhallowed result of the sense that 
traditional correctness did not matter introduced a 
theory, pleasant enough for the ignorant, that any whim 
which could find its way into the brain of any architect, 
however untutored, might appropriately find its way 
out of that brain on to his drawing-board and thence on 
to his unhappy creations. 

It is to this train of reasonless reasoning that we owe 
most of the faults which make a large part of the City of 
London, and a larger proportion of Southwark, night- 
mares of jaded and mongrel effort. 

“ Originality,” its producers would have called it, or 
possibly “‘ design.” But every drawing is a design and 
every building is original in the sense that it has an 
origin. It is only by the strangest freak of language that 
we confine this term to those things whose origin is as 
far as possible undiscoverable. Some would define as 
original those things ‘“‘ whose origin is in themselves,” 
which are, in fact, contrary to all laws of Nature. Let 
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it be said at once that spontaneous generation is no fit 
method of birth for architecture. It is not only indecent 
but happily impossible, for the product of such birth, 
whatever name it may take, cannot have the architec- 
tural nature. 

I am quite deliberately certain that British architec- 
ture to-day is healthier, stronger, and nearer to the un- 
attainable level of pure art than it has been for a hun- 
dredandfifty years. If this were not apublic document,* 
I would go further, and for this reason—that great and 
beautiful as were the achievements of the eighteenth 
century, miraculous as was Wren, magic as is the charm 
of his predecessor, Inigo Jones, and his great successor 
Gibbs, there was not in the days of those heroes, as 
there is to-day, so vast a company of contemporary 
architects among whom safe choice might be made. 

To-day, it is true, there are men in the first flight to 
whom others are secondary ; but the number of the 
secondary is legion, and by calling them secondary I 
am not calling them second best. Many of them are 
only on the second step because of certain conditions 
of standing room, and every year our systems of well- 
devised rivalry bring fresh men into prominence from 
the deserving ranks of the juniors or of the less known. 


Recent enquiries have led me to believe that architec 
tural competitions, which are to many the ladder t 
fame, are nowhere in Europe conducted with suc! 
spotless fairness as characterises our British methods ij 
this respect. Certainly there can be no land which sur 
passes the British Isles in the success and universalit 
of its present systems of architectural education— 
success and universality which are, I believe, daily in 
creasing. I only allude to this educational subject ir 
order to point out that no person or corporation de. 
sirous of erecting a truly architectural building on line 
of authentic and scholarly architecture can have anj 
excuse in Britain for failing to find an architect. I an 
not forgetting the supremacy of France in scholasti 
architectural training, nor am I overlooking the presen; 
laudable efforts of Paris to weld into that training ¢ 
sounder knowledge of construction; but I do say 
armed with some personal acquaintance with moderr 
educational conditions and free from personal doubts. 
that the employers or would-be employers of architects 
in this country have before them for their open choice 
an abundant army of highly trained men in whom taste, 
knowledge and energy have been nurtured by the 
friendliest of rivalry and the most enthusiastic zeal. 


* This article was contributed by Mr. Waterhouse as a foreword to the Catalogue of the Exhibition of Contemporary British 


Architecture. 
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PERGAMON: THE GREAT ALTAR, 


RESTORATION BY M. EMMANUEL PONTREMOLI 


Greek Public Buildings’ 


BY PROFESSOR ERNEST A. GARDNER, LITT.D., YATES PROFESSOR OF ARCHEOLOGY, 
UNIVERSITY OF LONDON. 


in public ; his interests were mainly in the po- 

litical and the social life, in the athletics and 

he réligion of his fellow-citizens. He lived among them 
far more than he did in his home surroundings, and 
consequently we need not be surprised to hear, from 
Demosthenes and others, that in Athens, for example, 
you could not tell which were the houses of ordinary 
people and which were the homes of princes, like 
Miltiades, whereas the public buildings were of un- 
paralleled magnificence. Many of these buildings were 
to serve religious purposes, anditis not always easy to dis- 
tinguish these fromsuchas are mainly political and social. 
In a Greek town, relief to the streets would be given 
by the various open spaces that always existed in a town 
that grew, as Athens grew. These were spaces which 
had, for one reason or other, probably more or less 
religious, remained uncovered with buildings in the 
early days of the town, and survived as open spaces, 
relieving the monotony of the streets. But the streets 
were narrow, the houses, as a rule, opened on a court- 
yard, had no windows at the outside, and so, apart from 
the open spaces, the town would not be very imposing. 
But these open spaces were the essential thing, some for 
political purposes, some for temples and precincts, etc. 
Other towns, which did not grow naturally as Athens 
and many others did, were artificially laid out, and, as 
we should say, ‘“‘ town-planned.”” The conditions were 
different, but spaces were always reserved for commer- 
cial, political and social purposes and for the temples 
of the gods, as well as the assemblies of the people. 
And it was felt to be always desirable that a temple to 


Ts: life of the ancient Greek was lived largely 


* A Public Lecture delivered at the Institute on 25 May. 
C2 


the gods should be placed in some conspicuous place ; 
that was particularly the case with Athens. 

A view of the Acropolis at Athens, with the colossal 
columns of the Temple to Zeus Olympios in the fore- 
ground, shows, in the latter, a place of ancient sanctity, 
which had a great temple in later times, but outside 
the walls of the City, as were some of the most impor- 
tant temples. The Athenian Acropolis affords us the 
best commentary on the statement of Xenophon, quot- 
ing from Socrates, that it is pleasing that the temples of 
the gods should be placed in such a position that they 
could be easily seen from all parts, but not so easily 
approached, “‘ for it is most desirable that men should 
be able to look towards them when they pray, but at the 
same time that they should not be able to enter them 
except after due preparation.” From all parts of Athens 
you could see the temples on the Acropolis, but if you 
wanted to pay your due of worship to the goddess, you 
had to go round and climb away from the City to the 
sacred citadel, where you found yourself in more fitting 
surroundings for your approach. Similarly Pausanias 
remarks that the people of Tanagra did well to keep 
the temples of the gods apart from human habitations. 

An example of town planning, dating from the 
middle of the fourth century B.c. is offered by the town 
of Priene; it is on a hill, the Acropolis being above. 
It was planned with streets parallel to one another. 
But a large space is reserved for the market place, and 
there are various temples, gymnasia, etc. There was 
the great gymnasium, with the stadium 220 yards long 
for running. Such buildings in Greece had not a rich 
ornamentation such as you see in Roman baths ; there 
is simply a quadrangle surrounded by a colonnade, 
and there are rooms which served as dressing rooms. 
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The whole thing is simple, but admirably adapted 
to its purpose. We shall see other specimens of gym- 
nasia later on. It has attached a stadium for the 
exercises with which a gymnasium is associated. Here 
too you see the Ecclesiasterium, or Parliament House, 
not exactly a Parliament, but a sort of Select Com- 
mittee House, where sittings were held. Another ex- 
ample of a town laid out for political purposes is 
Megalopolis, dated 370 B.c. It formed a centre for the 
Arcadian League. The two sides of the river corres- 
ponded with the two divisions of the city. On the one 
side is the Federal Capital, with its great theatre, used 
not only for dramatic representations, but also for the 
assemblies of the people. Close to it was the Parliament 
House of the Arcadians, called the Thersilion. On the 
other side you see the agora or market place, which was 
surrounded by porticoes on three sides, and there are 
traces of another one. At one corner is the sanctuary of 
Zeus Soter. That gives you a good idea of how the 
Greeks liked a town to be laid out for the convenience 
of citizens, and the kind of public buildings they re- 
quired. A curious example of town planning, or rather 
of picturesque planning or landscape gardening, was a 
great scheme by Dinocrates in honour of Alexander. It 
was to fashion the mountain side into the figure of a 
giant with the features of Alexander himself, holding in 
one hand the city, and in the other a bowl which would 
hold a lake, from which the water would flow down into 
the sea. This was never, fortunately perhaps, carried 
out, but it shows what magnificent notions the later 
Greeks had. 


A splendid example of a collection of public build- 
ings of Hellenistic age is that of the town of Pergamon. 
The citadel of the town is built in terraces running 
along the side of the hill, and there are further terraces, 
with remains of buildings, on the top of the hill. The 
whole is on a more imposing and magnificent scale than 
at Athens, because here there is a mountain to work on. 
You see the theatre, with the great terrace below ; the 
agora, with the porticoes and other buildings, and the 
Temple of Dionysus, and the Great Altar, which was 
the most famous product of Pergamene art. Above this 
was a precinct of Athena Polias with porticoes surround- 
ing it; and beyond that, further terraces, including a 
great library. On the summit of the hill is the Traja- 
nzum, an addition of Roman times. It is the most 
imposing piece of architectural design we know from 
ancient times. This kind of splendid laying out of a 
portion of a city in porticoes and extensive precincts 
and temples had a great influence on later times, and 
Was imitated in such buildings as the Fora of the 
Czesars at Rome ; in fact, as has been pointed out by 
architects, we have at Pergamon many suggestions that 
might be useful at the present day. 


There were centres of worship in different towns, 
and I have mentioned the Acropolis of Athens as a 
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collection of public buildings, though they served ; 
religious purpose. The Acropolis was not originall 
you see it now. It was an irregular rocky plateau 
which the various buildings were erected in course 
time, until it became a magnificent collection of temple 
I shall not now speak about the development of 
Greek temple, it is too familiar to you. These tem 
were not places for congregational worship. The 
cincts of a god were a place for his worshippers” 
assemble and the essential thing to have was an altar a 
an enclosed space around it, and generally porti 
were wanted to give them shelter in case of neces 
There must be a great altar of sacrifice, and it 
desirable there should be a temple or temples to con 
the images of the gods and to hold the numerous offer- 
ings and dedications that were given to the god. A 
the temples served other purposes as well. The 
Treasury of Athens was in the Opisthodomos ; some 
thought it was a separate building, but a probable view 
I think, is that it was in the Opisthodomos to the Par- 
thenon itself that the treasure of Athens was stored. It 
was in pots behind a grating, so that when on a feas 
day the citizen wished to worship the goddess, he cou 
also have the great satisfaction of seeing the 
Treasury, the pots full of gold and silver. There» 
a building to hold bronze offerings, and the Erecthe 
was also full of rich offerings. The great altar, whic 
the place where the hecatombs were offered to 
goddess on various occasions, wasin the open. Th 
are other buildings around, which it is not possible a 
present to identify with certainty. The Temple ¢ 
Rome and Augustus, which was set up in Roman I 
perial times, is the only thing which does not belong 
the great age of Greece. We must remember that 
Temple was not a place for congregational worship 
was not a place for the people to go into in great n 
bers to perform an act of worship or to attend a ce 
mony ; all the ceremonies took place in the open 
and the sacrifices almost necessarily so. The altar 
a large structure. There was one at Syracuse wh 
was a whole stadium 220 yards long. This was vi 
necessary when you were to sacrifice a hecatomb, a vi 
unpleasant proceeding, according to our notions. T 
must have had very special arrangements in the op 
air for such large sacrifices ; such things could not 
place within a temple. 
Athens is an example of a great precinct containing 
the sacred objects which belong to a single town ; 
some of the most important places, where there ar 
most public buildings gathered together, belonge 
more or less in common to all the Greeks. “a 
Olympia, for example, is not on a hill, but in a plain 
where there is a sacred enclosure clearly mapped out 
the Altis. This was the enclosure containing the temple 
and altar of Zeus. There was the Temple of Hera, anc 
other buildings we associate with such a precinct. A 
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‘ow of treasuries was placed there to hold the trea- 
sures, the offerings which were made to the god in 
she various cities of Greece. Many of the cities built 
-heir own treasuries to contain these sacred objects, 
‘requently precious stones and metals of great value. 
Then there were porticoes which offered shelter and 
places of vantage from which ceremonies could be seen. 
And there were porticoes also outside, which doubtless 
provided accommodation for the many thousands of 
visitors who came to Olympia for the great athletic 
festival. The Leonidaion was the great building laid 
gut specially to receive the sacred embassies which were 
sent officially by the different cities to attend the festival 
of the god on behalf of their fellow citizens ; and there 
were other buildings associated with the priests and 
officials. The great Palaestra is very similar to that 
which we noticed at Priene. There is a great courtyard 
where there is plenty of room for wrestlers, with con- 
venient waiting and dressing rooms. And there is the 
stadium, a long covered portico in which it was possible 
to practise running 220 yards under cover. At the 
other side of the Altis is the stadium where the contests 
took place. ‘The appearance of Olympia when all these 
buildings were complete can be gathered from a 
restoration. You have the remains of the great Temple 
of Zeus and various porticoes, the old Temple of Hera, 
and the general appearance of open spaces surrounded 
by rich collections of statuary, scattered about. 

| Olympia was a more or less level site, and did not 
lend itself to such fine planning, in some ways, as did 
Delphi, which was placed high on the slopes of Mount 
Parnassus, and of which you can get a good notion 
from the restoration made by the French excavators. 
‘The sacred precinct did not belong to any one town, 
‘but was a place of common meeting for all the Greeks. 
‘The Sacred Way had Treasuries on both sides, and 
then the road turned round to the front of the Temple 
which dominated the enclosure. Above it was the club- 
house of the Cnidians ; the only example we have of 
such club-houses, although we do not know much about 
its form. There was also a theatre. That gives us as 
good a notion as is possible of what these centres looked 
like. The various buildings are repetitions of the form 
of a Temple, and this is characteristic of most buildings 
that can take such a form. ‘There were also guest 
houses, in which to entertain people at the great 
festivals. 

| I want, now, to turn to the different kinds of build- 
ing we find, and consider their use more in detail. 
First, the temple. I need not go into the development 
‘of the temple ; everybody here knows about that, from 
reading Vitruvius, and so on. I want to take one or two 
examples of the temple of a simpler form. Take a 
‘simple example like that of Zeus Soter at Megalopolis, 
which was at the corner of the market place. It is a 
‘temple with columns inside, and there were groups of 


statues ; the porticoes and the open court were sur- 
rounded by a double portico where much shelter was 
provided. ‘The uncertain climate of Greece renders 
such shelter valuable ; and such a precinct was in- 
tended to accommodate the congregation for cere- 
monies and worship. In the centre is a foundation 
which is probably the great Altar of Sacrifice, so that 
when a sacred ceremony was going on there was room 
for many people in these porticoes, under shelter when 
the weather was bad. Another feature is the propy- 
laeum or entrance hall, and an exedra, or room to sit 
in apart from the crowd. This is a very good example 
of a temple precinct, which is the unit of the Greek 
arrangement. 

We see a similar form in a restored house at Priene, 
of the fourth century ; it is a building with a portico in 
front of the main living room of the house ; and the 
house with its courtyard corresponds almost exactly to 
the temple and its precincts. And if you look at a plan 
like that of the Palace at Tiryns, you see a house with 
its portico and courtyard surrounded by porticoes 
which are analogous to the house at Priene. Whatever 
view we may take about the evolution of the Christian 
Church from the Atrium of Roman houses, there is 
no doubt the Greek temple was evolved, perhaps not 
from the courtyard and living rooms of houses, but 
from the palace and courtyard of a king ; for instance, 
the early temple of Athena at Athens was originally the 
palace of the king Erechtheus. 


A more magnificent example of a precinct shows the 
same thing carried out in another way. ‘This is the 
precinct of Athena Polias at Priene. It has a double 
portico and a gallery above it, a temple and precinct ; 
and the whole is a splendid architectural composition. 

Another feature of Pergamon is the great altar, which 
was surrounded by a portico, and approached by a 
great flight of steps. All round there was an outer 
colonnade, under which was the great frieze of the 
altar, a masterpiece of Pergamene art. A restoration 
gives a notion of the magnificent architectural structure 
which this altar provided, and of the rich decoration 
and the sculpture which ran all round below the 
colonnade. 

There was another form of building which had a 
special purpose. The precinct of Asklepius at Epi- 
daurus was surrounded by walls, and contained an 
altar and a temple to the god. But here there were 
special requirements. ‘There was a circular building, 
probably a place of sacrifice. There is also a building, 
the Abaton, which was a portico specially designed for 
the sick people who came to consult Asclepius so that 
they could pass the night. They made their offerings, 
passed the night in this portico, and during the night 
they were healed, or not healed. Naturally the cases 
which were not healed are not on record. And there 
were other buildings around, including the stadium 
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and the theatre. A plan of the smaller precinct of 
Asclepius, the same god, at Athens, is interesting 
because we have a record of the way in which it was 
used. It was customary for the sick to come and sleep 
in the building, and very often the god visited them in 
the night, and then they went out healed in the morning. 
The precinct contained the temple of the god and his 
altar, and there are porticoes for the accommodation of 
patients. This building corresponds with the porticoes 
where the sick people slept at Epidaurus. It has a 
sacred spring, of which the waters were more or less 
medicinal, and were no doubt used for medical pur- 
poses. There was also a pit where the offerings were 
thrown in, and a building of two storeys, with steps to 
the upper floor, where the sick men slept and saw 
visions ; and there was the compartment probably for 
the storing of sacred snakes. The priests kept snakes, 
and they must have been lodged somewhere convenient. 
A restoration shows what the portico was like. There 
were two floors, and at the corner was the pit of sacrifice. 
In the Island of Cos, which was the home of Hippo- 
crates, there was a temple of Asclepius, with porticoes 
and cells opening out of them. Here there must have 
been something approaching a hospital, with private 
accommodation, probably for paying patients. There 
was accommodation for the large number of people 
who came to consult the god. It is probable that there 
was more of scientific medicine in the home of Hippo- 
crates and less of miraculous cure than at Athens and 
at Epidaurus. 

Another special use of buildings is offered us by the 
shrine specially adapted to celebrate the Mysteries at 
Eleusis. There were two great entrance halls, which 
did not lead through, so that whatever went on inside 
here was not visible to the profane ; only the initiated 
were allowed to see the ceremonies within. In the 
centre of the whole was a great hall, which has a very 
remarkable plan. It consists of an almost square hall, 
of considerable size, with a terrace above it, and the 
whole space of it filled with rows of columns. This is 
interesting because it is the hall in which the Mysteries 
were celebrated. There are various porticoes, store- 
houses, etc., which are common to all such precincts. 
A simplified plan on a large scale shows the great hall, 
with steps round it. No doubt these steps served 
as the seats of a kind of theatre, and the people to be 
initiated had to sit on them. Whatever went on in the 
way of ceremonial in the sacred drama must have 
taken place in this great hall. There was a rock-cut 
terrace above it, from which those not fully initiated 
could see what was going on. There could not have 
been a very consecutive drama to follow; probably 
the performance was in the nature of a sacred pro- 
cession or pageant, which went on winding in and out 
among the columns, and it must have been very 
impressive. 
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The finest example of propylaea, that of / 
planned on a magnificent scale. The magnificer 
which the mere gatehouse was designed sh 
well the splendour of the whole arrang 
great propylaea have been considerably re 
recent years. The columns have been re-ere 
the whole of the west front has been reconstru 
the whole, it has been very well done. Another: 
of propylaea of a later type was dedicated to Ai 
Pergamon, and it is a good example of the r 
tecture of a later time. But it has not anything 
splendour of the earlier examples. There is mu 
it which anticipates the kind of work which ¥ 
later in Rome and elsewhere. 

There are some structures which are more pe 
and social. Such is the agora at Assos, 
country is very hilly and therefore much te 
necessary. The structures are intended to 
accommodation rather for political and cox 
purposes in this great market place, which is th 
of life-in the town. A restoration of it show 
spaces bordered by double porticoes, terraced 
siderably, with an ornamental gateway leading 
a covered building, which is the Senate-house, 
out. We do not know much about the arran 
inside that. But one can realise how, m pi 
towns in Asia Minor, there was a market p 
rounded by a colonnade, which was 2 resort 
citizens for social and political purpeses. The 
lived much in the open air, and room and she 
to be provided for them in the various public bu 


There is nothing left of the arrangement of 
market place in Athens ; there are the remams ¢ 
a Roman market place. There is a Doric portico. 
reminds us very much of the portico at Euston 
it is the entrance of the great market place, ¢ 
other portions have been recovered. It cons 
court with a colonnade all round it, and it co 
frequented by those who wished te buy or sell 


gate was set up in the time of Augustus. The 
place of Megalopolis forms a complex of build 
a theatre. The theatre faces the North, and 
it is a great square building nearly 20e feet squat 
a curious arrangement of columns. Every f 
columns radiates from a centre, except im one 
where there is a rather different arrangement. 7 
the place described by Pausanias as the Park 
House of the Ten Thousand Areadians. Tt was’ 
lated by M. R. S. Weir, who drew out the pk 

it would hold 10,000 people standing, but thai 
were seated the number would be less. It s 
wards from the centre in all directions, and eae 
rows of columns is on a level, mere or less, but 
a considerable height above the one befere, so t 
a steady slope upwards ; therefore itis essentially 
nature of a theatre. This is an original desig 
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arliament House, which may have been suggested by 
great hall, like the Hall of the Hundred Columns at 
ersepolis. Here the arrangement is such that a man 
laced in the middle could be seen and heard by people 
1 every part of the building, without more space than 
ras necessary being blocked by the supports of the 
gof. And it has been suggested that above the row 
there alternate columns are a later addition, there 
uight have been a clerestorey later. I do not think this 
uilding has received the attention from architects that 
- deserves. It would be interesting to see a conjectural 
estoration of it. 

- Another building for small assemblies at Priene is a 
heatre-like building, with an altar in the midst, doubt- 
ass for religious ceremonies, such as at the opening 
aeeting of the Ecclesia. 

A common feature of the market places and build- 
ngs is the presence of porticoes. At Athens there were 
nany such, including the painted stoa, from which the 
3toics took their name. The stoa of Philip at Megalo- 
yolis is a treble portico and affords much room for 
meetings ; it was a kind of Exchange ; and there are 
sxedrae for quieter conversation. At the two ends 
here are projections forming a nave with two aisles, 
naking an arrangement very much like the basilica. 
The basilica is a form which was probably derived 
‘rom Greece ; originally, probably, it was applied to 
the Stoa Basileios at Athens. In the stoa of Philip 
‘there are two rows of internal columns, giving a 
arge area, which is the essential feature of such por- 
‘icoes, and is a very important part of the agora of 
Greek cities. A restoration of the portico at Megalo- 
solis shows Doric columns on the outside, Ionic on the 
-nside. 
- One more building, of which, I think, no stone 
exists, has been reconstructed from the specifications 
which have been preserved. It was the custom of the 
Greeks, when they gave out a contract for a building, 
to have the specification cut in stone or marble. We 
have the specification of this building, so it could be 
erected to-morrow, with every detail which could be 
orescribed. It was the great building at Pirzeus for 
ships’ stores. There is a long hall, with pillars on the 
two sides. At the two sides shelves were placed where 
the cables and so on could be stored, so that any 
citizen walking through this building could see that the 
‘Athenian Admiralty was not starving the ships of 
supplies, and hence it was an excellent safeguard for 
democratic government. 


' An example of wrestling schools shows an open 
courtyard surrounded by porticoes for spectators, and 
other rooms in side buildings, and there is a plunge- 
bath, and so on. The stadium at Delphi has the 
seats still left, at the curved end where the races 
finished and, probably, the wrestling took place. The 
stadium at Athens has had the seats restored in marble. 


To come to the theatres, it is impossible to speak of 
the arrangement of the theatre now. but I would point 
out the general lines and the character of these 
theatres, which were intended as buildings not only for 
dramatic purposes, but for general assemblies of the 
people.. We know from inscriptions that the theatre 
was a place of common meeting for political purposes, 
and it was admirably adapted for this. The most beau- 
tiful of the theatres, that at Epidaurus, shows the com- 
plete circle for the orchestra, the slope of the seats, and 
the ramps leading up to the stage. These buildings 
have the most perfect acoustic properties; in this 
theatre it is possible, when standing in the orchestra, to 
make people all over the theatre hear without speaking 
any louder than an ordinary conversational voice. A 
theatre like that at Priene, with the stage supported by a 
column front, gives you a good notion of the general 
appearance of a Greek theatre in later times. An ex- 
ample of a small theatre is the Odeum at Athens, which 
is adapted to musical plays or to musical performances. 

Finally, there are a few examples of public 
buildings of another sort; such as libraries. In 
a library the requirements were different from ours. 
It was an open court, with a portico round it, and 
niches, in which could be placed shelves, and there the 
volumes could be stored. Rolls would be kept in 
baskets. One has recently been excavated at Ephesus. 
A similar library was found at Pergamon. It consists of 
a series of courts and rooms, which doubtless were 
used for the storage of books. 


Another kind of public building is connected with 
fountains and aqueducts ; the latter were not architec- 
tural features, but there were ornamental fountain 
houses, and on vases are represented girls fetching 
water in pitchers from the sacred fountain of Callirrhoe. 
A fountain could also be used for bathing. One at 
Corinth was excavated by the Americans, with storage 
rooms behind and columns in front. We have also in 
Athens a clock tower, which had a weather-cock on top, 
and is a good example of a public building of a later time. 
A good example of a reconstructed monumentisthe lion 
at Chaeronea, which was set up over the remains of the 
Theban sacred band, and is a worthy monumenttothem. 

This is only a miscellaneous collection of the public 
buildings of Greece, but it will perhaps serve to show 
you the great variety of work which can be included 
under the title of ‘‘Greek Public Buildings.” 


The restorations of public buildings at Pergamon, here given 
as illustrations, are taken, by kind permission of the authors, 
from MM. Pontremoli and Collignon’s magnificent publica- 
tion, Pergame. This work is based partly on the published 
results of the German excavations, partly upon personal study 
on the site. While the great official German publication offers 
a complete archzological discussion of the results of the 
German expedition, in this volume there are found, in a most 
attractive and convenient form, the main artistic records of 
this magnificent Hellenistic city. 
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Oxford : A School of Architecture 


BY HUBERT C. CORLETTE [F.], WITH REPRODUCTIONS FROM E. H. NEW’S PRINTS: 


Mr. Edmund Hort New has provided modern Oxford 
with a valuable contribution to its literary productions. 
It is at once a commentary, an example, and a warning. 
But itis more. It is a fine instance of what a fine art can 
do to suggest regret and stimulate hope. In his 
drawings of Oxford Mr. New allows us to compare 
what has been with what is. And if we are tempted to 
regret what might have been we can at least look for- 
ward and urge Oxford to reform. 

Every Oxford man may resent the suggestion of 
reform. But Oxford, because of her position in the 
affections of those who have experienced her nurture, 
and who realise the value of her influence, will per- 
haps suffer kindly the appreciation of all who respect 
her values and are jealous of her possessions and of her 
power. She is not, never was, and never can become, a 
city in isolation. She belongs not to Oxford men, not 
to the Nation, but to the whole Empire. And that her 
influence has done much to make, and is doing more to 
bind that Empire into one is proved by Rhodes’ 
opinions, and Rhodes’ bequest, and by the presence 
of the Rhodes scholars from the Dominions in her 
midst. 

Mr. New has presented to the Royal Institute of 
British Architects a set of his beautiful drawings of 
the Oxford Colleges and Buildings. That part of 
Oxford which he shows us in these drawings he does not 
idealise. It is not necessary to do so, for what he has 
drawn is so full ofa fineideal. But there is much that is 
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ideal in the selection of his points of view ; in the con- 
ception and design, in the treatment of each subject ; 
and in the real mastery of large handling, true drawing, 
and admirable detail, by which he carries on and com- 
pletes the purpose he has evidently in mind. 

I have suggested that these drawings are literary 
productions. Is not a fine drawing or design at least a 
very near relative of good verse or prose ? It is true no 
words are used. But we can think of songs without 
words, of symphonic poems, tragedies in sound, verse. 
in form as well as form in verse. And there is little 
reason to disbelieve in the possibilities of an epic in 
clean lines, broad surfaces, great masses, and exquisite 
proportions. It is this use of line that makes these 
drawings appeal to all who admire the good things that 
art can do, But-when line, and even colour suggested by’ 
black lines, is used to explain, describe, and exhibit 
some of the great masterpieces of a sister art, we can 
welcome line and dispense with words. They disturb | 
us often when we desire silence and freedom to enjoy 
things which they cannot define. Architecture is one of 
those things. And though our first glimmerings of 
appreciation in the arts receive some impulse from : 
words, when they try to help us to realise the values | 
in things, they should in true art be as much concerned | 
with things as with ideas. For ideas if alienated from 
realities are loosed from their landings, cut off from the | 
shores of life, and cast adrift on the open seas of windy 
motion, and unsteady turbulence. 


OXFORD: A SCHOOL OF ARCHITECTURE 


If then we can read words into lines that are not 
‘ters, and see volumes in built books that have no 
indings, no leaves, and not a jot of ink, we are on the 
ray to some elementary discoveries in architecture and 
er allies among the arts. 

Every fine building, even without historical associa- 
ons, is an epic ; each building shown in these draw- 
igs is one ; each College group is another ; and the 
yhole series is a greater one, an epic of Oxford ; but 
nis last is part of the story of a nation told in stone. 

There is full evidence of an architectural conception 
1 Mr. New’s work as drawings which are the result of 
esign. And in exhibiting with admirable reticence this 
ower of design his work is effective as a fine art in 
self without a parade of artifice or any undue exhibi- 
on of technical devising. 

While using design to make, and create, these draw- 
igs the artist has not in any degree lost sight of the 
rchitectural form and qualities, and the characteristic 
figure” and rhythm, so abundantly expressed in 
ifferences of detail, which have been used to illustrate 
r explain, illuminate or define, this form. The nature, 
ind, and quality, and also the characteristic surface 
exture, of the various materials used in building is also 
dmirably expressed. The drawings, and the engrav- 
ags and reprints from them so well done by Mr. Emery 
Walker, speak for themselves. They show what ex- 
ellence of architectural draughtsmanship in line can 
.e, and should do. And they show what is true, that 
rchitecture can only be well drawn by those who know 
yhat good architecture is: for the method of drawing 
espects convention without being dull. And it is for- 
jal, as the subjects and their treatment require, without 
yecoming stiff or unsympathetic. 

- But an invitation to review these many volumes, each 
yrinted on one single sheet, when addressed to an 
rchitect, must mean that he is expected to say some- 
hing of what he thinks, from a personal standpoint 
verhaps, of the subjects with which they are concerned, 
's well as of the method and manner by which they are 
yresented. 

| Every subject chosen is peculiarly attractive and each 
1as some special difference that is instructive and 
nvites attention. As a group the whole set of subjects 
yasses before the eyes as in review, a complete theme. 
[hat theme is surely, in a few words, Oxford : a School 
of Architecture, as it may be known in its University 
ind Collegiate buildings. Most of these buildings are 
ssentially, entirely English in every trait and turn of 
sharacter. Some, though used for English purposes, 
te obviously Italian in detail and largely so in form or 
reneral character. If the theme is architecture we must 
ook at these buildings architecturally. If it were arche- 
ilogy the point of view would become one concerned 
vith history, dates and details, and historical causes of 
iistorical change. This latter aspect is important and it 


can be examined in a compact and introductory form in 
a book on “‘ Oxford and its Colleges.” This volume 
has many illustrations and general plans by Mr. New. 

A consideration of architecture in relation to general 
history is necessary if an architect would fully enter into 
the meaning of his art. He may see what influences 
helped it to survive among many social and political 
changes. Or he may find reasons for a relatively sudden 
arrest of traditional usages and the introduction of a 
new form and character which would, without some 
history, be unexplained. With him such an interest in 
history will widen his outlook. There can, however, 
be no doubt that his first concern is the study of con- 
struction and plan as the foundation of all traditional 
design, as it should be of all modern practice. And 
it may be said that a University School of History that 
does not include a real and effective examination of 
architectural records and evidences must be depriving 
its students of valuable material. Few problems of 
history in their larger and deeper aspects can be ade- 
quately followed or explained without sound know- 
ledge of such evidence. 

Perhaps the most interesting thing to observe 
about these buildings is that most of them were pro- 
duced as a result of the operation of the thoroughly 
English, the only really national, and the truly virile, 
Gothic tradition. They are indigenous of the soil and 
of the blood. Others are exotic, foreign. In these last 
we see the result of book scholarship supplanting the 
native craftsmen’s fine scholarship in things, not words, 
or illustrations. The one was the product of an almost 
immemorial, national, working, tradition ; the other is 
the produce of wanderers who on their return from 
abroad applied the architectural merchandise of Italy 
to English buildings. In the end this patronage, which 
demanded the supply of foreign goods, suppressed, and 
all but killed, that tradition which these English build- 
ings retain as remnants, reminders, of what might have 
been had its career continued. 

In both schools, the national, and the Italian tradi- 
tion, there is undoubted beauty. But that which is 
native has, and will continue to have, always a more 
direct appeal to, and receive a more intimate response 
from, the Gothic nature and mind of Englishmen. 

Of the buildings in the Italian manner the most im- 
portant and complete are Queen’s College, the Radcliffe, 
Sheldonian, and the Clarendon buildings ; the New 
Buildings of Magdalen, and also the Chapel of ‘Trinity 
College, and the Peckwater Quadrangle of Christ 
Church. All the other buildings, we may say, are 
English and of a markedly Gothic character. In minor 
parts of their form, and in some interesting touches of 
decorative feeling, those of a later date among them 
show an Italian influence which adds variety and speaks 
of their history. The two schools of building cannot 
be compared. They are a valuable contrast. And they 


75 


siorsonpy Rees sg Aig pone sbied 000g. 


TF v2 ABT aT 


BI MERGE PTEDD Jo CE MOIR PEE — Es : p ~ ere : ‘ ; f / : \\ : : . aes a =o : sae 5 LA : 

Nidowcszame ty serers send WDA PU peony fo leiorep 298 8 (Aa Make ag N\ 22 GUO De O? 23 DYOLXO 

"ee TEC TIILVE 2 OS] SESL ACO PIB wee Aciayp NW make, Y | De 2 Di pee Ea 
Ba eOOC7 70112 F, 8 PBI) S HO JZ UPL) tee Ly fO OY AIYINY OEE eg LY) ; | 


SiDODa gy. 


egy S30 
a 


Aire 
aap a) 


FU Lee Gys 
*Pa E! PE, 35> 
ip 


=e : : e YoK for B, y oy H 


SGhy ase 
KASTOM SYANOHL 


_| % Ey Ginciicurtodl ley the Areige: 


“ge v of SMARY MAGDALEN | opggipl/22 the (University of OX FORD © | 
OuUTi ¢ 


se i, 


Keowee ane 


oS EIEN Sa 


Fi WIDER PHILS 


2 a 3 73 


Limite ay 


a a ee a a 6 


QUEEN’S COLLEGE 


{BISHOP WINCHESTER‘ 4D/457 ffl 


77 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


give occasion for reflection. The differences are to be 
observed as well in their form as in the character of their 
carved and moulded details. 

If we examine the Italian buildings we see a fixed, 
and sometimes a tendency to a rather hard, and forced, 
regularity. A balance of form is frequently desirable in 
the handling of the architectural masses and main 
features of a building ; but too much insistence on this 
balance can often result in a rather repelling stiffness. 
And form can thus become formalism when repeated 
repetition is used as a refuge of dullness and shows a 
lack of versatility. 

There is a fine unity of design in the structural 
masses of Queen’s College. The outlines are simple and 
varied and the roof lines admirably severe. Repetition 
as it has been used here aids the feeling of unity, 
though it seems at times to want variety. But this need 
for variety is to some extent supplied in the front 
towards the High Street by change in the centre and on 
the wings. And in the front inside the Quadrangle 
which looks south towards the street the same need is 
met by adapting a Roman Basilican, or Temple, portico 
to make it serve in an English situation. 

The Radcliffe Library is a good example of Italian 
form and outline. And in the general scale of its parts, 
the feeling of proportion, of subordination, carefully 
controlled as between the parts and the decorative ad- 
ditions applied to them, there is a fine sense of dignity. 
It would be interesting if we could know how the 
Gothic builders might have treated a building of this 
kind. But ifits general form followed that, for instance, 
of the Chapter House at York, or at Westminster, 
we may be quite sure that they would have considered 
the practical purpose of the building, and its plan, 
first. And they would then have allowed structure 
to develop its main outlines, and all details of form 
would have been kept subservient to function. It would 
in no case have been either like a Chapter House or a 
Church for it would have been made to be true to, and 
compelled to express, its purpose in absolute freedom 
of form and detail. It would have been, and it would 
have looked like, nothing else but a library building. It 
could have been, and no doubt would have been, if 
necessary, quite Gothic without tracery, or cusp, or 
pointed and moulded arches. For the Gothic houses of 
the sixteenth and seventeenth centuries in England 
showed what Gothic thought could do in architec- 
tural design without any of these structural or accidental 
characteristics peculiar to certain periods of its growth. 
It cannot be too often repeated that the real Gothicness 
of Gothic art is to be seen in its leading ideas, its struc- 
ture and its form, and not in the elaborations of the 
essential parts that a free and a fanciful imagination was 
pleased to play upon. Shakespeare, the greatest Gothic 
artist of the world, does not quite definitely answer one 
of his own questions. But it may-be true to say that 


78 


fancy is born in the heart; bred in the head, and 
engendered in vision. With him it was kept in a sub- 
ordinate place and seldom allowed to usurp the structu- 
ral element, the essential plot, of any playin his designs. 

In looking at the contrasts between the Italian and 
the Gothic Buildings in Oxford there is one marked 
difference to be seen. ‘The case is not the same in all 
Italian buildings as contrasted with those of the 
northern schools. But here, almost without exception, 
the wall surfaces of the southern school depend for 
variety upon the use of applied ornament, of features 
that are not functional. They consist, as a rule, of ele- 
ments that in their origin were structural and properly 
functional. Scholarship, or what has passed for scholar- 
ship, and is often really a tradition of borrowing, 
brought these elements in books from Italy. It put 
them on the surfaces of the walls and called it design. 
The method is often very effective. But it is rather 
lacking in practical sense and is not always quite satis- 
fying, or quite well done, although Italian rules and 
regulations are generally followed very strictly in the 
effort. And, moreover, it is costly as compared with the 
Gothic method. If we look at the Gothic wall surfaces 
in Oxford we shall see that they are almost invariably 
kept as one broad single idea of unity. They are not 
subdivided into horizontal compartments by too em- 
phatic lines, by strong alterations of form, or by a 
difference in the character of their surfaces, whether by 
changes in the kind of material or in their texture. 
Gothic texture was seldom, if ever, artificially imposed 
as the Italian was. It was not the result of so much 
conscious effort. And it was always the result of a 
skilled craftsmanship required in the shaping or build- 
ing of the materials to fit their wall positions. Or it 
arose naturally out of the structure and quality of the 
materials themselves which were used. 

Further, the decorative elements of architectural 
form are not, as a rule, in Gothic work, in the nature of 
added features of detail. But they grow easily out of the 
structural parts, or, they arise from the practical re- 
quirements of a plan like the windows and doorways. 

This difference is suggestive to those who would ap- 
preciate the peculiarities of method used by these two 
schools. And it may in time convey ideas to those 
concerned with creative efforts in building. Some of 
the Venetian palaces of the sixteenth century may be 


regarded as an extreme-example of how decoration was | 


applied to the front of a building, like a screen added 
to the surface of the essential, structural, form. It was 
a composition, made up out of columns and other 
items which originated as functional members in Greek 
buildings. The Italians of the Renaissance derived 
them by means of an archeological translation from 
Republican and Imperial Rome. In some of the Eng- 
lish Italian buildings this kind of compilation was 
almost entirely eliminated with very satisfactory re- 
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sults. Inigo Jones used a studied restraint at Coleshill, 
n Berkshire. But in Whitehall he followed the Vene- 
jans more closely, with a fine sense of scale and 
proportion and a quite interesting modification of the 
same elements though with a different method of 
repeating them to suit his frontage. 

Possibly modern thought in architecture will before 
‘ong begin to derive more suggestive principles from 
‘he Gothic builders. It could discard without great 
‘oss, and with economy in cost, much of the Italian 
sense of applied ornament in the shape of columns large 
and small, little pediments, surface architrave and arch 
mouldings, and a multiplication of cornices long and 
short. And instead of these devices it could resort to a 
more architectural, a craftsman’s, method rather than 
the draughtsman’s and decorative painter’s system 
which has been considered. Such a process of elimina- 
sion would leave more plain wall surfaces. Windows 
and doorways would then be, themselves, the 
things which might call for fresh, enterprise in design 
:o give them variety and beauty in shape, in size, and in 
scale. 


_ On them there would be a legitimate field for the 
exercise of every delicate and decorative ingenuity by the 
vigorous skill of a native craftsmanship. To dispense 
with the Italian applied ornament would provide a new 
and greater opportunity for the use of really impres- 
sive sculpture, architecturally considered, instead of an 
often dull repetition of moulded lines, which, fre- 
yuently, produce no real architectural result when used 
with a rather indiscriminate profusion. 
_ There can be little doubt that the English ‘architec- 
cure of Oxford, as contrasted with its Italian examples, 
suggests these points of view. For we can see with what 
-eal and masterly power Inigo Jones followed these 
Gothic principles in his essentially Gothic design of the 
zarden front of St. John’s College. An interesting 
application of the same principles is to be seen in the 
admirable street front of Christ Church. The principles 
are seen in the balance of the masses ; change in the 
ocality of interest from the centre to the wings; 
‘epetition among the minor, and in this case structural, 
or planning, features ; and in a studied variety given 
oth to the method and to the manner of using decorative 
letail. All these principles are observed, and duly 
ubordinated, in their relation to the main architectural 
dea in its outline and form. There is rest in the long 
ines without severity ; and there is a judicious reserve 
of capacity expressed in the decision with which the 
vall surface is allowed to keep quiet while imagina- 
ion takes its exercise elsewhere. As a consequence 
ve are able to read a much more effective and 
ittractive expression of fine character in the whole 
‘onception. 

That it is possible for these same principles to be 
pplied with success in modern, and quite practical, 
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buildings Oxford has proved. For the dexterity of 
thought required, the fine feeling of restraint, rhythm, 
scale, repose, and emphasis is to be seen in the new 
High Street front of Brasenose. There the power of 
balance without rigid symmetry is used in a manner 
that commands a quick response of appreciation. 

The other, and earlier, buildings of a Gothic char- 
acter give instances of the same application of a leading 
principle, basing design on structure and plan, but, not 
on preconceived ideas of surface decoration. ‘They use 
the principle as a ruling principle, but forcible, flexible, 
and free. And they do not suffer fromit as a fixed, stiff, 
and utterly compelling law, requiring inevitable obedi- 
ence to the letter, without the easy spirit of a lively sym- 
metry in occasional repetition, and, of a responsive, 
satisfying rhythm. They make, in fact, fine art live by 
fine sense, sound construction the cause of fine 
building, and a practical usefulness the excuse 
for producing things of a lasting and energetic 
beauty. 

I have ventured to use the word reform in connection 
with Oxford. In doing so no man is really rash, for he 
follows good precedent and example set by Oxford and 
by Oxford men. Oxford is, without doubt, the home of 
great causes. She may hold and stand for all that is 
good in the past. But she also keeps that good for the 
benefit of the future. And if she does stay with the past 
she lives by the present and prepares for what is coming. 
By her action, or rather inaction, as a city in the days 
that are gone she has laid herself open to a fair, if keen, 
but friendly criticism. And to all who think, and be- 
lieve they can prove, that in her buildings there is a 
power she should cultivate more, and use better on 
behalf of the civilization of nations yet unborn, it is 
clear that she has not made the most of the legacy 
England bequeathed to her charge. 

It was a legacy of Englishmen long dead ; but it was, 
and is, a bequest for Englishmen who are still to come. 
If she has saved some of it she has done well. And it is 
surely a permissible regret that she has done so little of 
what could have been done if the example of her bene- 
factors had been more regarded and more imitated. 
That example gave her some of the finest Collegiate 
buildings in the world. They are the beginnings of a 
City beautiful. And she has rested content with these 
treasures without sufficiently putting their teaching out 
to a profitable usury. She has been so much absorbed, 
impressed, with the beauties within the seclusion, 
almost the exclusiveness, of her inner Sanctuaries, her 
Quadrangles, her Common Rooms, her Chapels and 
her Halls, that she has had no eye for the clamour in her 
lengthening streets. She has not sufficiently watched 
the uncultivated growth of her body municipal in 
bricks ; the dearth of a healthy civic pride ; the ugly 
expansion of her city borders; and the uncouth 
character in her pretentious villas. 
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It may be thought that all this has little, nothing, 
to do with the beauties to be seen in the College 
precincts of Oxford. It has everything to do with 
them. It is but to suggest a comparison of what is 
with what might have been. For these precincts show 
appreciations of order, of design, of planning, for future 
occupation and use ; and of the need for educating one 
generation for the good of the next. Have these ideas, 
these principles, been held continually in mind by 
Oxford and Oxford men generally ? Certainly not. For 
if they had been we should not see, through the length 
and breadth of England to-day, so many, and such 
glaring, such culpable, evidences of their neglect. If 
public men had been taught by Oxford, during their 
residence with her, all that was needed and could 
easily have been known, they would in their after 
careers have been able to see, with opened eyes, what 
Wren, one of Oxford’s most brilliant sons, tried in 
vain to impress upon the London authorities of his 
great architectural days. Oxford as a city has never 
been planned as a whole in anticipation of future 
development. And, by an architectural realisa- 
tion of what a city might be made to become, it is not 
necessary, it is not desirable, to suppose that something 
grandiose, something involving a great expenditure of 
public monies on unnecessary vagaries, is suggested. 
To plan a city is no more than to plan a college or 
devise a house. Planning, or devising, means no more 
than a modest, common-sense, prevision that looks be- 
fore and thinks of after. It provides for the practical 
needs of occupiers, both of single houses and great 
groups of public buildings, of vast masses of accumu- 
lated men busy with their own affairs. And those indi- 
vidual affairs are, if seen by a wide awakened vision, no 
more than the one affair of the nation in the gross. 
Wren’s foresight, and our own present difficulty 
about arterial roads to, in, and through London, are 
an illustration of what ignorance can do by neglecting 
the suggestions of those who know, and who see, 
what the future means, and how its needs may be 
met by the design, by a common-sense provision, of 
some plan. 

Let us think for a little of the importance to the 
Empire of a just appreciation of the facts of order, of 
design, not alone in private dwellings, public buildings, 
or Collegiate and University Corporations, but, in 
the cities of the future overseas. Is it not just to 
surmise that the Rhodes scholars, for example, might 
be better citizens and better directors, leaders, of 
national thought among the growing, the fast expanding 
cities of the Dominions overseas if they were taught to 
realise, and could teach others to realise, how great 
were their opportunities, and their responsibilities, in 
this respect ? Are the Cities overseas to be content to 
follow England’s bad example in permitting, not the 
growth, but the unkempt accumulation of wrangling 
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buildings, riotous streets, and rotten slums that we 
possess and some are ashamed to see ? They need not 
be taught to believe that a rigid formal rule should con- 
trol all ideas of a city growth. If they were taught thus 
they would revolt against the thought that no freedom, 
but only a strict dogmatism, should govern all ideas of 
plan. Up toa certain point the planning of new areas to 
foresee the possible future development and distribu- 
tion of populations, and their building or traffic require- 
ments, can be quite flexible. And flexible they should 
be. But the use, the application, of a flexible principle 
is something gained. The disregard of all principle is 
everything lost, whether we apply the thought either to 
Constitution making or to the creation of healthy prac- 
tical conditions for providing new countries with clean, 
useful, and easily usable, villages, towns, or metro- 
politan cities. 

Through all the stormy period of her career Oxford 
has done so much for England that it may seem un- 
generous to cavil because she has not done more. But 
architecture has done so much for her that it may hope 
for more from her. It gave her these Colleges and they 
are her several homes. They are, in a very large degree, 
Oxford herself in her outward semblances. And it is 
because of this that all architects, wherever in the wide 
world they are, have lived, at one time or other, men- 
tally in Oxford. They claim her as one of the many 
refuges they have, one of the multitude of homes to 
which they resort for inspiration, for consolation, and, 
for hope. She has part in their ambitions because she, 
in no small degree, can contribute so much to the satis- 
faction of their ideals, and help so far towards the 
realisation of their dreams. For dreams they do have 
because they, being practical men, as well as men who 


search for ideas, know that they like nations are dead, 


and deadly, if they have no vision. And it is vision that 
a knowledge of Oxford and her buildings helps to 
supply them with. 

If some of these considerations of the use and purpose 
of architecture are sound, as I believe they are, can it 
be said that they concern, or might concern, Oxford in 


any peculiar way ? That is my belief. For, if a Chair of 


Architecture were founded in Oxford surely it would be 
an event of more than local significance. It might easily 
become an enterprise of quite Imperial moment. It 
could be so arranged that it became part of the general 
University curriculum in Arts, a fraction of a large and 
liberal education. But it could, without interfering with 


this province of a University life, provide the beginning, — 
only, of that part of instruction that a man would need : 
to fit him for the deeper investigations he would re- 


quire for his full equipment, before he could follow a 


professional career. This would be to do for architec- 


ture, and indeed for the other arts since they are all 


allied with architecture, just so much as, and no more — 
than, is done for those who are to follow the paths of — 
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literature or law, science or theology, or any different 
sphere of life. Such a Chair would, too, react on the 
Public Schools. For it would help to show that, as 


architecture means a knowledge of, a learning in, 
the importance of ideas in things, as well as in thought 
‘to be read by words in books, so these schools would 


begin to find that all boys are not made alike. 
And it would show that if an activity of mind can- 


“not be induced in some by verbs it can be by visible 
and tangible realities better than by the abstractions, 


additions, or distractions, of thought not allied with 
things. Shakespeare spoke of this to all Englishmen 
three hundred years ago when he said there were ser- 
mons in stones, books in the running brooks, and that 


something good to know was to be found in everything. 


This, too, was the text which Bacon knew and used. 
And it is the text of all modern science, all ancient and 


modern art, except that which begins and ends in a 


scholarship of verbs alone. Painting derives ideas from 
things. Sculpture gives things ideas. Architecture col- 
lects the ideas of nations and embodies them in things. 
Literature uses ideas to illustrate things, and philosophy 
makes use of things to find ideas. And all these, in 
touching things, would give them a sense of life, make 
nature live again, and keep all the world alive, by 
thought. 


The idea is sometimes in the thing, and things are 


the parent of all ideas, for without things we cannot 


conceive ideas. All ideals are known and shown by 


things. Greek mythology was a fable of created things; 
and in it is to be found the cause of those ideas and 


things which Greek art presented in tragedy, and 


in that great built epic of Athena Parthenos on the 
. sacred hill of Attica. 


. ticism is a vapour. 
_is, truth, clean and clear, able to refresh, and ready 
to sustain life in thought, and thought in life by the 


Gothic mystery was not always mysticism. For mys- 
But mystery may be, and often 


aid of things. If the mystery of life that Gothic art 
displayed to the light of day, in fabrics of stone, suffered 
confusion under the misconceptions of some who 
directed medizval thought, that is no argument by 
which to belie the facts of truth in mystery if some- 


times misapplied. Those fabrics of such mysterious and 


beautiful power were built in, on, and by, the hard 


_ realities of a practical reason. In them imagination was 
| using reason, and reason was aiding imagination. Both 


these faculties have been coupled together in the 
methods of modern science to find discoveries in the 


_ physical, as art has sought them, and found them, in a 


_ metaphysical realm. Both tried experiments, and both 
_ found added power by the means they used. 


In true building there is, and must be, evidence of 
science without display. And the fine art of it, though 


| always evident, should never be too much in evidence. 
| The retiring modesty of all great art, that lives by 


scientific power, is always, in itself, a quiet invitation 
to a closer intimacy. Fine art is never brazen and it 
never brags. It neither mocks nor mimics nature. 
And though it is full of the real deeps of knowledge 
it is never a display, a parade, of personal learning. 
What is individual in its authorship is hidden in the 
strength and power of its universal appeal. 

It might be suggested that a School of Architecture 
in Oxford would have little interest for, and add little 
to, the outlook of those whose time was given, particu- 
larly, to other schools. Need this necessarily be so? 
Could it not be shown that an architectural attitude of 
mind was of value to those concerned with politics and 
law, literature and science, mathematics, astronomy, and 
music ? An astronomer would find nothing in archi- 
tecture to teach him more definite conceptions of the 
unalterable principles of order and of law, or of the 
operation of Mind controlling these. He meets design 
in his own pursuit every day. But he would be no loser 
in his knowledge of man’s province, and powers, if he 
were able to perceive how the principles of design could 
be applied by human effort. It is doubtless evident that 
in Wren’s work as an architect his power to grasp large 
principles of design in structure, form, and subordina- 
tion, was aided by what he knew of arrangement in 
unlimited space. And his wide imagination, if it did 
sail abroad in the seas of space, was anchored in the 
stones, and took visible shape in the dome, of St. Paul’s 
Cathedral. Music isan allied art subject to structure 
and design, form and “figure.” It uses scale as 
well as “‘scales.”” And its use of an idea, developed 
with harmony, variety, and rhythm, is imagined 
sound; as architecture is imagined form, caught 
and held by mind. One art is always better known by 
some knowledge of another. Science in its various 
branches is occupied with structure and function. 
It studies these for useful purposes, finds law, sees 
design, and discovers Mind. And, when it rises to look 
at large results, observes architecture expressed in uni- 
versal terms. And as for politics and law! Roman lawis 
a Roman architecture in jurisprudence. Our Common 
Law is a Gothic architecture in a Gothic legal tradition. 
Both are based on a constructive growth of thought 
used in liberty and controlled in freedom. And the 
English Constitution is as Gothic as all Gothic art ; as 
flexible and as free ; subject to no written restrictions ; 
knowing no limit to its growth, vitality and power ; and 
is as easily used for great or small occasions to meet 
every human need or design. 

If there is any desire, any actual need, to consider art 
in relation to philosophy, as an educational exercise by 
which to train a faculty of mind as part of a university 
curriculum, that relation can be best approached 
through a knowledge of architecture. Instruction 
in the essential factors of art must precede the 
education of a capacity to use that instruction 
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and apply it for purposes of speculation. To 
speculate in such a direction need not necessarily 
become an idle pastime. And it will not become idle if 
it adheres to facts as a basis of effort. Its use may be to 
foster resource and a resilience of thought. And it 
might serve to show that the place of imagination in art 
is related to the position of speculation in philosophy. 
The use and purpose of imaginative exercise, in the 
attempt to see by mental vision the relative values of 
admitted fact in physical research, is now more under- 
stood. It connects the real with the ideal; it unites 
invisible things with visible facts ; it shows the relation 
between reality within the limits by which we can 
appreciate, apprehend, it and an idea; and it shows 
that the idea is often more a thing than the real by 
which it is embodied. All things are but symbols of 
ideas. We are become too much the slaves of what 
we call facts. And we forget that a fact is only the 
name or description of a thing, while the actual 
essence of a thing is in the idea, or truth, it may 
convey. And while ideas are expressed in thought by 
words, themselves mere symbols, they reside in mind, 
the source of thought, the agent of imagination, which 
is the feeder and breeder of ideas. So when we 
look at architecture we see in it a body of physical 
factors ; a bundle of formative ideas ; and beyond these 
we seek, and we find, evidence of a something which, 
though it is reflected by the action and controlled 
by the exercise of mind, is beyond the capacities of soul 
or mind and is of the spirit, spiritual. This some- 
thing is not a thing. It isa life. And itis a fact we can 
apprehend, but not define. Architecture in the highest 
efforts of its expression seeks to show something of 
this spirit, the background of ideas, that isin man. And 
the kind and quality, the nature and character, of that 
spirit when expressed will depend on what the agent 
of its expression himself knows, believes, and is, in his 
own personality. He makes the spirit expressed in his 
work either fine or foul, according as he is, himself, the 
willing recipient of an impulse he must control that is 
either foul or fine. He is the responsible agent of what 
his hands and heart may do in an effort to experience, 
create, and make, ideals of a beautiful or of a vile 
conception. 


Oxford possesses, as we have seen, what may well be 
considered the finest School of English Architecture in 
the kingdom. But, unfortunately, that school is not 
recognised officially, or otherwise, by the University in 
any definite way. ‘he University as a Corporate Body 
appears to disregard entirely the teaching of that 
school. Such an attitude to so great an art is amazing, 
Particularly is this so when the silent lecturers, the 
world-renowned professors, at work in the school are 
treated with no sufficient respect. It is everywhere 
understood that, as a University should, Oxford 
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confers degrees in Arts. Yetin one she does not. An 
that one is one of the greatest, most permanent, mos 
effective, and most historical, as well as one of th 
most sublime, of all the Arts. It is at her door. J 
knocks at her very gates. That art is architecture 
And the Masters of Arts in that School are thos 
buildings that are the glory of Oxford, the pride o 
England. Among them are some of the fine treasures 
not of this Empire alone, but of the whole civilisec 
world. Yet architecture has been welcomed by othe; 
societies of the learned. And that welcome has beer 
given within the portals of dignity, at the high table; 
of honour, as to one worthy of their regard by those 
who direct and govern the great affairs of an educa. 
tional state. It is curious, to those who interest them. 
selves in the arts as a means of uplifting the mind 
the spirit, and the vision of men, to be a witness of thi: 
English neglect of England’s powers in art. Especially 
is this neglect perplexing, at this late stage of England’: 
life, when all know that among those books of stone 
in the built library of English art which Oxford owns 
or almost disowns, are some that, by both internal anc 
external evidence, are the product of a few of the mos: 
brilliant minds England has ever nourished. Anc 
though the added interest of a recogaised authorshi; 
of these buildings is, in many cases, absent, yet 
in the case of some, they are the product o 
known, and able, minds. The architecture o 
authorship in words is sought and seen in thi 
structure of other productions of the human mind. The 
structural fabric, the idea, the theme, the plot or plan 
the substance on, and by, which Shakespeare, Bacon o1 
Milton wrought is studied with persistent care. Thi 
decorative rhythms, and the portrayals of character the) 
used to give adequate expression to the substantia 
foundation of their art, are examined with intimate de 
light. Their mind and art is sought, and known, anc 
shown, in, and by, a regard for their works. All masters 
most students, and some critics, of literary qualitie: 
admit and testify to this. And it is so that the mind an 
art that makes fine architecture out of good buildin 
must also be studied before architecture can be know! 
and the fine art of it seen. | 


We are told that the ‘‘ Seven Liberal Arts ” in whicl 
our older Universities originally gave a degree in “Arts’ 
were those to be found in a list prepared about the tim: 
that Theodoric ruled the Western Empire fourteei 
hundred years ago. That list has been widened. I 
probably gave the Hebdomadal Council its name. Bu 
perhaps the time is near when it may become wise ti 
make it wider still, and, in doing so to admit, not th’ 
mistress nor the master, but the first parent of all thi 
Arts whose name is architecture. For it is to this ar 
that Oxford owes, in no small degree, much of her well 
won fame. 


: 


- The Exhibition of Contemporary British Architec- 
ure was opened in the Galleries of the Royal 
‘nstitute, in the presence of a distinguished company 
of members and visitors, on Monday afternoon, by the 
?resident, who, in formally opening the Exhibition, 
said a 
' The man or woman who stands up to perform an 
»pening ceremony finds, as a rule, that his function is 
jot to open an exhibition or other show to the public 
jut to open the public to the show. Happily to-day 
‘here is no such inversion of the task. ‘The day has 
‘ortunately come when the British public knows what 
architecture is and what its value is. There is no need 
‘o turn the key in their brains or bosoms, and if I make 
1 pretence of turning any imaginary key in the door of 
che exhibition it is only in the spirit of that phrase so 
dear to Cabinet Ministers receiving deputations, 
“Gentlemen, you are pushing at an open door.” 
_ Far be it from me to suggest that your disappoint- 
nent will be less than that of most deputations. Our 
show is very simple and innocent in its purposes, even 
f it falls short of its own aims, and if it does fall short 
‘tis not because we haven’t got the goods, but that we 
cannot, for various reasons, put them all in the shop 
window. No sense of delicacy shall prevent me from 
saying that architecture to-day is going strong. ‘There 
are plenty of architects and plenty of them are good. 
The public knows of our existence ; we happily know 
of the existence of the public, and if we here attempt to 
Jacilitate the strength of that knowledge on both sides 
‘tis not in any direction of importunate salesmanship 
out simply because, being aware of the generous and 
zeneral public interest in our craft, we are here 
ittempting to do for our buildings what they cannot do 
for themselves. 
_ To assemble in one spot some hundreds of modern 
duildings is obviously impossible, to take the public on 
a tour of inspection covering hundreds of miles is 
2qually or nearly equally impossible, and so we have 
orought together this group of representations in order 
chat in the course of a short visit here those whose 
; raise and blame we respect may pour out their blame 
and praise. 
| The architect in classic days was honoured. In the 
Middle Ages, when he wasn’t called an architect, he 
was respected. In the days of the Renaissance he was 
adulated, in the early part of last century he was 
tolerated, in the days of the Gothic revival he was 
venerated. In the days of my youth he was some- 
ames employed, sometimes trusted, sometimes ignored. 
Among ignorant clients with what they would call 
aard heads, which possibly were hard (too hard, in fact), 
the architect passed for a luxury, an expense adder. 


EXHIBITION OF BRITISH ARCHITECTURE 


Exhibition of Contemporary British Architecture 


To-day, at last, it is understood that he is an artist 
who does not add expense but who regulates expendi- 
ture. 

As soon as man emerges from savagedom he rises to 
the notion that he had better wear clothes, not a sack 
and a piece of string, and he either makes himself a 
dress suit at home or gets a tailor. ‘The best people 
try the tailor method. 

The architect is only the tailor of houses. As soon 
as a man feels the need of a house which is more than 
corrugated iron and matchboard he is out of the sack 
and string stage and faced with the tailor stage—in 
other words, he is out for something which costs more 
and is made of more valuable materials than the shanty 
of savagedom. The architect is nothing more than one 
who sees that these valuable materials are not cut to 
waste, and that the result is not an expensive chaos 
but a work of art. 


A GENERAL IMPRESSION. 


By Cuartes E. Sayer [4.]. 


There can be no doubt that the R.I.B.A. Exhibition 
Joint Committee were right practically to confine the 
exhibition to photographs ; we want to see what a 
building actually looks like, and not what the architect 
hoped it would look like, or what the perspective artist 
thought it ought to look like. Still, the galleries have a 
sombre aspect ; moreover, colour is still an essential con- 
stituent of architecture even in these drab days. This is 
not the place for any attempt at detailed criticism, but 
some general reflections may perhaps be hazarded. 

Our French and American critics, whilst giving un- 
stinted praise to our domestic work, complain that our 
public buildings are too fussy and overloaded with 
detail. A very eminent French architect was particu- 
larly severe on the abuse of the orders as picturesque 
adjuncts to our street fagades—for it is by our streets we 
are judged. Were he to visit this exhibition he would 
probably say that the columns had been taken indoors 
to keep them out of the rain. A few years ago the 
study of the orders was a new and fascinating pursuit, 
and architects were moved to air their recently acquired 
knowledge, not always with discretion. We are learning 
better now, as many examples exhibited here will show, 
and at least we may rejoice that we have got rid of what 
a well-known journalist calls the “‘ cat’s-meat order.”’ 

In this connection it may be well to recall the late 
R. Phéné Spiers’s saying, ‘‘ It is absolutely necessary for 
an architect to understand the orders thoroughly so that 
he may omit them from his buildings.” 

The domestic work here illustrated does not belie its 
reputation—the tendency seems to be still in the direc- 
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tion of greater simplicity combined with extreme solici- 
tude for surface texture, and archeology is very little in 
evidence. One wonders when private citizens will be 
able to build again ; the present outlook is certainly not 
rosy. 

The Hanging Committee are much to be congratu- 
lated on their success in a very difficult task, hampered 
as they were by lack of space. 


Among those present at the Private View were :— 

Lord and Lady Aberconway, Lord Carmichael, Lady 
Carmichael and Miss Carmichael, The Earl of Crawford 
and Balcarres, Lord Hemphill, General Lord Horne, Lord 
and Lady Morris, Lord Muir Mackenzie, Lord and Lady 
Eustace Percy, Lord Shandon, Lord and Lady Strathspey, 
Lord and Lady Stuart, Sir Herbert Austin, Sir John 
Burnet, R.A., and Lady Burnet, Sir Edward and Lady 
Busk, Sir Anthony A. Bowlby, President of the Royal 
College of Surgeons. 

Sir James and Lady Crichton-Browne, Sir Theodore and 
Lady Cook, Lady Eve, Sir Park Goff, Sir Charles Holme, 
Sir Arthur L. Lever, M.P., Sir Malcolm and Lady Mac- 
naughten, Sir William and Lady Plender, Sir Edmund 
Phipps, Sir Charles and Lady Ruthen, Sir Alfred Temple, 
Sir Charles and Lady Walston. 

Lord St. John of Bletso, Sir Charles Hobhouse, Sir 
Alfred Mond, M.P., Sir Edgar Bonham Carter and Miss 
J. F. Bonham Carter, Sir Isidore and Lady Spielmann, 
Mr. Wm. C. Noxon (Agent General for Ontario), Bishop 
Gore, General Swinton, General Spears and Mrs. Spears, 
Mr. Ramsey MacDonald, M.P., Mr. John P. Hay, M.P., 
Mr. G. W. S. Jarrett, M.P., and Mrs. Jarrett, Mr. W. 
Reynolds Stevens, Mr. Gilbert Bayes. 

Commander Carlyon Bellairs, M.P., and Mrs. Bellairs, 
Dr. W. A. Chapple, M.P., and Mrs. Chapple, Major F. H. 
Fawkes, M.P., Mr. H. D. Lorimer, M.P., and Mrs. 
Lorimer, Mr. Maxwell Thornton, M.P., Major R. D. T. 
Yerburgh, M.P., Mr. H. Hughes-Stanton, R.A., and 
Mrs. Hughes-Stanton, Mr. Nigel Playfair, Miss Irene 
Vanbrugh and Mr. Dion Boucicault, Mr. H. Gordon Self- 
ridge, Mr. Arnold Bennett, Mr. L. Cope Cornford, Mrs. 
Harcourt Smith, Mr. and Mrs. Baillie Scott, Canon 
Alexander, The Dean of Windsor and Mrs. Baillie, Mr. 
and Mrs. John Galsworthy, Mr. Thomas Marlowe, Miss 
Marie Lohr, Mr. Charles Marriott, The Hon. Peter C. 
Larkin (High Commissioner for Canada), Mr. A. H. 
Ashbolt (Agent-General for Tasmania), Mr. and Mrs. 
Greville Montgomery, Mr. and Mrs. Ouless, Mr. J. E. K. 
Studd and Lady Kathleen Studd, Mr. Eric Barnard, Mr., 
Mrs. and Miss Evans, Lt.-Col. C. P. Crane and Mrs. 
Crane, Mr. E. K. Chambers and Mrs. Chambers, Mr. and 
Mrs. H. V. Lanchester, the Rev. Dr. and Mrs. Haynes, 
Miss Haynes, Mr. G. Rowland Hill, Mr. J. Allen Howe, 
Mr. Roland B. Chessum, Mr. and Mrs. Starkie Gardner, 
The President The Institution of Electrical Engineers, The 
President Royal Meteorological Society, The President 
Law Society, and the Masters of many City Companies. 


The Mayors of Paddington, Lambeth, Kensington, 
Marylebone, Hampstead, Holborn, Woolwich, Poplar, 
Deptford, Westminster, etc. 
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Correspondence 
ILLUMINATING ENGINEERING. 


4 December 1922. 
To the Editor, JouRNAL R.1.B.A.,— 

Dear Sir,—I would like to reply to the written 
communication from Mr. P. J. Waldram in your last 
issue relating to my recent paper on Illuminating 
Engineering. 

In his first remark I would suggest he has overlooked 
the fact that the subject of Hluminating Engineering 
is not one which can be exhausted in one paper, nor 
was it my intention to attempt it as I mentioned in my 
opening paragraph. 

It afforded me great pleasure to be asked to present 
a paper on this subject to such an important body as 
the Royal Institute, and a lecturer naturally considers 
the best manner in which to present his subject so that 


‘it may be of the greatest service to his audience. 


My work has brought me in close touch with architects 
in all parts of the country, and my experience has 
led me to consider that my lecture would be of 
greater help to themif I dealt with the fundamentals 
of light distribution, leaving architectural and esthetic 
considerations to the architect himself. : 
As regards the choice of technical matter illustrating 
my lecture, I was naturally governed by the use 
of subjects of whose reliability I had first-hand 
knowledge; and possibly I should have given due 
prominence to thanking the various bodies who were 
good enough to assist me in this respect. These 
include the Illuminating Engineering Society, Capt. 
E. Stroud, Holophane, Ltd., British Commercial Gas 
Association, but go per cent. of the actual photographs 
of interiors were those which I myself had engineered 
and of which I therefore had intimate knowledge. 
There is not space to deal fully with all the points 
which Mr. Waldram raises, but a point which I do 
feel he overlooks is the fact that all architects are not 
ardent students of illumination. I rather think at this 
juncture for Mr. Waldram to analyse illumination in 
foot-candles does not help an architect very much 
until the fundamentals of my paper are first generally 
understood. Yours truly, 
Lawrence M. TYE, | 


R.I.B.A. STREET ARCHITECTURE MEDAR®) 

Members and Licentiates are informed that they 
need not submit a photograph and elevation of a build- 
ing which they wish to nominate for the R.I.B.A. 
Street Architecture Medal, except in cases where they 
wish to nominate a building erected to their own 
designs. The Secretary R.I.B.A. has arranged to 
inform Architects of buildings for which nominations 
have been received, and will invite them to send photo- 
graphs and elevations for the Jury’s consideration. 


MR. EDWARD WARREN AT OXFORD 


MR. EDWARD WARREN’S INAUGURAL 
LECTURE AT OXFORD. 


The first of a course of lectures on architecture in con- 
ection with the Oxfordshire Society of Architects was 
iven in the Town Hall on Friday evening, 10 November, 
nder the chairmanship of the President of Magdalen. 

Mr. Edward Warren dealt with ‘‘ The Point of View in 
ve Study of Architecture,” and asked of the world in 
sneral what mental image does the name of Oxford evoke? 
‘o those who intimately knew and loved the city—and the 
rms in this case were almost synonymous—especially to 
ose who had passed some of the most impressionable 
sars of their youth within her walls, the image was an 
-chitectural image. The instinct to which the beauty and 
gnity of these buildings were due was a sure instinct, that 
‘expressing the nobility of “true religion’ by noble 
chitecture, and the dignity of “‘ sound learning ”’ by the 
ignified housing of scholarship. Oxford being what 
xford is, could they doubt for a moment that she had un- 
scious influence on all receptive minds, which rendered 
sr pre-eminently fit for the conscious and carefully or- 
ined training of students of the great art of which she 
as SO conspicuous an exemplar ? She numbered amongst 
sr sons the great name, the greatest, indeed, amongst 
ritish architects, of Christopher Wren, as well as such 
mes as John Ruskin and William Morris. The influence 
the latter had been revolutionary, or rather revivifying, 
id had spread throughout the civilised world. He was, 
rhaps, trying to convince the already convinced as to the 
e-eminent fitness of Oxford for a school of Architecture. 
heir lectures then were, they hoped, forerunners of such 
school, and they had the immediate hope that they might 
: accompanied by classes in architecture, construction, 
d design, primarily intended for young men studying 
chitecture with a view to its practice, whether members 
the University, or pupils, or assistants in the offices of 
xford architects, but open to all serious students who 
uld follow a definite course of training. The lecturer 
en dealt with the style, or manner, of buildings in different 
untries, and went on to say that style, or manner, of 
ulding had arisen, naturally, from building necessities 
id materials, and this he held to be strictly true of all real 
yles or constructive manners, but it did not, of course, 
ver adopted, or half adopted, fashions in architecture, or 
tempted revivals of ancient manners. In England, and 
arkedly in Oxford, the native, local stvle of building 
gered long after the half-hearted adoption of a foreign 
anner, known as that of the Renaissance, and derived 
om the French, the Flemings, and the Germans, who 
ere copying the Italians, who were copying, more or less, 
e remains of Roman buildings and Greek statuary which 
ey were rediscovering. The acceptation in this country 
as for a long time slow and half-hearted, and throughout 
igland, and more particularly in the West, there were 
any curious and interesting instances of survivals of, and 
versions to, the native manner of Gothic architecture, but 
me, so far as he was aware, more marked than in Oxford, 
hich had been called the ‘‘ home of lost causes,” and had 
ttainly been so in regard to native Gothic architecture 
hen that was already a lost cause elsewhere. To the stu- 
nt of architecture, continued the lecturer, and especially 
those who were studying it with a view to its practice, 


that deepening of consciousness as to all forms of buildings 
and their accessories was inevitable and necessary. They 
must have a point of view and a critical one ; they must 
acquire a fair knowledge of the constructive history of their 
craft, as well as of the recognised and accepted rules of 
modern construction. Some knowledge also, not neces- 
sarily deep but accurate as far as it went, of social history 
and its manifestations in architecture was absolutely neces- 
sary. Domestic architecture in especial was the most vivid 
illustration of social history. Architecture as an illustration 
of history, and history as an explanation of architecture, 
were such fascinating studies in themselves that the true 
student of either would inevitably be drawn to the other. 
But no mere historical or archeological reading would 
lead them far in the understanding of architecture without 
the earnest study of its basic principles, its constructive 
needs, and their expression in proportion, balance, and 
harmony, its protective necessities, and their acceptation 
and treatment as contributive accessories of design 

ARCHITECTS’ FEES FOR STATE-AIDED 

HOUSING SCHEMES. 

The Ministry of Health and the tribunal appointed 
by the R.I.B.A. are anxious to obtain a settlement of all 
claims for architects’ fees in connection with State- 
aided housing schemes without further delay. Archi- 
tects who still desire the assistance of the tribunal are 
therefore requested to apply to the Secretary of the 
R.I.B.A. on or before 31 December 1922. The 
Tribunal cannot undertake to deal with cases sub- 
mitted to them after this date. 


Notices 


GENERAL MEETINGS, MONDAY, 
18 DECEMBER 1922. 


A Special General Meeting will be held on Monday, 
18 December 1922, at 7.55 p.m., when a Report will 
be furnished of the proceedings at the Special General 
Meeting held on 4 December 1922, and the following 
Resolution passed at that meeting will be submitted 
for confirmation :— 

“That the Council be authorised to create a 
mortgage or otherwise to charge all or any the 
leasehold and freehold property of the Institute as 
the Council shall think fit, to secure the sum of 
£20,000 and interest, and to execute such deeds 
and documents as may be required in connection 
therewith.” 

The Fourth General Meeting (Ordinary) of the Ses- 
sion 1922~23 will be held on Monday, 18 December, at 
8 p.m., for the following purposes : 

To read the Minutes of the Meeting held on 4 De- 
cember 1922; formally to admit members attending 
for the first time since their election ; Nomination of 
Candidates for Membership (Election 8 January 1923). 

To read the following Paper : ‘“‘ The Law of Build- 
ing Outside London,” by A. N. C. Shelley, M.A.Oxon., 
B.C.L., of H.M. Ministry of Health. 
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Competitions 


LAYING-OUT OF BUILDING 
DOUGLAS, ISLE OF MAN. 
The Competitions Committee desire to call the 
attention of Members and Licentiates to the fact 
that the conditions of the above competition are 
unsatisfactory. The Competitions Committee are in 
negotiation with the promoters in the hope of securing 
an amendment. In the meantime Members and 
Licentiates are advised to take no part in the competi- 
tion. 


ESTATE, 


Members’ Column 


OFBICELOREE i: 

A.R.1.B.A. offers share of his furnished office to another member 
at nominal rental with a view to mutual assistance if required. 
Good West-end address. Office well lighted and fitted with 
telephone, gas fire, etc. Excellent opportunity for provincial 
architect requiring London office, or architect commencing practice. 
—Apply Box 922, c/o Secretary R.I.B.A., 9, Conduit Street, 
London, W.1. 

CHANGE OF ADDRESS. 

Mr. A. J. McLean [A.], who has been practising for the last year 

in Haywards Heath, has opened an office in Brighton at 3, Palace 


Place. 
ROYAL ENGINEERS (T.A.). 

Any member under 30 who would care to take up a commission 
in the Royal Engineers (T.A.) is requested to communicate with 
the Secretary R.I.B.A. 

APPOINTMENTS WANTED. 

ASSOCIATE With 22 years’ general experience desires suitable posi- 
tion. Accustomed tofullcontrol. Good business knowledge. Part 
time not objected to.—Apply Box 415, c/o Secretary R.I.B.A., 
g, Conduit Street, W. 

ASSOCIATE (31) I2 years’ experience in town, country and the 
East, open for re-engagement at home or abroad. Ex-service. 
Excellent references. ‘‘ Box 2711,’ c/o Secretary R.I.B.A., 9, Con- 
duit Street, London, W.1. 

A.R.I.B.A., with 18 years’ varied experience, desires engagement. 
Surveys, levelling, specifications, quantities, estimates. Ex-Royal 
Academy Schools student. Recent experience on bank premises. 
Willing to acquire interest in established practice after probationary 
period.—Apply Box 925, c/o Secretary R.I.B.A‘, 9 Conduit 
Street, W. 

Work urgently required in any capacity by architect’s assistant. 
Married. Accept any reasonable salary. Full war service, twice 
wounded. Disengaged.—Apply Box 275, cjo Secretary R.I.B.A., 
9, Conduit Street, W.r. 

SCOTLAND. 

ScortisH Architect in practice in Edinburgh, A.R.I.B.A., F.S.L., is 
prepared to collaborate with London Architects having commissions 
in any part of Scotland. Apply Hon. Secretary, Edinburgh A.A., 
14, Hill Street, Edinburgh. 


Due to a printer’s error the name of Mr. Trenwith Wills in 
the last number of the Journal was given as Sir Trenwith Wills. 


Minutes III 


SESSION 1922-1923. 

At the Third General Meeting (Business) of the Session 
1922-23, held on Monday, 4 December 1922, at 8 p.m.—Mr. 
Paul Waterhouse, President, in the Chair. The attendance book 
was signed by 14 Fellows (including 8 Members of the Council) 
and 10 Associates (including 2 Members of the Council). 

The Minutes of the Meeting held on 20 November 1922, 
having been published in the Journal, were taken as read, con- 
firmed and signed by the Chairman. 


go 


The following Member attending for the first time since his 
election was formally admitted by the President : ‘ 
Mr. E. S. CHar.ton, Associate. : 
The following candidates for membership were elected by 
show of hands : 
AS. FELLOWS (1s). 
ANSELL : WiLiaM Henry, M.C. [A. 1900]. A 
BoTHWELL : Epwin Forses [A4. 1915], Shanghai, China, 
CaLLow : CHarLEs Fry [A. 1905]. 
CARNELL : JOHN Laurie [A. 1895], King’s Lynn. 
Co.iins : Henry Ricuarp [A. 1921], Chester. : 
DitcHBurN : Davin Witxiam [A. 1908], Bombay, India. 
Gotcu : LAaurRENcE Morse t [A. 1906], Kettering. 
Marwick: THomas Purves, F.S.I., F.S.A.(Scot.) [A. 1883]. 
Edinburgh. ; 3 
MIDDLETON : ORLANDO [A. 1895]. 
Rivey : WiLi1aM Henry [A. 1906], Leicester. 
RypE: FRANK Cecir [A. 1888]. 
SHorT: Major Ernest Witiiam Georce, C.B.E., E:Sat., 
S.R.E.S. [A. 1921], Salisbury. 
SOUTAR : CHARLES GEppes [A. 1921], Dundee. 
STRETTON : CLEMENT [A. r1go1], Leicester. 
‘TANNER : EDWIN JouN [A. tort]. 


AS ASSOCIATES (141). 

*ALEXANDER : WALTER [S. 1922—Special War Exemption]. 
Quetta, India. ] 

ALLEN : CHARLES WILLIAM [Special War Examination], Not- 
tingham. 

Ancus : ANDREW Epwarp [Special War Examination], Wind. 
sor, Ont., Canada. 

AUSTIN : Lestig Maenus, A.R.C.A. [Special War Examina- 
tion]. 

Backway : GrraLtp Henry [Special War Examination]. 

Battie: WILiAm [Special Examination], Glasgow. 

Batt: WALTER FREDERICK [Special War Examination] 
Gloucester. a 

Batt: Wiuiam ArTuur Cessrorp [Special Examination]. 

Bankart : Hucw Cuarzes [Special War Examination]. 

BarNarD : CHARLES Downinc [Special War Examination]. 

Batuurst : LesLie JOHN [Special War Examination]. 

pee SAMUEL LEsLIE GrorcE [Special War Examina- 
10n]. 

BEESTON : CHARLES NICHOLSON [Special War Examination]. 

BEESTON : WILFRED [Special War Examination], Liverpool. — 

BincE: JosePH Wa.Lace, M.C. [Special War Examination] 

Birp : Eric Lesiie [Special War Examination], Chalfont St 
Peter, Bucks. 

BLAKELEY : Tom [Special War Examination], Dewsbury. 

Booker : ALFRED VINCENT [Special War Examination]. 

Box : Harry Ewart [Special War Examination]. 

BRAMWELL : JOHN [Special War Examination], Liverpool. 

Briars : RecInaLp, M.C. [Special War Examination]. 

BROADBENT : JOHN Stewart [Special War Examination]. 

BROTHERS : COLIN STANLEY [Special War Examination], Liver 


pool. 

Brown : ALFRED JouHN [Special War Examination]. 

BROWN : WattTerR [Special War Examination]. 

BuTLerR: BERTRAM [Final Examination], Dudley. 

BuUySMAN : CORNELIUS JAMES ALEXANDER KELDER [Special Wa: 
Examination]. 

CaLey : WALTER Hersert [Special War Examination]. 

CaRTER : GrorGE Bertram [Special War Examination]. 

CARTWRIGHT : WILFRED [Special War Examination], Lough 
borough, Leicestershire. 4g 

CHISHOLM: ALEXANDER MacLeop [Special War Examina 
tion], Birkenhead. 

CLack : JoHN [Special War Examination]. 

Cxark : Srpney [.S. r911—Special War Exemption]. 


This candidate qualified for registration as Student in 1gI¢ 
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2 ELECTION 


CORNES : ERNEST HAROLD [Special War Examination], Chester. 


ORICKMAY : GORDON Hayter [Special War Examination]. 

CROWTHER: JOHN Henry, junr. [Special War Examination], 
Dewsbury. 

DENT : ALWYN RONALD [Special War Examination]. 

ZASTWOOD : FREDERICK GEORGE [Special War Examination], 
Manchester. 

2GGINS : FRANK WALLIs [Special War Examination], Paignton, 
South Devon. 

SLLIs : JACK [Special War Examination], Cublington, Bucks. 

?ARE: ARTHUR CECIL [Special War Examination], Bath. 

7ARRIER : ARCHIBALD VICTOR [Special War Examination]. 

*LITCROFT : ALFRED CRUMBLEHULME [Special War Examina- 
tion], Bolton. 

FLUTTER : ANTHONY T'Homas [Special War Examination]. 

7RANCIS : CecIL WILLIAM [Special War Examination]. 

*RASER: BriGHT [Special War Examination], Wallasey, 
Cheshire. 

*RYER : Epcar [Special War Examination], Liverpool. 

ZADD : GEORGE CyriL [Special War Examination], Broms- 
grove. 

JEORGE : CONRAD Eric [Special War Examination]. 

SILDER : FRAMROZ Nowroji [Final Examination]. 

SLASs : JAMES Scott, M.C. [Special War Examination]. 

SOWER: LAWFORD RayMonp [Special War Examination], 
Briton Ferry. 

sRAY : JAMES [Special War Examination], Edinburgh. 

JUNSTON : EDWARD Les.iz [Final Examination], Reading. 

TALL : HERBERT JAMES [Special War Examination]. 

TALL ‘ Montacu AsH.ey [Special War Examination], Lin- 
coln. 

TAMPTON : JAMES FREDERICK [Special War Examination]. 

dickEy : Patrick [Special War Examination]. 

TOFLER: Max Ricuarp [Final Examination]. 

TOLDEN : WALTER FREDERICK CLARKE, M.C. [Special War 
Examination], Beaconsfield. 

fopwoop: JAmes [Special War Examination]. 

dowitt : Lreonarp Cecix [Special War Examination], Liver- 
pool. 

1uBBaRD: GEORGE Epwarp [Special War Examination], 
Newnham-on-Severn, Gloucestershire. 

1uGHEs: ELEANOR KATHERINE Dorotuy [Final Examina- 
tion]. 

LLINGWORTH : ARTHUR JOHN ALEXANDER [Special War Exam- 
ination], Bombay, India. 

ARVIS : Harotp Epcar [Special War Examination], Banbury. 

ENSON : ALEXANDER GEORGE [Final Examination], Birming- 
ham. 

OHN: Lewis [Special War Examination], Cowbridge, Glam. 

OHNSON: WILLIAM ArtHuR [Special War Examination], 
Manchester. 

ones: T’Homas Epwarp [Special War Examination], Port 

_ Dinorwic, North Wales. 

<emp : Les_ie Haccer [Special War Examination]. 

<ENDALL : CHARLES, M.C. [Special War Examination], Ossett, 
Yorks. 

<ENNEDY : CoLin Wuire [Special War Examination]. 

SILLENDER: HENRY CLaupE [Special War Examination], 

_ Laverpool. 

{ING : Grorcr Epwarp [Special War Examination], Notting- 

_ ham. 

MINNA: Kenmure [Special War Examination], Liverpool. 

4AMBERT : FREDERICK Henry [Special War Examination]. 

4EVERKUS : GERTRUDE WILHELMINE Marcaret, B.A. [I*inal 

Examination]. 

4{DBURY : GEORGE Victor [Special War Examination]. 

AIVETT : ee Avrrep Harpwick [Special War Examina- 
tion]. 

VONSDALE : HERBERT GREENHALGH [Special War Examina- 
tion], Manchester. 


OF MEMBERS 


LUMSDEN : Davip Apams [Special War Examination], Birming- 
ham. 

McDonatp:: James Rosert ANGus [Special War Examina- 
tion], Jarrow-on-Tyne. 

McNaucut: Ropert MAckIson [Special War Examination], 


Dumbarton. 
McWILLIAM : ALEXANDER [Special War Examination], Edin- 
burgh. 


MANSERGH : BRIAN GEORGE Lewis [Special War Examination]. 
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tore, Aberdeenshire. 

TemMPLaR: WILLIAM RICHARD [Special War Examination]. 
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Keyser: CHARLES Epwarp, M.A., F.S.A., F.S.A.Scot., 
F.R.Hist. Soc., F.R.Soc. of Litt., J.P., D.L., President of 
the British Archzological Association, Aldermaston Court, 
near Reading. 
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ARrNauD : Epouarp, Director of the Teaching of Construction, 
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Kocure: Dr. A., Professor of Architecture at the Tokio 


University, Japan. 
Piatt: CHARLES A., ror Park Avenue, New York, U.S.A. 


STEVENS : Commendatore GORHAM PHILLIvs, Director of the 
American Academy in Rome, Porta San Pancrazio, Rome, 
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The Secretary announced that by a Resolution of the Council 
the following had ceased to be members or Licentiates of the 
Royal Institute. 
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ALFRED ARTHUR Cox. 
Wiitiam ForsytH McGIiBsBon. 
Harry Bett Measures. 


ASSOCIATES. 


EpWaRD VINCENT KING. 
CHARLES Kay Mayor. 
WiLiiam Davin JENKINS. 
Ceci, JOHN Harvey KEELEY. 
FRANK STEWARD T'AYLOR. 
FRED WADE. 

Crectt,. REYNOLDS WINTER. 
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LICENTIATES. 
WiLLiam Henry BaINgEs. q 
ALFRED BALE. 
WILLIAM ARTHUR MORDLEY BLACKETT. 
CHARLES HENRY BROOKE. 
JoHN GODFREY BUNE. 
Horace BuRGEss. 
HucH CAMPBELL. 
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On the motion of the President, the following Resolution was 
carried by a unanimous vote : 

“That Clause 9 of the Scale of Professional Charges 
be omitted, and that a footnote be added to the Scale 
calling the attention of members to the General Housing 
Memoranda of the Ministry of Health embodying the fees 
for housing work now in operation.’ 


SPECIAL GENERAL MEETING (PREMISES). 


At a Special General Meeting for the consideration of the 
Council’s proposals for dealing with the mortgages on the pro-. 
perty of the Royal Institute, held on Monday, 4 December 
1922, following the Brsiness Meeting above recorded, and 
similarly constituted. On the motion of the President, the 
following resolution was carried by a unanimous vote : 5. 

“That the Council be authorised to create a mortgage 
or otherwise to charge all or any the leasehold and freehold 
property of the Institute as the Council shall think fit, to 
secure the sum of £20,000 and interest, and to execute 
such deeds and documents as may be required i in connection q 
therewith.” 

The meeting terminated at 8.17 p.m. 


Arrangements have been made for the supply of the R.1.B.A. } 
JouRNAL (post free) to members of the Allied Societies who are 
not members of the R.I.B.A. at a specially reduced subscription: 
of 12s. a year. Those who wish to take advantage of this 
arrangement are requested to send their names to the Secretary 
of he R.I.B.A., 9 Conduit Street, W.1. 

Members sending remittances by postal order for subserip- 
tions or Institute publications are warned of the necessity of 
complying with Post Office Regulations with reyard to this 
method of payment. Postal orders should be made payable 
to the Secretary R.I.B.A., and crossed. | 

Ian MacALtisTER, i 
Secretary R.I,. B.A. 


mol. XXX. No. 4 


23 DECEMBER 1922 


The Law of Building Outside London 


BY A. N. C. SHELLEY, M.A., B.C.L., BARRISTER-AT-LAW [MINISTRY OF HEALTH]. 


[A Paper read before the Royal Institute of British Architects on 18 December 1922.] 


NEED hardly say that to-night I shall not 
if lecture upon building law in the sense in 
which I should address a class of pupils in a 
Law School. I do not know whether your Institute 
includes the law of building in its curriculum for 
pupils’ courses ; butyou, at any rate, have come here 
for a different purpose. I imagine you are here for 
information not on details, but upon the general 
scope of the law under which you exercise your 
profession, the particular difficulties which have 
been brought to the notice of the Central Depart- 
ment from time to time, and the policy which has 
been followed in that Department in dealing with 
those difficulties and with the subject generally. 
One word more of personal explanation. It is 
thirteen years since I entered the Department of 
the Local Government Board, of which I became 
Principal on its transfer to the Ministry of Health. 
My predecessor, under whom I served until 1919, 
had held office since 1897, and most of my present 
staff have been in the Department twenty, thirty or 
nearly forty years. I am thus in a position to speak 
with confidence of the practice of the past, and to 
assure you of the continuity of policy between the 
past and present. But for the future it is obvious 
that no official can speak with equal confidence. 
That is in the hands of the Government and Parlta- 
ment. I can speak of history and fact ; but I attend 
to-night by permission of the Minister of Health, 
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and it is right for me to make it clear that any 
speculative views I may express are my own views 
and not his. 

Let me explain the title of my paper. I exclude 
London because the Minister of Health has little 
concern with London building law, and because 
the system by which building is there controlled 
differs wholly from that in the Provinces. As you 
know, the London system is based upon the 
London Building Act, 1894, with some survivals 
from earlier legislation, and a good number of 
piecemeal amendments, the main provisions dating 
from that year. The Minister of Health is the con- 
firming authority for such building bye-laws as can 
be made by the London County Council, but few 
such bye-laws have, in fact, been made. He is also 
the confirming authority for regulations as to re- 
inforced concrete under the amending Act of 1909. 
This particular matter is important, but, taken as a 
whole, the Minister has litt'e to do with London 
building, which is almost entirely covered by direct 
statutory enactments. These statutes are chiefly 
administered by officials called District Surveyors, 
who exercise powers given them by Parliament and 
have no parallel elsewhere. 

Why have I chosen ‘‘ building law ” rather than 
‘« bye-laws with respect to buildings ” for my title ? 
It is because bye-laws are not by any means the 
only method of control exercised by the provincial 


93 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


local authority. In addition, there are regulations 
(not, as a rule, of very great extent) which are not the 
same as bye- laws. Then there are direct provisions 
of the Public Health Acts and other Acts, and there 
are discretionary powers of considerable scope. 

It is as well that everyone concerned with build- 
ing should grasp the distinction between these 
various methods of control, and it is essential for 
those to do so who are seeking to reform the present 
system. Let me explain it briefly. Parliament says 
that you shall not build a living-room above a privy 
or two back-to-back houses : these are direct enact- 
ments, and a local authority has no concern but to 
enforce them. Then it says that you shall not bring 
your building in front of a certain line without the 
local authority’s consent : or that if your private 
streets are not to the local authority’s satisfaction, 
they can require you to make them up ; these are 
ad hoc discretions vested in the local authority. 
Again, the communication of your house drain with 
the sewer is controlled by “‘ regulations,” fixed in 
advance, and so differing from an ad hoc discretion, 
but not the same as bye-laws, as you will see in a 
moment. 

What,then, is a bye-law? The bye-laws in which 
you are interested are local laws made by a town 
council, urban or rural district council, and have no 
validity unless confirmed by a central authority, 
originally the Home Secretary, then from 1871 to 
1919 the Local Government Board, and now the 
Minister of Health. And not only must a bye-law 
be confirmed : it has two other features which are 
worth remembering. Its making must be adver- 
tised in the locality, and it must be open to public 
inspection for a month before the Minister can 
legally confirm it. [hese requirements sound 
formal, but they have corollaries of the first import- 
ance. 

It is the nature of a discretion that you do not 
know in advance how it will be exercised : a bye- 
law tells you what you can or cannot do. ‘The 
actual requirement imposed upon the public must 
lie there in black and white : it must be definite, 
and its terms ascertainable by all. A bye-law which 
is vague or dubious in meaning is contrary to law. 
This certainly is one great advantage of a bye-law ; 
I shall come to others later, and deal with certain 
disadvantages. Confusion is common, and has 
given rise to a good deal of the outcry against bye- 
laws. For example, I have seen recently many allu- 
sions in the papers to bye-laws.governing the 
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height of buildings in London or elsewhere. I am 
not going into the merits of that controversy, but do 
you know how many towns have bye-laws on this 
subject ? Three, and London not among them. In 
London the height of buildings has been fixed by 
Parliament itself, with a discretionary power in the 
County Council to increase the figure in particular 
cases. Bye-laws do not come into it. Similarly one 
constantly sees it stated that “‘ combined drainage ” 
is forbidden by the bye-laws of local authorities ; 
but I have never seen a bye-law which did so, and 
I do not believe that one exists. ‘The works re- 
quired in private streets at the stage when they are 
taken over are a matter for which bye-laws get the 
blame. But no local authority has any power what- 
ever to make bye-laws on the subject. 

You will find all that I have said, and much more 
than time will let me say to-night, set out in general 
terms in the Report of the Departmental Com- 
mittee on Building Bye-laws. I shall refer to this 
again. 

I happened before the War to be appointed 
Secretary of that Committee, and towards the end 
of the War, when it resumed its sittings, I was able 
to fit them in with other work. But I was nota 
member. I had no responsibility, and I can there- 
fore, without egotism, bring the Report to your 
attention. Obviously it would not be possible 
within the limits of such a Report or of this lecture, 
or, indeed, within any reasonable limits, to give in 
detail the whole law. That differs from town to 
town, and from district to district. This difference 
is,  know,oneof the matters which havecaused your 
Institute most anxious thought. Let me explain 
how it comes about, for the history of building con- 
trol in this country has lessons for the present and 
the future. It is pointed out by the Departmental 
Committee that almost from time immemorial 
English corporations have exercised control over 
buildings in their areas. The municipal govern- 
ment must have done so from its first creation, and 
a London ordinance of the first year of Richard I., 
which deals with the construction of party walls for 
the prevention of fire, is the earliest that I have seen. 

In a mediaeval city, huddled into the narrow area 
within the walls, the prevention of fire must have. 
been one of the first cares of the city government. 
The many fires which occurred in despite of the 
municipal authorities arose because few proper 
roads existed, and therefore incombustible material | | 
was scarce and dear. 
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As time went on, experience accumulated, but I 
do not want to dwell in the Middle Ages. Let us 
note these local enactments which I have called 
ordinances to distinguish them from later forms of 
control, and then pass on. 

For practical purposes our history to-night can 
start in the eighteenth or early in the nineteenth 
century, when, side by side with the old municipal 
corporations, bodies of Commissioners were 
springing up for the government (in particular) of 
the growing towns called into being by the Indus- 
trial Revolution. 

These Commissioners commonly obtained a pri- 
vate Act of Parliament which endowed them with 
powers in relation to sanitation and the control of 
streets and buildings. Hundreds of such Acts were 
passed between 1750. and 1850. 

Thus, by 1840 or thereabouts, you find almost 
every town of any size, and many quite small places, 
endowed with special statutory powers. 

Each sought what it wanted for itself, but the 
tendency of the English lawyer and Parliamentary 
draughtsman to follow and adapt a precedent soon 
showed itself in the copying of Acts from town to 
town. ‘This process still goes on; every year 
numerous local Acts are strung together from the 
precedents of the Parliamentary Agents, and from 
time to time a general Act is passed which throws 
open to all local authorities the benefits—or sup- 
posed benefits—which the pioneers have thus se- 
cured. Every one of the Public Health Acts came 
into being by this method. Now in the eighteen- 
forties there was a reforming spirit, a steady growth 
of population, and development in all directions, 
and so there came a whole series of statutes de- 
signed to simplify legislation in the future, by col- 
lecting groups of common form clauses which 
could without difficulty be putin force en bloc. 'The 
names show what these Acts contained :—The 
Companies Clauses Act, the Water Works Clauses 
Act, the Towns Improvement Clauses Act, and 
several more. Not only local government and 
public health: railways, companies and other 
Clauses Acts were framed in the same way. It is 
enough to notice that some of these groups of 
common form clauses dealt with streets, buildings 
and the like ; they were designed for inclusion in 
local Acts of Parliament by the simple process of 
enacting “‘ Such and such a Clause Act is hereby 
incorporated with this Act.” ; 

It is an unfortunate fact, mentioned by the 
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tions have remained until the present day, and— 
good as they may have been eighty years ago—they 
now block all progress in the particular matters to 
which they relate in the towns where they are in 
force. Beware of Acts of Parliament. 

In 1848 there was passed the first of the 
Public Health Acts, marking the transition from 
the local Act system to the modern system of con- 
trol. This was still not universally in force, and it 
contained a general provision under which, where 
it applied, the control of buildings and streets was 
put at the absolute discretion of the local authority. 
As the Departmental Committee state, it would be 
difficult at the present day to obtain evidence of the 
working of the discretionary system of the ’fifties, 
but it is, I think, significant that only ten years 
later this discretionary system was swept away and 
replaced by one under which such matters were to 
be controlled by bye-laws, which every urban 
authority was to be empowered to make. Remem- 
ber what I said : a bye-law is definite, it must be 
advertised and deposited for inspection before 
coming into force, and it must be confirmed by 
some outside authority. 

The Act of 1848 had gone: that of 1858 was in 
due course repealed, and its main provisions re- 
enacted, with improvements, by the Public Health 
Act, 1875, under which (with minor amendments 
by later Acts) we work to-day. By this Act some- 
thing like a uniform scheme of governing bodies 
was created. 

The main feature in regard to building is that 
(subject to certain exceptions to which I have re- 
ferred, by way of direct provision or discretion) 
control is by bye-laws framed and administered by 
the same authorities. 

This is the present system of the general law. 

Note that from the eighteen-forties, or perhaps 
it would be more true to say from 1858, you have 
had two systems side by side: the general law 
which worked by the bye-law method, though with 
certain hesitations or inconsistencies, and the local 
law which was contained in special Acts of Parlia- 
ment. The latter method—the special local Act— 
is the older, and the modern local Acts are supposed 
to be restricted to matters which the general law 
has not yet touched. ‘There is now a Standing 
Order of the House of Commons which contem- 
plates that nothing shall be done by local Act for 
which the general law already provides, and the 
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practice of the Lord Chairman in the House of 
Lords is on even stricter lines. I doubt if any local 
authority has really lost by this, although there are 
often efforts to get round the rule. 

Unfortunately experience shows that these 
special statutory powers—new as well as old—have 
often not worked properly, and local authorities 
have had to go to Parliament again to change them. 
An Act of Parliament cannot—broadly speaking— 
be amended except by a fresh Act or by a Pro- 
visional Order requiring confirmation by Parlia- 
ment, and therefore at the best there is bound to be 
delay. For this and other reasons, the tendency of 
Parliament in recent times has been steadily against 
giving fresh power of control by statute. ‘The great 
Corporation of Liverpool, whose building law until 
last year was spread over a series of most intricate 
statutes beginning with 1842, have now swept them 
al away. Their Consolidation Act of 1921 retains 
some of their exceptional powers, but as regards 
ordinary building they have come into the general 
system, taking such powers as they needed 1n addi- 
tion to those given by the general law in the form 
of a power to make extra bye-laws. ‘This is the 
tendency of the present day on every side, and it 
cannot be coincidence. 

You will, I think, agree, whatever your views as 
to the disadvantage of different provisions in differ- 
ent districts, that the disadvantage is many times 
increased where the law is not merely localised but 
also rigid, as a statute must be. 

If local Acts of Parliament can now be eliminated 
in considering what we want to do in future, the 
issue is narrowed to a comparison between three 
other possible systems : the present system, a sys- 
tem of control by a general enactment in more or 
less fixed terms, and a system of discretions. 

I could approach this in different ways: con- 
sidering either the advantages or otherwise of a 
universal code, or the administrative methods to be 
followed with one system or the other, or the feasi- 
bility of scrapping our present administrative ma- 
chine and replacing it by something better adapted 
to the needs of architecture. 

Let me take the last point first, and say that, be 
it good or bad, I see no chance, politically speaking, 
of getting rid of the local authority’s control. 

When I began by saying that an official must'be 
something of a politician, I was (I need hardly say) 
not thinking wholly or mainly of politics in the 
ordinary sense. I mean that he must consider the 
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House of Commons. ‘The introduction of a Bill to 
divorce control of building from local government, 
whatever you proposed in place of that which now 
exists, would in my view be a hopeless step. 

The main obstacle to all legislation is that 
Parliament, in a given time, can only do a certain 
amount of work : some claims, such as the Budget, 
are paramount, and among the rest preference is 
inevitably given to that which makes the most 
appeal. Other Bills are rushed, or even fail to reach 
the stage of Second Reading. (Incidentally, this is 
one of the difficulties about statutory control of 
building, on which I shall have more to say ; your 
code is certain to be rushed and thus to be imper- 
tect) 

But suppose you get your Bill introduced, and by 
some miracle Parliament has time to spare. If you 
are starting on drastic measures of reform, you will 
meet much organised and intelligent opposition, 
The Labour Party might attempt Mr. and Mrs. 
Webb’s ingenious scheme for reforming local 
authorities as they now exist, but even under that 
scheme building control would be a branch of local 
government. You cannot get away from that. 
Therefore, as a matter of pure tactics, even if the 
merits were all in favour of large changes, it would 
be well to consider whether something less, which 
would be practical, should not be substituted. 

Observe, so far I have said nothing about the 
desirability of getting rid of local authorities as the 
controlling factor : only of the feasibility of doing 
so. Having said that I think you must accept local 
authorities, let me proceed to the criticisms chiefly 
levelled at them, and make some frank suggestions. 
These criticisms and suggestions would be just as 
apposite or inapposite whatever code of law was 
being worked. 

Be it under bye-laws or under statute, the first 
step is to submit your plan—and then, according to 
the critics, the trouble starts. But you cannot really 
lay down a general proposition and say thus or thus 
is how the system works. Some Councils delegate 
more power to their committees or officers than 
others : some require every plan to go before a 
committee and full Council meeting: others en-| 
trust the passing of plans to a committee : others, 
in fact, though there may be a later formal stage, 
allow the Surveyor to pass plans in their name. 
Where the Surveyor is a good man this is clearly to | 
the advantage of the architect: he gets a quick 
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with a man who knows the technique of the sub- 
ject. Where the Surveyor 1s not quite equal to his 
job, this is the worst of all systems, for the Council, 
having once entrusted wide powers to their officer, 
will be naturally (and rightly) averse to over- 
ruling him. You cannot always have it both ways— 
a speedy and an intelligent decision. T’o say that 
surveyors differ in quality is only to say that they 
are human beings. I remember one who had held 
his post for more than thirty years, and was amazed 
to find from our records in Whitehall that there 
were bye-laws in existence in his district. I know 
another from whose district we get more com- 
plaints of blunders and discourtesy than from the 
remainder of the county. These men, however, are 
not typical, and it may be the worst who come most 
to the notice of Whitehall. here is no doubt at all 
that in the calibre of men appointed as surveyors 
there has been a great improvement in the present 
century, as in most spheres of Local Government. 
It is inevitable, however, if a decent salary is to be 
paid, that the duties should often be combined with 
those of other posts. ‘This means that a man may 
become building surveyor because of his ability in 
some quite different work. Others, who possess 
professional qualifications as engineers or archi- 
tects, do not always become easier to deal with for 
the private person. It is here that one finds most of 
the ‘‘ imaginary bye-laws existing only in the mind 
of the surveyor ” of which a witness spoke before 
the Departmental Committee. But let it not be 
thought that arrogance is all upon one side : I have 
seen numerous letters where a complaining archi- 
tect has refused to make the least concession, and 
has bombarded the Surveyor or the Chairman of 
the Council with epithets like ‘‘ absurd” and 
“ ridiculous,” when the disputed requirement was 
at the worst a matter of opinion, and could have 
been met without appreciable sacrifice. A spirit of 
reasonable adjustment on both sides would work 
wonders in many cases of dispute. I have seen 
months of delay caused because the Surveyor stood 
on his official dignity and the private architect on 
his professional pedestal, and neither would ad- 
vance to meet the other. I have been mixed up in 
local government for more than twenty years, and 
I believe it to be true that the ordinary spirit of 
mutual accommodation which works in business 
life would work just as well in public life if it got a 
chance. 

And this whether you have one universal code or 


1,700 local codes of building law—one for each 
district of the country. And that brings me to the 
problem which I know interests particularly some 
members of your Institute. 

Granted that you must have administration by 
the existing local authorities or some other authori- 
ties which would still be local and still diverse, it 
has been suggested in some quarters that you might 
nevertheless apply a uniform law throughout the 
country. This is attractive, and I by no means 
desire to rule out general legislation in some form, 
but it is not so simple as it sounds. 

It is interesting to note that the original model 
bye-laws of the Local Government Board, prepared 
under the Public Health Act, 1875, and issued in 
1877, were hailed by the Royal Institute of British 
Architects as suitable to form a general building 
code. ‘he Local Government Board, their authors, 
were more modest, and were content to leave them, 
as Parliament intended, to be adopted by local 
authorities who felt the need of them. 

Consider the result if the model bye-laws as 
framed in 1877 had been universally applied by Act 
of Parliament. ‘There is hardly a clause of that 
series which remains the same to-day as when it 
was originally drafted. It is sometimes said that the 
model bye-laws of 1877 are those of the present day, 
but nothing could be farther from the truth. ‘The 
governing statute is substantially the same, and 
that decides the framework, but the filling in is 
altogether different. If any of you has the patience 
to examine, clause by clause, the first model and 
the model as it now is, he will find out what I mean. 
As one building differs from another in a multitude 
of details which make up the whole, so it is with 
the model bye-laws : some differences leap to the 
eye, but many emerge on close examination. And 
this is nothing new. In recent years it has been the 
practice, although it has meant an increased cost 
to the Government, to print only a sufhcient num- 
ber of copies of the model to last for a few months, 
and at every reprint such modifications have been 
made as the experience of local authorities, or the 
complaints of architects and builders, communi- 
cated to the Central Department, have shown to be 
required. From time to time there have been 
wholesale changes. There were several before 
1900, again between 1900 and rgr2, and in 1912 the 
biggest of all, which really gave us the model as we 
have it now, despite further overhauling in 1919, 
and again this year. I want to stress this 1912 
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revision: it is the answer to another common— 
and unfounded—observation, that it was the 
housing emergency of 1919 which led to revision 
of the model bye-laws. As a fact, all that was 
best in the new methods of construction could 
have been done under the urban or intermediate 
1912 editions, had they only been adopted by 
local authorities, as they might have been but 
for the war. But it is not to these general over- 
haulings that one looks for the real improve- 
ment of the models so much as to the periodical 
reprints, when small alterations are made which in 
the aggregate have the effect of altering the whole. 
This has only been possible by the bye-law system, 
which has given ground for experiment in every 
district in the country, and has enabled particular 
local authorities to try suggestions emanating from 
others or from-us or from our correspondents. 

If you replaced bye-laws by a general Act of 
Parliament, you would at once lose this great ad- 
vantage of an experimental field, but there are other 
disadvantages in doing so. The Parliamentary ma- 
chine is not best adapted for turning out legislation 
on a subject of this kind. I have spoken already of 
its tendency to rush. No man who has been long in 
the Civil Service is likely to underrate the qualities 
of the House of Commons as an instrument of 
government, but it has its drawbacks. It is not 
interested in such a subject as the law of building, 
and so accepts amendments from well-intentioned 
but ill-instructed persons—amendments which are 
the despair of those who have to work the resulting 
statute. And even if you get a satisfactory Act of 
Parliament, you have no guarantee that it would 
remain satisfactory for long. As I have just said, 
the model bye-laws of 1877, which were the result 
of careful attention by the experts of the Local 
Government Board, and were praised in high terms 
by this Institute, were soon found to need alteration, 
and have, in fact, been entirely recast. Where local 
authorities have dealt with building by special Acts 
of Parliament it has constantly been found neces- 
sary to have amending Acts and Orders. Building 
is, as you know, a progressive art and science. 

I said that I did not close the door to general 
legislation of some kind. I do not think an Act of 
Parliament would be suitable for the reasons I have 
given at such length. The only other way it could 
be done would be if Parliament entrusted a Govern- 
ment Department with power to issue a general 
Order having statutory force. 
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An Order of this kind could distinguish between 
districts in a way which would be impossible in an 
Act of Parliament. It would not be subject to the 
same temptation on the part of private Members to 
add to its bulk, and, above all, it could readily and 
quickly be adapted to new circumstances. It would, 
however, be unfortunate, just as unfortunate as 
with an Act of Parliament, if it contained-too much. 
It would be essential to confine it to the most 
important points. Subject to this, I should, if it 
rested with me (as it would not), see little objection 
to the exercise by the Central Department of such 
a jurisdiction, though it was discussed by the 
Departmental Committee and rejected on practical 
grounds, but it would have to be understood that 
not too much should be expected from it. 

There may be great changes brought about at any 
moment. I often meet an architect of remarkably 
progressive views. A few weeks ago he told me ofa 
new cement, of such adhesive properties that the 
whole practice of building was about to be revolu- 
tionised. As a layman, I am bound to accept this 
from a professional man of standing, and I beg you 
to consider what a pity it would be if you had gone 
to the trouble of framing a complete code of build- 
ing law for the materials known at the present day 
and then found it was out of date because of some 
new invention. | 

One widespread change already has had less 
attention than it merits. I mean the change in the 
mode of building factories. Fifty years ago the 
ordinary factory was built floor above floor, much 
like a magnified dwelling-house. To-day it tends 
(let me not put this too high: it tends) to break | 
new ground when land is cheaper, and to be built 
on one floor. There are obvious advantages in 
the handling of goods, the placing of machinery, 
and the construction of sidings and motor roads. 
Thus the structure of walls has ceased to have the 
Same importance. They are frequently mere 
screens. Mark how the bye-law system adapts | 
itself to this. A special firm is likely to be entrusted 
with the work. This renders the control of the local 
authority to a great extent superfluous. In many. 
such cases it would be vexatious. There are no 
doubt many men in municipal service who are 
fully qualified for this work, but I think it is no way | 
disrespectful to assert that the majority can use 
their time to more advantage in looking after other } 
kinds of buildings. This change has been seen for 
some time by the Central Department, who have | 
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encouraged the adoption of bye-laws based on the 
intermediate model, which contains no clauses 
dealing in detail with the walls of factories. It must 
be remembered that in factory building the specu- 
lative element is much less active than in building 
dwelling-houses. I do not wish to treat the specula- 
tive builder as he is often treated. Speculative 
building, in a wide sense, has given us most of our 
building in the past, and must do so in the future. 
To foster it, whilst assisting the local authority to 
control it so far as really necessary, was the policy 
of the Local Government Board for many years 
before the war. 

But speculative building has its dangers, and the 
point I make is this, that those dangers are less in 
factory building than in houses. The person who 
orders the building of a factory expects to hold it, 
and to set aside money for depreciation. He has, 
therefore, every interest in seeing that, relatively to 
the needs of his business, it is well built and well 
maintained. 

In regard to fire, also, manufacturers generally are 
more alive to the advantages they gain from co- 
operation with the insurance companies, who have 
an improved service for advising manufacturers 
and warehouse keepers how to minimise their risks. 
Therefore I say that local authorities in general 
cannot exercise control so well as the construc- 
tional company and the insurance company. But if 
this is a reason why intermediate bye-laws are to be 
preferred, it is equally a reason to be thankful that 
Parliament did not fall into the error years ago of 
passing an Act to stereotype the modes of building 
then in vogue. 

Is it not better to keep the matter fluid, and to 
put up even with some inconvenience from differ- 
ences between one district and another, most of 
which are due, when all is said and done, to the 
spirit of progress which leads a local authority with 
an up-to-date surveyor to amend its local laws 
more quickly than its neighbour? In this way you 
get experiments in one place of which others take 
advantage. 

An Act of Parliament is inherently static, and for 
controlling a progressive art in the public interest 
you do not want a static code of law. 

Let me point out another difficulty about an Act 
of Parliament. It is said that the basic rules of 
stability and design are the same in all parts of the 
country. Granting this, the consequences of a 
breach of those rules are nevertheless much more 
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serious in a thickly pepulated area than on an open 
moor. It is not desirable to impose on builders in 
sparsely populated areas the same control in detail 
as in the largest towns. Evenif the same rules are,in 
fact, followed, their formal enactment is itself a 
source of cost. The builder or architect has to draw 
more detailed plans, the local authority have to 
have a bigger staff, and the work has to be more 
often inspected to verify that the law is being satis- 
fied. The same man foots the bill twice over, in his 
dual capacity of building owner and of ratepayer. 

Nobody, I take it, seriously disputes these argu- 
ments, but how could you give effect to them in an 
Act of Parliament ? The old distinction between 
urban and rural districts will not do, for many 
urban districts and boroughs are more countrified 
than parts of other districts which are technically 
rural. 

In bye-laws it is simple ; you have four classes— 
those with no bye-laws, those with the fullest code, 
and two classes in between. The local authority 
itself says which code it wishes to apply, and the 
Central Department, comparing its circumstances 
with those of other districts, determines whether 
those circumstances justify such strong measures 
as the local authority desires. 

If I have said enough for the moment about 
direct control by Act of Parliament, I had better 
interpolate a brief description of the three codes of 
model bye-laws—the urban, the rural, and the inter- 
mediate—to which I have referred. If you say that 
we still use the nomenclature which I have just con- 
demned, I must admit the charge, with the plea in 
mitigation that the names of the model codes are 
understood, have some foundation in the governing 
statutes, and are not intended to correspond too 
exactly to districts technically classified. ‘The rural 
model, then, contains primary requirements for the 
control of sanitation, but it leaves the width and 
construction of new streets entirely to the person 
who lays them out; and as regards walls of build- 
ings, it contains only the rudimentary requirements 
of a dampcourse and a coping. There is nothing 
here which could possibly hinder any kind of 
building. 

The urban model is a full series intended for the 
largest towns which feel it necessary and can and 
do provide a skilled staff to undertake detailed con- 
trol of every kind of building. This deals with new 
streets and with every type of building, for stability 
and fire prevention as well as purposes of health. 
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The intermediate model was originally drafted 
nearly twenty years ago for rural districts which 
were becoming urban, but experience has shown 
that it is equally suited for many districts already 
technically urban, whose character is mainly resi- 
dential, and even for industrial boroughs where 
factory building is in the hands of a railway com- 
pany or other responsible concern. ‘The typical 
English country town might well be content with a 
series of the intermediate scope, in which the main 
stress is laid upon domestic buildings, and even 
these are governed in general words rather than in 
detail. The sanitary provisions are still there, for 
factory and dwelling-house alike. The local autho- 
rity has a vital interest in these because it owns the 
sewers, and must know what is going to be turned 
into them. Moreover, the modern factory has hun- 
dreds of square yards of roof producing much more 
surface water than the old factory on several floors 
with its small area. Here again the drainage autho- 
rity must know what is being done. Therefore even 
theintermediate model provides for plans, but not for 
detailed sections and so forth of the walls of factories. 

Here is the tripartite division, urban, inter- 
mediate, and rural; but in contrasting the flexi- 
bility of bye-laws with the rigidity of Acts of 
Parliament, I spoke of a fourth class—that is, where 
complete freedom is enjoyed. The Departmental 
Committee thought there ought to be some bye- 
laws everywhere, but it has never been the policy 
of the Local Government Board or its successors 
to say that all local authorities required bye-laws or 
to press them on particular authorities in the ab- 
sence of special evidence of local need. In the 
earliest days the Board were inclined to the view 
that if the powers given by Parliament for making 
bye-laws were required at all, this was evidence that 
the locality required the full series—the original 
series recommended by your Institute for universal 
use. But in the course of time this was found to be 
unnecessary, and the tendency for a long time— 
especially since the end of the last century—has 
been to encourage the adoption of much less, where- 
ever possible, and still to leave without bye-laws 
areas which did not need them. 

Now there were in England and Wales, when 
the Departmental Committee on Building Bye- 
laws began its work, 1,792 local authorities. Of 
these 220 had no bye-laws, 58 had bye-laws more 
than forty years old, and the rest were scattered up 
and down the calendar. 
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It is inevitable when you are regulating a subject — 


like this by bye-laws that you should get differ- 
ences between one district and another. Indeed, 
that is one object of leaving it to bye-laws, to meet 


the obvious differences of different districts. This 


is found not merely in the law of building, but in 
many matters of public control. I have heard it 


suggested that there is no more reason why the law 


of building in different districts should vary than 


for variations in the criminal law. The parallel is 


not well chosen : firstly, because the law of build- 


ing is itself a criminal matter, enforceable by fine 


and imprisonment in the ordinary courts ; and, 
secondly, because the criminal law (in a wide sense) 


is not the same throughout the country. No doubt 


the major offences—murder, forgery and perjury— 
are punishable everywhere, but much of the work 
of Petty Sessions and Quarter Sessions lies with 
provisions of a criminal nature which are special to 
the district where the alleged offence occurs. Most 
of you live or work in London : it is no exaggera- 


tion to say that in London scores of acts are criminal 


offences which are innocent, or at any rate not 
punishable, just across the boundary. This is in- 
herent in the English system, which has grown up 
through local legislation. The tendency of Parlia- 
ment and of the Central Government, as I see it, is 
rather in the direction of leaving more and more to 
local governing authorities, with or without the 
general control of some branch of the Central 
Government. I am quite aware that the existence of 
these differences involves some trouble to the archi- 
tect or builder whose practice extends into different 


districts. From the point of view of a practising — 


architect it is a nuisance that modes of construction 
which are lawful in one place should be forbidden 
in another. I have tried to suggest to you whether 
freedom from this nuisance might not be purchased 


at the cost of greater troubles still if some of the 


remedies which I have heard suggested were 
adopted. Some divergence is the price we pay for 
local government, and the question how far these 
divergences should go is one of degree. The Bye- 
laws Committee referred to undue complaisance in 
the past on the part of the Local Government 
Board in assenting to differential requirements in 
the law of building. On the other hand, the com- 
plaint is constant that too little scope is allowed for 
local differences. 
more ground for the first complaint than for the 
second. Architects and others who have interests in 


Substantially I think there is 
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more than one local government area do find that 
the Board in the past deferred freely to the views of 
local authorities, and assented to variations from 
the normal type of bye-law which were not related 
to real differences of soil or climate or other factors 
in the locality concerned. I am supported in this by 
the evidence before the Departmental Committee 
of local authorities themselves. 

The Committee contemplated that the results 
would be cured by the steady process of the bring- 
ing up to date of bye-laws which they advocated, 
so that in course of time there would grow up “a 
national code of bye-laws,”’ to use the words of the 
Leeds City Engineer. 

The mischief hitherto has been that not only 
have bye-laws differed according to the fancy of 
particular authorities ; they have differed so enor- 
mouslyin date. Ispoke of the advantage of getting 
a modernised law where the Surveyor is a man of 
modern mind ; in candour I must admit the con- 
verse where he or his Council shirk the labour of 
moving with the times. 

But once secure a reasonable measure of mod- 
ernity, and the trouble caused by having the power 
of legislation vested in the Councils of different 
districts will largely disappear. So long as the law 
is in a form requiring the confirmation of a central 
Government Department it is likely to follow the 
same mould ; and if the central authority receives in 
the future more backing than it has done in the past 
from the architectural profession, it will be easier for 
it to resist demands for exceptional bye-laws not 
related to real needs. It is singular, but true, that 
almost always where the local architectural pro- 
fession takes part in discussion of local building 
bye-laws they are found to support the most ex- 
treme suggestions for local divergence, and, indeed, 
to press that building should be’subjected to even 
more control than the local authority desired. I 
suggest that there is here room for consideration by 
your great profession of the policy it wishes to 
pursue. Nothing satisfactory is likely to be done 
unless the profession can speak with more or less 
one voice. I should have thought that the interests 
of architecture were all in the direction of free 
trade, of allowing the private architect and even 
the private builder, so long as he does not outrage 
the public safety, the greatest possible scope to 
develop his ideas. Local authorities inevitably, and 
I doubt not properly, aim towards protection, to- 
wards imposing a wise restraint, as they conceive it 


in the public interest, upon otherwise unrestrained 
development. With local authorities protectionist, 
and the profession desiring free trade, the Central 
Department holding the scales evenly between the 
two, I should see great hope for ordered progress. 

You will have observed I have assumed through- 
out that, whatever your method of controlling build- 
ing is to be, it will be based on definite require- 
ments—be they statutory or in the form of bye- 
laws. 

There can be no doubt, looking to the history 
and form of the governing Acts of Parliament, that 
one of the objects of having these matters con- 
trolled by bye-laws has been to secure definiteness 
in the requirements imposed. Discretionary powers 
such as were given in the Act of 1848 must lead to 
far greater varieties than any possible system of 
bye-laws, and the Local Government Board— 
whose office was staffed in early days by men 
familiar with both the definite and the discretionary 
systems—always looked upon certainty as the 
primary object to be secured. In a Circular Letter 
of 1877 they laid it down (and they were incessantly 
repeating the same doctrine) that a person who has 
to obey the law is entitled to claim a statement, as 
precise as circumstances warrant, of the require- 
ments which he must obey. 

I have in my room, as an heirloom of the posi- 
tion which I hold, a bound volume of correspond- 
ence and office minutes concerning the original 
model bye-laws of 1877. This volume comprises 
the correspondence between the Board and the 
Royal Institute of British Architects which I have 
already quoted, and I have been interested in look- 
ing through that correspondence to observe the 
emphasis which the Institute themselves laid upon 
the absence of discretion. They say, in terms,‘ it is 
not desirable that any discretionary power to depart 
from a literal interpretation of the bye-laws should 
be vested in any local authority.” The Local 
Government Board have gone farther, and held 
that, under the Public Health Acts as they stood, a 
discretionary power of waiver would be not merely 
undesirable, but contrary to law. As I told you, the 
Act of 1875 requires that every bye-law before 
being submitted for confirmation of the Board 
shall be deposited for inspection in the district. If 
it means anything, this requirement implies that the 
exact provisions which are to become binding on 
the builder shall be accessible to him in advance, so 
that he may exercise his right of lodging objections 
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before the bye-laws are confirmed. Here, then, is 
the clear antithesis between a definite and an in- 
definite requirement. 

On this subject I commend paragraphs 50 to 58 
of the Departmental Committee’s Report to the 
notice of those persons who like to speak of the 
need for some “ appeal against bye-laws,”’ what- 
ever that may be. ‘This is a phrase constantly used, 
but possessing no particular meaning, and therefore 
very dangerous. It may mean at least two things 
which are quite distinct. 

The phrase “‘ appeal against bye-laws ”’ is com- 
monly used in support of a most mischievous con- 
ception—viz., that it should be open to a person 
affected by a bye-law to contend that on the par- 
ticular facts of his own case the bye-law need not 
be obeyed, whether or not it is reasonable other- 
wise. Such a power was given by Parliament for a 
limited period in Section 25 of the Housing, ‘Town 
Planning, etc., Act, 1919. It is not for me to speak 
disrespectfully of this. But this I can say: sucha 
power leads to the retention of masses of obsolete 
and oppressive bye-laws. I should hesitate, for fear 
of exaggeration, to say how many local authorities 
have deferred a revision of their bye-laws, which 
was needed in the public interest, because this 
safety valve enabled them to deal with an immediate 
emergency ; but without the smallest fear of con- 
tradiction I assert that a renewal in principle of 
legislation of this kind, beyond the period of emer- 
gency, would be one of the greatest disasters which 
could befall the building trade or your profession. 
Parliament itself limited this provision to a period 
of three years from the passing of the Act ; it ex- 
tended it this year to the end of 1923, and then it 
will end, unless Parliament otherwise determines. 
And I hope that it will be the last experiment with 
an ‘“‘ appeal against bye-laws”’ in the foregoing 
sense. Ifa bye-law is good, let it be obeyed ; if bad, 
let it be amended so that everyone can benefit 
alike. ‘To create machinery for avoiding its applica- 
tion to individuals is to abandon the great benefit 
of certainty, to divide the forces of reform, and to 
impose upon individuals who are adversely affected 
the burden of appealing in each case against a 
requirement which ex hypothesi should not be there 
at all. 

That is one sense in which the phrase is used. 
To others it means something very different, and 
not open to objection, which has been already 
recognised by Parliament in the earlier Housing 
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Act of 1909. That Act provides that a bye-law 
which unreasonably impedes the housing of the 


working classes may be revoked by the Central 
Department ; and if those who speak of an “‘appeal 
against bye-laws ” 
nised in regard to working-class houses should be 
made more general, and made workable in practice 
—that is, that there should be improved machinery 
for claiming that a bye-law is unreasonable and 


ought to be repealed or revoked—I should not 


object. All the witnesses from the Local Govern- 
ment Board before the Departmental Committee 


were in favour o such an amendment of the law, 


and the Committee themselves named it as one of 
the two matters in which amending legislation was 
at once required. His Majesty’s Government have 
not, in their other preoccupations since 1918, when 


this Report was made, been able to introduce a 


Bill, but here is a fruitful line for the Institute’s 
inquiries to follow, and a remedy which would pro- 
bably be non-controversial. The Report of the 
Departmental Committee on Building Bye-laws 
was signed by a Labour member and a Conserva- 


tive member of the then Coalition Government and 
by a prominent Liberal member of the House of 


Commons. Legislation, therefore, on these lines 
might be expected to meet with general agreement. 
The Committee itself was one of the strongest for 
this purpose which have ever been assembled. __ 

Best of all for recommending the Report to the 
public, it had as nearly as possible no official 
element. When the Committee was first consti- 
tuted there was only one official member, the late 
Sir Walter Jerred, Assistant Secretary of the Local 


mean that the principle recog- 


Government Board. As the Committee record ime 
their Report, the pressure of other duties prevented — 


him from attending meetings after a comparatively 


early stage, although he read and agreed with the — 


Chairman’s draft Report. 

Half-way through the Committee’s deliberations 
one of the members, Mr. Raymond Unwin, was 
offered and accepted an official post, but Mr. 
Unwin’s worst enemy never, I should think, 
charged him with owning an official type of mind. 

This Report, then, was almost without official 
taint, and I submit to you that the more you find 
difficulties in the existing law the more it behoves 
you to study the remedies suggested—whether or 
not you afterwards support them. 

You will, I venture to predict, find it not without 


significance that witness after witness favoured the 


THE LAW OF BUILDING 


continuance of the existing legal system, provided 
that certain amendments were secured. 

It is rather sad that this Report, the only attempt 
made in this country to set out in coherent shape 
the law, the history, and the practice of the control 
of building by local authorities, should be so little 
known. It is solid reading, and not meant to be 
taken up in an odd half-hour ; but its study is 
essential to an understanding of the English law of 
building and to the framing of a system for the 
future. If I may summarise it in a few sentences, 


I should do so thus : 


1. The system adopted in 1858 and since main- 
tained, by which the local authorities who have to 
enforce the law are also to make the law, has on the 
whole worked well. No case has been made out for 
scrapping the authorities or the system. 

2. Experience since 1875 has revealed various 
gaps and possibilities of overlapping which ought 
to be set right. 

3. Experience has in particular shown that build- 
ing law, like every other invention of the human 
mind, grows old and needs renewal. With the pro- 
gress of invention that law may grow obsolescent 
quickly, and it is essential that a central authority 
in close touch with professional opinion, and in a 
position to study the,practice and requirements of 
the country as a whole, should be enabled to revoke 
local laws which have become oppressive. 

4. Parliament recognised this in 1909, but the 
enactment has proved to be so badly drawn as to be 
unworkable in practice. 

If this section could be brought up to date and 
made to work, a large part of the difficulty which 
now exists would vanish. 

These are the four main points. ‘The Committee 


made 23 recommendations, and I will not drag you 
through them all. Some are of more weight than 
others, but in any event you will find your 6d. well 
invested. I had come so far in the first draft of 
this paper when I thought it would be as well to 
read it, to obtain another opinion, and see how 
long the reading took. When I reached this point, 
at which the paper so far ended, I was told, “‘ Yes. 
Quite interesting, but you have not said anything 
very encouraging as yet.” 

Well, I hoped I had, but at least let me con- 
clude upon a cheerful note. So far as the Central 
Department is concerned, what we want is more 
co-operation between architects, local authorities 
and ourselves. We have our avenues of communi- 
cation with the local authorities up and down the 
country, and I am glad to think that some mis- 
understandings are being removed, and that on 
the whole the tone of the relations between the 
Department and the local authorities is improving. 
But we still get much less help than might be 
possible from the architectural profession, and I 
should like to end with a plea that architects who 
find themselves in difficulties should not hesitate to 
make them known to us. To that, however, I will 
add this proviso, that first of all they shall try to 
understand the point of view of the local authority 
and arrange their difficulties locally. If that proves 
impossible, let us have information on the difficulty. 
If it is a matter of interpretation, we may be able, 
if both sides agree, to decide it one way or the other. 
If a bye-law is oppressive, we may be able to take 
steps for its repeal. Nothing can be lost, much may 
be gained, by letting us know in detail what your 
troubles are. We hear of grievances unspecified, 
we find on many sides a general and sweeping con- 
demnation ; let us have the facts. 


The Discussion on Mr. Shelley’s Paper will be published in the next issue of the JOURNAL. 
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of personality in its suffering and abnegation.”” (From Lord Crawford’s address at the unveiling ceremony.) 
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A Note on Sir Ernest George’s Life with a List of his 


Principal Works 


Sir Ernest George was born in London on 13 June, 
1839. He was a son of John George of Streatham, “a 
man of Kent,” as Sir Ernest George has written, “‘ who 
was engaged in the wholesale iron trade in Southwark.” 
He was educated at Brighton and Reading. He served 
his articles with Samuel Hewitt, who had offices in the 
Adelphi, and entered the R.A. schools, where he gained 
the Gold Medal for Architecture in 1859, the subject 
being a Metropolitan Hotel enclosing a court from 
which it was entered. He started practice in partnership 
with the late Thomas Vaughan, who died a few years 
later. He was afterwards in partnership with Mr. 
Harold Peto, and on his retirement, with Mr. Alfred B. 
Yeates [F’.], Sir Ernest was elected an Associate of the 
Institute in 1861, and a Fellow in 1881. He was pre- 
sented with the Royal Gold Medal in 1896; and was 
President during the sessions of 1908-1909 and 1909- 
1910. Hewas elected an Associate of the Royal Academy 
in 1g10. Sir Ernest George married, in 1866, Mary 
Allan Burn, daughter of Mr. Robert Burn, late of 
Epsom, but after ten years he was left a widower. 
Two daughters and sons survive him. 

Sir Ernest George died on 15 December, and his 
funeral took place at Golder’s Green Crematorium on 
18 December. Canon C. H. Robinson, his son- 
in-law, officiated. In addition to the members of 
the family, there were present Sir Aston Webb, 
President of the Royal Academy, Sir Luke Fildes, R.A., 
Mr. H. Hughes-Stanton, R.A., Sir George Frampton, 
R.A., Sir John Burnet, A.R.A., Mr. T. E. Collcutt, Sir 
Isidore Spielmann, Sir Alfred Brumwell Thomas, Mr. 
Mervyn Macartney, Mr. John W. Simpson, Mr. Harold 
Peto, Mr. Alfred B. Yeates, Mr. Guy Dawber, Colonel 
Raymond, Mr. Andrew Prentice, Mr. W. D. Carée, 
Mr. H. H. Wigglesworth, Mr. E. P. Thompson, Mr. 
Halsey Ricardo, Mr. Louis Ambler, Mr. T. Blake 
Wirgman, Mr. W. A. Pite, Mr. Herbert Reed, Mr. 
Arthur Keen (representing the Royal Institute of 
British Architects), Mr. F. R. Yerbury (Secretary, 
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Architectural Association), Major Corlette (representing 
the New South Wales Institute of Architects), Mr. 
Charles L. Hartwell, Mr. M. Loudan, Mr. W. W; 
Scott Moncrieff, etc. 


PRINCIPAL WORKS. 
[IN PARTNERSHIP FIRST wITH MR. THomMas VAUGHAN 
AND LATER WITH Mr. Haro.p PETO.| 


Premises for Henry Sotheran, 36 Piccadilly ; Rousdon 
Mansion, Devonshire ; Houses at Harrington Gardens and 
Collingham Gardens; The Ossington Coffee Tavern, © 


Newark ; 46 and 47 Cheapside ; Buchan Hill, Mansion, _ 


Sussex ; Cottages at Leigh, Kent; Stoodleigh Court, 
Plymouth ; Woolpits, Surrey ; Redesdale Hall, Moreton- 
in-the-Marsh ; Batsford Park Mansion; Dunley Hill, 
Dorking ; Glencot, Wells ; Redroofs, Streatham Com- 
mon; Albemarle Hotel, Piccadilly; Shiplake Court ; 
6 Carlton House Terrace, alterations and decorations ; 
Premises for Messrs. Goode, South Audley Street ; Poles 
Mansion, Ware ; 40 and 47 Berkeley Square ; The Yellow — 
House, Palace Court ; West Dean, Sussex, alterations and ~ 
decorative work ; Motcombe Mansion, Dorsetshire. 


[IN PARTNERSHIP WITH Mr. ALFRED B. YEATEs.] 


North Mymms, Hatfield, additions and decorations; 
49 Princes Gate ; Shockerwick House, Bath, additions and ~ 
decorations ; Cawston Manor, Aylsham; Claridge’s 
Hotel, decorations; Edgeworth Manor, Cirencester ; 
Holwell, Hertingfordbury ; Welbeck Abbey, rebuilding — 
after fire ; ‘The Crematorium, Golder’s Green ; Crathorne 
Hall, Yarm-on-Tees ; Foxcombe, Boar’s Hill, Oxon; — 
77 and 78 South Audley Street ; Eynsham Hall, Oxon ; 
Ruckley Grange, Shifnall ; Busbridge Hall, Godalming ; 
Queen Alexandra’s Court, Wimbledon ; Royal Exchange 
Buildings, E.C.; Patteridge Mansion, Bury, Luton; — 
Maristow, Devon, additions and decorations; Royal 
Academy of Music, Marylebone ; Premises for Messrs. — 
Garrard, Grafton Street ; 16 Bruton Street, alterations 
and decorations; Whiteley Homes, various blocks of 
cottages ; Southwark Bridge ; Design for Palace at Indor — 
for the Holkar Villa, Antibes. 


The Late Sir Ernest George, R.A. 
Past President R.I.B.A., Royal Gold Medallist. 
BY THE PRESIDENT (MR. PAUL WATERHOUSE, M.A.) 


If ever the word gentleman meant a man 
of perfect gentleness, that man was the late 
Sir Ernest George. In his passing away many 
of us here have lost an inspiring master. 
Some were actually his pupils, others were 
followers of his works in the sense that men 
of his artistic strength compel the homage of 
sympathy ; others again, including most of 
his contemporaries and a great multitude of 
his juniors, have known, felt and loved the 
personal character which was so deeply ex- 
pressed in the character of his work. In few 
men has the personality been so close to the 
expression in architecture ; and it is this 
close union of the artist’s own spirit with the 
spirit of his achievements in building craft 
which makes me speak of the gentleness 
which infused both. He was a great pioneer, 
and a pioneer of the right kind. No man of 
his epoch was more filled with the obliga- 
tions of truth to tradition. Yet no man filled 
this obedience to the part with a more con- 
spicuously personal motive. It is my lot to 
pass almost daily one of his greater buildings. 
It is a piece of monumental architecture 
standing somewhat apart from the domestic 
work which made up the bulk of his success- 
fulachievements. It has the formal balance 
demanded by its classic pose, it has in its 
detail and in its composition all the elements 
that make it a true descendant of Rome, yet 


every brick and stone of that building says 
its greeting to me in a language which is like 
the very voice tones of the friend we have 
just lost. 

He was a great man, great with a greatness 
which even his almost startling modesty 
could not and must not obscure. He won 
our Gold Medal by incontestable deserts, and 
received it with an enthusiasm on the part of 
the givers which had in it no trace of hesita- 
tion : for his leadership as an artist was be- 
yond question. 

To some men whose utterances in speech 
and writing are restrained, expression in the 
tender art of water-colour is a great and rather 
mysterious outlet of language. This language 
needs sympathetic interpretation by the 
reader, but those who have learned and prac- 
tised such interpretation will admit that 
George had that language. 

In his own drawings of his own buildings, 
and perhaps even more in his able presenta- 
tions of other scenes, there is a writing which 
is not far from poetry. 

The men who can ever have had any bitter » 
thought of such a character must be non- 
existent or very rare. Those to whom his 
kindness of heart, of look and of voice are 
treasured memories, must be legion. ‘They 
are a throng to which I, for one, am proud to 
belong. 
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Among the buildings of historic and artistic interest 
possessed by Croydon one of the most notable is the Whit- 
gift Hospital, which occupies a prominent position in North 
End, the main street of the town. Queen Elizabeth, during 
er reign, appears to have paid several visits to Archbishop 
Whitgift, whose palace was situated in Croydon : and what 
is now known as Whitgift Hospital was built by that 
ecclesiastic towards the end of his life for the benefit of poor 
and aged people of Lambeth and the town. The date of its 
construction is 1599. The buildings are two storeys high, 
and occupy the four sides of a quadrangle. They include 
quarters for 50 people, a chapel, great hall and other in- 
teresting features. While it has been somewhat tampered 
with in restorations that have taken place from time to 
time, it remains a generally complete example of an Eliza- 
bethan building of considerable charm and very expressive 
of its purpose. The value to Croydon of having a building 
of such interest and beauty as this, situated in a prominent 
position in the town and drawing the attention of countless 
people to the historic importance of Croydon and its part 
in the life of the Elizabethan period, is very considerable, 
and there can be no question that such a building has a dis- 
tinctive value extending far beyond the limits of the town 
in which it is situated. 


__ Itappears that for a long time a section of townsmen (as 
represented by certain of the Borough Councillors) has 
desired the sweeping away, or at least the partial demoli- 
tion, of Whitgift Hospital. Presumably some financial or 
other material advantage is expected to result from such a 
change. So strong has been the desire that there has been 
a deliberate setting back of relatively new buildings in 
George Street, adjacent to the Hospital, in order to make 
it appear that the old building was an obstruction project- 
ing beyond the general line of the road. A similar position 
has been deliberately created in recent years on the return 
front in North End, where, instead of the line of Whitgift 
Hospital being adopted as the new improvement line for 
frontages of the adjacent reconstructed premises, their 
‘main wall has been set back several feet, with the obvious 
intention of bringing about a similar situation in North 
End to that which now obtains in George Street. There 
does not seem to be the slightest excuse for such an action, 
except to create a situation that might assist those who wish 
the Hospital to be destroyed, for it is clear that the sweeping 
away of Whitgift Hospital is not in any way necessary to 
effect the road improvements that the circumstances 
require. 


| During the last 20 or 25 years there has fortunately 
existed in Croydon a very active and enlightened Whitgift 
Preservation Committee which has vigorously opposed in- 
terference with the old buildings. Between the years 1909 
and 1912 it successfully set aside the Croydon Council’s 
destruction scheme and, with the assistance of the Local 
Government Board, which showed splendid public spirit 
in the matter, induced the Council to adopt the Defence 
‘Committee’s scheme for the setting back of the ‘‘ bulge ”’ 
in the line of road that occurs on the western side of North 


WHITGIFT HOSPITAL, CROYDON 
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End, opposite the Hospital, together with other frontage 
improvements’ calculated to assist traffic difficulties effec- 
tively. Apart from its obvious merits in the way of road 
improvement, this scheme avoided interference with the 
Whitgift building. On the basis of the plan formally 
adopted by the Croydon Council in 1912, and approved by 
the then Local Government Board, grants of money have 
been made, and one would have thought that the Council 
was in honour bound to carry it into execution as oppor- 
tunities presented themselves. Recently, however, there 
have been indications of a deliberate attempt to set the 
approved scheme aside and to revert to the old purpose of 
lopping off the Hospital in order to spare modern build- 
ings, devoid of any interest, that exist west of it on the 
opposite side of the road. It is known that the Croydon 
Council is promoting a Bill in Parliament to obtain powers 
for sweeping away the Whitgift building. Anything more 
short-sighted in the interests of what really matters in the 
town of Croydon can hardly be imagined. An inspection of 
the conditions on the site, or of a plan of the road, makes it 
obvious to anyone competent to judge the situation that 
the scheme proposed by the Preservation Committee, and 
eventually adopted by the Croydon Council and approved 
by the Local Government Board in 1912, represents from 
every point of view the obvious way of dealing with the 
traffic conditions in this part of the main road, and that it 
also helps to solve the problem that arises from the re- 
stricted condition of Crown Hill, a branch road that enters 
the highway at this point. 


On hearing of the course now proposed by the Croydon 
Council the Royal Institute of British Architects took im- 
mediate action, and on its initiative a conference was held 
at which the whole situation was carefully reviewed by 
representatives of the Royal Institute, the Whitgift Hospital 
Preservation Committee, the Society for the Protection of 
Ancient Buildings, the Town Planning Institute, the 
London Society, the Town Planning Committee of the 
R.I.B.A., the National Trust, the London Survey Com- 
mittee, and the Surrey Archeological Society. As a result 
all these bodies are not only agreed with regard to the local 
and national importance of preserving Whitgift Hospital 
as a valuable relic of Elizabethan architecture, but have 
decided to support the 1912 scheme as providing a practical 
and effective road improvement which meets traffic require- 
ments without the necessity for any interference with the 
Hospital. ‘They have resolved, moreover, to take further 
steps to emphasise the importance of this view in quarters 
where it may receive due weight, and hope that the valuable 
principle of avoiding interference with historic and beau- 
tiful buildings wherever possible may be increasingly 
supported by public opinion. F. R. Hiorns [F.]. 


The Croydon Borough Council has been invited to 
meet representatives of the Royal Institute to discuss 
alternative measures which would have the object of 
preserving the Hospital intact. 
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Review 


THE ADMINISTRATION OF THE TOWN 
PLANNING DUTIES OF LOCAL AUTHO- 
RITIES. By Henry R. Aldridge. 8s. 6d. net. 
National Housing and Town Planning Council, 41, 
Russell Square, W.C. 

Mr. Aldridge’s new book on Town Planning Proce- 
dure is a supplement to his earlier book on The Case for 
Town Planning, published in 1915, and reviewed in the 
R.J.B.A. Journal at the time. (Vol. 23, p. 65.) 

Probably no one has done more to popularise town 
planning than Mr. Aldridge, and it is very largely due 
to his powerful advocacy that the compulsory provi- 
sions of the Housing, Town Planning, etc., Act of 1919 
are now on the Statute book. 

His latest book on the Administration of the Town 
Planning Duties of Local Authorities will therefore carry 
great weight with members of Councils and others 
who have to do with the administrative side of town 
planning, as apart from the technical side of the 
question. 

The little volume just published forms a handy guide 
to the legislation and procedure regulations issued since 
the passing of the first Town Planning Act in 1909. 

It consists primarily of a reprint of the town planning 
sections of the 1919 Act, with a short statement of the 
scope and character of the new town planning powers 
and duties. Then follow copies of the various circulars 
and regulations which have been issued by the Ministry 
of Health relative to Town Planning. 

A very useful chapter follows as to procedure to be 
followed in the submission of town planning schemes, 
with drafts of the various resolutions to be passed at 
successive stages in the preparation of the scheme. 

The development of regional planning in various 
parts of the country is already bringing into play a 
spirit of co-operation between adjoining districts which 
is essential in considering so wide a matter as town 
planning. Even in such an area as Greater London, the 
narrow parochial spirit is, however, not altogether a 
thing of the past, and it is well for all authorities to be 
reminded that although the compulsory provisions of 
the Act of 1919 apply only to urban districts with a 
population of more than 20,000, there is power also for 
the Ministry of Health to require a town planning 
scheme to be prepared for any district, whatever its 
SiZe. 

Mr. Aldridge, as Secretary of the National Housing 
and Town Planning Council, is naturally concerned 
with the reformation of housing conditions in our 
towns, and he points out that, far-reaching as are the 
provisions of the Town Planning Acts of 1909 and 1919, 
these Acts deal only with “‘ land which is in course of 
development or appears likely to be used for building 
purposes.” The already built up areas of our towns 
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cannot, apparently, be included, or so, at least, the 
Ministry are advised. If this isso, as Mr. Aldridge says, 
‘““the words ‘Town Planning’ are to some extent a 
misnomer. Local authorities in Great Britain have not 
as yet been given power to take town planning action 
in the full sense ; they are only empowered to prepare 
plans for areas which are at present unbuilt upon. 
‘Tt is true that when it is essential to the proper 
planning of a new and unbuilt-on area powers are given 


to local authorities to include in their town planning 


schemes certain parts of the adjacent built-up area, 

‘‘ Powertis also given to local authorities to include in 
a town planning scheme the gardens of existing houses 
on the borders of towns where there is a danger that 
these houses may be swept away and the land used for 
other purposes. 

‘‘ But, subject to these exceptions,” says Mr. Ald- 


ridge, ‘“‘the present position is that local authorities — 


cannot be said to possess the power to prepare a town 
plan in the sense that they can remodel the whole town 
from the centre to the circumference in accordance with 
a well-devised town planning scheme.” 

Local street widenings can, of course, be effected, but 
in many cases these require special legislation. Slum 
areas can, however, now be acquired under the pro- 
visions of Section 9 of the Housing, Town Planning, 
etc., Act of 1919, at a price representing the cleared 
value of the site, although the working of this section in 
actual practice has yet to be ascertained. 

Further legislation will undoubtedly be necessary to 
provide for the proper replanning of congested areas, 
and the present annual amount of £200,000 allocated by 


the Government for grants in aid of slum clearances is 


obviously entirely inadequate. It is, however, a be- 
ginning, and in view of the stringency of national 
finance, it is at any rate a step in the right direction. 

An interesting résumé is given of a typical American 
zoning ordinance, and also a translation of the French 
law of 14 March 1919 making town planning compul- 
sory for all towns with a population of 10,000 or more 
people. The Act also applies to all towns in the Depart- 
ment of the Seine, and to towns between 5,000 and 
10,000 population which have increased more than 10 
per cent. in the last ten-year period, as well as to all 
holiday and health resorts, and to new towns and vil- 
lages. The Act can also be applied even to “‘ groups of 
buildings possessing picturesque, artistic or historic 
characteristics.’”’ A Departmental Commission for the 
Planning of Towns and Villages is now established for 
each Department of France, and comprises not only 
official members, but representatives of architectural 
and other societies. 


Mr. Aldridge’s latest book will be of service as 
showing clearly the road which has yet to be travelled 


in securing further legislation to deal with the inner 
area of our towns. W. R. Davince [F.]. — 
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The Blueing of Coniferous ‘Timber 


BY MALCOLM WILSON, D.Sc., F.R.S.E., LECTURER IN MYCOLOGY IN THE UNIVERSITY OF EDINBURGH 


/ Mr. J. Ernest Franck and Mr. Charles Woodward, the 
Honorary Secretaries of the Science Standing Committee, 
‘write :— 

' “The attention of Members of the Institute is drawn to the 
‘ollowing paper on the ‘Blueing of Coniferous Timber,’ by 
Professor Malcolm Wilson, D.Sc. F.R.S.E., of the Royal 
Botanic Garden, Edinburgh. 

_ “This paper was read before the Royal Scottish Arbori- 
cultural Society, in whose transactions—viz., Vol. xxxvi., 
Part 1, July, 1922, it has already appeared. 

_ “This particular study is no doubt of interest to members, 
and it came before the Science Standing Committee as one of 
the results of their study of Disease in ‘Timber which embraces a 
subject of more particular moment to our members, namely, 
*Dry-Rot: Its Causes and Effects.’ 

_ “The subject, with the assistance of the authorities at South 
Kensington, has been before the Science Standing Committee 
for the past three years, and was taken up at the particular 
request of Mr. Alan E. Munby, F.R.I.B.A., the then Chairman. 
_ “The Committee wish to thank Professor Malcolm Wilson for 
sending us the paper, and the Royal Scottish Arboricultural 
Society for their permission to print it in our Journal.” 


| Although the “ blueing ”’ of timber is well known both 
to foresters and timber merchants, no account of its dis- 
tribution, or of the fungi which cause it, has yet been pub- 
lished in this country In the books dealing with the 
diseases of trees and timber the “ blueing,”’ if mentioned 
at all, is usually dismissed very shortly with the statement 
that it is due to Ceratostomella pilifera, Fries., an ascomy- 
‘cetous fungus. This disease of timber has been known for 
‘some time both in the United States and in Germany, and 
laccounts of the causal fungi and their effects on the wood 
‘have appeared in both these countries. 
| There is a serious decrease in value of timber brought 
about by “ blueing.” In this country “ blued ”’ wood is 
priced considerably lower than healthy timber, and 
| blued samples are rejected when the timber is required 
for special purposes ; “ blued” pit-props show a con- 
siderable depreciation in value. In the United States blue- 
‘stained boards are graded lower than the unstained, and 
since much of the staining develops in otherwise high- 
grade material the financial loss is serious. In Germany 
timber when “‘ blued ”’ diminishes considerably in value, 
land is accepted unwillingly for such purposes as house- 
building, ship-building, for sleepers and even for fire- 
wood. Its value for furniture construction is especially 
diminished, for the dark-coloured streaks are particularly 
obvious when it is used for that purpose ; generally speak- 
ing, infected timber diminishes 25-50 per cent. in value. 
It has been estimated that in Sweden the depreciation in 
value of infected timber is 14 per cent., and according to 
the regulations for the export of timber from the country 

blued ” material must not be included amongst first- 
grade samples. In Russia, where transportation is long and 
‘difficult, the timber often lies for some time in the forest 
before removal, and consequently the damage caused by 
“ blueing ”’ is very serious. 

In view of the wide distribution of the disease in Britain, 


and the considerable quantity of infected timber now 
coming into the market, it is proposed, in the present note, 
to give an account of the investigations already carried out 
on this disease, and to refer to the work of Dr. B. D. 
Macallum, who has recently worked out the life-history of 
one of the species concerned—Ceratostomella piceae—in 
Edinburgh.* By the courtesy of Professor Hudson Beare 
I am also enabled to publish the results obtained by him 
during the late war, while testing the strength of specimens 
of timber of Scots pine attacked by the disease. 

Hartig referred to the “ blueing” in his work on the 
destruction of timber by fungi, and also in his book on the 
diseases of trees ; he showed that the infected wood con- 
tained brown hyphae in its cells, especially in the medul- 
lary rays, and that these belonged to Ceratostoma piliferum, 
Fuchel. Neither he, nor the investigators mentioned be- 
low, have been able to explain how the blue colour is pro- 
duced, for the walls of the cells are not coloured by the 
contained hyphae. wo suggestions have, however, been 
put forward in explanation, the first being that the brown 
colouring matter of the fungus contains a small amount 
of blue pigment, whose colour is transmitted by the cells 
more readily than the brown colour ; and the second, that 
the coloration is an entirely physical phenomenon, depend- 
ing on the distribution of the large number of small 
hyphae in the wood, and is comparable to the blue colour 
of the sky produced by the suspended particles in the air. 

The diseased timber has a very characteristic appear- 
ance. The whole of the specimens may be affected, but 
frequently the ‘‘ blueing ” occurs in patches and streaks, 
and is confined to the sapwood. The actual colour of the 
wood in the early stages of attack varies from grey to blue 
or greenish-blue, but later on the colour deepens, and the 
timber may become greyish-black, due at least partly to 
the formation of numerous fungus fructifications on its 
surface. During the early stages there is little apparent 
alteration in the physical condition of the timber, but, if 
the disease continues to develop, the wood softens and 
ultimately a certain amount of rotting goes on. 

The disease is chiefly due to certain species of Ceratosto- 
mella, previously included under the name C. pilifera, but 
a number of other fungi are often present. The species of 
Ceratostomella are characterised by small fructifications, 
the perithecia, which are barely visible to the naked eye and 
are provided with long thread-like necks, Timber cut and 
stacked in the open in the forest is particularly liable to be 
attacked, and up to the present the disease has been ob- 
served in Scotland in the timber of Scots fir, spruce, and 
silver fir, although that of other species of conifers is also 
likely to become infected. It may be pointed out that the 
species of Ceratostomella usually only attack coniferous 
timber, and that the bluish-green rot of timber of hard- 
woods is due to an entirely different fungus, C/loro- 
splenium aeruginosum. 


* An account of this work will shortly be published in the 
Transactions of the British Mycological Society. 
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Von Schrenk* and Hedgecockt+ have investigated “ blue- 
ing * in the United States, especially in the case of the 
timber of the western yellow pine (Pinus ponderosa). The 
latter investigator has described a considerable number of 
species of Ceratosiomelia which cause “ blueing ” in the 
timber of various conifers and also a number of hardwoods. 
These are distinguished partly by differences in the shape 
and size of the perithecia, but chiefly by variations in the 
form of the conidial fructifications which are produced by 
them in great abundance. He also describes the blackening 
of timber by species of Graphium, a genus producing only 
conidial fructifications consisting of a stalk made up of a 
number of parallel hyphae and a swollen head which bears 
the conidia. Miinch,f in Germany, has given a very com- 
plete account of the fungi producing “ blueing ”’ in coni- 
ferous timber. He finds that Ceratostomella pilifera is 
made up of a number of species, and distinguishes the 
following :— 

1. C. Pini, the commonest species, which only attacks 
timber of Pinus sylvestris and quickly produces a 
decided blue coloration. The bark of trees infected 
by this species separates from the wood, and the 
latter becomes covered by a black mass of my- 
celium, embedded in which are the rather short- 
necked perithecia, and also elongated sclerotium- 
like bodies consisting of brown cells; a second 
type of conidium resembling that of Cladesportum 
is also present. 

. The Pilifera group with long-necked perithecia, 
which includes :—C. piceae, found commonly in 
the sapwood of spruce and fir ; in this, in addition 
to perithecia, conidial forms of the Graphium and 
Cladosporium types are also present. C. cana and 
C. coerulea on pine wood closely resemble C. 
piceae, but there is no Graphium form in the life- 
history of C. coerulea. 

3. Endoconidiophora coerulescens resembles the three 
previous species but possesses hairy perithecia, 
and is characterised by its conidia which are pro- 
duced in a short row at the ends of upright conidio- 
phores ; the stage was previously known as Chalera 

ngert. 

Of the above species two, Ceratostomella piceae and C. 
pint, have been found in this country by Dr. Macallum in 
“ blued ” timber of the Scots pine. The development of 
C. piceae has been worked out in detail by this investigator, 
and her results with regard to the conidial stages present 
confirm those of Miinch, both Graphium and Cladosporium 
types being definitely part of the life-history. C. piceae 
does not appear always to produce the blue staining 
characteristic of the other species, and in Scotland spruce 
timber may be quite unstained even when perithecia occur 
thickly all over the surface. 

Little information is available as to spore distribution. 
The ascospores in C. piceae, after discharge, are found at 
the end of the perithecial neck in a mass of shiny yellowish 


* Bureau of Plant Industry, U.S. Dept. Agriculture Bull. 36, 


i) 


1903. met 
+ “ Studies upon some Chromogenic Fungi which discolour 
Wood,” Missouri Botanical Garden, 17th Annual Report, 1906, 


P- 59- 7 : ? ; 
a Die Blaufaule des Nadelholzes,’ Naturziss. Zeitschrift 
Forst- und Landwirtschaft, 1907-8. 
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slime which is insoluble in water. Conidia of the Gra 
type are found in the drop of liquid borne on the 
the fructification, while those of the Cladosporiun 
develop freely both on special conidiophores and or 
ordinary mycelium. It is improbable that the ¢ SCOS) 
are distributed by wind, but the conidia, after dryin 
be spread by this method. The conidia of Endoc 
phora coerulescens are sticky, and Minch suggests th: 
may be carried by insects. Von Schrenk, however 
to demonstrate the presence of spores of Cera 
on bark-boring beetles. Judging from the rapid 
of timber stacked in the forest, it appears probab 
some distribution by wind takes place. 


The effect of species of Ceratostomella upon the 
has been described by several investigators. The h 
which are at first colourless, are found principally in 
medullary rays and resin canals, where they live upon 
contents of the parenchymatous cells, dissolving the st 
grains and destroying the walls, and becoming so abu 
as to fill up the entire ray. The older hyphae turn 
and with the first sign of the brown colour the blue ce 
tion of the wood begins. Apparently the cellulose | 
are not decomposed by the fungus, but the hyphae pass” 
into the tracheids from the medullary rays, some 
penetrating the tangential walls by bore holes but 
often passing through the simple or bordered pi 
these cases, it is evident that a certain amount of d 
position of the strongly lignified walls must go on. 
general rule the hyphae do not grow into the hez 
probably on account of the absence of food materials from 
this part of the tree. 4 

Minch has carried out a large number of experir 
to determine under what conditions wood of pines and 
becomes infected by the blue-stain fungi. He found 
the various species of Ceratostomella readily devele 
the surface of fresh sapwood of trees felled in winter, 
that the hyphae only penetrated to a small distance 
the timber, and that the latter did not become discole 
It was only after the timber had lost a considerable 
centage of its moisture that it was penetrated by the 
and took on the blue coloration. By further expe 
he showed that the non-penetration of fresh timber 
determined by lack of oxygen, and that after loss of ' 
and the consequent entrance of air the fungus 
grows throughout the wood. The “ blueing ” is rapi 
produced when the timber has lost 10-20 per cent. of 
moisture, and even goes on when the wood is in a ce 
paratively dry state. In relatively damp wood thet 
celium develops most freely in those parts of the sa 
which are richest in air ; in consequence, the stai 
most strongly marked in the portions immediately be 
ing on the heartwood. He points out that in practic 
conditions which preserve the moisture, such as the 
tion of the bark on felled trees, will tend to prev 
attack, not only of Ceratostomella but also of other+ 
destroying fungi, the growth of which is probab ’ 
hibited in the same way by the lack of oxygen. The prac 
tice of keeping timber in water is one of the best me is 
of preservation, not only against “‘ blueing ” but alse 
against the attack of various wood-destroying 
under these conditions the supply of air in the wood is 
reduced to a minimum. : 


~ 4 


It is well known that timber stacked in the forest for 
lome time is especially liable to become infected, and this 
; what the above results lead us to expect, on the assump- 
‘ion that some at least of the spores of the fungi concerned 
're air-borne. ‘Timber stored in a drying shed provided 
vith a roof but open at the sides would be less likely to 
secome infected, especially if the pieces were stacked so as 
o allow of the passage of a free current of air. Under these 
‘onditions drying would not only proceed more rapidly, 
‘nd the time during which infection could take place 
vould thus be diminished, but the timber would not be 
vetted by rain, and the germination of spores would pro- 
rably not go on readily on the dry surfaces. There is no 


nformation available as to the minimum amount of water 
vhich must be present for growth of the mycelium in the 
vood, but thoroughly seasoned timber does not usually 
yecome infected. Professor Horne* is of opinion that if 
he moisture-content of the timber is reduced by air 
lrying under protection from the weather no appreciable 
* blueing ” will occur, even if the timber is subsequently 
‘xposed to the weather for a short period during the con- 
truction of buildings. 

_ In any consideration of the circumstances under which 


— Experiments on the Mechanical Properties “of Scots 
ine.” Paper read before Section G of the British Association, 
Sdinburgh, 1921. 


THE BLUEING OF CONIFEROUS TIMBER 


infection of stored timber may take place, it is necessary to 
remember that the presence of spores is essential for the 
development of the disease. ‘These would undoubtedly be 
present in the forest area, but would probably be dimin- 
ished in number away from the vicinity of infected trees, 
and might even be altogether absent where building opera- 
tions were taking place, e.g., in towns. In this connection, 
however, an observation made by Hubert} in a recent 
paper is of interest. ‘This writer, describing his investiga- 
tions into the length of time during which the mycelium 
can remain in a living condition in timber, states that he 
made cultures from fragments of blue-stained wood taken 
from a piece of structural timber which has been in a 


PHOTOGRAPH SHOWING APPEARANCE OF BLUEING IN A RECENTLY FELLED TREE 


factory building for seven years. The timber in this build- 
Ing was shipped green from the mill and put in place 
during rainy weather. 

Since species of Ceratostomella can attack the living cells 
in freshly cut pieces of timber, the question arises as to 
whether, under certain circumstances, living trees may 
not be attacked and killed by the fungus. Miinch suggests 
that the high percentage of water, and consequently the 
low oxygen-content of the tissues, will prevent penetration 
by the hyphae, and that normal trees therefore will not 
become infected. If, however, the oxygen present in the 


+ ‘‘ Notes on Sap Stain Fungi,” Phytopath, xi., 5, pp. 
254-224, 1021, 
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wood is increased by diminishing the water-content, there 
appears to be no reason why infection should not take 
place. In order to bring about this condition, some of the 
roots of a tree were chopped through and, in another spect- 
men, the bark and sapwood were sawed through half-way 
round the stem at two levels, one about 18 inches above 
the other, so that the wood between the two cuts was com- 
pletely isolated from its water-supply. Infections were 
made on the two specimens, and in the first some “ blue- 
ing” resulted in the older sapwood, while in the second 
the whole of the wood between the cuts was infected. 

A tree in which the roots have been loosened or broken 
by a storm will usually remain living for a considerable 
period, but may become infected at the base by Ceratosto- 
mella and die within a short time. In such a tree partial 
defoliation will result from the root damage, and the trans- 
piration stream will be thereby lessened ; this will gradu- 
ally lead to a diminution of the moisture present in the 
sapwood and a consequent increased oxygen-content. 
Infection in such a case appears to be often brought about 
by bark-boring beetles, and when this happens the “ blue- 
ing” fungus is enabled to spread rapidly in the sapwood 
owing to its increased air-content, and ultimately the tree 
dies. Death, in such a case, is brought about by a com- 
bination of factors, and it is extremely difficult to estimate 
the relative importance of any one of them. Von Schrenk, 
in the United States, has described cases in which the 
attack of bark-boring beetles was associated with the pro- 
duction of ‘‘ blued ”’ timber. In trees of Pinus ponderosa 
severely attacked by the beetle Dendroctonus ponderosae, 
the blue coloration of the wood seemed to spread from the 
beetle holes, and it is suggested that the latter form 
channels for the passage of the hyphae into the deeper 
layers of the sapwood. In this country, Dr. Macallum, in 
the paper already referred to, has noted somewhat similar 
cases. In these the sapwood of dead but still standing trees 
of Pinus sylvestris was found to be badly attacked by Cera- 
tostomella pini and C. piceae, and in all observed cases the 
bark of the trees was riddled by holes made by the pine 
beetle Hylesinus piniperda. 

Minch has suggested that partial defoliation by cater- 
pillars may bring about a predisposing condition for 
attack by Ceratostomella. Such defoliation will diminish 
the food supply of the roots and lessen their activity in 
water absorption, and ultimately lead to increased aeration 
of the wood as already explained, whereby penetration 
by the hyphae is rendered possible. 

The changes brought about in timber by Ceratostomella 
can hardly be described as decay, since for the most part 
the cell contents are attacked and not the cell walls. 
Although no experimental results are available, it seems 
probable that the “ blued’ is more liable to decay than 
the healthy timber. Muinch, however, suggests that the 
“blued ” timber will be less open to attack by wood- 
destroying fungi, since the greater part of the food material 
stored in the cells has already been removed by the Cera- 
tostomella. 

A considerable amount of work has been carried out to 
determine the effect of the “‘ blueing ” upon the mechani- 
cal properties of the timber. Rudeloff* concluded that the 

* “ Untersuchungen uber den Einfluss des Blauwerdens auf 
die Festigkeit von Kiefernholz,” Mitilg. aus. d. Kgl. techn. 
Versuchsanst, 1897. 
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infected timber had a slightly greater compressive strengtt 
than sound material, but as the water-content of the tes; 
pieces was not determined the results are not reliable 
Von Schrenk, who also made a number of tests in th 
United States, found that the “blued” timber wa: 
slightly stronger both when compressed endwise and wher 
broken crosswise. But as the “‘ blue” was slightly drie; 
than the sound wood, this investigator concluded that fo; 
all practical purposes “‘ blue ” wood is as strong as thi 
healthy timber. 

Minch has carried out a large number of tests on Scot: 
pine timber at Munich, using for comparison perfectly dn 
samples taken from clasely adjoining positions in th 
trunk of the tree, infecting some pieces with cultures o 
Ceratostomella pint and allowing the fungus to grow for si: 
months. The importance of determining the exact posi 
tions from which samples are obtained will be appre 
ciated, when it is remembered that the density and resist 
ance to pressure of the wood increase regularly in passin; 
from above downwards in the trunk of the tree. Befor 
testing, all the samples were thoroughly dried in an over 
kept just below the temperature of boiling water. Muncl 
found that the infected wood became slightly lighter i1 
weight and weaker with regard to compression, but h 
attributed these effects to the presence of other wood 
destroying fungi in the samples used for testing, and con 
cludes that neither the specific gravity nor the resistance ti 
compression is altered by infection with Ceratostomella 
Weiss and Barnum,* in the United States, have teste: 
‘“‘ blued ”’ and normal pieces of the timber of Pinus palus 
tris, and find that for all practical purposes the infecte 
wood is as strong as the healthy samples. But heavil 
stained timber of Pinus echinata, having the same water 
content as the normal, was found to be slightly weake 
and showed less surface hardness than the unstained. 

The experiments of Professor Hudson Beare wer 
carried out on timber of the Scots pine obtained from Dee 
side, Strathdon, and Inverness. The infected pieces wert 
included amongst a number of healthy samples, whic 
were being tested to determine their fitness for aeroplan 
construction. Only cross-breaking tests were carried ou 
on the infected wood, the size of the specimens used bein 
approximately 2 inches by 1 inch, and the length 4 fee 
he specimens were air- dried under cover for some tim 
before testing, and the moisture-content at the time of th 
test was determined by drying six sections from eac 
specimen in an oven kept at a temperature of 212 F. Fe 
purposes of comparison the standard moisture-content ¢ 
15 per cent., as proposed by Bauschinger,> was adoptec 
and the results were reduced to Pee etandeem by th 
formula given by this investigator. | 

Professor Hudson Beare states his conclusions as fo 
lows :— | 

“ Taking first of all the eight specimens from Deesic 
and Strathdon, the conclusion I formed was that th 
presence of the fangs had a distinct tendency to lower th 
limit of elasticity of the material, and also to reduce t! 
modulus of elasticity. The four Deeside specimens had @ 

average limit of elasticity of 2,834 lb. per square inch, an 


* Quoted by Hubert, l.c. 


+ See W. C. Unwin, “ Testing of Materials of Construction 
3rd ed., 1910, p. 402. 


an average modulus of about 1,250,000. ‘The four speci- 
‘mens from Strathdon had a limit of elasticity of 3,042 lb. 
‘per square inch, and a modulus of elasticity of 1,051,000. 
~ “Now, really good Scots pine should have an elastic 
Jimit—and this was obtained in other material free from 
the fungus—of from 4,000 to 6,000 lb. per square inch, 
‘and a modulus of elasticity of anything from 1,500,000 to 
‘nearly 2,000,000 per square inch. The “ blueing ” does 
‘not seem to have any serious effect on the ultimate strength 
‘of the wood, but, of course, for practical uses where stress 
and strain are set up, the elasticity limit and modulus of 
elasticity are very vital factors. 

_ “ The other lot, viz., the specimens from Inverness, all 
had an exceedingly low limit of elasticity and an extra- 
ordinarily low modulus of elasticity, and I am inclined to 
think that the bad results obtained in these specimens 
were due to the fact of this fungus attack.” 

In considering the results obtained by Professor Hudson 
Beare, it may be pointed out that the “ blued ”’ specimens 
used had been infected naturally in the open, and that 
probably more than one species of Ceratostomella was pre- 
‘sent, as well as other sap-staining fungi such as species of 
Cladosporium and Penicillium. 

Although in the case of the compression tests made by 

Miinch, specimens of ‘‘ blued’ and healthy timber that 
were truly comparable were obtained, it must be remem- 
-bered that the former had been produced by artificial 
infection with one species of Ceratostomella only, and that, 
before testing, all the specimens were completely dried— 
a condition never found in nature. No such exact com- 
parisons can be made in the case of the results obtained by 
Professor Hudson Beare, yet the conclusions arrived at 
probably give a more accurate indication of the effect of 
“blueing ”’ on the strength of timber, for the results upon 
which these are based were obtained from naturally 
infected timber in the condition in which it comes into the 
_market. 
_ Hubert points out that a few cases have been noted 
where “ blue ” wood steamed and bent for use in the 
‘manufacture of furniture has failed under the bending 
‘process. In such a case it is of importance to determine 
whether the failure is really due to the Ceratostomella or 
to any wood-destroying fungi which may accompany it. 
_ From the consideration of the above results it may be 
‘concluded that “‘ blued ”’ is slightly weaker than healthy 
‘timber, and it should therefore not be used for structural 
purposes where failure would result in serious con- 
sequences. 


MR. E. H. NEW’S PRINTS. 


In reply to inquiries which have been received, Mr. 
|New is the publisher of his own prints ; but copies can 
also be obtained from Messrs. Batsford and the Fine 
Art Society, 148, New Bond Street, W. 


THE JOINT ARCHAOLOGICAL 
COMMITTEE. 


Mr. E. P. Warren, F.S.A., has been appointed as 
Tepresentative of the Royal Institute on the Joint 
Archeological Committee. 


SIR FRANCIS NEWBOLT’S SPEECH 


The Inaugural Meeting 


SIR FRANCIS NEWBOLT’S SPEECH. 

The speech in which Sir Francis Newbolt,K.C.,seconded 
the vote of thanks to the President for his opening address 
at the first meeting of the session was unavoidably omitted 
in the report of the proceedings owing to lack of space. 
Sir Francis said: Mr. President, my Lord, ladies and gentle- 
men, I should be deceiving you if I said that when I was 
invited to second this proposal I was disinclined to do so. 
On the contrary, I prepared a speech which I thought might 
possibly meet with your approval. In the few minutes which 
I feel bound, in honour, to take up, I feel that, although I am 
expressing your wishes in seconding this vote of thanks, I 
cannot do it in your way. There are many reasons for this. 
The first is, I am not you, and I must take a line entirely 
my own and say what I want to say, but not run the risk 
which every barrister does who does that—-that of losing the 
case and being cursed by the client, because to-night I 
know that, whatever I say, I can’t lose. 

The first thing that occurs to us, of course, is, where did 
I hear that voice before ? I sit here and I hear these sen- 
tences and suggestions, sweetened with the honey of 
Hymettus, and I wonder: Where did I first hear them ? 
And I look far beyond this room to what, in a well-known 
quotation, is called “‘ A land of waters green, and clear, of 
willows and of poplars tall ’’—it is too familiar to continue. 
But it was on that river that we first met. I may say, with 
all modesty, that what I am in the rowing world I owe to 
Mr. Waterhouse. There is only one poet who is read by 
rowing men, Henley, of course, and in his delightful 
language I may say of our President, He was a king in 
Balliol when I was a Christian slave. Our friendship, if one 
may call it so, lasted for three days. I shall never forget the 
gentleness and vivacity, and the sympathy and the humour, 
with which he spoke to me when we parted. He said, “‘ You 
can’t row. In all human probability you never will be able 
to row; you had better go and drown yourself in the Upper 
River.” I very nearly did, but I was saved by an accident. 
I found, when I was in the water, that it was so shallow I 
could crawl flat to the bank ; I did, in fact, crawl ashore on 
all fours, and felt very uncomfortable. 

With feeling of a kind of dead revenge, I turn to the 
presidential address he has just given us. Of course, in 
seconding the vote of thanks, I cannot compete with the 
delicacy, the generosity, the gracefulness with which he 
paid that well-deserved tribute to Mr. Simpson ; that does 
not come into my province at all, it is rather with the more 
controversial matters I wish to deal. 

We start with the carpet : ‘‘ the devil-possessed carpet.” 
It did not seem to me to be like that at all ; it seems to me 
our President has invited us to come on to that magic 
carpet, which I think is almost the first prophecy of the 
aeroplane. And we were to go to Paris and look at the 
untidy book-stalls, and to Edinburgh, where Londoners 
visit the sights before dawn. And then, being on the magic 
carpet, we should go to Baghdad and Bussorah, and, I 
think, probably to India. I say that, because we all know 
that Agra is the Mecca of architects : Agra is the great City 
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in the Northern Provinces which was fortified and built by 
a man of whom you have heard, but of whom you know 
nothing, Akbar. Even that was not his name, for it simply 
means The Great. 

Outside that city is one of the most beautiful, if not the 
most beautiful piece of architecture in the world, the Taj 
Mahal. Perhaps you have seen pictures of it. It was built 
for a very cunning man, the Emperor Shah Jahan, for his 
wife and himself, and it was so beautiful that when it was 
finished—I don’t know whether there had been any trouble 
about the little matter of commission—he said the archi- 
tect was no longer necessary, and might some day build a 
better mausoleum, and simultaneously with the opening, 
the architect was laid aside entirely—I speak metaphori- 
cally. When I say the Mecca of architects, I don’t know 
whether they teach it as a good example in this Institution, 
but it is a fact that the architect who was engaged in that 
matter was employing 20,000 men continuously for 22 
years—some job ! I hoped the President would say some- 
thing more about Leith when he mentioned it, because it 
has a harbour, and in that harbour the architectural waters 
were deeply troubled by tramwires. What that means I do 
not know, I suppose it has some architectural signification. 
And he said the motto of the London County Council he 
would propose, if he had the courage, would be, “‘ Keep off 
the Grass.’ I thought over that, but as I was coming in 
the ’bus I thought a better one would be “ Safety First.” 

‘Then I am sorry to see the sneer at Ruskin. I was up in 
arms about that, because in our time at Oxford I was 
almost the only pupil of Ruskin who could be induced to 
attend the Slade. I do not think Mr. Waterhouse knew who 
he was, at any rate he had not read him well enough to 
know that, as regards liberty and the bookstalls and the 
trees and the river that he claims for London, Ruskin spoke 
of “‘ That treacherous phantom which men call liberty,” 
and if you study city life and city architecture, you will find 
it is a dangerous phantom when pressed to its utmost 
limits. I do not think the President mentioned Piranesi, 
though the name appears in his original draft, which is an 
unfortunate thing, though perhaps he was wise, because 
Piranesi made not only a fortune but an immortal name by 
not being an architect. He tried, and I think he began to 
build a church, then he gave up and produced 1,500 
enormous etched plates, which were quite enough to main- 
tain his reputation for some centuries. 

My time is nearly at an end, and I should like to say I 
know nothing about architecture, unfortunately ; but I 
know something about architects. And I have observed an 
extraordinary phenomenon, which might be a subject of 
enquiry in the Institute ; and that is the effect upon the 
conscience, and also upon the mind, of an architect of taking 
the Oath. I have rather a large acquaintance with archi- 
tects; they come into my Court and stand, one by one, quite 
close to the Bench. First of all there will be a distinguished 
member of some kindred society who comes forward and 
says certain buildings cost so much, and certain alterations 
were necessary and were carried out, with all the glibness 
of his craft, and as he comes in first he says that the de- 
fendant refuses to pay and must be made to pay. I am quite 
convinced, indeed I think my predecessor used to write 
down in his book, “I find for this man.’ But I have 
learned in a hard school that I had better hear the other 
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man as well. And when he comes up he is even more re- 
spectable and experienced, and rather more friendly with 
me. And he takes the Oath, and his efforts to explain to 
me, without any overt act, that the previous man is quali- 
fying for Bedlam, and is totally ignorant of the first four 
rules of the game, are most pathetic. And when I have to 
decide between them, there is only one way of doing it, and 
that is, by tossing a coin. Sometimes 1 find it useful saamae 
them with me to see the building : no evidence on oath, 
none of that excitement or doping. And when I take them 
to the building and confront one with the other, they are 
perfectly harmless. I go on to a roof with them, and I say, 
‘“‘ These chimneys, what do you say about this | ? They are 
out of plumb, anybody can see that.” ““ Do you agree they 
are out of plumb ?”’ I say to the other. ‘“‘ Of course they 

re.” Under oath, he would have said, “‘ If those chimneys 
are out of plumb I will eat the dome of St. Paul’s.” What 
the explanation is, I entirely fail to grasp. 


How to Look at Architecture 


A series of free public lectures on Architecture has been 
given at the Manchester University with a view to inte- 
resting the ordinary man and woman in the subject. For 
the past two years the lectures have been organised by the 
Manchester Society of Architects and the Institute of 
Builders, but this year the Manchester Royal Institution 
has joined with the architects and builders. ‘The first of 
this session’s lectures was provided by the Royal Institu-_ 
tion on Wednesday, 6 December, the lecturer being 
Professor C. H. Reilly, of Liverpool. Mr. T. D. Barlow 
was in the chair. : 

The title of Professor Reilly’s lecture was “‘ How to 
Look at Architecture,” the subject being illustrated by 
lantern slides depicting most of the famous buildings of 
the world, both ancient and modern. 

Architecture, he said, was the one art which could turn ; 
this material civilisation of ours into something spiritual - 
and beautiful. The change could be brought about very | 
simply by an alteration of dimensions, which did not | 
involve the expenditure of great sums of money. A good 
building was often differentiated from a bad building by — 
a few inches or a few feet. The Greeks understood this 
best. They realised that in proportion lay the secret of 
interpreting the soul. A slight alteration in the length, 
breadth or height might make a building which would 
appeal to the imagination of all the ages. 

Anything that could be done to increase the popular 
appeal of architecture was tremendously worth while, and 
he congratulated Manchester on the attempts which were 
now being made in the city to bring back architecture to — 
the public, or rather to bring the public back to architec- — 
ture. All the great ages of art had been supported by great — 
popular sentiment. It was so in the fifth century in 
Greece, when architecture was chosen as the symbol of all _ 
the great aspirations of the Greek race, and great buildings — 
were built as memorials of a war that had saved civilisa- 
tion. ‘There was a popular critical opinion behind, and 
acting as a check upon, the exuberance of design during { 
the Renaissance in Italy. In our own Georgian period we — 
had a very rigid taste. It belonged to one class of society — 
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rather than to all. No one could call himself a gentleman 
in the days of Horace Walpole who could not express an 
opinion upon the proportions of the buildings which were 
then being erected. This opinion existed to-day in 
countries where great buildings are being built. In 
America, which is sometimes regarded as a crude place, 
where crude ideas flourish, architecture, as the sign of a 
great civilisation, is the art that prospers most. 

As indicating the want of popular interest in architec- 
ture in England, Mr. Reilly expressed a doubt whether 
any average citizen could mention the name of a single 
zreat architect working in England to-day. ‘“‘ And yet,” 
he remarked, “we have had the streets of Liverpool 
slocked by people anxious to see a beautiful girl. I am 
jot quarrelling with that. The Greeks would have done 
't. What I should like to see would be the same enthusiasm 
ind excitement shown when the scaffolding is removed 
‘rom a beautiful new building.” 

It was a terrible thing to think what would happen to 
Macaulay’s New Zealander on visiting Manchester or 
Liverpool, Mr. Reilly proceeded. Amid the grimy ruins 
it would take him some time to find half a dozen good 
puildings. After many hours of continuous archeological 
research, he would find few that were not mean or vulgar. 
Much money was being spent on buildings, but the more 
-he money the greater seemed the danger of their becoming 
nonuments of vulgarity. 

How should they look at architecture ? It should be 
ooked at like the product of any other art. They should 
ilow it to move them like a picture. A great building 
aad this curious faculty, that it made an immediate appeal 
-o the imagination. It should cause the heart to leap and 
1 lump to rise in the throat just as any other authentic work 
of art did. Architecture was not a remote art demanding 
sreat knowledge for its appreciation. It was a homely 
it answering practical needs. _It reflected the thoughts 
of the times, and regard for our honour with posterity 
ilone should prompt us to build beautifully. 


The Manchester Society of Architects and the Man- 
chester branch of the Institute of Builders have both been 
collecting funds to help in founding a chair of architecture 
it the University. Hitherto funds for the school have 
deen provided by the University jointly with the Corpora- 
ion of the City, but this arrangement has come to an 
nd and the whole of the Architectural School is now 
inder the sole control of the University. 

Both architects and builders have felt it was not enough 
0 teach architects, but that the general public must be 
‘nlightened as well ; and they have found the lecturers for 
his purpose the University permitting the use of the lecture 
heatres. It is very satisfactory to all those interested in 
he effort that very good ‘audiences have responded. 


Allied Societies 


OXFORDSHIRE SOCIETY OF ARCHITECTS. 
THE GREEK POINT OF VIEW. 
Mr. Ronald P. Jones, M.A. [F.], gave the second of the 
series of lectures arranged by the Oxfordshire Society 
f Architects at the Ashmolean Museum on Friday, 


17 November. His subject was ‘“‘The Greek Point of 
View.”” Professor Percy Gardner was in the chair. <A 
précis of the lecture is as follows :— 

Greek architecture comprises the most perfect that has 
ever been produced. ‘There are two qualities which have 
to be considered in studying its development. Firstly, 
that its ornament is essential to its construction ; secondly, 
sculpture is applied to the architectural forms and is com- 
plete and as distinct from them. There are not more than 
about a dozen Greek temples existing in anything but a 
fragmentary state. ‘There is one word which fitly describes 
Greek work, and that is “ lucidity.” It is simple and 
direct, and obviously has a timbered prototype. The form 
and position of the Triglyphs are sufficient evidence, and 
indicate this beyond doubt. Greek temples always exist in 
a brilliant atmosphere. The matter of lighting, although a 
subject for a great deal of conjecture, is one which was 
probably considered of small importance by the Greeks. 
The lighting of their temples lessened as one approached 
the inner sanctuary. 

The method of building was from the outside inwards. 
This was entirely reversed in later ages. ‘The basis of their 
design was the column with its entablature. Size made no 
difference, for smaller proportions were used in all build- 
ings, whatever their actual dimensions. ‘There was a pur- 
pose in the flutes to the columns. The strong sunlight on 
plain columns gave a very definite line between the light 
and shady portions of the column, and this might have 
been thought to have detracted from the esthetic value. 
Now the flutes transferred a quantity of light to the 
shadow and a quantity of shade to the light surfaces. ‘The 
point was clearly illustrated by lantern slides. Greek archi- 
tecture was trabeated. There were no arches giving 
thrusts, and it was, in fact, exemplary of the policy of our 
present Government in its “‘ tranquility, quietness and 
sedateness.’”’ That being so, there was no need for cement- 
ing material, and the various stones and features were 
built one upon the other with dry joints. After the burning 
of Athens by the Persians it fell to the lot of Pericles to 
produce the great works which formed so important a 
standard in the chronology of architecture. Photographs of 
the Acropolis with its Parthenon, Erechtheum, Propylaea, 
Temple of Nikeapteros, etc., were shown, from which it 
was clear that the exterior of a Greek building does not 
express the arrangement of its interior. Carefully taken 
photographs showed the slope of the columns, the hori- 
zontal curvature, etc., as examples of mathematical 
refinement. 

In thanking the lecturer, Professor Gardner informed 
the audience that the building in which they were was 
designed by Cockerell on the model of architecture shown 
in these Grecian temples, excepting the fact that the back 
portions had been neglected architecturally. ‘The secre- 
tary of the Society, Mr. Thomas Rayson, proposed votes 
of thanks to the chairman and the lecturer. 


THE UNIVERSITY OF SHEFFIELD. 


The Council at its meeting on 8 December appointed 
Mr. Charles D. Carus-Wilson, M.C., A.R.I.B.A., to the 


post of Lecturer in Architecture. 
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The Sir Christopher Wren Bi-Centenary Committee 


THE FOLLOWING REPRESENTATIVES HAVE BEEN APPOINTED BY THE VARIOUS 
BODIES TO SERVE ON THE GRAND COMMITTEE :— 


NAME. 
Canon S. A. Alexander, 
M.A. 
Mr. Edgar Armitage 


The Rt. Hon. Lord Ask- 
With, wicC.B.a Kes 
Deca: 

Mr. Frederick 
Bentinck 

Major-General Wilkinson 
Dent Bird, C.B., C.M.G.., 
iDEA Gs 

Mr. F. G. Dawtrey Drewitt, 
Mid = ERCP. 

Sir Lionel Earle, K.C.B., 
KC VAO 4CNLG ICR: 

Sits Banister Fletcher, 
Hol: 

Mr. H. Denston Funnell .. 


Cavendish 


Wr john’ >Good, DL; 
JP ek 10:B: 


Mr. Arthur Gray, M.A., 
Master of Jesus College 

Mr. Josiah Gunton (Chief 
Commoner) 

Sir William Hale-White, 

od lO BY Fel Be 

Mr. Stanley Hamp 


Professor Selwyn Image .. 

Sir Thomas Graham Jack- 
son, R.A. 

Mr. H. V. Lanchester 


Professor W. R. Lethaby .. 
Mr. J. Mewburn Levien .. 
Dr. Ellis H. Minns 

Mr. John Murrey 


Mr. E. J. Partridge, F.S.1. 

‘Dr. F. W. Pember, Warden, 
All Souls’ College. 

Mr. J. Wells, Warden, Wad- 
ham College 

Sir Hercules Read 

Major Richard 
OB ED ie 

Mr. W. E. Riley, R.B.A. .. 


Rigg, 


Mr. L. H. Savile, 
M.Inst.C.E., A.I.N.A. 
Professor Sir Arthur Schus- 
ter, Ph.D) LEDs Dise:, 

Sc.D., F.R.S. 


118 


REPRESENTING 
The Dean and Chapter of 
St. Paul’s Cathedral. 
The Junior Art Workers’ 
Guild. 
The Royal Society of Arts. 


The Trustees of the British 
Museum. 
The Royal Hospital, Chel- 


Sea. 


The Royal College of 
Physicians. 
H.M. Office of Works. 


The Carpenters’ Company. 


The Architects’ and Sur- 
veyors’ Assistants’ Pro- 
fessional Union. 

The National Federation 
of Building Trade Em- 
ployers of Gt. Britain 
and Ireland. 

The University of Cam- 
bridge. 

The Corporation of Lon- 
don. 

The Royal Society of Medi- 
cine. 

The Architectural Associa- 
tion. 

The Church Crafts League. 

Wadham College, Oxford. 


The Town Planning Insti- 
tute. 

The Society for the Protec- 
tion of Ancient Buildings. 


The Royal Philharmonic 
Society. 

Pembroke College, Cam- 
bridge. 


The National Federation of 
Building Trades Opera- 
tives (London District 
Council). 

The Society of Architects. 

The University of Oxford. 


The University of Oxford. 


The Society of Antiquaries. 
The London and Middlesex 
Archeological Society. 
The Official Architects’ 

Association. 


The Admiralty. 


The University of London. 


REPRESENTING 
The British Institute of 
Industrial Art. 


NAME. 

Sir Cecil Harcourt Smith, 
C.V.O., Director, Vic- 
toria and Albert Museum. 

Mr. JC. Squires. os 

Mr. Lawrence E. 'Tanner Westminster School. 

Mr. Andrew T. Taylor, The London County Coun- 
Ab agttee Si78; cil. 

Mr. Carmichael Thomas .. The London Society. 

Dr. H. H. Turner, Savilian (The Royal Society. 
Professor of Astronomy,~ The Royal Astronomical 


The Architecture Club. 


University of Oxford. Society. 
Mr. Lawrence A. Turner .. The Art Workers’ Guild, 
Mr. F. J. Walton .. The London Master 


Builders’ and Allied In- 
dustries Association. 


Mr. Edward P. Warren, ‘The Civic Arts Association. 
F.S.A. 
Sir Aston Webb, K.C.V.O., The Royal Academy of 
CAB Rr ReAg Arts. 
Mr. S. M. Young, F.S.I... The Worshipful Company 
of Masons. 


The following have also consented to serve on the 
Grand Committee :— 
The Rt. Hon. the Earl of Crawford and Balcarres, K.T., 
P.C., LL.D., F.S.A.; The Rt. Hon. Viscount =ismes 
G.C.B., G.C.V.0.; The Rt. Hon. Lord Leverhulme; 
The Rt. Hon. Viscount Milner, K.G., G.C.B.; The 
Rt. Hon. the Earl of Plymouth, P.C., G.B.E. ; Professor 
Arthur R. Hinks, O.B.E., M.A., F.R.S.; Mr. Ernest 
Law, C.B.: The Rt. Hon. the Earl Curzon of Kedleston ; 
The Rt. Hon. John Burns. 


REPRESENTATIVES OF ALLIED SOCIETIES. 


NAME. REPRESENTING y 
Mr. H.S. Rogers, M.A... The Berks, Bucks and Oxon 
A.A. 


The Birmingham A.A. 
The Royal! Institute of the 
Architects of Ireland. 
The Leeds and W. Yorks 
Architectural Society. 
The Liverpool Architec- 

tural Society. 

The Norfolk and Norwich 
A.A. 

The Northern A.A. 

The Nottingham and Derby 
Architectural Society. 
The Incorporation of Archi- 

tects in Scotland. 

The Glasgow Institute of 
Architects. 

The Sheffield, South Yorks 
and District Society of 
Architects and Surveyors. 

The South Wales Institute 
of Architects. 

Tue Executrve Commitrre.—Mr. Paul Waterhouse, 

M.A., F.S.A.; Mr. Arthur Keen; Mr. Walter Cave; 

Mr. H.M. Fletcher, M.A.; Mr. F. R. Hiorns ; Mr. S.C. 

Ramsey ; Mr. Arthur Stratton, F.S.A.; Mr. Walter 

Tapper; Mr. W. Henry Ward, M.A., F.S.A.; Mr. 

Maurice E. Webb, M.A., D.S.O., M.C.; Sir Banister 

Fletcher ; Mr. Mervyn Macartney, B.A., F.S.A.; Mr. 

Walter H. Godfrey. 


Mr. Rupert Savage 
Mr. G. P. Sheridan 


Mr. T. Butler Wilson 


Mr. Gilbert W. Fraser, 
M.C. 
Mr. G. J. Skipper 


Mr. T. R. Milburn 
Mr. A. Eaton 


Mr. T. P. Marwick 
Mr. James Lochhead 


Mr. C. B. Flockton 


Mr. Percy Thomas, O.B.E. 


OBITUARY 


Obituary 


ARTHUR H. REID [F]]. 


To the obituary notice of the career of the late Mr. 
Arthur Reid, which appeared in the JouRNAL of 
(1 November, a footnote may properly be added. The 
acts mentioned in the last few lines cover a greater 
‘act which is of supreme importance to us as an Insti- 
ute. It is to the personality and the loyalty of such 
nen as Arthur Reid that we owe the strength of our 
yverseas unity. His vivid sense of the brotherhood of 
yur profession throughout the Empire and of the 
family tie which unites our far-away Allied Societies to 
the Mother body was powerful enough not merely to 
make itself felt and respected in that distant region, but 
to insure its continuance. I am personally privileged 
to know how real is the attachment of our South 
African brethren to our central organisation and to be 
aware of its vitality. 

We, on our part, should never forget how much we 
owe to those who in far-off lands help to make our 
Institute’s ré/e, what in truth it is, a reflection on a 
small scale of the Great British Empire itself. 

PauL WATERHOUSE. 


In the year 1906 Mr. Reid was appointed Overseas 
Hon. Secretary for the R.I.B.A. for South Africa, and 
he held this office until his death. His services to the 
Royal Institute and to the profession in this capacity 
were of the utmost value, and were ungrudgingly ren- 
dered. He was keenly interested in architectural educa- 
tion and the statutory registration of architects, and 
his work for these causes will long be remembered in 


South Africa. 
Biisitt) HENRY ‘TREE [Ff]. 


The name of Philip Tree will always be associated 
with St. Leonards, where he was in practice for forty 
years. Perhaps his most successful work was in the 
Jevelopment of the Highlands Estate, where many 
mteresting houses were erected from his designs, 
notably the large block known as “‘ Highlands Court.” 

Mr. Tree was considerably influenced by the work 
of Sir Ernest George, whom he always considered to be 
the greatest architect of his time for domestic work. 
It is a coincidence that he died within a day or two of 
his great contemporary. 

I was articled to Mr. Tree in 1897, and spent four 
very happy years in his office. He was the kindest 
hearted man, generous to a fault, and possessed of the 
great gift of friendship with all those who were asso- 
ciated with him. I recall many delightful excursions 
we made together to see old work, when he would make 
charming sketches, not only of buildings, but of every- 


thing and anything in which a picture was to be found. 
He might have made a great name as an illustrator 
with his amazing powers as a draughtsman and _ his 
wide human interests as a man. His place in the affec- 
tions of those who knew him will never be forgotten. 


H. Austen Hatt [F.]. 


Notices 


THE FIFTH GENERAL MEETING. 


The Fifth General Meeting (Business) of the Session 
1922-23 will be held on Monday, 8 January 1923, at 
8 p.m., for the following purposes :— 

To read the Minutes of the General Meeting (Ordinary) 
held on 18 December 1922 ; formally to admit members 
attending for the first time since their election ; to proceed 
with the election of the following candidates for member- 
ship whose names were published in the JOURNAL for 
25 November (page 63), and who have been found by the 
Council to be eligible and qualified for membership 
according to the Charter and Bye-laws and recommended 
by them for election :— 


AS FELLOWS (s). 


Epps : WALTER MaxtepD [A. 1908], 616-617 Bank Chambers, 
329 High Holborn, W.C.; The Bungalow, Kidbrooke 
Gardens, Blackheath, S.E. Proposed by Percy B. Tubbs, 
Raymond Unwin, W. R. Davidge. 

FOURACRE : JOHN LEIGHTON [A. 1905], Lloyds Bank Chambers, 
Bank Street, Plymouth ; 16 Portland Square, Plymouth. 
Proposed by H. Lionel Thornely, Paul Waterhouse, 
B. Priestley Shires. 

SoLtomon: Dicsy Lewis, B.Sc.Lond. [A. 1907], 133 Moor- 
gate, E.C.2 ; 14 Harley Road, N.W.3. Proposed by Lewis 
Solomon, Paul Waterhouse, H. D. Searles-Wood. 

THOMPSON : CHARLES WILLIAM Warp [JA. 1911], Bank Cham- 
bers, High Street, Rochester ; “‘ Rozel,’’ Borstal Road, 
Rochester. Proposed by J. Gordon Allen and the Council. 

WaLkeR: THomaAS [A. 1913], County Offices, Trowbridge, 
Wilts ; Bath Road, Devizes, Wilts. Proposed by George 
H. Widdows, James P. Alison, Percy H. Currey. 


AS ASSOCIATES (4). 

DEVEREUX : WALTER ALAN [Passed 5 years’ course at Architec- 
tural Association, London—Exempted from Final Exam- 
ination after passing Examination in Professional Practice], 
c/o Architectural Association, 34 Bedford Square, W.C. 
Proposed by Robert Atkinson, Stanley Hamp, E. Stanley 
Hall. 

DuNN: ALick STEAD [Special War Examination], Municipal 
Architect, Bombay Municipality, Boki Bunder, Bombay, 
India. Proposed by Alfred J. Dunn, W. H. Bidlake, C. E. 
Bateman. 

Moopir: IAN ALEXANDER [Passed 6 years’ course at Robert 
Gordon’s Technical College, Aberdeen—Exempted from 
Final Examination after passing Examination in Profes- 
sional Practice], 137 Clifton Road, Aberdeen. Proposed by 
J. A. O. Allan, George Watt, John W. Walker. 

ScoTLAND : GEORGE BRucE [Passed 5 years’ course at Glasgow 
School of Architecture—Exempted from Final Examina- 
tion after passing Examination in Professional Practice], 
Mossgiel, Airdrie. Proposed by Professor Charles Gourlay, 
James Lochhead, J. Maurice Arthur. 
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ARCHITECTS’ FEES FOR STATE-AIDED 
HOUSING SCHEMES. 


The Ministry of Health and the tribunal appointed 
by the R.I.B.A. are anxious to obtain a settlement of 
all claims for architects’ fees in connection with State- 
aided housing schemes without further delay. Archi- 
tects who still desire the assistance of the tribunal are 
therefore requested to apply to the Secretary of the 
R.I.B.A. on or before 31 December 1922. ‘The 
Tribunal cannot undertake to deal with cases sub- 
mitted to them after this date. 


THE UNIVERSITY OF] LONDON: 

Mr. Paul Waterhouse and Mr. Arthur Keen have 
been nominated for reappointment as representatives 
of the Royal Institute on the Architectural Education 
Committee of the University of London. 


RETIRED FELLOWSHIP. 


Messrs. Harry Sirr, W. M. Dowdall and C. H. Brodie 
have been transferred to the class of Retired Fellows. 


~Members’ Column 


APPOINTMENTS WANTED. 

AssociATE wishes to assist Architects in preparation of drawings, 
tracings, or perspectives, etc., either in his own office or otherwise 
by arrangement.—J. F. Hampton, Commercial Road, Paddock 
Wood. 

LICENTIATE (just sat for examination qualifying for Associate) 
desires architectural post, in or near London preferred. Good 
general experience. Own small practice pre-war, nine years. Good 
constructionist, etc. Accept what offers to commence—temporaty 
or otherwise. Full war service-—Apply Box 923, c/o Secretary 
R.I.B.A., 9 Conduit Street, W.1. 

SENIOR ASSISTANT desires permanent employment. Over 30 
years’ practical experience in architectural and surveying work of 
all kinds. Neat and accurate draughtsman, competent surveyor, 
use of level and theodolite, quantity surveying, specifications, 
etc. Salary by arrangement. Apply W. Crawshaw, 118, Norfolk 
Road, Seven Kings. 

PARTNERSHIP. 

YounG, energetic partner wanted by Licentiate of 30 years’ 
practice, London and country ; principally domestic work. Office : 
Whitehall. Considerable work in prospect. £500 capital for develop- 
ing lucrative building scheme.—Apply Box 236, c/o Editor, 
Journat of the R.I.B.A. 

MR. F. A. BREWERTON. 

Mr. F. A. BREWERTON, A.R.I.B.A., F.S.I., who has been prac- 
tising since 1913 at 134, Deansgate, Manchester, has removed to 33, 
Princess Street (opposite Town Hall), Manchester. 

SCOTLAND. 

Scorrisu Architect in practice in Edinburgh, A.R.I.B A., F.S.L., is 
prepared to collaborate with London Architects having commissions 
in any part‘of Scotland. Apply Hon. Secretary, Edinburgh A.A., 
14, Hill Street, Edinburgh. 


Minutes IV 


SESSION 1922-1923. 
SprcrAL GENERAL MEETING, 18 DECEMBER 1922 
(PREMISES). 

At a Special General Meeting held on Monday, 18 December 
1922, at 7.55 p.m., Mr. Paul Waterhouse, President, in the 
chair. The attendance book was signed by 28 Fellows (includ- 
ing 8 Members of the Council), 28 Associates (including 4 
Members of the Council). 
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The Minutes of the Special General Meeting held on 
Monday, 4 December, having been taken as read, were con- 
firmed and signed by the Chairman. 

On the motion of the President, the following resolution 
was carried by a unanimous vote : 4 

That the following Resolution passed at the Special 
General Meeting held on Monday, 4 December 1922, 
“That the Council be authorised to create a mortgage or 
otherwise to charge all or any the leasehold and freehold 
property of the Institute as the Council shall think fit, to 
secure the sum of £20,000 and interest, and to execute 
such deeds and documents as may be required in connec- 
tion therewith,” is hereby confirmed. 


FourtH GENERAL MEETING (ORDINARY), 
18 DECEMBER 1922. 

At the Fourth General Meeting (Ordinary) of the Session, held 
on Monday, 18 December 1922, at 8 p.m., Mr. Paul Waterhouse, 
President, in the Chair. The attendance book was signed by 
28 Fellows (including 8 Members of the Council), 28 Asso- 
ciates (including 4 Members of the Council), 2 Licentiates, and 
1 Hon. Associate, and a large number of visitors. The Minutes 
of the Third Ordinary General Meeting held on 4 December 
1922, having been taken as read, were confirmed and signed by 
the Chairman. 

The Hon. Secretary announced the decease of Sir Ernest 
George, R.A., Royal Gold Medallist 1896, and President of this 
Institute from 1908 to 1910 ; Sir Ernest George was elected an 
Associate in 1861, a Fellow in 1881, and transferred to the list 
of Retired Fellows in 1921. Also of Mr. Philip Henry Tree, who 
was elected an Associate in 1882 and a Fellow in 1890; Mr. 
Spencer William Grant, elected an Associate in 1879 ; and Mr. 
John Herbert Nicholls, elected a Licentiate in 1911. 

The President having alluded in appropriate terms to the 
loss that had been suffered by the Royal Institute, by the art 
of architecture, and by his friends, in the death of Sir Ernest 
George, it was RESOLVED that the regrets of the Royal Institute 
for the loss of these members be recorded in the Minutes. 

The following Members attending for the first time since 
their election were formally admitted by the President : Messrs. 
J. Ellis, Conrad E. George, Herbert J. Hall, Frederick J. 
Sawyer and H. J. Stribling, Associates. e 

The Secretary read the names of the candidates* nominated 
for election on 8 January 1923. 

Mr. A. N. C. Shelley, M.A.Oxon, B.C.L., of H.M. Ministry 
of Health, having read a paper on “ The Law of Building 
outside London,” a discussion ensued, and on the motion of 
Mr. W. E. Hart, Town Clerk of Sheffield, seconded by Major 
Harry Barnes [F.], a vote of thanks was passed to Mr. Shelley 
by acclamation, and was briefly responded to. : 


The meeting closed’ at 10.10 p.m. 


Arrangements have been made for the supply of the R.I.B.A. 
JouRNAL (post free) to members of the Allied Societies who are 
not members of the R.I.B.A. at a specially reduced subscription 
of 12s. a year. Those who wish to take advantage of this 
arrangement are requested to send their names to the Secretary 
of the R.I.B.A., 9 Conduit Street, W.1. 

Members sending remittances by postal order for subscrip- 
tions or Institute publications are warned of the necessity of 
complying with Post Office Regulations with regard to this 
method of payment. Postal orders should be made payable 
to the Secretary R.I.B.A., and crossed. 

TaN MAacALIsTER, 
Secretary R.I.B.A. 


* The names and addresses of the candidates, together with 
the names of their proposers, are published in the present issue 
under the heading ‘“‘ Notices.” 
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Fic. 1—THE Top-S1pE-LIGHTED METHOD AS CARRIED OUT IN THE SARGEANT ART GALLERY, 
WancGaNnul, NEw ZEALAND 


The Lighting of Picture Galleries and Museums 


By S. HURST SEAGER [F]. . 


—was published my paper on the above subject. 

It dealt with the principles that should govern the 
design of picture galleries and museums, and in it 
were shown sketch-sections for buildings embodying 
the principles laid down. The principles were evolved 
from the laws of light enunciated, but no definite proof 
of their truth was given. That paper is issued by our 
Institute as a separate publication, and there is therefore 
no need for me to recapitulate now what was then 
stated. To it I can with confidence refer our members 
and those wishing to study this important subject. All 
the necessary laws and theories are there stated, and the 
proof can now be given that these principles must be 
followed if success is to be obtained. 

Since its publication, two valuable contributions have 
been made and exhaustive tests have been carried out of 
the Top-Side-Lighted method I then advocated. More- 
over, an art gallery has been built in New Zealand on 
this principle, the photographs of which, herewith 
shown, prove the efficiency of the system.* 


[- the R.I.B.A. JouRNAL of 1912—Vol. XX, No. 2 


*In 1903 Dr. F. A. Bather published his very valuable presi- 
dential address which was delivered before the Museums 
Association. It contains many excellent expedients in lighting. 


© E 


AMERICAN GALLERIES. 


In 1913 the late Mr. C. C. Brewer published his able 
and exhaustive report on American Museum Buildings. 
Although he says he “ will not attempt to enter upon 
those mathematical theories of lighting which have be- 
fore been so fully discussed at our Institute and in our 
JourNAL,” he has made a valuable record of the condi- 
tions of lighting in American museums and galleries. 
His impressions, he states, ‘‘ are most disappointing.” 
Magnificent architectural works have been erected, large 
sums of money have been spent not only on the buildings 
themselves but also—at Boston—on preliminary investi- 
gations and on an experimental gallery which was 
erected in order that the problem of lighting might be 
fully studied. This being so, it is most surprising to 
hear that serious defects exist in the lighting of all 
American galleries. They have merely followed the 
traditions of the old world, and have in the majority of 
cases adopted the flat ceiling light, which often is nearly 
the full size of the ceiling, thereby increasing the de- 
fects which exist in all the European galleries I have 
studied. 

The galleries, Mr. Brewer tells us, are all much over- 
lighted, and the large windows and skylights have to be 
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THE LIGHTING OF PICTURES 


continually screened with blinds if a restful effect is to 
be obtained. I share with Mr. Brewer the keen dis- 
appointment that in the Boston Museum, where “ it is 
probable that more study and more care were given to 
it than to the building of any other museum in the 
world,” the ideal of lighting has not been reached. 

The investigations made by the Commission he re- 
ferred to were embodied in a communication to the 
Trustees—‘ The Museum Commission in Europe.” 
There is not a copy in England. Mr. Gilman very 
kindly promised to lend me his official copy, but found 
it had been “‘ sent to Japan.” 


In 1915 Mr. Benjamin Gilman (Secretary of the Mu- 
seum of Fine Arts, Boston) published in the Architec- 
tural Record a study on the “‘ Glare in Museum Gal- 
leries,” which in 1918 he embodied in his interesting 
work, ““ Museum Ideals.””. Mr. Gilman made an ex- 
haustive study of the glare in galleries resulting from 
the position of the source of light and proved by careful 
experiment—what so many have stated—that “ attic 
light gives far less glare and is therefore far less annoy- 
ing than “ top light.”’ By attic light is meant windows 
in the walls of a gallery close to the ceiling, above the 
range of vision of the spectator when looking at the 
pictures. Mr. Brewer agrees in this, for he says, in re- 
ference to the large attic-lighted hall in the New York 
Metropolitan Museum : “ No doubt the great height 
and the area of white wall below are responsible for the 
beautiful soft diffused light which floods every part of 
it.’ Although it is true that an attic-lighted room is 
better than a top-lighted one for the exhibition of un- 
glazed pictures, it must be condemned because, as I can 
show by photographs taken in such rooms, the reflec- 
tions in glazed pictures of the spectators and objects in 
the room are seen as painfully as in the top-lighted 
room. 

Mr. Gilman refers (page 200)to the two examples men- 
tioned in my paper, the ‘‘ New Pinacothek”’ at Munich 
and the Mappin Art Gallery at Sheffield, as being the only 
“two radical attempts to do justice to the Top-Lighting 
problem,” and he states that ““ Mr. Seager has just pro- 
posed the method anew” under the name of the “'Top- 
Side-Light method.” The system I advocated has 
nothing in commonwith these two examples: both must 
be regarded only as steps in the right direction, but very 
faltering and feeble steps which do not carry us beyond 
the failures seen in all British and foreign galleries. 
They are still top-lighted rooms: the only difference 
between them and those seen in every art gallery is that 
the top light is placed at the sides of the ceiling, instead of 
being in the central part of the ceiling as in the old 
rooms of the National Gallery, in the Academy and 
hundreds of others, or forming the whole of the ceiling, 
as in some of the American and Continental galleries. 
I do not think Mr. Gilman can have seen these ex- 
amples, or he would not have stated them to be “ the 
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only really important contributions to the solution of 


the top-lighting problem.” 


BEST POSITION FOR PICTURES. 


It must be remembered, and it cannot be too often 
insisted upon, that although unglazed oil and tempera 
paintings will not reflect the illuminated image of the 
spectators or objects, but only the original sources of light, 
it does not follow that their lighting is perfect. The true 
test of a space for hanging a picture in, is whether or not 
a glazed picture hung in that space will or will not give 
reflections. If it gives reflections of the primary source 
of light, 7.e., the window, sky or ceiling light, or-—in the 
case of artificial illumination—the lamp, it is, of course, 
totally unfit for any picture. Ifit only reflects the secon- 
dary sources of light, z.e., the illuminated spectators and 
objects, then it may be used for any unglazed exhibit 
without causing any annoyance : but it is only when a 
dark glazed picture is in such a position that it can be 
seen without any reflection whatever, that an oil paint- 
ing placed there will be seen at its best. 

For although no distinct reflected image is seen in an 
unglazed picture, on account of its diffusion by the 
uneven surface of the paint, there would be reflection 
of light from the secondary sources coming from the 
picture to the spectator which would prevent the 
subtleties of the painting from being fully realised and 
enjoyed. It is, perhaps, not possible to give a photo- 
graphic proof of this, but the difference in effect upon 
the spectator when looking at a picture properly placed 
and lighted is immediately felt. 


GALLERIES ERECTED PRIOR TO 1912. 


The endeavour in both cases, as in the Gallery of 
Honour in the Ryks Museum at Amsterdam (Ill. No. 1) 
from which the Mappin Art Gallery is avowedly copied, 
is to prevent reflections of spectators and objects, by 
keeping them in the shade, while the pictures are in a 
well-lighted space. The endeavour is a rightful one, but 
the great mistake in all these cases is that the sky-lights 
are high above the ceiling lights, causing the picture 
space to be only moderately well lighted, and quite in- 
capable of overcoming the general gloom caused by the 
solid central part of the ceiling. This was so painfully 
felt at the Mappin Art Gallery (Ill. No. 2) that the cen- 
tral dome, at first made solid, was afterwards glazed, 
and this glazing, together with that of the lunettes at the 
north and south ends of the nave, has converted it 
from an ill-lighted and therefore comparatively useless 
space into one so well lighted that when the sun is shin- 
ing through the south lunette this central space is by far 
the best lighted part of the gallery. The whole gallery 
is now an extremely pleasing one ; but, as the illustra- 
tions show, the problem of lighting glazed pictures 
without causing reflections is no nearer Solution here 
than in other top-lighted galleries. 
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THE LIGHTING OF PICTURES 


Fic. 2.—VIEW LOOKING NorTH IN NEwWLy ROOFED 
RooM IN THE WALLACE COLLECTION. ‘'Top-LIGHTED 
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Fic. 3—D1aGrRaAM REPRODUCED FROM R.I.B.A. JOURNAL, 
NOVEMBER 1912. ‘Top-SIDE-LIGHTED METHOD 


That the solution cannot come by the attempt to give 
better light to the picture by placing the ceiling light 
close to the walls was pointed out as long ago as 1853 by 
the Messrs. Papworth in their book, which I have only 
just had the opportunity of reading. On page 70 they 
state, ““ Pictures have, as is well known, a tendency 
(especially if dark, highly varnished or covered with glass) 
to reflect the light objects near them. 

“This mirror-like tendency will be found to be greater, 
wherever the windows may be placed, in proportion as 
the light on the picture is weak. It may be further re- 
marked that the inconvenience in question is not to be 
counteracted by placing the sky-lights next the walls 
(an arrangement objectionable on other accounts), for 


under such circumstances the light on any object near 
the pictures is necessarily fuller and brighter, whereas 
when the lights are nearer the centre of the roof such 
objects present their shadowed sides to the paintings, 
which have thus less to reflect.” The truth of this 
statement is proved by the illustrations of the Mappin 
Art Gallery, the Ryks Museum, and in all those galleries 
having an open or partially open roof with the sky- 
lights on each side in the lower part of them. 


EssENTIAL DIFFERENCE BETWEEN 'Top-S1pE-LIGHTED 
AND 'Top-LIGHTED Rooms. 


It is necessary that it should be realised that in 
advocating the Top-Side-Lighting method I am not 
‘“ proposing anew ”’ any of those systems above illus- 
trated. The very fundamental, and absolutely essential 
difference between the Top-Side-Lighted method and 
other arrangements of sky-lights in open, or partially 
open roofs is that in the Top-Side-Lighted method the 
central solid ceiling either springs from—or, is level 
with—the lower edge of the sky-lights (see Fig. 3), 
while in the top-lighting systems the central ceiling, if 
there is one, either is level with or springs from the top 
edge (see Fig. 2). In order to carry out the Top-Side- . 
Lighted method there must be a double pitched roof, 
and the sky-lights must be, not in the slopes of the roofs 
next the walls, but in the inner slopes of the roof next 
the ceiling. 

This very essential difference was not recognised by 
Sir Martin Conway in referring to the new roof of the 
Wallace Collection. For at the annual meeting held at 
Winchester of the Museums Association, of which he 
was President, he said in the course of his remarks, 
““ Mr. Seager not only merely described to us his points, 
but has illustrated and proved them. I am thankful to 
think that the Wallace Gallery, of which Iam a Trustee, 
and which is going to have its roof put into order, is to 
have one or two of the principal galleries provided with 
side lights at the top: but whether Mr. Seager’s re- 
searches have reached the architect, or whether it was 
an accidental arrival at the same result, I cannot say.” 

The illustrations show that the new roof of the Wallace 
Collection is the old top-light sky-light with the ceiling 
light omitted, illuminating the spectators and objects and 
causing, as usual, overpowering reflections in all glazed 
pictures. (See Figs. 15 and 16, page 141.) 

It is very easy indeed to confuse the two methods, for 
the sky-light is placed exactly as I suggest in the Top- 
Side-Lighted method—if the section be regarded as 
that of a bay (Fig. 1), but by placing sky-lights on both 
sides of the room the advantage of the position is com- 
pletely nullified. It is fortunate indeed that pictures 
on one wall of rooms double lighted in this way can 
be nearly perfectly seen by shutting off the sky-lights 
on one side, as explained under ‘“ Defects,” page 131. 
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THE LIGHTING OF PICTURES 


SARGEANT ART GALLERY, WANGANUI, N.Z. 
(inc 2No;'3;) 


Although I cannot refer to any gallery in Europe or 
America built with the Top-Side-Lighted method con- 
structed as I have suggested it should be, I can fortu- 
nately bring before my readers illustrations of the Sar- 
geant Art Gallery, commenced in 1914 and completed 
in 1917, at Wanganui, New Zealand, in which this 
system has been adopted, and which, while not carried 
out entirely as I wished, does show the great value of 
the system for all picture gallery and museum purposes. 
My own share in the work was as Assessor, and as such 
I made it a condition that the lighting was to be in 
accord with the principles laid down in my paper pub- 
lished in our JouRNAL, November, 1912, a copy of 
which was made available for the use of each competitor. 
An illustrated report of this competition can be seen in 
the R.I.B.A. Library, and in it can be seen the three 
other premiated designs. The reason why all these 
plans are similar in design is because the conditions 
of competition also demanded the bay and corridor 
system leading off a central sculpture hall, rooms for 
small pictures, a small miniature room, etc. 

The gallery was erected under a handsome bequest 
by the late Mr. John Sargeant, for long a resident of 
Wanganui, after whom the gallery is named. The 
plans and photographs explain the scheme; but gener- 
ally it may be stated that, though departures from the 
accepted design were made during the execution, the 
main principle of lighting was carried out. 

It is unfortunate that some of the illustrations show 
the gallery when filled with an overwhelming number 
of pictures obtained from all parts of the Dominion and 
Australia for the opening exhibition. It was never in- 
tended that the bays should be filled with pictures : 
this would necessitate visitors entering the bays and 
standing in the brightest light to view them, and over- 
powering reflections would of course result. The pic- 
tures should be placed on the end wall and be of such a 
size that they can be efficiently seen from a seat placed 
just within the bay. Pictures can also be placed on the 
side walls to within 6 or 7 feet of the inner end so that 
‘he spectator can see them when seated or in passing 
ilong the corridor, as illustrated in (5). By using the 
side walls of the bays in this restricted way the hanging 
space in the gallery will be more than doubled. In a 
dair of bays 16 feet deep and 12 feet wide, and their 
dortion of corridor, we have 528 sup. feet of floor space 
10 52 lineal feet of picture space, or about 10 feet to 
foot. I have shown the plan and elevation of the 
sallery as it is of interest to see the form of the building 

n which the Top-Side-Lighted method was first 
pplied; but, as already stated, the plan of the building 
t the form of the architecture is quite immaterial to 
he success of the system. 

_ Itis not even necessary that the bay treatment should 


Bs 


be adopted (see Fig. 3); the only fundamental principle 
to be kept in view is that the walls of the room—whatever 
its shape—must be much better lighted than the space 
in which the spectator stands. The bay treatment as 
shown in Fig. 1 is only suitable for those pictures which 
can be best seen when standing some distance from 
them. This distance will naturally depend on the size 
of the pictures, and therefore the bays should be of 
varying depths so that they may be suitable for pictures 
of varying sizes. In this case eight of the bays are 
16 feet deep, suitable for 8-foot pictures, and four of 
them 10 feet deep, suitable for 5-foot pictures. 

It can be seen from (5) and (7) how effective the 
bay treatment may be. In (8) we see the disfigure- 
ment resulting from the white dado and white ceiling. 
The cove of the ceiling also reflects the rays of light 
which should have been absorbed by a dark tinted sur- 
face. In spite of these disadvantages the pictures are 
excellently lighted, and there need be no reflections 
either in the pictures on the end walls of the bays, nor 
in those on the sides of the bays next to the corridor. 

Although the rooms provided for small pictures 
(6) are very well lighted, they are not as successful 
as they should be. Rooms, or bays, required for the 
exhibition of water-colours, or small oil-colours requiring 
close examination, should have the ceiling close to the 
limit of the height at which the pictures can be seen— 
not more than to or 11 feet, and for miniatures not more 
than 8 or g feet. This connotes that small pictures 
should be exhibited in small rooms, or bays with the 
ceiling brought down to the required height ; and the 
light directed on to all the walls by the Top-Side- 
Lighted method. The small miniature room at Wan- 
ganui (Fig. 4) was lighted in this way with success. The 
room seen in (6) could be much improved if the ceiling 
were made much wider—as it could be without dimin- 
ishing the light on the pictures—and the entrance were 
curtained as seen in the Ryks Museum (Ill. No. 1)and in 


Fig. 19, page 143. 


Fic. 4.—THE MINIATURE Room, SARGEANT ART GALLERY 
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As seen from the seats arranged in front,of it. 


AnTE-ROOM IN THE SOANE’ MuszeuM—AN ILLusTRA- 
TION OF THE Top-S1pE-LIGHTED METHOD. 
fie NO. 4.) 

The Ante-Room in the Soane Museum is of the 
greatest interest in that it enables me to refer my readers 
to a London example of a perfectly lighted glazed pic- 
ture which, by accident, is quite free from reflections. 
This small room, 11 feet by 8 feet, was formed after 
Soane’s death in an area off a passage-way leading from 
the dining-room. This passage was lighted by Soane 
with tinted glass giving a subdued light, and the ante- 
room was lighted—as shown by section—with the usual 
form of double-pitched sky-light glazed with clear glass. 
The half sky-light (C’) through which the rays of light 
pass to the picture is open to the sky, while that on the 
opposite side (D) happens to receive (in contrast with 
those at C) only feeble reflected rays from a dark brick 
wall, thus practically producing the conditions stated to 
be necessary for success in the Top-Side-Lighted 
method. The spectator stands in the subdued light of 
the passage-way and looks on to the brilliantly lighted 
picture in the bay. 

The picture at P! is in a similar position to those 
shown on the side walls of the bay in Wanganui Art 
Gallery : it can be seen to be well lighted and free from 
all reflections except those of the small pictures in the 
angle which should not be there. 

The conditions are reversed in the case of the glazed 
cabinet at B, with the resulting hopeless confusion of 
exhibits and reflections seen in (2). 


From a photograph—as it should be seen. 
Fic. 5 —THE MADONNA ANSIDIE. 


As seen from the best point of view. 
NATIONAL GALLERY 


Other instances of the unevenness of lighting result- 
ing from similar conditions external to the gallery may 
be seen in the Assyrian Gallery at the British Museum, 
and in our Portrait Room at the R.I.B.A., and the same 
effect is seen in an upper side-lighted room at the 
Museo Nationale at Rome, where the window is placed 
in the re-entrant angle of the walls. 


REFLECTIONS. 


In my original paper I showed the result of an experi- 
ment to prove that the reflections in glazed pictures and 
the pictures themselves were not in the same focal plane. 
It is the only instance in the whole range of nature where 
objects in one focal plane are superimposed on objects 
inanother. It createsinthe eye a greater strain thanit can 
bear, and yet in the seventy years of art gallery construc- 
tion no attempt has been made to get rid of it. This 
apathy is extraordinary when we consider the vast 
number of priceless paintings which are now so over- 
powered by reflections that it is quite impossible to see 
them. I can now show the result of this superimposition 
by photographs of pictures in a few of our galleries ; 
but in every gallery in the world the same thing can be 
seen wherever glazed pictures are exhibited. 


REFLECTIONS IN GLAZED PICTURES ARE NOT INEVITABLE. 


It is not surprising that no progress has been made 
when a director of a most important gallery told me 
** Glazed pictures must reflect something,” and on 
suggesting to an eminent architect after he had pointed 
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(2) FocussED ON 


REFLECTIONS 


EDINBURGH ART GALLERY 
(1) GENERAL View. A PLEASING VISTA OF OCTAGONAL Bays, SHOWING STATUE OF CARLYLE 


RENT Day IN THE HIGHLANDS 


ILL. NO. 5 


(3) FocusseD ON PICTURE 
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THE LIGHTING OF PICTURES 


out to me the brilliant lighting of a gallery he had de- 
signed that it could hardly be regarded as successful 
when the picture we were standing by merely mirrored 
our reflections, he replied, ‘‘ Oh, that is inevitable in 
all glazed pictures.” It has been said that ‘‘ Far too 
much has been made of this question of reflections.’ 
Iam sure, on examining the photographs—IIl. No, 5s— 
that those who think so will come to the conclusion 
that all responsible for art galleries must be strongly 
urged at once to take steps to improve the existing con- 
conditions. We need to realise the truth of Ruskin’s 
words, expressed over sixty 
years ago, “that a picture 
which is worth buying is also 
worth seeing,” and to this 
end that our buildings shall 
be made “scientifically cor- 
rect, structurally perfect, and 
as architecturally magnifi- 
cent” as the occasion de- 
mands and the funds allow. 


EquaL ILLUMINATION OF 
WaLts Not NECESSARY NOR 
DESIRABLE. 


‘It will be noted in Ill. No. 5 
that when the camera is 
focussed on the reflections 
of the pictures on the oppo- 
site walls, or the reflections 
of objects in the centre of 
the room—as the statue of 
Carlyle—the reflections are 
sharp, and the figures in the 
picture blurred. If focussed 
on the picture the reflections 
are blurred; but in both 
cases there is a constant 
struggle for mastery creating 
an acute eye-strain and con- 
sequent‘‘museum headache.”’ 
[his is particularly pro- 
nounced in all cases where the 
picture and the reflections are of the same intensity ; or, 
n other words, when the pictures on both sides of the 
‘oom are equally lighted and are of the same tone. 
Thisresult is always seen in very high top-lighted rooms; 
orif the room is so high that the space above the pictures 
s better lighted than the pictures themselves, there 
would be general diffusion of light at the floor level caus- 
ng equal illumination ofspectators and pictures, and con- 
sequently reflections of equal intensity with the picture. 

Itis astonishing how a very little difference in illumi- 
lation on the walls makes a very decided difference in 
she reflections. Oftentimes the illumination of the two 
walls is apparently equal, but the reflections on one side 


Fic. 6.—-S1pE-LiGHTED RooM IN THE LOUVRE 


Top picture unglazed, but destroyed by glitter be- 

cause wrongly inclined. The lower one glazed, yet 

quite free from reflections because side-diagonal 
lighted (see Fig. 21, page 143). 


are much more pronounced than the reflections on the 
other, and it is seen at once by examination that the side 
which has the most intense reflections is a few degrees 
darker than the opposite wall. 

Quite different conditions exist if the room is low 
(see Fig. 7, p. 133), and the pictures therefore near 
the source of light and consequently brilliantly 
lighted. In this case those on one side will always 
be perceptibly brighter than on the other ; for in any 
gallery—whatever the direction of the axial line— 
there can only be equal illumination of its walls for a 
very short time when the 
sun’s rays are parallel to the 
axis. So far, therefore, 
from unequal illumination of 
walls being a disadvantage, 
it is a decided advantage, for 
it ensures that there shall 
be at any rate pictures on 
one side of the room that 
can be well seen and enjoyed. 


DEFECTS OF EXISTING GAL- 
LERIES MAY BE REMOVED BY 
THE USE OF OPAQUE BLINDs. 


Later I shall show plans 
and sections for conversions 
in well-known _ galleries ; 
but the existing galleries 
having sky-lightsinthe slopes 
of the roof, as in the new 
rooms at Dulwich, the Wal- 
lace Collection, the National 
Gallery, and numbers of 
others, can be at once made 
serviceable by opaque blinds 
by which the light from 
one side or the other may 
be entirely shut off, and the 
pictures on one side or the 
other be easily seen. All 
galleries, even the small 
ones, require many visits to 
see the whole of the collection, and it would certainly be 
a great delight to visitors to find that they could study 
and thoroughly enjoy at least one-half of the collection 
at whatever time the visit was made. Thus, for the ex- 
penditure of only a few pounds, might the little realised 
beauties of our masterpieces be revealed. 


EXPERIMENTS BY H.M. OFFicE oF Works. 
(Itt. No. 6.) 
In 1917 Sir Frank Baines, Director of His Majesty’s 
Works, gave considerable study to gallery lighting in 
connection with a new roof proposed to be erected at 


the National Gallery. 
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THE LIGHTING OF PICTURES 


The report prepared under his direction strongly 
recommended the adoption of my Top-Side-Lighted 
method, it being considered that “ this lighting would 
be as near to the ideal as possible.” 

Sir Frank consulted the scientists of the National 
Physical Laboratory, and at their request a model was 
made in order to test scientifically the system, and in 
addition to carry out experiments for the purpose of 
determining the best means of preventing the sun’s 
rays from entering the gallery and obtaining equal 
light on both sides at any time of the day. The result 
of their experiments they have published both in the 
Illuminating Engineer, April, 1922, and in our own 
JouRNAL in October. ‘Through the kindness of Sir 
Frank Baines I have been able to study the reports and 
diagrams prepared under his direction. ‘They are 
valuable reports in that the question has been studied 
in ascientific manner, and long series of accurate tests 
of lighting conditions have been made and clearly 
recorded. This scientific investigation supplements and 
proves the truth of the observations I had made by 
the cruder method of using a photometer. The 
diagrams which I am privileged to publish show by 
the dotted lines the exact amount of light falling on 
the walls and floors of galleries lighted by different 
forms of roofs. 


ILLUMINATION OF GALLERIES. 


Ill. No. 6 shows three types of top-lighting, and each 
shows a double floor, the one 11 feet higher than the 
other. It will be seen at a glance that in all galleries 
lighted by any form of top-light, whether it be single 
glazed with the sky-lights in the slopes of the roof or 
double glazed with a flat ceiling light, all have the floor 
illumination increasing from the junction with the walls 
to the space occupied by the spectators, where the light 
in all cases is greater than that falling on the space occu- 
pied by the pictures. 


It will be noted that in each of these diagrams the 
effect is more pronounced in the less lofty rooms repre- 
sented by the upper floor lines in the diagrams. ‘The 
general diffusion of light resulting from making the 
rooms higher is seen by the dotted line over the lower 
floor, where the light on the floor is nearly equal over 
the whole area and is three or four times the amount of 
light on the picture. 


(4) shows the result of experiments in 'Top-Side- 
Lighted method. Here it will be seen by the dotted lines 
showing the intensity of illumination that the condi- 
tions are reversed—that the greatest amount of light 
falls on the pictures, and that there is a diminution of 
light on the floor from the wall to the space where the 
spectator stands. The gallery is drawn too high, so 
that general diffusion of light has tended to equalise the 
light on the floor ; had it been drawn 14 feet high, the 


height of the Wanganui Art Gallery, the result would 
have been much more favourable. 

But the most important point to notice is that, 
whereas in the top-lighted galleries there is no part of 
the wall which is as well lighted as the centre of the 
floor, in the Top-Side-Lighted method there is, on the 
other hand, from two to three times more illumination 
on the picture space than on any part of the floor. It is 
not the exact amount of light, but the comparison be- 
tween the lighting of the walls and floor (7.e., the specta- 
tors and objects on the floor) that constitutes the most 
important part of these investigations. The exact 
amount of light is of minor importance as compared 
with the relative illumination of the pictures and the 
spectator. The pictures and the reflections always bear 
the same relationship—they may be both very bright 
or both very dim, or be illuminated in any degree be- 
tween these extremes. In every case, as the illustrations 
show, the reflections are there, interfering with the 
enjoyment of the picture. 


VARIATION OF LIGHT. 


The amount of light in the rooms I photographed 
varies enormously. Expressed in terms of time required 
for the exposure, it varies from 11 seconds in Room 25 
in our own National Gallery, the New Gallery of 
Modern Art at Rome, and other brilliantly lighted 
galleries, to 1,500 seconds in one of the side-lighted 
rooms at the Palais des Beaux Arts at Brussels and 
many other galleries on dull days. Yet in the one 
case the rooms were not painfully bright nor in the 
other painfully dull. This is only what we have reason 
to expect when we are told that the eye can readily 
accommodate itself to a light equal to 8,000 foot 
candle-power in bright sunshine, and to a light equal 
to 1/100 of a foot candle-power in moonlight. 
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Fic. 7.—SECTION OF THE SOUTHAMPTON ART GALLERY 


This gallery is especially well adapted for conversion into a 
Top-Side-Lighted one by shutting out the light with dark 
blinds on one side at a time. The inclined ceiling on the side 
of the exposed sky-light would form a good shade for the 
spectator, and he would be in a subdued light, even when 
standing in the centre of the room. 
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THE LIGHTING OF PICTURES 


PROPOSED MUSEUM AND ART GALLERY AT 
THE HAaGuvg, 

At The Hague, in 1920, I had the pleasure of meeting 
Dr. Berlage, the famous Dutch architect, who was then 
engaged upon the initial stages of his remarkable 
design for this building. At his invitation, I examined 
the plans, and consulted with him in respect to the 
lighting. He had already constructed a model room : 
this he afterwards altered to conform to my Top-Side- 
Lighted method, and so satisfied were Dr. van Gelder 
(the Director) and himself with the result that they 
determined to construct the picture galleries on those 
lines. Dr. Berlage has kindly now forwarded me the 
illustrations of the model of the whole work and draw- 
ings published in The Hague Municipal Science and Art 
Journal of January 1921. The description of the 
scheme is by Dr. van Gelder, who says (page 47) : 
“The lighting of the cabinets and the rooms is in 
accordance with the prescribed demands—Top-Side- 
Light. A proof made on the site showed that this kind 
of lighting answers the purpose in an extraordinarily 
good way.” The Top-Side-Lighted method with the 
central corridor as carried out at Wanganui (Fig. 1) 
enables the visitors to pass through the whole building 
without interfering with the comfort of those who are 
examining the pictures. Dr. Berlage and Dr. van 
Gelder determined that the corridor system should be 
adopted, but it has been carried out more in accord 
with the way I suggested for two-storey buildings 
(Fig. 10). Dr. Berlage has skilfully improved on the 
suggestion, and, as can be seen from the illustrations 
(Figs. 8 and 9), the scheme would be a very ef- 
fective one. ‘The corridor has projecting bays on the 
outer side—opposite the steps leading to the inner 
larger rooms—to act as rest places. The treatment of 
the entrance to the bays is admirable. The low screen 
against which the seats are placed more effectively 
separates the bay from the corridor without in the least 
interfering with the view of the passer-by. Dr. van 
Gelder tells us that “As regards the larger rooms, 
which have Top-Side-Light all round, it is the inten- 
tion to make such arrangements that the superfluous 
light shall be softened and screened.” I have shown 
(page 131) how easily the top-lighted galleries of this 
form may be converted into Top-Side-Lighted ones, 
and Dr. Berlage and Dr. van Gelder have evidently 
realised the same thing, and have, I think, wisely pro- 
posed the construction of some rooms which—with 
high inclined lights all round—would be eminently 
suitable for general museum purposes, and at the same 
time be most easily adapted to the special requirements 
of picture lighting stated on page 123. It is to be hoped 
that at least some portion of this magnificent building 
will be erected at no distant date to mark the inaugura- 
tion in Europe of a new era in museum and art gallery 
planning and lighting. 
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PRESENT GALLERIES CAN BE IMPROVED. 

It will be said that it is useless to offer the “ counsel 
of perfection” to the hundreds of Directors who are 
already in charge of art galleries and museums con- 
structed on totally wrong principles. I have spent 
many months studying and photographing in all the 
principal European galleries for the purpose of noting 
the defects and considering the manner in which they 
may be remedied. The large collection I have formed I 
hope to publish shortly, but in the meantine I now 
show the result of studies in a few of the galleries, by 
which it will be seen that very great improvements 
indeed might be effected in all galleries if only earnest 
consideration were given to the question. Under the 
present conditions it is impossible that all, or even the 
greater number, of the priceless pictures in our 
galleries can be perfectly seen, but such improvements 
might be made that at least the greater number could 
be well seen from at least one point of view. It is in 
the endeavour to help Directors to realise how such 
improvements can be made that I submit the following 
illustrations and notes for their consideration. In many 
cases the improvements would cost nothing, and the 
most radical changes suggested would certainly cost 
but a very small fraction of the value of the pictures they 
would improve. It is not surprising to learn that 
millions of postcards and photographs have been sold 
at our National Galleries, for it is at present only by 
photographs taken with the aid of large black cloths to 
shut off the reflections that the beauty of the pictures 
can be realised. In a very large number of brilliantly 
top-lighted galleries the Top-Side-Lighted method 
might be utilised by constructing within them the par- 
titions and ceilings as shown in sections, Fig. rand Fig.3. 
Care would have to be taken that the light from the sky- 
lights falls direct on to the pictures. This cannot be 
done in some of the lofty galleries, and in this case the 
system, to be successful, would have to be carried out 
on a raised floor. In many cases the floor could be 
raised sufficiently high above the present one to give a 
very useful storage space or even electrically lighted 
rooms. In some instances a central corridor-gallery— 
as in the original part of the South Kensington Mu- 
seum—could be formed so that the spectator might be 
raised high enough to view pictures hung in the best 
lighted part of the walls. This question of raising the 
Spectators* is of importance : very many pictures hung 
on the line which it is now impossible to see when 
standing on the floor level could be perfectly seen if 
the spectator were raised a few feet. 

This is demonstrated even by the difference between 
a sitting and standing posture—a difference of from 
12 inches to 18 inches: for many reflections which can 
be seen when the spectator is seated disappear entirely 
when he stands up. 

* Referred to by Mr. Gilman, who quotes Prof. Briickes. 
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MHEsLIGH TINGSOF PICLURES 


THE EDINBURGH ART GALLERY. 
(ILL. No. 5, page 130.) 


The Edinburgh Art Gallery is formed of a series of 
octagonal rooms. ‘They are top-lighted with ceiling 
lights. ‘The divisions prevent these being seen, and 
consequently a very pleasing vista is created—furnished 
with white statues and busts which, while enhancing 
the general effect of the gallery, give the most powerful 
and irritating reflections in all the pictures. The statue 
of Carlyle in the foreground is seen strongly reflected 
in (2) and (3). 

It is very difficult to see how a gallery of this type can 
be improved. Improvement might be effected by pre- 
venting the light coming on to either side as suggested in 
referring to ‘‘Defects,”’ page 131, but itis a good instance 
of a pleasing effect as a whole being obtained at the ex- 
pense of the lighting of the pictures themselves. A great 
deal, of course, could be done by judicious inclining of 
the pictures. Certainly a very great improvement in 
respect to the pictures might be made by removing all 
the white marble statues and busts to form a separate 
collection apart from the pictures. 


THE TATE GALLERY. 
Clute NO;7:) 


The Tate Gallery provides some interesting examples 
of lighting. All the rooms are far too high, making 
all pictures of moderate size look woefully insignificant 
on their walls, and the flood of light which falls on the 
spectator makes reflections in all pictures overpowering. 
The proportion of the rooms makes them suitable only 
for the largest pictures, and: yet these reflect not only 
all the spectators and objects in the room, but even the 
sky-light itself in a large part of the picture. This is seen 
in Watts’s fine picture, ‘The Court of Death.’”’ The 
picture itself it is impossible to see from any point of 
view. As pointed out in my original paper, the defect 
could be wholly cured by hanging a curtain across the 
room at a suitable distance from the picture to a little 
below the top of the picture. I have referred to the 
possibility of utilising the Top-Side-Lighted method 
within top-lighted galleries. This might well be carried 
out in Room No. 1. 

In the Turner Room the lights are far too high for 
this to be successful: In this case the expedient of 
forming a central corridor-gallery at the required height 
f or viewing the pictures might be adopted. 


THE FITZWILLIamM MuSsEUM. 
(ILL. No. 7.) 


The Fitzwilliam Museum shows an imposing interior 
lantern-lighted with all the most valuable light high 
above the space available for pictures. It is 53 feet high. 
For this design the advice of Sir Charles Eastlake was 


obtained, yet, as can be seen in (4) the reflections are 
overpowering, and that it is impossible for the Director 
to display his exhibits so that they can be properly seen. 
In this case the only remedy is the erection of a central 
corridor-gallery as above recommended for the Tate 
Gallery and other lofty rooms. 


THe DuLWwicH GALLERY. 
(ILL. No. 7.) 


Dulwich Gallery is certainly one of the most pleasing 
and satisfying galleries in Europe. It is not so large 
as to be overwhelming, and it is so artistically arranged 
that pleasing vistas are formed in various directions. 
The vista down the central gallery (5), with the vary- 
ing tones of light on the arch divisions, is a beautiful 
one, and it shows how effectively the pictures can be 
arranged on partition walls to form a series which can 
be easily seen as one passes along the gallery. The only 
defect in this vista is the mass of brilliant light from the 
lantern. Originally all the sloping part was formed solid 
by Soane, but the Directors, thinking that there was 
not sufficient light in the gallery, instead of raising the © 
floor so that the pictures might be hung nearer to the 
source of light, decided to glaze the whole upper part. 
They certainly produced a much more brilliantly 
lighted room, but not one in the least degree better 
adapted for the exhibition of glazed pictures. (6) 
gives us a very effective view across the central gallery, 
showing the great advantage of being able to see the 
pictures without at the same time being dazzled by the 
source of light. These two illustrations form a striking 
object-lesson in this respect. The variety in brilliancy 
of the lighting in the rooms in (6) results from the 
manipulation of the blinds. That the central end 
picture is placed far too high in relation to the source of 
light can be seen by the glitter in the upper part of it, 
which would increase as the picture is approached. 
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Fic. 13.—TuHe CENTRAL HALL—AN IDEAL BUILDING FOR THE 
DispLay oF ScuLPTURE. Gtass ROOF SCREENED BY MUusLIN 
VELARIUM 


Fic. 14.—THeEsE Figures sy M. Fe.ix DrsruELLES SHOW 
THE EXCELLENCE OF THE LIGHTING 


THE GRAND PALAIS, PARIS 


THE PALAIS DES Beaux ArTsS AT BRUSSELS. 
ILE: NO,.8.) 


This Gallery is yet another instance of large sums of 
money having been spent in the erection of a building 
which fails to completely fulfil the purpose of its erec- 
tion. It is a most interesting and attractive building 
with excellent architectural effects, but quite unsuited 
for the exhibition of pictures. The large central hall is 
well suited for the exhibition of sculpture, for the strong 
top light is softened by the diffusion of light from the 
surrounding galleries. The effect is, as can be seen, very 
fine owing to the artistic manner in which the sculpture 
is displayed, but as a sculpture gallery it does not come 
up to the ideal reached in the Grand Palais at Paris 
(Fig. 13 and Fig. 14), in which the exhibition of the 
Salon sculpture is held. The sky-lights, in contrast 
with the dark solid-coffered ceiling, create a brilliant 
glitter quite destructive of the artistic effect of the 

whole. The lighting would be greatly improved by 
hanging curtains in the arches as far as the entablature. 
The improvement this would effect can easily be 
realised on looking at (3). An improvement would 
also be effected by forming coffers under the central 
sky-light either by plaster work or in a temporarymanner 


with light drapery, the divisions corresponding with 
the bars of the sky-light frame. This treatment would 
not be suitable except for sculpture and museum ex- 
hibits, or in any cases where it is needed that there shall 
be no interference with the downward flood of light. 


In the view of the gallery it can be seen that the treat- 
ment suggested would be most valuable. Of course, it 
would not convert the galleries into suitable places for 
the exhibition of pictures, but it would help considerably 
in creating a pleasing effect. It is only because the pic- 
tures are unglazed that they can be seen at all. To avoid 
the glitter in them caused by the reflection of the sky- 
lights they have to be inclined to an unpleasing extent. 
This could be avoided by hanging dark curtains a few 
feet deep dividing the gallery skylight longitudinally in 
such a way that the pictures would receive direct light 
only from the portion of the skylight nearest to them. 
This could only be regarded as a temporary expedient. 
The galleries are very well suited for forming within 
them a single row of Top-Side-Lighted bays next the 
outer wall, leaving a veryinteresting corridor next the 
gallery arcade. In the other parts of the building are 
side and top-light galleries of the usual construction and 
with the usual defects. 
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(1) THE NaTIONAL GALLERY, ROOM 25. Much over-lighted. A most suitable room for converting into a Top-Side- 
Lighted Gallery with the Van Dyck—now obliterated—as a grand ending to the central arched corridor 


(2) As 1r SHOULD BE SEEN (3) As rr 1s SEEN 
THE INCREDULITY OF ST. THOMAS, NATIONAL GALLERY, CENTRAL HALL 


A remarkable reflection of the Lunette of the Dome, filling exactly the semicircular space, and quite obliterating 
the coffered ceiling of the picture. Note the reflection of white walls in each (1) and (3) 
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REFLECTION OF WHITE WALLS 


Fic. 15.—As SEEN. 


“SHEPHERD PIPING.” 


THE IMPORTANCE OF SUITABLE COLOURINGS FOR 
WALLS AND CORNICES. 


The pictures hanging on the light-coloured walls of 
the Wallace Collection (and of all other galleries) (see 
Figs. 15 and 16) show not only that this form of roof 
is quite unsuited for the exhibition of glazed pictures, 
but they also give extremely interesting illustrations of 
the fatal error of colouring the walls in a tone much 
lighter than the tone of the pictures. ‘This room runs 
north and south, and in the morning the reflections in 
the pictures on the east side, and in the afternoon in 
those on the west side, are quite overpowering. It 
needs the reproduction of a photograph (Fig. 16) to 
enable us to see what the picture is like. ‘That this 
picture would be infinitely better seen even in the after- 
noon if the walls absorbed instead of reflected the rays 
of light can at once be realised by noting that those 
parts of the picture (Fig. 15) which are within the 
reflections of the dark pictures on the opposite wall can 
be fairly well seen, while all those parts which reflect 
the light-coloured wall can either not be seen at all, 
or are with difficulty distinguished, as are objects 
seen through a white fog or through a white muslin 
curtain. 

The room has more than enough light, and all the 
pictures could be very well seen if dark blinds were used 
for shutting off the light from one side or the other as 
already suggested under “‘ Defects” (page 131). 


Tue Errect oF BRIGHT-COLOURED WALLS. 


If the walls are of a bright colour the effect is—not 
to obliterate the picture—but to spread over them the 


Fic. 16.—As IT SHOULD BE SEEN 


WALLACE[COLLECTION 


hue of the wall whenever there is a bright light. This 
was pointed out by Professor Silvanus Thompson in a 
discussion held under the auspices of the Illuminating 
Engineering Society in March, 1914, and published in 
their Journal of that date. He said ‘‘ A very remarkable 
example of misjudged treatment of wall space was 
afforded by one of the largest rooms, the Turner Room, 
in the Tate Gallery, where the space above the pictures 
up to the skylight was a strong crimson tone, with the 
result that when the light was coming in through the 
skylights, and struck on that crimson wall, all the pic- 
tures opposite were illuminated by a red light, and not 
by a true daylight, and they were ruined in some 
aspects. On a bright day, with fleecy white clouds, and 
occasional alternations of bright sunshine and shadow, 
so that the red wall was lighted up brilliantly, and then 
plunged into comparative darkness, the pictures abso- 
lutely changed colour.” 

At the same meeting the very unconsidered opinion 
was expressed that the walls, ‘ while not being white, 
should be as pale as possible.” “‘ Unconsidered,”’ be- 
cause the question under discussion was the proper 
illumination of pictures, not schemes of decoration. 

It is the publication of the opinions of those who 
cannot have given a moment’s consideration to the sub- 
ject, nor have entered any gallery with a “ seeing eye ” 
that has befogged the issue and prevented any progress 
being made. It is a fundamental rule that there must 
be no reflected light interfering with the direct lighting 
of the picture, and it is a scientific truth often expressed 
that dark colours absorb light, while pale colours and 
polished surfaces reflect it, The “ direct ” light from 
the source of it may, of course, be as diffused, as sub- 
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Fic. 17.—PICTURE FLAT AGAINST WaLL. Pitt1 Palace 


dued or as bright as we wish—whatever its character, 
it must fall on the picture from one source only. 


The exact amount of light reflected has been lately 
shown by the valuable researches of Dr. Rayner and 
Messrs. Buckley and Walsh, who tell us that (with 
artificial illumination) white ceilings reflect 80 per cent., 
white walls 70 per cent., buff walls 60 per cent., while 
the dark-toned bluish-grey reflects only 25 per cent., 
or conversely, absorbs 75 per cent. The necessity for 
dark-toned neutral colour for the walls of galleries 
where glazed pictures are exhibited is at once apparent. 


THE Pirt1 PAaLace. 


In the Uffizi and Pitti Palaces one does not expect to 
find any perfection of lighting, and we are, therefore, 
not disappointed. We take them for what they are— 
noblemen’s palaces—on the walls of which are hung 
some of the most beautiful pictures in the world. The 
great majority are not glazed, and can, therefore, be 
fairly well seen. 

Although we do not find any features to follow, we 
do find some very interesting examples to show the 
great value of the diagonal system of lighting adopted 
in the Top-Side-Lighted method. It is here we can 
study the effect of hanging pictures hinged on their 
vertical edge. In Figs. 17 and 18 is seen the great value 
of the system in certain cases in overcoming the defects 
of lighting. In this case the picture, when brought out 
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Fic. 18.—PICTURE BROUGHT OUT TO ANGLE OF 40 DEG. 
SHOWING BETTER LIGHT 

from the wall (as in Fig. 18), so that it has an inclination 
to the rays of light from the window of about 4o deg., 
can be seen to be far better illuminated than when lying 
flat against the wall, asin Fig.17. The diagram, Fig. 21, 
reproduced from my original paper showed that by 
swinging the picture to the position shown we should 
get about one-third more light. The photographs give 
the necessary proof. ; 

If the plan is looked at as if it were a section of a 
gallery with the wall in the plane of the inclined picture, 
it will be seen that it illustrates exactly the Top-Side- 
Lighted method turned over on its side, when it may 
be considered to have become the Side-Diagonal 
method. I shall be able to show many pictures in side- 
lighted rooms excellently lighted in this way (see 
Fig. 6, page 131, and Fig. 24, page 144). 


ACCADEMIA DI SAN Luca, Rome. 
This unusual section affords a striking illustration of 


want of thought in respect to picture lighting (Fig. 22). 
It can be seen by the diagram that when standing at 
the proper place E for viewing the nine-foot high un- 
glazed picture P, it is quite impossible to see it in its” 
entirety by reason of the bright glitter, which, as the 
dotted lines of reflection show, pass right across the 
centre ofit. By inclining it to P+, as shown, the glitter 
point would be raised above the picture, which could 
then be perfectly seen from any point of view. 
Another interesting illustration is seen in the same 
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| Fic. 21.—PLAN Fic. 22. 

If picture EF is flat against the wall, the reflection of SECTION OF Room Artrtic-LIGHTED on one side, giving 

| window would be seen at R', and the picture would be best good light on the pictures on the opposite side. pe 
seen at S midway between C and R?. If inclined at E! F', 


| the picture is better lighted, but the space for viewing is 
_Testricted to the distance between C and R. 
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Fic. 23.—PLAN OF Top-LicHTED Room 


building in a ceiling-lighted room (Fig. 23). The un- 
glazed picture shown at P, when flat against the wall, 
could not be seen on account of the glitter formed by 
the ceiling light. It was hinged as shown, and when 
brought out to the angle P* it could be well seen within 
the angle O. 

A slight reflection at the top of the picture was seen 
after passing S1, and at S? reflections again obscured 
the picture. This interesting method of getting rid of 
top-light glitter or reflections might well be followed 
in many of our English galleries. 


New GALLERY IN THE VATICAN, ROME. 


The same effect as in Fig. 23 is seen in the new side- 
lighted gallery in the Vatican (Fig. 24). Two large un- 
glazed pictures, B and D, when flat against the wall, 
cannot from any point of view be seen on account of the 
glitter from the windows W1 and W? or W?; the fresco 
between them can, of course, be well seen. The 
pictures are hinged as shown, and may be brought out 
to the angle O—formed by drawing lines from the 
angles of the windows W® and W1!—so as to shut off 
completely the glitter from them. 

The pictures in this position are lighted from the 
window W2, and, as can be seen by the construction of 


SEA 


the rays of reflection, the glitter from this window 
would be outside the picture when the spectator stands 
at S. This is the most suitable distance to see these 
fine works, and they should be permanently fixed in 
that position, as it is the only one in which they can be 
perfectly seen. Very few visitors to the gallery see 
these pictures because they are always placed back flat 
against the wall, and after making fruitless endeavours 
to discover the correct angle the effort is given up in 
despair. Pictures could be placed at O and O forming 
an equilateral triangle on plan, and they would be 
well lighted from W? and W! respectively. This 
method has been adopted at the Palazzo Corsini with 
excellent results. 


THE KIND OF GLAss AND THE METHOD OF FIXING 
BLINDS. 

The kind of glass used is of the utmost importance. 
Mr. D. Macleod, B.Sc., of Canterbury College, N.Z., 
made for me a series of tests, and found that the glass 
which" gave the greatest diffusion combined with the 
maximum light was the kaleidoscopic glass—one formed 
of small pyramids. The test can easily be made by 
placing the glass in the rays of light from a lantern, and 
it will in the same way be found that rolled plate glass— 
the glass which is almost universally used—is the worst. 

At present the result of my experiments has led me 
to the conclusion that the best form of sky-light is one 
double-glazed, with clear glass* on the outside, and at a 
distance of about 4 inches from it an inner sheet of the 
kaleidoscopic glass forming an airtight and, of course, 
dust-proof space in which the blinds could work. Itis 
most important that all blinds for both skylights and 
windows should be rolled up at the bottom so that the 
low light which is the cause of the greatest number of 
reflections may be shut off. I hope that we shall soon 
have as scientific a report from the National Physical 
Laboratory on this most important aspect of the ques- 
tion as that which their scientists have already pre- 
sented on the illumination of walls and pictures. 


_* For water colours the glass made for protecting aeroplane 
silk might be used instead of clear glass. 
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DISCUSSION 


The Law of Building Outside London 


Discussion on Mr. Shelley’s Paper” 
THE PRESIDENT, MR. PAUL WATERHOUSE, IN THE CHAIR 


The PRESIDENT called upon Mr. Hart to propose 
a vote of thanks to Mr. Shelley for his paper. 

Mr. W. E. HART (Town Clerk of Sheffield) : Before 
I move a vote of thanks, may I express my own thanks 
to the Council of the Institute for their great kindness 
in inviting me here to-night and giving me the oppor- 
tunity of hearing Mr. Shelley’s paper ? I should have 
been glad if I might have heard the views of members 
before speaking, but I have shortly to leave to catch a 
rain. 

I suppose I am invited here to-day because I was a 

member of the Departmental Committee, to which Mr. 
Shelley has made reference, which two or three years 
ago made a Report on the question of Building Regula- 
tions and Bye-laws. I should like to say, as this is the 
first opportunity I have had, that that Committee had 
very valuable assistance from members of your profes- 
sion, and, I think, members of your Institute, who very 
kindly and freely gave their time and ability to help to 
elucidate the questions which were before it. Mr.Shelley 
has put before you, in a very condensed and yet com- 
prehensive way, the findings of the Committee, as inter- 
preted, tosome extent, by his own personalfeeling. There 
is only one thing I think I ought to add, and thatis, that 
Mr. Shelley has been far too modest in what he has said 
with reference to the Report. There came a time when, 
after holding many meetings and interviewing a large 
number of witnesses, we had to consider the prepara- 
tion of the Report. I have had some little experience 
myself in preparing reports, and I had in mind what I 
should do if I had to prepare thisone. I had mentally 
‘noted certain points for consideration, and it was a sur- 
| prise, and really a delight, to me when Mr. Shelley pro- 
duced the very lengthy and learned document which in 
substance became the Report of the Committee ; that 
is to say, he gave us all the historical part, to which he 
has slightly referred to-night. The whole case was set 
out in its various parts so fully and clearly that it was 
a delight to read and follow it. I agree that the Commit- 
tee took all responsibility for the recommendations, but 
every point which was dealt with was brought to our 
notice by Mr. Shelley, and he deserves the highest credit 
for his learning and assiduity. 

The question I should like to speak on for a minute 
or two is just this : It is very desirable that members of 
your profession should have as little hindrance and diffi- 

culty placed in their way in regard to the erection of 

buildings as possible. The easiest way would be to 

let every man build what he likes, where he likes, and 
* See JOURNAL, Vol. XXX., No. 4, pp. 93-103. 


as he likes, given that it is only the architects who are 
here to-night and those of similar type who would do 
the building. That might be a very desirable thing. 
But, unhappily, we come across cases which show it is 
absolutely essential there should be some restriction on 
the right of individuals to do as they like with regard to 
buildings. I have had some experience, being a lawyer 
and an official, as Mr. Shelley admits somewhat sorrow- 
fully he is ; but I am not one of the high-brows of 
Whitehall ; I am an official of a provincial type, from a 
provincial town. I was, for some time, a member of an 
Urban District Council in the London area, and I was 
put on their Committee which had to deal with building 
plans. It is obvious that on the questions of sanitation 
and stability of structure and risk of fire there must be 
some regulations. How is that to be done ? Mr. Shelley 
has shown, as must be obvious, that an Act of Parlia- 
ment dealing with these things is too rigid, is ineffec- 
tual, and will become a danger rather than a help. I 
very strongly object, personally, to giving too much dis- 
cretion to Local Authorities ; I have seen cases where I 
think it is very undesirable. There should be some rule 
laid down that applies to all, and there should be no room 
for favouritism or influence. If that be so, I cannot con- 
ceive, under our present system of government, any- 
thing more effective than the bye-law system. It has the 
advantages of publicity, it has the advantage of enabling 


_ anybody interested, be he builder or owner or architect, 


to ascertain what exactly are the rights and powers that 
he has, and it does not leave scope for other influences 
which are undesirable. The question, however, is, can 
we arrive at something which is in the nature of a com- 
mon regulation, a common system, of bye-law to apply 
to the whole country ? Of course, as was said before the 
Committee on many occasions, you cannot have the 
same regulations for a wind-swept hillside as for a shel- 
tered district in a mild and humid climate ; but is it 
possible to secure a substratum of uniformity ? I can 
understand the feelings of the architect who puts up a 
building in, say, Birmingham, and then goes to Bradford 
and finds he has to learn the whole thing over again and 
find out what the bye-laws and regulations at Bradford 
are ; and I think it is most desirable that there should be 
some uniformity, a basic uniformity of bye-law and 
regulation, which can be the foundation for the country, 
with liberty to make variations to meet strictly local 
conditions and requirements. It seems to me that 
is the problem we have to face, and it is a problem we 
ought to try to cope with. I very much hope it will be 
competent for the Ministry of Health to draw the bye- 


145 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


laws and regulations closer together. ‘They have, if I 
may say so with respect, been a little too ready to listen 
to what Surveyor A. or Surveyor B. has had to say as to 
- what is wanted for his own district, which often is a 
mere personal view of the official himself. Therefore 
there is room for bringing the bye-laws as a whole more 
into line. I honestly think that if that were attempted 
—and I have no doubt it is being attempted—it would 
help to make things simpler for all concerned. The 
variations due to local conditions might then be super- 
imposed, but should be limited to what is actually re- 
quired by the local conditions, and should not allow for 
fanciful conditions and alterations. 


I hope that Mr. Shelley’s interest in this question 
will help to bring into being some of the reforms which 
are set out in the Report and which have been referred 
to to-night. It is unfortunate it is so difficult to get a 
complete scheme of any kind through Parliament ; we 
have to do these things by driblets and odd numbers. 
But I earnestly trust that your great profession will co- 
operate, as I am sure it will, and that your members 
will not only point out what they think should be set 
right, but will adopt Mr. Shelley’s view and put their 
views from time to time before the Ministry, so that 
the Code can be periodically revised. I hope, too, that 
Local Authorities will more and more realise that they 
are the servants of the public, and that they are not 
there to force their own views, or the rigid exaction of 
their own rights and privileges, upon those who come 
before them. I move that the best thanks of this 
meeting be given to Mr. Shelley to his paper. 


Major HARRY BARNES [F.]: I have very great 
pleasure indeed in rising to second the vote of thanks 
which has been so very ably proposed by Mr. Hart. 
Like other members of the Institute, I have had the 
opportunity of reading this paper in advance, and as I 
was reading it, some words of Mr. Shelley’s illustrious 
namesake came to my mind : 


“We look before and after, 
And pine for what is not.” 


I thought there was something of the desire of the moth 
for a star in this search for a perfect building law. I 
am naturally interested in the reference to the place 
from which I am, at the moment, separated. People 
who visit the House of Commons are often shown a 
bench which, they are told, is the Front Treasury 
Bench, upon which a number of gentlemen more or less 
distinguished are to be seen sprawling in attitudes more 
or less elegant ; and they are assured that that is the seat 
of government. Everybody who has ever been in the 
House, and everybody who is there, knows that it is not 
so ; that the real place of government is a little obscure 
seat tucked away under the gallery, in which, indeed, 
from time to time, Mr. Shelley has no doubt been found 
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seated. And I recall many occasions upon which the 
Front Treasury Bench has been empty except for the 
presence of a Minister in charge of a Bill of which he 
knew nothing, who was being badgered by a Member 
who knew less, and how often has one seen the Minister 
rise and pursue his way to the obscure seat and inquire 
of the official as to whether he may, or may not, accede 
to the request which has been made tohim! Ithink we 
have got, in this paper, a most excellent summary of the 
position, and I hesitate very much to make any com- 
ments upon it. In reading it through, it occurred to me 
to wonder whether it might not be possible to make 
some codification of the Building Law. I hope I shall 
not be told it has been made, but I fancy it has not been 
done yet—for among my most interesting recollections 
in the past year or two has been that of being asked to 
pass measures—I am thinking specially of the Educa- 
tion Act, and a great Act dealing with the law of pro- 
perty, of some hundreds of pages—between five 
minutes to 3 and 3 o’clock in the morning. 'That great 
codification of the law of property, which, perhaps, was 
something more than a codification, was the result of 
very prolonged conferences between the Law Officers 
of the Crown and people who were interested in that 
sort of matter. And it seems to me it might be possible 
to those who are expert in building matters to act in 
that way with the appropriate Ministers or officials, and 
thus bring about some codification which would make 
it easier for an architect to find his way through the 
general building law. I think, if I may be allowed to 
say so, that the part of Mr. Shelley’s paper in which he 
discusses the advantages of the Bye-law system develops 
a very sound argument. I do not think we can estimate 
too highly the value of experiment and the possibilities 
of progress that arise out of our present system of bye- 
laws. No doubt they have many defects, and they 
present disadvantages, but I agree with Mr. Shelley 
that those are outweighed by the fact that they allow of 
this flexibility in dealing with the great art of building. 
As to the proposal embodied in the paper that the cen- 
tral Authority—by which I suppose Mr. Shelley means 
his own Department—should be entrusted with more 
power to make regulations, I am sure that if he puts 
that in a Bill and presents it to the House of Commons, 
it will be seized upon as a terrier seizes a rat, because if 
a Member can only find in a Bill a proposal that more 
power shall be conferred upon Government Depart- 
ments, he will oppose that in the Bill if he opposes no- 
thing else ; and if a proposal of that sort were launched, 
it would have to be accompanied by a scheme to asso- 
ciate such officials with some kind of outside tribunal, 
so that the acts of the official should be controlled by 
great authorities in building and architecture ; in other 
words, that the subject might have some refuge from 
the exactions of even so benevolent an official as Mr. 
Shelley. If something of that sort were done, I think 


DISCUSSION 


there would be great advantages in strengthening the 
Central Authority in its general supervision of building 
bye-laws. And it occurred to me that something else 
which might be done is this : that it might be possible 
to refrain from exacting as much detail from duly 
qualified practitioners as from unqualified people. 
That opens up a very fruitful line of investigation. I 
know when I have been depositing plans and have been 
asked to give the dimensions of every piece of steel and 
every piece of timber which was shown in the plan, I 
have thought it was a little bit superfluous, and that 
while the jerry-builder might be invited to do so, a 
Fellow of the Royal Institute of British Architects 
should have been exempt. So, if I may be allowed to 
associate myself with Mr. Hart, it is with the very 
greatest pleasure indeed I avail myself of the oppor- 
tunity which you have given to me of seconding this 
vote of thanks. 

_ Mr. 1. G. GIBBON (Ministry of Health) : I should 
have much preferred to speak after some of the thunder 
which I know is at the disposal of the Institute had been 
delivered. But, if it is your wish, I will speak now. May 
IT suggest that I think it is a very good move indeed to 
have asked Mr. Shelley to speak. If you want to criti- 
cise a Department it is as well you should know exactly 
what the law is and what the practice of that Depart- 
mentis. That has not always been the case with regard 
to criticisms in the past. 

I shall not go into detail, but, if I may, I will deal 
with some of the principles which, so far as I can gather, 
underlie some of the criticisms which are made by 
members of the Institute and others outside it. 

The first is this—a point I know Mr. Shelley would 
have emphasised if he had had time—that a good deal of 
the complaints made about bye-laws have no relation 
to bye-laws : they deal with matters outside the scope 
of bye-laws. Let me give one instance. I have received 
complaints with regard to the requirements of Local 
Authorities, of which Mr. Hart is a representative here, 
concerning the construction of roads. The Department 
have been bullied because these requirements have not 
complied with certain standards. But the bye-laws are 
concerned with nothing of the kind ; they deal with the 
width of roads, but not with standards of construction. 
That is simply one instance ; there are scores of others 
in which criticisms are levelled at bye-laws on matters 
with which the bye-laws have nothing whatever to do. 
And may I say that on the matter of the construction of 
roads we hope we shall be able to do something, though 
outside the scope of byelaws ? We ate enquiring into 
the whole subject, with the assistance of the Association 
of Municipal and County Engineers. Secondly, if I 
understand the critics aright, they make this complaint : 
they say that bye-laws require one certain uniform 
standard ; they say that bye-laws do not make allow- 
ance for varying local conditions—which is largely true. 


There have been many improvements of late, but the 
basic principle of the old bye-laws was uniformity, and 
if any of you are interested in the study of social affairs 
you will appreciate that the bye-laws are as much an 
index of the conditions of what is called the industrial 
revolution as are many other things in society to-day. 
Your gridiron street, your road which must be of a 
uniform width—they are on a par with the machine 
which turns out the same article by hundreds, by 
thousands, and tens of thousands, whether it be a toy 
or a Chicago sausage. But that is not an accident. In 
so far as you are not able to control the surrounding 
circumstances, so you must of necessity have a certain 
monotonous uniformity. Let me illustrate that with 
respect to roads—their width. Complaint is made, as I 
have said, that bye-laws too often require a certain 
standard width of road, whatever the circumstances, or 
whatever use is to be made of the street. But why ? 
Because, as things are at present, whatever be the 
immediate use to which that street is to be put, there 
are no adequate means of securing that the street shall 
for all time be used for that purpose. Look at any large 
town at the present day, and what do you find? You 
will find that streets which were laid out originally 
wholly as residential streets, and intended for no pur- 
pose except for the use of the houses along it, have now 
become through thoroughfares, and not only thorough- 
fares for ordinary traffic, but, as we know so well here 
in London, they are routes along which pass ’buses and 
all other pell-mell traffic. So long as that condition of 
affairs prevails, you cannot expect the elasticity in 
bye-laws which is essential if we are to secure economical 
conditions, 

But we have been able to do something, even under 
the existing system of bye-laws. I had hoped we should 
have been able to do very much more, but the law 
stands in our way. There may be room for the amend- 
mend of the law in this respect. But remember that, as 
a matter of fact, we have at our disposal now a system 
under which we can secure the measure of elasticity 
which we desire. I refer to town-planning, and par- 
ticularly to that part of it which concerns architects, 
site-planning. And I suggest that the future of proper 
elasticity in development rests largely not on the old 
notion of the bye-law system as we know it now, but 
upon site-planning. The difference is exactly this: 
there are certain lowly organisms in the animal kingdom 
which consist simply of an aggregation of unspecialised 
cells ; there are other organisms, higher in the scale, 
which have a brain and special organs ; the bye-law 
system is the simple organization of cell upon cell, 
whereas site planning is a system of highly developed 
organs, with localised functions. 

So far as the existing system is concerned, I can 
assure you that at the Ministry of Health we do not 
put our bye-laws into a niche and worship them as a 
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god ; we treat them as some negroes treat their gods ; 
so long as rain comes frequently enough and the earth’s 
fruits appear in due season they come to their gods and 
offer sacrifices. But if the gods do not produce these 
things, they are publicly chastised. We chastise our 
god, too, but by reforming it. We at the Ministry of 
Health are only too ready to consider any suggestions 
whatsoever for any modifications which can be advan- 
tageously brought about in the present system. We 
cannot compel Local Authorities to accept the bye- 
laws which we consider best, but we are bringing to 
bear increased pressure on Local Authorities to bring 
their bye-laws up to date. And may I say, in that 
connection, that your profession, and those allied to it, 
could help very much indeed by bringing definite 
pressure to bear on Local Authorities to do this ? We 
have recently issued a circular, and we are systematic- 
ally going through the Local Authorities, particularly 
those who are working under bye-laws ten and twenty 
years old, and are endeavouring to get them to bring 
their bye-laws up to date. And we want the backing of 
public opinion ; and, notwithstanding Major Barnes’s 
reference to official power, don’t be misled by his 
temporary, only temporary, absence from the House of 
Commons and his attempt to belittle the power of 
Parliament. Remember that public opinion is the 
strong, compelling force, and if you will help in the way 
I suggest, I think you will do a great deal of good. So 
far as the other matter is concerned, I understand you 
have now a Committee which is enquiring into the 
bye-laws, and I can assure you that we are prepared to 
make any arrangements you may desire by which the 
views you wish to bring forward shall be fully and 
freely discussed, and we will do everything we reason- 
ably can to bring the bye-laws up to date. 


Mr. FRANCIS HOOPER [F.] : It requires some little 
courage to follow such accomplished speakers as those 
who have preceded me, but one is sure there are many 
in this room who would also wish to thank Mr. Shelley 
cordially for coming here to expound an official view 
with regard to Bye-laws, and Building Legislation in 
general. Most of us have had dealings with Local Au- 
thorities and many have served on Councils, and we all 
have been thankful for the strength of existing bye- 
laws. Were it not for such bye-laws, our towns and 
suburbs would be far worse than they are to-day. One 
speaker only has referred to the Town Planning Act. 
Architects, as a body, one feels sure, have a keen sense 
of their responsibilities, that they must educate them- 
selves, the public, and their clients, and this is no easy 
task. Only last week I saw plans for crowding together 
a group of small dwellings, and trembled lest they might 
be passed, but I am thankful to say that the local Council 
has thrown them out, with the comment that they do 
not comply with the requirements of the own Planning 
Act. In reference to the Town Planning Act, it would 
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roads reasonably safe, and with plenty of foot-way for 


experience in connection with building bye-laws, and 


be graceful to recall the work of one of our respected 
past-presidents, Mr. Leonard Stokes, who in backing 
up Mr. John Burns during his year of office, assisted in 
producing that wonderful and memorable exhibition in 
the rooms‘of the Royal Academy, which did so much to 
bring vividly before the public what the then Minister 
of the Local Government Board had in view, and which 
must always stand to his credit and honour. The last 
speaker alluded to the width of roads. Who can find 
fault with any effort to keep building frontages as far 
back as economically they may be? But one would 
humbly remark that they have so far failed to realise 
that, when they have the building sufficiently far back, 
they need not be concerned in making the road for 
vehicles wide enough to become a racing track. One 
knows many districts, as I am sure you all do, where 
the roads are unnecessarily wide ; the front garden 
or forecourt of the houses unnecessarily cramped, 
and the footpaths wholly inadequate. Surely it is the 
firm desire of all who are seeking to house the masses to 
put them into quiet roads, rather than in roads along: 
which motor vehicles are travelling at the risk of the 
lives of both old and young. They wish to keep the 


the children, rather than widening the road, which re- 
quires sweeping, watering and maintenance at a cost 
wholly out of proportion to requirements. Can we not 
also be thankful that there are restrictions with regard 
to the height of buildings ? We have got some sorry 
examples, not only in London, but in every town in the 
country, of buildings out of proportion to their environ- 
ment. Even in New York, which, a few years ago, was 
belauded for its wonderful buildings, there is now de- 
veloping an adverse spirit, and many begin to regret 
having ever allowed that type of building to be erected. 
We are being educated, and we have to keep pace with 
the spirit of the times. One further point on which, 
perhaps, a word might be opportune. The late Mr. 
Hare, another Past President, seemed to be almost on 
the brink of securing a revision of the law of “ light and 
air.” We have heard very littlé on that subject since his| 
lamented death. He was an enthusiast on the subject. 
May we commend it to our present Council, asking 
them to try to revive a matter on which the public will 
back us up, if we can only take the lead ? Our problems 


] 
to-day are social ; they must also be psychical. 


Mr. A. O. COLLARD [F.]: As a member of the! 
Institute Building Code Sub-Committee, I should like. 
to be associated with this vote of thanks to Mr. Shelley. 
The Institute Sub-Committee had the honour of a 
visit from Mr. Shelley, who spent over an hour with us. 
on one occasion, and gave us the benefit of his long 


I am not sure. 


\ 


we felt very grateful indeed to him. 


whether, to-night, Mr. S. B. Russell is present, for it 
-was due to him that the Institute was inspired to appoint 


DISCUSSION 


a sub-committee, to see if anything could be done to 
create a general and comprehensive code of building 
for the provinces. I suppose it is divulging no secret to 
say that the members of the sub-committee found they 
were up against a tremendous job, and from the be- 
ginning some of us felt it was an impossible one. As a 
matter of fact, what many of us want is a greater 
uniformity of practiceand of bye-law, and with that opti- 
mistic wish I believe Mr. Shelley is quite sympathetic, 
and probably the other gentlemen who have spoken are 
sympathetic too. I noticed that Mr. Shelley, appa- 
rently, is under the impression that some architects— 
or possibly not architects, but others—are disposed to 
dispense with the services of the Local Authorities in 
connection with bye-laws, or at all events with building 
law. I can say that no one on our Sub-committee had 
any such idea, and no idea of that sort was obtained on 
the visit which Mr. Shelley paid to us. We realise that 
the Local Authorities are the only authorities who can 
administer the law, and we are willing to submit to 
them, provided their discretion is indeed limited and 
these limitations are made perfectly clear. We have all 
found, on different occasions, much embarrassment in 
going about the country and in doing work in different 
parts, and it is very annoying to find that one matter 
which may be perfectly straightforward in one district 
isin a quite chaotic state in another, and one is left to the 
mercy of some official who knows very little about it. 
_ Admittedly, public officials, particularly surveyors, are of 
a better class now than they used to be, but they are not 
all improved, and I can tell you of a particular case 
where a man who was formerly road foreman is now 
surveyor, and a very sedate one he is, too. And he 
tules ; his view, on any bye-law, is the one to which you 
have to bow when you work in his district. That sort of 
thing helps to embarrass architects when they are trying 
to do their best for their clients in different distiicts. It 
is true of Acts of Parliament, and, I presume, all regula- 
tions, that they are for evil doers. Architects, you may 
say, will always do the right thing, wherever they go, 
and it is the evil doers for whom these provisions are 
framed, and it is on their account we are so often made 
to suffer in these matters. I want to indicate in one 
direction—because it follows Mr. Shelley’s ideas—the 
high degree of perfection which was arrived at in the 
London Building Act of 1894. The London County 
Council, with real wisdom, decided that they would not 
plunge London into an Act of Parliament without con- 
sulting all the different people who might have strong 
opinions on the subject, and they, very wisely, sent the 
draft Bill to all Local Authorities, to all large property 
owners, to surveyors of large estates, to the Royal 
Institute, to the Architectural Association, to the Sur- 
_veyors’ Institute, and to many other useful and active 
bodies ; and the end was, that an Act of Parliament was 
produced without undue friction or opposition, and one 


which at that time was highly satisfactory, though it has 
since had to be altered and adapted to the present day. 
The Ministry of Health is undoubtedly a very admirable 
body, although its name is one I am not much in love 
with, because the name does not indicate its precise 
duties. We, as architects, are a little afraid of the higher 
authorities in Whitehall, and in the past we have had 
reason to be. But this modern spirit which has come 
upon Whitehall, and which has produced, to our satis- 
faction, Mr. Shelley in our midst to-night, with the full 
approval of the Ministry, we may regard as an admir- 
able sign of the times, and we are grateful. But we are 
still a little fearful of what may happen unless we are 
told beforehand what is proposed to be done. I noticed, 
in an evening paper, three nights ago, that the Ministry 
of Health had insisted on the Corporation of Folkestone 
building certain houses with gateposts and gates in 
front ; but they made no observation with regard to 
fences, and so none has been provided. I have no doubt 
the Ministry are not to blame for that, but we want to 
be very cautious in regard to the things which are thrust 
upon us. Acts of Parliament are extraordinary things. 
If it will not encroach too muchuponyour time, I should 
like to relate twoinstances in regard to Acts of Parliament 
in London. One was when Charing Cross Railway 
Bridge was laid out under an Act, and it was provided 
that there were to be two foot-ways, one on each side. 
And they were duly provided. But the Act of Parlia- 
ment said nothing about maintenance of these two foot- 
ways, SO one was very promptly shut off, and the public, 
ever since, have merely had the one footway, which 
many of us have often tramped over. The other peculiar 
case I want to mention is this. Mr. Shelley, in his 
Paper, said, ‘“‘ Look out for Acts of Parliament.” He 
is quite right. You may have heard when Victoria 
Station, on the London and Chatham Line, was first 
laid out, it was said in the Act that it should be roofed 
over for several yards leading out of the station, to 
protect adjoining houses fiom the steam which was 
produced bythe company’s engines. That was all right, 
and it served its purpose. But, as the roof got into decay, 
the glass was broken, and the steel work became ruinous. 
They looked at their Act of Parliament, and they found 
there was no word to the effect that it was to be main- 
tained by the owners, so it was removed. We want much 
more care in the future, and we architects, if we are 
permitted, can advise and help the Ministry, and we 
shall be only too delighted to do so. 

Mr. H. D. SEARLES-WOOD [F.]: Might I make 
one point, which has been before the Institute many 
times ? I do not know whether Mr. Shelley will think 
itis outside his purview. Itis with regard to the amend- 
ment of the Act concerning party walls. We find the 
Party Wall section of the London Building Act so use- 
ful in our buildings that we are anxious to extend the 
same facility all over the country. Everybody knows 
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the application of the Act. If we go into the country to 
do work, we are up against an almost impossible propo- 
sition. You cannot touch the party structure without 
consent, and that is very churlishly given, as a rule, and 
as a result there are two external walls, instead of one 
party wall. I should like very much, as an old surveyor, 
who has been 25 years under these model bye-laws to 
mention what, I think, is a great point in Mr. Shelley’s 
paper ; and that is, that there should be more associa- 
tion between the surveyor and the architect. Many 
years ago it was the custom for the private architect to 
be very austere with the humble individual who is 
known as the local surveyor, but I had 25 years’ expe- 
rience of it, and when I got plans, my duty was to write 
to the individual architect, asking him to come round 
and see me. I then pointed out variations in the bye- 
laws, and he corrected them before the plans came to 
the Committee. It made things easier, and therefore I 
very rarely had any difficulty with the administration 
of the Act. I am very much struck with Mr. Shelley’s 
remarks about the attitude of the Ministry of Health 
with regard to interpretation of the bye-laws. In my 
experience, we used to write up occasionally to the 
Ministry on the interpretation of a bye-law, and we 
were invariably met by the remark that the interpreta- 
tion of the bye-laws was no duty of the Office of Works 
—you had to go to the Law Courts for that. Mr. 
Shelley tells us that is not the case now, and I am very 
glad to hear it. I should like, as a private architect, to 
bear my testimony to the extraordinary courtesy with 
which I have always been treated by the officers of the 
Office of Works and of the Ministry. 


Mr. W. R. DAVIDGE [F.] : I would like to add my 
congratulations to those of the others who have spoken, 
to Mr. Shelley for making a dry-as-dust subject such 
an interesting one. He has shown, and convinced us, 
that bye-laws of some sort are essential. One or two 
speakers have emphasised weak points ; have pointed 
out that bye-laws cannot deal with certain things. One 
point common to buildings and law is that of exemp- 
tions. It is absolutely essential if you want to make 
one law for the whole country that you should not 
have exemptions. You know the growing number of 
Government Departments and Railway Companies 
acting under Parliamentary powers, and if you are 
acting for the administration of the law you are up 
against some case which cannot be dealt with. Mr. 
Shelley mentioned railway companies in his Paper ; 
I think that must be a mistake, because they always 
flaunt the bye-laws as much as possible. And not only 
do railway companies do this, but Government De- 
partments as well. The laws of gravity are universal, 
and cannot be deviated from with impunity by any- 
body, whether Government Department or railway 
company. I certainly think the suggestion that there 
should be a general code, requiring a building to be 
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structurally sound and reasonably fireproof, and, J 
should like to add, reasonably sightly, is a good one. 


Building lines are not matters for bye-laws, but there - 


should be some general arrangement for dealing with 
them, both in built-up areas and in open country. At 
present the law defines and requires a uniform straight 
line on both sides of the street, and that is not always 
desirable. Another point which has not been men- 
tioned is the important fact that it is not the architect, 
as a rule, who falls foul of the bye-laws ; it is asad truth 
that it is not the architect who builds the majority 
of the buildings. Less, I think, than ro per cent. of the 
buildings in this country are erected under competent 
architectural control. That is a serious matter, and the 
bye-laws are intended to deal with that class of 
building which is erected under unskilled control. 
Here again we might take a useful object-lesson from a 
very large town in the British Empire, which lays down 
the law that no person shall submit a plan to the 
Municipal Authority unless he is a competent architect 
and is registered as an architect. That, I feel sute, is 
one of the omissions from the bye-laws which might 
reasonably appear in the Preamble, or as Bye-law No. 1, 
The other omissions are, that no bye-law in itself can 
be more than a securer of safety ; it can never effect 
remedies, and unless the Ministry of Health enlarge 
their views very much on the interpretation of town 


planning, we shall be able to do very little in secuting — 
building lines. It is very important for members of the © 
Institute to see that the Ministry have such excellent 
representatives as we have heard this evening; and | 
there are other representatives who are equally human, | 


as I can testify. 


In considering the question of the universal code, it | 


is necessary to get at the rock-bottom of things—to 
sweep away, as far as possible, the unessentials, and 
get down to the essentials. The suggestion Mr. Hooper 
made with regard to the law of ancient lights is not a 
new one. The first building regulations in this country 
—in London—provided first of all for party wall pro- 
visions. In the building of a party wall, and joint 


ownership, it was laid down that if the adjoining owner | 


was not rich enough to pay his share he should give up 


three feet of land, and it should be built on that, and it | 
was further decreed that no building owner should have | 


the right of light claimed against him, but should have 
free right of lights uninterfered with by ancient lights. 
We have only to show the Ministry that there are 
points which we should like included in the bye-laws, 
that architects are not against bye-laws, but they realise 


the need for some control, and they suggest that either 


a preamble or a bye-law should be introduced to bring 
every building under proper superintendence. 


Mr. A. ALBAN H. SCOTT: Mr. President, it is 
very good of you to invite me here to-night, as I am not 


a member of your Institute. During the last three years 
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| have had the pleasure of working closely in touch with 
he Ministry of Health, and it was a great revelation to 
ne to find that they were very human. I have come to 
his opinion, that it is not the fault of the officials of the 
Ministry of Health that the bye-laws are so restricted 
—itis the fault of the building public. About eighteen 
nonths ago I laid the following considerations before 
he Concrete Institute with regard to bye-laws :— 

(a) There should be, I think, one Act of Parliament, 
assed as early as possible, making it compulsory that 
ll existing bye-laws should cease to have effect after 
welve months. 

(6) During this period of twelve months new bye- 
aws should be made. 

(c) All bye-laws must be revised every ten years. 

(d) Definite reasons must be given by local autho- 
ities for disapproving any plans submitted. This Act 
hould also provide that the Ministry of Health should 
sue regulations and rules stating the permissible stress 
llowed on all materials, and also the super-load to be 
rovided for under certain conditions. The Ministry 
f Health to work in harmony with the Building Re- 
sarch Board in the preparation of such regulations. 
‘hese regulations must be revised constantly and kept 
p to date, so as to make sure that all our latest research 
ork is taken full advantage of. 

(e) I also think it important that a clause on the fol- 
ywing lines should be included in such an Act :— 

“ That notwithstanding anything to the contrary in 
iy of the Building Acts, bye-laws or regulations in 
rce, it is permitted for a building owner to construct 
ty building of any form of construction and any 
aterial, provided it is proved to the reasonable satis- 
ction of the local surveyor that the method and the 
aterials proposed are of sufficient strength and the 
ructure is of sufficient stability to perform the work 
tended. In all cases such work shall be designed on 
cognised engineering formule. If there should be a 
flerence of opinion between the building owner and 
e local council on any point under this rule, such 
flerence shall be referred to a tribunal appointed by 
¢ Ministry of Health, and the decision of this tribunal 
all be final and binding on all parties.” 

It must be remembered that the actual bye-laws and 

zulations do not end in what is in print. I had a case 
der the recent Housing Acts where we wanted to put 
a wooden building, but the surveyor stated : ‘“‘ We 

ve no wooden houses in our district, and if you 
peal against us to the Ministry of Health, do not for- 
t you have to live in our district.” In certain states in 
nerica the Building Code provides that if the manu- 
‘turer of any new material submits it to the Building 
reau for testing, the Bureau immediately lays down 
sulations regarding its use. The suggestions I have 

t forward would provide for that. There are very few 

e-laws existing in England to-day that permit rein- 


forced concrete construction, and, generally speaking, 
where local councils do permit it, they insist upon the 
London County Council standard. 

Mr. HORACE W. CUBITT [4.]: Seeing the Min- 
istry of Health Representatives here, and that they are 
so 1eady and willing to consider our views, I think it is 
perhaps a little unfortunate that, with the exception of 
two speakers, suggestions made for improvement have 
not been very precise. Mr. Searles-Wood mentioned 
party walls, and I am sure, as one who works both in 
London and the provinces, that we feel very much in 
the provinces the lack of sensible requirements such as 
we have in London in regard to party walls. The 
Institute should take this matter up and press it on the 
Ministry and try to extend to the provinces what we 
find so satisfactory in London. With regard to the bye- 
laws, I do not know whether witnesses before the 
Departmental Committee suggested a mean course 
between the two extremes—the old bad system of each 
Local Authority having to administer its own bye-laws, 
and the other extreme, which seems beyond practical 
politics, that of having one general building code for the 
whole country. I do not know whether anyone sug- 
gested that we should have a standard set of bye-laws 
for a big area administered by different authorities. It 
seems sensible, and in order to test whether our 
members think it desirable, I propose to move at a 
Business meeting, that the Institute take this matter 
up, with a view to getting a certain codification of bye- 
laws, so as to make things simpler for all who have to 
do with buildings. We have the precedent of the 
Metropolitan Borough Councils. No one would think 
of having separate drainage bye-laws in each of the 
Metropolitan districts, and I do not see why we should 
not, throughout Greater London, have a similar uni- 
form set of bye-laws administered by the existing 
authorities. There is no reason why a bye-law in Wood 
Green should not be applicable to Surbiton, or Kings- 
ton. It is absurd that there should be different bye- 
laws, though it is reasonable that a bye-law suitable for 
Northumberland should not apply in a London district. 
This is a good time for getting something of that sort 
through. Perhaps a few years ago you would have said 
it was absurd to take the railways of the country and 
place them into four big groups, but the Government 
said it was desirable, and it has been done. We archi- 
tects are people to oppose things ; cannot we arouse 
ourselves in this case to get something done? At the 
next Business meeting, therefore, I shall move that the 
Institute take this matter up with a view to obtaining a 
codification of bye-laws throughout various areas, 
starting first with Greater London. We are much 
obliged to Mr. Shelley for having come here, for he has 
shown us that the Ministry are willing and anxious to 
try and make things easier for us, so that building may 
be made simpler and cheaper for all. 
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Mr. C. A. DAUBNEY [F.]: As Chairman of the 
Committee which has been referred to, [should like to 
add my word of thanks to Mr. Shelley for having come 
here and explained the view of the Ministry of 
Health with regard to the administration of bye-laws. 
Mr. Shelley has put his finger upon the main point of 
difficulty : I think I am quoting his words cor1ectly as 
‘‘ Where the surveyor is a good man it is clearly to the 
advantage of the architect; he gets a quick decision, and 
if there be a dispute, he can discuss it with the man who 
knows the technique of his subject.” Apparently that 
is the secret of the trouble that has been experienced 
with the bye-laws. I venture to think that if architects 
and builders and the general building law in the country 
are to be governed by bye-laws still, whatever they may 
be, it would be a magnificent thing if, associated 
with those bye-laws, there were a_ stipulation 
that every local surveyor who has to administer the 
bye-laws should be compelled to hold the Certificate, 
which this Institute issues, certifying that he is 
qualified to carry out his job. I should like to add that 
the Committee of the Institute referred to was appointed 
in the early part of 1922 by the Council on the following 
resolutions agreed to by the Standing Science and 
Practice Committees. 

1. That ...as the present Building Bye-laws are in 
themselves opposed to progress in the science of 
building and are in many cases oppressively 
administered by the officers of local authorities 
the Committee take the necessary steps . . . to 
consider the advisability of establishing a new 
Building Code which, while it will ensure safe 
construction, will at the same time confer free- 
dom from onerous and unnecessary restrictions 
imposed nearly half a century ago and which in 
a great number of instances remain unaltered. 

2. That this matter should not be treated as one of 
dealing with the amendment of existing Bye- 
laws which would be a hopeless proceeding but 
as one of establishing anew a simple code with 
discretionary powers for the local authorities, 
and the right of appeal from their decisions. 

3. That as under existing Building Bye-laws there is 
no incentive for manufacturers and inventors to 
improve on existing methods and materials it is 
desirable to establish a new Building Code for 
the encouragement of science in building. 

This Committee had the co-operation of members of 
the Society of Architects and others. Later on it had 
the pleasure of a visit from Mr. Shelley, when it was 
very evident that the Ministry of Health would not be 
likely to support the line suggested by the Resolution. 
The Committee, therefore, considered it inexpedient to 
pursue the matter further. 

It is still, however, an open question whether it would 
not be well in the revival of the building industry for a 
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general code of Building Law to be operative. The 
practice which has obtained in London at least since the 
Fire of London should be an example of what direct 
legislation can accomplish. In spite of its somewhat 
complicated character no one actively engaged in 
London work has real cause to find fault with it. 
General rules of administration are prescribed. Suffi- 
cient elasticity is given so that any new methods of con- 
struction can be considered. To provide for differences 
of opinion on technical matters there is the Tribunal of 
Appeal which is easy of access and speedy in its 
decisions. The inspection of work in progress is carried 
out by men who are compelled to possess certificates of 
qualification for their work. The practical result is seen 
in the fact that for instance in 1921 while over 60,000 
different works were carried out and dealt with in 
London only a negligible number of these involved 
serious difference of opinion, and none, I believe. 
demanded a reference to the Tribunal of Appeal. It 
seems strange that the experience of London should not 
be shared by other large cities, and possibly by the 
country also. . 
The PRESIDENT : Before I put this vote of thanks. 
I should like to say one word to Mr. Shelley. The time 
is limited, and not all the members here who woulc 
have wished to speak have been able to do so. It i 
possible, the:efore, we have not exhibited to him th 
full depth of the effect of his lecture upon us this even: 
ing. We have looked forward to it with a great deal o 
pleasure, and I can assure him it has done a great dea 
to clear up our future deliberations on this subject, 11 
which we want to be as useful to the community and t 
architects at large as we can be. He has given us, br 
coming here to-night, one more interesting proof tha 
the Palaces of Whitehall are not all ogres’ castles ; tha 
the inhabitants of those castles now and then come in; 
friendly way and talk problems over with us in the mos 
human manner ; and I can give his lecture a very hig) 
place among those instances of humanity. 4 
Mr. SHELLEY (in reply) : The best way in whic’ 
I can mark my deep appreciation of the kindness wit 
which I have been received to-night, from Mr. Hart’ 
all too flattering words about the share which I had th 
privilege to take in the work of his Committee down t 
your concluding remarks, Sir, is by being brief im ac 
knowledging the vote of thanks. At the same time, | 
should not wish to miss the chance of saying anythin 
I can which is likely to be of use to anybody, and I hav 
made a few notes, which, with your permission, Iwi 
run through quickly. | 
If I may take the speakers in the reverse order, lw: 
deal with Mr. Daubney’s remarks first. We should 4 
like to see a state of things in which all building su) 
veyors of Local Authorities held proper profession 
qualifications ; I do not think there can be any doul 
about that. The chief obstacle I see is one of cost. 
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the present time the House of Commons will shake us 
“as a terrier shakes a rat,” as Major Barnes so aptly 
said, if we propose anything, or support anything, 
which savours of increased cost to the taxpayer or the 
ratepayer. And the point is that if you are to give a man 
a living wage at all, in some districts, he must do all 
kinds of work,’and sometimes, as Mr. Collard said, an 
ex-road foreman, or someone of that kind, occupies the 
post. It is deplorable, but you can only look to the lapse 
of time and the influence of public opinion, which, after 
all, is the main feature in raising the status of any pro- 
fession. And in a matter of this kind obviously it is for 
the architectural profession to work like leaven on the 
mind of the public. 

With regard to Mr. Cubitt’s suggestion about uni- 
form bye-laws throughout adjoining areas, which might 
combine to secure some of the advantages of centralisa- 
tion, it was not put quite in that form by any of the wit- 
nesses before the: Departmental Committee ; but I was 
interested to hear the suggestion, because it is one on 
which we are working now. One of the standing in- 
structions to the staff of my Department in the Ministry 
is that in dealing with Local Authorities’ proposals they 
should remember the advantages of getting uniform 
bye-laws in adjoining areas, and to that end may give 
way on certain points where they think the Local Autho- 
rities are on the fringe of proposing more than seems 
desirable, just for the sake of securing uniformity 
throughout a larger area. I have had two cases through 
my hands in the last fortnight in which that has been 
suggested. One was a group of industrial and semi- 
industrial areas in Cheshire where we should have liked 
to get differentiation according to the character of the 
districts, but shall agree to uniform bye-laws through- 
out, because we think the most progressive district will 
pull the others after it. The other is where the Secre- 
tary of the Nottinghamshire District Surveyors’ Asso- 
ciation has asked for certain information, and we have 
offered to consider something in the nature of reason- 
ably uniform bye-laws throughout the country, even if 
it means some sacrifice of what otherwise we think de- 
sirable. How far the process can go is a matter of 
degree. 

With regard to Mr. Alban Scott’s interesting points, 
he will find that the first three of them were covered by 
the recommendations of the Departmental Committee 
on Building Bye-laws. The fourth was considered at 
great length, but rejected, for reasons given to the Com- 
mittee. If I remember aright, the reference is to para- 
graph 58. Mr. Davidge spoke of exemptions, and the 
danger of them. There again we have a recommenda- 
tion of the Departmental Committee that the Govern- 
ment itself should waive the Government exemptions 
for certain buildings. I do not know that any official can 
be in a position to say what would be the views of the 
Government on that. I can conceive there might be 


certain difficulties, but the recommendation stands in 
black and white. Some exemptions you must have, I 
think. The only practicable way of dealing with a 
number of small buildings, summer-houses, etc., is not 
to deal with them at all. There are other exemptions, 
even in the London Building Act, for buildings of con- 
siderable size, not in favour of the Government or of 
particular bodies, but simply because of the isolation of 
the building, or its special character. This is quite 
reasonable. You apply the principle which I mentioned 
when I said that you do not want the same degree of 
regulation in an open site as in a closely built site. 

The suggestion for exemption, or partial exemption, 
made by Major Barnes in favour of plans submitted by 
properly qualified architects is one which naturally 
appeals to me, as a member of the closest trade union 
in the country, which has obtained the right of exclu- 
sive audience in all the Superior Courts. But Major 
Barnes knows that that is frequently attacked at the 
present day, and I am not sure how the public would 
take it if a similar privilege were proposed for another 
profession. I do not think that is a matter which the 
Ministry of Health could very well take up. Perhaps 
some one in the House of Commons would like to fly 
a kite to test what view would be taken there. 

The railway companies’ exemption, referred to by 
Mr. Davidge, is statutory, and at present is confined to 
works in connection with the actual railways, at any 
rate outside London, and also in London if my memory 
serves me. The point I was trying to make was a dif- 
ferent one—namely, that where you get a railway com- 
pany, as at Crewe or at Swindon, building acres of 
machine shops, I doubt if any great advantage would 
accrue to the public from doing over again through the 
Local Authority’s Surveyor the calculations necessary 
for effective supervision. The railway companies have 
their own constructional engineers. It is quite true, as 
Mr. Davidge says, that the laws of gravity are universal, 
and something will happen if they are ignored, but my 
suggestion was that the surveyors of many districts are 
no better able to attend to the laws of gravity than are 
the engineers and others employed by first-class con- 
cerns. 

As those who have been good enough to read this 
paper in advance will know, I left out much of it in the 
reading, in deference to your feelings as to time and to 
the plea of a candid friend that I would not make this 
paper as long as the Departmental Committee’s Report. 
As it has some bearing on what has been said, I will, 
however, read one portion of what I omitted : 

‘From the point of view of a practising architect it is 
a nuisance that modes of construction which are lawful 


- in one place should be forbidden in another. I have 


tried to suggest to you whether freedom from this 
nuisance might not be purchased at the cost of greater 
troubles still if some of the remedies which I have 
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heard suggested were adopted. Some divergence is the 
price we pay for local government, and the question 
how far these divergences should go is one of degree. 
The Bye-laws Committee referred to undue complais- 
ance in the past on the part of the Local Government 
Board in assenting to differential requirements in the 
law of building. On the other hand, the complaint is 
constant that too little scope is allowed for local differ- 
ences. Substantially I think there is more ground for 
the first complaint than for the second. Architects and 
others who have interests in more than one local 
government atea do find that the Board in the past 
deferred freely to the views of local authorities, and 
assented to variations from the normal type of bye-law 
which were not related to real differences of soil or 
climate or other factors in the locality concerned. I am 
supported in this by the evidence before the Depart- 
mental Committee of local authorities themselves. 
‘The Committee contemplated that the results would 
be cured by the steady process of the bringing up to 
date of bye-laws which they advocated, so that in course 
of time there would grow up ‘a national code of bye- 
laws,’ to use the words of the Leeds City Engineer.” 


That “ steady process ”’ was what I had in mind in re- 
gard to increased power for the Central Department to 
which the Departmental Committee referred ; I was 
not speaking of power to issue an Order having control- 
ling force in regard to the law of building. As I said in 
another piece I left out, I do not rule that out as a means 
of dealing with the matter, but too much should not be 
hoped from it. It might be made to deal with rock- 
bottom requirements, but you have to get agreement 
as to what rock-bottom is, and I have not seen any 
agreement to put as rock-bottom anything more than 
we have in our rural model, which deals with sanitation 
only. 

Major Barnes spoke of codification of the laws gov- 
erning building in this country—that is, I take it, of the 
statute law. I think codification is a dream which every- 
body in the Local Government Board has dreamed for 
fifty years, and the time may come when that dream 
will be true, but the fundamental difficulty is in getting 
a measure of that kind through Parliament. If you have 
enough of the driving force of public opinion behind it, 
you can get it done; but if you have not, the Whips will 
say, ‘“ Let us do something which interests the House 
more.” Even without Major Barnes’s codification, we 
might, no doubt, get a certain number of minor and 
particular amendments, such as improvement in the 
law of building lines. Everybody agrees that the pre- 
sent position in regard to building lines is ludicrous ; 
and if the major dream does not come true, I hope to 


see the minor dream come true which would put build- | 


ing lines into a more rational position. Speaking of this 
brings me to the distinction, which Mr. Hooper indi- 
cated, between building lines and lines for the width of 
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streets. In our model bye-laws since 1912 we have 
drawn a clear distinction there ; we have laid down a 


standard width of street, and said that, provided houses — 
are set back to a certain extent, that standard may be re- | 


duced. It is not an ideal method, because there are dif- 


ficulties about making it binding, and you cannot deal _ 


directly with the building line ; but we have done it to 
the best of our ability, and that is in force in a number 


of districts. Later in the same series, bye-laws will be | 


found upon another matter to which Mr. Hooper (I 


think it was) referred—that is, space about buildings to _ 


secure air ; but, as the law stands, there is no power to 
make the bye-laws he desired requiring lighting for 


buildings. The Committee recommended that the law _ 


should be amended in that respect, and that, also, is a 
minor dream which I hope will come true. 


Two more points were raised, by Mr. Searles-Wood | 
and Mr. Cubitt. The question of party walls is a matter _ 


of the general law of property rather than of that side of 
law with which the Ministry are concerned ; it is 
not a matter of local government. 
Building Act it is dealt with, because that was codifying 
a large number of previous provisions which went back 


In the London | 


to the time of Richard I; but, generally, it is a matter _ 
for this Institute, in consultation with the Law Society _ 


and people of that kind, to urge on the Attorney- 
General as a general amendment of the Law of Pro- 
perty, rather than a matter to be dealt with by the 
Ministry of Health. Mr. Searles-Wood reminded the 
meeting, correctly, that when the Local Government 
Board were asked to interpret bye-laws, they said: 


“We have not the power to give authoritative deci- 
sions ; that can only be done by the Courts.” That is _ 


still the law, and still the practice. If we were to give an 
architect who writes to us an opinion (and the same 
applies if a Local Authority writes to us)—if we gave an 
opinion ex parte, the case might still be taken into 


Court and it might be that we were wrong. To give an | 


ex parte interpretation to either side would be improper. 


Our opinion might be embarrassing to the Court which 


had to decide the case ; our giving it might be unfair to 
the other party, and even to the party who sought it. 
There might be a legitimate grievance, especially if the 


interpretation landed one of the parties in heavy ex- 
pense. But what I said in my paper was this (and it has | 
been said on proper occasions for many years past): 
“If you, the Local Authority, and you, the architect — 


(or you, the private builder), can agree what is the 


point at issue between you, and wish to put it to us, | 
then, although our decision has not the binding force — 
of a decision in a Court of Law, still, knowing that you, — 
as honourable men, will abide by our decision, as you — 
have undertaken, we will tell you what the position is, 
for the assistance of both of you.’”? Mr. President, I 
thank you for the very kind reception you have given © 


me. 


i, 
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Correspondence 


THE CODE OF PROFESSIONAL CONDUCT. 


11 Stone Buildings, 
Lincoln’s Inn, W.C.2, 


20 December 1922. 
To the Editor, JouRNAL R.I.B.A..— 

Dear Sir,—It was announced in the issue of our 
JourNaL of November 11 that the record of “'The Code 
of Professional Conduct and Practice ”’ printed of late 
years in the KaLENpaR had been rescinded by the 
Souncil. No reasons were given for this act and, as 
hhe circumstance has been referred to in the public 
?ress and has raised comment among our members, it 
was to be expected that some explanation would be 
ffered by the Council or that someone would call 
ittention to the omission. 


_ In the two issues of the JourNaL that have appeared 
ince the announcement was made I, however, find no 
eference to the matter. It would be no less than a 
‘alamity if a fully detailed explanation of the reasons 
noving the Council were not published, for the 
mplication is otherwise unavoidable that the Council, 
mn behalf of its members, disapproves of and dissociates 
tself from the principles set forth in the late record. 
Chis can, certainly, not be the case, and I am sure that 
am expressing the positive desires of a large number 
f our members and offending the susceptibilities of 
\one, in asking that the explanation should be made 
vublic.—Yours, faithfully, 
H. B. CresweE.t [F.]. 


SIR EDWIN COOPER [F\]. 


_At the General Meeting of the Institute on Monday 
ight, on the motion of the President, a cordial vote of 
ongratulation was passed to Sir Edwin Cooper on the 
‘nighthood which has recently been conferred on him. 


_ Sir Edwin Cooper served his articles in Scarborough. 
‘or further experience he was for a short time with 
Jemaine and Brierley, of York, and afterwards with 
roldie, Childand Goldie,of London. Returning to Scar- 
orough he joined in partnership the late John Hall 
-one of his former chiefs—and his fellow-pupil, the 
‘te Herbert Davis, as Hall, Cooper and Davis. Their 
tst public success was the Scarborough Technical 
chool, won in open competition with E. R. Robson as 
ssessor. Work soon after developed in the South, and 
ir Edwin took up his quarters in London. In 1903 he 
ollaborated with S. B. Russell, and several important 
ublic works were successfully carried out, the chief 
eing Hull Guild Hall and Law Courts, Burslem Town 
‘all, Newcastle Royal Grammar School, and other 
chools and libraries. 


Sir Edwin commenced practice alone in IQIO, carry- 
ing out much private work, and winning in open com- 
petition Marylebone Town Hall in rg1r, and the great 
building for the Port of London Authority in the fol- 
lowing year. Several important undertakings are now 
in hand: The College of Nursing at the rear of No. 2 
Cavendish Square, recently remodelled by him to house 
the Cowdray Club ; the School of Bio-Chemistry for 
the University of Cambridge ; the Banque Belge in 
Bishopsgate, E.C. ; business premises in St. Mary Axe 
for Spiller’s Milling and Associated Industries, Ltd. ; 
and the Star and Garter Home at Richmond for the 
British Red Cross, which was designed by Sir Edwin, 
and for which he acts in an honorary capacity. When 
finished it will complete Sir Edwin’s services given 
to the country during the years of the war. 


EXHIBITION OF ARCHITECTURE, TOWN 
PLANNING, AND COMPLEMENTARY ARTS. 


The Council of the Institute have approved in prin- 
ciple and referred to the Art Standing Committee for 
constructive consideration a proposal for the holding of 
an exhibition of architecture, town planning, and the 
following complementary arts :— 

1. Mural decorative painting. 

2. Sculpture and ornamental carving and casting. 

3. (a) Furniture and woodwork ; 

(5) Tapestries, weaving, and decorative hangings ; 
(c) Pottery and ceramics ; 
(d) Metal work ; 

(e) Household utensils and appliances. 


BIRMINGHAM SCHOOL OF ARCHITECTURE. 
NEw DrreEcTor. 

Mr. George Drysdale, of Messrs. Stokes, Drysdale 
and Aylwin, has been appointed Director of Archi- 
tecture at the Central School of Arts and Crafts; 
Birmingham. This will entail Mr. Drysdaie’s being in 
Birmingham on two days each week. 


MR. ALFRED COX [F,]. 


Mr. Alfred Cox, Fellow, of the firm of Messrs. 
Williams and Cox, of 34 Henrietta Street, Covent 
Garden, writes to say that some confusion has arisen 
through the announcement in the JouRNAL of 9g De- 
cember, page 92, that Mr. Alfred Arthur Cox had 
ceased to be a Fellow of the Institute. The similarity 
of the two names has made such a mistake possible, 
but it is hoped that, having been pointed out, it may 
not occur again. 


REINSTATED MEMBER. 
Mr. Harold Burleigh has been reinstated as an Associate. 


aise 
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Notice 
SPECIAL GENERAL MEETING 


REGISTRATION. 


day, 29 Fanuary 1923, at 5 p.m., for the purpose 


A Special General Meeting will be held on Mon 
istration of Architects, which has been prepared 


of considering the following Draft Bill for the Reg 


| 


by the Registration Committee and approved by the Council. 
ARCHITECTS (REGISTRATION). 


ARRANGEMENT OF SECTIONS. 


SECTION 
Preamble. 
Short title a ae so es a eect 
Interpretation a: cs os 0) SARS 
Unregistered persons not to practise Ae acres 
Constitution of the Board 3 
Council may hold examinations 3a 
Appointment of Registrar and officers 4 
Council to keep register 5 
Persons entitled to registration 6 
Registration a Ae 7 
As tothe Tribunal .. = 8 
Removal of names from register 9 
Amendment, etc., of entries in register 10 
II 


Register to be published 


SECTION 


Seeking registration by false representation . oe | 
Prohibiting partnership between registered and 


unregistered persons... = a ae 


Use of name “‘ Architect,” etc. : an aC 
Certain certificates not to be given by unregistered | 
persons BE: Pe 595 Be | 
Unregistered persons not to recover charges a | 
Fees under Act not to exceed expenses of execution | 
thereof a = £3 | 
Further powers as to bye-laws a5 “3 .. ee 
Service of notices by post .. ab sd a 
Surveyors and Civil Engineers a a 
Act not to apply to Naval Architects a ee = 
Act to apply to England, Wales and Scotland a 


A BILL 
TO PROVIDE FOR THE REGISTRATION OF 
AND TO REGULATE THE QUALIFICATIONS OF ARCHITECTS: 


Wuerkas it is expedient that persons requiring professional aid in Architecture should be enabled to 
distinguish qualified from unqualified practitioners ; and whereas Architecture is of public importance, 


and it is in the public interest to prevent untrained 


| 


and incompetent persons, styling themselves Archi- | 


tects, from imposing upon the community to its material loss and detriment, | 


Br THEREFORE ENacTeD and be it Enacted by the King’s Most Excellent Majesty by and with the 


advice and consent of the Lords Spiritual and 


Temporal and Commons in this present Parliament 


assembled and by the authority of the same as follows (that is to say) :— 


Short Title. 
1. This Act’ may be cited as the Architects (Registra- 
tion) Act, 1923. 
Interpretation. 


2. In this Act unless the context otherwise requires the 
following expressions shall have the meanings assigned to 
them (that is to say) :— 


‘‘' The Institute ’? means the Royal Institute of British 
Architects. 

“The Council ”? means the Council of the Institute or 
any Committee of the Council appointed by the 
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Council for the purpose of exercising the powers of. 
the Council under this Act. | 
“The Board ” means the list of persons referred to in | 
Clause 3. 
“ The Tribunal ” means the Tribunal to be constituted | 
as provided by this Act. | 
“The Royal Charter’ means the Royal Charter or. 
Letters Patent of His late Majesty King William 
he Fourth, and of Her late Majesty Queen Victoria. 
by which the Institute was incorporated and the. 
supplemental Charter of His late Majesty King | 
Edward the Seventh of 1909. | 
“ The Allied Societies” mean those Societies allied to’ 
the Institute in accordance with the Bye-Laws. 


f 
\ 
| 
| 


NOTICE OF MEETING 


Unregistered Persons not to Practise. 


2a. Except as stated in Section 5 (1), no person shall 
practise * as an Architect in Great Britain under the style 
of ‘* Architect ” or under any style containing the words 
“ Architect,” ‘“‘ Architecture,” or ‘‘ Architectural ”’ unless 
he is a Registered Architect under the provisions of this 
Act. Companies shall not be permitted to practise unless 
all their members are registered Architects. 


Constitution of the Board. 


3. The Board which shall be appointed immediately after 
the passing of this Act shall consist of the following (that 
is to say) :— 

A person nominated by the Privy Council. 

Board of Trade. 

- * » Board of Education. 

The President and fourteen members of the Council 
nominated from time to time by the Council of the 
Institute. 

The President and two members of the Council of the 
Society of Architects being Architects nominated by 
the President of that Council. 

The President or a member of the Council of the Incor- 
poration of Architects in Scotland being an Architect 
nominated by the President of that Council. 

Eight persons being Architects nominated by a Con- 
ference of Presidents of the Allied Societies of the 
Institute. 

A person being an Architect nominated by the President 
of the Architectural Association of London. 

A person being an Architect nominated by the President 
of the Royal Academy. 

Ten members of the Board of Architectural Education 
of the Royal Institute of British Architects, nomi- 
nated by the Board of Architectural Education. 

A person nominated in rotation by the Governing Body 
of each University in the United Kingdom possessing 
a Recognised School of Architecture, the order of 
rotation being based upon the date of the foundation 
of such School and subsequently by such machinery 
as the Board shall set up. The total number not to 
exceed five. 

The appointments to be made annually, members to be 
eligible for re-election. ; 

Where the word Architect occurs in this Clause it shall 
mean a practising Architect. 


”» ” »”? 


Council may hold Examinations. 


3a. After considering the advice of the Board mentioned 
in Section 3 of this Act and also subject to the provisions 
of this Act the Council shall from time to time fix the 
qualifications for and hold examinations for the purpose of 
enabling persons to qualify for registration under this Act 
and the Council may subject as aforesaid fix and take such 
fees as the Council shall consider to be reasonable for 
candidates for any such examination and such annual 
registration fees as the Council shall consider to be reason- 


. ; Parliamentary draftsmen to be asked whether the word 
' practise ” is sufficiently comprehensive. 


able and the Council may provide that such degrees or 
diplomas of Corporations or bodies (other than the Insti- 
tute) as the Council may by regulations determine shall 
subject to such regulations be wholly or in part a qualifica- 
tion for registration under this Act. 


Appointment of Registrar and Officers. 


4. The Council shall at a meeting to be held within 
three months after the passing of this Act appoint a Regis- 
trar and the Council shall also from time to time appoint 
such clerks and servants as shall be necessary for the pur- 
pose of this Act and may assign to such Registrar and 
clerks and servants such duties as the Council shall con- 
sider desirable for the purposes of this Act (including 
duties in relation to the Tribunal) and every person so 
appointed shall be removable at the pleasure of the Council 
and shall be paid by and receive from the Council such 
salary emoluments and benefits as the Council shall think 
fit. 


Council to keep Register. 


5. It shall be the duty of the Council to keep a register 
to be called “‘ The Register of Architects ’’ and to cause to 
be entered therein the name and address together with 
such other professional qualifications or particulars as the 
Council may require of every person whom this Act shall 
declare is to be registered therein or who shall be entitled 
to be registered therein under the provisions of this Act 
and to cause to be erased therefrom the names of all regis- 
tered persons who shall have died or any names which the 
Council may in accordance with the provisions of this Act 
decide should be erased therefrom and from time to time 
to cause any necessary alterations to be made therein of the 
addresses or qualifications of the persons registered therein 
under this Act. Application for registration shall be re- 
newed annually to enable the register to be correctly kept. 


Persons Entitled to Registration. 


(1) The following persons being British subjects shall 
subject to the approval of the Tribunal or, when it ceases 
to exist ,of the Council be entitled to be registered in the 
register (that is to say) :— 


(A) All persons who are in “ bona fide ”’ practice as 
Architects at the time of the passing of this Act, or 
who have been in “ bona fide ”’ practice at any time 
within five years previous to the passing of this Act. 

(B) All persons who have been “ bona fide ” architec- 
tural assistants for a period of five years previous to 
the passing of this Act. 

(C) Every person who shall within three years from the 
passing of this Act apply to the Council to be regis- 
tered and who shall satisfy the Tribunal that for the 
period of five years next before the passing thereof and 
thence up to the time of his applying to be registered 
he has (except during such time (if any) as he may 
have been serving in the Forces of the Crown or en- 
gaged on national service) either been continuously 
(providing he satisfies the Tribunal) :— 

(1) In part in practice on his own account as an 
Architect and in other part in a responsible position 
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as a “‘bona fide” architectural assistant to an 
architect ; or 

(ii) In a responsible position as a “bona fide”’ 
architect’s assistant to an architect. 

(D) Subject to the intentions of this Act every person 
being a British subject who may hereafter be de- 
clared by the Tribunal, or, when it ceases to exist, by 
the Council to be entitled to be registered in the 
register. 

(2) Subject to the provisions of this Act the Council shall 
forthwith cause to be entered in the register the name regu- 
lar business address and qualifications or principal quali- 
fication or qualifications of every person who is a corporate 
Member or Licentiate or who shall hereafter become a 
corporate Member of the Institute or who is entitled to be 
registered therein under the provisions of this Act or who 
shall be hereafter declared by the Council to be entitled to 
be registered in the register. 


Registration. 


6. (1) Any person (other than a corporate Member or 
Licentiate of the Institute) who is entitled to be and who 
seeks to be registered under this Act shall give to the 
Council all such information as to his name regular busi- 
ness address, character and qualifications which the Council 
may require for entry in the register, and shall before he is 
registered (unless he be a person having paid fees on ad- 
mission as a corporate Member of the Institute) pay to the 
Council such annual or other fee as the Council may from 
time to time determine to be reasonable. 

(2) Any person being in the register shall notify the 
Council of any change in the regular business address of 
such person as appearing in the register. 


As to the Tribunal. 


7. (1) For the purpose of dealing with applications for 
registration under this Act by any of the persons specified 
in Section 5 of this Act there shall be a Tribunal which 
shall have power to reject any application consisting of the 
following (that is to say) :— 

A person nominated by the Privy Council 

A person nominated by the Board of Trade. 

A person nominated by the Board of Education. 

The President and ten Members of the Council nomi- 
nated from time to time by the Council of the Insti- 
tute. 

Four members of the Board of Architectural Education 
of the Institute nominated by the Council of the Insti- 
tute. 

The President and two Members of the Council of the 
Society of Architects nominated by the President of 
that Society, the persons to be Architects. 

The President or a Member of the Council of the Incor- 
poration of Architects in Scotland nominated by the 
President of that Corporation, the person to be an 
Architect. 

Four persons being Architects nominated by a confer- 
ence of Presidents of the Allied Societies. 

Where the word Architect occurs in the above Clause 

it shall mean a practising Architect.) jg. 3. 
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(2) For the purpose only of hearingjany application for 
registration by amember of a society of association of archi- 
tects existing at the passing of this Act and not being any 
Institution herein before in this section mentioned the Pre- 
sident of or a person.nominated by the President of such 
society or association being an architect shall be an addi- 
tional and temporary member of the Tribunal. 

(3) The Council shall within two months after the pass- 
ing of this Act request the Privy Council, the Board of 
Trade, the Board of Education, the Presidents of the 
Society of Architects, the Incorporation of Architects in 
Scotland and a Conference of Presidents of the Allied 
Societies to appoint the members of the Tribunal whom 
they are entitled to appoint under this Act and the Council 
shall from time to time as occasion may require cause the 
President of any other society or association of architects 
who may be entitled to act as or to appoint a member of 
the Tribunal for the consideration of any particular 
application to be requested to so act or to appoint and 
the Council shall take any other steps which they may 
consider desirable to secure the formation of the Tribunal 
as soon as may be after the passing of this Act. 

(4) It shall be the duty of the Council to summon the 
members of the Tribunal as occasion may require and 
to refer to them all applications for registration under 
paragraphs (B) and (C) of Sub-section (1) of the Section 5 
of this Act. 

The Council shall cause any entries to be made in the 
register which may be necessary to give effect to any deci- 
sions of the Tribunal or any such application. 

(5) The Tribunal shall charge such fees as may be 
necessary to cover the expense of its work [see Section 17]. 

(6) Any member of the Tribunal may be removed there- 


from by the body or person appointing such member 


thereon and any such body or person may appoint another 
member of the Tribunal in the place of any member ap- 
pointed by them or him who may die, resign or cease from 
any other cause to be a member of the Tribunal. 


(7) Eight members of the Tribunal shall constitute a_ 


quorum and may act notwithstanding any neglect or 


failure to appoint any other member or members of or 


any vacancy on the Tribunal and the decision of the Tri- 


bunal on any application referred to them under this Act 


shall be final and conclusive and that notwithstanding any 
informality or defect in the appointment of any of the 
members of the Tribunal. 


(8) The Tribunal may regulate their own procedure | 
and proper records shall be kept of the proceedings of the - 


Tribunal. 
(8a) Four years after the passing of this Act the Tri- 
bunal shall be wound up and its powers cease. 


Removal of Names from Register. 


8. The Council shall not permit the name of any person 
who has been convicted of felony to be entered in the — 


register and shall cause to be struck off the register the — 
name of any registered person who shall be convicted of — 
felony * and the Council may refuse to allow the registra- _ 


*'The Parliamentary draftsman to advise on the inclusion 
of “‘ misdemeanour.”’ 


NOTICE OF MEETING 


jon of any person or may cause to be struck off the 
egister the name of any registered person who shall after 
jue enquiry be judged by the Council to have been guilty 


yf grave professional misconduct. The Council may also. 


‘ause to be removed from the register the name of any 
yerson who has been declared by a competent Court to be 
| lunatic. 

g. The Council shall have power to suspend any person 
rom the register for any stated time or to reinstate any 
yerson who has been removed from the register. 


Amendment, etc., of Entries in Register. 


10. If it shall be proved to the satisfaction of the Council 
hat any entry in the register has been incorrectly or 
raudulently made the Council may cause the same to be 
mended or erased from the register. 


Register to be Published. 


11. The Council shall in every year cause to be printed, 
uublished for sale and sold under the direction of the 
Souncil a correct copy of the register setting forth the 
ames of the persons registered therein in alphabetical 
der according to the surnames with their respective 
egular business addresses and any copy of such register 
ertified by order of the Council by the Registrar or by 
ome other officer of the Council duly authorised in that 
yehalf to be a correct copy shall be prima facie evidence 
hat any person named therein is registered according to 
he provisions of this Act and the absence of the name of 
ny person from such copy shall be evidence until the 
ontrary be made to appear that such person is not regis- 
ered under this Act. 


Seeking Registration by False Representation. 


12. If any person shall wilfully procure or attempt to 
rrocure himself to be registered under this Act by making 
t producing or causing to be made or produced any false 
r fraudulent representation or declaration either verbally 
r in writing the person so offending and every person 
iding or assisting him therein shall be liable on summary 
onviction thereof to a penalty not exceeding fifty pounds, 
nd to be liable to be struck off the register. 


Prohibiting Partnership between Registered and 
Unregistered Persons. 


13. After the expiration of one year from the passing of 
his Act no person who is registered thereunder shall prac- 
se as an Architect under the style of an Architect or under 
ny style containing the words ‘‘ Architect,” “‘ Architec- 
ire,” or “ Architectural ” in partnership or association 
‘ith or as an employé of any person who is not so regis- 
sred, but this clause shall not apply to any registered 
rchitect who is or may be in partnership with any person 
rt persons following the profession of Surveyor or Engi- 
eer who is a member of The Surveyors’ Institution, the 
nstitution of Civil Engineers, and is not engaged in Trade 
nd who is approved by the Board. 


Use of Name ‘‘ Architect ’’ or “ Architectural.” 
14. From and after the expiration of three years from 
ie passing of this Act any unregistered person or persons, 
ssociations, or companies, who shall wilfully practise as an 


Architect under the style of ‘ Architect > or under any 
style containing the words “ Architect,” ‘‘ Architecture,” 
or “ Architectural ”’ shall be liable on summary conviction 
for each offence to a penalty not exceeding fifty pounds 
for a first offence and one hundred pounds for any subse- 
quent offence. 


Certain Certificates not to be Given by Unregistered Persons. 


15. After the expiration of three years from the passing 
of this Act no certificate required to be given by an Archi- 
tect in his professional capacity shall be valid unless the 
person giving the same is registered under this Act. 


Unregistered Persons not to Recover Charges. 


16. After the expiration of three years from the passing 
of this Act no person shall be entitled to recover any charge 
in any Court of Law for any professional services rendered 
as an architect unless he is registered under this Act. 


Fees Under Act not to Exceed Expenses of Execution 
Thereof. 


17. The fees or charges charged and taken in respect of 
examinations held under this Act and in respect of entries 
on the register thereunder and the sale of copies of the 
register shall as far as possible be not more than are 
sufficient to meet the expenses of the Council in the execu- 
tion of this Act. 


Further Powers as to Bye-laws. 


18. The powers conferred upon the Institute by the 
Charters to make bye-laws and regulations shall be 
deemed to enable the Institute to make bye-laws and regu- 
lations for the better carrying out or for facilitating the 
purposes of this Act. 


Service of Notices by Post. 

19. Subject to the other provisions of this Act any notice 
or document required by or for the purposes of this Act 
shall be sent by post and in proving such sending it shall 
be sufficient to prove that the letter containing the notice 
or document was prepaid and properly addressed and put 
in the post and when sent to a person registered under this 
Act shall be deemed to be properly addressed if addressed 
to him according to his address in the register. 


Surveyors and Civil Engineers. 

20. Nothing in this Act shall be construed as prohibit- 
ing any person for the time being a professional member 
of the Surveyors’ Institution or the Institution of Civil 
Engineers from performing any function or exercising any 
power which if this Act had not been passed he might 
lawfully have performed or exercised as a Surveyor or an 
Engineer (as the case may be). 


Naval Architects. 
21. This Act shall not apply to Naval Architects. 


Act to Apply to England, Wales and Scotland. 
22. This Act shall apply to England, Wales and Scot- 
land. 
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Obituary 


PHILIP HENRY TREE [fF]. 


By the quiet passing of Philip Tree the Institute 
has lost a member who lived for and loved his art, and 
who, in a practice all too small to do full justice to his 
capacities, left the impress of his artistic mind on all he 
did. 

His early training and experience were gained some 
sixty years ago in the offices of Mr. Thomas Elworthy, 
of St. Leonards-on-Sea, and it was in Sussex and the 
adjoining counties that his work mostly lay. One of 
his early successes was in the competition for laying out 
the Bournemouth Gardens, when he gained the first 
premium. Fate, however, always a close companion, 
decreed that he should not reap the reward of his 
merits, the work being carried out without his assist- 
ance. A few of his country houses were from time to 
time exhibited at the Royal Academy, among which 
were the Highlands Gardens, St. Leonards-on-Sea. 

He was for many years a member of the Sussex 
Archeological Society, and later of the London Society 
and one of his chief delights was to ramble with a 
friend through the countryside seeking little-known 
examples of old work. His interest in modern architec- 
ture was equally great, and he would wander far to see 
recently erected buildings. 

A slight chill contracted during a period of overwork 
brought a speedy and peaceful end on 5 December 
and on the gth a few of his more intimate friends and 
colleagues gathered at St. Martin’s-in-the-Fields to pay 
their tribute of love. ARTHUR CROW. 


Mr. H. Austen Hall also referred to Mr. Tree’s death in the 
last issue of the JOURNAL, p. I19. 


Competitions 


INTERNATIONAL LABOUR OFFICE COMPE- 
TITION, GENEVA. 

The President of the Royal Institute of British 
Architects has nominated Mr. Edward P. Warren, 
F.S.A. [F.] as the British member of the Jury in 
connection with the above Competition. 


TUNBRIDGE WELLS PAVILION. 
The President of the Royal Institute of British 
Architects has nominated Mr. E. Guy Dawber, F.S.A., 
[F’.], as Assessor in the above Competition. 


THE ARCHITECT AND THE ENGINEER. 

A Paper on “‘ The Relations between the Architect and 
the Engineer ”’ will be read by Mr. W. J. H. Leverton 
at the Institution of Structural Engineers (296 Vauxhall 
Bridge Road), on Thursday, 25 January 1923, at 7.30. 
Members of the R.I.B.A. are invited to be present. 
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Legal 
CLAIM FOR FEES. 


In the King’s Bench Division on November 16 Mr. 
Justice Bailhache heard an action brought by Mr. Robert 
John Thomson, architect, of Hill Road, Wimbledon, 
against Gwynnes Engineering Co., Ltd., and Gwynnes 
Ltd., in which the plaintiff sought to recover £665 in 
respect of fees for work done. 

Mr. Lewis Thomas, K.C., and Mr. K. Preedy appeared 
for the plaintiff. Mr. A. Baker represented the first 
defendants and Mr.Croom Johnson the second defendants. 

Mr. Thomas said the plaintiff was a well-known archi- 
tect and F.R.I.B.A., and had had considerable experience 
in industrial construction. On 11 February, 1920, 
Gwynnes, Ltd., approached him and an interview took 
place, when instructions were given to him to do certain 
work upon a site they had acquired at Hammersmith for a 
motor-car factory. The plaintiff did certain work and had 
no notification of any change in the company. October 
came and the defendants said they were not going on with 
the work. The plaintiff sent in a modified list of his fees” 
and the defendants sent a cheque for 100 guineas in full 
discharge of his services. Plaintiff accepted it on account, 
but his claim was altogether for £770 and he now sought to | 
recover the balance of £665. ‘This, Counsel understood, 
was scarcely a quarter of what the plaintiff would have 
been entitled to under the scale of the Institute. 

His Lordship : Why will not the defendants pay ? | 

Mr. Thomas: One defendant tries to push it on to the 
other. The second company, he thought, had sold its. 
assets to the first. | 

Mr. Croom Johnson said the issue would be whether at 
an interview on 3 March his clients gave instructions that 
the plaintiff should then and there prepare plans for the 
complete scheme or whether they gave instructions that he | 
should prepare plans for a £30,000 scheme. The question 
was how much Gwynnes, Ltd., had to pay, having regard | 
to the instructions given and whether the charges were 
reasonable. 

Mr. Thomson, giving evidence, said he had an interview 
on 17 February with Mr. Cannell, the defendants’ general 
manager, when the latter told him what was proposed and 
witness visited the site at Hammersmith. On 3 March he 
called on Mr. Cannell, who told him they would not be 
able to spend so large a sum at once as the amount they had 
proposed and they would have to do it in sections, and he | 
mentioned that £30,000 would be the utmost they could | 
spend at the time. After the discussion witness was told 
to prepare the whole scheme, a portion of which could be | 
carried out at a small cost and the rest as they were in a 
position to doit. He prepared a scheme for the whole site | 
and submitted plans to Mr. Cannell. ‘The latter gave a’ 
general approval and left the matter for witness to proceed | 
with. He also got out drainage plans and saw the borough | 
surveyor upon them. Afterwards Mr. Cannell said it was | 
decided to go on with a single-storey building and at his | 
instructions witness got out drawings, specifications and! 
quantities for the building. He also entered into the 
necessary arrangements with the adjoining building owners 


and submitted the plans to the London County Council’ 


| 


ind obtained their consent. Later, the defendants in- 
Jormed him they had decided not to go on at all. 

_ Mr. Thomas: Are your charges scale charges or not ?— 
Below. 

_ Cross-examined by Mr. Croom Johnson, witness said he 
did not think the cost was mentioned at the interview on 
17 February. He did not remember Mr. Cannell saying 
they had made a rough estimate of the cubical content of 
che buildings they proposed to put up and the cost was to 
be roughly £30,000. 

_ Counsel: I suggest you went away to look at it in the 
‘ight of a little sketch plan ?—Yes. 

At the interview on 3 March I suggest there was a 
discussion between you and Mr. Cannell as to what could 
ye done for not exceeding £30,000 ?—Yes. 

And that nothing was decided as to going forward with 
iny scheme either for £30,000 or for the other figure, 
£94,000 ?—Yes. ‘The factory was to occupy the whole 
site and I was to get out the complete scheme. 

_ Mr. Cannell gave you no instructions to prepare any 
drawings for anything more than a £30,000 building ?—No. 
He also told you the maximum he proposed to spend 
hen was £10,000 to £15,000 ?—I have no recollection of 
(C. 

Your fees are worked out having regard to the scheme 
‘or which you prepared the plans ?—Yes. 

Did you tell Mr. Cannell on 19 March, 1920, that the 
ketch design you produced then would involve the com- 
yany in an expenditure of £100,000 ?—No. Mr. Cannell 
iad previously given me to understand that if the scheme 
yas larger than they could afford they would go on with a 
‘ection of it which would not cost more than £30,000. 


_ You know Gwynnes, Ltd., have admitted throughout 
hat they gave you instructions to do what was necessary to 
ylace orders for the steelwork and that they are liable to 
you for that ?>—Yes. 

_ Did you ever prepare detailed working drawings of the 
}94,000 scheme ?>—No. 

_ Did you for the small building—the stores building ?— 
Jes. 

_ As far as the main building was concerned we never got 
ut of the very early stages ?—Yes. I designed the 
yuilding. 

_ That is a very early stage ?—It is the first stage. 

| You know none of these buildings were ever put up and 
jothing further was done ?—Yes. 

_ Did you know from October, 1920, onwards that the 
uuildings were not going to be proceeded with ?—I 
concluded it. 

_ The Judge asked Mr. Croom Johnson with whom he 
aid the contract was made. Counsel replied that it was 
rwynnes, Ltd., the other company not having been formed. 
| Plaintiff, further cross-examined, said he and _ his 
ssistants were working on this scheme from 3 March until 
ne plans were deposited with the L.C.C. at the end of 
flay. 

| Mr. Douglas Scott, architect and surveyor, of Bedford 
ow, London, member and secretary of the Practice 
‘ommittee of the Royal Institute of British Architects, 
tid he had seen the plans, etc., prepared by the plaintiff 
ad the latter would have been entitled to charge £2,015 
cording to the scale. 


THE EXAMINATIONS 


Mr. William Cannell, giving evidence for the defence, 
said he was general manager of Gwynnes, Ltd. He always 
made it clear to Mr. Thomson that his company never 
intended to put up a building costing £96,000. What 
they had in their minds was a sketch plan showing what 
the cost would be. Then, when they found the cost of 
what was proposed would be £30,000 that was an end of it 
and all the defendants thought about afterwards was a 
small stores building. He never gave Mr. Thomson 
instructions to go to the L.C.C. except in the early stages 
for the purpo&e of getting information. 

The hearing was adjourned and resumed on Friday. 

His Lordship then conferred privately with Counsel on 
both sides, as a result of which Mr. Croom Johnson, for 
Gwynnes, Ltd., said his clients never had any desire to do 
anything that was not quite fair and equitable and in view 
of the opinion of his lordship had formed he (Counsel) 
would not wish to resist it. 

His Lordship said that was avery satisfactory conclusion 
to a dispute between two perfectly honourable gentlemen 
and he thought there had undoubtedly been a misunder- 
standing upon one side or the other. He would give 
judgment for the plaintiff against Gwynnes, Ltd., for 
£750, less the £105 paid on account—£645—with costs. 


This report is published at the request of the Practice 
Standing Committee for the information of Members of the 
Institute. 


Examinations 


FINAL EXAMINATIONS. 
ALTERNATIVE PROBLEMS IN DESIGN. 
Instructions to Candidates. 


1. The drawings, which should preferably be on uniform 
sheets of paper of not less than Imperial size, must be sent to 
the Secretary of the Board of Architectural Education, Royal 
Institute of British Architects, 9 Conduit Street, W., on or 
before the dates specified below. 

2. Each set of drawings must be signed by the author, AND 
HIS FULL NAME AND ADDRESS, and the name of the school, if any, 
in which the drawings have been prepared, must be attached 
thereto. 

3. All designs, whether done in a school or not, must be 
accompanied by a declaration from the Student that the design 
is his own work and that the drawings have been wholly ex- 
ecuted by him. In the preparation of the design the Student 
may profit by advice. 

4. Drawings for subjects (a) are to have the shadows pro- 
jected at an angle of 45° in line, monochrome, or colour. Draw- 
ings in subjects (b) are to be finished as working drawings. 
Lettering on all drawings must be of a clear, scholarly, and un- 
affected character. 


Subject LXVII. 


(a) A CovERED WAY BETWEEN Two GOVERNMENT BUILD- 
INGs. This covered way connects the first floors of two Govern- 
ment office buildings and spans a semi-private roadway which 
separates these buildings. 

Its face would be set back 15~20 feet from the line of the 
main fagades of these buildings which are of the same architec- 
tural character. The covered way will provide a corridor with 
an internal width of 8 feet. 

The distance between buildings is 50 feet. A pavement for 
foot passengers must be left on each side of the roadway. 
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The height from pavement level to first floor level of the 
buildings is 18 feet. 

Drawings : 4-inch scale. Half-plan at corridor level. 
plan at ground-floor level. Elevation and cross section. 

(6) Working drawings including 4$-inch scale section and 
elevation of ANY PREVIOUSLY APPROVED DESIGN; 
the approved design to be submitted together with the new 
working drawings. 


Half- 


Subject LXVIII. 

(a) Design for a SEASIDE House wiITH GaraGE. ‘The area of 
land to be covered by buildings not to exceed 1,500 feet super. 
The accommodation to be provided on two floors. 

Drawings : Two plans, four elevations and one section to 
$-inch scale. 

(6) Working drawings, including 4$-inch scale section and 
elevation of ANY PREVIOUSLY APPROVED DESIGN; 
the approved design to be submitted together with the new 
working drawings. 


Subject LXIX. 

(a) DESIGN FOR A SCHOOL Lisprary. The Library is to be a 
double cube, measuring 55 feet by 27 feet 6 inches by 27 feet 
6 inches. It is connected to the other school buildings by a 
covered way or cloister. One entrance will be from the cloister, 
and another from the playing fields. The arrangements of the 
book-cases are to be shown. A gallery, with convenient access 
thereto, is to run right round the room. 

Drawings : ‘Two plans, two elevations, and two sections to 
4-inch scale. 

(6) Working drawings to 4-inch scale of design Subject No. 
LXVII (@) (A CovereD Way BETWEEN [Wo GOVERNMENT 
BurLpincs), if this design ha. been approved. The design to 
be submitted together with the new working drawings. 


Subject LXX. 

(a) AN ARCHITECTURAL TREATMENT AT THE HEAD OF A 
Lake. A arge piece of ornamental water forming a lake, such 
as the Serpentine in Hyde Park, is supplied with water from a 
source situated at one end of the lake. 

It is desired to treat a portion of the ground adjoining the 
lake’s edge in a decorative manner, to include some feature 
symbolising the supply of water to the lake. 

The area available is 100 feet by 200 feet, 200 feet being the 
frontage to the lake. 

Drawings : Plan at #;-inch. Main architectural features at 
t-inch. Details at $-inch. 

(b) Working drawings of Design No. LXVIII (a) (SEaAsIDE 
Howse), provided that the design has been approved. 

The drawings submitted under (a) to be submitted together 
with a new ground-floor plan showing drains, one section and 
one elevation all to $-inch scale. 


Subject LXXI. 


(a) A CEMETERY CHAPEL to seat 60 people. 

Provide for ample porch, easy access for carriages, small 
vestries, and bell. 

Drawings : %-inch scale. Ground plan, east, west and 
south elevations, longitudinal and cross sections. 

(6) Working drawings of Design Subject No. LXIX (A 
ScHooL Lisrary). The design for the School Library may, 
after it has been approved, be re-submitted with the addition 
of one $-inch scale elevation and two $-inch scales finished as 
working drawings. 

The section to show the book-case fittings. 


Subject LXXII. 

(a) TEA House IN A PuBLic Park, consisting of a tea-room 
with open loggia on three or four sides, kitchen, offices, and 
retiring rooms for bothsexes. The tea-room and loggia together 
accommodate 250 people at small tables. 
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The arrangement of the kitchen equipment is to be shown on 
the plan. Only light refreshments are to be served. Gas, water 
and electricity are laid on. Provisions should be made for the 
washing and storage of crockery, glass, etc. 

Drawings : }-inch scale. Ground plan, roof plan, one cleva- 
tion, one section. 

(b) Working drawings for Design No. LXX (a) (AN Arcai- 
TECTURAL TREATMENT AT THE HEAD OF A LAKE), provided the 
design has been approved. The working drawings are to be to 
34-inch scale, and are to be submitted together with the approm 
design. 


Dates for Submission of Designs in 1923. 7 
30th Apr. 


Subj. LXVII. .. 28th Feb. Subj. LXVIII... 
3) LU EXGe ee 2 Otheaine Ay EDO, . 31st Aug, 
ce LEXOXT gist. Oct yw LXXIIL. .. 31stipem 


THE SPECIAL WAR EXAMINATION. 


The Special War Examination (for students whose 
studies had been interrupted by the war) was held in 
London, Liverpool and Leeds, from 11 to 14 Decem- 


ber 1922. Of the 107 candidates admitted, 41 pase 
and 156 failed to satisfy the examiners. 

The successful candidates are as follows :— q 
BarTON : FRANcIS JAMES, 3 Sunnyhill, Bruton, Somerset. 


BENNETT : FRANK EpGar, 32 Bedford Place, W.C.1. 

Brack : KENNETH EastTy, 61 Hornsey Lane, Highgate, N.6. 

BLAIN : ROBERT, 144 St. Vincent Street, Glasgow. 

BRADFORD: STANLEY Victor, M.C., 43 Endymion Road, 
Brixton Hill, S.W.2. 

BrIDGWATER : DERRICK LawLey, 62 Lightwoods Hill, Warley 
Woods, Birmingham. 

Briccs : RicHaRD Warp, “‘ Rothsay,”? Wilbraham Road, Alex- 
andra Park, Manchester. 

BUTTON : CHESTER, 137 Beccles Road, Lowestoft. 

CiarK : HENRY STANLEY, 27 Wolverton Road, Stanmore, 
Middlesex. 

Cuist : Husert ArTHurR, M.C., The Architectural Association, 
Bedford Square, W. Che 

CROMBIE: ALAN, Easington Lodge, Hadleigh Road, Ipswith, 
Suffolk. 

GopwWIN: WILLIAM JEAN ‘THEODORE, Golf Links Cottage, 
Pennsylvania, Exeter, Devon. 

HAILe : WILFRED LETHABY, 7 Southfield Road, Cotham, Bristol. 

HIGGINSON : FRANK, c/o Imperial War Graves Commission, 
Longuenesse, St. Omer, Pas-de-Calais, France. 

Howarp : GEORGE GERARD, 12 Rockdove Gardens, Tollcross, 
Glasgow. 

Hunt: SPENCER GREY WAKELEY, 
Rrondesbury, N.W.6. 

Jones : IzeuAN RoLanp, Arwell, Sylva Gardens South, Craig- 
y-don, Llandudno. 

KING : WiLuaM, 8 Moss Road, Winnington, Northwich, 
Cheshire. 

LINDLEY : CecIL JAMES WILLIAM, “ Eridge,” Gratwicke Road, 
Worthing, Sussex. 

McKay : JoHN Sr1gBaLp, 72 George Street, Perth, Scotland. 

MarsHALL : FRaNcIS WILLIAM, 188 Reddings Lane, Hall Green, 

nr. Birmingham. 

MEE : CLIFFORD EDMUND, 19 Lambourne Road, Seven Kings, 

Essex. 

Morton: Husert Conrap, c/o Architectural Association, 

35 Bedford Square, W.C.1. 

NorcLirFE : ARTHUR JAMES, 13 Devondale Road, Mossley Hill, 
Liverpool. 

NuNN : JOHN PRICE, 91 Camp Street, Broughton, Manchemer. 

PaxTON : NoRVAL ROWALLAN, M.C., 12 Spring Road, Heading- 
ley, Leeds. 


20 Christchurch Avenue, 


ELECTION OF MEMBERS 


4CTOR : ARTHUR ROBERT DauzeL, Bruton, Somerset. 
OPE : FRANK KENNERELL, Bleadon, nr. Weston-super-Mare. 


\ADFORD : "[‘HEODORE REGINALD, “ Millford,’” Littleham, nr. 


Exmouth. 

.OBERTS : CHARLES HENRY, 40A Marlborough Hill, St. John’s 
Wood, N.W. 

IMMS : HERBERT GEORGE, 33 Victoria Road, N.W.1. 

IMPSON : SIDNEY, 35 Bedford Square, W.C.1. 

MITH : IRWIN GEORGE, The Pantiles, Sudbury, Middlesex. 

TERRETT : JOHN EDwiIn, 21 Kenilworth Avenue, Walthamstow 
iB. 7. 

ToTT : THOMAS, 16 Marquess Road, Canonbury, N.1. 

ymcox : Epcar Joun, Lime Walk, Littleover, Derby. 

VARR : BERNARD GEOFFREY, 15 Beach Road, Sparkhill, Bir- 
mingham. 

JEBBER : ERNEST Berry, 8 New Square, Lincoln’s Inn, W.C.2. 

JILLIAMS : JOHN CaRLTON, 50 Dovey Road, Moseley, Bir- 
mingham. 

JorT : WILLIAM SIDNEY, 4 All Saints’ Place, Stamford, Lincs. 

JRIGHT : ALEC ‘THOMAS, 41 Havelock Road, Norwich. 


ELECTION OF MEMBERS, 5 Marcu 1923. 


The following applications for election have been 
ceived. Notice of any objection or other communica- 
on respecting the candidates must be sent to the Secre- 
ry for submission to the Council prior to Monday, 
February 1923. 


AS FELLOWS (4). 


ENYON : ARTHUR WirLiaM [A. 1907], 22 Surrey Street, 
Strand, W.C.2 ; 47a Russell Road, Kensington, W.14. 
OBERTSON : ANDREW [A. 1893], 278 St. Vincent Street, 
Glasgow ; 121 Woodstock Avenue, Shawlands, Glasgow. 
MIssONs : Louis EMANNUEL JEAN Guy DE SAVOIE CARIGNAN 
DE, O.B.E., S.A.D.G. [A. 1918], Blue Ball Yard, 64 
St. James’s Street, S.W.1 ; 62 Handside Lane, Welwyn 
Garden City. 

‘ORNUM: GeroRGE Grey [A. 1921], Blue Ball Yard, 64 
St. James’s Street, S.W.1. 


AS ASSOCIATES (9). 


IXON : CHARLES Guy [Special War Examination], c/o Dr. 
W. H. Dixon, Vereeniging, Transvaal, S. Africa. 

ASWELL: Percy Benson, B.Arch. (Liverpool) [Passed five 
years’ course at Liverpool University School of Architec- 
ture—Exempted from Final Examination after passing 
Examination in Professional Practice], 10 Grosvenor 
Park Road, Chester. 

NOTT: ALFRED STOCKEN [Special War Examination], 10 
Greycoat Gardens, Westminster, S.W. 

EWHAM : WILLIAM BENJAMIN ‘TURNER [Special Examination], 
c/o Association of Transvaal Architects, Exploration 
Buildings, Commissioner Street, Johannesburg, S. Africa. 

WEN: GEOFFREY LEYLAND [Special War Examination], 
Dockmaster’s House, King George Dock, Hull. 

LK: Guy WHITEHALL [Special War Examination], 5 Provost 
Road, Hampstead, N.W.3. 

‘OCKS : CLIFFORD WILLIAM Burnett [Special War Examina- 
tion], Chamber of Commerce Building, East London, 
S. Africa. 

AIT; ALFRED ALEXANDER [Special War Examination], Spes 

_ Bona Buildings, High Street, Grahamstown, S. Africa. 

ILLIAMS : ALBERT Ernest [Special Examination], 111 Russell 
Street, Gisborne, New Zealand. 


Notices 


The Sixth General Meeting (Ordinary) of the 
Session 1922-23 will be held on Monday, 22 January 
1923, at 8 p.m., for the following purposes :— 

To read the Minutes of the General Meeting (Busi- 
ness) held on 8 January 1923 ; formally to admit mem- 
bers attending for the first time since their election. 

To read the following Paper : “ The London County 
Hall,” by Mr. Ralph Knott [F.] and Mr. W. E. Riley, 
R.B.A. [F.]. 

To read the Council’s Deed of Award of Prizes and 
Studentships, 1922-23. 


SPECIAL GENERAL MEETING. 
REGISTRATION. 
A Special General Meeting will be held on Monday, 
29 January, at 5 p.m., for the purpose of considering 
the draft Registration Bill (see p. 156). 


Members’ Column 


Members, Licentiates, and Students may insert announcements 
and make known their requirements in this column without charge. 
Communications must be addressed to the Editor, and be accom- 
panied by the fullname and address, Where anonymity is desired, 
box numbers will be given and answers forwarded. 


MESSRS. WHINNEY, SON & AUSTEN HALL. 

Mr. THomAs B. Wuinney has arranged a partnership with Mr. 
H. Austen Hall, F.R.I.B.A., and with his son, Mr. H. C. D. 
Whinney, and the name of the firm will be Whinney, Son & 
Austen Hall. 


MESSRS. E. KEYNES PURCHASE AND ROLAND WELCH. 

A ParTNERSHIP has been arranged between Mr. E. Keynes Pur- 
chase, F.R.1.B.A., F.S.I., and Mr. Roland Welch, A.R.I.B.A. The 
title of the firm will be Messrs. E. Keynes Purchase and Roland 
Welch, and the address 20 and 22, Maddox Street, W.r. (Telephone: 
Mayfair 2404.) 


CHANGE OF ADDRESS. 
Messrs. ForsyTH AND Mauve, FF.R.I.B.A., have removed their 
offices from No. 309, Oxford Street to No. 12, Stratford Place, W.1. 
Mr. Ropert Lowry, A.R.I.B.A., has changed his address to 
33, St. James’ Street, S.W. (Telephone : Regent 1432.) 
Mr. C. Cowires Voysry, A.R.I.B.A., has removed his office to 
14, Gray’s Inn Square, W.C.1. (Telephone : Chancery 8058.) 


ROOM TO LET. 

FELLow has furnished room to let in Gray’s Inn Square, sole use 
also combined office facilities. Inclusive rent with telephone £6 ros. 
monthly.—Apply Box 2,123, c/o the Secretary R.I.B.A., 9, Conduit 
Street, W.1. 


PARTNERSHIPS. 

A FELLow who has devoted many years to educational work 
desires to associate himself as collaborator or partner with an 
Architect in practice, preferably in the Home district —Apply Box 
1,723, C/o Secretary R.I.B.A., 9, Conduit Street, W.1. 


APPOINTMENTS. 

. JoHN Wits anp Sons, Architects and Surveyors, Victoria 
Chambers, Derby, have an opening for a thoroughly qualified 
assistant, with good experience, age 30 to 35. He should be quick 
and accurate draughtsman, good designer, and able to make artistic 
sketches and perspectives. He should also have sound knowledge of 
construction, and be able to make large-scale details. 

ARCHITECTURAL ASSISTANT wanted by old-established firm in 
China. Must have good qualifications and experience of work on 
a large scale. Associate preferred, age 30 to 35 years. Five years’ 
agreement. Liberal Salary.—Apply Box 5123, c/o Secretary 
R.1.B.A., 9 Conduit Street, W.r. 
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APPOINTMENT OF CHIEF ARCHITECTURAL DRAUGHITS- 
MAN IN THE DEPARTMENT OF PUBLIC WORKS, 
PALESTINE. 

Qualifications Energetic and rapid architectural draughtsman 
with a sound knowledge of construction and design. Must be able 
to develop working drawings from sketches, and be capable of 
directing the work of others. Some years of experience in an office 
of repute essential. Salary.—Commencing salary £30 per month ; 
increasing by £1 per month for every year of satisfactory service up 
to a maximum of £35 per month, plusa high cost of living allowance 
liable to fluctuation but at present amounting to £2.80 per month. 
Quarters.—lf married, Government may provide living accommo- 
dation for which 8 per cent. of total emoluments will be deducted 
monthly from salary. Leave.—Six weeks in each year of service. 
Passage.—Second Class by boat and first by train to Palestine ; and 
back at conclusion of contract. Probatton—For one year the can- 
didate will be on probation, during which time he will be liable to 
discharge on the expiration of three months’ notice. On the other 
hand, if his work gives satisfaction, he may, at the end of the proba- 
tionary year, be offered a post in the permanent service of the 
Palestine Government.—Apply in the first instance to Box 1,113, c/o 
Secretary R.1.B.A., 9 Conduit Street, W.1. 


APPOINTMENTS WANTED. 

A.R.LB.A. with own office in W.C. District wishes to get in 
communication with architects requiring additional assistance at 
own or their offices. Ex-officer, 16 years’ architectural experience. 
Would also take position as assistant with a view to partnership. 
(Telephone: Holborn 4683.)—Apply Box 2,912, c/o Secretary 
R.1.B.A., 9, Conduit Street, W.r. 

A.R.1.B.A., with 19 years’ varied experience, desires appointment. 
Recent experience on Bank premises. Willing to acquire interest in 
established practice after probationary period.—Apply Box 9,212, 
c/o Secretary R.I.B.A., 9, Conduit Street, W.I. 

A.R.1L.B.A., 39, eight years’ West End experience, seven years’ 
private practice in Kent (exclusive of war service), desiring wider 
opportunities, seeks position as Manager-Assistant in London 
office; would introduce own work on terms ; R.A. exhibitor ; 
distinctive designer—Apply Box 9,123, c/o The Secretary, R.I.B.A., 
9g Conduit Street, W.r. 

ARCHITECTURAL JUNIOR AssISTANT requires post. London 
preferred, Age 23. Four years’ varied experience (London). 
First-class draughtsman. Excellent references.—Apply Box 999, 
c/o Secretary, R.I-B.A., 9 Conduit Street, W.r. 

AssocIATE, Experienced Senior Assistant desires appointment 
in London. Fully qualified and able to take charge.—Apply 
Box 8,123, c/o Secretary, R.I.B.A., 9 Conduit Street, W.I. 


SCOTLAND. 

ScortisH Architect in practice in Edinburgh, A.R.I.B.A., F.S.F, is 
prepared to collaborate with London Architects having commissions 
in any part of Scotland. Apply Hon. Secretary, Edinburgh A.A., 
14, Hill Street, Edinburgh. 


WANTED. 
Arcuitect would like to purchase a secondhand adjustable draw- 
ing-board trestle in good condition.—Apply Box 2212, c/o Secretary 
R.I.B.A., 9 Conduit Street, W.r. 


Minutes V 


SESSION 1922-1923 


At the Fifth General Meeting (Business) of the Session 1922- 
1923, held on Monday, 8 January 1923, at 8 p.m.—Mr. Paul 
Waterhouse, President, in the chair. The attendance book was 
signed by 10 Fellows (including 5 members of the Council), 
and 7 Associates (including 1 member of the Council). 

The Minutes of the Special General Meeting and the Fourth 
General Meeting (Ordinary) held on Monday, 18 December 
1922, having been taken as read, were confirmed and signed by 
the Chairman. 

On the motion of the President it was 

RESOLVED that the congratulations of the Royal Institute be 

conveyed to Sir T. Edwin Cooper [F.] on the knighthood 
recently conferred upon him by His Majesty. 
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The Secretary announced the decease of Mr. George Thomas 
Brown, who was elected a Fellow in 1905, Hon. Secretary of the 
Northern Architectural Association ; Mr. J. M. D. Henderson, 
who was elected an Associate in 1921, and Mr. A. R. Wood. 
who was elected a Licentiate in 1911, and it was “3 

RESOLVED that the regrets of the Royal Institute for the loss 

of these members be recorded in the Minutes. S 
The following members attending for the first time since 
their election were formally admitted by the President :— 
* Mr. A. S. Re eevee 
Mr. Max. R. Hofer [4.]. 
Mr. Hersert Moopy [A.]. 


The following candidates for membership were elected by 


show of hands :— 


AS FELLOWS (5). 
Epps : WaLTER Maxtep [A. 1908]. 


FouracrE: JOHN LEIGHTON [A. 1905]. 


Plymouth. 


SoLomon : DicBy Lewis, B.Sc.Lond. [A. 1907]. 
THOMPSON : CHARLES WILLIAM Warp [4. 1911]. 


Wa ker: Tuomas [A. 1913]. 


AS ASSOCIATES (4). 


Trowbridge. 


DEVEREUX : WALTER ALAN [Passed five years’ course at Archi 
tectural Association, London—Exempted from Final Ex 
amination after passing Examination in Professional Prac 


tice]. 


Dunn: Atxick STeap [Special War Examination]. 


India. 


Bombay 


Moopre, lan ALEXANDER [Passed six years’ course at Rober 
Gordon Technical College, Aberdeen—Exempted fron 
Final Examination after passing Examination in Profes 


sional Practice]. 


Aberdeen. 


ScoTLAND : GEORGE Bruce [Passed five years’ course at Glas 
gow School of Architecture—Exempted from Final Exam 
ination after passing Examination in Professional Practice] 


Airdrie. 


am 
iE. 


The Secretary announced that by a Resolution of the Counci 
the following had ceased to be Licentiates of the Royal Insti 


tuten=— 
Alfred Henry Barnes. 
David William Baxter. 
Franklin Joseph Bellamy. 
Richard Coulson. 
William A. Forsdike. 
Frederick Forbes Glennie. 
Thomas Frank Hawkes. 


John George Douglas Hoets. 


Edward William Lister. 
Izmay Massey. 

George Metson. 

George Alexander Pyott. 


The Meeting terminated at 8.10 p.m. , 


aa 


George Rowbottom. 
Charles Procter Sherwin. 
Ernest Sprankling. 
Charles Triffitt. 
Richard Arthur Waite. 
George Walton. ; 
Richard Samuel Wardle. 
E. H. Wigley. ; 
John Ross Wills. 4 
Arthur Gordon Wilson. 
7 


_ 


om 


Osborn Wright. _ < 
Walter Guy Young. i 


ba 


eS 


Arrangements have been made for the supply of the R. BA 
JourNAL (post free) to members of the Allied Societies who at 
not members of the R.I.B.A. at a specially reduced subscriptio 


of 12s. a year. 


Those who wish to take advantage of thi 


arrangement are requested to send their names to the Secretar 
of the R.I.B.A., 9 Conduit Street, W.1. = 

Members sending remittances by postal order for subsetit 
tions or Institute publicationg are warned of the necessity ‘ 
complying with Post Office Regulations with regard qa 


method of payment. 


Postal orders should be made paya' 
to the Secretary R.I.B.A., and crossed. a 


TaN MacALisTER, 
Secretary R.I.B.A. 
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From a drawing by the late Mr. 


THE County HALL 


The New London County Hall’ 


BY RALPH KNOTT [F.] AND W. E. RILEY [F.], R.B.A. 
(Read before the Royal Institute of British Architects, Monday, 22 January 1923.) 


| the multifarious responsibilities that are borne 
“~ by the London County Council involves the 
mployment of a large staff, and that if these func- 
ions are to be efficiently and conveniently dis- 
harged, it is almost a necessity that such a staff 
hould be suitably housed in one building, which 
vould also include proper provision for the civic 
epresentatives. ‘he Council’s work has, however, 
eveloped and increased in such a way that the 
ccommodation originally provided for it soon be- 
ame inadequate, and increases in staff were met 
y the leasing of outside buildings in the neighbour- 
ood of the old County Hall at Spring Gardens, 
yhich led eventually to the central office staff 
cing distributed over 25 blocks of buildings, on 
vases having unexpired terms varying from a few 
1onths to many years. Great inconvenience was 
aused in more recent years in administering various 
epartments, as not only were the departments and 
‘aff separated in a large number of distinct build- 
igs, but in many cases their distance apart was 
onsiderable, and in one extreme case the distance 


* The Paper was read by Mr. Riley. 


[ can well be imagined that the discharge of all 


was nearly a mile from the County Hall at Spring 
Gardens. Several of the departments had their 
accommodation distributed over two or more build- 
ings, and in the case of the Architect’s department 
the staff were, at one time, spread over no fewer 
than ten of these buildings. Asa number of the 
offices were in what were formerly private houses, 
the accommodation was far from being suitable for 
conducting the work, which was carried on in a 
wasteful and inconvenient manner. The rental 
value of the buildings in the neighbourhood of 
Whitehall and Trafalgar Square was necessarily 
high under such circumstances. 

The L.C.C., many years ago, set itself to deal 
with the problem that arose, and considered the 
suitability of various sites for the building of a new 
County Hall that would accommodate representa- 
tives and official staff in a suitable way. Sites were 
considered in Parliament Street, Trafalgar Square 
and the Adelphi, all eventually abandoned in 
favour of one adjacent to the Thames and the 
southern approach to Westminster Bridge—where, 
in fact, the new building now stands. ‘This site was 
acquired in April 1905 at an approximate cost of 
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£600,000, and as its area—including 24 acres of 
reclaimed foreshore—was about 64 acres, such cost 
works out at a figure approaching £100,000 an acre, 
a relatively cheap price as compared with the cost of 
other sites considered, which would have worked out 
at nearly £350,000 an acre for the Parliament Street 
site, over £400,000 an acre for the Trafalgar Square 
site, and £270,000 an acre for the Adelphi site. 

A good deal of credit attaches to Mr. J. D. 
Gilbert (an old member of the Council) for the 
acquisition of the river site, for as far back as the 
year 1898 he advocated—as a part of his proposal 
for a southern river embankment between West- 
minster and Blackfriars Bridges—the erection of a 
new County Hall and offices on land that would 
become surplus from such an improvement if 
carried out. It is much to be hoped that the further 
section of a southern embankment that has now 
been formed in front of the County Hall may 
definitely be continued up to the City and effect an 
improvement in that section of the river that has 
for long required attention to bring the two sides 
of the river more in harmony with one another and 
with the requirements of a great city. It is no small 
thing that Mr. Gilbert’s advocacy of the substitu- 
tion of a regular and dignified embankment for the 
present haphazard and somewhat squalid buildings 
that now line the southern side of the river should 
have resulted in the desirability of the change being 
recognised to even its present extent, and the con- 
sideration given in more recent years to the ques- 
tion of a new Charing Cross Bridge has further 
impressed on the public mind the value of proper 
consideration being given not only to the more 
purely practical factors in civic or commercial life, 
but also to the value of improving the amenities of 
London whenever it becomes possible to do so. 

A site having been acquired in 1906, steps were 
taken to hold, in the following year, an inter- 
national competition for designs for the new build- 
ing, and advice was given by this Institute—as 
members are well aware—in this connection. The 
proposal was to have a competition in two stages, 
the first being an entirely open one from which 
ten designs would be selected, and at the final stage 
eight other leading architects would also be invited 
to submit designs. Mr. Norman Shaw and Mr. 
Riley, the Council’s official architect, were to act 
as assessors in the first stage of the competition, 
and subsequently a third assessor was to be 
selected by those competing in the final stage. The 
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Council decided to hold the competition upon this 
basis, and that not less than ten or more than fifteen 
designs should be selected by the assessors in the 
preliminary stage, and that all competitors in the 
final stage should receive a fee of 200 guineas. The 
conditions were accordingly drawn up. One of 
these conditions—considered desirable in the Coun- 
cil’s interests—was that Mr. Riley should be eventu- 
ally associated with the selected architect, in order 
that he might deal with aspects of the problem 
necessary to secure such a building as the Council 
required, and watch the economic side. 

In the preliminary stage of the competition there 
were sent in gg designs, the work of 152 architects, 
some of whom worked independently and others 
in collaboration ; eight of these architects were of 
foreign birth. The designs in this stage of the com- 
petition were received in August 1907. 

The competition designs in the final stage were 
received in January 1908—Sir Aston Webb having 
in the meantime been selected by a majority of the 
final group of competitors as the third assessor— 
at the end of which month the assessors’ award was 
declared showing that Mr. Ralph Knott was the 
author of the successful design. This was de- 
scribed as being a forcible and artistic suggestion 
which conveyed the purpose for which it was to be 
erected ; that it was almost entirely without costly 
and unnecessary features; and the approval of 
which was made subject to various modifications, 
including that of the central projection on the river 
front, and that, suggested by Mr. Knott himself, 
of omitting the large flight of steps into the river 
beyond the embankment. | 

Mr. Knott’s design was accordingly accepted. 
It was subsequently modified on the lines suggested | 
by the assessors, a slightly projecting segmental bay 
and flights of steps parallel to the embankment 
being substituted for the large projecting flight of 
steps. ‘lhe design was further modified by the 
omission of a cross colonnade in the central portion | 
of the river frontage, the “ order ” being carried 
round the crescent. : 

NATURE AND EXTENT OF ACCOMMODATION. 

The Council felt that the accommodation ulti- 
mately to be required depended mainly on the. 
action of Parliament in imposing new duties on the | 
Council or in withdrawing some of its existing 
functions, and as this could be only a matter for 
speculation it based its calculations on its existing 
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THE NEW LONDON COUNTY HALL 


duties, making such allowance as seemed reason- 
able for extra requirements when the services and 
the county should be fully developed. 

It was only in the accommodation for the use of 
members that an attempt was made to anticipate 
possible legislation, and provision was, therefore, 
made for an increase in the number of members up 
to about 200. Ifa council chamber were provided 
for 137 only—which was the number of members 
at the time it was decided to proceed with the erec- 
tion of the new County Hall—it would be ex- 
tremely difficult to enlarge it afterwards ; and any 
possible enlargement would probably lead to un- 
satisfactory results. A similar argument applies in a 
less degree to all rooms for the common use of 
members, while any superfluous rooms can always 
be turned to good use for the accommodation of 
the staff. 

In order to fix a reasonable standard of accom- 
modation, much attention was paid to the amount 
of floor space which should be allowed for officials 
of the various classes, and with this object several 
large blocks of modern offices, both public and 
commercial, were inspected. Although the standard 
varies slightly in the different departments, the 


undermentioned approximate areas generally 
obtain :— 
Square feet 
Heads of departments .. ne 4° 
Chief assistants .. ae rt so) Mee 
Heads of sections . . ag 5 a 150 
Draughtsmen a ao ha Sop 120 
Clerks engaged on committee work and 
clerks dealing with plans .. foe LOO 
Ordinary clerks .. <a x ee 80 
Typists and assistants engaged on routine 
work .. an re As se 50 


These superficial areas in a well-lighted and venti- 
lated building will be quite adequate for the 
efficiency of the work and the health of the staff. 
Another question which the Council had to con- 
sider was whether a completed building should be 
erected on the portion of the new site excluding 
Messrs. Holloway’s premises, or whether so much 
of the scheme, with any necessary modifications, 
1s would extend from Westminster Bridge to 
those premises should be erected. Accommoda- 
ton was required for a minimum of 137 mem- 
Jers and a staff of 2,100. On the site—less 
Messrs. Holloway’s premises — accommodation 
could be provided for 200 members and a staff of 
2,270, and on the whole site for 200 members and a 


staff of 2,850. The Council was advised that not 
less than seven years would elapse before the whole 
of the staff could be housed in the new building. 
By that time the Council would be in a position to 
take over Messrs. Holloway’s premises if it so 
desired, and the Council would have the choice— 
according as the experience gained in the construc- 
tion of the new building and the variation in its 
work dictated—either of holding its hand or of 
proceeding with the building on the rest of the site. 
It was accordingly decided to proceed with so 
much of the scheme as related to the portion of 
the site excluding Messrs. Holloway’s premises. 


WIDENING OF BELVEDERE ROAD. 


The Ecclesiastical Commissioners were free- 
holders of part of the site of the new County Hall 
and of property on the east side of Belvedere Road. 
An agreement was come to with them, by which 
the Council was at liberty to erect the new building 
to the then existing line of frontage on the west 
side of Belvedere Road a building 60 feet in height 
to the top of the parapet, but for every three 
feet by which it was desired to increase the 
height of the building beyond this limit the 
frontage had to be set back two feet. 

The average width of the road at this part was 
only 37 feet, and it was felt that, if the Council’s 
site was to be utilised to the fullest advantage, and 
if proper means of access to the new building were 
to be provided, it was essential that the road should 
be widened. A widening of 60 feet by setting back 
the frontage on the east side of the road would 
provide a uniform frontage on the west side, 
thus enabling an area of about ‘15 acre to be added 
to the Council’s site. Moreover, as the Council 
would be under no obligation, if it desired to 
increase the height of the building to more than 
60 feet, to set back the frontage, the area of the 
effective building would be increased by *42 acre. 

The property at the junction of Westminster 
Bridge Road and Belvedere Road had been de- 
molished and the adjoining site in Belvedere Road 
was vacant, so that a favourable opportunity was 
presented for undertaking the improvement. ‘The 
Council, in May 1908, approved the scheme, 
which was forthwith proceeded with. ‘The net 
cost was estimated at £44,500, but the Council has 
sanctioned extensions of the improvement (as oppor- 
tunity offers) as far as Chicheley Street, and these 
have increased the estimated net cost to £56,950. 
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The widening, besides increasing the facilities for 
traffic, improves the lighting of the rooms on the 
east side of the new building, and allows this 
frontage to be seen to greater advantage. 


EMBANKMENT WALL. 

Tenders were invited from selected firms for the 
construction of the embankment wall, and the 
lowest, which was submitted by Messrs. Price and 
Reeves, was accepted. The engineering work was 
designed by and executed under the supervision of 
the Council’s chief engineer, Mr. (now Sir) 
Maurice Fitzmaurice, C.M.G. ‘The architectural 
features of the central part of the wall were 
designed by the architects. 

Under the Council’s Act of 1906 for the con- 
struction of the new County Hall, power was given 
to enclose the foreshore of the river forming the 
western boundary of the acquired site. By so 
doing an additional area of nearly 24} acres became 
available, and accordingly, and also with the object 
of making a suitable river frontage for the buildings, 
a new river wall was built. 

A wall-already existed in front of St. TThomas’s 
Hospital, on the up-stream side of Westminster 
Bridge, and the new wall outlines the continuation 
of the line of the river on the down-stream side. 
As regards its main features, it was obviously desir- 
able to make them similar to those in the embank- 
ment walls already existing on both sides of the 
river, though the method of construction and many 
details of work were different. ‘The wall is com- 
posed of Portland cement concrete, faced with 
granite ashlar work, and surmounted with an orna- 
mental granite parapet, the granite being obtained 
from Aberdeen and Cornwall. ‘The centre portion 
of the wall, which is flanked by two flights of steps 
leading to the river, forms an important archi- 
tectural feature of the whole County Hall scheme, 
and the granite there has been left with a rough 
rock face. 

The wall is founded on the clay underlying the 
ballast which extends all through the Thames 
valley. Consequently in sinking for the foundations 
the whole of the bed of ballast had to be traversed, 
together with the Thames mud overlying it. A 
solid and watertight foundation has thereby been 
rendered possible. 

In settling the depth to which the foundation 
should be carried, allowance had to be made for 
proposals for deepening the river bed below West- 
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minster Bridge. On this account the foundations 
were taken down to 354 feet below Trinity high- 
water mark. ‘The average original level of the fore- 
shore where the wall is built was only about 2 feet 
above low-water mark. A temporary dam, there- 
fore, was necessary, not only to construct the wall, 
but also to allow the work of excavating for, and 
putting in, the foundations of the Hall to proceed 
rapidly. ‘The form of dam decided upon by the 
chief engineer was a single pile dam, composed of 
a row of tongued and grooved whole timber piles, 
14 inches square in section. ‘These piles had to be 
driven through 4 feet of mud and 11 feet of ballast 
before they reached the clay, which they penetrated 
until their points were g feet below what would be 
the bottom of the new wall. The dam was strutted 
with timber struts and rakers to other temporary 
piles driven at the rear, and, owing to the depth of 
the mud behind and its compressibility, much 
difficulty was experienced in finding a reliable 
support to withstand the very considerable pres- 
sure—about 6,000 tons at high water. 

The construction of the wall was started in 
January 1909, and completed in September 1910. 
The total cost amounted to £58,000. 

The northern extension of the river wall (in front 
of Messrs. Holloway’s premises), forming the 
remaining one-third of the length, and a return 
wall sealing up the northern end of the site were 
built inside a dam composed of steel sheeting 
strutted with timber. The contract was let just 
before the commencement of the war, and, owing 
to the necessity of protecting the site from inunda- 
tion, work was allowed to proceed until its com- 
pletion in May 1917. This portion of the work 
was carried out under the supervision of the 
present chief engineer of the Council, Mr. G. W. 
Humphreys, C.B.E., who succeeded Sir Maurice 
Fitzmaurice in 1913. ; 


CONCRETE RAFT AND RETAINING WALLS. 


As a result of trial borings it was ascertained that 
the sub-soil consisted approximately of 12 feet of 
made ground, 7 feet of Thames mud, and 13 feet 
of ballast, under which occurs the London clay. 
The foundation for the new building has been 
formed with a “ raft ” of Portland cement concrete 
on the top of the ballast stratum. It was decided 
to adopt a thickness of 5 feet throughout for the 
raft, and it is laid directly on the ballast bed, which 
is found at a level of —8 O.D. ‘This course was 


GENERAL VIEW FROM SOUTH 


GENERAL VIEW FROM SOUTH, SHOWING INUNDATION. 
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STEELWORK IN RooF CONSTRUCTION 


THE NEW LONDON COUNTY HALL 


adopted in order to save time and to expedite the 
work, the drawings for which were not then 
matured, and this construction had the advantage 
of being sufficiently stable to carry any loads which 
it might be required to place upon it. 

Owing to the depth of this foundation below the 
roadway (about 23 feet) retaining walls were neces- 
sary on the south and east sides of the site, formed 
of concrete and varying in thickness from 1o feet 
at the base to 4 feet at the top. The embankment 
wall, etc., previously referred to, forms the retain- 
ing wall on the west side, and, as the northern end 
of the site is still occupied with the department 
dealing with the Council’s tramways, this boundary 
remains to be dealt with. Tenders for the work 
were invited from selected firms. The lowest, 
amounting to £46,900, was submitted by Messrs. 
F, and H. F. Higgs, and was accepted. Their 
contract was completed in the autumn of 1911. 

During the progress of the excavations remains 
of a Roman boat were discovered upon the site of 
Section B. It was lying N.E.-S.W., with its bow 
towards the shore, 7 feet below Ordnance Datum, 
19 feet 6 inches below high water, and 21 feet 
6 inches below the level of Belvedere Road. It 
measured approximately 38 feet in length and 
about 18 feet beam. A considerable portion of the 
stern end was missing, but, so far as can be judged, 
it would seem to have been about 60 feet in length, 
with a beam of about 16 feet. In the boat itself 
were found four bronze coins of (i.) Tetricus the 
Elder in Gaul, a.p. 268-273; (ii.) Carausius in 
Britain (2), A.D. 286-293; and (iii.) Allectus in 
Britain, A.D. 293-296 ; portions of leather footwear 
studded with iron nails, and a quantity of pottery, 
tc. ‘The presence of a belaying pin and a block to 
-ontain two pulleys and the massive construction 
suggest that the vessel may have carried sail. Near 
he boat were found two British spear-heads, a 
-eltic iron dagger and bronze scabbard with orna- 
nental terminations, several horseshoes, two coins 
of the first century a.p., and fragments of bowls. 


SUBSTRUCTURE. 
_ As soon as practicable, arrangements were made 
‘or the construction of the substructure of the new 
ouilding—viz., from the top of the concrete raft to 
he ground floor level, a height of 24 feet 6 inches. 
Tenders were invited from selected firms, and the 
OWest, amounting to £47,738, which was sub- 
nitted by Messrs. Chas. Wall, Ltd., was accepted. 


For convenience of construction, the building was 
divided into three sections :—A, central; B, 
southern ; C, northern. The tender comprised the 
construction of the substructure of the first section, 
A, and the completion of the raft foundation work 
and retaining wall in Belvedere Road to the north 
of Guildford Street. The Council decided, in 
accordance with the conditions of tender, to require 
Messrs. Wall to construct the remaining two 
sections, B and C, at the schedule of prices included 
in the original contract. Messrs. Wall’s contract 
was completed in March 1913. 


Tue Pian. 


The plan adopted for the building embodies 
various features that were subsequently considered 
desirable to produce a satisfactory arrangement of 
plan, including the straightening up of the old 
irregular Belvedere Road frontage to a new im- 
provement line. As now planned, the council 
chamber forms the centre of the building, being 
placed at the intersection of the longitudinal and 
two transverse axes, the latter being at right angles 
to the river and Belvedere Road fronts respectively. 
The cross blocks are placed at right angles to the 
longitudinal axis, which, as it happens, is practically 
due north and south, and in all blocks direct 
natural lighting is provided to both the rooms and 
corridors. ‘The members’ courtyard, with entrance 
drive from Westminster Bridge approach, is an 
interesting feature of the plan. By its means, mem- 
bers of the Council are brought in direct touch with 
their own apartments in the building, centring 
around the council chamber. 

Another means of access to the members’ portion 
of the building, intended primarily for ceremonial 
purposes, is from the large entrance hall (85 feet 
by 32 feet) in the centre of the Belvedere Road 
front, at the ground floor level, from which a wide 
straight staircase leads up to the eastern lobby of 
the chamber. 

The accommodation, after full consideration, 
was arranged as follows :—The representatives 
have accommodation assigned to them around the 
council chamber. It was, therefore, necessary to 
decide where the main entrance could be most con- 
veniently arranged, and Westminster Bridge Road 
was fixed upon as the principal business entrance, 
and Belvedere Road for the ceremonial entrance. 
The accommodation required for the representa- 
tives comprises cloak rooms, committee rooms, and 
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private rooms for the chairmen of committees, and 
in the centre of the crescent are placed the chair- 
man, the vice-chairman, the deputy-chairman of 
the Council, and the whips of the parties. The 
reading room, library and refreshment rooms are 
also on the river front. 

It was found essential that certain chief officers 
(with their personnel) should be on the same floor, 
and this formed a key for placing the staff of each 
department, which is either immediately below or 
above each chief officer’s room. 

On completion of the substructure, the main 
contract for the superstructure commenced in 
August of 1913, and was timed to be completed in 
three years, the contractors being Messrs. Holland 
and Hannen and Cubitts, Ltd., of Gray’s Inn Road. 
As will be readily understood, the intervention of 
the war upset all calculations of time, and other- 
wise, with this as with other undertakings of a 
similar kind. Work was eventually stopped, and 
only resumed in the summer of 1919. 

The walling generally is of London stock bricks, 
strengthened where unusual loads are encountered 
with blue brickwork in cement. Floor and flat roofs 
generally are of the usual steel joist and concrete 
construction. The structural work includes built- 
up steel stanchions where required by the planning 
of the building ; and the steel framing for the roof, 
which includes two floors of offices, has required 
special treatment, owing to its somewhat unusual 
form and the heavy loads to be carried. 


STEELWORK. 


During the earlier stages of the design, careful 
consideration was given to the question of the 
extent to which steel should be employed in the 
building, and the comparative advantages of re- 
inforced concrete and ordinary steel joist construc- 
tion were investigated. It was seen that the massive 
character of the piers and walls, required to give 
effect to the architectural design, rendered unneces- 
sary the general use of steel stanchions or of any- 
thing in the nature of a steel framework. 

The investigations were, therefore, made chiefly 
with the object of ascertaining the most suitable 
construction for the floors and roofs, and, as a re- 
sult, it was decided to use steel girders and joists 
cased in concrete and designed in accordance with 
the requirements of the 1909 Act. 

Provision was made for the following super- 
imposed loads :— 
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Lb. per sq. ft, 
Office floors generally .. zy 100 
Basement floors (for storage purposes) .. 224 
Loft floors .. bg vs a “ss 75 


The maximum pressures allowed on brickwork and 
concrete were those permitted under the 1909 Act 
already referred to. 

As an exception to the general rule, stanchions 
and girders of heavy construction are to be found in 
Block 2, where the large committee room and offices 
on the upper floors are supported over the boiler- 
house. 

Probably the most interesting features in the 
steelwork occur in the floor of the council chamber, 
in the roof, and in the construction of the fleche. 

The framework of the roofs generally commences 
with riveted plate girders, the ends of which receive 
support at the fifth-floor level. The girders were 
built up in a bent form, one portion following the 
slope of the roof from the fifth to the sixth floors, 
and the remaining portion forming a horizontal 
main girder in the sixth floor. The other end of 
this girder receives support from brickwork or from 
other girders at the level of the sixth floor. A second 
built-up girder, also with an inclined leg, is carried 
by each of the sixth floor main girders, and the 
horizontal portion of this second girder provides 
the support for joists forming the loft floor. 

The roof above the loft floor is in the form of an 
“A” frame of steel joists, attached at the foot to 
the main girders in the loft floor, and well stiffened 
by diagonals of angle steel. Steel joists and purlins 
have been employed, to which steel rafters, 4 inches 
by 3 inches joist section, are secured. 

The approximate weight of steel used in the 
structure is 8,000 tons. | 

Messrs. Whitaker, Hall and Owen were the con- 


. sulting engineers for the constructional steelwork, 


and the firms entrusted with the execution of por- 
tions of the work were Messrs. Chas. Wall, Ltd., 
Messrs. Dorman, Long and Co., Ltd., Messrs. E.C. 
and J. Keay, Ltd., and Messrs. Joseph Westwood 
and Co., Ltd. ‘The commonly experienced diffi- 
culties in the supply of structural steelwork were 
a great handicap to progress. 


‘TREATMENT OF THE INTERIOR. 

The ceremonial entrance from Belvedere Road 
has a staircase 15 feet in width, and its side walls, 
which are lined with marble, support a colonnade 
carrying the barrel-vaulted ceiling of the staircase 
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CENTRE OF BELVEDERE ROAD FRONT. SHOWING MAIN 


NTRANCE 


intersected by the groins of the semi-circular win- 
_dows which light it. The walls of the corridor and 
lobbies surrounding the council chamber, with 
their cross arches, are lined with white marble—a 
considerable amount of which is Pentelic, from the 
old Athenian quarry—telieved by bands of Sienna 
or Cipollino. The columns (which are freely used 
in the decorative treatment of this portion of the 
building) are of black Belgian, Bleu de Savoie, or 
Ashburton marble. ‘The finish of the marble gener- 
ally is that known as “ eggshell” polish. ‘The square 
voting lobbies (which occur north and south of the 
chamber) are top-lighted, and are lined with Indian 
laurel wood panelling up to the column screens. 
The principal floor corridor is vaulted in plaster, 
and lined below with oak panelling. It is ro feet 
in width, and on office floors above 7 feet 6 inches. 
| 
| CouNCIL CHAMBER. 
| With regard to the chamber itself, the plan is 
approximately octagonal, with three entrance doors 
and one private door for the chairman, and lighted 
by four long-shaped windows, above the high dado, 
in the shorter sides. Above the entrance doors 
occur spacious galleries (seating about 50 persons 
each), which overlap the lobbies outside, on the 
level of the chamber floor. Three galleries are for 
the public, and one for use of the Press. The height 
of the chamber is 55 feet, and its area about 
3,500 square feet. The walls are lined with a high 
marble dado up to the gallery level—the plinth and 
capping are of black Belgian, and the filling between 
them of Greek Cipollino, from the Island of 
Euboea, the quarry of which, up to twenty years 
ago, had not been worked since the time of 
Justinian. Above this the walls have a plaster 
finish, the ceiling being of decorative plaster. 
_ The columns supporting the lintols of gallery 
openings are monoliths of rare Veine Dorée marble, 
quarried over 5,000 feet above sea level in the 
Italian Alps. The seating is arranged on the usual 
aorseshoe plan, stepped up from the central “ well” 
of the floor, and the joinery is carried out in oak. 
The chairmen’s seats on the dais are covered with 
i veneer of very old oak taken some years ago from 
1 London excavation. 

The architectural settings to the doorways of the 
chamber, with their canopies, are of black Belgian 
marble. Near by, in the northern cross-block, is 
situated the largest of the many committee rooms, 
mtended primarily for education purposes, and 
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having accommodation for the public and the 
Press. By means of sliding screens it is divisible 
into three, as occasion may require. The large cen- 
tral division of this room has a barrel-shaped ceil- 
ing, intersected by the groins of the round-arched 
window heads, and the gallery openings. As with 
most of the rooms on the members’ floor, it is lined 
with oak panelling, treated in a broad and simple 
way. The wood carving generally is by Mr. George 
Alexander, of Chelsea. The flooring throughout the 
building, apart from the two basement floors, is of 
oak blocks. Windows are fitted with steel casements. 


EXTERNAL ELEVATION. 


The style of the building may be described as of 
the severe phase of English Renaissance, interpreted 
in a modern spirit, with a considerable measure of 
freedom. ‘The external frontages have a granite- 
faced substructure, above which they are faced with 
best Whitbed Portland stone, and the internal 
lighting areas with either white glazed or Arlesey 
bricks. 

The crescent of the river front has been dealt 
with as the dominating external feature of the 
building. It consists of the Ionic order embracing 
four storeys, columns over 40 feet in height, and 
bold, sweeping, horizontal lines. The connecting 
chord across its terminating pavilions encloses the 
members’ terrace, raised well above, and discon- 
nected from the new embankment road passing in 
front of it, and a few feet lower than the principal 
or members’ floor itself. At or adjacent to the 
northern end of the crescent are the members’ re- 
freshment rooms—at its southern end the reading 
room and library, with access from and to the 
terrace in both cases. Within the curve of the 
crescent block are contained the private rooms of 
the chairman and vice and deputy-chairmen of the 
Council, and the party whips, conveniently near to 
the council chamber. The view from the river front 
looking out over the water and the traffic of West- 
minster Bridge towards Whitehall, the Houses of 
Parliament, and the Abbey, commands a picture of 
one of the most beautiful and interesting aspects of 
London life. The heightof the main floor of the build- 
ing is 16 feet, while the office floors have an average 
height of 11 feet 6 inches to 12 feet, floor to floor, 

The rectangular members’ courtyard and its ap- 
proach from Westminster Bridge front have already 
been referred to. The heavily treated, stone vaulted 
carriage way, with its granite base, has been ren- 
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dered as one of the very important features of the 
building. Entering it from the public roadway, the 
vista terminates in the members’ entrance doorway, 
finished with a semi-circular arched head, and 
flanked on either side by pedestals with bronze 
lamps. The facades of the four blocks of building 
giving on to the courtyard are treated similarly to 
the external fronts—Portland stone facings on a 
granite substructure, and steep-pitched roof with 
two stages of dormer windows. 


Roor. 

While on this aspect of the building, attention 
may be drawn to a treatment of roof unusual in this 
country, the prominence of which is emphasised by 
the Italian roofing tiles, of rich red colour. The 
dormer windows are lined with sheet copper, as is 
also the fleche, the central feature of the crescent 
roof. The height of the main cornice of the building 
is, roughly, go feet above the foundation, the ridge 
of roof 130 feet, and the top of the fleche 190 feet. 
The structure embraces nine storeys, the two 
lowermost being the basement and sub-basement, 
devoted more particularly to storage purposes. 
Exclusive of these, and with the further exception 
of the first floor allotted to members and heads of 
departments, practically the whole of the building 
is required for the accommodation of the Council’s 
office staff. ‘The rooms for the latter are treated in 
a severely simple way, and, indeed, extraneous or 
unnecessary ornament is generally avoided in the 
treatment of the building. 

The medical officer’s department includes labora- 
tories for various uses, and rooms for the medical 
examination of school children. Luncheon rooms 
for the Council’s staff are provided on the sixth 
floor of the crescent block, with provision for the 
catering service and its staff above, and lift con- 
nections with the members’ floor, basement larders 
and stores, and with the goods delivery road. 

At the extreme north of the building, when it is 
eventually extended and completed, will be a road- 
way connecting Belvedere Road with the embank- 
ment, thus securing, moreover, a lighting area for 
the northern front. Off this roadway will be 
formed the goods delivery and service cartway 
leading into the internal area of the building 
adjacent to the boiler house (beneath the large 
committee room), by which means coal and other 
fuel will be delivered and the general supply of 


materials and stores maintained. 
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The figure sculpture in Portland stone and 
bronze, above the heads of the pavilion windows of 
the principal floor, is the work of Mr. Ernest Cole ;_ 
and Mr. C. H. Mabey, of Vauxhall, is responsible _ 


for the architectural carving in stone. 


INTERESTING FACTS AND FIGURES” 


RELATING TO THE HEATING Ag 


VENTILATION OF THE COUNTY HALL. 


HEATING SYSTEM. 
The question of the best system for heating the 


building generally was fully investigated by the 
architects over twelve years ago, with the result | 


that a circulation of hot water through radiators 
was decided upon. 


The labour involved in the > 


use of open fires for a building of such magnitude | 


prohibited their general adoption, and only in 
exceptional cases have fires been permitted. The 


principal factors which led to a decision in favour 
of hot water rather than steam radiation were the 


comparatively low temperature of the radiating 
surfaces and the extreme flexibility of the system, 
permitting as it does of the heating medium being 
varied in temperature from 100° F. to 180° F., as" 
required, to meet the outdoor conditions. Hot 
water radiators will therefore be found in nearly 
every room, and, wherever practicable, they are 
provided with a fresh air inlet of special design. 
Unlike most so-called fresh air inlets, these can be 
readily cleaned and can be controlled by the occu- 
pants of the rooms, who can see at a glance whether | 
the inlets are open or shut. | 
t 

METHOD OF CIRCULATING WATER. | 


Having decided upon the medium of heating, 
and having fixed upon a central position for the 
boiler house, consideration was given to various 
methods of ensuring that the heat was equally dis- 
tributed throughout all radiators. Natural circula-_ 
tion by gravity being out of the question, a central 
pumping plant has been installed. Two electrically 
driven pumps capable of performing the whole 
duty have been provided, and there are two similar 
pumps driven by steam engines. The latter can be | 
used when a failure in the supply of current occurs 
or when the exhaust steam can be economically 
used for heating the water supplied to lavatories. 
The water, when discharged from the pumps, 
which may be termed the heart of the system, 
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passes through the boilers, where its temperature 
is raised, and thence to a flow header 12 inches in 
diameter, which, to continue the analogy, we may 
call the “ aorta.”” ‘The flow header distributes the 
water to trunk mains, or arteries, leading to each of 
seven control chambers, where a further sub- 
division takes place. From each control chamber 
smaller pipes are carried round the adjacent section 
of the building, and from these the smallest pipes, 
or risers, are taken to the top of the building, with 
connections to radiators on each floor. If we 
regard the radiators as capillaries and the drop 
pipes and return circulation pipes as veins, the 
analogy will be complete. Every radiator thus 
receives its supply of hot water undiluted, and 
hence the heat distribution is as nearly perfect as 
could be expected. The difference in temperature 
between the main flow header at the boilers and 
the return header at the pumps is found to be only 
about 20° F., which was the figure allowed for. 


OTHER METHODS OF HEATING. 


Certain portions of the building are being heated 
by other methods, as follows :— 

A few rooms requiring heat at the seventh floor 
are above the tanks, and are therefore being heated 
by steam radiators. 

The sub-basement stores and strong rooms, 
which are below the level of the surrounding streets, 
are to be kept warm and dry by the circulation of 
air drawn in by three fans and passed over heating 
batteries to a system of distributing ducts. 

The council chamber and education committee- 
room are dealt with specially, as described later. 


BoILER HousE PLANT. 


In the boiler house wil! be found a battery of six 
boilers of marine multi-tubular type, specially de- 
signed by the Council’s chief engineer, and manu- 
factured by Messrs. Davey, Paxman and Co., Ltd. 
Four of the boilers are used as hot water boilers, 
‘and together are capable of generating from 
20,000,000 to 28,000,000 British thermal units per 
hour, according to the rate of firing. The remaining 
two boilers work as steam boilers at a working 
pressure of 60 lbs. per square inch. ‘The duty of 
the steam boilers comprises the supply of steam for 
cooking, for use in the calorifiers which supply hot 
water to lavatories and serveries, for the sub-base- 
ment air heaters, and for the council chamber air- 
conditioning plant. 


Hot-WatTER SERVICES. 


The hot-water service to basins and taps through- 
out the building is provided by two storage calori- 
fiers adjacent to the boilers, each with a storage 
capacity of 1,500 gallons and a duty of raising 
1,200 gallons per hour to 160° F. Circulation is 
secured by pumps similar to those used for heating. 
Except during the rush hour, it has been found 
practicable to heat the whole of this water by ex- 
haust steam from the pumping sets. 

All water used for the boilers and hot-water 
services is treated with lime in a water softener 
capable of dealing automatically with 1,000 gallons 
per hour, and in order to meet intermittent heavy 
demands, a 7,000 gallon reserve storage tank for 
softened water has been provided. 


VENTILATION. 


Before describing the special installation for deal- 
ing with the council chamber, it may be desirable 
to touch upon the ventilating arrangements in the 
main portion of the building. In most of the rooms 
extract gratings will be found near the ceiling on the 
side adjacent to the corridor. These gratings permit 
of the passage of air to ducts formed above the false 
ceilings of the corridors. ‘These ducts are con- 
nected to vertical air shafts, of which there are ten, 
and effective natural ventilation will take place up 
these vertical shafts. Each shaft is, however, con- 
nected with a centrifugal fan, and when the condi- 
tions require it, mechanical extraction can be 
secured by intermittent running of the fans. ‘The 
lavatories are provided with independent air ducts 
and fans, which are designed to secure an increased 
rate of interchange of air, so that air movement will 
take place from the building into lavatories. No 
restrictions with regard to the opening of windows 
are being imposed. 


THE COUNCIL CHAMBER APPARATUS. 


The installation for heating and ventilating the 
council chamber is one of the most interesting 
features in the building. A careful investigation 
was made with a view to ascertaining the causes of 
complaints which have arisen in connection with 
buildings such as the House of Commons and the 
Central Criminal Court. As a result, the opinion 
was formed that satisfactory conditions could be 
expected if the scheme embodied the following 
leading features :-— 
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(a) A suitable position for the fresh air intake at 
a level below the smoke zone, but not low 
enough to be affected by dust and refuse 
from the streets. 

(b) A means of maintaining a suitable standard 
of humidity and temperature. 

(c) A means of maintaining a suitable tempera- 
ture without overheating the incoming air. 

(d) The adoption of a slow upward current of air 
in the chamber. 

(e) An even distribution of the incoming air over 
the whole area of the chamber and at a low 
velocity. 

(f) The extraction of a small proportion of air 
near the floor level for the purpose of prevent- 
ing dust and impurities rising from the floor. 


A brief description will show how far the 
scheme has incorporated these features. 

The air intake is situated at the fifth floor level, 
two of the circular windows on the river front 
having been used, with an alternative inlet from an 
internal area. The air passes down a vertical shaft 
of glazed brick to the air conditioning room where 
it meets a dense water spray issuing in a finely 
divided state from two banks of nozzles. ‘This spray 
is maintained by a centrifugal pump producing any 
desired pressure up to 40 lb. per square inch. At 
this stage the first automatic control comes into 
action, in the form of a thermostat which can be set 
to maintain a constant temperature of the air 
leaving the humidifier by controlling the tempera- 
ture of the spray water. This thermostat, by decid- 
ing the saturation temperature or dew-point, de- 
cides what the relative humidity will be at the 
temperature in the Council Chamber. As an illus- 
tration, assuming that the thermostat is set for 
saturation at 50° F., the relative humidity in the 
Council Chamber with a temperature 65° F. will 
be about 60 per cent. A key is provided to enable 
the thermostat to be set for other dew-points when 
required. The spray water can be warmed by 
mixing with steam or cooled by circulating through 
an ice tank, both of these operations being con- 
trolled by the thermostat. On leaving the humidi- 
fier, the air passes through “ zig-zag’ washing 
plates, where dust or water in suspension is elimin- 
ated, and then meets the heating batteries, the tem- 
perature of whichis controlled partly by the thermo- 
stat in the council chamber and partly by maxi- 
mum and minimum thermostats fixed in the main 
trunking. ‘These all exercise control by passing 
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compressed air when required to close the steam 
valves. The maximum and minimum thermostats 
ensure that no air is heated above a fixed tempera- 
ture, even when the council chamber instrument 
calls for heat, and that no air can enter the chamber 
below a comfortable minimum when cooling is re- 
quired. In other words, they control the rate of 
warming or cooling of the council chamber. ‘The 
centrifugal fan supplying the chamber is capable of 
dealing with 20,000 cubic feet of air per minute. 

Below the council chamber will be found a 
somewhat intricate system of galvanised iron trunk- 
ing, with many branches leading to the inlet gratings 
and other branches for the purpose of floor level 
extraction, which is effected by a separate fan. A 
novel form of individual control will be found in the 
council chamber, where members by operating a 
knob can either direct the air currents towards 
their own seats or vertically upwards through the 
back of the seat immediately in front of them. 

The main extraction fan for the council cham- 
ber operates upon the ring of openings which will 
be seen in the ceiling. After setting the thermostats 
for various temperatures, it has been found that a 
temperature of 65° F., with a relative humidity of 
about 60 per cent., has been most acceptable to the 
members. 

In conclusion, a few figures may be of interest. 


Total number of radiators and coils . . 2,150 
Number of valves about ; 6,000 
Approximate length of piping miles 30 


Quantity of water circulated to radiators per 

hour with two pumps running .. gallons 96,000 
Estimated consumption of Welsh steam coal 

per annum.. a Siu tons 2,500 
Specified temperature in offices aa oe 60° “FB: 


Specified temperature in corridors ce 55° 
Average number of changes of air per hour in 
offices with the fans running 3 


Quantity of air supplied to each occupant of 
the council chamber (including gal- 
leries) with the fans at slow speed 

cubic feet per hour 3,000 
Maximum velocity of incoming air at the 
gratings in council chamber 
feet per second 2 
The sub-contractors for the main heating and 
ventilating installations are Messrs. J. Jeffreys and 

Co., Ltd., associated with Messrs. Richard Crittall 

and Co., Ltd., Messrs. G. N. Haden and Sons, 

Ltd., and Messrs. F. A. Norris and Dutton, Ltd. ; 

and for the heating and ventilating installation deal- 

ing with the council chamber, Messrs. The Buffalo 

Forge Co,, Ltd; 
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Discussion 
THE PRESIDENT, MR. PAUL WATERHOUSE, M.A., IN THE CHAIR. 


The PRESIDENT: You will agree with me that 
Mr. Riley in reading an interesting Paper has exer- 
cised some self-restraint in showing the very necessary 
prose side of this great building. I confess that to 
many of us this must have been a useful restraint, 
because for my own part I have been apt to look upon 
the building in a more poetic light. 

Mr. RALPH KNOTT [F.], who was received with 
prolonged applause, said: I do not think there is any- 
thing left for me to say. I should, however, like to say 
that I have had the very valuable support of Mr. Riley 
all through the long and arduous work, and of my own 
partner, Mr. Collins, who is here to-night. I thank 
you for listening so attentively to the paper. 

Mr. F. R. ANDERTON (Chairman, London County 
Council), in proposing a vote of thanks, said: I must 
first express my regret that the person who ought really 
to have moved the vote of thanks is not able to be here 
to-night. I refer to the President of the Royal Aca- 
demy, Sir Aston Webb. The regret you will share with 
me will be all the greater when I have to tell you what 
possibly some of you may know already, that the reason 
of his absence is illness in his family. 

May I now say what great pleasure it gives me to be 
here to-night and to have the honour of proposing a 
vote of thanks to Mr. Knott and Mr. Riley for their ex- 
temely interesting Paper. I suppose there is some fit- 
ness in my being selected because, after all, I have had 
the proud privilege of being the first Chairman to pre- 
side over a meeting of the Council in the new County 
Hall, the honour of having sat and attempted to fill that 
magnificent chair which you have seen on the screen, 
and of having manipulated with some success the won- 
derful arrangement for controlling the heating of the 
room. I can assure you the results are as surprising as 
they are beneficial. I think all Londoners are proud of 
their new County Hall. We all of us owe a deep debt of 
gratitude to the man who designed it and to the men 
who have carried out the work. 

I have taken a good many people over the building, 
and invited them to admire its many beauties, and have 
heard but few complaints. There are hypercritical 
people who will criticise anything, no doubt possibly 
with a view to showing their superior intelligence. Take 
it for all in all, London is more than satisfied with its 
new building. Something has been said and written in 
the Press about one feature of the Council Chamber— 
the acoustic properties. It is a strange thing, but I think 
_ most buildings, when people first use them, have their 
acoustic properties criticised. Certainly it was the case 
_ ON a previous occasion when the London County Coun- 
cil moved into a new building that some members could 


not hear each other. When the London County Council 


first started, the Corporation of London gave them the 
use of the old Council Chamber in the Guildhall. It is 
on record and in print that at an early meeting in that 
building a cultured Councillor said to a Councillor sit- 
ting next to him, who for the moment I must assume 
was less cultured, that the acoustic properties of the 
hall did not seem to be particularly good, whereupon 
the less cultured person replied, ‘‘ Indeed, sir, I cannot 
say that as yet I have noticed anything offensive.” I 
have not invented that story for the purpose of defend- 
ing Mr. Knott’s Council Chamber. Anybody can read 
that story in the Recollections of Mr. G. W. E. Russell, 
whom I strongly suspect of having been the cultured 
Councillor in question. 

I have said something about people being hyper- 
critical. You may be surprised to hear that it has come 
to my ears that certain members of the present Council 
miss the old building, and the extraordinary epithet they 
apply to the surroundings of the old building is that the 
new building is not so “‘ homely ” as the old building. 
All I can say, gentlemen, if that is true, if it be the fact 
that certain members have complained, those members 
must have exceedingly uncomfortable homes! Apart 
from that, however, itis really amazing that there should 
be people who cannot feel the joy of living and moving 
and having their being in this beautiful building which 
has been designed and built for London. I have heard 
complaints from certain people that if its architectural 
proportions are grand the distances are great, and that 
officers, when they are summoned to a committee, have 
to walk along a great extent of corridor. But it is fitting 
that those who govern London’s four and a half millions 
and look after their comforts should be suitably housed, 
and I contend that there is no space wasted, no unneces- 
sary expense, nothing that is unworthy of London, or 
less than London deserves, in this great County Hall. 

It has been a great pleasure to me to be here to-night 
for another reason. I have listened to so many technical 
terms that I feel the next time I have the pleasure of 
taking anybody round the Council Chamber and the 
County Hall I shall perhaps be able to do greater justice 
not only to its architectural and zsthetic beauties but to 
the practical services which it performs for London. 

In conclusion, I have only to say that I want to ex- 


_ press, as well as I can, although I feel I have done it in- 


adequately, my deep sense of gratitude to Mr. Knott 
and Mr. Riley for what they have done for London ; 
and on this particular occasion to thank them 
for the admirable paper which Mr. Riley has read 
to us. 

Mr. ANDREW T. TAYLOR (Alderman, London 
County Council), in seconding the vote of thanks, said : 
I should like to take this opportunity, on behalf of the 
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London County Council, of thanking Mr. Knott and 
Mr. Riley for the work they have done for us. Mr. 
Knott has been extremely modest in his Paper to-night. 
He has said nothing about himself or about Mr. Riley. 
As with Sir Christopher Wren, you have to look around 
if you wish to see their monument. I think the new 
County Hall has been a great triumph for unlimited 
competition. It is a debatable point whether un- 
limited or limited competitions are the best, but here is 
an example in which unlimited competition has brought 
out a young man who had never previously built a large 
building, and who has suddenly come to the front with 
one of the greatest buildings erected in London for a 
century. It reminds one of the great competition for 
Sir Walter Scott’s monument when a working mason 
came out first. Irefer to Kent, who produced a monu- 
ment surpassed by nothing, either ancient or modern. 
It also reminds one of a famous competition in olden 
times for the celebrated dome of the Cathedral at 
Florence, when Brunelleschi won the competition. As he 
was a young man the authorities were not sure whether 
they could trust him with so great a work, and saddled 
him with Ghiberti. They did their work very well to- 
gether, but you will remember that Brunelleschi feigned 
illness and refused to see anyone. When the workmen 
went to Ghiberti for the necessary instructions they 
found him unable to give them. Still Brunelleschi re- 
mained in seclusion, and did not appear again until it 
had been decided that Ghiberti’s co-operation was no 
longer necessary. 

I have not heard that Mr. Knott has taken such drastic 
action with regard to Mr. Riley. I understand, on the 
contrary, that they have worked together in the most 
perfect harmony, that they have been mutually helpful 
to each other, and I am extremely glad that this rela- 
tionship has been maintained. 

In the New County Hall we have a building which, I 
think you will agree, is extremely suited for civic 
municipal architecture. It has nothing in common with 
the great Hotels des Villes and other buildings on the 
Continent. I do not think it has derived any inspiration 
from those old buildings. You remember the H6tel de 
Ville at Paris with its magnificent Salle de Peintre and 
other magnificent chambers. We have not attempted 
anything of that kind. I do not think it can be said that 
we have wasted the ratepayers’ money on unnecessary 
or superfluous ornament. The hall is intensely utili- 
tarian and yet it has that beauty which comes from sim- 
plicity and perfect usefulness. One is reminded in 
some respects, when one sees the massiveness of the 
building, of Blenheim and of that famous epitaph of 
Dr. Evans on Sir John Vanbrugh : 
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“* Lie heavy on him, earth! for he 
Laid many heavy loads on thee.” 


I am afraid that will be an epitaph for Mr. Knott. We 
have a great national inspiration and strength in this 
building. It will last for hundreds of years. I desire, 
without saying anything further, to thank both Mr. 
Knott and Mr. Riley for their paper, and to say we are 
perfectly satisfied with the splendid building. We think 
that London should be satisfied, too, and trust that it 
will be an incentive to us to administer the services of 
London with greater assiduity and care than before. 

The PRESIDENT : There can be no doubt as to the 
admiration which we all feel for the building which has 
been described, and no doubt as to our gratitude for the 
Paper in which it has been described. I therefore think 
I should be interpreting your wishes if I proceed at once 
to put the vote of thanks. 


Mr. W. E. RILEY [F.], in returning thanks, said ; 
The monotony of my voice must by this time have come 
home to you. You have had a good solid hour of it, in 
any case, and I feel a little jaded. But I may tell you 
what the object of this Paper has been. If you look back 
in the architectural records of the Royal Institute you 
will find no really useful account of the building of the 
Houses of Parliament or even a very useful and lucid 
account of the building of the Law Courts. It was in- 
tended that this Paper should put on record—that is the 
reason you had a good deal of detail which you probably 
did not want—the true history and meaning of this 
gigantic building. I hope that when you come to read it 
in future in the JOURNAL you will bear that in mind and 
give the credit of what interest it possesses to that view 
which has been taken of the case. 

Mr. BERESFORD PITE [F.]: Will you forgive a 
remark ? I think it is fitting that on this occasion the 
Institute should express their congratulations to the 
London County Council upon achieving such an im- 
portant and momentous work. The inspiration to re- 
move their building to the other side of the river and 
establish a precedent there is one which carried unani- 
mity of approval and consent among architects. Glad 
as we are to congratulate our confreres on their success- 
ful conduct of so difficult and knotty a job, the whole 
profession will feel that we ought to express to the 
London County Council our appreciation of their 
courage and their success in providing London with a 
monumental civic building. 

The PRESIDENT: . . . I shall have great pleasure 
in putting the motion from the Chair, in which case no 
seconder will be required. 

The motion was carried. 


E are still a stout-hearted race. Nine 
VW hundred and forty-eight separate exhibits, 
| many of them show-cases containing twenty 
and thirty objects apiece. Is it fair to this great 
body of workers that we should skip through the 
‘results of several years’ work in an afternoon? 
Or is it fair to us that we should be expected to 
‘digest this Gargantuan feast in two or three visits? 
Three minutes’ contemplation of each object would fill 
a working week of forty-eight hours. Must we still 
suffer exhibitions on this scale ? One of these rooms 
would hold as much delight as you can appreciate on a 
single visit ; thirteen are more than the most ardent 
spirit can bear without satiety. When shall we learn to 
prize quality above quantity, to see that two exhibitions 
every year, with a hundred things in each, are better 
_and pleasanter and make for more continuous progress 
than one of a thousand things every five years? But 
we still need to be summoned by drum and trumpet ; 
our meals are simplified and civilised, but our art we 
like to swallow en masse, to gorge like the boa constrictor 
and then dismiss it from our thoughts. 

One comfort we may take from this exhibition—that 
‘there is a great and perhaps increasing number of men 
and women in England to whom civilisation means 
something more than machinery, who are not content 
with the mechanical reproduction of trivial sights and 
sounds by cinema and broadcasting, the mechanical 
hurry of the motor-car, who are driven to produce 
things for the delight of themselves and their fellow- 
man by skill of brain and eye and hand. It is all to the 
good that the multitudes of machine-worshippers 
should have the chance, whether they take it or no, 
to realize what civilization is, and thanks are due to the 
‘Royal Academy and its architect-president for laying 
it before them. 

_ The movement set going by Morris and the founders 
of the Arts and Crafts Society has spread far and wide. 
Painters have come under its influence, and see that to 
be a picture is not the be-all and end-all of every 
picture. We may go further, and say that a painting is 
not decorative merely because it is conceived and exe- 
cuted in a certain manner. ‘The very word “ decor- 
ative” implies the act of decoration, and how can 
such act take place unless there is something—some 
place, some wall, some room—to decorate ? At every 
turn in this exhibition one feels the heightened value 
of work which has been carried out to fill a definite 
place, and how, where a key photograph has been 
added, as in Mr. Clausen’s beautiful scheme for the 
Hall at High Royd, the intention of the designer be- 
comes clear and things are made plain which no mere 
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Decorative Art at Burlington House 
BY HENRY M. FLETCHER [F.]. 


study of cartoons would illuminate. The conclusion is 
evident—that for the development of any sound tradi- 
tion constant practice in concrete surroundings is 
needed. The impulse is here, has arisen spontaneously 
among painters, and is therefore not artificial but vital. 
At present it is tentative, and will die if it be not 
fostered. Eighty years have passed since the last 
impulse was given by the decoration of the Houses of 
Parliament; if we let slip this opportunity another 
eighty may pass with nothing done. It is for architects 
and all who build to see that, so far as they have the 
chance, they help the painters to bring to fruition the 
germ that may one day grow into a great and noble art. 

Not that all is tentative in the collection. There is a 
room full of Alfred Stevens’s incomparable cartoons to 
set a standard, and to illustrate by way of warning the 
waste of genius that came to passin theeighty desert years. 
There is actual achievement in Mr. Clausen’s work 
already mentioned, as nobly felt and as finely decora- 
tive as anything carried out in our own day, and there 
is potential achievement on a sumptuous scale in Mr. 
Sims’s “ Crafts,” with its difficult foreshortenings 
tackled for the sheer enjoyment of the problem. Before 
Mr. Goetze’s Decoration for a new Vestry Screen one 
can only, like Milton’s stars, with deep amaze stand 
fixed in steadfast gaze. 

The experiments in true fresco are particularly in- 
teresting, and, considering that examples of this 
medium have survived in churches from medizval 
times, one may hope that the experimenters will go on 
and prove once more that rightly handled it will over- 
come the drawbacks of our climate. It is disturbing to 
notice that most of them have cracked ; but, after all, 
fresco is not naturally mobile, and one of the largest— 
Mr. Ernest Jackson’s “ Eve,”’ a delightful study in cool 
tone—is intact. 

In the Arts and Crafts section, as indeed in one’s 
travels through town parishes and country villages, the 
first thought that comes to the mind is one of thankful- 
ness that the widespread revival of fine lettering pre- 
ceded, if only by a year or two, rather than followed the 
pressing need for its use occasioned by the war. The 
honour rests with such pioneers as Edward Johnston, 
Graily Hewitt and Eric Gill, but their influence, 
making for fine form and legibility, has permeated 
everywhere and saved us from a thousandfold greater 
disaster than the lettering on the memorials of the 
Boer War. Mr. Graily Hewitt’s Rolls of Honour for 
Eton and the R.A.M.C. are only two of the best among 
many where choice is difficult. 

One looks in each craft for some freshness of idea or 
treatment, some development along traditional lines, 
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but also out of traditional lines, into modern expression. 
We find it in lettering. We find it in furniture and 


cabinet-making, where, although Ernest Gimson’s. 


work remains unsurpassed, it is being carried on by 


Mr. Heal, with his sideboard and bookcase, Sir Robert’ 


Lorimer, with the combination, perhaps not wholly 
brought into harmony, of flat carving with the struc- 
tural forms of Queen Anne’s time, Mr. Laurence 
Turner, Mr. Armitage and others. Where we miss it 
is in stained glass. When other crafts have in the main 
freed themselves from archeology, why must this, one 
of the loveliest, remain so obstinately tied to medieval 
forms? Medizval methods are probably so well 
suited to the material that they cannot be departed 
from without risk, but that is no argument for sticking 
like limpets to medizval subjects, costumes and archi- 
tecture. If Mr. Walter Bayes can translate 4 rolling- 
mill or a steam-hammer into a mural decoration, 
could not Miss Gwynedd Hudson have found an 
inspiration for her otherwise charming hunting scenes 
in a meet of the Quorn ? 

In sculpture and carving there is freshness in Mrs. 
Stabler’s charming stone and cement figures, in Mr. 
Stabler’s bold leaden eagle and St. George in glazed 
faience. Mrs. Jenkin’s stone ‘‘ Labourers in the Vine- 
yard,”’ cut with square edges in the Assyrian manner, 
and “Swamp Girl” show great skill in modelling 
with hardly perceptible relief, and Mr. Gilbert Bayes’s 
screen panels of wood, pierced and coloured, hold 
promise of further development. Mrs. Clay’s little 
choir-stall musicians and Mr. Simmonds’ squab and 
humorous duck and drake have a life in them that puts 
to shame many of the larger works of larger names. 

Other things that should not be missed are Mr. Paul 
Cooper’s beautiful shagreen and silver boxes, and Mrs. 
Christie’s admirable needlework. 


REBAY PUBLIC LECTURES: 


Arrangements have again been made this year for 
holding a series of Public Lectures in the Large Gallery 
of the Institute. 

The Lectures will be given in the afternoons on the 
following dates :— 

Feb. 22. Sir Ryland Adkins (subject to be an- 


nounced later). 


March 1. Mr. J.A.Gotch. ‘ A Note on the Life 
of Sir Christopher Wren.” 

March 8. Mr. Walter Bayes, A.R.W.S. ‘“ Archi- 
tecture and Painting.” 

March 15. Mr. H.S. Goodhart-Rendel. ‘‘ Archi- 


tecture—a Necessity or a Luxury?” 


March 21. Lord Sumner. ‘“‘ Architecture and the 
Public.” 


Igo 


Medizeval Wall Paintings 
BY A. R. POWYS [A]. 


The recent correspondence in the Times on this subject 
gives me the opportunity to restate two facts about the 
discovery and protection of wall paintings which are 
still often overlooked by those who are concerned wit 
them. : 


First as to their discovery: Wherever medizyal 
plaster remains in a building it is likely that wall paint- 
ings exist. Such plaster was commonly laid on roughly 
with an uneven surface which catches the dust readily, 
has often undergone much patching, and is apt to look 
untidy in these days. Often parts of the wall have been 
subjected to many years of damp, penetrating from 
leaky gutters, eaves shootings, or down-pipes. Usually 
successive coats of limewash, each, it may be, decorated 
with pictures or texts according to the custom of 
the time, were applied as every preceding coat 
became defective through scaling, or because of 
some structural alteration. The first precaution 
to be remembered when dealing with such plastered 
surfaces, however shabby they have now become, is 
that replastering and removal of plaster should not be 
ordered until a careful examination has been made, and 
absolute certainty is reached that there are no traces 
of paintings either on the plain surfaces or in the 
window jambs. In itself also, the removal of medizyal 
plaster is indefensible. The second precaution is that 
no uncovering of wall paintings should be undertaken 
until all sources for the penetration of damp have been 
removed. ‘This obvious piece of common sense is too 
often neglected, and is the cause of the loss of paintings. 
The uncoveiing of wall paintings should not be under- 
taken unless or until the building in which they are is 
structurally sound throughout. 

When a wall has received successive layers of decora- 
tive treatment it is seldom possible to recover any 
but the original one laid on the plaster itself ; for each 
successive picture or pattern is painted on a wash which 
does not adhere to that below as firmly as the original 
painting to the original plaster. | 

Thus at Little Hampden in Buckinghamshire, there 
were on the north wall three successive St. Christo- 
phers, and thereupon both black letter and roman 
texts. Each painting subsequent to the first, which was, 
if I remember right, of the twelfth century, had been 
re-done, because that which preceded it had scaled, 
and so become patchy. And each successive painting 
was not only liable to failure owing to its own scaling, 
but also to that of those on which it was laid. Thus it 
was found possible only to preserve the remnants of the 
first picture, which had been damaged by the structural 
alterations which the walls had undergone. 


TINTS AND TOWNS 


When uncovering is being done it may be well 
‘sometimes to begin with a few feet of some less valuable 
part, and treat that alone, after taking the best advice, 
jn order to make actual test of the method proposed, 
‘rather than to do the whole work at once. When 
‘the subject of a wall painting is known, or when 
enough evidence exists to lead to a fair certainty on 
‘that point, study should be made of the contemporary 
drawings of the same subject, as this will give 
useful indication of what to expect. Again, it is 
desirable when a painting is being uncovered to remove 
‘the thickest of the limewash from the whole area to be 
treated, so that an idea of the arrangement of the whole 
‘work may be known before close attention is given to it. 
Much might be written about the tools to be used in 
removing limewash, about the use of glass to keep 
people from rubbing against the lower parts of these 
pictures, and about the best sources of information for 
‘the study of the subject, but enough has been indicated 
here. 

tis desirable that a camera should always be at hand 
with which to photograph each stage of the uncovering. 
In addition to photographs, full-size coloured records 
should always be made. 


} 
{ 
| 


_ Secondly, as to preserving the paintings. This 
is a matter on which more mistakes are made than on 
any other connected with the subject. It should be 
remembered that there is no sovereign preservative 
suitable to all cases alike, that varnishes and sizes are 
often harmful,* that it is very much better to apply no 
preservative than the wrong one, that whenever a pre- 
servative is under consideration its possibilities of 
harming the picture should be studied fully, and until 
itis certain that it has none it should not be used. It 
is not sufficient that it should make the painting more 
brilliant, or dustproof, or proof against damp. It is 
desirable to do these things, but with these qualities 
most preservatives carry otheis that cause serious 
injury. Knowledge on the subject of preservation is 
comparatively small, though each year shows an increase 
.n it. Paintings do not suffer any hurt by being left 
oeneath a layer of limewash. I would therefore advise 
chose who have the care of them to proceed with self- 
estraint. 


I think I am right in saying that attempts to repaint 
chese pictures will never again be made. For the fact 
chat this phase is past, we should be thankful to the 
work of those men, which was at the same time the 
sroduct and cause of that wave of feeling which has 
wrought about so great and good a change in our 
attitude toward ‘‘ Restoration.” 


I would refer the reader to a letter by Mr. Noél Heaton 
which appeared in the Times of 11 January 1923. 


Tints and Towns 
A PEEA, FOR COLOUR IN. CITY LIFE. 
Byekilr sHON ia Re CEYNES) MiP: 


When St. John saw the New Jerusalem coming down 
out of heaven, he saw it in colour ; the jeweller as well 
as the architect and the mason had been concerned in 
its building. Each of the gems which formed the foun- 
dations of its twelve walls represented a specific tint, 
from the reddish brown of the sardius and green of the 
chrysolite to the yellow of the topaz and the deep azure 
of the amethyst. 

Outside the limits of the glowing Orient, cities in 
whose decorative scheme colour takes a definite place 
are rarely encountered. ‘Two exceptions will jump to 
the traveller’s mind—Venice, with the greens and blues 
and scarlets of her jalousies and the pale pink of her 
palazzi ; and Moscow, which has, I am told, a dazzling 
kaleidoscope of roofs in red and brown, blue and green, 
broken by sapphire and emerald and gold cupolas and 
gleaming white minarets—beauties, by the way, that I 
am not likely to be invited to view. 

The English town of Tudor times must have pre- 
sented a gay and vari-coloured aspect. The weathered 
red tiles, timbered fronts, and painted escutcheons and 
shop signs gave to the narrow, cobbled thoroughfares a 
many-tinted background. It was only with the arrival 
of the industrial revolution and crude utilitarianism of 
the nineteenth century that the love of colour was 
crushed out of the British people and our large centres 
of population became the leaden-hued and depressing 
huddle of sombre buildings we know too well. 

Hints of a reaction against the grim domination of 
stone and stucco and dingy brick are happily beginning 
to appear. Here and there an oasis of ivory white terra 
cotta or tinted vitreous brick breaks the monotonous 
line of smoke-begrimed buildings. In some of the 
newer erections decorative designs in coloured wall- 
facings introduce livelier hues and suggest possibilities 
of varying and brightening the scenes of our daily toil. 

As yet, however, little has been achieved in the direc- 
tion of formulating definite colour schemes in town 
planning or improvement. With the ingrained national 
distrust of the bolder use of colour, British architects 
and builders are slow to realise the remarkable diversity 
in decorative possibilities which modern processes for 
the production of ceramics have placed in their hands. 

A skilful gardener plans his herbaceous borders with 
the deliberate design of producing at different seasons 
certain pleasing combinations of colour. Why should 
not the architect, who is called upon to prepare plans 
for the erection of large blocks of buildings or to lay out 
a new residential area, take a leaf out of the gardener’s 
book, and set himself to combine with stately and har- 
monious proportions a colour scheme that will enhance 
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the beauty of his work? One can imagine a combina- 
tion of greys and yellows, browns and greens, blues and 
whites, or even gradations and shades of a single colour, 
in the facades of a thoroughfare, that would perceptibly 
mitigate the dreariness and depression which we have 
mistakenly come to believe to be inseparable from the 
grey skies of our island home. 

Scientists and medical experts more and more em- 
phasise the curative and health-giving properties of 
sunlight. Unfortunately in these northern latitudes an 
adequate supply of sunshine cannot be turned on at our 
will. But its absence may be in some degree counter- 
balanced by utilising every opportunity to bring into 
play the next best thing—those colours which delight 
the eye and subconsciously infuse man’s being with 
lightness of heart and gaiety of spirit. 

No inconsiderable part of the depression and listless- 
ness which characterise the life of the workers under 
the monotonous conditions of modern industrialism 
may be traced to the drabness and absence of light and 
shade in their environment. 

If our streets and buildings presented to the citizen’s 
eye the variety and beauty which spring from esthetic 
employment of harmonious colouring, the whole tone 
of our industrial. population would be beneficially 
affected. A light-hearted and cheery temper would be 
stimulated, which would not merely lighten the burden 
of the daily task and eliminate a good deal of the fric- 
tion, but insensibly educate eye and brain, and restore 
to our people some measure of that artistic perception 
of which they were robbed a hundred years ago by the 
crudities of the industrial revolution. 


The Architecture Club 


EXHIBITION OF PHOTOGRAPHS AND 
MODELS. 


One of the most important activities of the Architec- 
ture Club for the present year will be an exhibition of 
modern English architecture entitled “‘ Twenty Years 
of British Architecture.” The Duke of Westminster 
has kindly lent Grosvenor House for the purpose, and 
the exhibition will be open to the public from March 6 
to 24 inclusive. 

The exhibits will consist of photographs (of a large 
size) and models of executed works, as it is felt that 
these will more correctly present the true character of 
the buildings than drawings or diagrams, and will 
appeal more widely to the public. A somewhat novel 
feature will be the projection on a large scale of photo- 
graphs of buildings by means of lantern slides in the 
Great Gallery of Grosvenor House. It is also hoped 
that it will be possible to arrange a series of public lec- 
tures on architectural subjects. 
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An interesting exhibit will be a collection of models» 
from numerous historic examples, illustrating the de- 
velopment of the British house from the earliest times 
to the present day. . 

The Committee of the Architecture Club feel that 
while there are numerous exhibitions of painting and 
sculpture, comparatively little attention has been given 
to architecture, and that the recognition of architecture 
as a fine art has, in consequence, been limited to archi- 
tects themselves and a small esoteric public. The 
attempt is, therefore, to place architecture in its right 
perspective so far as the public appreciation of art is 
concerned. 


Review 


ARCHITECTURAL BUILDING CONSTRUC- 
TION. By Walter R. Jaggard, F.RI.B.A., and 
Francis E. Drury, FI.S.E., M.C.I. In two volumes. 


It is to be feared that most architectural students look 
at the subject called Building Construction much as 
youth in general regards bread and butter—or should 
one in these days say margarine ? That is, as something 
they are told is good for them, but which they do not 
find very appetising. If, however, anyone happens to 
be, unlike the child in Punch, that sort of hungry, there 
are now plenty of dishes of bread and margarine to 
choose from: for of the making of books on Building 
Construction there is no end. And for the most part the 
contents are all sound and wholesome. The ingredients 
may to a limited extent be variously proportioned ; 
brickwork being predominant in one, joinery in another, 
and so on. One may have a stronger flavour of the 
workshop, and another of the lecture-room or the 
drawing-office : but beyond that there is not much 
variety. All are just bread and margarine, and the 
frivolous will look in vain for jam. 

In all such books, in fact, a large part of the matter 
must be the same : for it must be concerned with the 
ordinary, everyday construction of ordinary, everyday 
buildings, of some ninety per cent. or more, that is, of all 
those erected. And the methods of constructing such 
buildings, and most of the materials used in them, have 
long been standardised, and are known to everyone in 
any way concerned with building : so that nobody can 
have much that is new to say about them. Even to im- 
prove the method of presenting the matter, its arrange- 
ment, or the clearness of statement and illustration, is 
by no means easy. These things have been very well 
done already. It must, therefore, have required some- 
thing like the headlong valour of a V.C. to bring out a 
new book on Building Construction in 1916, in the 
midst of the war, when we all had other things to think 
about. But we were all heroes then—or thought we 
were—and Messrs. Jaggard and Drury did it. 


They met the difficulties referred to in more ways 
than one: but first and foremost by relating a large 
proportion of the details of construction which they de- 
scribe and illustrate to certain designs for buildings 
which, if they would not let at “‘ economic ” rents, are 
well adapted to exhibiting good standard methods, and 
‘many of them. The general drawings for these build- 
ings are shown on loose sheets to be spread out before 
the student as he reads, and at other times folded and 
kept in pockets in the covers of the volumes. The plan 
yseems an excellent one provided the reader will take the 
small amount of trouble required to refer to the sheets, 
and find and study the position of the detail: for it 
takes the student one step at any rate from theory in 
the direction of practice, and will probably appeal to 
him if he happens by chance to be a real seeker for 
knowledge. Another very attractive feature of these 
volumes, and one that will appeal to architectural stu- 
dents, is the excellence of the illustrations. Some small 
part of the credit for their clearness may perhaps be 
given to the highly glazed paper on which they are 
printed, but they are in any case beautifully drawn. 
Many, indeed, are charming examples of pen-work, al- 
‘most worthy to be compared to the delightful illustra- 
tions in Viollet-le-Duc’s works—and, if less delicate, 
more reliable : for that talented Frenchman was accus- 
tomed to draw a little on his imagination in the rare 
cases in which accurate information failed him. There 
is no sign that Messrs. Jaggard and Drury have done 
that. If the standard reached by the text is not so uni- 
formly high as that of the illustrations, inasmuch as it 
occasionally condescends to adopt the style of a specifi- 
cation, it is nevertheless always admirably clear and to 
the point : and there is not, as a general rule, that un- 
due anxiety to spare words that has marred so many 
books on the subject from Vitruvius onward. The prac- 
tice adopted of leading up, by preliminary explanation 
‘Nl successive stages, to technical terms and definitions, 
instead of the more common one of throwing them at 
the head of the reader first and explaining afterwards, is 
especially to be commended. It is probably in part due 
+o this practice that the chapters headed “‘ Structural 
Design ” form an exposition of the mathematics of con- 
struction that is very unusually clear and easy to follow. 
_ Itis not so certain that the arrangement of the matter 
‘S an improvement on previous practice. Brickwork 
seems to occupy an undue proportion of space, more 
shan twice as much as stonework—the authors, ignor- 
ng the modern subdivisions of the trade, call it masonry 
—and nearly twice as much as joinery, including door 
ind window ironmongery. Steel and iron construction, 
neluding such things as metal casements and railings, 
s fully and admirably dealt with ; but there is nothing 
it all about sanitary plumbing and fittings, water sup- 
ly, heating and hot-water work, painting and glazing 
—except patent glazing, artificial lighting, and so on, 


CORRESPONDENCE 


It must be assumed that these things are included in 
the “large field of advanced work” which the 
third volume is to cover: but some of them seem 
tolerably elementary. The tools of the trades are 
nowhere mentioned ; and materials are only sketchily 
described; the student being advised to obtain 
an intimate knowledge of them ‘‘ by personal exami- 
nation and experiment.” This is excellent advice 
which should be more systematically followed than it 
often is: for only so can he learn to distinguish good 
material from bad, or “‘ prepare himself,” in the words 
of the preface, “‘ to foresee the difficulties of the artisan 
in realising his conceptions.” 

These volumes, notwithstanding the correlation of 
details with general drawings, have a much stronger 
flavour of the lecture-room than of the workshop or the 
architect’s office ; but perhaps that is inevitable, and 
not unsuited to the modern method of teaching archi- 
tecture. 

Frank T. Baccauiay [F.]. 


Correspondence 


CONCILIATION BOARD OF ENQUIRY IN 
FIRST INSTANCE. 
To the Editor, JouRNAL R.I.B.A.,— 

Sir,—There is no occasion to enlarge in these pages 
upon the difficulties incidental to all building case actions 
at law. They are already manifest to all architects who 
know well enough what a misfortune it is to be mixed 
up in disputes with their clients, haggling over personal 
questions or professional charges. I suppose very few 
at some time or other have not found themselves thus 
involved and have suffered accordingly. Bad cases of 
this character I have met with and advised upon, help- 
ing to mitigate trouble as far as might be. My ex- 
perience in the High Courts of King’s Bench, and 
even before official arbitrators, demonstrates the risks 
run by litigants on both sides, largely because of the 
misconceptions often readily arising over technical 
details which the legal mind cannot grapple with, and 
also because counsel seem unable to appraise the 
relative values of conflicting expert evidence. 

The object of this preamble is to serve by way 
of introduction to a proposition that the Royal 
Institute of British Architects, with the advice of the 
Practice Committee, should consider the possibility 
of forming some sort of professional, and in that sense 
a lay, Conciliation Court of the first instance by consent. 
I do not contemplate exactly Conciliation Courts such 
as have been long established by law in Denmark and 
also are found in both France and Italy in a modified 
form. My suggestion seems to be covered by the words 
of St. Paul’s question to the Corinthians : ‘‘ Is it so that 
there cannot be found among you one wise man who 
shall be able to decide between his brethren ?”’ 
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Lord Brougham more than a century ago proposed 
the formation of such elementary legal courts, and he 
pointed out ‘‘ how much money and temper might be 
saved if, as a condition precedent to litigation, dispu- 
tants were bound to meet in the presence of a trained 
and impartial third person holding the dignity of a 
judicial office who could exhibit to them the pitfalls of 
litigation and the advantages of a just and peaceful 
settlement.” 

The idea of writing to the JOURNAL was suggested to 
me by reading What the Fudge Thought, by His Honour 
Judge E. A. Parry, just published. “‘ The parties in the 
early stages of the quarrel should be induced to come 
before a conciliator by themselves unaccompanied by 
lawyers, and the business done to be confined to ex- 
ploring the avenues of peace to see if any honourable 
alternative to litigation can be found. If no conciliation 
is possible, then the case necessarily will have to pro- 
ceed.”” In Norway, by employing such informal pre- 
liminary investigations before tribunals of conciliation, 
75 per cent. of the cases presented have been disposed 
of to the satisfaction of both parties, and in Denmark 
the percentage is given at go by Heber Smith. 

Abraham Lincoln, a great legal reformer, warmly ad- 
vocated similar common-sense methods. Judge Parry 
is of the same mind, but he agrees that English-speaking 
people move slowly, and, he adds, lawyers and laymen 
fail to encourage conciliatory courts seriously because 
such reforms may cut down fees. 

The Judge concludes his chapter thus : ‘‘ Blessed are 
the Peacemakers.” 

Are vested interests so hide-bound that nothing can 
be done ? Must we confess that ? Is theidea too Utopian 
for practical politics? Abraham Lincoln advised his 
pupil friend : ‘‘ If in your judgment you cannot be an 
honest lawyer, resolve to be honest without being a 
lawyer.” 

Criminal cases, though differing from civil actions, 
equally concern the frailties of human affairs, and the 
experience of Sir Richard Wallace, Chairman of the 
County of London Sessions, goes far to support what 
is urged by Judge Parry, as above stated. At this year’s 
conference of probation officers in London, Sir Richard 
said that ‘‘ out of 100 probationers for years past the 
average of those who have never returned to criminal 
life and never come back to prison had been 96.” 
Besides thus saving offenders from sinking down into 
degradation, “‘ the effect upon the general crime triable 
at the Sessions has sunk 40 per cent. in London below 
what it was before the Probation Act came into opera- 
tion.” Properly constituted probation officers capable 
of persuading people from embarking upon litigation 
in building cases might save a world of trouble to all 
concerned, and also ensure happy settlements on the 
lines I have indicated— Yours faithfully, 


Maurice B. Apams [F.]. 
194 


WHO IS THE ARCHITECT] 
To the Editor, JouRNAL R.J.B.A.,— 


Dear Srr,—Can nothing be done to drive it home 
to the daily Press that one of the most interesting 
things in connection with a building or work of 
craftsmanship is the personality of its author ? 

Time after time we have descriptions of opening 
ceremonies in which the names of the dignitary 
officiating and all the bigwigs present, the owner or 
donor, possibly even that of the contractor, are given, 
together with an account of the materials, cost, 
history and purpose of the building or object; but 
among all these details we look in vain for information 
as to the man to whose brain and hand we owe it all. 
In the case of a picture, a statue, a book or a musical 
work this omission would not occur. 

In the last few weeks two glaring instances have 
occurred in the cross presented to Westminster Abbey 
and Messrs. Peter Robinson’s new premises. 


W. H. Warp [F]. 


THE LAW OF BUILDING OUTSIDE 
LONDON. 


To the Editor, JOURNAL RA.B.A.,— 


Dear S1r,—Looking at the JouRNAL for 13 January, 
which contains the discussion on my paper of 
18 December upon “ Building Law,” I see from 
your excellent report of my final speech that I was 
guilty of two slips which it may be worth while to 
correct, lest they puzzle anyone sufficiently interested 
to follow up my remarks. 

In the rough notes I made during the discussion, I 
seem to have omitted one of Mr. Alban Scott’s five 
points, lettered (a) to (e) at page 151 of your report. 
Therefore at page 153 I ought to have said that his first 
four suggestions (not three) were covered by the De- 
partmental Committee’s recommendations, and that it 
was the fifth (not fourth) which they considered and 
rejected. The second slip I made lay in putting this 
rejection, from memory, in paragraph 58. The true 
reference is 54. 

If you can find space for these slight corrections you 
will increase my obligation to the JourNAL and the 
Institute.—Yours faithfully, 

A. N. C. SHELLEY, 


The February number of Architecture, the Journal of 
the Society of Architects (monthly, 1s.) will be almost 
entirely devoted to the Wren bicentenary. Among the 
contributors on this occasion are J. St. Loe Strachey, 
John Freeman, Sir Lawrence Weaver, K.B.E., Professor 
Reilly, Charles Marriott, Trystan Edwards and the 
American architect Egerton Swartwout. There will also 
be a number of unpublished portraits of Wren, and 
several reproductions after original etchings by Frank 
Brangwyn, R.A. 


ART STANDING COMMITTEE. 
Visir TO Messrs. FARMER AND BRINDLEY’s WoRKSHOPS. 


_ The visit arranged by the Art Standing Committee to 
Messrs. Farmer and Brindley’s workshops took place on 
Saturday, the 9 December, at 10.30, and was attended 
by about thirty-five members. Mr. Brindley, together 
with members of his staff, conducted the party round the 
workshops for an hour and a half, not too long a time in 
which to examine so much that was interesting. 

_ There were great stocks of marble in the rough, as 
imported, some still showing the markings of the wire 
saws by which they were cut from the quarries in Greece. 
Therewere the mechanically operated frame saws which cut 
the blocks into thin slabs or smaller blocks. For trimming 
the edges of slabs a carborundum wheel, very like a circular 
saw in appearance, is used working at a very high speed 
and water cooled. The polishing of the slabs is done 
mechanically on an iron table, over which is a “‘ bridge ”’ 
and an eccentrically revolving flat iron frame, the working 
surface being of large iron studs at the beginning of the 
operation and of felt for the fine finish. Sand, emery and, 
finally, putty powder are used in the three stages of the 
polishing. A clever “ sun and planet ”’ motion causes the 
frame itself to revolve and so prevents anycircular markings 
on the polished slab. Blocks are planed down to a true 
surface on a revolving iron table, about 12 feet in diameter. 
Wooden stops are fixed across the diameter of the table, 
against which the marble block is laid to be ground. Sand 
ind water are thrown on the table as required, and the 
nason moves the block about at will, weighting one side 
or the other according as the wearing down of the marble 
‘akes place. 

The moulding machine is much like a wood moulder in 

\ppearance and general working, but a carborundum wheel 
n the one takes the place of the steel knife in the other. 
\s compared with wood moulding, the process is slow. 
The carborundum wheel is used with comparatively light 
pressure, and is said not to “stun” the stone to any 
sppreciable extent as the older fashioned steel cutters did. 
Various sized wheels are used, but, unlike the wood-cutting 
‘nife, they are not made to the section of the moulding, 
vhich is worked out gradually to the lines marked on the 
ond of the block of marble. Only slight undercutting can 
»e done on this machine. 
| A 12-foot column in verte antique was being turned in 
. lathe, and this very interesting process attracted much 
ttention. The polishing of moulded and carved work 
8 done entirely by hand. Many stone carvers were 
t work on both architectural details and on statuary, 
he process of copying the plaster design in marble being 
xplained. 
_ From the architect’s point of view, the great value in 
his visit was in seeing the methods by which the finished 
vork is produced, in forming an opinion as to the use of 
nachinery and its limitations in attaining that end, and in 
impressing upon his mind that his drawing board and 
este must not be allowed to tyrannise over his 
esign, 

At the conclusion of the visit, Mr. Brindley was thanked 
m behalf of the Art Standing Committee for his hos- 
vitality to members of the Royal Institute. 

ARTHUR WELFORD [A.]. 


VISIT TO FARMER AND BRINDLEY’S 


THE ST, PAUL’S CATHEDRAL FUND. 
FINAL APPEAL. 


The Council of the Royal Institute announce that on 
22 January 1923 the subscriptions received towards the 
St. Paul’s Cathedral Fund amounted to £137 18s. 6d., 
including sums collected and forwarded by the Allied 
Societies. 

The Council have decided once more to appeal to the 
members of the Royal Institute to take advantage of the 
unique opportunity which will occur on 26 February 
next of testifying in the most sincere manner possible to 
the memory of Sir Christopher Wren by helping in a 
practical way towards the preservation of the national 
monument which was his greatest work. 

It is earnestly hoped that the sum to be handed to the 
Dean and Chapter on the occasion of the Celebration of 
the Bicentenary of the death of Sir Christopher Wren 
will be considerably in excess of the amount stated 
above, and that those members of the Royal Institute 
who have hitherto been prevented from contributing 
to the R.I.B.A. Fund will take the earliest opportunity 
of doing so, All remittances should be forwarded to 
the Secretary R.I.B.A. 


R.I.B.A. ANNUAL CONFERENCE, 1923. 


The Annual Conference of the R.I.B.A. and its 
Allied Societies will take place in Edinburgh on 13 to 
16 June 1923. The Conference will be held in conjunc- 
tion with the Annual Convention of the Incorporation 
of Architects in Scotland, and the arrangements for the 
Conference have been entrusted to the Council of that 
body, by whose invitation Edinburgh was selected as 
the place of meeting. A fully detailed programme will 
be published at an early date, and in the meantime Zt is 
hoped that all members will make a note of the date and 
endeavour to arrange their engagements so as to permit 
them to make the journey to Edinburgh to take part in the 
Conference. 


R.I.B.A. STREET ARCHITECTURE MEDAL. 


Members and Licentiates are informed that they 
need not submit a photograph and elevation of a build- 
ing which they wish to nominate for the R.I.B.A. 
Street Architecture Medal, except in cases where they 
wish to nominate a building erected to their own 
designs. The Secretary R.I.B.A. has arranged to 
inform architects of buildings for which nominations 
have been received, and will invite them to send photo- 
graphs and elevations for the Jury’s consideration. 


THE BRITISH EMPIRE EXHIBITION, 1924. 


The President of the Royal Institute of British Archi- 
tects has been appointed a Member of the Art Council of 
the British Empire Exhibition, 1924. 
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Allied Societies 


LEICESTER AND LEICESTERSHIRE SOCIETY 
OF ARCHITECTS. 
FIFTIETH ANNIVERSARY. 
SPEECH BY Mr. WATERHOUSE. 

There was a large attendance of members at the Jubilee 
Dinner of the Leicester and Leicestershire Society of 
Architects which was held on 18 January. The guests 
included the President, R.I.B.A., Mr. Ian MacAlister 
(Secretary R.I.B.A.), Mr. R. Savage, President of the 
Birmingham Architectural Society, Sir Arthur and Lady 
Wheeler, and Mr. Stimpson, President of the Build- 
ing Trade Employers. 

Mr. William Keay, the President of the Society, was in 
the chair. 

In welcoming the assembled company, Mr. Keay 
recalled some of the great names associated with their 
society—Ordish, Tait, Pick, Thompson. 

Mr. W. K. Bedingfield proposed ‘‘ The Royal Institute 
of British Architects,’ and said the Institute had done 
wonderful work in the direction of consolidating the pro- 
fession of architecture in raising its ideals and in educating 
the younger generation. Unfortunately there was still some 
40 per cent. of architects who were outside the Institute, 
which would not rise to its greatest influence until it em- 
braced the whole of the profession. 

Mr. Paul Waterhouse, in replying, said it was a bright 
spot in his presidency that the Leicester jubilee fell within 
its limits. No one realised more than architects the duty 
and blessedness of extending, not only sideways, but back- 
wards and forwards. ‘They were no good as architects 
unless they were links between the remotest past and the 
remotest future. A solitary architect was a contradiction in 
terms. It was only by association, friendship, and affection 
that they could do their work properly. ‘Their business 
was to indulge in competition with one another tempered 
by friendship—an expression usually rendered by the 
common English word ‘“‘ sportsmanship.”’ The growth of 
architectural education in the last two generations was one 
of the most remarkable things in England. 

Mr. R. Savage (President of the Birmingham Society) 
proposed ‘‘ Leicester City and Trade,” and urged that 
Leicester should follow the example of Birmingham and 
start a Civic Society, which would, he thought, in time 
exercise a valuable influence in the direction of beautifying 
the city. 

Mr. C. Bennion responded to the toast, and said Leices- 
ter was fortunate in that it had not felt the extreme distress 
of some other districts. Unfortunately the trouble on the 
Continent had put the clock back for the time being. ‘There 
was no reason why, because they were a manufacturing 
city, they should be an ugly city. It was quite possible even 
for factories to harmonise with their surroundings and be 
beautiful to look upon. 


BIRMINGHAM ARCHITECTURAL 
ASSOCIATION. 
At a meeting of the Birmingham Architectural Associa- 
tion, held on Friday, 15 December, Mr. C. Grant Robert- 
son, M.A., C.V.O., Principal of the Birmingham Univer- 
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sity, gave a lecture entitled ‘“‘ Provincial Universities anc 
the study of Architecture.” 

The lecturer said that the seven provincial Universitie; 
each had their own particular area, and that no University 
encroached on the sphere of another. ‘Thus Birmingham 
would not specialise in textiles, but rather in such branches 
as Mining and Electrical Engineering, as these were 
amongst the most important occupations of the Midland 
Counties. The influence of one faculty in a Universit, 
on another was very beneficial, for by mutual criticism 2 
general raising of standard was effected. Mr. Gran 
Robertson said that he would welcome a Department ot 
Architecture in the University of Birmingham. It would 
improve the architecture in the city, and the criticism o! 
the other faculties would bring about a greater apprecia- 
tion of the fine arts by the general public. Such a depart. 
ment would have to start in a small way, and be built up as 
experience and application dictated. 

Members of the profession would have to be consulted. 
and arrangements would have to be made which would 
enable students to spend part of their time in offices, for 
there were parts of an architect’s education which could 
only be acquired by practical experience, 

One fact which was not always realised was that an archi- 
tect, like any other professional man, must have a good 
general education before commencing to study for his pro- 
fession, and unless students could satisfy the authorities 
that they had sufficient ground work, they should not be 
admitted to the University. 

At the conclusion of the lecture, Mr. E. P. Reynolds [F’] 
proposed a vote of thanks to the lecturer, which wa: 
seconded byMr. B.J.Fletcher and carried with acclamation. 


SHEFFIELD, SOUTH YORKSHIRE AND® 

DISTRICT SOCIETY OF ARCHITECTS AND 

SURVEYORS. 

Mr. J. Alfred Gotch gave a lecture on ‘‘ The Notable 
Houses of Northamptonshire,” before the Sheffield 
South Yorkshire and District Society of Architects and 
Surveyors on January II. 

The lecturer stated that Northamptonshire was a county} 
particularly rich in noble buildings, and showed how ney 
churches were built and existing ones added to until th 
Reformation came, followed early by the dissolution of th 
monasteries, when church building practically ceased anc 
a great period of house building began, which lasted fron 
the middle of the sixteenth century till the Civil Wars o 
the next century, which diverted people’s attention fron 
building. Mr. Gotch said that Northamptonshire sharec 
to the full in the building activities of the time and some 0: 
the largest private houses in the country were built durin; 
these years—Holdenby, Kirby and Burleigh; for exampk 
—whilst many were considerably enlarged, includins 
Rockingham Castle, Drayton, Rushton, Apthorpe anc 
Canons Ashby, in addition to which Dingley Hall wa: 
built, as well as many smaller manor houses. 

Among other buildings of interest mentioned were thé 
market-house at Rothwell, which was never finished ; thé 
very curious Triangular Lodge and the ‘‘ New Building” a 
Lyveden, all built by Sir Thomas Tresham. The Triangu- 
lar Lodge sets forth in stone the mystery of the Trinity 
everything being in threes, there being three sides, thre 
floors, three windows in each side on each floor and thre« 


legends each with thirty-three letters. Sir Thomas, who 
‘was a deeply religious as well as a superstitious man, fur- 
ther emphasises these characteristics in the “‘ New Build- 
ing,” evidently built for a dwelling-house, in that it is the 
shape of a cross, with equal arms, on plan, the cornices 
being decorated with carved symbols of the Passion, the 
‘crown of thorns, the hammer and nails, pincers, sword, 
spear, lantern and the sword of St. Peter with the ear of 
Malchus adhering to it. 

At the conclusion of the lecture a cordial vote of thanks 
was proposed to Mr. Gotch by Mr. A. F. Watson, and 
seconded by Major C. B. Flockton. 


LIVERPOOL ARCHITECTURAL SOCIETY. 


_ The dinner in commemoration of the 75th anniversary 
of the formation of the Society, which was arranged for 
1 March has been changed to take place on 6 March, at the 
Midland Adelphi Hotel. The Lord Mayor of Liverpool 
and Mr. Paul Waterhouse have accepted invitations to the 
dinner. 


| : 
| Obituary 
| GEORGE T. BROWN [F]. 


_ Mr. Brown was elected a Fellow of the Royal 
Institute of British Architects in the year 1905. He was 
iulso a Fellow of the Surveyors’ Institution and a past 
President of the Northumberland and Durham Bianch 
of the Surveyors’ Institution. He was President of the 
Northern Architectural Association in 1908-1909, and 
was on the Surveyors’ Institution Panel of Referees in 
connection with the important work of arbitration for 
special references. He was from 190g until the time of 
ais death Hon. Secretary of the Northern Architectural 
Association. 

' The late Mr. Brown was a native of Sunderland, and 
iad been in practice in that town for the past thirty 
years. His business was largely consultative, with special 
veference to colliery subsidence work, and his services 
vere in great request in the Northof England. With 
vespect to his architectural work, his design was placed 
irst for a large Training College on the Ford Estate 
sear Sunderland before the war, but owing to changing 
ircumstances this scheme was abandoned. He was 
Iso successful in a competition for the enlargement of 
he Sunderland Technical College, and several ele- 
nentary and secondary schools in the district have been 
arried out under his supervision. He did a large 
‘mount of estate work and was responsible for the 
lesigning and carrying out of many industrial and 
‘ther buildings in his district. 

_ The following appreciation is quoted from one of the 
decal papers :— 

_ “Those of us who had the privilege of Mr. Brown’s 
tiendship remember his many sterling qualities, his 
irgeness of heart, and his broad views. He has died 
sossessed of, perhaps, what is the greatest test of all 
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regard—the esteem of his fellow architects. He was 
endowed with every gift that made for a close and 
lovable friend and every quality that made him just 
and generous in controversy ; his was a nature that could 
accept honours with becoming grace and that could 
rejoice Over a competitor’s success. 

‘* As an architect his works are outstanding. As an 
arbitrator his name was well known throughout the 
provinces and his services sought after as a skilful, true, 
and thoroughly reliable umpire. His particular work 
was of a most difficult character, and yet he always 
brought to bear on even the smallest case a uniform 
sense of justness and fairness and a spirit of apprecia- 
tion of the other man’s point of view. 

“Some of his fellow townsmen have had the oppor- 
tunity of judging the vast amount of comparatively 
unseen work G. 'T’. Brown has done for public charity. 
Many of our town know also of his work on public 
committees and his ceaseless activities for good. Per- 
haps, however, his greatest work, the work he did for 
the Northern Architectural Association, is not so well 
known to the general public. His services, both as 
President and as Hon. Secretary, will never be for- 
gotten by his brother architects. He exerted himself 
particularly to further the interests of the younger men 
of his profession, and it was largely due to him that 
this year a school of architecture was founded in 
connection with the Armstrong College, Newcastle- 
on-Tyne.” 

The business of the late Mr. Brown will be carried 
on by his son, Mr. G. Talbot Brown, Associate of the 
Royal Institute of British Architects. 


C. GLYNN EVANS [F]]. 


Mr. C. Glynn Evans [F.], The Croft, Neath, who 
died on g January, was a pupil and afterwards an 
assistant of Mr. J. Cook Rees, Neath. He subsequently 
became chief assistant to Messrs. Wm. Griffiths & 
Son, Llanelly, and was admitted an Associate in 1912. 
In 1913 he opened in practice in Neath and soon began 
to make a name in domestic architecture. He was 
appointed architect to the Neath Housing Scheme in 
conjunction with the late Borough Engineer, Dr. D. M. 
Jenkins. In 1921 he was elected a Fellow of the 
Institute. 

Mr. Evans’s life from childhood had been a struggle 
against ill-health, but he seldom complained, and his 
cheery optimism deceived casual friends with regard 
to the extent of his sufferings. 


John Bennie Wilson [F.]. President of the Glasgow 
Inst. of Architects in 1910, and representative of that 
body on the R.I.B.A. Council, 1g1o. 


G. G. Fleming [Licentiate]. 
Percy Walker [Licentzate]. 
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R.L.B.A. Prizes and Studentships, 1923 
Deed of Award 


The designs and drawings submitted for the Prizes 
and Studentships in the gift of the Royal Institute are 
now on exhibition in the R.I.B.A. Galleries, 9g Conduit 
Street, and will remain open to members and the public 
until 5 February (10 a.m. till 8 p.m.; Saturdays, 
5 p.m.). The Council’s Deed of Award, read at the 
General Meeting of 22 January, gives the results as 
follows— 


THE ROYAL INSTITUTE SILVER MEDALS. 
(1) The Essay Medal and Twenty-five Guineas. 


Five Essays were received for the Silver Medal under 
the following mottoes :— 
1. ‘‘ Argumentum ad Judicium ” : The Architectural Problem 
of the Modern Shop. 
2. ‘ Aristus ’?: An Introduction to the Theory of Architec- 
ture. 
3. “ Korea”’?: The Study of Sound in its Relation to the 
Design of Buildings. 
4. “ Petivi”?: The Most Genial Artist of his Time, Pirro 
Ligorio of Naples, Rome and Ferrara. 
5. “‘ Poffergy ” : Flats. 
The Council have awarded the Silver Medal and 
Twenty-five Guineas to the author of the Essay sub- 
mitted under the motto “ Aristus.”* 


(it) The Measured Drawings Medal and Fifty Pounds. 


Three sets of drawings were sent in of the several 
buildings enumerated under mottoes as follows :— 


1. ‘“‘ Cheddar ”’ : 2 strainers (Chapel of St. Anselm, Chester). 
2. ‘* Diligente ’’: 4 strainers (The Palazzo Horne, Firenze). 
3. “ Oxnop ”’: 8 strainers (Campidoglio, Rome). 

The Council have awarded the Silver Medal and 
Fifty Pounds to the delineator of the Drawings sub- 
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mitted under the motto “‘ Oxnop.”’ + 


THE TRAVELLING STUDENTSHIPS. 
(7) The Tite Prize and One Hundred Pounds. 


Nine designs for an Italian Embassy in a European 
Capital were submitted under the following mottoes : 


Ts AO aegis trainers: 

2. ‘‘ Utinam ”’: 3 strainers. 

3. ‘‘ Sebastian ’’ : 3 strainers. 

4. > Poffergy ’’: 4 strainers. 

5. ‘‘ Geneva’: 3 strainers. 

6. ‘‘ European ”’: 3 strainers. 
7.) “ ishy:. <5 strainers. 

8. ‘‘ Blue Square’: 4 strainers. 
Ove LU|avmee 4ustrainers: 


*“ Aristus ’’? : Lionel B. Budden, M.A., A.R.I.B.A., Within- 
field, Heswall, Cheshire. 

+‘ Oxnop’”’: Wesley. Dougill, B.Arch.,Liverpool, 
A.R.1.B.A., “‘ The Lees,” 58 Calthorpe Road, Edgbaston, 
Birmingham. 
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The Council have awarded the Certificate, and, sub- 
ject to the specified conditions, the sum of One Hun- 
dred Pounds to the author of the design submitted 
under the motto ‘‘ Tujja,”{ and a Certificate of Hon. 
Mention to the author of the design submitted under 
the motto ‘‘ Poffergy.”’ § 


(ii) The Pugin Studentship and Seventy-five Pounds. 


Two applications were received for the Pugin Stu- 
dentship from the following gentlemen :— 


1. G.H.R. Heritage : 4 strainers. 
2. A. Newton Thorpe: 4 strainers. 


The Council have awarded the Medal, and, subject 
to the specified conditions, the sum of Seventy-five 
Pounds, to Mr. A. Newton Thorpe, Cemetery Lodge, 
Fulford, York. 


(iii) The Owen Fones Studentship and One Hundred 
Pounds. 


One application was received from the following 
gentleman :— 
CLE. FilbeyacaG strainers. 


The Council have awarded the Certificate and, sub- 
ject to the specified conditions, the sum of One Hun- 
dred Pounds, to Mr. C. F. Filbey, 123 Crystal Palace 
Road, East Dulwich, S.E.22. 


(iv) The Henry Saxon Snell Prize and Fifty Pounds, 
increased on this occasion to Sixty Pounds owing to 
the generosity of Mr. A. Saxon Snell. 


Eight designs for a Maternity Home and Infant Wel- 
fare Centre were submitted under the following 
mottoes :— 


. ‘Ad Rem:”? : 1 Jstrammen: 

““Roona’’: I strainer. 

. Crane (device) : 2 strainers. 

. Three Diamonds (device): 2 sheets. 
““Knype’”’: 4 sheets. 

. “Solomon ”’: 2 strainers. 

. Square and Compass (device) : 3 strainers. 
. “Ursa ’’: 4 strainers. 


The Council have awarded, subject to the specified 
conditions, the Prize of Sixty Pounds to the author of 
the design submitted under the motto “ Ad Rem,” || 


t “ Tujja”’: John Chiene Shepherd, A.R.I.B.A., 51 Tor- 
rington Square, London, W.C.1. 

§ “ Poffergy ’?: Miss Isabel M. Chambers, “ The Priory,” 
Roehampton, S.W.15. 

| Ad Rem”: Ernest G. Theakston, F.R.I.B.A., 12 New 
Court, Lincoln’s Inn, London, W.C. 
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and Certificates of Hon. Mention to the authors of the 
designs submitted under the motto of ‘‘ Roona,’’* and 
the device of a Crane.t 
(2) The Godwin Bursary and Wimperis Bequest : Silver 
Medal and one Hundred and Thirty Pounds. 
Six applications were received for the Godwin Bur- 
sary and Wimperis Bequest from the following gentle- 


W. T. Benslyn [A.]. 
L. H. Bucknell [A4.]. 
S. W. Milburn [4.]. 
W.S. Purchon [A.]. 
E. W.B. Scott [A.]. 
. A. F. Wickenden [4.]. 


_ The Council have awarded the Medal, and, subject 
to the specified conditions, the sum of One Hundred 
and Thirty Pounds to Mr. W. T. Benslyn, A.R.I.B.A., 
42 West Side, Wandsworth Common, S.W. 


The Grissell Gold Medal and Fifty Pounds. 

_ Four designs for a Warehouse were submitted under 
the pploving mottoes :— 

“ Rivet ”’: 2 strainers. 

2. ‘ Syntithemi ”’: 6 strainers. 

| 3. Fleur de Lys (device) : 5 strainers. 

2. °° Bluzz’ :) 2 strainers. 


_ The Council have awarded the Medal and Fifty 
Pounds to the author of the design submitted under the 
motto “ Rivet.’ 


The Ashpitel Prize, 1922. 

_ The Council have, on the recommendation of the 
Board of Architectural Education, awarded the Ash- 
pitel Prize (which is a Prize of Books, value £10, 
awarded to the candidate who has most highly dis- 
tinguished himself among the candidates in the Final 
Examinations of the year) to Mr. Alexander Simpson 
Reid [A.], of 221 Clifton Road, Aberdeen, Probationer, 
1921, Student, 1921, and who passed the Final Exami- 
nation, July, 1922. 


aia. 
Competitions 


BRECHIN WAR MEMORIAL COMPETITION. 
Members and Licentiates of the Royal Institute of 
British Architects must not take part in the above 
competition because the conditions are not in accord- 
ance with the published regulations of the Royal 
Institute for architectural competitions. 


BOURNEMOUTH PAVILION COMPETITION. 
_ The President of the Royal Institute of British Archi- 
tects has nominated Sir Edwin Cooper, F.R.I.B.A., as 
assessor in this competition. Jan MacAListTer, Sec, 


Din + NH 


ee Roona”’: G. B. E. Norburn, A.R.I.B.A., The Cross- 
ways, Northwood, Ramsgate, Kent. 

¢ Crane (device): Alfred John Brown, A.R.I.B.A., 35 
Aandside Lane, Welwyn Garden City, Herts. 

ft‘ Rivet’: Percy Morrey, M.B. ae A.R.1.B.A., Wynhill, 
3ramhall, Cheshire. 


NOTICES 


Notices 


‘Che Seventh General Meeting (Ordinary) of the Session 
1922-23 will be held on Monday, 5 February 1923, at 
8.30 p.m., for the following purposes :— 

AT read the Minutes of the General Meeting (Ordinary) 
held on 22 January 1923 ; formally to admit members at- 
tending for the first time since their election ; announce 
names of candidates nominated by the Council for election 
to the various classes of membership. 

To announce the Council’s nomination for the Royal 
Gold Medal 1923. 

‘The President to deliver his Address to Students and to 
present the Prizes and Studentships awarded by the Coun- 
cil for 1923. 

Mr. Henry VY. Ashley [F.], to read a Criticism on the 
designs and drawings submitted for the Prizes and Student- 
ships. 


R.I.B.A. SESSIONAL PAPERS PROGRAMME. 
The Paper on “ Tradition and Originality in Italian 
Renaissance Architecture,’ which was to have been read 
by Mr. Geoffrey Scott on 28 May, has had to be postponed 
until next session. Mr. Delissa Joseph, F.R.I.B.A., has 
accepted the Council’s invitation to read a paper entitled 
“Building Heights and Ancient Lights,’ on the vacant date. 
REINSTATEMENTS. 
The following Members and Licentiates have been 
reinstated : 
As Fellow : T. Butler Wilson. 
As Associate : Harry Thomas Bill. 
As Licentiate : Hugh Campbell. 


BOARD OF ARCHITECTURAL EDUCATION. 
R.I.B.A. INTERMEDIATE AND FINAL (AND SPECIAL) 
EXAMINATIONS. 

The Intermediate and Final (and Special) Examinations 
wil be held this year (1923) on the following dates : 
INTERMEDIATE EXAMINATION. 
I, 4, 5, and 7 June 1923—Last day for receiving applica- 
tions, 28 April. 
23, 26, 27, and 29 November 1923—Last day for receiving 
application, 27 October 1923. 
FINAL (AND SPECIAL) EXAMINATIONS. 
14,15, 16, 18, 19, and 21 June 1923—Last day for receiving 
applications, 5 May. 
6, 7,8, 10, 11, and 15 December 1923—Last day for receiv- 
ing applications, 3 November. 


R.J.B.A. SPECIAL WAR EXAMINATIONS. 
UNSUCCESSFUL CANDIDATES. 

The Council R.I.B.A. have resolved that candidates who 
have sat for and failed to pass the Special War Examination 
shall be allowed to sit for the Special Final Examination 
(without the submission of probationary work) at any time 
before the end of 1925. 

Candidates who have failed in the Special War Examina- 
tion on only one occasion will not be required to pay a fur- 
ther fee for one attempt at the Special Final Examination, 
but candidates who have failed at the Special War Exami- 
nation on more than one occasion will be required to pay 
the ordinary fee for the Special Final Examination—viz., 
£10 Ios. 
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Members’ Column 


NOTIFICATION FROM THE HONG-KONG GOVERNMENT 
GAZETTE, PUBLISHED BY AUTHORITY. FRIDAY, 
DECEMBER 15TH 1922. 

EXECUTIVE COUNCIL. 

No. 543.—His Excellency the Governor in Council has been 
pleased to direct under Section 7 of the Public Health and Buildings 
Ordinance, 1903, Ordinance No. 1 of 1903, that the name of Mr. G. F. 
Ronald Sample, A.R.I.B.A.,M.S.A., be added to thelist of Authorised 
Architects published in Government Notification No. 178 of the 
13th April 1922. 

Council Chamber, 

14th December 1922. 


MESSRS. SEARLE & SEARLE. 
Mr. Leonard Keir Hett {F.] and Mr. Arthur Frank Allen |Licen- 
tiate] have joined Messrs. Searle & Searle as partners from 1 January 
1923. 


Ae Dt SB ANsIs, 
Clerk of Councils. 


MESSRS. GEO. T. BROWN & SON. 
The practice of the late Mr. Geo. T. Brown [F.], F.S.I., will be 
continued at 51, Fawcett Street, Sunderland, under the name of 
Geo. T. Brown & Son. 


PARTNERSHIP WANTED. 


A.R.I.B.A., 20 years’ general London and country experience 
(exclusive 4 years’ war service) and five years’ private practice, 
desires partnership with established architect. Apply Box 2213, 
c/o The Secretary R.I.B.A., 9, Conduit Street, W.1. 


OFFICE ACCOMMODATION. 


Arcuirect is desirous of sharing his London offices, with use of 
separate room. Apply, Box 2313, c/o The Secretary R.1.B.A., 
9g, Conduit Street, London, W.r. 


APPOINTMENTS WANTED. 


ASsociATE R.I.B.A., with 12 years’ experience in good New York 
City offices, including Cass Gilbert, Trowbridge and Ackerman, J. 
Armstrong Stenhouse, Fredk. Sterner, finds it desirable for family 
reasons to return to England, and would be glad to hear of any suit- 
able proposition. Previously in practice in London. Now and for 
past two years engaged as designer with one of the best known 
younger New York men. For further information apply Box 
1513, c/o Secretary R.I.B.A., 9, Conduit Street, W.1. 

Arcuirecr’s Assistant, A.R.I.B.A., shortly disengaged; ¢ in. 
working drawings, } in. and F.S. details. Experienced designer. 
Domestic, public office, and bank work. Accustomed to supervising 
and preparing drawings on the actual job. Moderate salary. Apply 
Box 281, c/o Secretary R.I.B.A., 9, Conduit Street, W.r. 

ARCHITECTURAL ASSISTANT requires post in any capacity. Many 
years experience in the Tropics and South Africa. Married; 35. 
First-class draughtsman ; excellent references. An immediate ap- 
pointment is essential. Not afraid of real work. Apply Box 445, 
c/o Secretary R.I.B.A., 9, Conduit Street, W.r1. 

A.R.I.B.A. urgently requires post, 14 years varied experience of 
good-class work in Scotland and England. Excellent draughtsman, 
first-class designer, capable of preparing drawings from sketches, full 
size and 4 in. details, etc. Society of Architects prizeman. Part time 
not objected to. Box 2013, c/o Secretary R.I.B.A., 9, Conduit 
Street, W.t. 

ARCHITECTURAL JUNIOR ASSISTANT requires post. London 
preferred, Age 23. Four years’ varied experience (London). 
First-class draughtsman. Excellent references.—Apply Box 999, 
c/o Secretary R.I.B.A., 9 Conduit Street, W.r. 

GENTLEMAN WITH CAPITAL, A.R.I.B.A., varied experience in 
London and provinces—travelled—good designer and capable 
business man with practical knowledge, requires share in bona-fide 
practice or Senior Assistant’s post with view to same. Box 2513, 
c/o Secretary R.I.B.A., 9, Conduit Street, London, W.r1. 

A.R.I.B.A. and P.A.S.1., brought upto private practice, but who 
since his demobilisation from the Army has held, and still holds, a 
permanent position as quantity surveyor on the staff of the Borough 
Engineer’s Department of a County Borough, desires to work in 
association with a London architect of standing who is a capable 
designer, Advertiser is fully competent to prepare all working 
drawings, write specifications, prepare bills of quantities, and to 
adjudicate accounts at completion of contracts. Apply, Box 2413, 
c/o The Secretary R.I.B.A., 9, Conduit Street, London, W.1. 
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Minutes VI 


SESSION 1922-1923 


At the Sixth General Meeting (Ordinary) of the Sess 
1922-1923, held on Monday, 22 January 1923, at 8 p.m. 
Paul Waterhouse, President in the chair. The attendance b 
was signed by 30 Fellows (including 11 Members of the Co 
cil), 83 Associates (including 3 Members of the Coun: 
12 Licentiates, and a large number of visitors. 

The Minutes of the Fifth General Meeting, held on 8 Janu 
1923, having been taken as read, were confirmed and signed 
the Chairman. 

The Hon. Secretary read a letter from Sir Edwin Co 
thanking the members for the vote of congratulation pass 
the last meeting. 

The Hon. Secretary announced the decease of Mr. Ji 
Bennie Wilson, elected Associate in 1882 and Fellow in 19: 
Mr. Charles Glynn Evans, elected Associate in 1912 and Fel 
in 1921: Mr. G. G. Fleming, elected Licentiate in 1911; : 
Mr. Percy Walker, elected Licentiate in 1910, and it was 
SOLVED that the regrets of the Royal Institute for the loss of thi 
members be recorded in the Minutes and that a message 
sympathy and condolence be conveyed to their relatives. — 

The following members, attending for the first time si 
their election, were formally admitted by the President -— 

Mr. T. A. Darcy Braddell [F.], e 2 
Mr. A. J. Brown [A.], > 
Mr. John Clack [A.], 
Mr. E. L. Gunston [A.], 
Mr. H. A. J. Lamb: [Aa 
Mr. C. J. Norton [A.], 
Mr. F. A. Richards [A.]. 


Mr. W. E.-Riley [F.], assisted by Mr. Ralph Knott [ 
having read a paper on “‘ The London County Hall,” o 
motion of Mr. Francis R. Anderton, Chairman of the Lon« 
County Council, seconded by Mr. Andrew T. Taylor [R 
Fellow], a vote of thanks was passed to Mr. Knott and Mr. 
by acclamation, and was briefly responded to. : 

On the motion of Professor A. Beresford Pite [F.], it 
ResoLveD that the Royal Institute of British Architects d 
hereby express to the London County Council its apprecia 
of their courage and success in providing London with a mo 
mental civic building. 

The Secretary having read the Deed of Award of Prizes. 
Studentships made by the Council under the Common 5 
the sealed envelopes bearing the mottoes of the successful co 
petitors were opened and the names disclosed. Z 

The proceedings closed at 9.45 p.m. 


Arrangements have been made for the supply of the R.1.E 
JourNnat (post free) to members of the Allied Societies who. 
not members of the R.I.B.A. at a specially reduced subscrip 
of 12s. a year. Those who wish to take advantage of 
arrangement are requested to send their names to the Secr 
of the R.I.B.A., 9 Conduit Street, W.1. 

Members sending remittances by postal order for subset 
tions or Institute publications are warned of the necessi 
complying with Post Office Regulations with regard to’ 
method of payment. Postal orders should be made paya 
to the Secretary R.I.B.A., and crossed. 

Jan MacAtisTEr, | 
Secretary R.I.B.. 
R.I.B.A. JOURNAL. 

Dates of Publication.—1922: 11th, 25th November; 9 
23rd December. 1923: 13th. 27th January; roth, 24th F 
ruary; roth, 24th March; 14th, 28th April; rath Mi 
and, 16th, 30th June; 14th July; 18th August; 22nd S 
tember ; 20th October. we 
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Clients: An Address to Students 


| BY THE PRESIDENT, MR. PAUL WATERHOUSE, M.A. 
elivered at the General Meeting of the Royal Institute of British Architects on Monday, 5 February 1923.] 


’ HAVE decided after much thought to address 

you—students of architecture—on the subject 
~ of clients. 

[t is a subject so fraught with delicacy that it is 
!aostranked among the indelicacies of conversation. 
0 not remember to have ever heard a responsible 
hitect with clients of his own speak publicly upon 
| topic. The reason for this lack of utterance 
ty possibly lie in the fear that no man can possibly 
jak from experience of clients in the past without 
\yelessly alienating the clients of the future. I 
'é no such fear ; for in the first place the em- 
yyers of my past energies have seldom or never 
ced to deserve the kindest things I can say of 
im, and in the second I do not propose to utter 
ithing to-night on the subject of clients in 
‘eral that could bring any blush, but that of satis- 
ion, to their honest cheeks, 

Jo you all know what a client is ?. The word has 
Tange origin, and has in the course of history 
itly, I believe, through the action and attitude of 
lyers, turned itself upside down. 

‘ powerful Roman, on whom waited a hungry 
'wd of dependants, was wont to call himself their 
«on or patronus, and the dependants, who didn’t 
iid what name they took so long as they got his 
Purs, were dubbed clients. Literally, I under- 
‘id, the word means one who listens eagerly, and, 
Vefore, so long as our employers are waiting like 


faithful hounds with ears cocked to catch our 
lightest word we may appropriately call them 
clients. But in this age of ours the queue system for 
employers of architects is, I believe, confined to 
one or two rather grave cases, and until it becomes 
a nuisance of general application I am given to think 
that the word is, from an antiquarian point of view, 
rather misapplied. The patron was the legal pro- 
tector of his clients. Hence came the modern appli- 
cation of the word client to a solicitor’s or barrister’s 
employer. The application soothes the lawyers, but 
I have never heard of a lawyer who went the length 
of setting himself up as a patronus. 

Anyhow, there are the clients for you—or there 
may be—and I mean to talk about them, even if I 
venture, out of respect for the class, occasionally to 
call them employers. 

A great part of your business, if you are going to 
swim and not to sink, will consist in the successful 
treatment of your employers. You will please ob- 
serve that I have escaped using the word “ manage- 
ment.” 

I escaped it on purpose, because any idea of illicit 
persuasion, of cajolement or of deceptive encourage- 
ment is entirely foreign to what I have to say to- 
night. 

There is one very simple, very obvious, and very 
rational condition embodied from the very begin- 
ning in every transaction between an architect and 
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his employer. It is so radical and integral that it 
astonishes me to find how frequently it is entirely 
overlooked by both parties. 

The client’s outlook on the coming job is hedged 
in like most fields of logical enterprise by two data, 
which you may call, if you are ina logical mood, the 
major and minor premises. But since the word 
premises is liable to be misunderstood in connec- 
tion with architecture, and since these two data are 
of equal cogency, and are not necessarily pulling in 
the same direction, I prefer to call them the two 
counter poises. 

One of these, of course, is the house (or other 
building) that the employer wants and the other is 
the sum of money he is content to spend. Observe, 
I do not say the house he first asks for or the sum he 
first names. 

And when I thus differentiate I am not at all im- 
plying that he is going to be screwed up to a build- 
ing more costly than he wants or can afford, but 
simply that you and he, acting on one another, may 
modify these conditions at a very early stage in 
various directions. 

Anyhow, there are these two elements—the price 
offered and the building wanted. Will they fit one 
another? It is a hundred to one that they will not. 
If they do not, it is well to remember that this mis- 
fit is probably nobody’s fault. 

At this stage it will be your privilege to point out 
to your employer that something has got to give 
way. The original idea of the house must be re- 
duced or the sum of money must be increased. If 
you are both honest and really capable, no embarrass- 
ment attends the explanation. But you must be 
quite sure in your own mind that you are capable of 
working without extravagance. 

The expedient at this stage of deceiving your 
client or. yourself with an approximate estimate 
based on an unreasonably low factor of price is, of 
course, unpardonable as well as very impolitic. 

You should always make approximate estimates 
and, I entreat you, always keep them. Start an 
approximate estimate book as soon as you have a 
brass plate, check each estimate with the contract 
figure, check it also with the final account, and keep 
it till you can hand it over to your office successor. 

When you have satisfied your employer about 
price and he has satisfied himself about size and 
degree of luxury or simplicity, there remains still, 
as we all know, the great question of agreement on 
questions of taste. Here is, or may be, the hardest 
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trial of all. You may, it is true, come to a parting o 
the ways at which your ways must literally b 
parted. Your conscience as an artist may compe 
the severance. But it should not come before yo 
have made sure that it is art, not obstinacy, that i 
stiffening your backbone, and until you hay 
realised that there is more than one way of doin 
even a work of art. Certainly you should never d 
a work of which you are ashamed, but there is 
difference between shame and mere disappoin' 
ment, and you may be able, by substituting sin 
plicity for your own choice in display, to achieve 
triumph—not of mediocrity, but modesty. Itisi 
cases where your patron asks for the too muc 
rather than the too little that your profession « 
faith is most likely to be put to the trial. 

Shall we remember here to come back for 
moment to the more elementary essence_of yot 
craft, that architecture, as I have said elsewhere, 
not so much a noun as an adverb. And the adver 
is not ‘“‘ how much ” but how. 

The client pays for his house to be built. TI 
builder builds it. The whole business of “ how ” 
is built is yours. 

It is with no disrespect towards clients that I t 
you that they are of different kinds. Being hums 
beings, they can hardly fail to differ. And the 
differences which make them so interesting as en 
ployers are partly differences of mentality and part 
differences both of taste and of wealth. It is yo 
business to be perfectly respectful students of the 
differences, not merely in your own interests b 
in theirs. Remember, it is you who stand, not 
antagonists before your employers, but as mediato 
between them and the fulfilment of their ov 
desires. ‘There are some people who find gre 
difficulty in expressing their needs. To them y 
will be helpful in guiding that expression. The 
are some who do not fully know their needs and w 
look to you for initiation into likely directio: 
Others there are who require your services chie 
because they rightly look upon an architect as 
doorkeeper of building enterprise, just as a solicit 
is the doorkeeper of law. It is well at the outset 
discover by observation and with tact what is t 
light in which you are viewed, and if possible 
make sure without any derogation from your off 
as artists that you do to the utmost of your abil 
supply, along with your artistry, that guidance, tl 
prompting, or that specially businesslike alact 
which your employer quite legitimately seeks. 


You will find some clients—both individual and 
bodies corporate—who do uot trust you. I do not 
blame them, for their attitude is caused either by 
unhappy experience in the past or by incorrect 
information as to the nature of an architect. It is 
_ best in such cases to make sure at an early stage of 

your own intention to be scrupulously worthy of 
trust, and, if possible, to convince your clientin such 
a way as to change his mind. I say this not for your 
_sake, nor wholly for hissake, but for the sake of the job. 
I once had such a client—he was a corporate one 
_—on a fairly large scale. Banking on the certainty 
_that I should lead that body corporate into an ex- 
_penditure 20 per cent. in advance of the contract, 
the said body cut my authorised expenditure down 
accordingly. I, being honest, robbed the building 
of certain things which I should have dearly liked 
_to have incorporated in it, and came out of the final 
accounts triumphant. At least, I thought it was a 
triumph until I met the committee, when I dis- 
covered that my parsimony was a genuine dis- 
‘appointment. Let us gather from this experience, 
not that we may always exceed our orders, but 
rather that, if we all unite in keeping up the general 
reputation for working to a fixed figure, we shall 
jull that reputation for expansion, the rumour of 
which had led my friends into a temper of insuffi- 
cient confidence. 

But there are other minds who equally need our 
respect. ‘There are employers to whom the achieve- 
ment of a really fine building is of greater impor- 
tance than the saving of money. 

It will happen to you if you become moderately 
busy men that you will be simultaneously the 
stewards of the finances of employers, some of 
whom are at opposite extremes in this respect - and 
I know nothing more difficult than the exercise of 
brain demanded by having to turn, perhaps in the 
very same morning, to the interests of those who 
demand rigid economy those who look for a perfect 
ouilding, and those, again, on whose behalf decisions 
iave to be taken on doubts, in which the counter- 
oise of perfection and cash has to be very evenly 
veighed. 

No large building, however carefully planned and 
‘pecified, gets through its whole course of creation 

vithout any variations. These variations are beset 
t every turn by the question of cost, and every 
juestion of cost has to be judged by one criterion 
mly—that of the inclinations of the client. I say 
‘of his inclinations,” which is not the same as 


CLIENTS: AN ADDRESS TO STUDENTS 


saying “ his wealth,” and by no manner of means 
the same as your personal wishes. 

You will think that I am degrading architecture 
to the level of rather sordid finance. Let me put the 
thing in another light. If an employer were to bring 
you an irregular mass of costly marble, andwere 
to say to you, * It strikes me that this queer-shaped 
but precious block might be so cut that we could 
obtain from it material for the jambs and pediment 
of a doorway. It is unique, no man can obtain 
more of it ; it is so valuable that we must not leave 
any of it unused.”’ 

With what gaiety of heart would you set your 
ingenuity to work to get some original design 
achieved which would employ every ounce of that 
material and call for no more. My young friends, 
the stipulated price named for his building by a 
client whose means or legitimate wishes are limited 
is just such a block of precious metal. 

If you HAVE carte blanche it is another matter, and 
if the carte blanche relates not to money only but to 
a free exercise of your own fancy, you are lucky 
indeed. But, remember, the greater the trust the 
greater the responsibility ; and remember also that 
the best architecture is wrought as a ruje from the 
conflict with limitations. 

Remember, again, that quite apart from the 
question of future favours there is no friend like 
an old client. The relationship of architect and 
employer is one of the most intimate and delightful 
nature when nothing mars its perfection. The 
architect is, on the whole, the more likely of the two 
parties to disturb the smooth surface of that delicate 
relationship, for he has more opportunities of 
failure and is more greatly at the mercy of chance. 
Therefore, be ever on the watch, remembering 
through all your difficulties the value which your 
appointment has outside altogether of its pecuniary 
and professional nature. 

To this end be very loyal. You are, if your work 
is a domestic work, admitted to an interior know- 
ledge of your client’s family life, which is very near 
that of the doctor and very like that of the solicitor. 

Never tell stories of one client to another. Con- 
sider the financial side of your transaction as a 
confidential secret and regard as sacred all inti- 
macy to which you are admitted. 

If trouble comes between you, search your own 
mind for the cause of it, remembering that your 
employer, being a gentleman, may shrink from tell- 
ing you what is the real cause of the break. 


203 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


Now let me talk quite boldly about the unspeak- 
able subject of asking for work. You and I know 
that it “isn’t done,” but when we have said that 
we have said what isn’t historically true. But be- 
tween sending a letter of definite appeal direct to 
the projector of a building and lying low there are 
a great many fine shades of discreet or indiscreet 
suggestions, and persons have been known to draw 
the line for themselves at various points between 
zero and the boiling point. I am not going to tell 
you where the right line is, except that speaking in 
terms of the thermometer, I believe it is some- 
where between zero and freezing point, and that 
the further it is below 32° the better. I do not sug- 
gest that a man should keep his candle under a 
bushel, but he should not push it under people’s 
noses. 

I have, however, one appeal to make. Every man 
who does in any degree propose his own employ- 
ment, except by the legitimate means of competi- 
tion and the like, not only does injustice to the 
more modest and loyal practitioners, not only breaks 
the code of our etiquette, which is, after alljea 
sportsmanlike agreement with one another, but 


he paves the way for a possible breakdown of th 
condition under which we all live and work. 

Consider for a moment the strain under whic! 
we should all live if the solicitation for work wer 
general, and if we felt it our duty to ourselves, ou 
wives and our families, to be always out on the wai 
path attacking every opening and besieging ever 
likely promoter of building enterprise. 

Gentlemen, if you wish our profession to “ liy 
happily ever after’ and to be respected by those t 
whom we owe our opportunities, set your face 
against self-recommendation. 

The best people don’t do it. Be best people. 

In conclusion, I hope for you all that you ma 
enjoy from the outset—through all the successe 
disappointments and worries of honourable an 
happy careers, those pleasures and satisfactior 
which have been my own cherished possessions- 
the friendship and trust of good clients. 

That they are long-suffering, that they often gin 
that friendship where it is little merited, and bs 
stow that trust in a degree which seems scarce 
deserved, I for my own part know only too well. 

Long live the good clients ! 


Vote of Thanks to the President 


The Right Hon. VISCOUNT LEVERHULME: 
Mr. President, ladies and gentlemen, I suppose I have 
been invited to propose this vote of thanks because 
everybody knows I am quite deaf and therefore it 1s 
impossible for me to have heard anything that has been 
said. It is ideal for the proposer of a vote of thanks, 
and not likely to produce any prejudice. But I have had 
the advantage, Mr. President, of reading your most de- 
lightful paper, and, as a client, I have had some prick- 
ings of conscience at many of the remarks you have 
made, especially about cutting down expenses. I cor- 
dially rejoice in what you say about making an architect 
your friend. My life-long friend is an architect ; we 
have known each other for sixty-eight years. When we 
first met at a dame’s school we were five years of age, 
and, as was the custom then at that age, we wore frocks ; 
it was not until after five years of age that you were what 
was called “‘ breeched.’’ It was called a seminary for 
young ladies and young gentlemen. We have never had 
a quarrel. He has made many delightful plans for me, 
and executed a great.deal of work, and our first quarrel 
has yet to come. I cannot say the same of every other 
professional man, but I can say I have not had a quarrel 
with an architect. That is due to the architect, however; 
it is not because of any merit of my own. I ought to 
have been an architect. It was the dream of my youth, 
and the maturer ambition of my riper years, but it never 
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came off. Instead of that, I have been building, or ad 
ing to existing buildings, each year, without exceptio 
since I was nine years of age. At that early age I built 
rabbit cote. I got afew empty bacon boxes in myfathe: 
grocery business and knocked the sides off, and choo 
ing an angle of the garden where two walls joined, 
built myrabbit cote. I had no contractor, I did it allm 
self, and I was proud of the fact that I could get into 
along with the rabbits. I had ascheme which, ifith 
succeeded, would have done much to relieve the limit 
tions of this land in regard to growing food. I thoug 
that if I put six or eight inches of soil on to the roof 
my rabbit cote and sowed some corn on it, I could ge 
rich harvest, and my precarious means of procuring I 
rabbits’ food would be increased manifold. Everythi: 
went flourishingly until some hot days in summer, a 
then I saw it wither up ; and this scheme, which wou 
have added millions of acres if applied to the roofs 

houses generally, and supplied food to the hung 
people living in them, came to nothing. ‘The next yea 
added a pigeon loft, and I have been building ever sin 
in most countries of the world, and a delightful feeli 
itis. If I had been an architect, look what would ha 
happened ; I should have had far more pleasure, I 
cause when it came to paying I should have writter 
certificate and called on the client or employer, and 

would have had to pay. Instead of that, I receive th 
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sertificates, and the lawyer tells me, ‘‘ When you have a 
sertificate from an architect the builder can sue you im- 
nediately, if not sooner, therefore you had better pay 
ip, smile, and look pleasant,” and I have to do it. 

You were speaking, sir, about different clients, and 
ibout cutting down the expenses in building houses. | 
ave only one regret about my buildings, and that is 
when I have cut down the architect’s plans. Thereisa 
shurch at Port Sunlight, a delightful and beautiful 
shurch, and I remember a clergyman of the Established 
Church told me it was far too good for Congregation- 
lists, it ought to have belonged to the Established 
Church. Yet whenever I go into that building I always 
ee the first plans which Mr. Owen prepared for it—the 
ather of Mr. Owen who was the architect for the Lady 
Lever Art Gallery. The plans he had prepared for the 
sthurch were most delightful, and it was to have cost 
tbout double the existing building. In those days I 
elt the expense would not be justified ; but every 
ime I enter the church to-day I see those first plans, 
vhich were so delightful and which were never carried 
nto effect. Thatis my regret. But I have never had any 
‘egret when I allowed the scheme of an architect to go 
orward without cutting down in any direction. I re- 
nember an ambitious architect—and these ambitious 
irchitects are always young—who built for me a de- 
ightful block of seven cottages at Port Sunlight. In 
hose days we found we could build houses at Port Sun- 
ight for an average price of £300 apiece, and I made 
hat our limit. But this delightful block of seven cot- 
ages came out at {400 apiece, and I had to say, as 
thairman of the company, the custodian of the share- 
1olders’ money—is not that the expression ?—that we 
‘ould not doit. He said, ‘‘ Will you let me do another 
)lock of seven, and I will average up so that they 
come to £300 each?” He erected another seven, 
yut he did not bring the average cost within that. But 
1e built still another seven, and the average for the 
wenty-one was £300. It is the most charming blockin 
he village,and I am very glad we let him take the course 
re did take. 

_ You said something about dealing with corporations. 
. think my feeling about not cutting down the architect 
nust have been shared by a certain corporation of 
vorld-wide fame, perhaps not known to any of you by 
iame until I tell you the name later, but certainly known 
0 you ; a town of about the size of modern Edinburgh. 
Chat corporation wanted to build public buildings : 
heatres, forums, and all other kinds of beautiful build- 
ngs. A modern architect, just before the war, went 
vut there and took tracings of the buildings that 
tad not been swept away. He measured up and 
riced out at English ruling prices per cubic foot-what 
his nation’s known buildings at Athens must have 
‘ost the corporation, and he concluded it must have 
tome to at least five hundred millions sterling. Can 


you imagine an architect putting before the rich 
City of London a scheme of municipal buildings, 
theatres, etc., and having the scheme approved and 
adopted if it were likely to cost five hundred millions ? 
Yet I think the old City Fathers of Athens must have 
had the same satisfaction that I have always felt, 
and they would probably tell us so if they were with 
us to-day, that they did not cut down the cost of those 
buildings but carried them through. There is no part of 
the civilised world to-day that you can go to—London, 
Paris, New York—where you cannot see the mark and 
influence of the buildings built in Athens two to three 
thousand years ago. Athens has left its mark on the 
civilisation of the world ; and I believe, Mr. President, 
the profession to which you belong does leave its mark 
indelibly on civilisation and marks our progress. One 
of the delightful features of modern architecture is the 
attention given to the home. The English home is 
founded on the lines of the cottage ; not working down- 
wards from the palace, but working upwards to the man- 
sion from the cottage ; and I think that the future of our 
English architecture is something we can well feel proud 
of. In whatever part of the world you may go to-day you 
see the people coming nearer and nearer to our charm- 
ing Elizabethan, or a later period of domestic architec- 
ture, in building their homes and making their inte- 
riors. We may not have produced, in our architecture, 
forty-storey buildings, we may not have built wonderful 
classical temples, but we have produced the “‘ home,” 
the centre of civilisation, the unit of the race. If we have 
done that, I say our architecture transcends all other 
architecture in the world—and we have doneit. When I 
said ‘‘ we” then, I was mindful that you made me an 
Honorary Fellow of your Institute, and you took a very 
wise precaution, because before I was raised to this posi- 
tion a document was put before me, and I had to sign it 
—a document in which I declared I was not going to 
charge fees. Look what a protection that is for all em- 
ployers ! I do not know what I might have charged the 
company with which I am connected if I had not taken 
that rash pledge. One of the most delightful voyages I 
have had round the world was when in 1892 I left Eng- 
land and took with me among my papers a scheme for 
the real Port Sunlight. I came back with the plan for 
the place as it exists to-day. I have tried to find that 
old plan, and I have asked the architects about it, but it 
cannot be found. Perhaps I did not attach any parti- 
cular importance to it at the time, and it was put 
with other papers which were not thought of 
much account; but I would give a good deal for it 
to-day if Icould find it. I remember another occasion 
when I was invited to come here. I was then an 
Honorary Associate of your Institute. I forget 
what year it was, but it was over ten years ago, and 
there was present a very distinguished man who had 
come to hear the paper. He looked at me and said, 


205 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


“* Lever, I did not know you were interested in these 
recondite subjects.” I felt rather crushed, because 
all my life I had been interested in architecture, 
and I thought everybody knew it. It shows what 
fame is ! 

I have very great pleasure in thanking you, sir, on 
behalf of everyone here, for youraddress. I feel deeply 
and profoundly the pleasure you have given me in 
reading the paper you have read, though I could not 
hear it, and I want to thank you very sincerely on behalf 
of everyone present. 

Mr. W.R. DAVIES, C.B. (Principal Assistant Secre- 
tary, Technical and Continuation Schools, Board of 
Education), in seconding the vote of thanks, said: 
There is very little I need say after Lord Leverhulme 
has spoken with such humour and felicity. He is a 
fellow-townsman of mine, and I am very proud of the 
fact. I assume you asked me to speak because the De- 
partment I belong to is supposed to know all about all 
kinds of students. If it were a matter of engineering, I 
should say we do really know a great deal about it ; 
though I do not think I should speak so confidently on 


the point to them as I am speaking before architect 
As to architecture, I think we are inclined to say ditto: 
the Royal Institute. I hope that is a very prop 
attitude. ‘The last time I had the pleasure of beir 
present at this ceremony I think we had a little affair: 
business with the Architectural Association, and I suy 
pose a good number of the students here to-night mu: 
be connected with that school. I feel that the associ; 
tion, if I mayso put it, between students of the gre; 
profession of architecture and the active leaders in th: 
profession is a very charming thing. I regard it as 
model arrangement between the heads of the professic 
and those who aspire to enterit ; and I think studen 
must profit by the humorous and shrewd advice whic 
was contained in the President’s address. 


The PRESIDENT, in reply : Lord Leverhulme h: 
to-night let us into animportant secret: thatif a client 
dissatisfied, he should double the order, and then treb 
it, so as to give the architect a chance of bringing tl 
whole of the houses within a stipulated average pric 
But such clients are very rare, and the architect is n 
likely to fare so well elsewhere. 


Review of the Work Submitted for the Prizes and 
Studentships, 1922-23 


BY HENRY V. ASHLEY [F.]. 
[Read before the Royal Institute of British Architects, Monday, 5 February 1923. 


here to review the work submitted this year 

for the prizes and studentships of the Royal 
Institute. It is a privilege I very much appre- 
ciate; it is also a_ responsibility which I fully 
realise. 

Reviewing the work as a whole, I believe it to be 
better both in quantity and quality than that of last 
year. That is all to the good, but I feel sure the com- 
petitions are by no means as keenly contested as in pre- 
war days ; I have had the records from 1899 to 1913 
looked up, and I find the average number of competi- 
tors for the Pugin to be ten, compared with two this 
year; and for the Tite eighteen, compared with nine. 
This falling-off cannot by any means be attributed 
entirely to the war—there are plenty of students and 
plenty of schools—it is due, I believe, in quite a large 
measure, to these very schools and their students work- 
ing in water-tight compartments. They have their own 
prizes and studentships, and in many cases the intensive 


I: is at the invitation of the President that I am 
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training leaves the students too tired, or with neithe 
time nor inclination, for independent study or re 
search. It is a great pity. I sometimes think th: 
students do not fully realise the opportunities presente 
to them in the prizes and studentships of the Roy: 
Institute, for, consider : in the first place, they have th 
opportunity of paying homage to those architects nov 
passed away, who in their time achieved great thing 
and who founded these studentships for the advance 
ment of architecture ; in the second place, they hav 
the opportunity of carrying on the traditions of thos 
elder students, the practising architects of to-day, wh 
have always desired to uphold the dignity and hig 
importance of this Institute ; and, lastly, by their ow 
studies and researches, they have the opportunity o 
proving to the world how good a thing it is to advance 
the profession and practice of architecture. Added toa 
this there is the chance of travel and study at home an 
abroad. 

In general terms, the studentships may be taken i 
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yo divisions, namely, those involving study of and re- 
arch into existing building work, and those involving 
ie creation of something—or design. In the former we 
yunt the Measured Drawings, the Pugin and the Owen 
ones ; in the latter, the Tite, the Saxon Snell and 
irissell Prizes, with the Institute Silver Medal for 
ssays, also, I suppose, the Henry Jarvis Studentships. 
like to separate them in this way because the student 
yy his research learns how the builders of all ages built, 
ow they laid out, devised, constructed and em- 
ellished their buildings. Only by this means can 
ae student hope to succeed in originating and creating 
uildings of his own ; and the studentships offer him 
<cellent opportunities ; there are few obstructive con- 
itions, no difficult clients, and the awards are made by 
ympathetic Juries. With the verdicts of the Juries this 
2ar I can honestly say I agree ; although I have arrived 
- the result somewhat more laboriously than they—I 
avy some of them their quick grasp of a problem. I 
unk I may say that I have carefully examined every 
rawing exhibited, and in doing so I have endeavoured 
ways to put myself in the position of each competitor, 
ad to be in full sympathy with the student. At the 
ume time I must criticise impartially, give praise where 
raise is due, and not veil too heavily the defects as I 
ve them. I feel sure this is the spirit in which 
udents would expect me to deal with their efforts. 
Taking, therefore, research work first, we have the 
ilver Medal for Measured Drawings ; for which there 
as been submitted perhaps as fine a set of draw- 
igs as has ever been sent in, comprising a com- 
lete survey of a group of classic buildings, the Campi- 
oglio at Rome. There is little but praise due for the 
ork exhibited; it is a most careful study in plan, 
evation and section, and the drawings, eight strainers 
.all, are most beautifully rendered in a very intelligible 
sanner, and the sketches and measurements taken on 
ie spot are all just what they should be. I particularly 
»preciate the half-inch scale and full-size details of the 
juseum section, these are line drawings, with no 
nlour, and full of dimensions—they strike you at once 
| measured drawings, while the others, at first sight, 
‘ight be designs for the Tite or Soane. I must also 
‘ention the drawing of the Lateral Pavilion by Vignola. 
his is a charming little work, and the drawing is 
zautifully composed. 
‘I commend these drawings to the students as ex- 
mples of what architectural drawings should be, and 
congratulate the author, Mr. Dougill, whose work so 
atirely merits the medal. 
“ Diligente ”’ submits drawings of the Palazzo Horne, 
_ Florence, by San Gallo—originally belonging to the 
orsi and Alberti Families, it was bought and restored 
y Herbert P. Horne, and presented by him to the City 
* Florence in 1916. It is a most refreshing piece of 
uilding, quaint, and full of things which interest ; the 
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drawings are not as carefully executed as they might be, 
and the building, in reality, is more attractive than it 
appearsinthis survey. ‘The author’s measured sketches 
and plottings on the site lack method, and are rather 
scrappy—he has not given to the study of this delightful 
building all the care and attention that it deserved. 

The Chapel of St. Anselm in Chester Cathedral is 
the subject chosen by ‘“ Cheddar,” exhibiting Late 
Gothic work with fan vaulting, also some Jacobean 
work, It was a difficult subject to measure, and I think 
the author would have been better advised to make 
half-inch scale drawings instead of quarter-inch ; this 
latter is too small to indicate the work in sufficient 
detail. The sketches and measurements taken on the 
spot are rough and not very complete, and the full-size 
details are meagre. ‘“‘ Cheddar,’ however, has taken 
pains, and has succeeded in producing a very carefully 
worked out set of small-scale drawings, cleanly drawn, 
but a little hard and unsympathetic. 

There are only two entries for the Pugin Student- 
ship, and when we remember the keen competition 
there used to be in past years, when twelve or fifteen 
competitors was not an unusual number, the falling-off 
to-day is very disappointing. Possibly students have 
not had sufficient time since the war to get together 
sufficient material, nevertheless I am sure I am voicing 
the opinion of many architects when I say how greatly 
itis hoped future years will bring back the old-time 
rivalry and reinstate the Pugin Studentship in its 
rightful place. 

From this I do not wish the winner, Mr. Thorpe, to 
think that, because he has not encountered much com- 
petition, he has not well earned the distinction. I can 
assure him that the standard he has reached is a high 
one, and that his drawings are excellent. 

Mr. Thorpe has made a very complete study of a de- 
lightful medizeval church, All Saints, Bolton Percy, near 
York, one-eighth-inch scale drawings with half-inch and 
full-size details, the whole cleanly and sympathetically 
drawn, and precisely in the manner in which such a 
survey should be developed. He has also a beautiful 
drawing of the eighteenth century pulpit in the same 
church. The measured drawings of the monument in 
York Minster are not so interesting, but the detail of the 
wrought-iron gates to the choir aisle is beautifully ren- 
dered ; while the drawings of the lectern and pulpit in 
All Saints Pavement, York, are fine studies, well indi- 
cated. Finally, I think a few freehand sketches would 
have been a valuable addition to the exhibit. I can assure 
Mr. Thorpe that had there been more competitors, he 
would still have been a very serious antagonist. I 
congratulate him. 

Mr. Heritage is not a serious rival. He loses interest 
too quickly and gets tired ; his work at Winchelsea is 
a difficult though interesting study. His small-scale 
drawings are not too good; the tracery particularly 
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is not well indicated, but the inch-scale details of the east 
and south windows are more successful ; the drawings 
of the three tombs in the Farncomb Chapel have mas- 
tered him instead of his mastering them. The freehand 
sketches at Hastings and Winchelsea are too hastily done 
and lack crispness and finish, and I must say that the ink 
outlines on the pencil drawings detract from their value. 

Mr. Heritage must not be discouraged, he must try 
again, but I would recommend him to take more 
trouble, select less ambitious subjects at first, and go 
steadily through with them to completion. 

The Owen Jones Studentship has been awarded to 
Mr. C. H. Filley, the only competitor, but he well merits 
theprize. ‘Thechief work exhibitedis Indian decoration, 
and the drawings show good technique of water colour. 

It is just a point whether the time spent on so much 
repetition work is worth while. The colouring of the 
Turkish tiles is very good, showing the quality of the 
materials and doubtless faithful to the original, but the 
study, Della Robbia, is weak and unconvincing. The 
drawing of the ceiling decoration suffers somewhat from 
lack of study of Western art, whichis likely due to over- 
concentration on Eastern work. 

Coming now to my second division of the work, I 
will commence with the Tite Prize. 

Nine designs have been received for this prize, the 
subject being an Italian Embassy in a European capital, 
on a site of 150 feet frontage, 450 feet deep, and situated 
on the side of a hill sloping at an angle of 15 degrees 
upwards from the street, which is 30 feet wide. The 
principal requirements also are carefully laid down in 
the programme ; from these it may be inferred that 
the jury had in mind the Genoese Palace as a basis for 
the design of the Embassy, but this does not seem to 
have influenced certain of the competitors. 

Many difficult problems are involved, and no single 
competitor has mastered all of them. The grand ap- 
proach and staircase up to the reception suite, the 
reception suite itself, the management of the entrances 
at the street level, and the position of the Ambassador’s 
quarters are crucial tests in stately planning and com- 
position. 

The designs of “ Tugga,” “ Poffergy ” and “ Tishy ” 
most nearly approach the right solution. The authors, 
I think, must have often met and reported progress 
during the preparation of their drawings, or possibly 
they have studied the same books, since the similarity 
of plan cannot be accidental. Mr. J. C. Shepherd, the 
author of “ Tugga,”’ who receives the prize, has well 
earned the distinction ; his planning generally, the lay- 
out of the principal floor, his arrangements of the 
Ambassador’s quarters with its terrace garden, and his 
treatment of the longitudinal section, are all very ably 
devised and logically worked out. The elevation, how- 
ever, is, I think, not so successful ; the reception suite 
coming out to the front might have been more marked 
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in his design, and the treatment of the windows in ¢] 
top storey with the main cornice and parapet over is n 
very satisfactory. Mr. Shepherd might with advanta 
have spent more time in perfecting the external trea 
ment of his otherwise brilliant scheme. The drawin, 
are finely executed, but I should like to have seen 
little more care bestowed on the drawing of the eley, 
tion ; its colouring, too, is not very successful. 

Miss Helen Chambers, under the pseudony; 
“ Poffergy,”’ obtains and entirely merits the Honourab 
Mention, for a fine design, excellently drawn. Tt 
planning of the reception suite entirely at the bac 
facing the terrace gardens, with the Ambassador 
principal rooms on the same floor and on the stre 
front is very satisfactory, and equal to the winner’s ; br 
the approach and grand staircase is not so good—4 
have to climb 46 feet from the street level to the rece 
tion suite is too much, unless perchance by a moyir 
staircase, which it is evident would not be a yer 
dignified method. The entrances, however, are we 
managed, and one is able to drive in, round and o 
without having to pass through the garage, which poi1 
is a minor defect in the winning design. 

In many respects I think “‘ Poffergy’s ”’ elevation. 
more effectively treated than the winner’s, it is more o 
traditional and Italian lines, and it expresses the plar 
I congratulate Miss Chambers on her success ; sheis th 
first lady student who has so nearly carried off one of th 
big prizes of the Institute. In connection with this, 
have the President’s permission to say that a client « 
mine who is very interested in the education of wome 
has only recently given me some fine architectural book 
for presentation to a lady student, and these I shall hay 
pleasure in handing to Miss Chambers in due course, 
she will be pleased to accept them. 

The design submitted by “‘ Tishy ” is treated ver 
similarly to the other two, but in this case the ball-roor 
is placed on the street front, this is perhaps not suc 
a good arrangement, and the treatment at each end ¢ 
the ball-room is not very convincing. The plan, how 
ever, does allow of a better suite of rooms on the garde 
front with a real reception room, whereas in the selecte 
designs a wide corridor at the head of the grand staii 
case has to serve for reception, which is not so goo 
The Ambassador’s quarters are schemed somewh: 
similarly to the winner’s, but they are no less tha 
74 feet above street level.“ The elevation well express 
the planning, and is ably designed in a tradition: 
manner ; it is well drawn and beautifully coloured, ¢ 
also are his other drawings. 3 

I commend the author for his effort ; that he wi 
succeed in due time I have no doubt; for my own pat 
I should have recommended him for an Honourabl 
Mention also. This is my only little difference with th 
Jury. | 

The design by ‘‘ Geneva” is a most interaan 
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study—lI am rather fascinated by it—true, it is not quite 
in the Italian manner in elevational treatment, but the 
longitudinal section and the elevation exhibit, in a 
marked degree, much refinement and ability ; the plan- 
ning, however, is too loose and not suited to the solution 
of the problem. ‘The drawings are finely executed 
and coloured, particularly the section and elevation, 
but it is an unnecessary labour to repeat the garden lay- 
aut on the upper-floor plans ; I would rather the author 
nad given the time thus expended to greater study of 
he general scheme, and particularly to the design of 
sntrances from the street. 

The design submitted by “‘ B. O.” is cleverly drawn, 
ind the section is interesting, and has good points. The 
‘levation, however, is too sumptuous, without character 
yf the right sort ; the planning also is not sound, too 
nuch room being taken up by the principal staircase, 
esulting in the reception suite being cut in half, as it 
vere. 

“ Utinam ” has not sufficient knowledge of his sub- 
ect. His design is by no means on traditional lines, and 
simmature ; he takes up far too much room with the 
estibules, which are some 30 feet by 40 feet in size, 
nd this involves him in no end of trouble ; his eleva- 
ion is far from right. ‘“‘ Utinam ” must study good 
xamples much more closely than he has done. 

_ The design submitted by “‘ Sebastian ” does not look 
ke an Italian Embassy ; it is not sufficiently worked 
ut, particularly the gardens. “‘ Sebastian ” has some 
ard work ahead to ensure success. 

The same criticism applies to the designs submitted 


y ~~ BlueSquare ”’ and “‘ European.” “ Blue Square’s ” 
lanning is feeble; his elevation, however, is re- 
rained, but rather dull. ‘‘ European” regards the 
hole problem as a domestic one almost entirely ; he 
as no reception suite and no grand staircase. The 


hole is uninteresting, though quite nicely drawn. 


Before concluding my criticism of the Tite Prize 
2signs, there are two points to which I must draw 
tention : first, with regard to the setting back of the 


ailding from the frontage-line as shown by many of 


‘e competitors. It is obvious, of course, why this has 
ven done (blame the motor car), but I do not think it 
as anticipated by the jury who set the problem, and I 
\ggest that sufficient consideration has not been given 
the disastrous effect which might result to the build- 
g if adjoining properties were brought right out to 
e front. It cannot be taken for granted that these 
uldings would be set back also, for then the whole 
‘oblem is altered, which postulates a building in a 
‘teet 30 feet wide. My second point takes notice of the 
‘ction of the terrace garden. Many of the competitors 
‘ve not realised, I think, that, looking from the recep- 
»m rooms or the gardens immediately outside, ob- 
‘tvers could not see these terrace gardens and cas- 
ides, their vision being impeded by the building up 
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of the terrace at its starting point ; the height of this 
starting point has not been properly related to the 
building itself—it is a rather serious defect, for the vista 
right up the gardens should be most impressive. 

The subject of the Henry Saxon Snell Prize is a 
maternity home and infant welfare centre in an indus- 
trial-class district. The site is 200 feet square, with 
streets on the north and south sides. For a working- 
class district this site appears to be unduly large ; asa 
result, there are somewhat fanciful lay-outs and gardens, 
even pergolas. 

Of the eight schemes submitted, undoubtedly the one 
by Mr. Theakston, under the motto “ Ad Rem,” has 
been quite properly placed first. It is very skilfully 
planned, with due regard to economy, and if built, a 
really workable scheme would result. The elevations, 
too, are quiet and restrained, but a little dull. His 
planning of the wards, labour rooms, etc., all on the 
ground floor, and the nurses’ and staff quarters on the 
first floor is good, and the whole is well lighted, and 
in the main well ventilated. The welfare centre is 
well placed and planned with the resident nursery for 
children on the floor over. The isolation quarters ina 
separate block are also well planned, but I do not see 
the necessity for the emergency isolation. 

The defects, such as they are, arise from cutting 
down the accommodation in some of the working parts : 
for example, the laundry and kitchen are too small, and 
the service from the latter to the wards is not good ; 
some of the windows on the east and west sides of the 
building are too near the boundary for an industrial 
district ; finally, the labour rooms are somewhat small. 
The author cannot make up his mind on the debatable 
point whether or not sanitary fittings shall be in the 
operating room or in a room opening off same : he pro- 
vides for both methods. I do not wish to magnify the 
defects—all of them could easily be rectified without 
vitally affecting the otherwise excellent scheme. I am 
sure the author has a real grip of his subject. 

_ The scheme sent in by “ Crane” has rightly, I 
think, received an Honourable Mention. Seemingly, the 
main thing disregarded in his design is economy ; the 
area covered by his building is, I should think, double 
that of the winner. The scheme, however, is excellently 
worked out, and the plans beautifully drawn, but the 
elevations lack interest. His wards are scattered on two 
floors, and his kitchen and laundry over-extensive. He 
has also a wrong idea of the number of staff required. 
He provides 30 for a Home for 20 beds. Nevertheless, 
I think, the author, Mr. A. J. Brown, has made a care- 
ful study of the problem. 

The design submitted by Mr. Norburn under the 
pseudonym “ Roona”’ has also received an Honourable 
Mention. For my own part, I think ‘‘ Roona”’ needs to 
study his subject much more than he has done: his 
planning is careless and without motive or inspiration ; 


209 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


the corridors are badly lighted and ventilated ; his 
isolation is inadequate, and he has a night nursery for 
twenty babies close to the wards, a truly awful thought 
to any matron. His method of ventilating the lobbies 
to the sanitary offices is a desperate effort, and would be 
regrettably non-effective. The kitchen and laundry are, 
however, more suited to the requirements than in the 
case of the former designs, and the elevations, too, are 
satisfactory and pleasing. I recommend “Roona”’ to try 
again, and in doing so to study his subject more, and 
to take more trouble with his drawings. He has ability, 
but he must learn that to succeed is not always a simple 
matter. 

The design submitted by “ Solomon ”’ does not ex- 
hibit all the wisdom of his namesake ; his scheme does 
not comply with the conditions ; there are very serious 
defects in planning, and his elevations do not help him. 
Moreover, ‘‘ Solomon” should learn to draw better. 

‘“‘ Ursa” has not sufficiently absorbed the problem, 
his block plan looks like an ill-planned hospital, and his 
detail planning does not improve matters. He should 
have studied this particular type of building far more 
than he has done, and not spent so long a time on 
drainage schemes. 

There are three further schemes submitted, but I do 
not think these can be considered useful contributions 
to knowledge, and therefore they do not claim further 
comment. 

There are four entries for the Grissell Prize, the sub- 
ject for which is a design for a warehouse with certain 
requirements. . 

The scheme prepared by Mr. P. Morrey under the 
motto “‘ Rivet ”’ has rightly gained the first place. It is 
a good example of what a warehouse should be. His 
steel framework and the details thereof look right, 
although the beams seem rather closely spaced ; his 
calculations, too, are voluminous, and I am credibly 
informed that they are sound and properly worked out. 
I only quarrel with “ Rivet’s ”’ staircase windows on the 
front elevation ; he has not mastered an oft-recurring 
difficulty, whilst his planning of the sanitary accom- 
modation is very defective, in fact each of the competi- 
tors in this competition has made inadequate sanitary 
provision for his scheme, such as would not pass any 
authority. 

‘“ Bluzz’”’? submits a scheme on somewhat similar 
lines to ‘‘ Rivet,” but his constructional details are not 
so well worked out. The elevations are quiet and re- 
strained and suited to their purpose. The arrangements 
for loading and unloading are not so good as the 
winner’s, and there is no entrance other than for ware- 
housemen. 

The design submitted under motto of a red Fleur-de- 
Lys is not good, particularly the elevations, and the 
whole is drawn in a slovenly manner. The author gets 
into difficulties with his planning by placing his 
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entrances both for people and for goods on the front ; 
he has, however, worked out full framing plans, details 
and calculations. 

‘““ Syntithemi ” has far too much architecture of an 
indifferent kind in his elevations, both back and front— 
bay windows with battlements do not suggest a ware- 
house. He has worked hard at the problem, but one 
entrance for every kind of traffic is not sufficient. The 
detail drawings of the steelwork are very carefully 
drawn, and his calculations very complete. 


My study of the schemes submitted for both the 
Saxon Snell and the Grissell Prizes compels me to 
suggest that future competitors should endeavour to 
produce from their plans buildings of greater architec- 
tural merit. Hospitals or warehouses need not, from 
the nature of the case, be ugly ; they can be expressed 
in well-balanced and well-proportioned structures in 
the same way as in other buildings of a different order. 


I now come to the Essay Prize. Mr. Lionel Budden, 
under the pseudonym “‘ Aristus,” is the winner of the 
Medal for a thesis entitled, ‘‘ An Introduction to the 
Theory of Architecture,’ and I notice that the jury 
recommend its publication ; they also state that they 
have been impressed both by the deep research and 
originality shown, and by its cleverness of thought and 
expression. 

I have read the essay carefully and with much enjoy- 
ment, and I concur entirely with the jury’s opinion of 
Mr. Budden’s work. Generally he takes Croce’s doc- 
trine and deduces from it a theory of art in general and 
architecture in particular ; thus Croce’s “ intuition ” 
becomes the architect’s conception or idea, and his 
“‘ externalisation ’’ becomes the architect’s expression 
signifying the process of external design. 


The author does not regard his essay as an elabor- 
ated philosophy of architecture, but simply as an intro- 
duction. Its aim has been, he says, to offer a fresh path 
of approach to the subject, and to suggest a new treat- 
ment of it, and in a very able manner does he succeed 
in his programme. The whole essay is most revealing, 
and in every way most readable ; it should without 
doubt be the forerunner of a more elaborated philo- 
sophy of architecture. 


The essay submitted under the pseudonym “ Pof- 
fergy,”’ entitled ‘‘ Flats,” is a complete review of the 
subject commencing with the earliest records of flats in 
500 B.C. to the present time, concluding with the 
opinion that it is improbable that the “ Mansions of the 
Blessed ” are actually blocks of flats. It is a compre- 
hensive essay dealing with flats in this country, in 
America and on the Continent, from the point of view 
of the architect and the building speculator. The 
author only digresses when venturing on the housing 
question generally. The plans given by way of illus- 
tration are not sufficient in number, and there are n¢ 
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VOTE OF THANKS 


original designs embodying the points made. ‘The style 
is easy and unassuming, but certain slangy expressions 
might with advantage have been omitted. 


The essay on the Architectural Problem of the Shops 
deals with stores in this country only ; it shows original 
research and design of considerable merit, and the 
illustrations are well chosen. The author’s own draw- 
ings of a large store building are good and well worked 
out. The essay is clearly written, but a little tedious. 


“The Study of Sound in its Relation to the Design 
of Buildings ”’ is the title of the essay submitted under 
the motto ‘“‘ Korea.” Itis a broad survey of the whole 
subject of acoustics, somewhat sketchily treated, but 
with some wondrous equations and coefficients which 
must surely solve all our difficulties in this matter. The 
essay is clearly arranged and written, but with little 
original research. ‘There is no index and no biblio- 
graphy. 

The essay sent in under the motto “ Petivi ” has for 
its subject the life story of Pirro Ligorio, who has been 
aptly described as “‘ the most genial artist of his time ”’ 
—like so many of his contemporaries of the sixteenth 
century he was artist, architect, engineer and antiquary. 
Ttis a biographical more than an analytical study of this 
architect’s work, and describes in a most interesting 
and scholarly way the intrigues of the time and how 
Ligorio combated them, and the illustrations indicate 
his skill in construction and capacity in original design. 
The essay, though probably too slight for the Essay 
Medal, is well written, and I feel sure that the author 
knows all that is to be known about this genial artist. 


_ Thave purposely left the essays to the last, since, in a 
somewhat unusual way, I purpose finishing my review 
of the students’ work by quoting from Mr. Budden’s 
very inspiring essay, as follows :— 

“The early training of an architect should involve 
purely formal studies in grammatical and stylistic com- 
position, he should be drilled in the correct use of 
technical forms. When he really has something to ex- 
press, he will then, as a result of his practice ir abstract 
composition, be able to state it clearly and with pre- 
cision. . 

“Tf the architect will sedulously occupy himself in 
seeing that his work faithfully and fully represents his 
conception, truth and beauty may safely be left to look 
after themselves. ‘The purpose of the architect is to 
make his audience see what he has seen—the vision can 
only be captured when it is wholly released.” 

It is for us—architects and students—to see that the 
vision is worthy of our high calling. 

The President, in proposing a vote of thanks to 
Mr. Ashley, said that they had listened that evening 
0 one of the most scholarly addresses on the students’ 
drawings that had ever been given at the Institute, and 
that the speaker had covered the whole field with a 
‘ruly scientific insight. 


Self-expression in Art 


BY Cory Ay VOYSEY. 

Although reading the newspapers as little as possible, 
I am yet impressed by the frequency with which we meet 
the statement that ‘‘ An artist must express himself.”’ 
Everytime it irritates, because so mixed are the mean- 
ings attaching to such a message. The writers who mean 
by it to emphasize the importance of absolute sincerity, 
are of course right : but to the young mind it may mean 
egotism, which is the most poisonous perversion of 
individuality. The very wish to express oneself is 
corrupting to the soul and intoxicating to personal 
vanity. “‘ For he that would save his soul must lose it.” 
The true and healthy sense in which the message 
“express thyself’? may be wholesome and beneficial, 
is when it is the outcome of our true love and admira- 
tion for fundamental ideas and principles. If in our 
work we express a love of truth, by avoiding shams and 
showing frankness and sincerity, we are not expressing 
ourselves, strictly speaking, but the ideas and senti- 
ments common to all good men. The same may be 
said of other qualities like dignity, grace, restraint, 
simplicity or—magnificence and generous plenty. All 
these are proper objects of thought common to man- 
kind, and the fit subjects of architectural expression : 
and to the properly tuned mind, of infinitely greater 
importance than any personal tastes or predilections. 

Personal tastes and preferences should not be 
allowed to obtrude themselves when we are striving 
to build for another. Let us coax and persuade a client 
if we can, win his affections for that which is noble and 
of good report, but do not let us spend his money on 
our own personal fads. Such sinking of ourselves need 
not mean any sacrifice of self-respect. It is not doing 
anything of which we can possibly feel ashamed ; it is 
the recognition of our position as servants. 

If, however, we are asked to produce anything which 
conscience pronounces to be wrong. If we are asked 
for something we think ugly, or in any way harmful, 
then in very faithfulness to fundamental general prin- 
ciples we must refuse emphatically and be prepared 
to suffer for such refusal, if need be. Such individual 
faithfulness for conscience sake is not egotism. A little 
clear thinking will show us how full all architectural 
expression is of the general thought and feeling of the 
country and time of its production, and how all great 
periods show fundamental and leading principles in 
thoughts and feelings ; while many personal eccen- 
tricities and private tastes and fancies spring up like 
fungi and die in a day, proving how little value there 
is in that which is purely our own, and that only noble 
thoughts, ideas, and feelings, to which we all can 
aspire are of lasting value. It is a sad pity that March 
Phillips is not more often read and taught in the 
schools. For he elaborately shows, what I have been 
trying, but feebly, to express. 
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The Preservation from Decay of Stone on Buildings 
BY PROFESSOR A. P. LAURIE. 


about the question of stone decay, more especi- 

ally in connection with ancient monuments. The 
problem is not the same as that of preserving a new 
stone. If we take a fresh piece of stone from the quarry 
and use it in a building, and if it is astone which is very 
easily attacked, like some of our freestones, we might 
treat it with certain preservatives, and so increase its 
life, and in the same way we might increase the life of 
sound stone in old buildings ; but the problem of the 
decayed stone in old buildings is very much more 
difficult. We have there the problem not only of pre- 
serving from future decay, but also of reconstructing 
the stone itself and of replacing the lost cementing 
material by some new cementing material, and in many 
cases the building is a ruin exposed to weather on every 
side. That is, obviously, a much more difficult pro- 
blem. There was a time—I am afraid a time that is not 
altogether past—when our ancient monuments suffered 
terribly from restoration. Old carved work and old 
mouldings were not only cut out and replaced, often 
very carelessly and with unsuitable material, but, in 
addition, when the stone preserver came along he first 
began to scrub with a wire brush and take off every- 
thing he could, and whem he got down to the raw stone 
put on his preservative. This is much the same problem 
as the one discussed in my lecture on the restoration 
and preservation of pictures. It is not altogether a 
scientific problem, it is to a certain extent an esthetic 
problem as well. 

There are also obvious limits to what a stone pre- 
servative can do. For instance, if there are fissures in 
the stone, and the surface is treated with preservative, 
the stone will come away in lumps presently because 
of the cracks behind ; or if the stone is falsely bedded 
in the first instance it will come away in sheets of 
considerable thickness. 

The problem, therefore, is not a problem for the 
chemist alone, but for the architect, too, for he has to 
decide what can be done to preserve what remains of 
artistic value. He has to say to the chemist : ‘‘ Will you 
tell me to what extent you can, by the soaking in of 
solution, prevent further decay and reconstruct the 
stone and replace the natural cement that is lost ? ” 
The chemist having told him exactly how far he can go, 
the architect must consider each case on its merits to 
decide whether he is going to replace, whether he is 
going to fill up the cracks through which water may 
penetrate, or whether he is going to treat with pre- 
servative and so get his result. There is, however, one 


TT avout has been a great deal of discussion lately 


* A Lecture delivered by Professor Laurie. at the Royal Academy 
on 22 November 1922. ; 
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treatment which is quite unjustifiable—the treatment 
with the wire brush. Far better leave the carving and 
mouldings alone. 

One thing to which not very much attention has been 
given yet, and much more ought to be given, is the 
question of the filling up of cracks. More study ought 
to be devoted to the filling-up of fine cracks so as to 
prevent water getting in and disintegrating the stone. 

I have had the advantage, thanks to the kindness of 
the Office of Works, of experimenting for some years 
on Scottish buildings and on some English buildings. 
In giving me that facility they laid down a condition 
which I think is absolutely sound from the point of 
view of experimental research. They said: “ You are 
to take the very worst decayed surfaces you can find, 


and you are not even to brush them with an ordinary 


brush, but take them as you find them, and either by 
spraying or splashing, treat them with preservative, and 
see whether you can reconstruct the most rotten stone 
surfaces that we can find for you.” That is a perfectly 
right and wise principle to go upon, because what we 
want to find out from an experimental point of view is 
whether we can devise any preservative that is of any 
use at all, and if it is useful, what the limits of its useful- 
ness are. The extreme conditions under which we have 
been working in Scotland are quite sound from the 
point of view of experimental results. In the case of 
Elgin the experiments I have made have been on 
absolutely rotten surfaces. We have to begin there and 
work back from that and see where our preservative 
will help us. The general principles to be followed are 
that it is an architect’s problem how far replacement is 
necessary ; it is a chemist’s problem to tell him how far 
he can go with his preservative ; but it is quite right in 
tackling an experimental problem that the very worst 
cases should be given to the chemist in the first instance. 
I need hardly say that never under any circumstances 
will the Office of Works permit the use of the wire brush. 

Another point I might mention here is that it is 
absolutely essential, if we are to make any progress at 
all, that photographs as near full size as possible should 
be taken at different stages. In Elgin we have experi- 
mented with one group of mouldings, leaving the other 
set untreated ; we have taken photographs, and every 
summer we have compared the photographs to find out 
exactly what has happened. One of the reasons why 
more progress has not been made in this matter is that, 
in the past, whole surfaces have been treated. If you 
treat small portions at a time, leaving other portions 
untouched, and take photographs as you go along, it is 
possible to obtain results that may lead to definite con- 
clusions. ae 


THE PRESERVATION FROM DECAY OF STONE ON BUILDINGS 


We will now discuss very shortly the main causes of 
stone decay. We have, in the first place, the effect of 
wind. Wind, carrying sand, acts as a sand-blast and 
wears away the stone. Some remarkable examples of 
that can be seen in the Tower of London. We have 
heat and cold, expansion and contraction of the stone. 
In the case of granite, where you have the expansion 
with change of temperature of different kinds of closely 
packed crystals with different co-efficients of expansion, 
fine openings are formed through which moisture and 
injurious gases can enter. There is also the action of ice. 
You know, of course, that when water freezes it ex- 
pands. If, therefore, we have a stone saturated with 
water, and it is caught by the frost, the ice expands and 
breaks up the stone. The main disintegrating agent 
that we have in a country like this for the breaking down 
of rocks is the action of frost. The extraordinary thing 
to me is that frost does not do more damage. I have 
discussed the possible reasons for this elsewhere. 
Another disintegrating agency is the carbonic acid gas 
in the air. If we pass carbonic acid gas through lime 
water we get a precipitate of what is known as carbonate 
of lime. Carbonate of lime is the main constituent of 
limestone, and is in a great many cases the binding 
material. It is a very common binding material for 
sandstone in a crystalline form known as calcite. If we 
put some carbonate of lime into a vessel suspended in 
distilled water, and pass carbonic acid gas through it, 
we notice that the solution gradually clears. This is due 
to the fact that carbonate of lime is soluble in an excess 
of carbonic acid gas. There is carbonic acid gas in rain 
water. It is present in the air, and this solution of car- 
sonic acid gas acts upon limestone and gradually dis- 
solves it. These are the main natural causes we have of 
stone decay. 


_ That is, unfortunately, not all that we have to suffer 
rom under modern conditions. The coal that we 
durn, owing to the sulphur it contains, pours into the 
ur sulphur compounds, sulphurous acid, sulphuric 
wcid, and ammonia sulphate. These powerful agents 
uct upon carbonate of lime. If you put an acid into a 
vessel containing suspended carbonate of lime the 
whole liquid will at once clear, showing the solubility 
of carbonate of lime in the acid. These acids, then, 
lissolve carbonate of lime—.e., they will dissolve lime- 
‘tone. If they did that only it would not matter so 
nuch, but the result of the action of these sulphur 
yases on the limestone is to form a compound known 
is gypsum or sulphate of lime, which is the same thing, 
which, when heated, forms plaster of Paris. his 
ulphate of lime crystallises, and in crystallising exer- 
tises tremendous pressure and breaks up the stone. 
As an experiment I took a little block of stone 24 inches 
sach way, which I first of all saturated with a certain 
olution, and then produced the conditions to get an 
‘xpansion of the infiltrated substance comparable with 


the effects produced by the crystallising of sulphate of 
lime. The stone was cut clean in half by the pressure 
exerted inside and at the same time great flakes were 
thrown off all round the edge. Yet the solution had 
made no chemical attack on the stone. Much more 
harm may be done in this way than by mere dissolving 
of the surface. 

The problem of sandstone and the problem of lime- 
stone are somewhat different, and while we have every 
intermediate condition between Caen limestone—such 
as was largely used in Westminster Abbey—to Craig- 
leith sandstone, we can, roughly speaking, divide 
stones into two divisions, sandstone and limestone. We 
can divide sandstone roughly into two other divisions : 
sandstones which have carbonate of lime as their 
cementing material, and sandstones which have an 
insoluble cement such as silica. There are other 
cementing agents, but these are the most important for 
our present purpose. Sandstone consists of particles of 
quartz which are practically indestructible ; conse- 
quently, if it comes to pieces, it comes to pieces be- 
cause the cement which holds it together has perished. 
If the cement is a silica cement we have a very durable 
sandstone, because it will not, at any rate, be attacked 
chemically, though it may be mechanically. In some 
cases it is not so durable as it should be because there 
are not enough connecting points. The Elgin stone is a 
stone with a silica cement, and therefore is not easily 
attacked chemically ; but as the connecting points are 
very few it is a stone which yields readily to mechanical 
attack, such as frost and the infiltration and crystallisa- 
tion of sulphate of lime. 

That gives a rough classification of limestones and 
sandstones. In the case of the sandstone we have 
already a material on which the chemist can build, 
while in limestone we are dealing with a material in 
which the stopping of stone decay is very much more 
difficult. It is also known that some limestones are 
much more durable than others for reasons which are, 
I think, to some extent still obscure. 

Let us go on to the question of stone preservatives. 
I think I am right in saying that in the last twenty or 
thirty years no really new and original material for 
dealing with the question of stone decay has been 
suggested. I have examined large numbers of the pro- 
posed materials, which can be divided roughly into 
three groups. There are, first of all, the silicates and 
silico-fluorides. The principle upon which they act is 
that lime in combination with the silicates gives an 
insoluble precipitate. If you take some lime water, 
for instance, and add a little silicate of soda to it, a 
white precipitate is at once thrown down.  Silico- 
fluorides are even better from a chemical point of view 
for the formation of insoluble compounds of lime. If, 
then, you take a limestone or if you take sandstone that 
contains calcite you can convert a part of it into an 
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insoluble substance, hardening the stone to a certain 
depth and partially converting it into an insoluble 
material. At the time when the House of Commons 
was built the chemist spoke highly of silicates. He 
said you only had to treat the stone with silicate of soda 
and you could make it permanent. The results were 
most disappointing, and silicate of soda disappeared 
from the list. Then silico-fluorides came into favour. 
They have a certain value for the hardening of certain 
surfaces, and we have the high authority of Professor 
Desch for saying that the silico-fluorides harden the 
surface and lengthen the life of stone, but I have found 
them of little value for re-cementing rotten sandstones 
and limestones. We have a whole variety of mixtures 
of paraffin wax, of oil, of resin, and insoluble soaps of 
which the permutations are endless, but as far as my 
own tests go I have not found any of these solutions 
satisfactory from the point of view of reconstructing a 
decaying stone surface. These various things are sold 
as proprietary articles, and one of the first conditions of 
any scientific research should be that the composition 
of the proprietary article should be made known before 
any experiments are made with it. Of course, in a 
great many cases we can analyse them, but there is no 
reason why we should be asked to do that. None of 
these I have tried really solved the problem sufficiently 
satisfactorily to justify us in saying that we can treat 
the rotten stone of an old building and preserve it so 
that it will stand for the next two or three hundred 
years. 

The experiments that I made myself on stone pre- 
servatives soon made me realise a very great danger 
which may result from their application. The first 
question the chemist has to ask himself is, not whether 
the stone preservative is going to make the stone last 
longer, but whether the stone preservative is going to 
destroy the stone. ‘The question we have to ask, after 
soaking the stone with a preservative, is whether the 
solution as it dries is going to leave the preservative in 
the pores of the stone or is going to deposit itself near 
the surface. Every solution has to be tested from that 
point of view. In a great many cases it comes to the 
surface. What is going to happen? The preservative 
will not prevent water getting in. Water gets in and 
dissolves some of the substance of the stone, and crystals 
are formed behind the layer of preservative because the 
water containing dissolved material cannot get out to 
crystallise on the surface. The result is that the stone 
comes off in flakes. You have to be very careful that 
your stone preservative is not going to do more harm 
than good. In the same way you can get a water-lock 
owing to a preservative which keeps the stone saturated 
with water, so that it breaks up from the action of frost. 
It is for that reason that the architect always quite 
wisely says the stone ought to be able to breathe. z 


An architect can easily test for himself the value of a 
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preservative for re-cementing rotten stone. Take a 
little sand and make a little sand-brick with the pre- 
servative and allow it to dry, and see whether it is goin 
to dry hard. If your brick dries hard just drill a little 
hole with the point of a knife, and see whether the sand 
pours out from the inside. If the distrtbution of the 
preservative has been right, the brick should stick 
together all through, though it will never be quite so 
hard inside as at the surface. If the preservative is 
coming to the outside as it dries, you have only to make 
a little hole and you will be able to pour out the sand. 
If it stands these tests, soak the brick in water, and see 
whether you have got a chemical binding there or not, 
and if you find it stands these three very simple tests, 
it may be worth while giving it a further trial outside. 
Besides sand, you can try some of the stone you wish 
to preserve crushed into a fine powder and mixed with 
the preservative. 

We have been experimenting for some five or six 
years now in Scotland with thin solutions of resin, and 
have obtained some interesting results. The mistake 
made in the application of resin in the past has been 
that the solutions have been too strong, and, con- 
sequently, they have penetrated a very little way and 
produced scaling. ‘The solutions should not be stronger 
than 15 per cent. to 5 per cent. of common resin in 
toluol ; the denser the stone the thinner the solution. 
Penetration is also helped by treating the stone first 
with the pure solvent, and then following up with the 
resin solution. If the stone is shiny after treatment 
sponge over with the solvent, and if darkened sponge 
over with lime water. In the case of close-grained 
sandstone, excellent results have been obtained so far, 
but in the case of limestone sufficient penetration has 
not been obtained, and in the case of very coarse- 
grained open rotten sandstone surfaces, while the stone 
no longer comes away in large pieces after a winter's 
weathering, a slow surface decay goes on owing to the 
destruction of the resin itself by the action of the 
weather. In some cases the surfaces have actually 
hardened with time. In no case has any injury been 
done or scaling caused. The penetration aimed at was 
about one inch, and the amount of resin applied 
sufficient to close about 20 per cent. of the pores so as to 
enable the stone to breathe. For interiors where the 
stone is sufficiently porous it should be very successful. 

I should like to say a word or two about lime-washing, 
which is now very popular. It seems to me that in a 
great many cases the idea of lime-washing is sound. 
You protect the surface of the stone with a coat of lime- 
wash, and it may very well preserve the stone. On the 
whole, I think there is a great deal of evidence to show 
that lime-wash was used in medizval times, and that 
lime-washed buildings have stood the test of time very 
well. Of course, some people object to it on zsthetic 
grounds—they don’t like the look of a lime-washed 


building. My feeling is that if it really can be proved 
that lime-wash is going to preserve, even though it does 
not reconstruct, then we must put any question of 
esthetic feeling on one side. The main thing we have 
to do is to save the ancient monuments. I was at 
Tintern Abbey this summer, and heard some people 
say how beautiful it was with the ivy growing all over it, 
and what a pity it was that it had been removed. Well, 
of course, if you want to preserve Tintern Abbey you 
‘must take off the ivy. 

_ There is only one thing I want to say about lime- 
wash, and that is a word of warning. I saw a case of 
lime-washing the other day which was done in 1914, 
and in which, apparently, the effect had been to tear the 
stone all to pieces. Part of a moulding had been treated 
with lime-wash, and had fallen to pieces, while the un- 
treated portion of the moulding was all right. There it 
was, not only scaling off, but taking one-eighth to one- 
quarter of an inch of the stone with it. It is quite pos- 
sible for lime-wash to act as a destroyer, and I think the 
explanation is this. The building was a ruin of porous 
sandstone, and had only been lime-washed round the 
moulding. It was exposed to rain and weather, the 
ime-wash did not cover the whole of it, and the result 
was that there was plenty of room for water to soak in ; 
che water formed a water-lock behind the lime-wash, 
and there had been freezing, probably, and breaking-up 
of the stone. If you take a building with a straight wall 
ind a roof on it, lime-wash could, I believe, be applied 
without the slightest danger. If you have a pinnacle 
of stone exposed in all directions you must consider 
whether you are going to do more harm than good by 
ocking in water. This, again, will depend on the 
porosity of the stone. Lime-wash, while preserving 
slose-grained limestone, may well destroy a porous 
‘andstone. Therefore, I think that lime-wash, though 
here is a great deal to be said for it, needs careful in- 
vestigation. You must be careful not to let water in to 
orm a water-lock behind the lime-wash. 

_ Incases such as roofed buildings where lime-wash can 
ye safely used, and where the stone is sufficiently porous 
‘0 absorb weak solutions of resin, I believe something 
»ermanent could be done by soaking the rotten surfaces 
irst with a weak resin solution, and then lime-washing 
he whole. I prefer for lime-wash a mixture of lime and 
alt to a mixture of lime and tallow. Projecting cornices 
hould either be flashed with lead on the top, or if this 
3 too expensive, thoroughly saturated with a weak 
olution of resin. 

_ Ihave recently been experimenting on a very inter- 
sting solution which has never been tried before as a 
‘Teservative : silicon ether. It is a compound which 
an be dissolved in alcohol, and on exposure to air and 
loisture it is decomposed and deposits thin layers of 
ydrated silica, cementing the particles of stone together. 
“he experiments I am making with this new material 
n rotten sandstone surfaces look very hopeful, and I 
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ought to be able to come to a definite conclusion soon 
as to its value. Experiments on rotten limestones have 
not turned out so successfully, mainly owing to the 
difficulty in penetration. I shall make a point of letting 
architects know how this new substance stands the 
weather through the columns of the R.I.B.A. JouRNAL, 
and if it survives the tests under the difficult conditions 
at Elgin and Tintern Abbey,I shall be glad to send small 
quantities to architects who would like to try it. 

I fear I have rather uttered words of warning than 
given a solution of this most difficult problem, but 
little has been done in the way of systematic experi- 
ments in the past, and the chemist to-day is on his 
guard against making the mistakes of the chemist in the 
past, and assuming from successful laboratory experi- 
ments that he is going to get equally good results out- 
side. The whole situation is gradually clearing, a great 
deal of rubbish has been removed, and I have no doubt 
that the time is approaching when the chemist will be 
able to tell the architect exactly what he can and cannot 
do, and the architect will frame his policy accordingly. 


Correspondence 


R.IL.B.A. CODE OF PROFESSIONAL 
CONDUCT AND PRACTICE. 
Guildhall, E.C.2. 


24 Fanuary 1923. 
To the Editor, JouRNAL R.I.B.A.,— 

S1r,—As questions have been asked with reference to 
the omission of the Code from the Kalendar, your 
readers might like to know the facts. It has been 
assumed that the Code printed in the Kalendar for 
1920-21 was omitted from the present Kalendar by 
order of the present Council. That is not so; it was 
omitted by order of the late Council. 

When the draft of the Code was submitted to the 
Practice Standing Committee in 1920, it passed resolu- 
tions on 7 April and 28 April that ‘‘ the publication 
of any such document would not be in the interests 
of the Institute ” and “‘ they fear it would be liable to 
be made use of adversely to Architects in Courts of 
Law,” but the Council of that date did not accept the 
advice of the Committee. 

In October of last year the Practice Standing Com- 
mittee submitted a resolution to the Council as follows : 

“The Committee note with satisfaction the decision 
of the Council not to publish the existing Code in the 
Kalendar for the coming year. It is the opinion of the 
Committee that the Code of Professional Conduct and 
Practice as at present published should not again be 
printed in the Kalendar. Further, the Council are 
recommended to rescind the present Code as an official 
document of the R.I.B.A.” 

The Council accepted the advice and resolved 
accordingly. 

At the present moment the Practice Standing Com- 
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mittee is considering whether a Code should be printed 
in the Kalendar, and, if so, what that Code should be. 

It is interesting to note that as far back as 1916 the 
Practice Standing Committee resolved that the previous 
Code should be omitted from the Kalendar ; the reso- 
lution was as follows :— 

“The Committee are of opinion that, with a view 
to strengthening the power of the Council to deal with 
all matters of Professional Conduct, it would be 
advisable to omit the contents of page 70 of the 
Kalendar from all future publications.” 

Yours faithfully, SypNEy Perks [/’.]. 


CHARTER = -COUNCIER] OR, ELEC TION: 
WHICH? 
To the Editor, JoURNAL R.1I.B.A.— 

Sir,—The present Council has proved by its own 
official action that a “‘ Resolution of the Royal Insti- 
tute ”’ is superior in authority to the unauthorised pro- 
posals of a very small group of members. 

The Charter with its safeguards therefore governs 
both the acts and the policy of the Council. It protects 
the Institute against any attempt by a Council or a 
Committee to wreck its provisions. Members can, if 
they will, defend their rights, in spite of election suc- 
cesses, in a Corporate Body which is not a political 
“machine.” A Council is elected not for political, but 
for business purposes. It has to manage affairs ; and it 
cannot over-ride either the Bye-laws, which govern its 
powers, or the Charter, by which both the Council and 
the Bye-Laws are made. The Council has no authority 
but by “ Resolution of the Royal Institute,” and such a 
resolution it must obey whatever it thinks an election 
may command. 

The present Council has refused to act on a “ Reso- 
lution of the Royal Institute ”’ on the false assumption 
that a Council election, wrongly based on a question of 
policy, relieves it from the responsibility of obedience 
to such a Resolution. It cannot plead any such excuse 
for so great a dereliction of duty. 

The Resolution of March 1920 still stands, and is 
operative, for the attempt to reverse it in February 1922 
failed. ‘The Unification and Registration Committee 
set up as a result of the 1920 Resolution, is consequently 
still in existence, in spite of the present Council’s 
attempt to “ dissolve” it in July last. That this is so 
both official correspondence and the late lamented 
Registration Bill prove clearly. For the information of 
those who may not realise this let me briefly quote some 
official documents. 

On 25 July 1922, I was informed :—‘‘ This Com- 
mittee was appointed by the Council and those of its 
members who represented other bodies were nominated 
by those bodies at the request of the Council, and were 
duly appointed by the Council.” On 5 July 1922 the 
present Council resolved, notwithstanding the “ unani- 
mous ” “‘ Resolution of the Royal Institute ” of March 
1920, that the Unification and Registration Committee 
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“ should be dissolved”? and, “ that each member ” 
should have “‘ his appointment cancelled.” But in 
April 1920 the various Societies were invited by the 
Council to appoint, themselves, their own representa- 
tives. This they did. In my own case on 29 April 1920 
I was invited by the Council, acting as an accredited 
agent, to join the Committee “subject to the subsequent 
confirmation of the appointment by the Allied Societies 
concerned ” in Australia. On 28 June 1920 I was in- 
formed, officially, that “‘ the Unification Committee has 
now been completed by the appointment of represen- 
tatives by the various Bodies concerned, and by the 
election of representatives by the Licentiates of the 
Royal Institute and by the unattached Architects.” On 
26 July 1921 further information from the Unification 
Committee was available. It indicated that four reso- 
lutions had been “ passed ” by the Unification Com- 
mittee, which, as I have shown, and will further show, 
was not a Committee of the R.I.B.A. Those resolutions 
decided “‘ that the principle of Scheme A,” and not any 
scheme at all, was adopted. And “ that the matter be 
referred to the Sub-Committee to consider details and 
report to the Main Committee.” 

This information also indicated that the R.I.B.A. 
Council ‘‘ approved ” these resolutions and proceeded 
to deal with the business involved. And, as the third 
resolution recommended the R.I.B.A. Council to revise 
its Charter and Bye-Laws, time for negotiation was 
required. But—and note how that Council respected 
the Charter !--when this “‘ Preliminary work ”’ was done 
“the Council of the R.I.B.A.” would be “ in a position 
to submit to the General Body a complete scheme ” and 
‘“‘ when this scheme has been adopted by the General 
Bodies of the R.I.B.A. and the Society of Architects, a 
meeting of the Unification Sub-Committee will then be 
called to carry on the work.” 


The members who form the majority of the present 
Council *‘ cancelled ” the appointment of members of 
a Committee whom they did not appoint, and, in their 
late Bill, they admitted they had no power, and no 
right, to cancel any such appointments ; for the Bill 
they approved, and disapproved within a week, as well 
as the Bill they approved and the General Body dis- 
approved at once, both agreed on this one point, if on 
no others. Both Bills admitted the principle, and 
nobody could, or would, deny the wisdom, the inalien- 
able right, of the proviso, that all members appointed 
to a Board, a Tribunal, or a Committee, by Bodies other 
than the R.I.B.A., should be removed, or replaced, only 
by the Body appointing them, and by no other. 

The Unification Committee can therefore presum- 
ably carry on its work. And it is to be hoped that the 
R.I.B.A. Council will co-operate by reappointing its 
own representatives and that the President will again be 
free to preside over the deliberations of a Committee 
‘ representing the whole profession.” —Yours truly, 

Husert C. Corvette [Ff]. — 


REGISTRATION OF ARCHITECTS 


Registration of Architects 


DISCUSSION ON DRAFT BILL. 


A Special General Meeting was held on Monday, 29 January 
1923, at 5 p.m., for the purpose of considering the Draft Bill for 
the Registration of Architects, which had been prepared by the 
Registration Committee and approved by the Council, Mr. 
-A.W.S. Cross, Vice-President, in the chair. 


' The CHAIRMAN: My first duty is to call upon the 
Secretary to read the notice convening the meeting, which was 
published in the JourNaL of 13 January last, and the notice 
which was afterwards sent out on 22 January. 

The SECRETARY read the notices. 


"The CHAIRMAN: I have to remind any Licentiates 
present that, under the provisions of the Charter of 1909, they 
are entitled to take part in the discussion, but not to vote. 

_ Mr. KEEN: I have a letter from the President, who asked 
me to read it to the meeting : 


_ GENTLEMEN,—In expressing regret for my absence from 
Monday’s meeting, I should explain that this is due in the first 
instance to an important business engagement in the North, 
which was made long before the date of the Institute meeting 
_was fixed. My first wish to attempt to cancel this engagement 
was set aside on remembering that it has been the practice, 
where any special business has been particularly in the hands of 
one of the Vice-Presidents, that that gentleman should be in 
control of the meeting that deals with it. 

_ There is one piece of information which I ought to give to 
the meeting. The Council some weeks ago asked me to see 
Lord Crawford on the subject of the possibility of his intro- 
' ducing the Bill, if passed by the General Body, into the House 
of Lords. An interview at the moment being impossible to his 
| Lordship, I corresponded with him and received a_ very 
courteous reply, relative to the advantages of introducing a 
measure of this kind in the House of Commons rather than the 
‘ House of Lords, on the grounds chiefly of delay. 

. Lord Crawford, besides writing this letter, was good enough 
to give me an interview, and in it expressed a hint that it would 
be very unwise for the Institute to introduce a Bill into either 
_ House for which it was not sure of having the fairly unanimous 
| support of its own members, and at least a reasonable assurance 
-of support from other Societies representing architecture ; 
L otherwise the Bill might be defeated in Parliament, which in 
\ his opinion would be unfortunate. I owe it to Lord Crawford’s 
"very sincere interest in the Institute to make this practical sug- 
| guestion of his known to our members. 

. I feel that I need not accuse myself of taking sides in the 
. present discussion if I add to these remarks my own hope that, 
| whether the Bill is passed by the General Body or not, the 
_ fullest precautions may be taken on the lines which Lord Craw- 
‘ford suggests before the Bill is allowed to begin its Parlia- 
,mentary course towards success or towards a failure which 
‘might hurt our prestige. 


PauL WATERHOUSE, 
President. 


The SECRETARY read the following letters from Mr. J. A. 
Gotch and Mr. Charles B. Flockton. 


Dear MacA.ister,—Absence from England will, unfortu- 
_ nately, prevent my attending the General Meeting at which the 
_ Draft Registration Bill will be considered. May I, therefore, 
_be allowed briefly to support the proposal that before any 
_ Registration Bill is submitted to Parliament a further endeavour 
should be made to achieve what is called the Unification of the 
| profession. 

It needs no argument to establish the proposition that could 


an agreed scheme of Unification be carried, the chances of 
obtaining Registration would be much greater than they are 
now, when it is difficult for action to be taken by one body 
without offending the susceptibilities of others, or coming into 
conflict with their interests. 

In connection with this point it should be borne in mind 
that the Allied Societies both at home and in the Dominions 
have now made it clear that they are unanimous in the view that 
Unification should precede Registration, and although the 
result of the last Council election gives colour to the assumption 
that the Institute as a whole does not share that view, yet, now 
that this opinion has been so definitely and widely expressed, 
would it not be wise to pay attention to it in the interests of 
the movement we all support ? 

I venture to suggest that a basis for Unification might be 
found in adopting the qualifications laid down as necessary for 
Registration in the Draft Bill itself. 

Without Unification, which implies the recognition of the 
Institute as the governing body of the profession, and also 
implies the inclusion within its ranks of those who are con- 
sidered worthy of being registered, Registration would be an 
actual menace to the Institute, for the great bulk of architects 
would be content to be known simply as registered architects, 
and would not trouble themselves to seek the distinction of 
belonging to the Institute. 

To press the present Bill under present conditions is to run 
the grave risk of its being thrown out ; and if thrown out, the 
future prospects of obtaining Registration would be seriously 
prejudiced.—Yours faithfully, 

J. A. GoTtcu. 


Dear Mr. MacAisTER,—I very greatly regret that it will be 
quite impossible for me to attend the meeting on the 29th. 

I trust that my absence will not be construed as an indication 
that I am not in favour of the Bill or that I am in any way in 
disagreement with the other members of the Registration Sub- 
Committee or of the main Committee.—Yours truly, 

Cuas. B. FLOCKTON. 


There is also a letter from Professor C. H. Reilly, of Liver- 
pool, which deals entirely with one of the later clauses in the 
Bill ; therefore perhaps it will be more convenient if it is read 
when we reach that point ? 

The CHAIRMAN: Yes. Notices of motion or amend- 
ment have been received from the following : 

Mr. G. A. T. Middleton [A.], Major H. C. Corlette [F.], 
Professor A. Beresford Pite [F’.], Mr. H. M. de Colleville [4.], 
Mr. Charles A. Daubney [F.], Mr. Charles McLachlan [4.], 
Mr. Bernard Dicksee [F.], Messrs. Arthur Crow [F.] and 
Baxter Greig [A.] (representing the District Surveyors’ 
Association). 


Mr. Perks will take charge of the Bill this evening, and he will 
move its adoption, subject to any amendments which may be 
carried. 

All matters relative to procedure during the course of this 
afternoon’s debate will be declared carried, if passed by the 
usual majority ; but as regards the Bill itself, including its 
clauses, and the deliberation on its different parts, clause by 
clause, in each case a two-thirds majority will be required. I 
think it better to give this ruling in advance, because it prevents 
disappointment and heart-burning at the end of the meeting. 

I call upon Mr. Perks to propose the adoption of the Bill, 
which, at the present stage, as you know, is simply a Council 
measure, but which, if carried this evening, will be the Institute 
measure. 
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Mr. SYDNEY PERKS [F.]: I propose, with your permis- 
sion, to move that we adopt the Bill generally, subject to the 
consideration of the clauses. Last February there was a debate, 
which had generally to do with unification, and the resolution 
submitted was not carried by a two-thirds majority. During 
that debate I, and some others, mentioned that if a Bill 
were promoted, it might include clauses providing for all archi- 
tects to become members of this Institute. You will remember 
our Unification Committee wanted to admit “‘ all the architects” 
before we did anything else ; that idea was defeated, as you know, 
at the last election. When we came to consider, in Committee, 
the form of a Bill, we went through all the Bills we could get 
hold of, and we were, naturally, very anxious to promote a Bill 
which would give satisfaction generally, and which would raise 
as little opposition as possible. We were guided, to a certain 
extent, by the Unification Sub-Committee, which recommended 
the Dentists Act as a model. We considered it with other Acts, 
and we have drafted a Bill—it is the one you have—which we 
hope will give very little offence to anybody. We do not provide 
in that Bill for any man on the Register becoming a member 
of this Institute. In that, we follow what has been done before. 
I was of opinion that no Registration Bill had ever been pro- 
moted which provided for the members of a certain profession 
becoming members of the leading Society in that profession, 
but I wanted corroboration, and to-day I have received a letter 
from Messrs. Sherwood, the Parliamentary Agents, in which 
they say : “‘ In reply to your letter, we think you may safely state 
that no Registration Act has been passed whereby all the mem- 
bers of the profession became members of the particular Society 
of that profession. It certainly is not so as regards the 
medical, legal and dental professions.” ‘Therefore in proposing 
to set up an independent Register we are following precedent, 
and are not interfering with the status of this or any other 
Society. When we discussed the clauses, one of the first 
things we did was to ask Mr. Sadgrove, representing the 
Society of Architects, to see us. We had a very friendly after- 
noon, and we told him what we proposed. That was, I think, 
in July or August. We discussed the whole thing. I think the 
Society of Architects has written a letter saying they are not 
prepared to support our Bill ; they do not say they object to it, 
but whatever their difficulties are, I hope we shall be able to 
meet them. There is one thing I want to impress upon you. It 
has often been said that if we have any opposition to our Bill, 
it cannot go through Parliament. That statement is absolutely 
unfounded on fact. It is absolutely contrary to the history of 
registration of other bodies. ‘Take the last Bill that passed—the 
Dentists’. There was considerable opposition among the den- 
tists to registration, but their Registration Act was passed. The 
nurses wanted registration, and there was simply enormous 
opposition to their getting it ; but they did get it. And there was 
the case of the veterinary surgeons before that. I was talking to 
the Secretary to-day. He said there had been great opposi- 
tion to veterinary surgeons getting registration. It took them 
21 years, but they got it. So I want you to understand this : 
that, according to the history of these things, a Bill can succeed 
when it is opposed. his is a fact we must accept. 

At a later stage we sent round a draft of the Bill to all the 
Allied Societies. We received replies and suggestions from the 
Allied Societies, and I think we may say that those suggestions 
have been embodied in the Bill ; I cannot think of anything 
important which has not been embodied. We tabulated their 
suggestions, and tookan average of what they wanted. The Allied 
Societies and their Presidents, of course, want the old unification 
scheme; they want their men to get into this Institute by another 
way than by its examinations. My sympathies are very much 
with the Presidents as representatives of the Allied Societies 
for this reason : that they represent a body of men principally 
composed of gentlemen who do not belong to this Institute. 
Let me give you the official figures. They were calculated a 
little while ago by Mr. MacAlister, and give the numbers in 
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London and the numbers outside London. The total number 
in Allied Societies in Great Britain is 1,944. How many are 
members of this Institute ? 716. There has been no opposition 
to the Bill except from our old unification friends. Suppose we 
had sat down and seen everybody, and said “ We are going 
to promote a Bill; will you tell us what you want? We 
should like to agree with you, and with you, and with you,” 
then the work might go on for ages. And it has been going 
on for ages. We have received letters from the Union of 
Architects’ Assistants ; they have sent in proposals ; they want 
certain things. The Institution of Mechanical Engineers want 
certain things. That is the usual procedure in the case of Bills ; 
you promote a Bill, and people say ‘‘ I object to so and so.” 
Then you have a Committee and meet them. If you cannot 
agree, you fight it out in the Committee Rooms of the 
House at Westminster. That is what I think we ought to do, 
to get at grips with this thing. We must find out where we 
stand, and the only way to do that is to go on with the Bill, see 
what opposition we shall get, and where it is coming from, and 
how we can meet it. The great opposition to the registration of 
architects is not coming from architects, but from the general 
public, and that is where we shall have the trouble. It may be 
that a lot of men will object in Parliament, saying “‘ This is 
Trade Unionism and we will not have Trade Unionism,” and 
other people may say ‘‘ Why should architects have registra- 
tion ?”’ They may say “‘ Architecture is an art, and no art can 
be registered ; the world can go on just as well if architects 
never get registration.”’ Let the opposition come, and then let 
us meet it and discuss these things and try to settle them. If 
we cannot settle them, we must fight them out at Westminster. 
Does any man here suppose we should get this Bill through at 
once ? As I have said, the veterinary surgeons were 21 years ; 
they started in 1860, and they succeeded in 1881. And they did 
not quarrel among themselves. I reaily think we should go 
ahead. We have never promoted a Bill, never gone as far as 
this with a Bill, and we ought to go on. If we are beaten, we 
shall know exactly where we are and what the opposition is. 

Mr. C. H. HEATHCOTE [F.], Vice-President: I have 
great pleasure in formally seconding the motion. 

The CHAIRMAN : We have had several amendments put 
before us. The one from Mr. Middleton came first, and I will 
ask you, Mr. Dawber, to defer yours. 

Mr. G. A. T. MIDDLETON [4.] : I consider myself to be 
something near being the father of the Registration movement, 
and consequently I am in favour of Registration, and I agree 
very largely indeed with what the mover of this motion has put 
before us. But I have been forty years on this, working steadily 
for Registration; and if itmeans a delay of one more year only 
to get a really good Bill, I should prefer to wait. It seems to 
me there are certain serious defects in this measure, defects 
which call for further detailed consideration, which the Com- 
mittee will be better able to give after they have seen and thought 
out the various amendments which they have received this 
evening, and after the discussion which is to take place now. 
The major defects, as I consider them, I shall lay before you as 
best I can. I have some knowledge of Architects’ Registration 
Bills. I myself produced the first rough draft, about the year 
1886. I was on the Committee which had to deal with the Bill 
which reached the Second Reading in 1886 ; it was proposed by 
this Institute. I was upon the subsequently greatly improved 
Bill of 1889, and upon the subsequent Bills slowly hammered 
out from that time onwards for over twenty years. We met 
people again and again, exactly in the way in which Mr. Perks 
now suggests, and by giving way here, and sustaining our 
position there, we gradually got what was a fairly satisfactory 
measure. There have been two Boards set up by this Bill, a 
Board and a Tribunal, besides the Institute. The Tribunal, as 
given here, is practically a Committee of the Board. I can see 
no reason for two bodies ; it is only multiplying difficulties 
and machinery. One body could do the whole work by itself 
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ind by committees. I think there is nobody on the Tribunal 
vyho is not on the Board. That is the first defect. Also the 
3oard particularly is over-large. Forty-seven is a very large 
yody, and it is a difficult number to gather together to work 
or the administration of an Act of Parliament—not for the 
varrying on of the administration of this Institute ; simply to 
dminister an Act. You only need a comparatively small body 
if, as it were, directors of a company to administer and work 
he Act steadily. ‘The Board is over-dominated by this Institute 
‘n that 25 of the 47 are, directly or indirectly, nominated by the 
‘nstitute. I admit that the Institute should have a considerable 
voice, but on this Board the members can be turned out at the 
vill of the Council ; they are annually elected. The Institute 
Souncil is also subject to annual election, and sometimes there 
3 almost entirely a new Council. A Board to administer an Act 
lequires a much more settled policy than that : it requires to 
‘oon steadily year after year, with very little change of personnel. 
\ five years’ tenure of office would be none too long for such a 
3oard as is contemplated, a comparatively smail and well- 
‘hosen Board. 


' Mr. A.O. COLLARD [F.]: May I rise toa point of order ? 
Nhat is the precise amendment before the meeting ? 


| The CHAIRMAN : I shall read it. ‘‘ That the Draft Regis- 
ration Bill be referred back to the Council for both general 
nd detailed reconsideration before being again submitted to a 
-eneral meeting.” 

| Mr. MIDDLETON : The Board is only consultative. The 
jomination comes from the Council of this Institute ; it is not 
| nice position in which to place a representative of the Crown. 
‘tis the Crown we have to think of as represented there. All 
ae work comes mainly on your Council, mainly on practising 
rchitects, just the men who already are fully burdened with 
ae management of the affairs of this Institute. In many cases 
‘ou cut out the retired men by insisting on practising architects ; 
et the retired men have most time, and in most cases have had 
aost experience of Board work. ‘The point is that the Board, 
‘owever small a one, preferably should be a paid Board, 
ecause there will be much work for it to do. Then another 
mportant thing. For the person registered under this Act there 
: only the name of architect, the words “architectural ’’ and 
varchitecture,”’ not the practice, not the full thing. It begins 
‘ith a sham Board, which can be overruled by the Council, and 
ads with sham registration. It is easy to put these things 
ght. The Bill, as it stands, would kill the Society and the 
stitute. 


H The CHAIRMAN : Is there a seconder ? 


_Mr. BERNARD DICKSEE [F.] : As my motion is practic- 
ly the same as Mr. Middleton’s, although I look upon the 
iatter from a different standpoint, I think I can second it. Mr. 
Tiddleton attacked it from the standpoint of administration ; 
vattack it from the point of view of the details of the measure 
self. In the first instance, no single member of this Institute, 
“anybody else, is entitled absolutely to registration undet this 
All, and that, to my mind, is a very serious defect. I have been 
|Fellow of this Institute for I do not know how many years, 
ad Tam entitled to be registered if I like ; but nobody, under 
s Bill, has the power to register me. I ama District Surveyor. 
ary 30 years ago I agreed to give up my practice on taking 
fice as a District Surveyor, and, as I am not an architect in 
“actice, Ishould be ruled out by the first clause. That clause, 
ealing with people who have a right to be admitted, is very 
adly conceived, and the fact that the Bill as published in the 
DURNAL is different from what it is now, after it has been 
ibmitted to the Parliamentary Agents, shows that the Bill has 
2en very carelessly considered and drawn up. Nearly all 
‘rough this Bill you will see that the authority who registers 
4s the right to refuse any such application as mine. There is 
D) right for one of us to register, and that is the most glaring 
re in this Bill. There is a large number of items of the 
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same character. I shall be, and always have been, opposed to 
Registration, because I think it is a mad scheme ; it cannot 
possibly give any material advantage to the Institute ; it will 
not prevent anybody carrying on the same work still, under 
another name. I second the motion of Mr. Middleton. 

Professor BERESFORD PITE [F.]: May I support Mr. 
Middleton ? I have no desire to prolong the discussion, but I 
congratulate Mr. Perks on the skill with which he skated over 
very thin ice, and on his endeavour to steer between very 
prominent rocks. I think the real point is that in this matter, 
whatever may be said about the difficulties of unification, it is 
absurd, if not completely and morally wrong, for a proposal of 
this sort, which covers everybody who carries the name 
“architect ’ and who practises the art of architecture, to be put 
forward without securing that large unanimity of support which 
Lord Crawford mentioned in his letter. If the Council can 
assure us that the Allied Societies, which are an integral part of 
this Institute, support this Bill ; if the Council can assure us 
that the Architectural Societies with whom they have been in 
conference can support it, and if they are assured that it carries 
with it that unanimity which is necessary, we can go forward. 
Otherwise I think there is nothing for this meeting to do but to 
support Mr. Middleton’s proposal, that the Bill goes back to 
the Council until that unanimity has been arrived at. I do not 
propose to deal with the Bill ; in my opinion, it neither suc- 
ceeds satisfactorily in registering those who ought to be regis- 
tered nor defines those qualifications satisfactorily which we 
feel to be necessary. There are very grave blemishes in it. One 
is the real difficulty I have, as a layman, in understanding the 
modus operandi of the Bill. Mr. Middleton has touched upon 
those points, and I need not enlarge upon them. I urge this 
meeting to accept Mr. Middleton’s amendment by the two- 
thirds majority, to affirm that this Bill must go back to the 
Council until they have secured the consent of the Allied 
Societies, the consent of the other Societies which are not 
allied, and an assurance, or a sufficient conviction, that they are 
carrying with them the opinion of those architects who are not 
even members of any one of the Societies. 


Mr. GILLBEE SCOTT [F.] : Mr. Middleton’s chief objec- 
tion seems to be that we have here a Board and a Tribunal ; 
he also seems to object very much to the number on the Board. 
I think that, in order to get this Bill through, it is necessary to 
disarm hostility. It is for this reason that these persons should 
be nominated by the Privy Council, the Board of Trade, and 
so on; and it is necessary also that all other professional 
Societies should be properly and fully represented on the Board. 
It is only a matter of detail if the numbers are to be cut down. 
But, in spite of what Mr. Middleton said about the Institute 
being predominant, it is exactly what we want. Who should 
predominate in a Registration Act but the Institute? It 
represents practically, as regards numbers, not only the great 
majority of the architects of Great Britain, but of those in the 
British Empire ; we have members all over the Empire, and we 
have made a very great effort to see that the Institute does get a 
strong representation upon the Board. The Memorandum 
which is to come in front of this Bill, in the last two or three 
lines, defines the purpose of the Board: ‘‘ The Board will 
determine the standard of examinations, and the Tribunal will 
determine who, subject to the provisions of the Bill, are proper 
persons to be enrolled in the Register.”” If the Council were 
to attempt to determine that, the public might say: ‘‘ You are 
making it too close.” he Tribunal is nominated for a special 
purpose : to decide, until the Act gets into full force and working 
order—that is, four years—who are to go upon the Register. 
After four years the Tribunal will cease to exist. Then Mr. 
Middleton made a remark about the Board and the nomination 
of it. Each person has his own nominations, and the Board 
cannot turn out other members of the Board, but the Privy 
Council can each year nominate its own member, or renom- 
inate its own member ; and the same with the University and 
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Institute members. With regard to unanimity, the only 
unanimity we can expect at this moment, or that we can act 
upon, is the extraordinary unanimity which was shown at the 
last Election. ‘The whole thing was candidly put before all the 
members of the Institute. There was a dead line of cleavage ; 
members were asked to approve of this principie or that, and 
what they did approve of was the principle we are considering 
now. It was the desire of those who sent us here to get on with 
the Bill, and we have got on with it, and that is the reason we 
are meeting you to-night. What is the use of letting the thing 
drift? It is not that we do not wish to carry everybody with 
us ; we have consulted, to a certain extent, Allied Societies ; 
we wish to consult them and to hear all that they have to say, 
and all that the Society of Architects has to say ; and if further 
improvements can be introduced into the Bill, there need be 
no fear that they will be ruled out. There will be plenty of 
time to alter anything. Our sole object is to get the best Bill 
we can ; and if anybody can suggest any further improvement in 
detail, we shall be delighted to accept it. With regard to Mr. 
Dicksee’s remark, he is the last person we would wish to see left 
out, or other men in his position. 

Mr. DICKSEE : Architectural Professors are left out too, 

A MEMBER: On a point of order ; if we vote on this 
amendment and it is carried, does it rule out Mr. Guy Dawber’s ? 

The CHAIRMAN : The proper procedure is this: if Mr. 
Middleton’s amendment is passed, it must be put as a sub- 
stantive motion, and then Mr. Dawber can move his amend- 
ment on that. That is the procedure we shall adopt. 

Mr. H. A. WELCH [4.]: If Mr. Middleton’s amendment 
is defeated, Mr. Dawber’s will follow as a matter of course ? 
Before 2 vote is taken on this, may I ask one or two questions ? 
I ask whether or not the Council has received the views upon 
this Bill of Parliamentary Agents or Parliamentary solicitors ? 

The CHAIRMAN : Yes. 

Mr. WELCH : And you discussed it as a Council ? 

The CHAIRMAN : To the best of my belief, yes. 

Mr. WELCH : I put it to you that is not a fact. Whether 
we vote for this amendment or against it, we want to be clear 
as to what we are voting for : and if a report has been received 
on this measure, has the Council considered it ? 

The CHAIRMAN : I say it is not a fact that the Council 
has not considered the Registration Committee’s report. 

Mr. WELCH : But this is the Council’s report, and it affects 
the Council whether Parliamentary Agents’ opinion has been 
received. I submit the Council has never received that report. 
As one of the members who will vote on this amendment, I ask 
the nature of that report. 

Mr. PERKS : The Parliamentary Agents made no report ; 
they drew up the Bill. 

Mr. DICKSEE : As it appeared in the JouRNAL ; that was 
before the Parliamentary Agents saw it, and they had only a 
few days. 

Major H. C. CORLETTE [F.]: We had a Bill sent to us the 
other day, in the JouRNAL, and it was approved by the Council. 
The question just asked is answered by the second Bill, which 
was approved by the Parliamentary Agents ; that is, the first 
Bill was disapproved by them. 

The CHAIRMAN : Not on any question of principle : they 
suggested some improvements in detail. 

Major CORLETTE: If that Bill is approved by the Council, 
I should like to say something on Mr. Middleton’s amendment. 
I do not think this Bill should be referred back to the Council ; 
in my view it is very much a question whether the Council has 
any power at all to bring this Bill before the meeting. The 
question in my mind is whether the Charter or the election of 
Council governs this Institute. Under the Charter, so far as I 
understand it, a resolution by the Royal Institute is binding 
on the Council. Can you show me, from the Charter or the 
Bye-laws, that it is not ? : 

Mr. PERKS : Can you show me that it is ? 
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Major CORLETTE: I refer Mr. Perks to the Charter, in 
which it says that a resolution carried at a special general meet- 
ing is a resolution of the Royal Institute, and it is a stronger 
thing, and a much more governing thing, than a resolution of 
the Council. Another point, with regard to election. Some 
members are under the impression that an election of Council 
has something to do with the policy of the Institute. I submit 
that the policy of the Institute is decided by a special general 
meeting at which that policy is considered. In 1920 the pro- 
posals as to policy were clearly put before it, and the question 
of policy submitted then was carried. The policy then agreed 
to was opposed by a certain number of members, and last 
February they brought in a proposal that it should be reversed. 
Their proposal was defeated, and therefore I submit that the 
policy decided in 1920 is the policy now before this Institute, 
and not the policy represented by the Registration Bill. I sub- 
mit that the Council at the present time is running riot through 
the Charter. I suggest that Mr. Perks, when he quotes official 
figures, should quote them correctly. I also have a copy of the 
official figures, and that copy of the official figures, quoted 
officially by Mr. Perks, states that there are in London 414 
Fellows, in the Provinces 430 ; Associates in London 723, in 
the Provinces 1,162. I do not want to misquote Mr. Perks, but 
I understood him to say there were about 700 members of the 
Institute in the Provinces.* 

Mr. PERKS : Ona point of order, you know you are drawing 
a red herring across the path ; you know you are wrong. 

Major CORLETTE : It is of the utmost importance that 
this question should not be referred to the Council again. I 
speak now notas a representative of Australia, but as an ordinary 
member of this Institute. I could, if I had time, say something 
on the subject of registration in Australia, where they have 
recently passed one Act. They passed another one earlier, and 
there is still another in the form of a Bill, which has not yet 
come before the Legislative Assembly. The principles involved 
in this Act are quite important. One member criticised the 
Board constitution. They are satisfied with a Board of eight. 
But the important thing in that Act is this : that it places the 
whole profession under a State Department, the members 
of the Board are paid by the State, and the Governor in Council 
can if desired decide practically the whole business of the 
Registration Scheme. ; 

Major HARRY BARNES [F.]: On a point of order that 
has been raised, as to whether, in the event of this amendment 
being negatived, the amendment of Mr. Dawber can then be 
put, I think there are a great number of us who want to speak 
on this matter, but would prefer to speak on Mr. Dawber’s 
amendment rather than on this. But I would draw your atten- 
tion to the fact that this amendment is, that the draft Registra- 
tion Bill be referred back to the Council for both general and 
detailed reconsideration. Are not these words “ both general 
and detailed reconsideration ”’ so wide that they will rule out 
Mr. Dawber’s amendment, and in that case bring the whole 
discussion to an end ? We want to safeguard against that. Can 
we have your assurance that, in the event of Mr. Middleton's 
amendment being lost, Mr. Dawber’s amendment will be pre- 
sented to us, and a discussion allowed to take place upon it ? 


The CHAIRMAN : Yes, certainly. 


* Tne official figures quoted by me are correct. Total 
Members: London 1,137, Provinces 1,592. Of these last 
867 are members of Allied Societies and 725, apparently, are 
not. 

The Licentiates, though not corporate members, deserve 4 
little thought. ‘There are, in London 382, in the Provinces 
926 ; of the latter 338 are members of Allied Societies. 
further consideration is this: Total Corporate Members, 
London 1,137, non-London 2,021 ; Licentiates, London 382, 
non-London 1,074—including Overseas. Grand total 4,614. 
Quoted from official figures December 1922.—H. C. C. 
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| Mr. PERCY THOMAS [F’] (President of the South Wales 
Institute of Architects) : I want to know, and I think the whole 
‘of us would like a direct answer to the question, whether 
‘Messrs. Sherwood gave an opinion on the chances of this Bill 
‘becoming law, and whether we may have that opinion. 

Mr. W. W. SCOTT-MONCRIEFF [F.]: I speak against 
‘Mr. Middleton’s amendment, and I would remind everybody 
here that if that amendment is passed there will be great danger 
cof the whole question of unification before registration being 
‘revived. If this Council has done nothing else, it has proved to 
the Institute that there is great doubt whether we shall get the 
Bill through or not, and therefore it is more than ever dangerous 
that we should go in for unification before we know if we shall 
get registration. If Mr. Middleton’s amendment, or any other 
‘amendment, is passed, we must understand that we are 
dangerously near the line of the old question of unification 
before registration. 

_ The CHAIRMAN : I shall take your vote on Mr. Middle- 
iton’s amendment. 

There voted in favour, 14. 

The CHAIRMAN : The amendment is lost. 

Mr. E. GUY DAWBER [F.] : Mr. Chairman, I do not want 
to go into detail over this Bill, but to speak of its broader 
principles. We have had a great deal of criticism on certain 
points in it, which I consider, at this stage, are only a waste of 
time. I should therefore like to propose the following amend- 
ment : 

' “ That this Bill be not considered until the other Professional 
Societies and interests affected have been consulted and a 
general consensus of professional opinion obtained in favour of 
ithe Bill.” 

, Iam in favour of registration, but only if it is with the full 
support of the profession. The proposals now put forward, as 
{understand them, only represent the Council of the Institute ; 
and, as far as I am aware, no really serious attempt has been made 
to obtain the support of the Allied Societies and that of other 
interested bodies, and of those two thousand architects at least 
who do not belong to the Institute but are members of various 
societies. You will remember, Sir, that on the 7th of February 
jast year you yourself proposed a resolution in this room,‘ That 
this meeting is of opinion that the conditions for the unification 
of the profession should form part of a Registration Bill.” 
Mr. Cross and his friends are now in a position to put forward 
a Registration Bill, but no attempt has been made to unify the 
profession, though I think it was quite clear from his resolution 
that he was aware that any Bill of this sort would be still-born. 
We in this room all know that without unification no Bill has a 
chance of passing into Law. Why, therefore, should we waste 
time and money over this Bill, when we see, by the discussion 
we have already had, that we are so very far from agreement ? 
[understand that communications from the Society of Archi- 
tects and from the Union of Professional Assistants have been 
received, stating that they are unable to support the Bill, and 
our members, I think, should know this, and exactly what 
those letters contain. The letter from the Union of Assistants 
has been published, but I should like to hear what the opinion 
was from the Society of Architects. In face of these expressions 
of opinion, not to mention that of the Allied Societies of Bristol, 
and, I think, Manchester, Norwich, and others, how can the 
Council persist in their contention that this Bill is a serious 
effort towards the desired object ? I should like to ask if the 
Surveyors’ Institution and the Institution of Civil Engineers 
have been consulted, and if so, what their opinion is. And I 
‘should like to repeat what Mr. Welch said, and ask if we may 
have the opinion of the Council’s legal advisers as to the possi- 
bility of this Bill going through Parliament. Until we have 
absolute unity in our ranks, I think it is mere waste of time to 
proceed with a discussion of this Bill. I therefore beg to move 
the amendment that I have already read out. 

Mr. JOSIAH GUNTON [F.]: I rise to second the motion. 
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I have been in practice forty years, and I have heard and 
thought of these schemes up till the present day, and I see no 
reason why we should have registration, or anything else ; but 
as the general feeling seems to be that we should have registra- 
tion, I support Mr. Dawber’s amendment. I do not think it 
would be of the faintest use for the Institute to proceed with 
this Bill on the present lines. I am perforce in favour of 
registration, but certainly not until there is certain unification 
as well. In the House, Counsel on both sides fight the matter 
in a Bill, and until we are unanimous we shall not get it. We 
are riding for a fall. There are certain things behind this that 
we do not know and we want to know. What is the solicitors’ 
and the agents’ advice ? We have heard nothing but a bald 
statement and no details. It would be much better to refer 
this matter back, at any rate until practical unanimity is ob- 
tained. I only second registration in view of the feeling there 
is, not that I favour anything at all—I am happy as we are ;_ but 
I would not wish to go on with the Bill as it now stands. 

Mr.HERBERT T.BUCKLAND [F.]: Ithinkeveryone ought 
to know that this Registration Bill has been discussed by the 
Allied Societies, and as I acted as Chairman of the Conference 
of Allied Societies’ Presidents, which is held here four times a 
year, I may speak with some knowledge of the general opinion 
among Presidents of Allied Societies with regard to this Bill. 
When the Bill was sent to the Allied Societies for consideration, 
they all loyally considered it as a-Bill, and they sent recom- 
mendations, which our Chairman assures us have been em- 
bodied in the Bill ; but he did not say that they sent very strong 
recommendations to the effect that some measure of unification 
should precede any efforts with regard to the promotion of a 
Registration Bill in Parliament. It seems to me that it is only 
common sense to remove any obstacle before attempting to put 
the measure before Parliament. We have been told about the 
difficulties in the promotion of the Bills for Dentists, Veterinary 
Surgeons and Nurses, and that it is vital that the community 
should be protected and have skilled advice. And yet we archi- 
tects, who cannot make the same claim, put forward a Bill 
without having first agreed to it among ourselves, I urge that 
the Council should consider whether it is not in the best interests 
of architects that they should attempt to get some sort of general 
support for their Bill before putting it forward. I support Mr. 
Welch and Mr. Thomas in asking for a straight reply to the 
very important question they asked : what are the prospects 
of this Bill going through ? Have the Parliamentary agents 
given any opinion on that point ? If the Chairman will give us 
that, I am sure we shall be very much happier. 

A MEMBER : Can we have an answer to that at once ? 

The CHAIRMAN : When we first approached the Parlia- 
mentary Committee they expressed the opinion which we told 
the profession at once, that there was very little chance of their 
getting a Bill through Parliament. 

Mr. FRANCIS JONES [F.] (President of the Manchester 
Society of Architects): I am bowed down with grief, as a 
member of one of the Allied Societies, to hear my friend and 
colleague on the Council, Mr. Perks, refer to the Allied 
Societies in slighting terms. 

Mr. PERKS: I have never done that in my life. 

Mr. FRANCIS JONES: Whether Mr. Perks’s actual figures 
are correct I am not quite sure, but I have roughly added up the 
official figures, of which Mr. Perks also has had a copy, and I 
can only say that I do not get the same total as Mr. Perks does. 
I, personally, feel that I would rather have no registration at 
all than not have unanimity in the profession as a body. I appeal 
to everybody to support that view. We must be united in our 
own ranks, and if we are, then whether we get registration or 
not, we shall carry on to good effect. I take it that the object of 
registration is the betterment of the profession, the better 
education of the architectural student, and united efforts for 
better architecture in this country. I do not see that these 
results can possibly be obtained if we are divided amongst our- 
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selves. I appeal to everybody to support Mr. Dawber’s amend- 
ment, and I hope that everybody will consider not themselves, 
but the future of the profession, and the good of the country. 

Mr. E. P. WARREN [F.] (President of the Berks, Bucks and 
Oxon Architectural Association): I strongly support Mr. 
Dawber’s amendment, but in doing so I would like to ask Mr. 
Perks a question. Mr. Perks spoke of the Allied Societies as 
wishing for the “‘ old unification.”” May I ask what that is ? 
We are waiting for a scheme, which was summarily dismissed 
almost as the first act of the new Council. There is no unifica- 
tion scheme which has been made public. My Allied Society— 
and I think I can speak for other Allied Societies—have no 
hostility to registration, but they think unification is the neces- 
sary corollary ; that you cannot have one without the other ; 
that you must first bring all Architectural Societies, Allied and 
others,into line upon this scheme before proceeding with a 
Bill. The first item in the Allied Societies scheme was a motion 
of reference to unification, and they had an indication that there 
was a pledge, that the terms of unification should be embodied 
in a Registration Bill. They expected such terms would be 
included, and they considered that that pledge was broken. 
They considered also that it was a great pity, and a contempt- 
uous act on the part of the Council, to dismiss a Committee 
which the Institute had constituted and recognised, and on 
which many of their members were serving, without giving 
them an opportunity of making a report. 

Major BARNES : We havea very clear issue to vote on now, 
and I hope we shall not confuse it. We are not asked to vote 
on the question as between unification and registration ; that 
is not the motion which is before the meeting. What we are 
asked to vote on is simply this : whether we are going to make 
a further attempt to get some general concensus of opinion 
in the profession in favour of this Bill before we go on with it, 
or whether we are not. That is the simple question. It is not 
whether are are going in for unification or not, or whether we 
are in favour of registration. It is, are we going to try to unite 
the profession in favour of this Bill ? Or are we going to pro- 
ceed without making such an effort ? I very much admired the 
dashing speech with which Mr. Perks introduced this Bill ; he 
is prepared, evidently, to go on for 21 years, if necessary, to 
get it through. I should like, if possible, to shorten that period. 
I cannot understand why Mr. Perks, or anybody who wants 
this Bill, should be opposed to a little more time being taken 
before it is put to the House. Is it their opinion that the pro- 
fession cannot be united on the Bill ? If that is their opinion, 
that there is nothing that can be done or said which will unite 
the profession or produce a larger body of opinion in favour of 
the Bill, I do not think there is any question that they are 
justified in going on. But is that their position ? I am sure it is 
not. ‘* But,” they say, “‘ we shall havea better chance of uniting 
the profession if we go on at once than if we delay,” and that, 
of course, is a very proper proposition to consider. All I will 
say with regard to that is this: that itwas not my experience, 
brief as it was, that the chances of a Bill are improved after they 
get to the House if there is a substantial difference of opinion 
between large bodies in the profession. Mr. Perks brought some 
cases to help his argument. He spoke about the nurses who got 
their Bill, but Mr. Perks must know that that first Bill was hope- 
lessly lost because the House resolved itself into a contest 
between two bodies in the nursing profession, and it was only 
after that Bill was lost, and after unity had been achieved out- 
side, that they got a Bill through. With regard to the dentists, 
it was equally true that that Bill only got through because the 


Government took it up, because they had managed to get sub- ~ 


stantial unanimity in the dental world. What is the position 
with regard to this Bill? Mr. Perks himself tells us that we 
are going to get very considerable opposition from the public ; 
what decision are we going to come to to’meet that opposition 
if we show ourselves to be a divided profession ? Mr. Perks’s 
general position seems to be this: I don’t know where the 
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batteries are, I don’t know when they are going to open fire, 
but let us get out into the open, and then we shall find out. 
I think that line of argument might entitle Mr. Perks to be 
called the Rupert of debate ; but what about the casualties ? 
After all, this meeting testifies to what depth, and to what 
degree everybody present has got the interests first of all of the 
profession of architecture, and next of this Institute, at heart ; 
and how will these suffer if we take rash and premature action ? 
I can see a Bill of this sort coming before the House—I say 
nothing about the Bill itself, it would be outside the scope of 
this amendment to discuss that—I can see a Bill of this kind 
coming before the House of Commons, and I can see the 
opposition to it, which would be engineered in formidable 
quarters ; and I can imagine any poor architect in the House 
endeavouring to support a Bill torn to rags by the opposition 
which could easily be brought against it. I think all these con- 
siderations do point to this: that the amendment which has 
been proposed by Mr. Guy Dawber is a very wise, temperate 
and judicious amendment. It does not ask this meeting to 
declare against Registration. What it does ask this meeting, and 
what it does ask the Council, is to make one more effort, to take 
a little more time, to try to get amongst-our own people, the 
men who are practising the great profession of architecture, 
some substantial measure of unanimity and unification in 
support of a Registration Bill, and for that reason I have great 
pleasure in supporting the amendment. 

The CHAIRMAN : Sir Aston Webb is here. He makes so 
few appearances now that I am sure you would like to hear him. 

Sir ASTON WEBB, P.R.A.: I will not take up even the 
five minutes allotted to speakers. I should only like to say I 
most cordially support Mr. Guy Dawber’s amendment. And 
I support it for this very simple reason : that it does seem to me 
to put the cart before the horse to say ‘“‘ Now pass this Bill, the 
draft which is going to the House, and when you have done 
that, discuss the issue.’’ You must first discuss what is to be in 
the Bill before you can decide to send it to the House of 
Commons, and I hope that is what we shall do, and that is 
what I understand from Mr. Guy Dawber’s amendment. I 
should have thought meetings of this Institute would have been 
held, more as friendly meetings, in which the general principles 
of the Bill would have been discussed, so that it could be found 
out whether architects in general were in favour of it. But to 
say ‘‘ Send this Bill to the House of Commons, and we will 
talk about what is inside it afterwards,’ seems to me to be 
altogether wrong. . 

Mr. DELISSA JOSEPH [F.] : I should like you, before you 
give your vote, to try and recall dispassionately, the outline of 
the present situation, and the series of circumstances which 
have tended to bring us here. I can approach this subject 
without personal feeling ; I am not one of the original members 
who favoured unification or registration. I studied the subject 
carefully before I allowed myself to be nominated for the 
Council. The purpose of this Bill should be clearly defined in 
our minds before we reject it or postpone its consideration. We 
should also study the history of the circumstances leading to 
its production. The story of the Unification and Registration 
Committee is already well known to most of you. That Com- 
mittee produced what they donot regard as an interim report, 
but a clear statement of the policy they recommended for 
adoption, and I think I am right in quoting as the words of that 
recommendation, ‘‘ That all architects should be admitted to 
the Institute as a preliminary step to the carrying through of 
unification.”’ That recommendation of the Unification Com- 
mittee was carried by the late Council, and it was not until that 
resolution was carried that architects awoke to the great danger 
in the course proposed. Those who awoke to it formed them- 
selves into a so-called “‘ Defence Committee,”’ and formulated 
the grounds for their opposition to the proposition of the 
Unification Committee. The Defence Committee nominated a 
list for the Council elections last June, which they issued to 
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the voters in the country, with a statement for unification and 
the grounds of their support of registration. They asked the 
electorate to decide definitely between the issue of unification 
and registration. The Registration Committee adopted a similar 
course, sending out a statement of their views to all the con- 
stituents. Therefore the position was this: A clear issue of 
principle was put before the constituents by the contending 
protagonists, and each group set forth their nominees. What 
was the result ? By a vote, which I think I am right in saying 
was a record vote in the annals of this Institute, nearly the 
whole of the nominees of the Council and the vice-presidents 
put forward by the Registration group were returned, while 
very few of the old Council were re-elected. That was a clear 
mandate from the electorate to men who were sent by them to 
the Council, and to the vice-presidents, to ban unification and 
to pursue registration. What course did the Council take ? 
What did they do the moment they found themselves returned 
by an overwhelming majority ? They set to work to justify the 
pledge they had given in writing, that if they were returned to 
the Council they would devote themselves to the promotion 
of registration. ‘They have, during all these months, per- 
sistently, without thought of the personal sacrifice or the time 
and energy involved, devoted themselves to this purpose, and 
have produced the draft of a Bill which, they believe, carries 
the different views of the constituents who sent them to the 
Council in order to formulate and carry through those views. 
No one would pretend that the document, as it is before us, 
is a perfect one ; it must be subject to alteration and emenda- 
tion; but the principle behind it is the one which has been 
established by the vote of the electorate which is behind this 
Council and behind this general meeting. The protagonists of 
unification, naturally disturbed, cried out at once for a postal 
vote, fora plebiscite. Nothing offensive is meant when I remind 
you how often that cry has been sent out in the larger world of 
politics by a disgruntled minority. If I carry my contention 
a point further, I say we asked for unanimity before we took 
steps towards registration. I submit that while human minds 
are as they are, unification is unattainable on any subject, and 
if we are to await unification, we shall never attain the unifica- 
tion demanded by many or the registration demanded by the 
majority. Therefore to ask us to postpone action in order to 
achieve unification first is to ask for the impossible. With regard 
to the risk of failure, the risk of every great movement in this 
country, and in every other country, of opposition and failure 
gives pertinacity and strength for a return to the attack. I hope 
we shall go forward with this Bill, even if we are met with 
strenuous opposition—that we shall go forward with it asa first 
step towards the attainment of a great public purpose. That 
purpose may be summarised in two words : first, to admit into 
the area of registration every practising architect, and when 
that has been done and the interval of four years has elapsed, 
_to close the doors and make ourselves a closed profession into 
which only those can enter who have passed the statutory 
|examination and test. I want, also, that we shall have the 
opportunity of protecting the public against the employment 
of the incompetent. The public has no guidance in this at 
present ; a man may bea house agent and undertake architect’s 
/ work. We want to make that impossible. By closing the pro- 
fession and subsequently admitting only those who are entitled 
to practise by examination, the public shall have a true guide 
| which they can use for their safety. 


Mr. ALAN MUNBY [F’] (President of the York and East 
‘Yorkshire Architectural Society): You have asked for an 
‘opinion from the Allied Societies, and I come with the opinion 
of York members, who are prepared to support the Bill. It has 
been considered in great detail. We should have been given 
‘more detail and more time to discuss the measure, but, sub- 
\stantially, we support it. The whole Society practically places 
itself in my hands as to the direction they should take in voting. 
The general feeling is that provided the Council says that this 


measure has been well thought out, and that it is likely to be 
fruitful in the solution of the problem, they are prepared to 
give their support to the measure. 

Mr. FRANK WOODWARD [4.]: We have had an inter- 
esting exhibition of the difficulties of getting a Registration Bill 
through ; we have had an even more interesting illustration of 
the difficulties of getting unification in the profession itself. 
Had we proceeded to unification as outlined about a year ago, 
the scheme would have been opposed by those who were 
returned by the electorate to the Council in opposition to 
unification. Therefore it seems to me that before you can get 
unification as a measure, you have to get unification of the pro- 
fession. You apparently all wish for registration as such, there- 
fore I appeal to you to forget, for the moment, whether you 
want unification first, or afterwards, and to give your best en- 
deavours to helping us to mould this Bill into such a form that 
it will be acceptable to the majority. 

Mr. PERKS: I have very little more to say. Mr. Warren 
said he did not know what the scheme of unification was. If Mr. 
Warren will look into the JOURNAL of the 6th of May last year, 
he will find the answer. ‘The most convincing speech this 
evening in favour of proceeding with this Bill has been the one 
made by Major Barnes. If anything were wanted to convince 
me that we should go on with the Bill, it would be supplied by 
Major Barnes’s speech. He tells us how persistent the dentists 
were ; Parliament would not hear them first of all ; but, with 
enormous perseverance, they persisted. The dentists had no 
unification, as you would call it. I have it on the authority of 
the Parliamentary agents that no Act of Parliament has ever 
been passed which admitted the members of any profession 
into the chief society. If we get registration we get unification. 
And in the case of the nurses, look at the opposition there was. 
Nobody thought we should get this through in one year. 
Major Barnes talked about fighting, and said we wanted to go 
out into the open. Yes, we do! You will never get registration 
if you stop in these funk-holes, and the unification scheme is 
the worst funk-hole I ever heard of. 

The CHAIRMAN: I shall now take the vote on Mr. 
Dawber’s amendment. 

149 voted in favour of the amendment ; 74 against. 

A MEMBER (to the Chairman) : Give a casting vote. 

The CHAIRMAN : What is the use of asking me to give a 
casting vote, with those figures ? The amendment now becomes 
the substantive motion. ‘The motion is, ‘‘ That this Bill be not 
considered until other professional societies and interests 
affected have been consulted and a general consensus of opinion 
obtained in favour of the Bill.’”’ I ask for a vote on that. 

166 voted in favour, 83 against. 

The CHAIRMAN : I declare the motion carried by the 
required two-thirds majority. 


WHITGIFT HOSPITAL, CROYDON. 


A fully attended conference of representatives of socie- 
ties and other bodies opposed to the demolition of the 
Whitgift Hospital was held at the Royal Institute of British 
Architects on 6 February, with Mr. Paul Waterhouse, 
P.R.I.B.A., in the chair. It was decided to take joint action 
in opposition to the Bill promoted by the Croydon Borough 
Council. 


Royal Gold Medallist. 


The President announced at the last meeting of the 
Institute that the Council proposed to submit to 
H.M.the King the name of Sir John J. Burnet, A.R.A., 
R.S.A., Hon. LL.D., as a fit recipient of the Royal 
Gold Medal of Architecture for the current year. 
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The Birmingham Civic Society * 


BY WILLIAM HAYWOOD [F.], HON. SECRETARY, BIRMINGHAM CIVIC SOCIETY. 


‘Birmingham Civic Society, I believe that you seek 

information which will help towards similar work being 
done here, in Manchester, by a Society of your own— 
possibly by this Federation. I shall therefore give you as 
faithful a record of our work and methods as is possible 
in the time at my disposal. 

It will be difficult to give my address coherence, but I 
will endeavour to be as little discursive as possible in deal- 
ing with a subject which so readily branches along attrac- 
tive by-ways ; and to get rid of some of these asides at 
the outset, I will sketch quite briefly the general modern 
movement towards civic betterment of this character, be- 
fore taking in more detail the work with which I have been 
actively associated. 


In 1890 (twenty years before the first Civic Society 
appeared in England) the first Municipal Art Commission 
was established at Boston, U.S. It is not implied by this 
comparison of dates that the first stirrings in this phase of 
Civic Consciousness in England were twenty years behind 
those of America. The somewhat tardy employment of 
Civic societies here is partly explained by our activities in 
other sections of civic awakening, and partly by our 
national psychology, which is not easily moved to cor- 
porate expression in matters of this kind. This reluctance 
is very marked in connection with Art Commissions, of 
which the first British example has been set up recently 
in Birmingham. For the better understanding of this 
Commission, I purpose to say something more of its 
American prototypes. 

The first such Commission appears to have been estab- 
lished by a Boston Law of 1890, which authorised the 
setting up of a jury to which all works of art for municipal 
ownership must be submitted for approval before accept- 
ance. ‘I‘his experiment in the legal control of amenity was 
wisely restricted to particular classes of works of art, and 
made no attempt to influence the character of design in 
structure. he next step in the same direction, and on a 
similarly experimental basis, was taken by the city of 
Baltimore in 1895, the Mayor, and seven members repre- 
senting local cultural bodies, being elected to serve as 
Commissioners for the purpose of controlling the erection 
of statues, fountains, arches, monuments or memorials of 
any kind to be erected in any public place or municipal 
building, or any variation in any such existing works. 

Boston enlarged its powers in 1898, when it was pro- 
vided that the Commissioners should be five in number, 
appointed by the Mayor from lists supplied by selected art 
groups, the time of service to be for five years, and a 
change of personnel to be made each year by the auto- 
matic retirement of one member. Power of veto was taken 
upon all municipal paintings, mural decorations, statues, 
bas-reliefs, sculptures, monuments, arches, ornamental 
gateways and other structures of a permanent character 
intended for ornament or commemoration, all of which 


[: this description of the constitution and work of the 


* A Paper read before the Manchester Society of Architects. 
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had perforce to obtain the sanction of the Commission 
before acceptance. ‘The Commission also acted, when 


requested by the Mayor or the City Council to do so, with © 


“ce 


respect to “any municipal building, bridge, approach, 
Jamp, ornamental gate or fence, or other structure erected 
or to be erected upon land belonging to the city, and in 
respect of any arch, bridge, structure or approach, the pro- 


perty of any corporation or individual, and extending in, — 


over or upon any street, avenue, highway, park or public 
space.” These powers constitute in effect a control of all 
purely decorative art for public purposes and, subject to a 
request by the local authority, a control of all amenity in 
public structure. 

New York set up its first Commission in 1898, and 
extended its powers in 1901 and 1907. In the original act 
it was thought wise to follow the lead of Boston and Balti- 
more, and to be conservative, in view of the experimental 
nature of the work, for which reason the mandatory pro- 
visions of the 1898 Act only applied to paintings, sculp- 
tures and purely decorative works. Later, these mandatory 
powers were extended. 

The following notes on the work of the New York Art 
Commission will probably be a sufficient indication of the 
establishment and working of similar Commissions in 
other cities of America. The first few vears were difficult. 
The Commission had no permanent quarters, and met in 
the homes and offices of various members (a usual and very 
undesirable condition with young Commissions and Civic 
Societies). In 1902, however, offices were provided in the 
City Hall, the Municipality took over the cost of adminis- 
tration, and at the same time an executive officer, a clerk 
and a typist were appointed. It was at this time that the 


jurisdiction of the Commission was extended to cover all 


public structures built wholly or in part upon public land ; 
also upon the lines, grades and plotting of public ways and 
grounds, the only exception being that when such struc- 
tures cost $350,000 or less, the Commission may be re- 
quested by the Mayor or the Board of Aldermen not to act. 
Such a request has never been made. As the Commission 
showed willingness and ability to function effectively, it 
gradually became the custom for the mayor to refer to it 
all important structures, and later practically all struc- 
tures. Hence the various extensions of power already re- 
ferred to, which have merely put into legal form, what had 
already become a common practice. During its first four 
years the Commission received an average of six sub- 
missions annually, but in 1907 (the ninth year) one 
hundred and sixty-eight submissions were dealt with, and 
in the year 1912 two hundred and sixty-three, increases 
which tell their own story. 

In conclusion of this section, it may be summarised 
that by 1912 there were seventeen Art Commissions in 
America, ranging in power from an advisory capacity (as 
in the case of the National Commission at Washington or 
that of the City of Charleston) to the fully organised New 
York Commission, which forms part of the City govern- 
ment, and has power to approve or disapprove both 
municipal and private projects. 
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In addition to the above, there is a Civic Association 
in America which represents the local activities of two 
hundred cities, but whether their programme of work is 
similar to that of the English Civic Societies I am unable 
to say. 

I come now to that phase of civic betterment in this 
country which may be regarded as within the province of 
civic societies ; and I believe I am right in saying that 
“The City Guild” of Liverpool, inaugurated in 1910, 
stands as the first body of this kind in England. The Guild 
apparently made a good start in membership, but during 
and since the war it does not appear to have been very 
active. 

“The London Society,” founded in 1912, has from the 

outset had the support of many very distinguished people, 
and of such public bodies as the Royal Academy, the Royal 
Society of Arts, the Royal Institute of British Architects, 
the Royal Society of Sculptors, the Surveyors’ Institution 
and the Incorporated Society of Municipal Engineers. In 
its first year four hundred members were enrolled, some of 
whom appear to have fallen away during the war, but in 
1919-20, the membership was more than doubled, and 
this rate of increase has probably been maintained, since 
it has been fully justified by the excellent work accomp- 
lished, including as it does the wonderfully interesting and 
useful development plan, and also the recently published 
London of the Future. With a subscription list in 1920 of 
£550 a year, and a life membership reserve fund of £536, 
the Society has apparently got well away from the cruder 
forms of financial difficulty. 
Civic societies now exist in Rirmingham, Cardiff, 
Chesterfield, Glasgow, Leeds, Nottingham and Sheffield, 
and, I believe, in one or two smaller places. Some are just 
formed, some have been established four or five years, and 
some, no doubt, are more or less in that state of suspense 
which ensues when the warmth of good intentions is 
brought in contact with the apparently insoluble apathy of 
a Philistine public and its representatives. A new civic 
society in the provinces has more than its share of difficul- 
ties. I suppose the number of other societies that fail to 
“ make good,” even when the objects in view are mildly or 
frankly selfish, must be very high. The professional asso- 
ciations of provincial towns, for instance, with their auto- 
matic agenda of business happenings, are sometimes quite 
difficult to hold together ; and it is naturally much more 
difficult to maintain an interest in the pursuit of abstract 
beauty. Yet if civic work of this kind is unusually difficult, 
t is also unusually important, and there are encouraging 
signs that the difficulties will rapidly grow less, now that 
sublic opinion is veering towards an increased interest in 
arban amenity. 

In the matter of policy it may be noted that two methods 
of procedure are possible for civic societies: the public 
nay be aroused by propaganda, to require the support of 
heir municipal representatives for a clearly defined policy 
avourable to amenity (a line of action which it is possible 
night involve some change of departmental personnel) or 
iternatively, they may work as an advisory body in 
issociation with existing conditions, when those conditions 
ire sufficiently friendly towards the objects in view. The 
irst method has certain ohvious advantages and is much 
ised in America, but English psychology and municipal 
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conditions will usually suggest the second method for 
adoption in this country, if local authorities and their 
officials are sufficiently open to this sort of collaboration. 

Speaking generally, we in Birmingham have been as 
fortunate in the reception of our overtures as we had anv 
reason to expect, and our results are a tribute both to 
municipal administrative capacity, and our own ability to 
put forward ideas in such practical terms, that they deserve 
and receive respectful consideration. 

The Birmingham Society (founded in 1918) has not, so 
far, aimed at a large membership. It was an early decision 
of the Council that we should test our opportunities, and 
our ability to meet them, before going to the public for 
support, and we have been able to do this, largely by 
virtue of a grant of £300 a year from the Birmingham 
Common Good Fund.* This grant to the Civic Society is 
made from year to year, and while it is not regarded by 
the trustees nor ourselves as permanent, the probability is 
that it will continue while we need and deserve it. 

Respecting the important matter of office equipment, 
those of you who saw Professor Abercrombie’s article on 
“A Civic Society ” in the Town Planning Review of April, 
1920, may remember the following reference to the need 
for a full-time secretary and independent quarters. He 
says: “It is absolutely essential for the work of the 
Society that there should be a permanent and paid secre- 
tary, and an office, however small, should be obtained. 
It is a great mistake to attempt to make business men 
responsible for the secretarial work in connection with a 
Civic society. Nor is a part-time secretary sufficient ; 
besides the purely secretarial work, there is the continuity 
of the Society’s action, which can only be maintained and 
stimulated by having someone whose sole object it is to 
keep it going. The somnolence which has crept over 
certain civic societies can be directly attributed to this 
absence of a permanent secretary, for when any job of work 
occurs, a committee of busy men is apt to find excuses for 
shelving it, if on their shoulders the burden alone falls. 
On the other hand, a few minutes of advice from. these 
same members of the committee is sufficient for the 
secretary’s guidance.” 

This is most true as regards offices, and, in its first year, 
the Birmingham Society took two rooms for committee 
and secretarial purposes, which we regard as a quite 
essential provision although a heavy charge upon our 
resources, but I am not sure that I agree with Professor 
Abercrombie with respect to the secretary. We have failed 
with two, and the fault was not altogether, I think, with 
the secretaries. My experience suggests that an honorary 
standing is almost essential when seeking interviews with 
influential men, in order to submit to them well-meant 
but unsought opinions. Such interviewing and many other 
matters are urgent, and cannot wait for council sanction, 
nor for the approval of a member of committee ; more- 
over, an extensive technical knowledge is of vital impor- 
tance when making first approaches, in order to influence 
on the spot matters susceptible of alternative action. In 


* A Municipal Trust established by Alderman George 
Cadbury in 1917, and controlling at that time an endowment 
fund and an amenities fund of £10,000 and £3,000 respectively. 
These amounts have since been very greatly increased. 
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these and other ways, the professional secretary is handi- 
capped, so that I very much doubt his ability to maintain 
continuity of action, where there are no precedents to 
guide him, and no agreed or recurring order of work 
established. One could say more on this matter, but it is 
enough for my present purpose that partly for these 
reasons, and partly because the Birmingham Society had 
need of the money for more urgent purposes, a typist was 
engaged in 1920 and all other secretarial business was 
given to the honorary secretary. 

It now remains to preface my notes on the work of the 
Society, by a statement of its general aims. ‘These are as 
follows :— 

No. 1. To stimulate historical interest in the city, and 
to preserve all buildings and monuments of historical 
worth. 

No. 2. To preserve all objects of beauty, and to main- 
tain a vigilant opposition to all acts of vandalism. 

No. 3. To promote a sense of beauty, and to stimulate 
civic pride in the domestic and civic life of the citizens, by 
urging the adoption of the highest standards of archi- 
tecture for domestic buildings, offices, warehouses, 
factories, etc. 

No. 4. To work for a more beautiful city :— 

(a) By advocating the public acquisition of land for the 
the provision of open spaces for recreative pur- 
poses, parks, parkways, squares, gardens and 
ornamental features at road crossings, etc. 

(6) By assisting with advice any scheme or works con- 
trolled by public bodies, ranging from town 
planning to designs for parks, bridges, fountains, 
memorials, shelters, seats, lamp standards, tram- 
way masts, and the like. 

(c) By co-operating with the Education Committee and 
Training Guilds for the development of local art, 
and helping to co-ordinate the efforts of existing 
societies by uniting architectural, engineering, 
artistic and handicraft groups in a common aim. 

No. 5. In addition to influencing the work of others, to 
select suitable projects to be carried out by the Society 
itself, 

No. 6. The Society shall seek to carry out these aims by 
means of newspaper and other propaganda, including 
exhibitions, lectures, competitions, etc. 

In working out this programme, contact with the city 
authorities (other than that established by the Lord Mayor 
as President, and the annual election of two members of 
the City Council to serve on the Council of the Society) 
has been kept green by the occasional purchase of open 
spaces for presentation to the City as recreative areas. The 
last purchase of 42 acres, adjoining Mr. Chamberlain’s 
residence at Highbury, has just been completed, the land 
being conveyed to the City with an agreement that the 
Society is to be consulted in the layout and treatment of 
the grounds. These purchases were made possible by the 
generosity of anonymous trustees who placed £15,000 at 
our disposal for this purpose in 1918. 

From the first, the Society has worked hard to get every 
phase of recreation in the city co-ordinated and reduced 
to a system, with a view to providing proper facilities for 
those areas at present neglected, especially in the centre of 
the city. A resolution to the Lord Mayor from one of 
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several meetings resulted in invitations from the City 
Parks Committee to representatives of various organisa- 
tions, to discuss our suggestions, and a Special Com- 
mittee now exists to consider and report upon the whole 
question of recreation in its broader aspects, a work which 
is held up at present by lack of funds, the trust money in 
our hands not being available for this purpose. 

Another of our park activities is associated with a 
scheme for the special treatment of a road junction (agreed 
to by the Public Works Department) which includes the 
provision of a new entrance to our principal suburban 
park. Lord Calthorpe, the local landowner, is giving two 
corner sections of land (about one acre), and the Society 
has allocated £1,000 towards the cost involved in special 
features of the scheme. This work is likely to be carried 
out at an early date as part of an unemployment scheme. 

Two Park: Guides have been published, one of the 
Lickey Hills reservation, which is now in its third edition ; 
and one of Sutton Park, recently issued ; these guides are 
in great demand. We publish without profit. We exclude 
all advertisements, and we take pains to make these and 
our other publications carry the message of amenity which 
we exist as a society to inculcate. 

A gold medal is awarded annually by the Society to the 
author of the work judged to have added most to the 
recent amenities of the city. This award was intended 
originally to be given to the best street facade, but such a 
limited application would have resulted in far less signi- 
ficance for our award than it now has. The fact that the 
bronze medal of the Royal Institute of British Architects 
is awarded to fagades in London, is no authority for similar 
action in the provinces. Sectionalism is necessary in 
London, but in other than metropolitan areas such sub- 
division would be weakening, especially when practised 
by civic societies. Our first award in 1921 went to Music 
in the person of Mr. Appleby Matthews, conductor of the 
Municipal Orchestra, and our second to Mr. Barry Jackson 
in recognition of the high civic importance and artistic 
distinction of his work at the Repertory Theatre. In each 
case the ceremony of presentation was given a definite 
civic character, and it is already evident that this public 
recognition of noteworthy service to the higher life of our 
city is warmly approved on all sides. 

In such matters as the design of street decoration for 
public ceremony, the city authorities willingly seek our 
aid, as when staging the Armistice ceremony in 1921 and 

1922. ‘he scheme prepared by the Society for this occa- 
sion arranged the several factors of the ensemble in suit- 
able relation one to another, leading naturally to a massed 
arrangement of coloured silks draped from the podium of 
the Town Hall to the ground, with a pedestal for floral 
tributes below, and a rostrum for the City’s representatives 
under the colonnade above. Time, money and materials 
were short, but we succeeded in giving a dignity to the 
occasion which it had previousiy lacked. It is now quite 
usual tor the Society to be consulted on occasions of 
similar character. 

Another phase of our work is represented by a project 
for the preservation of the old village of Northfield, within 
the S.W. Birmingham town-planning scheme. This work 
had the sympathetic support of the Public Works Depart- 
ment during its preparation, and the proposal eventually 


it forward now forms part of the town plan. Moreover, 
photographic record of the village having been made and 
3 history written up, the work was published as one of 
ar brochures. Schemes of this kind have a special impor- 
‘nee to-day, for they illustrate very clearly the need for 
reserving such picturesque buildings, villages and natural 
venery as remain about our cities, at a time when rapid 
iilding developments may thoughtlessly destroy them. 
The nature of the committee is best understood from 
te clauses of its constitution, which have been recently 
nended, and now read as follows :— 

(1) The committee shall consist of not more than twelve 
«-officio members, and shall have power to co-opt four 
jditional members, who shall be selected for technical 
nowledge in art matters. The election of such members 
yall be made at the first meeting in the year, and they 
aall serve for not more than two* years consecutively. 
(2) The following shall be ex-officio members of the 
uid committee :—The Lord Mayor, a representative of 
1e Birmingham Public Works Committee, a representa- 
ve of the Education Committee, the City Surveyor, the 
‘ice-Chancellor of the University, the Principal of the 
Iniversity, the Director of the School of Art, the Director 
f the School of Architecture, the President of the Birm- 
igham Architectural Association, the Chairman and the 
fon. Secretary of the Civic Society. 

(3) The Committee shall elect a President and Hon. 
ecretary from its own members whose term of office shall 
e for one year. 

_(4) The Committee shall have power to adopt its own 
iles of procedure, and three shall form a quorum. 

(5) The findings of the Committee upon all matters 
aibmitted to it shall be in the nature of recommendations 
aly. 

(6) The Committee shall hold all matters submitted to 
in confidence ; no matter referred to it shall be divulged, 
ad no report of its proceedings issued except by previous 
zreement with the Corporation Committees concerned. 
| (7) The Committee shall in ordinary circumstances 
2port upon any matter submitted to it within thirty-six 
ays, provided that any submission after the 12th of the 
1onth shall be dated as received on the first of the month 
ollowing, but shorter periods may be arranged with the 
epartments concerned for reports on urgent work, or an 
xtension of time may be arranged where there is no 
rgency. 
| (8) Hereafter all such new designs for public buildings, 
tidges, lamps, gates, fences, public conveniences, or 
ther structures to be erected upon land belonging to the 
‘ity, all such proposals for planning and laying out new 
arks or park extensions, all such new statues, fountains, 
ches, monuments or memorials of any kind to be erected 
. any public street, square, park or municipal building, 
3 may be selected for submission to the Advisory Art 
ommittee by the City departments concerned, shall be 
»ported upon by the Advisory Art Committee. 

_ You will notice that we are still, as it were, on probation. 
‘he City authorities reserve the right to accept our advice 
tnot; they also submit their proposals to us at pleasure ; 
ut We are anxious to make no false step in a matter of 
uch far-reaching importance, and it is for us so to prove 


* Length of time not yet finally agreed. 
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our capacity by the advice we give, that we shall accomp- 
lish out of deference to our wisdom, that which we have 
no power to enforce. 

Such new methods as these are best put in motion 
gradually, and if you recall my references to early caution 
and subsequent activity in America, you will see that we 
have taken an equally reasonable course, and that success 
is very largely our own affair. 

Clause 6 of the Advisory Art Committee’s constitution 
stipulates that no details of its work shall be divulged, but 
I may say in quite general terms that the spirit of co- 
operation between the Committee and the City departments 
is excellent ; that we already have much work to do ; and 
that one of the greatest pleasures in doing this work comes 
from the knowledge that it has an immediate bearing upon 
actualities. 


R.I.B.A. ANNUAL DINNER, 1923. 

It has been decided by the Council that the Annual 
Dinner of 1923 shall take the form of a banquet in connec- 
tion with the Bicentenary Celebration of Sir Christopher 
Wren. 

The dinner will accordingly be held on Monday, 26 
February 1923, at the Hotel Victoria, Northumberland 
Avenue ; and, in place of the usual after-dinner speeches, 
addresses will be delivered by the President, Sir Reginald 
Blomfield, R.A., and Mr. Mervyn Macartney, F.SiAy 
dealing with various aspects of Wren’s life and achieve- 
ments. A number of distinguished guests are expected, 
and it is hoped that there will be a good attendance of 
members. 

The price of tickets is 17s. 6d. for members, and for 
members’ guests (exclusive of wines and cigars), and ‘Le 
for members and for members’ guests (inclusive of wines 
and cigars). A special card will be supplied for guests, and 
it would be a convenience if members would kindly give 
the names of their guests when applying for tickets. All 
applications, with cheques, should be addressed to the 
Secretary. 

Early application would greatly facilitate the arrange- 
ments ; and if members would send an intimation to the 
Secretary some days beforehand as to the friends near 
whom they desire to sit, every endeavour will be made, 
when arranging the plan of the tables, to meet their wishes 
as far as possible. 

ARTHUR KEEN, Hon. Secretary. 
Ian MacA ister, Secretary. 


VISITS FOS C CEY | CHURCHES, 


The Art Standing Committee have arranged a visit to 
the City Churches on Saturday, 24 February 1923, begin- 
ning at 2.30 p.m. Mr. Arthur Keen, Hon. Secretary 
R.I.B.A., has kindly consented to conduct the visit. 

The following churches will be visited :— 

2.30. St. Stephen’s, Walbrook. 
2.55. St. Mary Abchurch. 

3.20. St. Mary’s, Aldermanbury. 
3-45. St. Margaret Lothbury. 
4.10. St. Lawrence Jewry. 

4.35. St. Mary-le-Bow. 

Members and Licentiates desiring to take part should 
apply to the Secretary R.I.B.A. as soon as possible, 
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The Bicentenary of the Death of Sir Christopher Wrei 


The Royal Institute of British Architects has arranged to 
celebrate the bicentenary of the death of Sir Christopher 
Wren, which took place on 25 February 1723. 

With the assistance of other bodies interested, a Grand 
Committee has been formed for the purpose of drawing up 
a suitable programme and assisting to carry it into effect. 


PROGRAMME. 
COMMEMORATION SERVICE IN ST. PAuL’s CATHEDRAL. 


Monday, 26 February, 2.30 p.m.—The Dean and Chap- 
ter of St. Paul’s have arranged a special Commemoration 
Service on Monday, 26 February, at 2.30 p.m. The mem- 
bers of the Grand Committee, led by Mr. Paul Water- 
house, President of the R.I.B.A., and accompanied by the 
Lord Mayor and Sheriffs of the City of London, will as- 
semble in St. Paul’s Churchyard at 2.20 p.m., and proceed 
into the Cathedral. 

In the course of the service an Address will be delivered 
by the Very Rev. W. R. Inge, D.D., Dean of St. Paul’s. 
The Anthem to be sung will be “‘ O Clap your Hands,” by 
Greene, who was Organist of St. Paul’s, 1718-1755. 

The members of the Grand Committee, accompanied by 
the Lord Mayor and Sheriffs, will then proceed to the 
Crypt, where the President of the Royal Institute will lay a 
wreath upon the tomb of Sir Christopher Wren. 

The service will be open to the general public. 

4 p.m.—The Lord Mayor will entertain the members of 
the Grand Committee at tea at the Mansion House. 

4 for 7.30 p.m.—The Royal Institute of British Architects 
will give a ‘“‘ Christopher Wren Commemoration Banquet”’ 
at the Hotel Victoria, Northumberland Avenue. The mem- 
bers of the Grand Committee and a large number of other 
distinguished guests have been invited to be present. In 
place of the usual after-dinner speeches, commemorative 
addresses, dealing with the life and work of Wren, will be 
delivered by the President of the R.I.B.A. (Mr. Paul 
Waterhouse), Sir Reginald Blomfield, R.A., and Mr. Mer- 
vyn Macartney, F.S.A., Surveyor of St. Paul’s Cathedral. 


EXHIBITION. 

26 February to 3 March, 10 a.m. to 6 p.m., Saturdays 
10 a.m. to 1 p.m.—An Exhibition of drawings and photo- 
graphs, illustrating Wren’s work, and of books, letters, 
and other relics, will be held in the Galleries of the Royal 
Institute. 

A small Exhibition arranged by the Public Record Office 
will be open to the public between 2 p.m. and 4 p.m. (ex- 
cept Saturdays and Sundays) in the Museum of the Public 
Record Office, Chancery Lane, W.C.2. Autograph letters 
of Wren, original drawings and other contemporary docu- 
ments will be on view. 

VISITS. 

19 February to 3 March—A programme of visits to 
Wren’s principal buildings, under the general direction of 
Mr. Percy Lovell, B.A., A.R.I.B.A., Hon. Secretary of the 
London Society, has been arranged by the Selborne 
Society. These will include specially guided visits to St. 
Paul’s Cathedral, the City Churches, Chelsea Hospital, 
Hampton Court Palace, Kensington Palace, Greenwich 
Hospital, and the Universities of Oxford and Cambridge. 
Full particulars of these visits, which are open to the gene- 
ral public, and the necessary tickets can be obtained on 
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application to Percival J. Ashton, Esq., 72, High Stree 
Bromley, Kent. (Early application should be made.) : 
MEMORIAL VOLUME, 

By arrangement with the Grand Committee, Messr 
Hodder and Stoughton wil] publish a Memorial Volum 
dealing with various aspects of Sir Christopher Wren 
life and work, under the general editorship of Mr. Rudo 
Dircks, Librarian of the Royal Institute of British Arch 
tects. ‘The volume will contain facsimile reproduction 
of original letters and drawings of Sir Christopher Wrer 
numerous reproductions of engravings, and origin; 
drawings by various artists, as well as a number ¢ 
coloured plates by well-known artists (including Sir € 
Kneller’s portrait), and contributions by S. D. Adsheac 
F.R.I.B.A., Professor of Town Planning, London Univer 
sity; Rev. S. A. Alexander, Canon and Treasurer, S 
Paul’s Cathedral ; Sir William Bayliss, F.R.S., D.Sc 
LL.D.; Somers Clarke, Late Surveyor to the Fabric of S 
Paul’s Cathedral ; J. Alfred Gotch, F.R.I.B.A., F.S.A 
A. R. Hinks, F.R.S., Gresham Lecturer in Astronomy 
Arthur Keen, F.R.I.B.A.; Mervyn E. Macartney, B.A 
F.R.I.B.A., F.S.A., Surveyor to the Fabric of St. Paul’ 
Cathedral ; Ellis H. Minns, Litt.D.; A. Beresford Pite 
M.A.(Hon. Cantab.), F.R.I.B.A., Professor of Architec 
ture, Royal College of Art, South Kensington; A. E 
Richardson, F.R.I.B.A., Professor of Architecture, Lon 
don University ; Sir William Schooling, K.B.E.; Arthu 
Stratton, F.R.I.B.A., F.S.A., Reader in Architecture, Lon 
don University ; Laurence Turner, Past Master, Ar 
Workers’ Guild; W. Henry Ward, M.A., F.R.I.B.A 
F.S.A.; Mr. Edward Warren, F.R.I.B.A., F.S.A.; Mautic 
Webb, D.S.O.; with introduction by Sir Aston Webk 
K.C.V.O., C.B., F.R.I.B.A., President of the Royal Aca 
demy. It will be published on 26 February at the price o 
£5 5s. and upwards, and all the profits from its sale will b 
handed over to the St. Paul’s Cathedral Preservation Funa 

Fancy Dress BALL AND CARNIVAL. 

9 March.—The Architectural Students of London hav: 
arranged to hold a Fancy Dress Ball and Carnival in th 
Galleries of the R.I.B.A. on 9 March 1923. The profit 
will be devoted to the St. Paul’s Cathedral Preservatio: 
Fund. (For tickets and particulars apply to the Secretary 
The A.A., 34, Bedford Square, W.C.1.) 

Ian MacAtIisTer, Secretary R.I.B.A. 
VISIT TO CAMBRIDGE. 

The attention of members is particularly called to th 
visit to Cambridge on 27 February 1923. ‘This visi 
forms part of the Wren Bicentenary Celebrations, an 
is arranged in conjunction with the Selborne Society. Thi 
main Wren buildings to be seen are the Library of Trinit: 
College, the Chapel of Pembroke, and Emmanuel College 
At 4.15 the Master and Fellows of Pembroke College wil 
entertain the party to tea. There will be an organ recital o 
contemporary music in Pembroke College Chapel at 5.15 
for which a limited number of tickets are available fo 
Members and Licentiates of the R.I.B.A. All application 
for these tickets and for particulars concerning trains an¢ 
other arrangements should be made to: Percival J. Ash 
ton, Esq., Hon. Secretary, The Selborne Society, 72 Hig! 
Street, Bromley, Kent. 


NOTICES 


The Examinations 


THE SPECIAL WAR EXAMINATION 


The following candidates have passed the Special War 
Examination held in Toronto in December last:— 
Brown : JOHN GREY, 292, Second Avenue, Longuenil, P.Q. 

‘Tntistey: Hucu PeErcivat, 134, Clandeboye Avenue, West- 
mount, P.Q. 
| Jerrrey : JaMES Rowe, 247, Elm Avenue, Westmount, P.Q, 
_KincsTon : JoHN LyNpDuHuRST, 336, Jackson Building, Ottawa. 
-Marrotte : EpGar SAMUEL, 10D, Souvenir Avenue, Montreal. 
NESBITT : JOHN KENNETH, La Tuque, P.Q. 
-Pripeaux: ARTHUR, c/o Messrs. Nobbs & Hyde, 14, Phillips 
Square, Montreal. 
Wiccs: Henry Ross, Hessel Grove, St. Foy Road, Quebec, 
| Mop 


Notices 


The Eighth General Meeting (Ordinary) of the Session 
1922-1923 will be held on Monday, 19 February 1923, 
‘at 8 p.m., for the following purposes :— 
- To read the Minutes of the Meeting held on the 
‘5 February 1923; formally to admit members attending 
‘for the first time since their election. 

To read the following paper, “‘ Architecture and Archi- 
itects in India,” by H. V. Lanchester [F.]. 


BUSINESS MEETING, 5 Marcu 1923. 
_ An election of members will take place at the Busi- 
ness General Meeting, Monday, 5 March. The names 
and addresses of the candidates (with the names of 
‘their proposers), found by the Council to be eligible 
‘and qualified for membership according to the Charter 
and Bye-laws and recommended by them for election, 
are as follows :— 


) 


AS FELLOWS (4). 

Kenyon: ArtHur Wiiam [A. 1907], 22 Surrey Street, 
Strand, W.C.2; 47A Russell Road, Kensington, W.14. 

' Proposed by David Barclay Niven, Professor S. D. Ads- 

| head, S. B. Russell. 

,Ropertson: ANpDREW [A. 1893], 278 St. Vincent Street, 

| Glasgow ; 121 Woodstock Avenue, Shawlands, Glasgow. 

| Proposed by David Salmond, James Lockhead, Wm. B. 

Whitie. 

‘Soissons : Louis EMANNUEL JEAN Guy DE SAVOIE CaRIGNAN 

DE, O.B.E., S.A.D.G. [A. 1918], Blue Ball Yard, 64 

| St. James’s Street, S.W.1 ; 62 Handside Lane, Welwyn 

j Garden City. Proposed by Horace Farquharson, W. H. 

| Ward, Professor A. E. Richardson. 

Wornum: Gezorce Grey [A. 1921], Blue Ball Yard, 64 

| St. James’s Street, S.W.1. Proposed by Arthur Keen, John 

[ W. Simpson, Maxwell Ayrton. 


AS ASSOCIATES (09). 

‘Dixon: CuHarites Guy [Special War Examination], c/o Dr. 

[ W.H. Dixon, Vereeniging, Transvaal, S. Africa. Proposed 

) by Robert Atkinson, Charles E. Varndell, George Edw. 
Withers: 

»HaswELtt: Percy Benson, B.Arch. (Liverpool) [Passed five 
years’ course at Liverpool University School of Architec- 
ture—Exempted from Final Examination after passing 
Examination in Professional Practice], 10 Grosvenor 
Park Road, Chester. Proposed by Edgar Quiggin, Gilbert 

Fraser, E. Bertram Kirby. 

Knott: ALrrep StocKeN [Special War Examinatioon], 1 

) Greycoat Gardens, Westminster, S.W. Proposed by 
Ralph Knott, Robert Atkinson, George Edw. Withers. 


NEWHAM : WILLIAM BENJAMIN TURNER [Special Examination], 
c/o Association of Transvaal Architects, Exploration 
Buildings, Commissioner Street, Johannesburg, S. Africa. 
Proposed by C. E. Varndell, J. A. Gotch, Robert Atkinson. 

OweEN: GEOFFREY LEYLAND [Special War Examination], 
Dockmaster’s House, King George Dock, Hull. Proposed 
by Professor C. H. Reilly and the Council. 

SILK : Guy WHITEHALL [Special War Examination], 5 Provost 
Road, Hampstead, N.W.3. Proposed by Major Harry 
Barnes, Robert Atkinson, E. Stanley Hall. 

STOCKS : CLIFFORD WILLIAM Burnett [Special War Examina- 
tion], Chamber of Commerce Building, East London, 
S. Africa. Proposed by W. White-Cooper, Franklin K. 
Kendall, Albert J. Thompson. 

Tait: ALFRED ALEXANDER [Special War Examination], Spes 
Bona Buildings, High Street, Grahamstown, S. Africa. 
Proposed by Franklin K. Kendall, W. White-Cooper, W. 
Hawke. 

WILLIAMS : ALBERT Ernest [Special Examination], 111 Russell 
Street, Gisborne, New Zealand. Proposed by Walter R. 
Jaggard and the Council. 


R.I.B.A. STREET ARCHITECTURE MEDAL. 
Members and Licentiates are informed that they 
need not submit a photograph and elevation of a build- 
ing which they wish to nominate for the R.I.B.A. 
Street Architecture Medal, except in cases where they 
wish to nominate a building erected to their own 
designs. The Secretary R.I.B.A. has arranged to 
inform architects of buildings for which nominations 
have been received, and will invite them to send photo- 
graphs and elevations for the Jury’s consideration. 


Members’ Column 


OFFICE WANTED. 

A MEMBER R.I.B.A. wishes a room in West End office at moderate 
rent. Please send full particulars. Apply Box 906, c/o Secretary 
R.I.B.A., 9, Conduit Street, W.1. 

PARTNERSHIP WANTED. 

IrisH architect wishes to purchase partnership in the South of 
England. Age 40. F.R.I.A. Ireland and M.T.P.I. First-class 
connection and could introduce work in near future. Special 
knowledge of housing and town planning.—Apply Box 3223, 
c/o The Secretary R.1.B.A.:, 9, Conduit Street, London, W.r. 


APPOINTMENTS WANTED. 

AssociATE (disabled, 27) desires change. Experienced working 
drawings, details, specimens, field surveys, and good knowledge 
quantities. Good references.—Apply Box 926, c/o The Secretary 
R.I.B.A., 9, Conduit Street, London, W.r. 

AssociaTE R.1.B.A., with 12 years’ experience in good New York 
City offices, including Cass Gilbert, Trowbridge and Ackerman, J. 
Armstrong Stenhouse, Fredk. Sterner, finds it desirable, for family 
reasons, to return to England, and would be glad to hear of any suit- 
able proposition. Previously in practice in London. Now and for 
past two years engaged as designer with one of the best known 
younger New York men. For further information apply Box 
1513, c/o Secretary R.I.B.A., 9, Conduit Street, W.1. 

ARCHITECTURAL ASSISTANT requires post in any capacity. Many 
years’ experience in the Tropics and South Africa. Married; 35. 
First-class draughtsman ; excellent references. An immediate ap- 
pointment is essential. Not afraid of real work. Apply Box 445, 
c/o Secretary R.I.B.A., 9, Conduit Street, W.r. 

GENTLEMAN WITH CAPITAL, A.R.I.B.A., varied experience in 
London and provinces—travelled—good designer and capable 
business man with practical knowledge, requires share in bona-fide 
practice or Senior Assistant’s post with view to same. Box 2513, 
c/o Secretary R.I.B.A., 9, Conduit Street, London, W.r. 

LICENTIATE wishes to communicate with any member or licentiate 
in Liverpool and district with a view to preparing Bills of Quantities 
for any work they may have in hand or in prospect. Terms on 
application. Experience 26 years.—Apply Box 455, c/o The 
Secretary R.I.B.A., 9, Conduit Street, London, W.r. 
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Minutes VII 


SESSION I922-1923. 


At a Special General Meeting summoned by the Council 
under By-Law 64 and held on Monday, 29 January 1923, 
at 5 p.m.—Mr. A. W.S. Cross, Vice-President, in the chair. The 
attendance book was signed by 120 Fellows (including 25 mem- 
bers of the Council), 144 Associates (including 5 members of 
the Council), and 10 Licentiates. Letters from the President 
and Mr. J. A. Gotch [Ff] having been read, the following Reso- 
lution was moved by Mr. Sydney Perks [F’.], and seconded by 
Mr. C. H. Heathcote, Vice-President : 

“That the Draft Bill be approved in principle subject 
to further consideration of the various clauses.” 

The following amendment was moved bye VireaGreAtna 
Middleton [A.], and seconded by Mr. Bernard Dicksee [F.] : 

“* That the draft Registration Bill be referred back to the 
Council for both general and detailed reconsideration 
before being again submitted to a General Meeting.” 

After discussion, in which Professor A. Beresford Pite [F.] 
and Mr. W. Gillbee Scott took part, the amendment was put to 
the vote and negatived by a large majority. 

The following amendment was moved by Mr. E. Guy 
Dawber [F.], and seconded by Mr. Josiah Gunton [F.] : 

“That this Bill be not considered until the other pro- 
fessional Societies and interests affected have been con- 
sulted, and a general consensus of professional opinion 
obtained in favour of the Bill.” 

The amendment was supported by Major H. C. Corlette [F.], 
Mr. H. T. Buckland [F.], Major Harry Barnes [F.], Sir Aston 
Webb, P.R.A., Past-President, and opposed by Mr. Delissa 
Joseph [F.], Mr. F. Woodward [A.], Mr. Alan Munby [F.], and 
Mr. Sydney Perks [F.]. 

The amendment was put to the vote and carried by 149 votes 
to 74. It was then put as a substantive motion and carried by 
166 votes to 83. 

The Chairman stated that the Resolution had been carried by 
the necessary two-thirds majority. 

The proceedings terminated at 6.55 p.m. 


Minutes VIII 


SESSION 1922-1923. 


At the Seventh General Meeting (Ordinary) of the Session 
1922-1923 held on Monday, 5 February 1923, at 8.30 p.m.— 
Present : Mr. Paul Waterhouse, President, in the chair. The 
attendance book was signed by 30 Fellows (including 15 Mem- 
bers of the Council), 43 Associates (including 3 Members of the 
Council), 4 Licentiates and a large number of visitors. 

The Minutes of the Meeting held on 22 January 1923, having 
been published in the JOURNAL, were taken as read and signed 
as correct. 

The Secretary announced that the Council had nominated 
for election to the various classes of Membership the gentlemen 
whose names were published in the JouURNAL for 13 January. 

The Hon. Secretary announced the decease of Mr. A. T. 
Walmisley, M.Inst.C.E., elected Hon. Associate 1896, who 
represented this Institute on the Joint Committee on Reinforced 
Concrete, and also served on the Science Standing Committee ; 
Mr. F. P. Halsall, elected Associate in 1894; and Mr. T. Rode- 
rick, elected Licentiate in 1911; and it was RESOLVED that the 
regrets of the Institute for their loss be entered on the Minutes 
and that a message of sympathy and condolence be conveyed 
to their relatives. 

The following member, attending for the first time since his 
election, was formally admitted by the President :—Mr. A. V. 
Farrier [A.]. 
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The President announced that the Council proposed to 
submit to His Majesty the King the name of Sir John J. Burnet, 
A.R.A., R.S.A., Hon. LL.D., as a fit recipient of the Royal 
Gold Medal for Architecture for the current year. 

The President, having delivered the Annual Address to 
students, a vote of thanks was passed to him by acclamation on 
the motion of the Right Hon. Viscount Leverhulme, seconded 
by Mr. W. R. Davies, C.B., of H.M. Board of Education. 


Mr. H. V. Ashley [F.] read a review of the works submitted 
for the Prizes and Studentships 1923. 

The President, having responded to the vote of thanks to 
himself, moved a vote of thanks to Mr. Ashley, which was 
passed by acclamation. 

The Presentation of Prizes was then made as follows, in 
accordance with the Deed of Award :— 

The R.I.B.A. Essay Prize-—The Silver Medal and Cheque 
£26 5s. to Mr. Lionel B. Budden, M.A., A.R.I.B.A., for his 
Essay on “ An Introduction to the Theory of Architecture, . 
submitted under the motto “ Aristus.”’ 

The R.I.B.A. Measured Drawings Prize—The Silver Medal 
and cheque £50 to Mr. Wesley Dougill, B.Arch.Liverpool, 
A.R.I.B.A., for his Measured Drawings of the Campidoglio, 
Rome, submitted under the motto ‘‘ Oxnop.” 

T he Tite Certificate and £100.—The Tite Certificate to Mr, 
John Chiene Shepherd, A.R.I.B.A., for his design for An 
Italian Embassy in a European Capital, submitted under the 
motto “ Tujja,” and a Certificate of Honourable Mention to 
Miss Isabel Maud Chambers for her design submitted under 
the motto “‘ Poffergy.” 

The Pugin Studentship Silver Medal and £75—The Medal 
to Mr. A. Newton Thorpe. 

The Owen Jones Studentship Certificate and {£100.—The 
Owen Jones Certificate to Mr. Cyril Forbes Filbey. 

The Henry Saxon Snell Prize and £60.—The President 
introduced Mr. Ernest G. Theakston, F.R.I.B.A., as the suc- 
cessful candidate for the Prize for his design for “ A Maternity 
Home and Infant Welfare Centre,” submitted under the motto 
“ Ad Rem,” and presented Certificates of Honourable Mention 
to Mr. George Bertram Edward Norburn, A.R.I.B.A., and 
Mr. Alfred John Brown, A.R.I.B.A., for their designs, sub- 
mitted under the motto “‘ Roona ” and the device of a Crane. 

The Godwin Bursary and Wimperis Bequest £130—The 
Godwin Silver Medal to Mr. William ‘Thomas Benslyn, 
A.R.I.B.A. 

The Grissell Gold Medal and Cheque £50.—To Mr. Percy 
Morrey, M.B.E., A.R.I.B.A., for his design for a Warehouse, 
submitted under the motto e Rivet.” 

The R.I.B.A. Silver Medal for Post-Graduate Students of 
“* Recognised Schools.’”’—The Silver Medal to Mr. Percy Benson 
Haswell, of the School of Architecture, University of Liverpool. 

The Ashpitel Prize -—The books to the value of {10 to Mr. 
Alexander Simpson Reid, A.R.I.B.A., represented by Mr. 
Simpson Low, A.R.I.B.A. ; 

The proceedings closed at 10.5 p.m. 


Arrangements have been made for the supply of the R.I.B.A. 
JouRNAL (post free) to members of the Allied Societies who are 
not members of the R.I.B.A. at a specially reduced subscription 
of 12s. a year. Those who wish to take advantage of thi 
arrangement are requested to send their names to the Secretary 
of the R.I.B.A., 9 Conduit Street, W.1. 

Members sending remittances by postal order for subscrip 
tions or Institute publications are warned of the necessity of 
complying with Post Office Regulations with regard to this 
method of payment. Postal orders should be made payable 
to the Secretary R.I.B.A., and crossed. 

IAN MacALIsTER, 
Sere ey. RIBAS 
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No useful development of theory could be conceived 
yhich did not take into critical account the contribu- 
ons of the past, and which did not owe much to them. 
would not, therefore, seek to minimise such debts of 
je present essay. Where my obligations are not 
vecifically acknowledged, it is because I have assumed 
iat the sources in question are too well known and 
enerally accepted for it to be necessary to mention 
iem, and because I have wished to avoid over- 
ocumentation. 

_ Briefly stated, the object of the essay is to formulate a 
1eory of architecture on the basis of a general theory 
fart. This has meant a representation of architectural 
ieory from a point of view and in a manner not 
itherto adopted by theorists in architecture, though 
ome of the elements of my thesis are implicit in their 
orks. How far the position and method chosen are 
ght must, of course, ultimately be judged by the 
xtent to which the conclusions reached are held to 
yrrespond with the facts of art in general and of 
‘chitecture in particular. 


H 
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BY LIONEL B. BUDDEN, M.A. [4.], INSTITUTE ESSAY MEDALLIST, 1923 
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T is sometimes maintained that to attempt to state 
I or discuss the theory of an art is an illusory and pro- 
fitless exercise of the mind ; and that it is only in 
periods of artistic decadence that the arts become the 
subject of literary analysis.* The real artist, it is as- 
serted, does not theorise about his art, he practises it— 
and leaves the theoretic field to those who care for the 
irrelevant for its own sake. 
Two defects in this position render it untenable. One 


‘is a confusion of thought, the other an error in historical 


fact. 

The first proceeds from the idea that the intention of 
theory in art is not simply to discover, as far as may be 
possible, the nature, function and means of art, but to 
show how art can be created. This idea attributes to. 


* The Ministry of Art, by R. A. Cram (London : Constable, 
1914), pp. 67 and 216. 
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artistic theory an end it could never reasonably have in 
view. ‘Theory does not seek to supplant what is called 
inspiration, but to supplement it ; it does not offer an 


intellectual system as an equivalent for the creative 


faculty ; it puts knowledge at the disposal of the artist. 
It has, in effect, a twofold purpose—to clarify under- 
standing and to increase power. What artis, what it sets 
out to do and how it does it, those are the issues with 
which the theory of art is concerned. Neither artist nor 
audience can afford to leave them in obscurity. A clear 
comprehension of the right answers to the questions 
they present must inevitably give to artistic activity a 
greater certainty of direction, a more absolute precision 
of aim ; and to those who experience the effects of that 
activity a more vivid and just appreciation.* 

The second fallacy in the conception of theory as an 
affair outside the direct concern or even remote interest 
of real artists can be easily exposed. Undeniably there 
are and have been many artists and amateurs of art 
whose mental limitations have rendered them perforce 
indifferent to artistic theory. But this attitude is not 
itself evidence that the persons who exhibit it are there- 
fore endowed with true artistic ability, nor is it sympto- 
matic of periods of exceptional virility in the arts. Toa 
vast number of artists, including those not least distin- 
guished, the precise nature of art, the ends it proposes 
and the means it adopts have been and continue to be 
the subjects of profound interest ; and that not simply 
for intrinsic reasons but also for purposes of corrective 
criticism. In all ages of liberal thought—ages that have 
synchronised with great artistic movements from anti- 
quity up to the present time—-architects, musicians, 
painters, and writers have sedulously endeavoured to 
examine the constitution of their respective arts and 
have contributed at length to the theoretic literature of 
their subject. The bibliography of architecture amply 
illustrates this truth. During the great epochs of Greek 
and Roman building, during the culminating periods 
of the Renaissance in Italy, France and England, and 
later throughout Europe and America, architects have 
formulated their creed as artists, have established prin- 
ciples of practice and canons of judgment. They have 
been impelled to do this, not when the authentic spirit of 
art has been absent, but when it has been most vividly 
present, when it has informed whole schools and been 
immanent in works of genius. In short, the view of 
theory as a thing adventitious and parasitic, attaching 
itself to art only when art is in process of decay, cannot 
be justified either philosophically or historically. 

If the result of theoretic study has not yet been to 
reach finality, it is not because those who have occupied 
themselves with it have been engaged upon a vain en- 


* Cf. Reason in Art, by George Santayana (New York: 
Charles Scribner’s Sons, 1921), pp. 149-151. 

t Vitruvius : The Ten Books on Architecture, translated by 
M. H. Morgan (Harvard University Press, 1914), pp. 198-199. 
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deavour. The data with which the theory of art is con 
cerned is of a highly varied and complex kind. Pro 
blems are presented not less difficult or provocative o 
discussion than those which occur in logic or ethics 
Arguments and theses that once seemed satisfactory ar 
found by experience to be inadequate to explain all the 
facts. Values have to be revised and truths restated, Fo; 
these reasons alone theory which is to comprise any 
body of proved and enduring doctrine must inevitably 
be the work of generations. 


It 


A study of the nature, function and means of a parti. 
cular art involves an analysis of the nature, function anc 
means of art in general. For architecture, painting 
sculpture and all other forms of artistic expression ar 
recognised as being simply different manifestations of ; 
special kind of activity that is essentially the same ir 
character and intention, however it may present itself 
whether through a building, a poem, orasonata. Thi 
fact is, indeed, expressed in the use of the common term 
art.[ A basis of agreement is thereby tacitly implied— 
though the precise kind and degree of that agreement i: 
not always realised. Art is, in fact, a word quite ofter 
loosely used and extended to cover what are simpl) 
exercises of some special skill.§ Thus one hears peopk 
refer to the “‘ art of cooking,” the “ art of conjuring,’ 
and the “ art of diplomacy.” But these things, it will be 
on reflection admitted, are not arts in the sense in whict 
architecture, music and sculpture are arts. There is, t¢ 
take but one illustration, a profound disparity in nature 
and intention between two such operations as the mix 
ing of an omelette and the composition of a symphony 
Yet the word art will be used in connection with both 
It becomes, then, necessary to describe more clearl 
what we mean when we speak of art. We cannot hop 
to define it absolutely, since all knowledge is relative anc 
involves a priori assumptions of one sort or another. Bu 
we can at least establish a distinction between art anc 
such processes of skill as are exemplified by cooking 
conjuring and diplomacy. And this I think it necessary 
to do now even at the risk of anticipating something 0 
my main argument. 

The distinction may be made upon many grounds 
There is, however, one elementary difference of purpos« 
which it is possible to state quite simply at the outse 
and which may suffice at this stage. When a painter set: 
out to paint a landscape, actual or imaginary, he does s¢ 
because he wishes others to see that landscape as h 
himself has seen it, to realise it with all its implication 
precisely as he has realised it. When an architect de: 


t The Things which are Seen, by A. Trystan Edward 
(London : Philip Allan and Co., 1921), p. 277. | 
§ The Attribute Proper to Art, by T. H. Lyon (London 
Selwyn and Blount, 1921), p. 75. | 
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igns a building, he means it to produce on the minds of 
hose who behold it an impact identical with that made 
y the conception on his own consciousness ; he wants 
- to set up the same intellectual and emotional reac- 
ons, to have the same spiritual effect. Here we have a 
lear and final distinction between the purpose of art 
roperly so called and whatever may be the varied pur- 
oses of those other activities to which the name of art 
frequently and incorrectly given. Art aims at trans- 
itting creations of the mind so that they reproduce 
1emselves as definite and complete experiences. Ac- 
vities that are styled arts and that have not this object 
-and our instances of cooking, conjuring and diplo- 
lacy represent a large class—are falsely designated. 
ut architecture, painting and sculpture, literature, 
oetry, drama and music all come within the authentic 
itegory. They satisfy the same test of purpose. They 
etruly arts. 


1Tt 


Because the philosophy of art as a whole must com- 
ehend that of architecture, our main argument will 
st be developed for the greater part in general terms. 
shall then proceed to apply it directly to architecture 
id to observe how it works in that sphere. By this 
eans I trust to avoid a common defect of theories de- 
ved in the first instance from individual arts and con- 
quently based upon data of too restricted a kind. 
‘om limited and superficial evidence, principles have 
en induced and held to apply to arts the governing 
nditions of which are in many respects widely diffe- 
nt.* Sooner or later it becomes apparent that the 
actice of these arts ignores or directly contradicts the 
les prescribed for them and does so with admirable 
ect. Exceptions are, moreover, frequently discovered 
the phenomena from which the conclusions were ori- 
tally derived : and the whole theoretic structure is 
dermined and collapses. The lesson is sufficiently 
vious. If the theory of an individual art is to be se- 
ely established, its foundation must rest on some- 
ng broader than its own special facts. It is necessary 
examine that which underlies all particular manifes- 
ions before we can hope to arrive at what is essential 
to discover the fundamental laws in obedience to 
ich practice is successfully motived in any art. 


LY, 


. propose that our own inquiry should begin at the 
nt to which investigation of the nature of art has been 


Vide Laocoon, by G. E. Lessing, translated by Sir Robert 
llimore (London: George Routledge and Sons). Cf. 
lter Pater : “‘ All art constantly aspires towards the condition 
nusic ” (The Renaissance, by Walter Pater (London : Mac- 
lan and Co., 1912), p. 140). 
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carried by the philosophy of Benedetto Croce. For the 
theory of art I have to propound in this essay has its 
genesis in that philosophy. It departs, however, from 
Croce’s doctrine at cardinal points, and certain of its 
principal conclusions directly conflict with those at 
which Croce himself arrives. But the first grounds of 
my thesis are drawn from his now famous expressionist 
theory, because it has seemed to me that by that theory 
more than by any other yet put forward the basic pheno- 
mena of art are accurately defined and at the same time 
segregated from alien considerations. With the histori- 
cal antecedents of Croce’s Aesthetic { we need not con- 
cern ourselves. It is generally admitted that the work of 
ancient philosophy and of all subsequent study in 
aesthetic has been absorbed in his researches. So much 
those who disagree with his conclusions will concede. 
His disciples—and their numbers seem constantly to be 
‘ncreasing—claim considerably more. They assert that 
he is not merely the greatest aesthetician of our age, but 
the greatest that has yet appeared in the history of 
philosophy ; and they claim for the theory of art he 
offers that, besides being admirably simple and direct, 
itis the only one that convincingly explains what art is, 
establishes its real relation to beauty and determines 
true artistic values.§ These are large claims, and the 
fact that they are frequently made and widely accepted 
is in itself a reason for subjecting them to careful scru- 
tiny and for testing their validity in architecture. Filter- 
ing through translations and explanatory works | and 
through articles in literary reviews, Croce’s philosophy 
is being diffused amongst artists and amateurs. By 
many it is received with enthusiasm since it can be 
interpreted so as to give a specious cloak of logic to illo- 
gical prejudices, or can be employed to justify a facile 
agnosticism in artistic matters. By others it is being 
supported on more serious grounds. But the rapidly 
growing popularity, the topical importance of Croce’s 
Aesthetic is not the reason I would advance for taking it 
as the first object of our consideration, I propose that 
we should do so because I believe that in the expres- 
sionist theory he has set forth, whatever fallacies may or 
may not be comprised within it, there is actually to be 
found the nucleus of a theory which, properly developed, 


+ Filosofia dello Spirito. I. Estetica come Scienza dell’ Espres- 
stone e linguistica generale, by Benedetto Croce (Laterza e Figli, 
Bari, 1902). English translation (from 3rd edition, Bari, 1909), 
Aesthetic : Benedetto Croce, by Douglas Ainslie (London : Mac- 
millan and Co., 1909). 

t Vide Historical Summary in Croce’s Aesthetic, English 
translation, pp. 251-369 ; or cf. A History of Aesthetic, by B. 
Bosanquet (London : George Allen and Unwin, 19I7). 

§ Vide Prefaces by Douglas Ainslie to English translations of 
Croce’s Aesthetic (Macmillan, tg09) and The Essence of Aesthe- 
tic (London : William Heinemann, 1921). Cf. The New Lao- 
koon, by Irving Babbitt (Boston and New York : Houghton 
Mifflin Co., 1910), pp. 223-228. 

| E.g., The Philosophy of Benedetto Croce, by H. Wildon Carr 
(Macmillan and Co., Ltd., London, 1917). 
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accounts for the facts of every art, and which illumi- 
nates the practice of each, of architecture no less than 
of the others.* 

Freed fromits esotericand over-specialisedvocabulary, 
that part of Croce’s Aesthetic which immediately relates 
to art may for our purpose be summarised as follows :— 

All art consists of intuitions, that is, of mental images 
received into consciousness from sensations and per- 
ceptions. These images are apprehended without rea- 
soning: they are spontaneously and automatically 
efformed. In so far as they are true intuitions they are 
unities fully expressed in the mind. An intuition cannot 
be said to exist except it be known to mind by being ex- 
pressed, and by being expressed as a unity. Beauty is 
complete, ugliness incomplete expression. Neither 
beauty nor ugliness is inherent in external phenomena, 
whether natural or artificial. They are the products of a 
form of the activity of mind. When that activity is suc- 
cessful, when an intuition is fully expressed, beauty 
results. Beauty is, in effect, art : and art is mental. 

Intuitions have not the power to be more or less than 
whole : as unities they cannot differ in degree of com- 
pleteness. But it is possible for their content to vary in 
amount. They may be rich or poor, simple or complex, 
and it is by the relative richness and complexity of an 
aesthetic intuition that its value may be judged. The 
richer and more complexthe intuition,the greater the art. 
For art by its nature is quantitative, not qualitative. 

In order to communicate art, it must be externalised; 
and what are called works of art are simply the outward 
symbols or indices serving to externalise intuitions. 
Their function is to act as stimuli to the intuitive faculty 
in other people—-who in their turn themselves become 
artists efforming in their own minds aesthetic images. 
The process of appreciation is thus the same creative 
process recognised in the artist as intuition. 

As art is intuitive mental expression and as the intui- 
tive faculty of the mind is by its nature outside logical 
control, it is vain to endeavour to construct a theory of 
art that can be practically applied, and vainest of all to 
attempt to do so by analysing the stimuli known as 
works of art, which are external to mind. ‘‘ Such in- 
quiries are as if in Political Economy one were to seek 
for the laws of exchange in the physical nature of the 
objects exchanged.” T 


* Whilst my initial premises are derived from Croce, I am in- 
debted, for much critical help in their subsequent development, 
to Mr. Lascelles Abercrombie, with whom the main lines of the 
present theory were originally discussed. Mr. Abercrombie 
has since published the results of his own investigation of the 
subject in An Essay towards a Theory of Art (London: Martin 
Secker, 1922). The importance of such a work from his pen I 
do not need to stress. It is, however, only fitting that I should 
say that a perusal of it must incidentally reveal, as no merely 
formal acknowledgment of mine can do, the extent of my obli- 
gations to him. 


+ Aesthetic, by Benedetto Croce, trans. by Douglas Ainslie 
(Macmillan and Co., London, 1909), p. 178. 
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It is, then, incorrect to speak of a techniq 
of an act in the sense of a theoretic syste 
of design, for there can be no system. Techniq’ 
can only rightly be used in reference to ¢) 
devices which assist an artist to externalise } 
expressions. ‘‘'Thus is born a theory of arch 
tecture comprising mechanical laws, information relg 
ing to the weight or the resistance ‘of the materials | 
construction or of fortification, manuals relating to t) 
method of mixing chalk or stucco ; Such colle 
tions of precepts abound in all fiternes And since. 
soon becomes impossible to say what is useful and wh’ 
useless to know, books of this sort become very often 
sort of encyclopzedias or catalogues of desiderata. VY 
truvius, in his treatise on Architecture, claims for t) 
architect a knowledge of letters, of drawing, of ge 
metry, of arithmetic, of “optic, of history, of natur 
and moral philosophy, of jurisprudence, of medicine, 
astrology, of music and so on. . . . Were we to give 
scientific form to the manuals of the architect, t] 
painter or the musician, it is clear that nothing wou, 
remain in our hands but the general principles 
Mechanic, Optic, or Acoustic.” 

The idea that impersonal principles of design can | 
induced from a study of external forms is, in short, : ‘ 
illusion. Art is the personal product of the individu 
mind and can by no means be conjured out of its _ 4 
or domain. 


y | 
A just estimate of Croce’s “‘ philosophy of the bea’ 
tiful ’’ must admit that in certain directions it advance 
further than any previous Aesthetic. For the first tin 
the intuitive basis of art is definitely established. A 
autonomous non-logical faculty of the mind is reveal 
as originating mental images : these whether simple: 
complex are, when successfully realised, whole : a 
is a complete coherent unity. Furthermore, the quai 
titative factor in art, though given too absolute a valu 
is effectually stressed, as it has not been in any earli 
theory. Finally, the process of externalisation is clear 
distinguished from that of mental expression and t!) 
true function of works of art—as stimulants of the inty 
tive faculty—is assigned to them. 
These very considerable achievements may be set | 
the credit of Croce’s philosophy. They are the resul 
of a new method of approach to the subject and stat 
as landmarks in the development of the theory of a! 
So much must be emphasised because in other respec 
the expressionist doctrine, of which they are inte 
elements, is open to fatal objections. 
In the first place, Croce mistakes the stuff of art : 
art itself. Intuition-expressions are not art, they are tl 
mental material from which art is made. In equati 


t Ibid., pp. 185-187. { 


THEORY OF ARCHITECTURE 


t with expression and expression with beauty, Croce 
umes that all mental images that are complete are 
so facto beautiful. It is indispensable to his argument 
iat he should do so. But the assumption is unrelated to 
cts. Intuitions of ugliness are a universal experience. 
nd as to beauty, whether we conceive it, as it is con- 
sived in an open system of philosophy, to be a form of 
‘ality external but in a measure known to mind, or 
hether, as in a closed system, we associate it with a 
nase of mental activity, it appears to us in either case to 
2 an effect produced by works of art, not art itself, We 
9 not create beauty: we create art, and the pheno- 
enon of beauty is one of the consequences. Art is an 
‘ternal product, beauty a quality that results from art. 
xpression, again, as Croce uses the term, is a form of 
ental activity. There can be no equation of these 
lings; they are fundamentally dissimilar and their 
ssimilarity vitiates an essential part of his thesis. 

But the superstructure which Croce raises upon the 
irage of their identity is even more deceptive. The 
itire case which he makes to prove the inutility of any 
‘ammar of art stands or falls by one elementary test. 
the process of externalisation a simple copying, a 
eral reproduction of the mental image, orisit not ? To 
it the question in another way: Does the intuition 
ready exist elaborated in the mind in the identical 
rms in which it is ultimately embodied in what is 
Iled a work of art ? If so, then Croce is right, for, as 
€ intuitive image obeys no logical laws, it would be 
isurd to apply them to its material duplicate. But to 
ppose that intuitions form themselves in this manner 
contrary to experience and common sense, 

In playwriting—and the same holds good of any other 
t—between the immediate apprehension of a subject, 
eme or motif and its externalisation there is a process 
development into which logical factors enter and 
hich is sometimes dominated by them. All dramatic 
tuitions have to be worked out. The larger and more 
mplicated the subject, the more obviously is this true. 
hough intuition also operates in giving to an image a 
‘dy, so too, does intellect, developing, modifying and 
jecting according to conscious critical standards. 
1eoretic action cannot, indeed, rightly be eliminated 
this stage, if a work of art is to achieve its intended 
eG.” 

Analysis of the externalised forms of any art shows 
at Certain motives, certain arrangements of its ele- 
2nts produce certain effects. Of these facts the artist 
ails himself when he wishes to communicate his intui- 
ms; he can do so consciously and upon logical 
ounds, From the study of works of art, empiric prin- 
les are evolved constituting a technique or contin- 


gent grammar of design. In architecture, as much as in 
literature, an artist renders himself intelligible by ob- 
serving the grammatical laws of his art. Croce in at- 
tempting to limit the architectural application of the 
word *“ technique ” to Mechanic does not appear to ap- 
preciate the significance of his own definition of the 
term, ‘* Knowledge employed by the practical activity en- 
gaged in producing stimuli to aesthetic reproduction.” + 
That is precisely what the theory of design is in archi- 
tecture, and in every art, and that is what it has always 
been. 

Discoursing upon “‘ Technique and the Arts,’’ Bene- 
detto Croce observes “‘ this last case (that is, the attempt 
to furnish a technique of Aesthetic) is found when men 
possessing strong scientific instincts and a natural ten- 
dency to philosophy set themselves to work to produce 
such theories and technical manuals.” t 

The retort may very justly be made that the case of 
Croce himself occurs when a philosopher, having a 
profound distrust of intellectual processes in art, en- 
deavours to devise a system that will exclude them. 
In the instance just quoted—as elsewhere—he obscures 
the issue. The writers whom he dismisses as over- 
reaching scientists do not attempt to furnish a 
technique of intuition at all, but a technique of 
externalised form, which, as we have seen, is a thing 
perfectly possible. 

This confusion between the conditions of intuition 
and those of externalisation is one of long standing. 
Oscar Wilde, in his essay “‘ Pen, Pencil and Poison,” 
repeats with approval an aphorism of Wainwright’s : 
“ T hold that no work of art can be tried otherwise than 
by laws deduced from itself : whether or not it be con- 
sistent with itself is the question.” § The observation is 
true so far as it relates to the mental image, and false re- 
garding the presentation of the image. Intuition is per- 
sonal, a law unto itself. Externalisation is subject to 
general impersonal laws. The value of an intuition can 
only be judged by experiencing it ; but the success with 
which it is externalised can be estimated by reference to 
common empiric principles which are independent of 
the intuition, and which govern its conveyance to an 
audience. Croce, though the first aesthetician to sepa- 
rate definitely the inward from the outward mental 
activity, remains in this respect much in the same posi- 
tion as many of his predecessors because he is blind to 
the consequences of the distinction he has made. 

Art is the externalised product efformed from intui- 
tive material for purposes of communication, and as 
such it must be conceived in harmony with the empiric 
principles of communication. 'To convey an idea in 
speech or writing from one person to another, verbal or 


*“TIn der Kunst muss der Gedanke immer auf Verwick- 
qwng gerichtet sein, und in der Darstellung die Kritik heraus- 
ten, die dem schépferischen Geiste notwendig beiwohnen 
iss.”’—Karl Friedrich Schinkel (Schinkel, by Hermann Ziller 
ipzig, 1897), p. 104). 


+ Aesthetic, by Benedetto Croce, trans. by Douglas Ainslie 
(Macmillan and Co., London, 1909), p. 183. 

t Ibid., p. 187. 

§ Oscar Wilde, Intentions, ‘‘ Pen, Pencil and Poison ” 
(Methuen and Co., London), 8th Edition, p. 68. 
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literal forms must be employed that will be understood 
by both, a common grammar or empiric convention 
must be obeyed or the end in view will be frustrated. 
The same necessity obtains in every art. When it 1s ig- 
nored, incoherent, impotent works are the result. 

The accusation may fairly be brought against Croce 
that he frequently fails to realise the implications con- 
tained within his own reasoning. ‘Thus he demon- 
strates with perfect lucidity that the circumstance of 
architecture being conditioned by utility in no way pre- 
judices its claims to be considered a fine art : 

‘Another division of the beautiful which is still 
found in treatises is that into free and not free. By 
beauties that are not free are understood those objects 
which have to serve a double purpose, extra-aesthetic 
and aesthetic (stimulants of intuitions), and since it ap- 
pears that the first purpose limits and impedes the 
second the beautiful object resulting therefrom has 
been considered as a beauty that is not free. 

‘“* Architectural works are especially cited, and pre- 
cisely for this reason has architecture often been ex- 
cluded from the number of the so-called fine arts. A 
temple must be above all things adapted for the use of a 
cult, a house must contain all the rooms requisite for 
commodity of living, and they must be arranged with a 
view to this commodity, a fortress must be a construc- 
tion capable of resisting the attacks of certain armies and 
the blows of certain instruments of war. It is therefore 
held that the architect’s field is limited ; he may be able 
to embellish to some extent the temple, the house, the 
fortress, but his hands are bound by the object of these 
buildings, and he can only manifest that part of his 
vision of beauty in their construction which does not 
impair their extrinsic but fundamental objects. . 

“* In respect to all this, we must observe, in the first 
place, that the external purpose, precisely because it is 
such, does not of necessity limit or trammel the other 
purpose of being a stimulus to aesthetic reproduction. 
Nothing, therefore, can be more erroneous than the 
thesis that architecture, for example, is by its nature not 
free and imperfect, since it must also fulfil other prac- 
tical objects. Beautiful architectural works, however, 
themselves undertake to deny this by their simple pre- 
sence. 

“In the second place, not only are the two objects 
not necessarily in opposition, but we must add, the 
artist always has the means of preventing this contra- 
diction from taking place. In what way ? By taking, as 
the material of his intuition and aesthetic externalisa- 
tion, precisely the destination of the objects which serve 
a practical end.”’ * 

It is all clearly seen and admirably stated, but the 
corollary of the argument is not apparently even so 
much as suspected. If intellectual faculties can be exer- 


* Aesthetic, by Benedetto Croce, trans. by Douglas Ainslie 
(Macmillan and Co., London, 1909), pp. 165-167. 
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cised in the choice of the subject to be intuified—a 
Croce tacitly admits they can be—then, given the intuj 
tion, they can determine also the way in which it shal 
be embodied. For both these selective processes com 
within the sphere of rational thought, both propose t 
themselves deliberate ends, and for the satisfaction o 
both logical means exist. Intuition alone it is tha 
simply happens, and having no end has no means. 


VI 


Our examination of Croce’s philosophy being carrie 
thus far, I shall now proceed to the more constructiy 
task of attempting to state a theory of art which, thougl 
it originates in Croce, moves to another conclusion. ]j 
my Criticism of Croce’s Aesthetic I have already t 
some extent anticipated this task. It remains, however 
to develop the theory as a co-ordinated whole. 

Intuitions are the mental substance of art. Everyin 
tuition reveals in analysis two complementary elements 
content and form, both of which are equally essential t 
its existence. Content comprises the subject-matter o 
the intuition : in the case of an architectonic image thi 
would be the sum total of a certain group of spiritua 
and practical requirements, in a word, what is technic 
ally called the programme : in a pictorial intuition visi 
ble phenomena and their associations would be the con 
tent. Form is the ordered pattern in which the subject 
matter so presents itself to the mind that it constitute 
a perfect unity. Content and form areindissolubly fuse: 
in the intuitive image as it occurs. But they may be dis 
tinguished from each other for theoretic purposes, andi 
is useful that they should be. The necessity of formi 
works of art, the symbols of intuitions, has long bee: 
established f and accepted, a necessity arising in the las 
resort from the fact that unity is an essential character 
istic of every true intuition, so that we only know whe 
we possess one by our grasp of it as a separate and com 
plete experience. On the other hand, the proper natur 
of content and its importance have been less well under 
stood. More especially has this been so in recen 
theories of art. ‘The process of classifying and delimit 
ing the respective subject-matters of the different art 
already carried too far in the nineteenth century { ( 
result of pseudo-scientific influences), has to-day ledt 
the invention of “ pure ’’ values in music and the visuz 
arts. These values alone are held to count. To eac 
kind of art a narrowly restricted province is assigned an) 
the content of each is limited to what are terme: 
“aesthetic? elements. Music is to present no mor 
than a pattern of sound in time, painting simply com 
position in colour and tone ; architecture, the arrange 


| The Poetics of Aristotle, translated by S. H. Butcher, 4t 
Edition (London : Macmillan and Co., Ltd., 1917), Pp. 31-3! 
{ The Fine Arts, by G. Baldwin Brown (London: Joh 
Murray, 1916), 4th Edition, pp. 205-207. | 
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ent of three-dimensional shapes or “‘ the expression 
plastic ideas,” as it has been called*—and so on. 
verything in the nature of associative interest is to 
- excluded and everything that has a meaning. And as 
supreme stroke of unconscious irony, to the works 
mplying with these rules the name of “ significant 
rm ”’ has been given.t 
Now apart altogether from the fact that any art of 
hich the subject-matter was thus restricted would in- 
itably perish of sheer inanition, this arbitrary reduc- 
yn of content is not, never has been, and never could 
an absolute and invariable condition of true artistic 
tivity. The reasonis simple. By far the greater num- 
r of our intuitions are composite images in which all 
anner of conceptions, associations ana related know- 
ige are inextricably interwoven. However much we 
ay try, we cannot eliminate these things or the inter- 
tions that are set up between them: we cannot ab- 
act a part andignore the remainder. Nor does any real 
‘ist attempt to do so in dealing with a complex intui- 
m: for it is its very complexity that gives it strength 
d interest and that makes it effective artistic material. 
) one—unless indeed he be that remarkable pheno- 
non of modern criticism ‘‘ the pure visual ’’—can 
ntemplate, for example, Rembrandt’s Presentation in 
» Temple and see in it nothing but a patchwork of 
our and an arrangement of spaces and planes. The 
nificance of the representative elements in that work 
lits dramatic import are as inescapable as their artistic 
ue is immense. Illustrations of a similar character 
iuld be multiplied indefinitely in music, architecture 
1sculpture. To describe the intuitive content of such 
rks as “‘ impure ”’ is not merely to use an epithet that 
nvidious and question-begging : it is to speak alto- 
her beside the point. For the subject-matter of art 
-no concern with either purity or impurity, in the 
seimplied. Richness and vitality are the attributes 
tshould distinguish it, and, for the rest, it does not 
tter from what sources the material is taken. Cer- 
ily in all arts there are to be found works of which 
intuitive subject-matter is, to employ the fallacious 
’ctive, “ pure.”’ But those works are not on that ac- 
nt to be reckoned as superior to others which have a 
te complex content. They exploit only a particular 
_very limited field, the possibilities of which are soon 
‘austed. 
Vhen, to take a case in point, fashionable critics 
ifess to appreciate architecture for its “‘ pure ”’ quali- 
‘and rule out of consideration everything else on the 
e that it is adventitious and extrinsic to the funda- 
tal nature of the art, they take up a false, if exclu- 
', position. For the whole business of architecture as 


Architectural Heresies of a Painter, by Roger Fry (London : 
|tto and Windus, rg2r), pp. 9, 25-32. 

Art, by Clive Bell (London : Chatto and Windus, 1916), 
‘Edition, p. 8. 
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an art is not merely the “‘ expression of plastic ideas.”’ 
Architecture has also to serve as the vehicle of intuitions 
that embody much more besides. It must express quali- 
ties of character, of social and traditional significance. 
It cannot reasonably be dissociated from concern with 
everything but solid pattern. The effort to regard it in 
that light is as sterile as it is unnatural. If such an 
effort were made by architects it could only result in 
their leading architecture into a cul-de-sac. There is no 
force in the objection that the expression of character 
and of social and traditional qualities is so much story- 
telling and falls therefore within the scope of literature 
but outside that of architecture. In this respect archi- 
tecture does not poach on the preserve of letters and 
do badly and in a secondary and irrelevant capacity 
what literature does well as its primary function. Archi- 
tecture takes a portion of the subject-matter common to 
all the arts and presents it in a specific way. Character 
and social and traditional significance are not adven- 
titious and extrinsic to the content of architectuie: they 
are of its very essence : and architecture gives to them 
an expression peculiar to itself—an expression that no 
other art could give. So also painting, music and sculp- 
ture embody and re-present in a manner that is uniquely 
their own the elements of their subject-matters, what- 
ever those elements may be, whether shaied by litera- 
ture or by any other art. It is precisely that difference in 
the mode and conditions of embodiment and re-presen- 
tation—-rather than any ultimate difference in content— 
that distinguishes the arts from each other. A picture, 
a building, or a sonata can never pretend to tell a story 
in the way a novel can; but that is not to say that 
painters, architects, and musicians must not include in 
the material of their art matter that would inevitably re- 
ceive another and very different treatment in literature ; 
or that, if they do include such material, it is to be re- 
garded at the best as of secondary importance and at the 
worst as a blemish or excrescence. 


It is as unreasonable to attempt to simplify the dis- 
tinctions between the arts by insisting on impoverishing 
the content of each until only elements of contrast re- 
main, as it is to try to establish their complete inter- 
changeability and to maintain that poetry is eloquent 
painting, painting dumb poetry,f and architecture 
frozen music.§ The arts have a common function, but 
they fulfil it in radically different ways : their stock of 
intuitive material comprises elements that are common 
to all, but they each efform the material in their own 
manner, by their own technique and under governing 
conditions proper to themselves. 


t Laocoon, by G. E. Lessing, translated by Sir Robert Philli- 
more (London : George Routledge and Sons), p. 56. 

§ Fredrich von Schlegel. Cf. also G. W. F. Hegel, The 
Philosophy of Fine Art, translated by F. P. B. Osmaston, vol. iii, 
p. 65 (London: G. Bell and Sons, 1920). 
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The function of art is to externalise intuitions, which 
are valued in and for themselves and their associations 
—valued not as possessing didactic or utilitarian merit, 
but simply as giving pleasure. Without that function 
art would be purposeless and works of art would have 
no raison d@’étre.* An artist is not simply a person who 
possesses the intuitive faculty to an exceptional degree : 
he is one who feels the urge and has the capacity to re- 
present his intuitions by means of external symbols. He 
is impelled by a quite definite desire to impart to others 
what he has himself experienced. Unless that be 
granted, the existence of any work of art becomes inex- 
plicable. Music is not composed, pictures are not 
painted, buildings are not designed in order that the 
artists respectively concerned may enjoy the exclusive 
pleasure of feeling these works arouse intuitions in 
themselves : for these intuitions they have already ex- 
perienced : neither are such works undertaken out of 
caprice or mere excess of energy. To suppose that they 
_were would be perverse and absurd. Every embodi- 
ment of art, every successful embodiment that is, 
whether actually executed with facility or not, has only 
been made possible by a laborious training in technique. 
It is the outcome of a serious discipline and it has, how- 
ever frivolous its subject, a serious intention. It is to 
act as a vehicle of communication. To that end itis con- 
structed, and in so far as it fails to convey a specific 
message just so far does it fail as a work of art. 

Whilst intuitions, the substance of art, are mental, art 
itself is external to mind. Its true body and being are in 
works of art, apart from which it has no existence. The 
ability to create works of art and not the possession of 
an undisclosed wealth of intuitions, is the sign by which 
the artist is known and distinguished from other people. 
To speak of art as mental is to confuse its cause and its 
effect with the thing itself. 

The externalisation of intuitions must necessarily be 
in terms the meaning of which is known. We establish 
our understanding of anything byrelating it to the rest of 
our experience ; and if there be no connection between 
the new and what we know of the old, the new remains 
incomprehensible for us. Thus, when it was desired to 
devise a new medium for international communication, 
the language invented had to present familiar charac- 
teristics. Esperanto is not a new language in the sense in 
which, for example, some of those who demand a new 
style of architecture understand “‘ new.” It is a mélange 
developed from existing languages, and only by having 
its roots firmly planted in verbal and grammatical forms 
that were already known could it be a vehicle of com- 
munication at all. In exactly the same way must art in 
general exhibit connections with traditional modes of 
expression. The purpose of every work of art is to 


* An Essay towards a Theory of Art, by Lascelles Abercrombie 
London : Martin Secker, 1922), pp. 45-49. 
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convey an image or intuition and, however original th 
theme may be, it must be communicated in terms tha 
are in a large measure familiar. ; 

In painting we have recently had a happy illustratio: 
of that truth. Impressionism and post-impressionism 
because they were externalised in comprehensibleterms 
have survived as authentic developments of art; bu 
the cubist and vorticist movements have collapse; 
largely, if not wholly, because their exponents in thei 
modernity resolutely refused to be intelligible. Thi 
fact that, in certain directions, and chiefly through ap 
plied science, we have advanced much further than mar 
has done at any previous period does not divorce u 
from the past. Our philosophy, our politics, our dram; 
and literature, the very vocabulary in which we thin! 
and speak, all are developments of what we have in 
herited. No grounds exist for supposing that art shoul 
be the one exception to the evolutionary law that con 
trols our activities in every other sphere of life. Ar 
could, indeed, only be an exception at the expense 0 
being significant. 


Vill 


Taking art, then, as an affair of external symbols tha 
have intuitive values or significance, we observe tha 
when a work of art has successfully accomplished it 
purpose the effect of beauty results. Through the effec 
of beauty art is recognised as art.f How is the effec 
achieved ? By establishing a complete harmony betwee 
the unity of the mental image and the unity of the exter 
nalised symbol. Here, I submit, is the solid ground upoi 
which the relationship of beauty to art may be held t 
rest. The quality of unity we know to be the inyariabl 
characteristic of all completely realised intuitions. An 
alysis of effective artistic activity shows that the sam 
organic coherence must be preserved in the externalisa 
tion of intuitions and that it must be of a like nature. | 
this condition is fulfilled, there is beauty. Uponn 
other terms is beauty in art to be revealed, and a1 
which is without beauty is not art. Any intuition, pre 
vided that itis authentic—that is, a spontaneous imag 
known in its entirety—is potentially artistic materia 
Pleasant or unpleasant, it can be externalised byan arti 
and its presentation will be distinguished by beaut 
if it reflect the unity of the original. Thus we fre 
quently encounter in literature, sculpture and paintir 
an intuition of a repulsive subject, yet the artist 
externalisation may be unquestionably beautiful. TI 
only explanation which appears to me to meet the cas 
and to accord with experience and observation is that: 
such instances there is a correspondence in unity bi 
tween the thing apprehended and the thing executed. 

+ Cf. The Philosophy of Fine Art, by G. W. F. Hegel, tran 
lated by F. P. B. Osmaston (London : G. Bell and Sons, 192+ 
vol. i, pp. 125-144. . 
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The question of the relationship of beauty to art has 
en persistently debated. It has given 1ise to endless 
isconceptions and to zdées fixes that have falsely and 
ynecessarily complicated the theory of art to an extra- 
dinary degree. Most writers on art have made the 
itial mistake of approaching the subject from the 
rong end. Because they have seen beauty to be an in- 
riable effect of successful art they haye first em- 
rked on inquiries into the nature of beauty, inquiries 
rich have led them ever further and further away from 
titself and have enmeshed them in speculative diffi- 
Ities of the most remote kind. Art, its elements and 
nstitution, cannot be divined by resolving beauty, any 
ore than the physical structure of things can be dis- 
vered from a study of the light that reveals them. 
auty has many aspects, or it may be truer to say that 
ere are many kinds of beauty—for it is by no means 
rtain that all these effects which we call beautiful can 
related, can be shown to have a common denomina- 
r and to come ultimately within the same category. 
nere is ethical beauty, the beauty of fitness, natural 
auty, the beauty that is revealed by art, and so forth. 
hat each of these things is, and whether they can all 
merged in some larger concept, are questions that 
nceern aesthetic philosophy. They have nothing to 
with the theory of art ; and books which, under the 
le of Aesthetic or Aesthetics, profess to deal with artis- 
theory on the basis of some general or particular defi- 
ion of beauty, by so doing befog the very issues they 
: out to clarify. It is to no purpose that the sixteen* 
more kinds of beauty art may be supposed to exhibit 
>.classified and analysed. Understanding of the 
ture and function of art is not thereby advanced one 
.f On all such points we are not called upon to inter- 
se Our piivate judgment. For the problem of art and 
> problem of beauty are separate and distinct, and all 
at the theory of art has to recognise is the fact that 
auty occurs as a result of a work of art effecting its 
rpose. Beauty in art is the sign of successful achieve- 
wnt—a sign conclusive, indispensable, and self-suffi- 
nt. It is not within the competence of the theory of 
to investigate beauty, and it is not necessary. 
In another way the concept of truth has, not less 
ally than beauty, proved a stumbling-block to writers 
art. That it should be truthful has been assigned to 
_asits supreme mission. But to what must it be true ? 
»nature ? Obviously not always, for some arts have 
ly a very occasional and partial concern with nature. 
1a religious or ethical creed ? Not more than a frac- 
n of the images of art have a religious or ethical con- 
it. To an abstract ideal of beauty ? Beauty in art can 


' Foundations of Aesthetics, by C. K. Ogden, I. A. Richards, 
1J. Wood (London : George Allen and Unwin, Ltd., 1922), 
20-21. Cf. also The Essentials of Aesthetics, by G. L. Ray- 
nd (London : John Murray, 1907), pp. 16-38. 

> The Mistress Art : The Limitations of the Arts, by Sir Regi- 
d Blomfield (London : Edward Arnold, 1908), p. 139. 


never be imagined except through some particular and 
concrete illustration of it. Yet the very strength and 
obstinacy of the conviction that art and truth have some- 
thing to do with each other forbid us summarily to reject 
the belief as a fallacy ; and I submit that, if we can see 
the matter rightly, it becomes apparent that there is a 
sense in which art, to be art at all, has to be truthful. 
Every work of art must be true to the image which it 
symbolises, must be so devised that it does accurately, 
clearly, with honesty and absolute faithfulness repre- 
sent the original intuition that has inspired it. When we 
have said that, we have recognised the precise kind and 
extent of the relationship that should exist between art 
and truth, and we may leave undiscussed, because 
invalid, the different claims that have been made for art 
to be regarded as the constant vehicle of various objecti- 
fied aspects of truth, natural, moral or otherwise. 


IX 


To return, then, to our proper subject. The function 
of art I have taken to be the externalisation of intuitions 
by means of symbols. Every such symbol or work of 
art is designed to evoke in the minds of those who see 
or read or hear it a certain image or co-ordinated series 
of images. Something mental has to be transferred 
through a suitable medium. In this purpose of commu- 
nication we have a definitely practical object, the whole 
question being one of finding means to an end. The 
knowledge relating to those means is what is called 
technique. Originally technique is derived from the 
results of frankly experimental processes, from the 
method of trial and error by which every art develops ; 
and the resources of technique are constantly being en- 
larged as the experimental method continues to disclose 
new possibilities. These disclosures are not always ar- 
rived at logically. Artists are often led to make a fortu- 
nate discovery of means simply by intuition—suddenly 
seeing the right solution of a difficulty in externalisation 
not by reasoning, but by immediate apprehension. 
For the intuitive faculty which creates the mental mate- 
rial of art, the faculty which is irreplaceable, unique and 
without parallel in logical thought, does not confine 
itself to the task that it alone can perform : it makes ex- 
cursions into the realm of reason and there functions in 
place of the latter. But externalisation is a purely prac- 
tical process with a practical object, and as such can, and 
to a considerable extent must, always be an affair of 
reason. If, then, intuition assist in the process, it does 
so, not as the only possible, but as an alternative instru- 
ment. The intellect in its rational capacity is here avail- 
able for the work, competent to acquire its knowledge 
by generalisation logically, able to practise with selected 
means and deliberate aim. Technique is created by the 
intellect, and init is summed up the rationalised know- 
ledge of practice, however that may be gained, whether 
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through reasoning or through intuition. The extent to 
which artists are dependent upon a logical understand- 
ing of technique varies indefinitely. Some are able to 
rely more than others on their intuitive faculty, which, 
without the aid of reflection and more or less subcon- 
sciously, carries them successfully through. None, 
however, can wholly avoid reasoning at least a little 
about what they do, and in no case is an intellectual 
grasp of the nature of technique as a whole unnecessary 
or disadvantageous. 

The technique of any art must be systematised into 
a body of applied knowledge before an artist can effec- 
tively employ it to increase the range of his own intui- 
tive apprehension of technical resources. Unless it were 
possible for the accumulated technical experience of the 
past to be reduced to some sort of system, it would ob- 
viously be of little use. It would be at once too vast and 
too chaotic. But in the experimental development of 
every art broad principles are latent, and these empiric 
laws form, as it were, the structural framework of tech- 
nique. When they are clearly revealed and understood, 
what would otherwise be a mass of dissociated and in- 
comprehensible data fallsinto proper order and becomes 
significant and serviceable. 

The principles to be observed in the practice of art 
are very varied in kind. First, there are those relating to 
the grammar of externalisation—to accidence and syn- 
tax in literature, to harmony and counterpoint in music, 
to acorrect use of the elements of design in architecture. 
Such principles must obviously be obeyed if any sort of 
articulate utterance is to result at all, That point I have 
already sufficiently stressed in my criticism of Croce’s 
doctrine. But the practical laws of art include others of 
a different nature. Itisthe business of the artist to know 
and to take advantage of every influence, psychological 
and physiological, every motive of association and 
interest that will assist him to convey his message.* 
He must bring into play every auxiliary device that will 
reinforce the effect he wishes to create. And he can only 
do this by a conscious or subconscious knowledge of 
principles beyond those of the simple grammar of his 
art. 

These principles, besides varying in kind with the 
technique of each art, vary alsoin range. Some apply to 
all the works in any given art, others only to a certain 
category of works. When I come to apply our general 
theory of art specifically to architecture, I shall give ex- 
amples of principles that hold good for all works in ar- 
chitecture. Here, I propose to give two instances of 
principles, the one having a limited, the other a univer- 
sal application in the arts to which they respectively 
Teter 

The first is the case of a technical law affecting the 
externalisation of a certain kind of intuitionsin painting 


* The Sense of Beauty, by George Santayana (New York : 
Charles Scribner’s Sons), p. 132. 
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—namely, images in which space and distance are the 
prime values. Deliberately or without knowing that we 
do so, we estimate the size of all objects in the open air 
by comparing them with the human figure. That is our 
unit of measurement when we judge approximately o} 
the magnitude of a building, of a landscape or of any 
other thing to which we are not called upon to apply z 
mathematical scalé. We do not say to ourselves that < 
man would go so many times into the height or width ot 
a building or landscape, but we do judge the building on 
landscape to be large or small according to what we con- 
ceive to be the relationship of its size to that of an aver- 
age human being. A painter confronted by the sort of 
subject—it might be a desert or a great sweep of moor. 
land—that would naturally evoke an image of the order 
I have postulated is aware of the vastness of that subject 
because he feels himself to be diminutive in relation t 
it, and the impression of space and distance which he 
experiences and which constitutes, I have assumed, th« 
most important factor in his intuition is directly de. 
rived from that fact. But the landscape which the 
painter beholds does not include himself as a visibl 
feature init ; he is on the hither side of “ the picture- 
plane ”’ (to use a technical term of perspective). If 
therefore, he were to represent his intuition of the land. 
scape as he actually saw it, it could not include himself 
Presupposing, then, that no such object were present ir 
the subject-matter, he would have to introduce some. 
thing the size of which could readily and with fair cer. 
tainty be related to the human figure. The object se- 
lected might be a tree, a road, a house or a figure itself 

but some thing or things there would have to be whicl 
would give us the key to the size of the whole. Other- 
wise we should not know whether we were looking ai 
the representation of an image of a large or small sub- 
ject, and so would miss an essential quality of the intui- 
tion. A principle of dimensional reference is involvec 
and it has to be obeyed for the intended effect to be 
achieved in all pictorial works of this kind. 

My second example is drawn from drama. Itis gene- 
rally conceded thata high degreeofintricacyof motiveanc 
action and of subtlety in characterisation and in dialogué 
is ineffective on the stage. Wit and quickness of actior 
are perfectly possible and may be valuable attributes 11 
many kinds of plays. But the nature of practical dram: 
prohibits the playwright, whose play is to be acted, from 
indulging in elaborate psychological and conversationa 
adventures, which may be very properly undertaken 17 
a novel. The greatest complexity of plot and the most 
delicate reactions of personalities to events and to eacl 
other can all be enjoyed and the last shade of meaning 
extracted from them in literature. For there the reade1 
controls his own speed, retraces his steps as he wills 
lingers over what he likes and savours everything to the 
full. Moreover, all distractions are eliminated ; he is 
free to focus his attention as he wishes, undisturbed. A 
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olay is another matter altogether. Its action proceeds 
-elentlessly. A complex.of interests unfolds itself in a 
-ontinuous movement, and our whole attention must 
keep pace with it. Only what is clear and simple, in- 
sjsive and direct can survive in the presentation of a 
play and can impress itsclf upon our minds as it passes 
before us. Thus, the very qualities that distinguish and 
make great the novels of Henry James become defects 
n his plays, and have prevented them from ever being 
successfully produced. In drama the intuition has to be 
projected over the footlights and its externalisation must 
sonform to the conditions that regulate the performance 
of that feat. What, for lack of a better term, I will call 
che principle of breadth must be realised in any play 
‘hat has to be acted and not simply read. For the broad 
-ffects are the only ones that ultimately tellin drama. 

The principles I have indicated as being operative, 
ynein a certain genre of painting, the other in all drama- 
ic works, could be supplemented by many other exam- 
sles. I have instanced them only because they are repre- 
sentative and show that the technical principles of an 
wt include other laws than those of syntax—laws that 
‘eally determine which intuitions are suitable for ex- 
ernalisation and which are not. A knowledge of such 
yrinciples affecting a particular art is not less essential 
o the practitioners of that art than is an understanding 
f its grammatical resources and limitations. 

Both kinds of laws require to be known as they cur- 
ently obtain. Not all are permanent ; some become 
rbsolete with changing conditions and cease altogether 
0 be applicable ; others persist in an altered form. But 
0 point, for example, to the fact of continual modifica- 
ion in the syntax and inflection of language is not to 
rove that speech and writing can dispense with the 
egulations of grammar. The grammar of Chaucer is 
1ot that of to-day. Yet to make himself understood 
Jhaucer was as much obliged to observe the laws of 
he language of his time as we are now compelled for 
he same purpose to adhere to the syntax of the 
wentieth century. The technical principles of art are 
onditional. They prescribe the lines along which ex- 
ernalisation can be effectively achieved at a certain 
eriod, and they change only as the conditions that con- 
rol our enjoyment and understanding of art themselves 
hange. 
~“ Rules and models destroy genius and art,’’ Hazlitt 
aid *; but rules are not principles and models may be 
rofitably studied without being imitated. For the real 
ttist, problems of externalisation never recur in the 
‘recise manner in which theyhave presented themselves 
0 his predecessors or contemporaries. Were they to do 
0, it would be proof that he was not an artist but a 
lagiarist. Yet every problem arises out of the develop- 
rent of art itself. Its adequate solution therefore de- 


_* Sketches and Essays, ‘On Taste,” by William Hazlitt 
London : Grant Richards, 1902), p. 171. 


mands a knowledge of the principles that, intelligently 
applied, have solved those problems of which it is the 
lineal descendant. In art there is, in the literal sense, no 
new thing. Each fresh manifestation contains elements 
of the old and the already known. To no new occasion 
is a formula applicable ; to none are ascertained prin- 
ciples irrelevant. We need not emphasise the fact that 
the mere acquisition of empiric principles cannot make 
an artist. The world is full of persons calling them- 
selves artists, who have all the technique of externalisa- 
tion and nothing to externalise. But though such 
knowledge is unable to create the stuff of imagination, 
it is indispensable to the translating of that material into 
communicable form. Without it, art could at no time 
have reached articulate maturity, but would have been 
perpetually condemned to a state of mute abortion, 
Granted the gift of inspiration to any real extent, then 
it may be said that for the rest technique is power. An 
artist, however rich in imagination, is reduced to impo- 
tence if he be technically ignorant, whilst one endowed 
with the slenderest intuitive resources but having the 
requisite knowledge is able brilliantly to present his 
vision. For the artist the moral is plain. He must do 
more than labour to acquire the mechanical skill of his 
art ; he must comprehend its rationale. He must know 
the principles through which works of art effect their 
purpose, and learn to distinguish between the laws that 
rightly discipline artistic action and the rules that para- 
lyse it. He must, in short, master the technique of 
externalisation, 

IT have now outlined as far as I conceive it to be neces- 
sary the general theory of art which I believe compre- 
hends and reconciles the practices of all the arts. That 
theory, to recapitulate its main points, assumes (1) in- 
tuitive images to be the substance of art ; (2) the trans- 
micsion of those images by external symbols to be the 
whole object which art has in view ; (3) beauty to be 
the sign that the object has been successfully accom- 
plished ; and (4) technique to consist of a knowledge of 
the means whereby transmission can be most fully 
effected. On the first hypothesis, the arts are severally 
given a larger potential content than is allowed to them 
in current theories and the primary distinctions between 
the arts are held to be presentative. On the second hy- 
pothesis, the external nature of art is established. On 
the third, a correspondence in unity between the intui- 
tion and its external symbol is posited as the cause of the 
effect of beauty in art, the question of the nature of 
beauty itself being relegated to the sphere of aesthetic 
philosophy. And on the fourth, technique is conceived 
as an affair of rational and ascertainable principles, and 
resources are brought within the scope of technique that 
are not always recognised as belonging to it. 

So far my architectural references have been inci- 


+ Critique of Fudgement, by Emmanuel Kant, translated by 
J. H. Bernard (London : Macmillan and Co., 1914), p. 190. 
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dental and by way of illustration. I have yet to show 
that the facts of architecture as a whole consistentlysup- 
port the theory I have formulated and that those facts 
can be most reasonably interpreted in the light of that 
theory. ‘To do so becomes, then, my next and final 
purpose. 


X 


In my criticism of Croce’s doctrine and in the state- 
ment of a general theory of art arising out of that doc- 
trine, I have hitherto adhered to the use of certain 
terms. he mental images that constitute the material 
of art I have referred to as “‘ intuitions,’ and the em- 
bodiment of them in symbolic form I have called “ ex- 
ternalisation.”” This I have done partly because the 
terms are those employed by Croce himself and partly 
because their philosophic significance made it most ap- 
propriate to use them in the broader consideration of 
our subject. But now that we come to apply our theory 
to architecture, some modification in terminology is 
necessary. For “ the intuition ”’ I shall henceforth sub- 
stitute ‘the conception’ or “‘ the idea,” since these 
terms, however philosophically inapposite, are the ones 
more familiarly understood in that sense in architecture; 
and for the same reason I shall replace ‘‘ externalisa- 
tion’ by “ expression.”” As used by Croce, “‘ expres- 
sion ’’ is limited in its meaning to a purely mental acti- 
vity, to the efforming of theintuition inthe mind. But 
in the vocabulary of architecture “‘ expression ”’ signi- 
fies the process of external design, and this I shall now 
mean when I speak of “ expression.” 

If the general theory of art I have formulated is a 
sound one, and holds as well in the case of architecture 
as in any other art, then conceptions are the mental stuff 
of architecture: all architectural works are the symbolic 
expressions of conceptions ; and the object of these 
works is, by expressive indication, to transmit the con- 
ceptions from the minds in which they have originated 
to the minds of others. That such is indeed the ele- 
mentary truth about architecture becomes, I would 
claim, the more evident the more closely we investigate 
the nature of the art. 

Let us first examine the way in which an architect 
arrives at a design for a given subject—a house, a bank, 
a theatre, or whatever it may be. He begins by absorb- 
ing the programme, by familiarising his mind with all 
the requirements of the subject and with the special 
conditions affecting it. The requirements will be of 
two kinds—practical and spiritual, besoins matériels and 
besoins moraux, as Guadet has called them.* If, for ex- 
ample, the subject be a bank, the practical needs will 
comprise the provision of adequate space, light and 
ventilation for the public and staff, the disposition of 


* Eléments et Théorie de l’ Architecture, by J. Guadet, Tome i, 
p- 170; 
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the elements of the plan so as to secure the greates 
efficiency in the working of the bank, the inclusion 0 
all the necessary technical equipment of such an insti 
tution, and theensurance ofsound construction through 
out. Particular conditions of latitude, locality and sit, 
will influence the treatment of these practical require 
ments, and will therefore have to be taken into account 
The spiritual needs will be made up of the qualities o. 
attributes that should be associated with a bank—solj 
dity, dignity and sober opulence, qualities indicative o 
financial strength and integrity. And their interpreta 
tion again will naturally be influenced by racial, nationa 
social and historical factors. 

The architect then first studies the programme ti 
grasp and digest all that is implied in it, to appreciate i, 
in allits aspects. As a result of this digestive process, ir 
which the rational faculties normally do much of the 
work of assimilation, a conception embodying, or ap. 
parently embodying, what is required presents itself tc 
his mind. This conception or idea may, when subse. 
quently examined, prove not to be one that can be satis: 
factorily developed ; in which case it will be found tc 
have arisen from an imperfect absorption of the pro. 
gramme. It will therefore be abandoned and the study 
of the subject continued until the right kind of idea is 
discovered, or rather discovers itself. 

For, however much logic may have been exercised ir 
the preliminary understanding of the programme, the 
idea that occurs in the mind of the architect as a final 
conclusion comes not by reasoning but by intuition. 
Whether it emerges slowly by almost imperceptible 
stages or whether it flashes into consciousness at a single 
stroke, it is still something apprehended by the imagi- 
nation, not a thing logically deduced by the intellect, — 

The fundamental characteristics of such an image or 
conception it is not easy to define, because the image has 
nothing to do with words and cannot properly be repre- 
sented in them. Perhaps for this reason the fact that it 
really is distinct and separate from the building that 
symbolises it is not always appreciated. Architects in 
general receive a definitely stylistic training—by that 
I mean a training in the traditional forms of a certain 
convention or of certain conventions, Classical, Mediz- 
val, Byzantine, etc., as the case may be. ‘They come to 
think architecturally in the terms of those styles. The 
consequence is that their architectural conceptions are 
clothed almost from birth in traditional forms, and it 
becomes difficult, and sometimes nearly impossible, to 
recapture the perception of them in their original state. 
Certainly, where small and relatively simple conceptions 
are concerned, the stylistically trained mind operates 
with such swiftness that no appreciable interval elapses 
between the arrival of the idea and its transformation 
into terms of style. The change will often be so quickly 
effected in the mind that it will take place in the act of 
sketching ; it will seem not to follow but to synchronise 


vith the occurrence of the conception, andso will not be 
pparent as a change at all. Hence the small and simple 
jea—of such a thing, say, as an elementary type of obe- 
sk—is not a favourable example for illustrating the 
ifference in nature between what is mentally appre- 
ended and whatis subsequently developed for embodi- 
jentinexternalform. A large and complex programme 
ffords clearer evidence. Let us take as our instance a 
heme for a great group of University buildings. In 
uch a case it will be realised that the conception must 
) presentitself to the mind that it has consciously and 
‘eliberately to be translated into terms that will make it 
xplicit. A highly trained architect of long experience 
vill most rapidly transcribe the conception into terms 
nat are intelligible; but, when that conception is of such 
jagnitude and complexity, even he will realise the 
ifference between his inspiration and the stylistic ex- 
‘ression of it.* 

_ Difficult though it is to describe verbally the nature 
f the intuitive conception that must be at the back of 
very real work of architecture, it is yet possible to give 
napproximate definition of it. The image or idea must 
f necessity be a visual one ; it is something seen by the 
ind. I approach as near to an adequate account of it 
3 Ican hope to do when I say that it is an intensive and 
ynthetic vision of architectonic form; not a vision 
‘mply of pattern, of composition in mass, line and 
yace, but a vision which is informed by the essential 
virit of the subject, by its purpose, structure, social sig- 
ificance and traditional heritage (according to the rela- 
‘ve importance of each in the conception), by its whole 
omplex interest in fact. 

That all this is present in an authentic and richly vital 
onception, moulding and determining its character, 
an be demonstrated by illustrations. We may suppose 
n architect to-day to be commissioned by some archzo- 
sgically-minded client to design a building which 
aould meticulously adhere in type and detail to a Doric 
smple of the fifth century B.c. So limited by his pro- 
rtamme, his conception could comprise very little more 


'*“ Dans le plus vaste programme, en effet, vous faites 
/abord abstraction des détails pour apercevoir seulement deux 
1 trois, peut-étre quatre ou cing grands groups, d’importance 
verse, dont vous concevez la proportion réciproque. Lequel 
2vra avoir la position prépondérante, lequel aura la plus 
rande ou la moindre étendue ? Questions toutes de pro- 
‘ammes et d’intelligence des besoins et de l’effet. Puis, mar- 
iant de l’ensemble aux sous-ensemble, du corps de batiment a 
‘s détails, vous avancez facilement, si votre grand point de 
‘part est judicieux, surtout s’il est trouvé, réservant au besoin 
our l’étude ultérieure bien des détails dont on fait crédit a la 
¢mposition, pourvu qu’elle présente |’étoffe suffisante, et les 
idres les plus propices. 

_“ Le raisonnement, la critique, dont je ne prétends nullement 
ire abstraction, viendront 4 leur tour, pour contrdler votre 
mception, car aprés avoir imaginé, il faut que vous sachiez étre 
S propres juges de votre imagination.” (Eléments et Théorie de 
Architecture, by J. Guadet (Paris : Librairie dela Construction 
foderne, 1909), Tome i, Livre 2, chap. 2, “ Principes Direc- 
urs,” p. ror.) 
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than the qualities of a formal composition in a dead lan- 
guage. But let us imagine the architect to be entrusted 
with the design of a modern theatre. At once the range 
of his material is immensely extended. His conception 
can now be so enriched that it becomes instinct with 
life. For a theatre is a subject that is related to our expe- 
rience in an infinite number of ways ; and a vivid ap- 
prehension of these relationships can be an integral part 
of the conception, and must be, if the theatre, as it is 
externally expressed, is to have for us a significance that 
is not only direct but intimate. What is true of the con- 
ception of a theatre is true also of the conception of all 
other vital programmes in architecture. Their spiritual 
content can be and ought to be visualised in the original 
idea. If it is not, the resultant expression will be no 
more than an empty shell. 

At different times in the history of architecture a dif- 
ferent degree of emphasis has been laid upon one or 
another of the possible elements in the content of the 
architectonic conception. During the Renaissance the 
character of the programme emerges as a primary ele- 
ment in the idea. That is plainly evident from the build- 
ings which express the conceptions of the time. A sub- 
ject’s proper place in the hierarchy of architectural pro- 
grammes was made abundantly clear. Buildings in the 
main revealed unequivocally not only their particular 
purpose, but their relative importance in the social 
fabiic of the city and the state. The tendency then ex- 
hibited has become even more marked in modern archi- 
tecture, and our interest and appreciation never fail to 
be stimulated in consequence. 

The architects of the Middle Ages, on the other hand, 
were chiefly attracted by the constructional possibilities 
of their programmes, and the prime values of the con- 
ceptions which they externalised in stone were often 
structural. Sometimes their results were distinguished 
by extraordinary impressiveness, for a great architec- 
tural opportunity and a parade of audacious construc- 
tion may go hand in hand: or rather, to put the case 
more accurately, there are occasions when to rely upon 
and to accentuate the display of the structural element 
in the conception is to extract the most that the pro- 
gramme has to offer. 

It is, however, possible to misread this lesson of Me- 
dizeval architecture, and there are not wanting to-day 
theorists who do so, They see construction not as one 
among many elements in the programme: under all 
conditions it fills the whole horizon of their vision. All 
architectonic ideas to them are constructional ideas, and 
they visualise construction never as the servant of the 
conception, but always as the conception itself.t Now 
it cannot at any time be wholly that. It is not so evenin 
the greatest tours de force of Gothic building. Always 
there are other elements present in the subject and ex- 


"+ Architecture, by W. R. Lethaby (London: Williams and 
Norgate), pp. 237-251. 
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pressed in the work, elements principally of religious 
import. And in the great majority of Renaissance and 
modern programmes construction is called upon simply 
to give effect to conceptions of which the first and fore- 
most values are those of character, of social significance 
and of pattern. 

Obviously the architect should be fully acquainted 
with construction, for the understanding of structural 
principles must after all be a preliminary condition to 
any practical activity in architecture: moreover, the 
possibilities of construction themselves influence and in 
certain respects determine architectonic ideas. There- 
fore the greater the constructional knowledge of the 
architect, the richer will be his conceptual resources. 
But construction is in most cases no more than an in- 
strument of architecture—its means, notits end: and it 
ig not reasonable to elevate it to the perpetual occupa- 
tion of a dominant place. Still less is it justifiable to pre- 
tend that the pursuit of construction in its most de- 
tailed aspects will lead to the automatic evolution of an 
architectural design. Architectonic conceptions are not 
built up to through mechanical processes, nor can they 
be left to happen fortuitously as a result of such pro- 
cesses.* The conception must in every case precede and 
dictate the form of the thing built. Constructional 
motives sometimes dominate in the conception : some- 
times they are of secondary importance. But under no 
conditions is a knowledge of construction sufficient to 
generate the whole mental substance of architecture. 
There is a specious plausibility about the assertion that 
architecture is no more than a grandiloquent and pre- 
tentious name for honest building. In the professed in- 
terests of common sense the issue is, however, over- 
simplified when architecture and building are treated as 
synonymous terms. The word “‘ architecture ”’ has not 
been invented to give a fictitious and mysterious dignity 
to something that is really a very elementary matter if 
only it be analysed ina straightforward manner. Archi- 
tecture is specifically distinguished from building be- 
cause, whilst it includes that practical activity, it tran- 
scends building in content and in intention.t 

In my definition of an architectonic idea I have in- 
cluded form as well as subject-matter. Every architect 
who analyses his own mental experience will recognise 
that his conceptions for buildings of any nature have one 
characteristic in common : they are each unities. That 
is the test of their reality for him. To be sure that he has 
a definite conception of a given programme he must 
apprehend it as a unity. There is no exception to this 
rule. All architectonic ideas that are authertic, to be- 


* Form in Civilisation, by W. R. Lethaby (London : Oxford 
University Press, 1922), p. go. 

+ For a complete misunderstanding of the relation of con- 
struction to architecture vide The World as Will and Idea, by A. 
Schopenhauer, translated by R. B. Haldane and J. Kemp 
(London: Paul, Trench, Triibner and Co., 1891), vol. i, pp. 
276-281, and vol. iii, pp. 182-192. 
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come realisable, have to exist as complete entities, who] f 
in our imagination, Such unity is more than a unit 
of pattern: it is a unity of the idea as well. The ide 
and its pattern are separable in the case of a true cor 

ception only in theory. As they exist in the mind the 
make one thing, an image so composed that it produc) 
asingle dominantimpression, an image to which nothir| 
can be added and from which nothing can be subtracte, 
without detriment to its integrity. 


XI 


The transmission of architectonic ideas is accom 
plished by expressing them in buildings. To be effec 
tive the expression must be in known terms: a lan 
guage must be used which can be understood. Archi 
tecture has at its disposal a number of languages, calle: 
styles. None of them are of mushroom growth, non 
have been immediately created. Nor from the nature o 
things could they be. People who demand an entire}: 
new style usually do so on.one of two grounds—eithe 
on the plea that we live in a new world, or else becaus 
they consider that recent discoveries in materials an 
combinations of materials have rendered obsolete thi 
forms used in conjunction with older constructiona| 
systems. 

Those who put forward the first argument imperfecth 
grasp the nature of architectural development. In th 
history of architecture there is no abrupt wiping of th 
slate and starting again with a system of notation tha 
has no antecedents. Constant modification takes plac« 
in the forms of the terms used, in their grammatica’ 
structure and inflection; but the changes that cccur are 
the work of generations and not of individuals ; they 
are orderly and evolutionary. Even between styles sc 
different as Classic and Gothic or as Gothic and Renais- 
sance obvious connections exist. When one social state 
succeeds another, it does not wholly blot out all the in- 
fluences of the preceding one. The architecture whict! 
arose in Western Europe on the withdrawal of Greco- 
Roman civilisation derivedits embryonic forms from the 
basilicze, the aqueducts and the great vaulted buildings 
of the Empire. It at first merely tried on a lesser -o 
to transmute, into small stones and mortar, conceptions 
which in imperial days had been embcdied in structures 
of concrete, brick and marble. When the Renaissance 
transformed the world of the Middle Ages, the vital 
architecture that was produced as a consequence was 
not Classic : it was Classical—an architecture in which 
many of the major elements were of antique origin, but 
which in its characte was profoundly affected by Medi- 
zeval influences, showing themselves in composition, 
in roofing, in fenestration and in surface modelling: 
generally. The Renaissance did not obliterate Medi- 
val civilisation :.it gave it a new spirit and a new direc- 
tion. Whatever was fit to survive the new conditions did 
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so ; and how much in architecture was able to survive 
may to some extent be realised if we compare, say, the 
Palazzo Riccardi,the Chateau des Maisons, or StiPaul’s 
Cathedral with any known building of Greek or Roman 
antiquity. We to-day are the inheritors of the Renais- 
sance tradition and attitude to life—not the direct in- 
heritors—such passages as the Romantic Movement 
and the Industrial Revolution have intervened between 
us and it. But we are still in the same line of descent. 
We have elaborated our inheritance in many directions 
and profoundly modified it in so doing : we have not 


outgrown it. Continually and inescapably it is with us, , 


manifesting itself in our judgments and behaviour in 
every phase of civilised life, so obviously evident that 
the fact needs no confirmatory illustration in art, letters, 
science, philosophy, religion or government. ‘The 
novelty of our world consists not in its being isolated 
from what has preceded it—for that it is not—but in 
being more complex. Modern architecture, if it is truly 
to express our civilisation, must therefore do so in terms 
that share their past with it. 

All that we know of the development of architecture 
combines to refute the contention that recent discov- 
eries in material make anachronistic the continued use 
of detail motives which have hitherto been associated 
with stone, brick or wood. The lithic architecture of 
ancient Egypt is characterised to the very end by the use 
of shapes and profiles that were unquestionably derived 
from mud and reed construction. If, as would now seem 
probable, the Greek Doric order owed less to wooden 
prototypes than was once supposed,* the evidence for 
the timber origin of the forms of the Ionic temples of 
Asia Minor is increased rather than diminished.t And 
Roman Imperial architecture, which developed so 
largely the use of concrete and brick, perpetuated the 
practice of the Greeks in much of the detailed articu- 
lation of its conceptions. For the truth is that the ele- 
ments of architectural form are not always governed by 
construction to such an extent that a change in material 
isinstantly echoed by achangeinform. The response is 
often far from being so immediate ; sometimes it is only 
partial ; sometimes it never takes place at all; whenever 
it does occur it is always gradual, an affair of imper- 
ceptible modifications. If it were not so, the formal 
vocabularies of the various languages of architecture 
would always have been in such a state of flux, so much 
at the mercy of every shift and change and discovery in 
materials and construction, that no coherent utterance 
would have been possible in any of them. The stylistic 
conventions, Classic, Byzantine, Medizval, Renais- 
3ance, would, as we know them, never have matured. 
Style and construction should certainlynot be conceived 
as things which can be completely separated in a proper 

* The Foundations of Classic Architecture, by H. L. Warren 


New York : The Macmillan Co., 1919), pp. 175-197. 
t Ibid., pp. 270-296. 


development of architecture. If they are put in water- 
tight compartments, the result must be prejudicial tothe 
general health of the art. Interaction should naturally 
take place between them. Were it to be artificially pre- 
vented from doing so, architectural design would be cut 
off from one of the chief sources of its vitality. But we 
have to remember as well that enduring architecture 
uses materials for its own ends, and that it has other 
things to do than to act as a mirror to mechanical 
science. 

Into the question of the precise degrees of relevance 
which the known styles of architecture may have for 
the purposes of the modern architect I do not here 
propose to go. A more or less general agreement seems 
to have been reached that in the case of secular pro- 
grammes a development of the Renaissance or neo- 
Classic manners is most fitting; whilst for ecclesiastical 
subjects the Medizval or Byzantine conventions are 
appropriate. Whatever mode of expression may be 
selected it is indispensable that the architect should 
have more than a superficial acquaintance with it. He 
must thoroughly understand the principles that under- 
lie the methods of composition adopted in it and that 
govern the handling of its minor forms. By their nature 
the elements of architecture are more plastic and flex- 
ible than those of literature, but they can only be intel- 
ligibly handled and disposed ona grammatical basis. f 
The architect must be expert in this because the gram- 
mar of style is a fundamental portion of the technique of 
architecture. 


XII 


The rest of architectural technique is made up of 
principles non-grammatical in kind, but not the less 
directly affecting the expression of architectonic ideas. 
Their widely different characters, but equal validity, 
will be exhibited in the following examples. A building 
may be, and in modern practice frequently is, so de- 
signed as to be stable in reality, but not in appearance. 
That commercial type will serve as an illustration in 
which a heavy stone facade is supported on concealed 
stanchions and rises directly above an unbroken hoti- 
zontal screen of plate glass. When this arrangement is 
adopted we recognise that the architectonic effect of 
the work is prejudiced. Why? Because we are so con 
stituted that we always demand in buildings not merely 
sufficient actual strength, but the visible appearance of 
strength—and that to a degree oftenin excess of what is 
scientifically necessary.§ The mind in contemplating 


{ For an admirable statement of grammatical principles in 
design vide The Things which are Seen, by A. 'Trystan Edwards 
(London: Philip Allan and Co., 1921), pp. 137-219. 

§ The Architecture of Humanism, by Geoffry Scott (London : 
Constable and Co., 1914), pp. 211-213. Cf. also Eléments et 
Théorie de l Architecture, by J. Guadet (Paris : Librairie de la 
Construction Moderne), Tome I, Livre 2, p. 114. 
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such a building as I have indicated is disturbed by the 
failure to satisfy a principle, the principle of apparent 
stability. This principle is extrinsic to the grammar of 
architectural design ; nevertheless in architecture it ex- 
erts a profound influence upon the effect of design. Its 
observance is, in fact, essential to thé successful con- 
veyance of an architectonic intuition. 

Again, an architect in expressing his conception of a 
programme must take into account and must avail 
himself of the spatial factors of the particular environ- 
ment in which the work is to be placed. Where the site 
is bordered by narrow streets and is surrounded by 
houses closely ranged, he will find that the effective 
scale of his design can be much smaller than if it were to 
occupy a position less enclosed. For, as Guadet has 
pointed out, the relative proximity and dimensions of a 
containing background exert a powerful influence. A 
vase, he observes, when placed in a small room will 
appear large, in a by-street its size will seem to contract, 
whilst in the midst of an open place it will become com- 
paratively insignificant.* The principle implicit in this 
illustration is that the scale of objects varies in inverse 
ratio to the cubic volume of the space that contains 
them.t All architectural compositions and their indi- 
vidual elements should therefore be designed with re- 
gard to that principle; otherwise they will fail of their 
effect and produce a false impression one way or the 
other, either by exaggeration or by under-statement. 

Instances revealing the force of many other principles 
could be given. One more will suffice, one that is really 
implied in what I have already said about the necessity 
of expression in known terms. The styles of architec- 
ture have each their own historical and functional 
associations ; a complex of ideas is, however uncon- 
sciously, connected with each. Exotic styles possess for 
us a significance that is necessarily remote, but with 
the meaning of traditional conventions that are not alien 
to our civilisation it is possible for us to be more or less 
intimately familiar. The various manners of Greek and 
Roman Classic, of Byzantine, Gothic and Renaissance 
architecture evoke mnemonic echoes in the mind, ela- 
borate reflexions of thought and feeling. Their capacity 
to do this can be used to implement design. The more 
deeply a given architectural programme has its roots in 
a comprehensible tradition, so much the more effec- 
tively may it be embodied ina manner expressive, not of 
its ultimate origin—for. the statement of that would be 
an anachronism—but expressive of its general lineage 
and inheritance. So presented it has an atmosphere and 


establishes relationships with our experience that en- 


hance and intensify its effect. An architectural work 


* Eléments et Théorie de lV Architecture, by J. Guadet (Paris: 
Librairie de la Construction Moderne, 1909), Tome I, Livre 
II, pp. 143-144. 

+ For another statement of the principle vide La Composition 
Decorative, by Henri Mayeux (Paris : Librairies-Imprimeries 
Réunies, 1885), p. 110. 
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without traditional connectionsis conceived and judged, 
as it were, in a vacuum ; whilst one that has such con- 
nections, but of a foreign and irrelevant kind, still re- 
mains, though to a less degree, isolated and imperfectly 
understood. We have to recognise that a principle of 
association or stylistic apposition exists and that it must 
be conformed to by all architectural works that aim at 
satisfying something more than our sense of abstract 
pattern or of utilitarian fitness. 


All the principles of architectural technique, including 
both those of the sort I have been indicating and those 
which relate to the grammar of design, are contingent, 
that is to say they are only conditionally true. Many of 
them, particularly the grammatical ones, are liable to be 
modified in the course of time. That circumstance does 
not rob such principles of their force and validity. They 
hold under given conditions and, so long as those con- 


ditions obtain, obedience to the laws controlling design 


under them is necessary. What the architect, then, has to 
know are the laws of the grammar of design and of gene- 
ral technique that give real effect to his aims in the age 
in which he lives. I will content myself with giving a 
single instance only, referring to a technical law of the 
non-grammatical type, that will show how the denands 
of one period may differ from those of another. It is evi- 
dent from the design of the north portico of the Erech- 


theion that the Greeks of the fifth century B.c. had come 


to require from lithic architecture a much slighter assu- 
rance of strength than did the Egyptians of the New 
Empire. So our descendants five hundred years hence 
may interpret the principle of apparent stability more 
generously than we find it possible to do to-day. They 
may experience nothing disagreeable in the spectacle 
of a great stone-sheathed fagade seeming to rest upon 
plate-glass. The existence of concealed steel or rein- 
forced concrete supports may be present in their minds 
in a way in which such things cannot be for us, unless 
they or some substitute for them are visibly indicate 
for the satisfaction of our eyes. 
If all the principles of architectural technique are not 
constant and immutable, the fact of modification occur- 


ring from time to time in many of them does not deprive — 


technique of its reality. At all times there is a body of 
empiric laws which are valid so long as certain condi- 
tions govern appreciation. In the last resort it may not 


matter how the architect comes to know and obey these - 


laws, whether by intuition or as a result of rational 


thought, but to produce his effects he must know and — 


obey them. , 
For that reason alone, the early training of an archi- 


tect should involve purely formal studies in grammati-_ 
cal and stylistic composition. The elements of archi- — 
tecture as manipulated by the student do not always 
need to be expressive of any authentic conception in 


his mind. He has to be drilled in the correct use of 


technical forms as a gymnastic discipline for its own — 
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sake, When he really has something to express he will 
then, as a result of his practice in abstract composition, 
be able to state it clearly and with precision. Those 

formal exercises of students that relate to no inner con- 

ceptual ideas are not therefore to be despised. They 
are a means to an end, a necessary part of the education 
of the architect. 


XIII 


The whole technical education of the architect must 
be directed to this one end—to make it possible for him 
completely to express his conceptions. His buildings 
must perfectly symbolise and re-present his architec- 
tonic ideas. And this brings us to the question of how 
far and in what way architectuie and truth are con- 
nected, Ruskin in his Seven Lamps of Architecture in- 
cluded truth amongst the seven.* He gave it second 
place in the curious company of principles which he 
invented for architecture. Later writers have preferred 
it to a first position.t Truth itself in architecture they 
have held to comprise, more or less vaguely, fidelity to 
nature or to the laws of nature (laws which they have 
discreetly left undefined), the display of construction 
and of the actual qualities of the materials used, and, 
more recently, the expression of purpose.{ But atheory 
of architecture which asserts that every building to have 
architectural merit must primarily exhibit connections 
with nature, must reveal the whole of its structure and 
he substance of its fabric, and must proclaim the utili- 
arian functions it will be called upon to fulfil, such a 
‘heory insists on too much and insists onit from a false 
standpoint. All architectural programmes are not com- 
dosed of the same ingredients, and the content of the 
‘onceptions arising out of them varies indefinitely. 
Lhere are in different styles countless examples of suc- 
essful works that cannot be brought within the cate- 
sory of truthful architecture as understood by many of 
he nineteenth century theorists. Some buildings dis- 
ense with any even conventional reference to natural 
orms.§ The structural skeleton of others is less 
vident than that of a human being, their surface 
reatment no key to the material that underlies it ; 
thers again neglect to demonstrate the specific prac- 
ical needs they serve. Nevertheless they are very beau- 


me ee ee eee 
_* The Seven Lamps of Architecture, by John Ruskin (London : 
xeorge Allen, 1905), pp. 51-124. 

} Essentials in Architecture, by John Belcher (London : B. T. 
atsford, 1907), pp. 11-20. 

ow to Fudge Architecture, by Russell Sturgis (London : 

Tacmillan and Co., 1904), p. 32. 

§ That they equally fail in fidelity to the laws of nature goes 
ithout saying. But I have not thought the fact sufficiently 
Aportant to be mentioned in my main argument, because the 
hrase ‘laws of nature ”’ is simply one of the stock clichés of 
tat evangelical eloquence which Ruskin popularised in artistic 
Wticism and, in the connection in which it is employed, is 
eaningless. 


tiful expressions of architectonic ideas that could only 
so have been expressed. Because they do not happen 
to illustrate some general aspect of truth, natural, struc- 
tural, material or functional, they are not therefore dis- 
honest works. They do illustrate the only kind of 
veracity that may fitly be demanded of buildings where 
and whenever erected. They are true to the images 
they re-present. Falseness in architecture occurs when 
a given work, that is not merely a technical exercise on 
paper, expresses no real conception or whenit expresses 
it disingenuously. Truth is found when there has been 
something to express and the expression has been 
adequate. ; 


XIV 


The complete representation of an architectonic idea 
includes the expression in external form of the unity 
of the idea. This rules out of architecture once and for 
all the possibility of successful design by agglomeration. 
That method of evolving plans and elevations by adding 
element to element and fitting them together without 
regard to the totality of the result is incompatible with 
the production of unity-of effect. For the parts, though 
collectively they compose the whole, do not precede 
it in conception. Similarly the unsubordinated activi- 
ties of a body of craftsmen can never result in a work of 
architecture. The greatest medizval cathedrals were 
certainly not the outcome of that sort of co-operation, 
much as enthusiasts for the medizval guild system 
would like to think they were. Chartres, Rheims, 
Amiens, Notre Dame, each is the definite statement of 
a dominant idea, the unity of which is maintained in 
every part of its structure. Whenever Gothic craftsmen 
were given a free hand to erect a building according to 
their own notions and not in pursuance of a precon- 
ceived idea, the result of their activities offered in place 
of unity a host of competing interests.|| These interests, 
though very intriguing to the lay amateur, are without 
value to the student of architectural composition. So 
they must always be. For the accumulation of such 
interests, so far from creating architecture, destroys all 
architectural effect, since none of them is adjusted in 
relation to the others, and there is no proper subordina- 
tion of the parts to the whole. 

In architecture the architect must of necessity be 
supreme. His mind generates the conception and must 
control the execution of it. At the same time a merely 
mechanical rendering of his designs is never to be de- 
sired. There is this in common between the work of 
the architect, the playwright and the musical composer: 
they are all three dependent on executant aid. If they 
rightly appreciate their position they exploit that aid to 


|| 4 History of French Architecture from 1494 to 1661, by Sir 
Reginald Blomfield (London: G. Bell and Sons, IQII), pp. 
22-39. 
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the fullest extent. In the conception of a great play, a 
great symphony or a great building there are poten- 
tialities that can only be brought out by the skilful 
executant: there is suggestively indicated, by the 
nature of the conception, scope for an individual inter- 
pretation that will and should enrich the statement of 
the fundamental idea. For the successful practice of 
architecture there must be intelligent collaboration 
between the mind which conceives and the mind which 
executes ; but the first must dominate the second. 

Between architects who see things in the same way 
and work sympathetically together collaboftion may 
take place almost on the plane of conception. They may 
have the same kinds of architectonic images : by means 
of sketches and drawings they may exchange them and, 
by pooling their ideas, may produce a joint conception 
which embodies the best points of their several contri- 
butions. Collaboration on this plane, for obvious 
reasons, is rarely possible between more than two or 
three minds ; and even then one of those minds usually 
establishes an ascendancy over the others. In any case, 
once the stage of conception is passed, the executive 
collaboration that must then follow is of another sort. 
It is not necessary that executant craftsmen should be 
reduced to the level of mechanical slaves, neither, on 
the other hand, should they be suffered to usurp control. 
Their abilities must be both stimulated and restrained 
in order that the integrity of an idea may be preserved 
and a true and vital unity maintained in the work. 

As I have previously observed in stating my general 
theory of art, an enquiry into the phenomenon of 
beauty in all and each of its manifestations—-natural, 
artistic, ethical, intellectual, utilitarian, etc——is the 
affair of that branch of philosophy known as Esthetic, 
and isin no sense within the scope of our province. Our 
business is with the art of architecture: thatis what we 
have proposed to analyse, not the nature of the special 
kind of beauty which is exhibited as a consequence of 
the successful practice of the art, still less beauty in 
general. Those who, in dealing with architecture, have 
mixed up the study of beauty with the study of the art 
have involved themselves in inextricable confusion of 
thought in consequence. Instead of seeing beauty, or 
rather a special phase of it, as a quality resulting from 
architectural activity, they have treated it as the essence 
of the art. They have conceived it to be their first task 
to examine the constitution of beauty, to determine 
what it actually is. For they have considered that, if 
they could establish its real character, they would then 
have a standard or standards of criticism by applying 
which it would be possible to test the merits of any 
work of architecture. The attributes of beauty being 
discovered to their satisfaction, they have proceeded 
to judge architectural works according to the degree to 
which such attributes are apparent in them. 

Hence has arisen what is called, in a doctrinaire 


250 


Sil 


sense, educated taste—a faculty trained to appreciate 
architecture only in so far as the latter accords with pre- 
conceived ideas of beauty.* ‘These ideas are subject to 
continual change. At one time beauty in architecture 
is held to consist in fixed proportional relationships sup- 
posed to be derived from the human figure f or simply 
in the use of forms having a certain geometric basis ; } 
at others, beauty is identified with the expression of a 
religious influence,§ with naturalism,|| with efficiency," 
or with constructional truth.** 

Thus, in this last case, a building whose structure is _ 
strictly limited to its practical function and is not dis- 
played as visible form is condemned on the ground that 
itis false and therefore not beautiful ; and with it more 
than half of the most beautiful buildings in the world 
fall to be condemned at the same time. Any of the other 
hypotheses is equally untenable. The theory, for in- 
stance, which ascribes intrinsic and supreme merit to 
certain shapes and which would therefore make archi- | 
tectural composition a matter of geometric formulae 
imagines beauty to be inherent in external objects that 
have a particular volume or profile. These special 
forms, on this theory, are not to be regarded as being 
some among the many alternative means of expressing 
architectonic conceptions, but are to be accepted as 
universal and absolute ends in themselves. But all 
our experience teaches us that no special shape produces 
an effect of beauty under all conditions. The appear- 
ance of beauty in architecture arises from certain rela- 
tionships being established in and through the elements 
of architectural design. No geometric formula can be ap- 
plied to those relationships, they cannot be crystallised 
into a fixed form, because they are infinitely variable. 
They are dictated by images in which the geometric 
factor is not constant and dominant and therefore they 
themselves are not bound as to shape by any prescrip-. 
tion drawn from geometry. 


* The Nature and Function of Art, more especially of Arch- 
tecture, by Leopold Eidlitz (London : Sampson Low and Co., 
1881), pp. 44-50; Architectural Composition, by J. Beverley 
Robinson (New York: D. Van Nostrand Co., 1908), pp. 3-7. 

+ Vitruvius : The Ten Books on Architecture, translated by 
M. H. Morgan (Harvard University Press, 1914), Book 111, 
pp. 72-75. The idea received further development in the Re- 
naissance by Alberti and others. Cf. also Essentials in Art, by 
Oswald Sirén (London : John Lane, 1920), pp. 79-92. 

t Ad Quadratum: A Study of the Geometrical Basis of Classic 
and Mediaeval Religious Architecture, by Fredrik Macody Lund 
(London: B. T. Batsford, 1921). Cf. also Viollet le Duc, 
Gwilt and Cockerell. | 

§ The Seven Lamps of Architecture, by John Ruskin (London + 
George Allen), 1905. | 

|| Lectures on Art, by William Morris (London : Macmillan, 
1882) ; The Poetry of Architecture, by John Ruskin (London: 
George Allen, 1905). 

« Architecture, by W. R. Lethaby (London ; Williams and 
Norgate), pp. 239-242. 

** The Essentials of Composition as applied to Art, by J. V.Van 
Pelt (New York : The Macmillan Co., 1913), pp. 8-13. 


We have to rid ourselves of all these obscurities that 
are due to confounding the aim of architecture with the 
achievement of a fictitious standard of beauty. All the 
difficulties disappear if we are content to see beauty 
simply as an effect of the right practice of architecture, 
that is, as a result of an architectural work perfectly 
symbolising an architectonic idea and so expressing in 
its unity the unity of the original. 


XV 


The architectonic idea to be expressed, to be trans- 
lated into communicable form, has to pass through a 
process of expansion and elaboration. It is from the 
architectural work as finally elaborated that those who 
see it receive the artist’s vision. They do so by an 
inversion of the method pursued by the architect in 
externalizing that vision. He labours to make his con- 
ception clear by developing it, by working it out in all 
.tsimplications. His public intuitively synthesises and 
compresses what he has elaborated and so itself expe- 
riences his vision in its original intensity. There is no 
short cut by which the architect and his public can 
communicate. Unless everything that is in the concep- 
“ion is made apparent beyond all question in the archi- 
sectural work, the synthetic vision derived from it by 
those who see it is so much the poorer, Everything in 
che idea must be exploited to its full capacity in the 
work or the idea itself will be impaired in transmission. 

For this reason, to take a convincing example, Gar- 
ier in his Paris Opera House expresses elevationally 
ind with unmistakable emphasis the several elements 
of the plan—the foyer, the auditorium and the stage. 
These were, no doubt, sufficiently articulated in his 
original conception. But he underlines as it were the 
whole character of the building by his modelling of its 
yarts and by the details with which he enriches it. 
dvery relevant association that could reinforce the 
nain idea is pressed into service. The ornament has 
nore than the general qualities of richness and bravura 
\ppropriate to the theme. In the motives used there is 
» wealth of pertinent symbolism. Every decorative 
-djunct inspired by ard traditionally associated with the 
)peratic theatre finds its place in that vast and brilliant 
vork, intensifying its effect and with superb insistence 
sroclaiming it to be what it is—the greatest expression 
fits subject in Europe. From that very elaborate pre- 
entation of the idea of an opera house, a presentation 
‘xplicit to the smallest detail, converge the rays which, 
cussing in our own minds, reproduce there the 
-riginal vision, 

I have taken Garnier’s masterpiece as my instance, 
.ot because the 1esources exploited by it are commonly 
such profusion at the disposal of the architect, but 
ecause the building demonstrates that the more fully 
ae whole intention and meaning of a work of architec- 
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ture is made clear the more decisive will be its effect. 
All architectural subjects have not so rich a content. 
The material of many programmes is often of a simpler 
kind. It is possible to exhibit the main purpose and 
character of such subjects by little more than the 
straightforward handling of primary masses, of sur- 
faces and voids. That is always in the last analysis the 
essential thing ; character must first of all be expressed 
through composition. Significant ornament, however 
liberally employed, will not of itself be sufficient to com- 
pensate for a fundamental obscurity in design. It 
becomes, indeed, an irritation and an offence when it is 
relied on overmuch. But as an auxiliary means judi- 
ciously used to accentuate that which is already soundly 
formed it is invaluable. 


XVI 


Part of the impressions which people receive from 
contemplating buildings may, albeit very indirectly, be 
related to their physical experience. In consequence, a 
theory has been developed that would give an anthropo- 
morphic basis to our appreciation of architecture and 
that would see therein the whole explanation of the 
nature and appeal of architecture. Mr. Geoffrey Scott, 
in the constructive portion of his brilliantly destructive 
work, The Architecture of Humanism,* applies Lipps’s 
Raumaesthetikt to aichitectural design, and would have 
us believe that the aim of the architect is to express in 
external form physical sensations, such as repose and 
movement, that we have found satisfactory in our own 
bodies.{ Certain functions of our bodies are tobe re- 
garded as the substance of architectural design, as the 
things that have to be translated into stone and brick, 
concrete and steel. It is physical memory, Mr. Scott 
asserts, that supplies the material upon which the 
artist’s creative ability works, and it is to the responses 
of physical memory in other people that he appeals 
through his designs. But granted that we do, however 
little or unconsciously, “‘ transcribe ourselves into terms 
of architecture,”’ there is in this doctrine a confusion 
between the end of architecture and its means. No 
architect when faced with the problem of designing a 
house, a club, a bank or any other subject proceeds to 
imagine physical states appropriate to the occasion and 
to take them as his theme. The practical and spiritual 
elements of the programme form the image that he has 
to express, and that image is a mental one, in the com- 
plex structure of which there is little that has to do with 
physical memory. Nevertheless the idea of empathy 
in architecture is not wholly fallacious.§ Architectural 


* Constable and Co., London, 1914. 

+ Raumaesthetik (Leipzig, 1897). 

{ The Architecture of Humanism, by Geoffrey Scott, p. 213. 

§ The Beautiful : An Introduction to Psychological Aesthetics, 
by Vernon Lee (Cambridge University Press, 1913), pp. 61-69. 
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works do, little though we may sometimes realise it, 
react favourably or unfavourably upon us in a physio- 
logical way. What the architect really does is to observe 
the limitations that are set on our enjoyment of archi- 
tecture by this fact and actually to make use of it to the 
advantage of his work. Of how this may be done I have 
already given an illustration of a negative kind in con- 
nection with the principle of apparent stability. The 
appearance of topheaviness in a building, even when 
we know that it is structurally sound, is partly insup- 
portable because we have ourselves found the physical 
sensation of bearing an excessive weight unpleasant. 
But there is more in architecture than the avoidance of 
these violations of our physical sense of fitness, and 
more than the positive and active satisfaction of that 
sense. Our whole mind, our intellect and imagination 
originate the substance of architecture, and they, not 
just our physical memories, are the final judges of it. 


XVII 


At the beginning of this essay I set myself the task 
of formulating a theory which would ultimately en- 
deavour to show what architecture was, what was its 
function and what were its means; and I have now 
traced the appointed course of my argument to its 
conclusion. In the view I have put forward architecture 
is the art of expressing in material form, and so com- 
municating, conceptions or ideas that are not expres- 
sible in any other medium or manner. Much of the 
substance of the ideas is drawn from a reservoir that is 
tapped by painting and sculpture and even by litera- 
ture: but it is the way in which that substance is seen 
in the architectonic vision and the convention through 
which the vision is expressed that make architecture a 
separate and distinct art. Four things will determine for 
the architect whether any given intuition which he 
thinks himself to possess is a proper one to be exter- 


nalised. First, he must be assured that it really is a 

complete idea, not merely the hint of a conception, but 
a conception existing in his mind as an absolute unity, 

Secondly, he must satisfy himself that the content of 
his image comprises, in right relationship, the elements 

that are necessary and appropriate to his programme; 

Thirdly, the total character of the subject-matter of his 
idea must be sufficiently rich in interest to justify its 

being stated in a work of architecture. Fourthly, his 

conception must be one that can be expressed within 

the limitations that condition his particular ait. It is 

here that a knowledge of technical principles is of 

most value, for such knowledge solves the question of 
what is possible and what impossible in design. If the 
architect will sedulously occupy himself ijn seeing that 
his work in any specific instance faithfully and fully 
re-presents his conception, truth and beauty may safely 

be left to look after themselves. The purpose of the 

architect is to make his audience see what he hasseen. 

To this end he must at all costs be explicit ; for those 

who would appreciate his vision can only capture it 

when it is wholly released. 

In so restricted a compass I cannot pretend to have 
done more than indicate in the barest outline the sub- 
stance of my thesis. But that thesis does not present 
itself as an elaborated philosophy of architecture : it is 
simply anintroduction. Its aim has been to offer a fresh 
path of approach to the subject and to suggest a new 
treatment of it. Architecture affords and will continue 
to afford inexhaustible data for the development of 
theories ; and I do not imagine that the doctrine here 
propounded is without lacunze or does not contain de- 
fective deductions which will be revealed under subse- 
quent criticism. I can only claim for it that it attempts 
to relate architectural theory to a general theory of artin 
the current of modern thought, and in so doing to 
advance the analysis of architecture one step further 
than it has yet been taken. 
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THE LITERARY HISTORY OF THE ADELPHI 
AND ITS NEIGHBOURHOOD. By Austin 
Brereton. [T. Fisher Unwin.] 10s.6d. net. Octavo, 
294 pages with index ; 27 illustrations, of which one is 
a site plan. 


This interesting book has been re-issued at an appro- 

priate time. The most callous destroyer of old build- 
ings must be struck, if he can be induced to read this 
book, by the extraordinary interest of the Adelphi. It 
is like an epitome of the second half of the eighteenth 
century. The first and second editions of the book are 
dated 1907 and 1908, and the only regret about the 
present re-issue is that it has, obviously for economy’s 
sake, been reprinted as it stood at those dates. The 
late Mr. Henry Wheatley’s valuable pamphlet on the 
Adelphi and its Site is naturally the basis of all accounts 
of the Adelphi. He explored the newspapers of the 
day when it was built and collected a mass of infor- 
mation as to theactual circumstances of the undertaking. 
As regards the Adams themselves, however, much more 
is now known, and pages g1~-99 of the book could be 
tevised, if not rewritten. They contain, for instance, 
such an ancient blunder as that of the editor of the 
Fine Arts Journal, who published James Adam’s Travel 
Diary under Robert’s name, and so confused all the 
dates and facts of Robert Adam’s travels in Italy and 
Dalmatia. Moreover, the opinions quoted on Adam’s 
architectural work sound very out of date to-day. 
The account that follows of the Royal Society of Arts 
is also now out of date. The size of the Great Room, 
rashly given as 44 by 60 by 48, is mistaken; it is 
42 by 36 by 30 high, measured to the flat of the coved 
ceiling. Points of this character, however, would 
hardly need to be noticed except in a review in a 
technical journal. The illustrations of the book are 
mainly from Malton’s fine aquatints of the Adelphi 
given in his well-known book, while others are de- 
scribed as belonging to the Gardner Collection, 
Hollar’s views, etc. 
__ There is an interesting account of Northumberland 
House, so unnecessarily destroyed in 1874. The 
teproduction of a water-colour drawing by H. Maund 
of the magnificent Adam drawing-room is particu- 
larly valuable as a key to the original drawings in the 
Sir John Soane Collection. 

The account given of the Exchange of 1608, which 
occupied the Strand frontage, is particularly inter- 
esting. There does not appear to be satisfactory 
evidence that Coutts Bank, which followed, was the 
work of the Adams, although it has always seemed, 
from personal connections, that it would have been so. 
We do know that the Adams wanted the Strand front- 
age, but could not get it. 
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There is a tantalising quotation from a rare pamphlet 
by the Adams describing the Adelphi at the time of the 
Lottery. It should have been given in full in the 
Appendix, as there does not seem to be a copy in any 
public library. 

It is a most unfortunate thing that, surely in “‘ pure 
ignorance,” as Dr. Johnson puts it, the authorities 
should have suppressed James and William Streets. 
Surely it might have occurred to some one that James 
Adam Street and William Adam Street would have 
removed any fear of mistaken identity. London street 
names are far too historical and valuable to be sub- 
merged in a passion for uniformity. In view of our 
debt to William Adam in the matter of the preservation 
of the Adam drawings it is particularly hard that his 
share in the Adelphi should have been suppressed in 
this way. James, of course, was second only to 
Robert throughout the enterprise, and deserved his 
recognition. 

It is to be hoped that the publishers will be encour- 
aged further to enlarge this very readable and inter- 
esting account of one of the most interesting patches of 
the late eighteenth century London that the destruc- 
tiveness of the last hundred years has left us. 

It is difficult to understand how the destruction of 
the Adelphi can be contemplated. The houses are 
always full and in demand, and if the freeholders of 
Mansfield Street can preserve the Adam houses left to 
us, surely the same can be done in the case of the 
Adelphi, which is far richer in personal associations 
with the great men of the last half of the eighteenth 
century, as this book so well shows. 

A. T. Bouton [F.]. 


ARCHITECTURAL DRAWING. By Wooster Bard 
Field, with an introduction by Thomas E. French. 
[McGraw-Hill Book Co., Inc., New York and 
London.| £1 1s. 

The sufficiently formidable qualifications of an 
American architectural ‘“‘ draftsman ”’ are in this work 
stated as follows :— 

1. He must be thoroughly familiar with the prin- 
ciples of Orthographic Projection, including Reflected 
Views and intersections. 

2. He must know the architectural symbols and the 
methods of representing all forms of construction. 

3. He must be acquainted with the History of 
Architecture, and have a thorough working knowledge 
of the Architectural Orders. 

4. He must know the principles of pure and applied 
design. 

5. He must know materials, their strengths, limita- 
tions and characteristics. 

6. He must be familiar with lettering. 

7. He should have a working knowledge of Per- 
spective, Shades and Shadows, and Rendering. 


253 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


Then, “‘ with added experience and opportunity he 
may become an architect.” . 

The purpose of the book, then, is to give such guid- 
ance to the student working alone, or with an in- 
structor, as will enable him to become an architectural 
draughtsman. Whether he goes further and becomes 
an architect depends apparently upon himself. 

There is here something of everything, and, naturally 
enough in a book of only 160 pages, not a great deal of 
anything. But, of its kind, the book is very well done 
and should be interesting to English students. 

Of fine drawing, that something more than the mere 
transcription of facts to scale, it has little to say. 

There are many points of American practice to be 
noted in the detailed constructional plates, as, for 
instance, the use of a “‘ flashing block ” of tile or brick 
with a prepared groove for the tucking-in of asphalt 
or lead. 

It is interesting, too, to see that the architectural 
student in Ohio makes kitchen designing a sport with 
a score card and a par score of 100, which it is his 
ambition to achieve. 

The marker searches for dropped points and marks 
them on the card. If any two of the stove, table, sink, 
or pantry are farther apart than 12 feet, half a point is 
“ cut’? for each foot over twelve; should there be 
more than four doors in the kitchen a point is lost for 
each door ; even if the thermometer is left out a point 
goes ; and at the finish, when the player is perhaps all 
square, having regard to his architectural handicap, 
his opponent may discover that he has no hot water in 
the kitchen, and cut 20 points from his total with one 
fell blow. 

It would appear that there is no need whatever for 
the American architectural student to have time off 
for golf. W.H. ANSELL [F.]. 


BUILDING MATERIALS. By A. P. Laurie, M.A., 

D.Sc. [Oliver and Boyd.] 1922. 

This book is intended to be an introduction to the 
study of building materials, and the author, as ascientist, 
treats the subject in a scientific manner, at the same time 
confining himself to the elementary aspects of a very 
large field. In its 180 pages will be found useful des- 
criptions of the materials commonly required in con- 
struction and some account of their chemical and physi- 
cal properties. A short geological introduction upon 
building stones is followed by an account of their 
weathering properties. Limes, cement and concrete are 
allotted two chapters, followed by two on bricks and 
tiles. The metals are dismissed in ten pages, and a short 
account of timber brings us to the final chapter on 
paints and other covering materials. In so small a 
volume any adequate discussion of recent developments 
and research is naturally difficult: nevertheless the 
author has endeavoured to include references to the 
directions in which investigations are tending. 
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The student looking for a small and readily mastered 
book on materials will find in this volume much of what 
he requires, while if he has been adequately trained in 
natural science at school he will see in these pages how 
the principles of science may be applied to practical 
problems. ALAN Munsy [F\]. 
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Notes By MEMBERS OF THE LITERATURE COMMITTEE ON 
RECENT ACQUISITIONS. 

[These Notes are published without prejudice to a further and 
more detailed criticism.] 


ITALIAN RENAISSANCE ARCHITECTURE : A SHORT 
HISTORICAL AND DESCRIPTIVE ACCOUNT. By 
Georges Gromort, translated from the French by George 
F. Waters. 1922. 17s. 6d. [Paris : A. Vincent.] 

This is an English edition of a book already widely appreci- 
ated in this country. It is avowedly based on the fourth edition 
of W. J. Anderson’s book on the same subject, which it admir- 
ably supplements. An English edition would probably not have 
been produced but for the increasing difficulty in obtaining 
Anderson. The illustrations are excellent, but the text inevit- 
ably suffers through translation by one who is not an architect. 


DOCUMENTS DE STYLE EMPIRE. Le Luminaire, 
By E. Hessling. Fo., Paris. £2 2s. 


DOCUMENTS DE STYLE ’EMPIRE. Orféverie Vet 
Horlogerie. By E. Hessling. Fo., Paris. £1 4s. [A. 
Guérinet, 140, Faubourg St. Martin, Paris.] 

In these two volumes Mr. E. Hessling has brought together 

a really splendid and most useful collection of illustrations of 

Empire design as applied on the one hand to lamps, candelabra 

and candlesticks, and on the other to clocks and silversmith’s 

work generally. At no period was ornamental desiga more 
under the dominance of architectural ideas, and these examples 
will therefore be found useful by architects in many branches of 
their work. Other than architectural motives are also repre- 
sented, and these by no means the least successful. 


AUFNAHMEN MITTELALTERLICHER WAND- UND 
DECKENMALEREIEN IN DEUTSCHLAND, unter 
mitwirkung von H. Kolb und O. Vorlaender. Herausge- 
geben von Richard Borrmann. 2 vols. fo. Berlin. £4 4s. 
[Berlin : Ernst Wasmuth.] 

These two volumes are an interesting collection of large- 
scale studies, printed in colour, of medizval decorative work. 
They contain many valuable suggestions of the principles, as 
well as methods, of design observable in Gothic craftsmanship. 
The treatment of the structural members of a building is 
shown in many ways, as well as the filling of restricted spaces 
and covering of large areas, with schemes of meaning colour. 

HG: 


ENGLISH HOMES: Period III.—Vol. I. Late Tudor and 
Early Stuart, 1558-1649. By H. Avray Tipping, M.A.. 
F.S.A. Fo. Lond., 1922. £3 38. [Country Life, Tavistock 
Street, Covent Garden ] 

This volume continues the fine series illustrating the stately 
homes of England, of which there appears to be an inexhaust- 
ible supply. The production is worthy of the high standard 
now expected from Country Life. The numerous examples 
include Bolsover Castle, Chequers Court, Kildwick Hall, 

Kirby Hall, Montacute House, Plas Mawr, Quenby Hall, 

Shipton Hall and Wollaton Hall. M.S. B. 


CORRESPONDENCE 


Correspondence 


CHARTER, COUNCIL, OR ELECTION: WHICH? 
To the Editor, JouRNAL R.I.B.A..— 
5ir,—It is pleasant to see Mr. H. C. Corlette’s letter 
nsupport of the safeguarding aspects of the Institute’s 
Charter, and to hear from him that “‘ members can, if 
they will, defend their rights in spite of election suc- 
sesses, In a corporate body which is not a political 
machine.’ ”’ He quite suitably points out that a resolu- 
ion of the Institute is an important thing, and instances 
hat of March 1920, on the registration question, as an 
xxample. ‘This decision was certainly important in 
hat it led up to the acceptance or confirmation in 1921, 
oy the then Institute Council, of a resolution passed by 
the so-called Unification Committee purposing to 
idmit all architects of the United Kingdom into the 
{nstitute. It is clear that the principle involved in this 
vesolution was of the most vital concern to Institute 
nembers, while the approval of the Institute Council 
lone, on such a question, would be, as Mr. Corlette 
says, in no way binding upon them. I am unaware of 
he general body of the Institute having ever had this 
droposal placed before them for decision, but no doubt 
Mr. Corlette—who has been intimately associated with 
he whole matter—can tell us if it is so, or, if otherwise, 
vhat steps he may have taken unsuccessfully to secure 
idoption of a procedure he so rightly considers essen- 
jal. For unless such approval was first obtained, the 
»roceedings of the Unification Committee were mere 
vaste of time. Butthereis another aspect of this question 
vhich is also of some impoitance. Are we for ever to go 
m pretending that even the Institute isunanimous upon 
ither the principle or the expediency of a registration 
volicy? It has never been shown to be so, and we 
snow perfectly well that it is not. In such circum- 
tances one would think that mere prudence would 
“uggest that the aims of those who desire a register are 
\ot so likely to be eventually secured if they proceed on 
‘nes which must inevitably alienate those who hold 
ither views, and who mi ght, in different circumstances, 
je prepared either actively or passively to assist them. 
and Mr. Corlette, and others who think with him, no 
‘oubt appreciate that resolutions may be framed that are 
jadmissible under our Charter, and of very doubtful re- 
ton to the purpose for whichthe Institute was founded. 
_ Inconclusion, may I point out that, in the opinion of 
qany, the recently discussed draft Bill of the present 
vouncil had a distinct merit in following the medical 
tecedent of non-interference with the existing pro- 
essional bodies. If we really seek some approach to 
Manimity in this matter, that method of procedure has 
dvantages above any other. In support of this view, 
_Fecent writer* may be quoted who puts the matter 
dmirably when he says that “ We are architects first 


“Observer,” inthe Architects * Journal, p.285,14 February 1923. 
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and members of architectural bodies afterwards, and if 
we can get away from the idea that bargaining for terms 
of registration and membership between professional 
bodies is a necessary precedent, we shall have gone a 
long way to securing that unity of thought and action 
which is an essential preliminary to the achievement of 
statutory registration.” 

I suggest that, if we are desirous of a real, as opposed 
to a false, unity on this involved and contentious 
question, procedure upon such lines might be best 
calculated to secure it.—Faithfully yours, 

Frepk. R. Hiorns [F.]. 


REGISTRATION AND THE YORK AND EAST 
YORKSHIRE-SOCIETY..*- ¢ 
To the Editor, JouRNAL R.I.B.A.,— 

DEar S1r,—Will you allow me to make a correction 
in the report of my remarks upon the Registration Bill 
at the meeting of 29 January? I did not say that the 
whole of the York and East Yorkshire Society had 
placed itself in my hands as regards its vote, but that 
the Hull section of my Society had done so. I felt it my 
duty, as representing this Allied Society, to voice its 
views and to vote according to its decision, but now that 
the matter is over I may add that my own personal 
feeling was in favour of some form of unification prior 
to an attempt at registration, always provided that the 
Council was prepared to come out into the open and to 
say exactly what unification meant. This course would 
have been best adopted by allowing the Unification and 
Registration Committee to have completed and pre- 
sented its report. Having regard to the date at which 
the Institute committed itself to a registration policy, 
progress cannot be regarded as very creditable, and it 
seems worth while considering whether we should not 
be content to make a start with some form of voluntary 
registration which, when well consolidated, might lead 
to statutory registration. Yours faithfully, 

Atan E. Munsy [F.], 
President, York and East Yorks Allied Society. 


MEMBERSHIP OF ALLIED SOCIETIES. 
To the Editor, JouRNAL R.I.B.A.,— 

S1r,—Referring to statements which have obtained 
currency with regard to the mixed membership of 
Allied Societies, may I draw your attention to the fact 
that in the case of my Society 83} per cent. of its 
members are either Fellows, Associates or Licentiates 
of the R.I.B.A., every member of the council being a 
Fellow or Associate. The balance of 164 per cent. is 
composed not of craftsmen or quantity surveyors, but 
of architects and architects’ assistants, who are either 
members of other societies, men preparing for entrance 
to the R.I.B.A. by the front door, or older men who are 
not at all likely to take advantage of any back entrance, 
as was suggested by Mr. Perks at the meeting on 
2g January.—Yours faithfully, W. J. STENNER [A.], 

Hon. Secretary, Bristol Society of Architects. 
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LIGHTING OF PICTURE GALLERIES : 
A CORRECTION. 
To the Editor, JOURNAL R.1J.B.A.,— 

Dear Sir,—I regret that in my paper on “ The 
Lighting of Picture Galleries and Museums ”’ I was led 
by a published statement to say that the Mappin Art 
Gallery was copied from the Ryks Museum at Amster- 
dam. This, I find, is not so, for although both gal- 
leries, as can be seen by the illustrations, have been 
constructed on the same principles, they were created 
independently.—Yours faithfully, 

S. Hurst Seacer [F.]. 


EXHIBITION OF BRITISH ARCHITECTURE 
IN AMERICA. 

The Exhibition of Contemporary British Architec- 
ture, which was sent over to New York on.the invita- 
tion of the Architectural League of that city, was 
opened on 26 January. A court was constructed in 
what is known as the Vanderbilt Gallery of the Fine 
Arts Building and given up entirely to the English 
work. ‘The Press comments upon the Exhibition have 
been very appreciative. 

In connection with the Exhibition the League have 
printed an illustrated catalogue containing the Intro- 
duction which was written by Mr. Waterhouse for 
the exhibition at the Institute, and which was 
also reprinted in the JourNAL. The subjects chosen 
for illustration are from the exhibits of the President 
(Mr. Paul Waterhouse), Sir John Burnet (British 
Museum Extension), Herbert Baker, A.R.A. (Union 
Buildings, Pretoria), Mr. Ralph Knott (London 
County Hall), Mr. F. M. Simpson (additions to Uni- 
versity College), and various domestic buildings by Sir 
Edwin Lutyens, Mr. M. H. Baillie Scott, Mr. Stanley 
Hamp, Mr. Clough Williams- Ellis, and the Church of 
Christian Science, Curzon Street, by Messrs. H. V. 
Lanchester and Rickards. 


MR. HERBERT BAKER, A.R.A. 


Mr. Herbert Baker, the recently elected Associate of 
the Royal Academy, was awarded the Ashpitel Prize in 
1889 (a prize awarded to the student of the Institute who 
distinguishes himself most highly in any one of the 
Final Examinations during the year) : he was elected an 
Associate in 1890, and a Fellow in 1900. 

After serving his articles with Mr. Arthur Baker, Mr. 
Baker acted as an assistant to Sir Ernest George and 
Peto, and also attended the Royal Academy schools. 
He went to South Africa in 1892, where he built 
Groote Schuur and other buildings for the late Mr. 
Cecil Rhodes. After the South African War he com- 
menced practice in the Transvaal, and carried out 
work generally in all parts of South Africa. He built 
private houses for Sir Lionel Phillips, Bart., Sir George 
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Farrar, Bart., Sir A. Bailey, and many others. He was 
the architect for the new Administrative Capital Build- 
ings for the South African Government at Pretoria, the 
Kimberley Siege Memorial, and the Rhodes Memorial 
on Table Mountain. He was also the architect of three 
cathedrals—at Capetown, at Pretoria, and at Salisbury, 
Rhodesia. 

Mr. Baker’s work in collaboration with Sir Edwin 
Lutyens in the building of the new capital of Delhi is 
well known. His appointment as the architect for the 
rebuilding of the Bank of England was announced 
recently. 


THE LONDON COUNTY COUNCIL AND POST- 
WAR HOUSING. 

Mr. G. Topham Forrest [F.] gave one of the Chadwick 
Public Lectures, in the gallery of the Institute, on Thurs- 
day, 8 February 1923. 

In the course of his lecture, Mr. Topham Forrest out- 
lined the housing programme of the London County 
Council, as formulated in June, 1919. The Council 
decided to provide within a period of five years from Janu- 
ary 1920 not fewer than 29,000 new dwellings, exclusive of 
those to be erected upon the cleared sites of insanitary 
areas. ‘lhe estimated total capital expenditure involved in 
the acquisition and laying out of estates and the erection of 
the cottages was approximately £24,000,000. About 2,000 
of the new houses were to be provided on the partially 
developed estates at Old Oak, Norbury, and White Hart 
Lane, and the remainder on new estates at Roehampton, 
Bellingham and Becontree. 

Great difficulties, particularly in the early stages of the 
work, were experienced owing to the shortage of materials 
and labour, and also to the lack of transport. As regards 
materials, it was estimated that during the five years the 
huge total of 700,000,000 bricks and 300,000 tons of 
cement, for example, would be required. Or, to take all 
classes of materials, it was estimated that the full pro- 
gramme would necessitate the provision of 1,000,000 tons 
per annum—that js, over 4,000 tons per day. It was found 
that such large quantities of materials could not all be 
obtained from the usual sources, and consequently steps 
had to be taken to purchase materials not only in England, 
but abroad. In the few cases where it was impossible to 
obtain the same class of materials from different sources, 
great care had to be exercised to buy in the cheapest 
market : the houses were costing an enormous amount of 
money as compared with pre-war days, and it was essential 
to make every endeavour to reduce the cost to a minimum. 
With regard to the shortage of labour, it was found almost 
impossible to obtain the assistance of skilled mechanics, 
and as one result of this the Government passed a special 
Act of Parliament forbidding building work of less import-— 
ance than housing, unless specially permitted by the local » 
authority. It was so difficult to get bricklayers that special 
forms of concrete construction had to be employed whet- 
ever the necessary materials could be found on the site. A 
third difficulty was in regard to transport, and to meet the 
special needs of the Becontree area a jetty had to be con- 
structed on the river and connected up with the estate by 
means of a new railway. All this made it clear that the only - 


possible hope of completing the programme within the 
specified time lay in the employment of one master con- 
tractor on each of the large estates. In the smaller estates 
which the Council owned and were already developing it 
-was evident that one controlling influence was necessary 
for the carrying out of the work. 

_ The first of the new post-war houses was finished on 
7 February 1920, but since that date nearly 6,800 cottages 
and tenements (in block dwellings), or an average of more 
than seven per working day, have been completed. In 
this way new accommodation has been provided for 
52,000 persons, which is more than the total provision 
‘made by the Council in the fifteen years preceding the war. 
‘The number of cottages erected in the three years is 
nearly twice the number provided by the Council during 
the whole of its operations in the previous twenty-seven 
years. With the completion of the work actually in pro- 
gress, accommodation will be provided in all for about 
166,000 persons. If the Ministry of Health should decide 
that the Council is to carry out the whole of the original 
programme, Mr. Forrest sees no outstanding difficulty in 
completing it within a very short period. 


Allied Societies 


THE NORTHERN ARCHITECTURAL ASSOCIATION. 


_ The Annual Dinner of the Northern Architectural 
Association, which was held at Newcastle-upon-Tyne, on 
che 7th February, was attended by a large gathering of 
members and guests. 

| Mr. 'T. R. Milburn (President of the Northern Associa- 
sion) presided, and was supported by the President of the 
{Institute (Mr. Paul Waterhouse), Mr. Jan MacAlister 
‘Secretary of the Institute), Mr. J. M. Clark (president of 
che Surveyors’ Institution), Mr. Stephen Easten, O.B.E., 

Mr. R. F. Hindmarsh (president of the Institution of 
Civil Engineers, Newcastle), Professor R. G. Hatton, 
Mr. W. J. Steele (City Engineer), Mr. W. T. Jones, F.S IN 
‘vice-president of the Northern Architectural Association), 
Mr. W. E. Stairmand (president of the Northern Counties 
Federation, Building Trade Employers), Mr. J. P. Allen 
president of the Northern Quantity Surveyors’ Associa- 
ion), Colonel J. J. Gillespie, Mr. A. E. Killick (Super- 
mtendent Valuer of the Northern District), Mr. Henry 
3ell (president of the Sunderland Building Trade Em- 
I aers’ Association), Mr. R. Burns Dick (past presi- 
dent of the Northern Architectural Association), Mr. 
William Hall (president of the Newcastle and Tyne 
District Building Trade Employers’ Association), Mr. 
N.H. Hope (secretary of the Northern Counties Federa- 
ion Building Trade Employers’ Association), Mr. A. 
Milburn, Mr. C. E. Baldwin, Mr. W. McCulloch, Mr. 
3. H. Gray (assistant hon. secretary of the Northern 
Architectural Association), and Alderman A. B. Plummer 
‘senior past president). 

Mr. J. M. Clark (President of the Burecbo: Institu- 
ion), in proposing the toast of the “‘ Royal Institute of 
British Architects and Allied Societies,’ said that there 
were few towns which‘had finer architectural features than 
Newcastle, thanks to the local architects. The future of 
‘very town, he said, depended a great deal upon its archi- 
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tecture, and, referring to the important part which it had 
played in Newcastle, he said that if it had not been for 
the genius of Mr. Dobson, they would probably not have 
had such fine streets or such a fine city. His ambition had 
age worthily upheld by the architects who had followed 

m. 

Mr. Paul Waterhouse, in replying to the toast, described 
architecture as civilisation with a capital C, and said that 
when they spoke of it they were really speaking of the 
course of human progress. ‘‘ Just as a healthy mind grows 
in a healthy body,” he said, “‘ so I believe that the happy 
citizen grows in the beautiful city, and it is our pleasant 
business to provide the beauty which the cities want.” 

Alderman Plummer and Mr. Ian MacAlister also 
responded. 

Proposing the toast of “‘ The Building Industry,” Mr. 
Burns Dick said there had never been a greater building 
era than the present, and some cities were so progressive 
that they even had a decent Town Hall! ‘The speaker 
caused amusement by saying that, if all the bricks used in 
the housing schemes in Britain were put one upon another 
they would reach to the planet Neptune—and then leave 
enough to build a new Town Hall ! 


Mr. Stephen Easten, responding, said he might be 
expected to say something of the crisis that may arise in 
the building industry in the immediate future. He asked 
them to realise that those on the employers’ side who were 
dealing with the subject fully recognised their responsi- 
bility. It is as much in the interests of the operatives as 
the employers,” added Mr. Easten, ‘‘ that we should have 
a proportionate reduction in wages of 20 per cent. If we 
keep our wages up we are penalising the workers, who 
cannot pay the prices asked for houses. I trust, however, 
that we will be able to avoid a conflict.” 


BIRMINGHAM ARCHITECTURAL ASSOCIATION 
ANNUAL DINNER. 


The Annual Dinner was held at the Midland Hotel on 
2 February 1923, when sixty members and friends were 
present. Mr. Paul Waterhouse, P.R.I.B.A., was the guest 
of the evening, and amongst the other guests were the 
Lord Mayor of Birmingham (Alderman David Davis), the 
Principal of the University, the Chairman of the Public 
Works Committee, the City Engineer, and the Presidents 
of six of the Allied Societies. 

The chair was taken by Mr. Rupert Savage [F.], who, 
in proposing the toast of the R.I.B.A., alluded to the great 
amount of time and the very hard work which Mr. Water- 
house put in as President, more particularly in his efforts 
to keep in touch with the Allied Societies. 

Mr. Waterhouse, in reply, referred to the question of 
registration, and said that with regard to unification they 
all thought that it was a good thing in itself, and one worth 
having, even if nothing further was achieved, because it 
was only a reasonable condition precedent to registration, 
which they were all after. If there was a party in the 
Institute that thought that mere production of a draft Bill 
was in itself an achievement, he thought that party was 
mistaken. The Institute, he added, was marching forward. 
It was a big concern—too big, in fact, to be destroyed by 
a family quarrel. It had accomplished excellent work on 
behalf of the profession, and it was a pleasure to see men 
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who lived outside London taking such a prominent part 
in its activities. 

The toast to the City of Birmingham was proposed by 
Mr. H. T. Buckland [F.]. He referred to certain articles 
on the Architecture of London Streets which Mr. G. 
Bernard Shaw had contributed to a certain journal, and 
essayed an attempt to imagine what would be the same 
gentleman’s comments on Birmingham. 

The Lord Mayor, in replying to the toast, remarked 
that, happily, Mr. G. Bernard Shaw was not a citizen of 
Birmingham, and that the city was alive and progressing. 
At the same time, he was inclined to ask if there was 
sufficient fellowship between the citizens as a whole and 
their governing authorities. Would it not be better if the 
citizens recognised that there was a partnership between 
the Council of the city and themselves ? He said that 
members of the Association were in a position to make 
suggestions which might benefit the city as a whole. There 
was one subject upon which they could help, namely, 
housing. ‘They were all in agreement as to the terrible 
condition which prevailed in Birmingham at the present 
time. The State-aided scheme had come to an end. It had 
been, in his opinion, a distinct failure. The scheme had 
not provided the number of houses required, and they 
were now told it was impossible to provide houses for the 
working classes for which an economic rent could be 
obtained. It had been suggested to him that as the working 
classes were unable to pay what would be an economic rent 
as well as the rates, it would be possible to erect houses at 
a rental within their means provided they were not 
required to pay rates. He believed that the suggestion 
would to a large extent provide a solution of the problem. 
If no houses were built, the Corporation could receive no 
rates, but if the houses were built and no rates were paid, 
the Corporation would not be any the worse off. Might it 
not be possible for them to forgo the rates for a period 
of five years, to accept half rates for a further five, and 
then to levy full rates. Under these conditions, houses 
could be let at an economic rent, and he thought it was a 
suggestion which deserved the closest consideration. 

Councillor S. T. Talbot proposed the toast of “‘ The 
Association,” to which Mr. J. A. Crouch responded. 

Mr. C. Grant Robertson, M.A., C.V.O., Principal of 
Birmingham University, in responding to the toast of 
“The Visitors,” said that the University which he repre- 
sented was a great one, but with one grave deficiency 
which they must endeavour to remedy. There was at 
present practically no recognition of the fine arts—a great 
loss to the city and to the University, and he looked for- 
ward to the time when this would be remedied with more 
than one professorship. The University was noted for its 
great school of engineering, but such a school was incom- 
plete if it did not include the study of architecture and the 
fine arts generally—a study which could only be neglected 
by either the city or the University at great peril to 
themselves. If Liverpool could successfully establish 
its great School of Architecture, it could be done by 
Birmingham, but he would lay down one condition— 
namely, that it must be done with the help of the Birming- 
ham Association and of the Royal Institute. The Univer- 
sity was a civic one, and should therefore promote and 
help them towards the right sense of citizenship and the 
studies which this involves, 
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SHEFFIELD, SOUTH YORKSHIRE AND DISTRICT SoctEry 
oF ARCHITECTS. S| 

At the Annual Dinner of this Society, the Lord Mayor 
of Sheffield, Alderman W. C. Fenton [F’.], a member of the. 
Society, was entertained by his fellow members. Mr, Paul 
Waterhouse, who had also accepted an invitation to the. 
dinner, made a presentation on behalf of the Society to. 
Mr, J. R. Wigfull [4.], in appreciation of his services as_ 
Secretary for many years. The Lord Mayor proposed a 
toast of the Royal Institute. = | 
Mr. F. E. P. Edwards, the Sheffield City Architect, in| 
proposing “The Arts and Crafts of Architecture,” said. 
they, as architects, frankly acknowledged the debt they 
owed to the skilled craftsmen who gave effect and being to. 
the designs which would otherwise remain merely castles. 
in the air. Among the men engaged in the building | 
industries and the ranks of their skilled workmen were 
many whom they valued as fellow workers in the honest. 
fulfilment of their aims and objects. With the spread of 
technical education, it was not too much to hope that the 
era of the artist craftsman might be revived, and material 


conditions improved consistent with economic limitations. 
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THE LIGHTING OF PICTURE GALLERIES 
AND MUSEUMS. S| 

R.I.B.A. MEETING To Discuss Mr. Hurst S&EAGER’s | 
PAPER ON 5 MARCH. ~ 

In L’ Architecture of 10 November was published a 
translation by M. Léonard (of the Secretariat of the 
Louvre) of Mr. Hurst Seaget’s paper which appeared in_ 
our JOURNAL of 23 November 1912, and a brief account of 
a demonstration which he gave at the Louvre at the invita- | 
tion of the Directorate to the directors and architects | 
associated with the French Government museums and art | 
galleries. A number of eminent artists were also present. | 
Following this demonstration, arrangements were made 
by M. Léonard for improving the lighting of two side- 
lighted rooms at the Louvre to receive the pastels of 
St. Quentin de la Tour. The Parisian journals are 
emphatic in their praise of the system of lighting adopted, 
and state that the pastels have revealed fresh beauties to 
those who had previously seen them in the ill-lighted | 
rooms. | 
The result of this work is to be seen in L’Jilustration 
of 9 December. These illustrations will be shown by 
Mr. Seager at the demonstration which he will give at 
the Institute on 5 March. At this meeting a number of 
lantern slides will be shown together with the large 
collection of photographs Mr. Seager has taken in the 
chief European galleries. s 


R.I.B.A. STREET ARCHITECTURE MEDAL. 

Members and Licentiates are informed that they 
need not submit a photograph and elevation of a build- | 
ing which they wish to nominate for the R.I.B.A. 
Street Architecture Medal, except in cases where they 
wish to nominate a building erected to their own 
designs. The Secretary R.I.B.A. has arranged to 
inform architects of buildings for which nominations 
have been received, and will invite them to send photo- 
graphs and elevations for the Jury’s consideration. 
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WREN MEMORIAL VOLUME 


JARD OF ARCHITECTURAL EDUCATION. 
TERNATIONAL CONGRESS ON ARCHITECTURAL ED UCATION 


The Council of the Royal Institute of British Architects 

ve decided to hold an International Congress on Archi- 

stural Education in London in the autumn of 1924. 

The Congress will consist of special meetings for the 
irpose of considering the history, position and prospects 
architectural education with special reference to the 

(lowing points :— 

The revision of the methods and system of obtaining 
fessional qualifications. 

The sources of study. The use of travel. 

Prizes and awards of honour. 

Preliminary studies. 

Detailed subjects. Draughtsmanship. Study of history. 
ictical handwork. Professional journals. Contact with works. 

Examinations. Standards. Relation to practice. Paid 

miners. 

Promotion of post-graduate studies. Relation to preliminary 
1 general education. 

These meetings will be held for formal and informal 

‘cussion. Arrangements will also be made for: social 

ercourse ; visits to schools, museums, places of interest ; 
eception ; an exhibition. 

The subject of the Congress, important at all times to 
thitects, is more than ever important at the present day 
view of the vital changes which are being introduced into 
itish architectural education by the schools. It is hoped 
it a national and international exchange of ideas will 
d to valuable future developments. 

The Organising Committee of the Board of Architec- 
val Education will be glad to receive and consider 
zgestions for the greater success of the Congress, which 
ould be sent to the Secretary of the Board of Architec- 
al Education, 9, Conduit Street, W.1 


WREN MEMORIAL VOLUME. 
The Wren Memorial Volume is now in the press, and 
is expected that subscribers will receive their copies 
lyin March. The full list of contributors is as follows : 
| Introduction by Sir Aston Webb, K.C.V.O., President of 
the Royal Academy. 
Sir Christopher Wren from the personal side. J. Alfred 
Gotch, F.R.I.B.A., F.S.A. 
Sir Christopher Wren’s Parish Churches. Arthur Keen, 
(ier R.1.B.A. 
| The Design of St. Paul’s Cathedral. Professor Beresford 
__ Pite, Hon, M.A, Cantab., F.R.I.B.A. 
Some Recent Investigations at St. Paul’s. 
__ Macartney, F.R.I.B.A., F.S.A. 
St. Paul’s Cathedral. Observations on Wren’s System of 
___ Buttresses for the Dome Piers. Somers Clarke, F.S.A. 
|The Crafts at St. Paul’s. Laurence Turner, F.S.A., Past 
Master, Art Workers’ Guild, and W. Henry Ward, 
peet-A., F.R.I.B.A., F.S.A., 
Sir Christopher Wren’s Public Buildings. Professor A. E. 
'_ Richardson, F.R.I.B.A. 
Sir Christopher Wren and his Plan for London. Professor 
__ §.D. Adshead, M.A. 
Foreign Influences on the Architecture of Sir Christopher 
__ Wren (Dutch). Arthur Stratton, F.R.I.B.A., F.S.A. 
| Foreign Influences on the Architecture of Sir Christopher 
Wren (French and Italian). W. Henry Ward, M.A., 
Jemee RI.B.A., F.S.A. 
Pembroke College Chapel, Cambridge. Dr. Ellis H. Minns 
_ and Maurice E. Webb, D.S.O., F.R.I.B.A. (Sir Chris- 
___topher Wren’s First Building.) 
Sir Christopher Wren’s Repairs of the Divinity School and 
Duke Humphrey’s Library, Oxford. Edward Warren, 
1.B.A., F.S.A. 


Mervyn E. 
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14. Sir Christopher Wren the Astronomer. A. R. Hincks, 
F.R.S., Gresham Lecturer in Astronomy. 

15. Sir Christopher Wren’s Contributions to Biological Science. 
Sir William Bayliss, F.R.S. 

16. Sir Christopher Wren, Merchant Adventurer. Sir William 
Schooling, K.B.E. 

17. The Dome and the Cross (Epilogue). Rev. A. S. Alexan- 
der, Canon and Treasurer, St. Paul’s Cathedral. 


The book will contain a large number of illustrations, in- 
cluding many in colour, and reproductions of original letters 
and drawings from the collections of the R.I.B.A., Al! Souls’ 
College Library, etc. 

The volume will be issued in three editions—viz., Sub- 
scribers’ Edition, bound in buckram, price 5 guineas net; 
Edition de Luxe, limited to 250 copies, bound in vellum, 
numbered and signed, price 8 guineas net; and a Special 
Edition, limited to 50 copies, bound in leather, numbered and 
signed, price 25 guineas net. The size of the book will be 
11} inches by 8# inches. é 

Intending subscribers should order copies from, or apply for 
subscription forms to, Messrs. Hodder and Stoughton, the pub- 
lishers, at St. Paul’s House, Warwick Square, E.C.4. The 
volume is to be published under the auspices of the Bi- 
centenary Grand Committee and the Royal Institute, and the 
profits from its sale are to be devoted to the St. Paul’s Preserva- 
tion Fund. 


MR. HAYWOOD’S PAPER ON THE BIRMING- 
HAM CIVIC: SOCIETY,* 


In the last issue of the Journal the Editor regrets that 
through pressure of space the following paragraph was 
omitted from the report of Mr. Haywood’s paper on 
page 229 after the first paragraph :— 

I need do little more than indicate by name such obvious 
civic work and propaganda as the organisation of exhibi- 
tions, lectures on civic subjects by first-class lecturers, 
committee work on memorials and housing, work on 
smoke abatement, advertisement control; designs for 
Street accessories, and an attempt to initiate peripatetic 
lectures in our Art Gallery. In these and similar matters 
we play our part, which for some of us means rather an 
appalling amount of work, for although our proceedings 
are as brief as we can make them, there is, nevertheless, 
much time spent in unavoidable debate that would be 
much better employed in producing the thing discussed 
if that were possible. Perhaps our greatest work is the 
recently established ‘‘ Advisory Art Committee.” 'The 
setting up of a committee of this character was first put 
forward by the Birmingham Architectural Association in 
1917, but, looking back, it is easy to see that the time was 
not then ripe for such an experiment. 

The intervening five years of advocacy by the Civic 
Society have been years of increasing knowledge of muni- 
cipal affairs on our part, and an indispensable preliminary 
to sympathetic co-operation with the City authorities. It is 
evident, too, that in this interval of time a certain hesita- 
tion on the part of the City Council has changed to trust 
and goodwill, without which such a committee as this 
could scarcely hope to be effective. 

Nor do we imagine that the setting up of such a com- 
mittee is an end in itself. It exists as an instrument for 
work to be done, and the use we make of it will be the 
measure of Our success. 


ee eee 
* The Paper was read before the Manchester Art Federation, 
not the Society of Architects.—Ed. 
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Notices 


THE ROYAL GOLD MEDAL, 1923. 


A Special General Meeting will be held on Monday, 

5 March 1923, at 8 p.m., for the following purpose :— 

To elect the Royal Gold Medallist for the current year. 
The Chairman to move “‘ That subject to His Majesty’s 
gracious sanction, the Royal Gold Medal for the promotion 
of Architecture be presented this year to Sir John James 
Burnet, A.R.A., R.S.A., Hon. LL. D., in recognition of 


the merit of his ork as an architect.’ 


BUSINESS MEETING, 5 MARCH. 

The Ninth General Meeting (Business) of the Session 
1922-1923 will be held on Monday, 5 March 1923, 
immediately following the above Special Meeting, for the 
following purposes :— 

' To read the Minutes of the Meeting held on the roth 
February ; formally to admit members attending for the 
first time. 

To proceed with the election of the candidates for 
membership whose names were published in the JOURNAL 
for the roth February 1923—viz., for Fellowship, 4; for 
Associateship, 9 

At the conclusion of the Business Meeting a discussion 
will take place on the paper on ‘“‘ The Lighting of Picture 
Galleries and Museums,” by Mr. S. Hurst Seager [F.], 
which appeared in the R.I.B.A. JourNaL for the 13th 
January 1923. Mr. Hurst Seager will show a number of 
slides and drawings illustrating his paper, and it is hoped 
that a number of members and guests specially interested 
in the subject will be present and will take part in the 
discussion. B 


Competitions 


BRECHIN WAR MEMORIAL COMPETITION. 


Members and Licentiates of the Royal Institute of 
British Architects must not take part in this competition 
because the conditions are not in accordance with the 
published regulations of the Royal Institute Architectural 
Competitions. 


PROPOSED: CENOTAPH, 
PARAGON SQUARE, HULL. 


The President of the Royal Institute of British 
Architects has nominated Mr. Stanley Hamp, 
F.R.I.B.A., as Assessor in this Competition. 


Members’ Column 


MR. ALEX. CULLEN. 
Mr. ALEX. CULLEN [A.] has commenced practice as an architect 
at 88, Cadzow Street, Hamilton. 


CHANGES OF ADDRESS. 

Mr. Hucu T. Morcan, A.R.I.B.A., has removed his office from 
88 Gower Street, W.C., to 14, Gray’s Inn Square, W.C.1. Tele- 
phone: Chancery 8058. 

Mr. C. P. GARRARD, A.R.I.B.A., has transferred his office from 
Wimbourne House, Tower Street, Ipswich, to 26, Butter Market, 
Ipswich. 
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PARTNERSHIPS WANTED. | 

ARCHITECT, Suryeyor and Civil Engineer, Licentiate, PAS] 
15 years in practice, 25 years’ all-round experience, is desirous ¢ 
obtaining Partnership, preferably South Coast or Home Countie 
Moderate capital available-—Address W. A., c/o Barclays Bank 
Osborne Road, Southsea. 

A.R.I.B.A. and P.A.S.I. desires to open an office in a large Sout’ 
Coast town in association with a London architect of standing, wh 
is a capable designer. Advertiser is fully competent to prepare a) 
Bills of Quantities. Good opportunity for capable designer t 
retain quantity surveyo1’s fees, and for generally supplementing | 
London practice. Highest credentials given and required. = 
Box 1023, c/o Secretary R.I.B.A., 9 Conduit,Street, W.1. | 

APPOINTMENTS WANTED. : 

AssoctaATE R.1.B.A., with 12 years’ experience in good New Yor] 
City offices, including’ Cass Gilbert, Trowbridge and Ackerman, J 
Armstrong Stenhouse, Fredk. Sterner, finds it desirable, for famil 
reasons, to return to England, and would be glad to hear of any suit 
able proposition. Previously i in practice in London. Now and fo 
past two years engaged as designer with one of the best know: 
younger New York men. For further information apply Bo; 
1513, c/o Secretary R.I.B.A., 9, Conduit Street, W.1. 

ARCHITECTURAL ASSISTANT requires post in any capacity. Man: 
years’ experience in the Tropics and South Africa. Married; 35 
First-class draughtsman ; excellent references. An immediate ap 
pointment is essential. Not afraid of real work. Apply Box 445 
c/o Secretary R.I-B.A., 9, Conduit Street, W.1 


Minutes IX 


SESSION 1922-1923. 

At the Eighth General Meeting (Ordinary) of the Seteior 
1922-1923, held on Monday, 19 February 1923, at 8 p.m. 
Mr. Paul Waterhouse, President, in the chair. The attendanc 
book was signed by 14 Fellows "(including 6 Members of the 
Council), 32 Associates (including one Member of the Council) 
one Hon. Associate, one Licentiate, and a large number 0) 
visitors. 

The Minutes of the Seventh General Meeting held or 
Monday, 5 February 1923, having been taken as read, wer 
confirmed and signed by the Chairman. 

The. Secretary announced the decease of :— 

John Reginald Naylor, elected Associate 1881, Fellow 1894 

William Walker, of St. Andrews, N.B. , elected Fellow 1921 

Charles Frederick Innocent, elected Associate 1897. 

William Arthur Webb, elected Associate 1890. Mr. Webt 
was a member of the Art Standing Committee from 1915, t 
1920, and 1921 to 1922, and was Hon. Secretary of Mee Com- 
mittee for Session 1919-1920. 

And it was RESOLVED that the regrets of the Institute for Preis 
loss be entered on the Minutes, and that a message of sympathy 
and condolence be conveyed to their relatives. 

The following members attending for the first time since 
their election were formally admitted by the President :— 


Mr. F. E. Towndrow [A4.]. 
Miss E. K. D. Hughes [A.]. 4 
Miss G. W. M. Leverkus [A4.]. | 
Miss Winifred Ryle [A.]. | 
Mr. H. V. Lanchester [F.], having read a paper on ‘‘ Archi- 
tecture and Architects in India,” a discussion ensued, and or 
the motion of Mr. James Ransome [F.], seconded by Mr 
Herbert Baker, A.R.A. [F.], a vote of thanks was passed to Mr 
Lanchester by acclamation, and was briefly responded to, 
The proceedings closed at 10.10 p.m. 


. 
| 


—— | 

Members sending remittances by postal order fox subscrip: 

tions or Institute publications are warned of the necessity 0! 

complying with Post Office Regulations with regard to this 

method of payment. Postal orders should be made paged 
to the Secretary R.I.B.A., and crossed. 

IAN MAacALISTER 
Secretary RIB A 


BOXWOOD CARVING OF SIR CHRISTOPHER WREN 
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THE 
IK CHRISTOPHER WREN BICENTENARY 


The three following addresses by the President, Mr. Paul Waterhouse, M.A., Sir Reginald Blom- 
ld, R.A. (Past President R.I.B.A.), and Mr. Mervyn Macartney, B.A., F.S.A. [F .], were delivered 
place of the customary after-dinner speeches at the Gommemoration Banquet held on 26 February. 


Some Observations on the Character and Genius 
of Sir Christopher Wren 


BY THE PRESIDENT, MR. PAUL WATERHOUSE, M.A. 


N the days of our great grandfathers’ grand- 
parents, no longer ago and no less, there lived 
and died in this England of ours a man so rich 
the double birthright of aptitude and industry 
the surpassed the level even of his most cultured 
ows in at least three directions. Each of these 
2ctions was in itself no simple path of knowledge. 
Te was a man, moreover, blessed, by the Heaven 
ch had so endowed him, with those three further 
s by which alone man can hope to win in battle 
inst the limitations of time. He was granted not 
y longevity of mind—a treasure far greater than 
e length of days—not only an early ripening 
ch it would be irreverent and untrue to call 
socity, but also, and above all, opportunity. 

‘he three directions, or three roads of energy, 
e :—Classic knowledge—(the humaner letters), 
nee in the sense of universal physiology, and, 
a crown of great glory, architecture. 

Suppose that no greater nor more humbling 
our could fall to any man of my craft in my day 


than to be chosen, by whatever accidents of time 
and circumstance, to lead his brother craftsmen in 
an act of homage to the ever-flowering memory of 
that more than great man—Wren, Sir Christopher. 

But in fact the honour has been added to, for our 
pilgrimage of architects, its numbers swollen by the 
thousands whowere with us this afternoonin thought, 
though not in body, was graciously increased by 
the presence of distinguished men whose mission 
and desire it was to represent the great universities 
of Oxford and Cambridge, the Royal Society, and 
younger bodies, which, if they cannot claim to have 
been spectators of Wren’s life and participators in 
his activities, at least offer their thanks and praise 
on lines of entirely kindred Sympathy. Specially 
welcome was the spontaneous and almost im- 
promptu representation of those trans-Atlantic 
brethren, the Architectural League of New York, 
between whose soul of art and ours no ocean rolls. 

I have been driven by a logical process, as con- 
vincing as it is incorrect, to the conclusion that 
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to-day’s hero, the man whom to-day we celebrate, 
was just four times as great as the men to whom 
we normally ascribe greatness. I will expose my 
process, for though I have discarded its chain of 
reasoning as vicious, I am entirely confident of the 
virtue of its result. 

It begins by generously sacrificing one of the 
three domains into which I have partitioned the 
mental activities of Sir Christopher. I cast his 
brilliant and fascinating Latinity into the same scale 
as his architecture. Both, after all, are but the 
modes of an expression. The same study, the 
same play of brain which empowered’ him to 
master the syntax, etymology and orthography of 
architecture, give him the force to make his own 
the orders and elevational composition of Roman 
speech. 

Against this I array his mastery of the universe 
of science, his pre-eminence as an astronomer, his 
accepted leadership in the realms of physics, 
mechanics, meteorology and chemistry. 

In acknowledging these powers we find him to be 
not merely a man of two-sided knowledge—that, 
indeed, is rare enough—but of double superiority. 
He outran his companions on both courses. 

We must go further. True as it is that no 
success in adventure exists without skill in dis- 
covery—or rather that creation does not thrive 
without nourishment—it is a fact known to all 
scientists and to most artists that successful and 
industrious research is not always accompanied by 
successful invention. Nor does archzology neces- 
sarily lead to art. 

Here, however, was a man in whom the deepest 
powers of absorption went hand in hand with the 
brightest faculties of production. 

Ex nihilo nihil fit, how true. But alas ! nothing 
can come out of something, too. Parturtunt montes, 
well and good ; but, however, the answer to kind 
enquiries is simply Mus. 

The mountains, for all the hidden ore that 
swells their depths of knowledge, have sometimes 
but a ridiculous monosyllable as their contribution 
to the world’s progress. 

Wren in his architecture and his science was a 
very Janus. One countenance faced the past with 
the sure smile of a conqueror; the other, Alex- 
ander-like, shot its glance of expected victory on 
the world of posterity. It matters not that his 
methods of learning in architecture were apparently 
miraculous, that no pen has recorded, perhaps no 
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eye saw, his days of study ; the past was his sure 
captive, and we, the posterity towards which his 
keen old eyes were strained, are his happy captor: 
too. ' 

No need for me to interpret these metaphor 
into history, for indeed the history is before you all 
and most of my hearers know it better than I do 
but it is clear, is it not, that no man’s architectur 
was ever more truly based on acute knowledge o 
the language of the past—a Latin or Romance pas 
if you will—and it is certain that only by profoun 
study of the work of his predecessors in the world 
of scientific discovery could any natural philosophe 
have illuminated his age with such brilliant origina 
and inventive work. 

I judge, then, that had Wren, by loss of earl 
maturity, loss of opportunity or by early death, s 
limited his energies that he could put forward on 
only of his four claims he would still have won hi 
niche among the great, be it as archeologist, a 
architect, as inventor or as man of research. 

On these grounds I hail him as a fourfol 
champion. But, brother architects, there is anothe 
road to our conclusion; and those of this dis 
tinguished company who have won their merite 
distinctions on other battlefields than ours w1 
forgive us if for a few brief minutes we claim th 
whole gamut of Wren’s “ harp of diverse tones 
as integral parts of his amazing victory-chant 1 
architecture. 

This may seem presumptuous on our part. Th: 
it should so seem is contrary to reason. Belie 
me, my non-architectural friends, what we cla 
for architecture we do not, we dare not, claim ft 
architects. No architect worthy of the name wou 
ever deem himself worthy. All of us know th 
the mountain we climb is a Parnassus with a clou 
capped brow. Its summit is beyond our eyesigl 
and the path thereto is at its highest untreadable 

Far be it from me to suggest that Wren’s cor 
sowing drill, his apparatus for producing fre: 
water at sea, his disinfectant fumigator, ! 
barometer, his self-registering thermometer oF I 
rain-gauge were necessary adjuncts to his output 
an architect, though I have little doubt that ! 
diplographic pen found a place on his specificati 
desk, while his special level and his cure for smo 
chimneys were definitely what we should hail 
boons to the office. 

But emphatically I do say that the mind whi 
was so equipped as to be able to devise su 
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ings, and still more the mind that mastered those 
eeper mathematical, geometrical and astronomic 
emes which I do no more than mention here, 
as a mind which could make the highest flights of 
ich a scientific brain ancillary to the mistress art 
- architecture. 
Wren was a prince, an emperor, among con- 
ructors. Very few pocket-books of formule can 
ive been of any use to him, for he was above and 
yond them. We marvel at his daring, but it 
as a daring inspired and fortified by knowledge. 
he work he did—even if it be proved by other 
eakers to-night that he was over-bold—was not 
e work of foolhardiness but of hardiness in 
ientific bravery. And it is certain that we are 
‘ong in attributing merely to the skill of his 
\doubtedly skilful operatives the marvellous 
ccess of his genius in surmounting difficulties of 
avitation, durability and span. 
In the presence of certain notable scholars may 
venture to come back for a moment to my 
sociation of Wren’s Latinity with his architec- 
re. We are a generation, probably the last 
neration in this country, of which some can 
nember the writing of Latin verse. There are 
me here who can recall that performance with 
asure, and they will remember how very close 
an exercise of the brain that pursuit lies to the 
uctice of architecture on traditional or classical 
es. 
[here is necessary for its performance a good 
owledge of the medium and a reasonable full 
cabulary. These are acquisitions which a young 
ioolboy seldom has in generous measure. The 
yes, the Ronald Knoxs, the Pembers are rare. 
But given these—I may explain that they were 
- given to me—the game is a glorious game. 
ere is an idea to be expressed, to be expressed 
ossible with dignity, and to be expressed, more- 
T, in symbols, counters, words of fixed signi- 
ince and of fixed metrical value. Their dis- 
ition as sentences is governed by the strictest of 
es. Moreover, though there is generally an 
pire at hand, no rule of this game can be bent 
suit the writer’s difficulties, for the committee 
t framed them was dead and buried in or about 
year zero A.D. A solecism is the writer’s 
ikruptcy, a false quantity or a false concord is 
death. 
would not say that the rules of architecture are 
iarsh as that, for our language, ancient as it is, 


is a living tongue ; and we can breathe into it such 
little changes of syntax, such little shiftings of 
accent, and (but very sparingly) such timid inven- 
tions of new words, or of new meanings for old 
words, as make the difference between a Shakespeare 


and a/'Tennyson. But this small privilege of licence 


—a licence which must never quench the recognis- 
able melody of the old and ever-aging tongue—can 
never obliterate the astonishing likeness between 
the literary and the architectural arts, both of which 
have to achieve their expression in the language of 
our forefathers. 

That Wren should have been a good Latinist is, 
I admit, less remarkable than that he should have 
been a much more than good architect. 

Dr. Busby, though but at the beginning of his 
long career, was no doubt already an expert with 
that instrument on which he became a world-famous 
soloist. In any case Westminster stood for good 
Latin, and young Christopher left, at the age of 14, 
with a Latin equipment far better than that of a 
good second year Oxonian of our day. 

In architecture, it is true, Wren had certain per- 
sonal advantages. His father, Dean though he was, 
anda very manifold incumbent, was no mean amateur 
in architecture, and no inconsiderable patron. A 
seeming paucity of first-rate professionals, and avery 
high level of knowledge in the standard of that ac- 
quaintance with architecture which was the adorn- 
ment of many a non-professional connoisseur, made 
it comparatively easy for a gentleman of Wren’s 
superlative culture to glide—almost to drift—into 
what we should call practice. And so, though Wren’s 
earliest openings were surveyor-like in our limited 
sense of this word, it is scarcely with surprise that 
we find him embarking under his uncle’s patronage 
on the Pembroke Chapel at Cambridge, and under 
that of his own University,onthe Sheldonian Theatre. 
Scarcely, again with surprise, do we find these two 
buildings to be, if tentative, at least scholarly. None, 
however, of these explanations will annul the 
marvel of so rich a maturity of architectural know- 
ledge in a mind whose energies had been spent— 
one had thought absorbed—in the career of an 
accomplished leader of scientists and Uiterati. Mark 
how at this stage that Providence which seemed ever 
ruling his destiny towards completeness came to his 
aid. ‘The Plague sent him to Paris, no bad school of 
architecture, in almost divine preparation for that 
fuller life of architecture into which he was to be 
flung by fire. And if we admit here an intervention 
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which seems superhuman, may we not acknowledge 
also that it was the Divinity which shaped his end 
that kept him from the realisation in stone of the 
‘“‘Warrant”’ design for St. Paul’s ? 

And now, having praised his perfection, may I 
ask you to glory also in his imperfection ? 


You will have experienced, if you are an acute 


student of architecture, one, two, or perhaps three 
disappointments in connection with Wren’s work. 
There will be a building, or perhaps part of a build- 
ing, which seems to you not indeed a blot on 
Wren’s fame, but a slight dimness in his brightness. 
Your first thought on feeling the pain of this dis- 
covery will have been a very proper stab of self- 
reproof. 

I am not sure that such an attitude is not the right 
one, for of Wren it may nearly be said that 


‘The very errors of his master mind 
Were greater than the virtues of mankind.” 


But there is a happier way. Had any lesser mind 
than Wren’s been forced to make performance 
follow so close on the heels of learning, what, think 
you, would have been the number of his trespasses ? 
And Wren, whose great knowledge was for ever 
getting greater, what think you was his judgment on 


the things that trouble you? Depend upon i 
brother architects, that grand old man in his latt 
days could have taken you round London and show 
you in his own work more errors than ever you or 
should find. So when we see these things, these ver 
few, and pride ourselves, however regretfully, o 
the keenness of our critical vision, let us cast asi¢ 
that pride and those regrets, let us leave our juds 
ment unspoken among our fellows, and let us, witl 
out smothering our opinion—for opinions are a 
ways worth forming—let us keep the matter as 
secret between ourselves and Wren. In such secre} 
held close with great minds of the past there : 


strange happiness. 


I end with what I believe to be the thought « 
us all. We to-day pay reverent homage to a ma 
so dowered with the gifts of genius and with th 
spirit of industry that his leadership in the fiel 
of natural science found no equal save in hi 
supremacy as an architect ; one, moreover, whos 
culture in classic literature was gracefully balance 
by a character so gentle and alluring as to win thi 
outburst from a contemporary :— ) 

‘““ It was doubtful whether he was most to b 
commended for the divine felicity of his genius ¢ 


' for the sweet humanity of his disposition.” 


The Artist and the Man 


BY SIR REGINALD BLOMFIELD, R.A., PAST PRESIDENT R.T-B*A] 


HAVE been asked to make a few remarks on 
Wren; and the first thing that occurs to me 
is the eccentric methods that have been 

adopted to celebrate the Bicentenary of his death. 
The Bishop of London, advised by one noble lord 
and urged on with some truculence by another, pro- 
posed to celebrate the occasion by demolishing 
some nineteen or twenty of Wren’s City churches ; 
thus reversing the Hebrew custom of first stoning 
your prophet and then building a shrine to his 
memory and saving us from the necessity of further 
burdening our memory with the work of the past. 
Our methods here, at any rate, are more genial ; 
following, apparently, the precedent of Guy Fawkes 
we are celebrating the Bicentenary of Wren’s death 
with festivities, this excellent dinner to be followed, 
I am told, by a dance somewhere else ; a little un- 
usual, perhaps, yet there can be no doubt what we 
mean by it. It is a mark of our admiration and 
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affection for the memory of one of the greates 
artists England has ever had. | 

Wren’s career, in a way, was an amazing anomal) 
I doubt if any other architect has ever been place 
in a position of first-rate responsibility on such a 
absolute minimum of technical training. It is a re 
markable fact that, out of the six leading architect 
of the seventeenth century, two, Wren and Per 
rault, started as amateurs, and the third was 
sculptor who prided himself on translating sculp 
ture into terms of painting and treated architectur 
as so much modelling clay. Wren himself was bor 
in a good position, highly educated in the Humani 
ties, which then included science. He was regarde 
as a prodigy of learning and ability while still a 
undergraduate. From Wadham he proceeded to | 
fellowship at All Souls. He was appointed Gres 
ham Professor of Astronomy in London before h 
was twenty-four, and Savilian Professor at Oxfor’ 
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‘ery soon afterwards. By the age of thirty he was 
ecognised as one of the leading scientific minds of 
he day by John Evelyn and all the intelligentsia of 
he time. With the Restoration came his chance. 
n 1662 the fortification of ‘Tangier had to be con- 
idered. Poor old JohnWebb,an able and experienced 
rchitect,and the last representative of the Inigo Jones 
radition, was forgotten ; and the work was offered 
o Wren, who declined it, but was promised the 
eversion of the office of Surveyor-General, and in 
act succeeded to it a few months later, a job even 
aore flagrant than that by which Jules Hardouin 
Mlansart superseded Lepautre at Clagny, for here 
yas Wren placed at the head of all the architects of 
he time in England, and entrusted with most im- 
ortant duties, though, in fact, he had received no 
ystematic training in architecture at all. Yet 
astead of beginning at the foot of the ladder he 
tarted on the topmost rung. A man of less confi- 
ence in his own consummate ability would have 
een daunted ; not so Wren. He wrestled with 
ierlio and Fréart, both very inaccurate writers, 
aade his prentice venture in the Chapel of Pem- 
toke College, Cambridge, and in 1665 set off for 
is famous six months’ stay in Paris, armed with 
xcellent introductions, and fully determined to 
ick the brains of all the best French artists. This 
vas the time when Bernini was struggling in vain 
) make headway against the well-organised opposi- 
on of the French architects, and Wren caught a 
limpse of his designs, but it was a glimpse only. 
Vren also visited all the famous houses in and about 
‘aris, but it is to be noted that the work he saw 
elonged to the older generation, soon to be super- 
eded by Colbert’s young men, and the brilliant 
taff of Louis XIV. Wren wrote to a friend that he 
vas bringing home “‘all France on paper ”’; but 
‘all France ” could have been little more than the 
ouses round Paris, as shown in the drawings of 
ilvestre and the elder Marot, and perhaps those 
aterminable designs for ornament by Jean Le 
autre ; not much of a training for a first-rate archi- 
ect, nothing approaching that of the French archi- 
ects, or of Wren’s great predecessor, Inigo Jones, 
“ho paid two visits to Italy, studying on the spot and 
aking most careful critical and analyticalnotesonthe 
rchitecture of the Romans, on Palladio and others, 
oing, in fact, what our School of Rome students 
ughtto be'doing. The result of Inigo Jones’s studies 
vas that at the age of forty he was a most accom- 
lished architect and was able to produce that little 


masterpiece of Neo-Classic, the Queen’s House at 
Greenwich ; whereas Wren, at the age of thirty- 
five, could do no better than the shapeless lump of 
the Sheldonian at Oxford, which in its technical 
incompetence and absence of feeling for beauty of 
line, of proportion, of composition, is perhaps the 
worst building erected in Oxford prior to the 
Gothic Revival. I need only call your attention to 
the S. facade, facing to the Schools, an ambitious 
attempt at a grandiose design by a very ingenious 
but most imperfectly trained young man. And in 
referring to this let me say at once that great 
artists are not to be judged by the experiments of 
their youth, but by the high water mark of their at- 
tainment ; and I have called attention to this weak- 
ness of technique in Wren’s earlier work because it 
makes the extraordinary mastery of his art that he 
gained in his mature days all the more remarkable. 
Moreover, technique, highly important as it is, is 
not the final criterion of Art. There have been 
artists who have made it so, the archeological 
classicists at the end of the eighteenth century, 
Ingres among painters and others ; but technique 
is not an end in itself but a means to an end, the ex- 
pression of the artist’s ideas, ideals and visions. 
One has to consider, further, the complexity of the 
problem that the architect has to solve. In the Par- 
thenon, for instance, one finds the idea and its ex- 
pression in perfect harmony, flawless and unim- 
peachable. But the Parthenon, based as it was on a 
long and well-understood tradition, was a simpler 
building to design than, let us say, the Thermz of 
Rome, or St. Paul’s Cathedral. One may admit 
that Wren had not the perfect instinct for form and 
proportion of Inigo Jones, of Francois Mansart, of 
Jacques Ange Gabriel, but he possessed, in a 
higher degree than any of them, inexhaustible in- 
vention and resource. His mind, of great natural 
acuteness, was trained to a fine razor edge and went 
straight to the heart of matters. Consider, for in- 
stance, his scheme for the laying out of London. 
He may not have mastered the technique of archi- 
tecture in his six months’ stay in Paris, but no 
Frenchman could have helped him to that masterly 
scheme, in which he anticipated most of the 
theories of our modern town planners, the linking- 
up of buildings, the axis line and the radial treat- 
ment, the conception of the City as a whole and not 
as a collection of details. Consider, for example, 
his streets, ninety feet wide for the main thorough- 
fares, sixty for the secondary ones and thirty for 
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minor roadways. Nearly a hundred years later, 
when the great competition for the improvement of 
Paris was held, the French architects had not got 
beyond 36 feet as a maximum, and except in Port- 
land Place we have not yet reached go feet. One 
finds the same versatility and quick grasp of con- 
ditions in the City churches. Wren had to design 
them under most difficult conditions of site, time, 
and money, yet how admirable they are. The great 
French churches of the seventeenth century are 
fine in their way, but there is a deadly monotony 
about them; as one French writer puts it, the 
Jesuit Church rears the same implacable facade in 
every land and under every sky. They had lost the 
secret of the Parish Church, their churches were 
useless as models for Wren; and all he found in 
England of recent church building consisted of the 
Caroline churches in which degenerate Gothic 
struggled with bastard Classic. Wren had to find 
his own way. He took as his data the strictly prac- 
tical conditions of the churches, and these he trans- 
lated into forms characteristically English, availing 
himself of the full paraphernalia of Neo-Classic, 
yet weaving into it reminiscences of earlier work, so 
that these towers and steeples were not exotics, but 
spoke at once to the English people in a language 
that they recognised as their own, and they pre- 
served that individuality and that kindly character 
which in England is of the essence of the Parish 
Church. Wren’s churches are the glory of the 
City, yet there are iconoclasts worse than the Pur'- 
tans who are ready to convert them into thirty 
pieces of silver. 


I have pointed out the inadequate training that 
Wren received in architecture; he was under no 
master ; indeed, he himself was his own master. 
Few men have had his opportunities of learning the 
art of building from their actual design and execu- 
tion, but few, if any, have ever made such an amaz- 
ing use of their opportunities as Wren did. Not 
only was Wren’s a master mind, but he possessed 
the modesty of the true artist, who thinks of his 
work before he thinks of himself. He probably 
realised his own mistakes long before anybody else, 
and the rapidity of his development was due to his 
incessant criticism and analysis of his own work, 
learning from his own mistakes, accumulating vast 
stores of knowledge from his actual experience on 
the scaffolding of his buildings. Where other men 
have advanced by slow and laboricus stages, Wren 
advanced per saltum, and the most extraordinary 
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instance of this is St. Paul’s Cathedral. Wren ; 
pears to have made several designs. There was 
own favourite one, rejected by the clergy with so 
justice, inasmuch as though pleasantly reminisce 
of some of the projects for St. Peter’s, it was qu 
unsuitable for the purpose of the Cathedral. Tt 
there was the utterly preposterous Warrant desi; 
that nightmare conception of a huge dome, tn 
cated half way up, on which was to be rearec 
drum and another dome, which again was to hi; 
its top cut off and to be continued in a telesec 
steeple in six stages. This was the design “ pitch 
upon,” as the Royal Warrant put it, as “‘ very a1 
ficiall, proper, and usefull.” And my impression 
that the authorities, being wholly ignorant of are 
tecture, tossed up as to which of the designs th 
should select. Yet it was from this most unpror 
ising start that Wren began and carried through 
completion the glorious building of St. Pau 
Cathedral as we now see it. 


It was the same with nearly all Wren’s buildin, 
they are so much finer in execution than as shoy 
in his draft designs ; and the reason is that Wret 
splendid genius was constantly at work, playi 
round his building, criticising and correcting. $ 
Paul’s has been treated with contempt by a famo 
poet, whose criticisms of architecture were inspir 
less by any knowledge of the art than by anxiety 
prove certain theories of the social state. I ha 
the greatest admiration for that poet in other r 
gards, but when he came to deal with architectu 
he seems to me to have parted company with cor 
mon sense and the facts of history. His followe 
are obsessed with the idea that an Englishman c: 
only express himself in terms of Gothic. If ey 
there was an architect who thought in terms 
building, that man was Wren; like Ulysses, | 
was 7oA\’TAas ~ToAUuNTLS. 

One or two reflections occur to me as the resu 
of my meditations on Wren’s career. The first isi 
regard to the training of an architect. It is the cu: 
tom generally to start the technical training ¢ 
students early, either directly in an architectur: 
school, or in a modified and rather more generalise 
form at one or other of our universities ; the ir 
evitable result is that general education has to b 
cut short, and this omission can never be made goo 
in later life, because the aim of good education 
not to cram in knowledge, but to train and disciplin 
the mind while it is still malleable. Wren is th 
most conspicuous example of an architect who di 
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t take up the technical study of architecture till 
had completed an unusually thorough course of 
neral education ; and he supplies the most con- 
icing evidence in favour of the ‘‘gymnastic’’theory 
education. It may be said that Wren was excep- 
nal. To that I would say, this only proves the 
lly of the prevalent theory that anybody with 
ficient training can become an architect and that 
you have to do is to supply the crude material 
our costly state-aided and other machines, turn 
e handle often enough, and out comes the 
chitect. 

I would say, on the other hand, that the natural 
dowment necessary for an architect is rarely 
und, and that it was the existence of this in Wren 
at was the other factor in his amazing skill. The 
her thought that occurs to me is that of the man 
hind the architect. We are too apt to believe the 
natics who impress on us that modern architecture 
a mechanical affair without a soul of its own. I 
not believe it. An architect can express himself 
his art ; indeed, he can give himself away ; and 
e finds the meticulous man meticulous in his 


work, the small man small and the great man great ; 
and this is where Wren was so splendid. In all his 
mature work one finds the quality of the man 
reflected, not only in his resourcefulness and inven- 
tion, but in a certain fine balance of intellect. His 
was a cheerful, sunny nature, friendly, com- 
panionable and humorous, and it is this that en- 
dears his work to all of us as something peculiarly 
and intimately English. One does not think of him 
as one does of Jules Hardouin Mansart, elbowing 
his way to the front, flattering the great, trampling 
on the weak, and ending up with a marquisate and 
£30,000 a year, and the contempt of most of his 
contemporaries. One thinks of Wren in his digni- 
fied old age, visiting his masterpiece once a year, 
‘as well pleased to die in the shade as in the light,” 
and showing in misfortune the same dignity as he 
had shown at the height of his career, a man whoin 
his life had enjoyed the affection and admiration of 
all the best men of his time ; and to whom in his 
death one might apply those famous words of 
Pericles, ‘‘ The whole earth is a shrine to the 
memory of illustrious men.” 


Recent Investigations at St. Paul’s Cathedral 


Mr. Mervyn Macartney(Surveyor to the Fabric 
St. Paul’s), referring to the recent investigations 
the Cathedral, said : 
The foundations at St. Paul’s are very shallow. 
on after the building there was a slight settle- 
ent, but I do not think it has increased much 
ice. Recently we have been down to expose the 
undations, but so far as we can judge there is 
) great settlement. We found what we did not 
pect, that large stones placed there belonged 
Inigo Jones’s portico, as they had classical 
ouldings. We found that the layer of clay was 
dist. The eight piers of the dome tilted towards 
e dome area very much like a man standing on 
)-toe. There was also a slight inclination of all 
ese piers towards the south and the river, and 


we found that all through the Cathedral. It was 
not very much. The next thing we found was a 
distinct tilt of the dome towards the south-west. I 
believe that it started very early and that they 
tried to compensate it afterwards, because it was 
only 14 in. at the level of the Whispering Gallery, 
and 96 ft. off the floor of the Cathedral. We also 
found that the dome was not circular, but it was 
a very fine ellipse and was 6 in. wider from north 
to south than from east to west. Consequently 
there was a slight break in the dome at each end. 
I do not know how to explain it except that I 
think that the pressure of the dome was equal all 
round, but the supports of the nave and of the 
choir were heavier than those of the north and 
south. 
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Commemoration Service at St. Paul’s Cathedral] 


A Commemoration Service was held in St. Paul’s 
Cathedral on Monday, 26th February, at 2.30 p.m., and 
was attended by acrowded congregation. Prior to the 
service the Lord Mayor and the Sheriffs of the City 
of London, Mr. Paul Waterhouse (President of the 
R.I.B.A.), Sir Aston Webb (the President of the Royal 
Academy),members of the Institute and the Bicentenary 
Committee assembled in the churchyard. A detach- 
ment of the H.A.C. (of which Wren was one of the 
original members) formed a guard of honour. 

The assemblage was met at the west door by the 
Bishop of London and the Dean of St. Paul’s, and a 
procession was formed to enter the cathedral. 

The brief service opened with Psalms, and Dean 
Inge read the Lesson from Haggai, ii. 4-10, which con- 
tained the passage that made the text of his address : 
“The glory of this latter house shall be greater than 
of the former, saith the Lord of hosts: and in this 
place will I give peace, saith the Lord of hosts.” 
The anthem which followed, ‘‘O clap your hands,” 


was sung to the music by Maurice Greene, who yw. 
appointed organist of St. Paul’s at the age of 2 
when Wren’s long life was drawing to its close. The; 
was another link with the Cathedral’s earliest days i 
the prayer read, which had been composed for the se 
vice of consecration of the choir in the year 1697, , 
special prayer for the occasion was in these words 

‘“ We render Thee thanks, O Lord, for the singulz 
gifts which Thou didst bestow upon Thy seryar 
Christopher Wren, whom we remember before The 
this day ; beseeching Thee to grant that in Thy hol 
house, preserved from all dangers and guarded throug 
the perils of war, we and those who shall come after u 
may be enabled so to worship Thee in sincerity an 
truth that we fail not finally to attain Thy heavenl 
promises ; through the merits of Jesus Christ ou 
Lord. Amen.” 

““ Lift the strain of high thanksgiving ” was the firs 
hymn sung, and after the Dean’s address all joined i 
singing ‘‘ Jerusalem the Golden.” 


Address by the Very Rev. W. R. Inge, D.D., 


DEAN OF ST. PAUL’S 


Haggai u. 9. The glory of this latter house 
shall be greater than of the former, saith the Lord 
of hosts: and in this place will I give peace, saith 
the Lord of hosts. 

We have met here to do honour to one of the 
greatest of Englishmen, in the building which is 
the greatest triumph of his genius. It is probable 
that the reputation of Sir Christopher Wren stands 
higher to-day than it did a hundred years ago, 
or two hundred years ago. It sometimes takes a 
long time for a great man to be appreciated at his 
true worth ; in his lifetime he often encounters 
injustice and neglect. Perhaps the most remark- 
able thing about Wren is that he was so much 
besides a great architect. He was a true son of 
the late-flowering English Renaissance, in that, like 
the great Italians of the Renaissance, he was no 
specialist, but turned his hand to a variety of 
subjects, and excelled at them all. Wren was 
well known as a mathematician, astronomer and 
physiologist, before he won fame as an architect. 
He was a man who could have succeeded in almost 
anything he undertook. Evelyn calls him “ that 
rare and early prodigy of universal science, Dr. 
Christopher Wren.”’ He also showed greatness 
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of character, accepting with dignity and withou 
bitterness many undeserved slights, as when thi 
Government docked half of his modest salary it 
order, as they facetiously put it, to encourage hin 
to proceed faster with the work of building thi 
Cathedral. 

Like many other distinguished Englishmen, hi 
came of clerical parentage. It would be a1 
interesting subject of inquiry to show how mam 
of our greatest men we should have lost if th 
marriage of our clergy had been forbidden. Wren 
Nelson and Tennyson are only three names ou 
of an illustrious list. 

Great architects are fortunate in one respect— 
that their works remain as witnesses of thei 
ability ; no doubt their failures also remain : thé 
name of Wyatt is kept alive by the sight of the 
numerous cathedrals which he scraped and defaced 
But in another way they have been less fortunate 
The great churches of Western Europe are the 
delight and wonder of each generation in turn 
It was reserved for the modern apostles of Kultu 
to batter some of them to pieces, after all previous 
wars had spared them. But the names of the 
builders are mostly unknown. It remains one o! 
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the marvels of the history of civilisation that in a 
neriod otherwise so barbarous as the eleventh to 
the fourteenth century, unknown builders should 
have erected the most glorious monuments of 
uchitectural genius. Evidently the best thought 
und imagination of that age expressed itself 
aaturally in the frozen music of architecture more 
sompletely than has ever happened since. 

Probably these marvellously beautiful cathedrals 
vere the fruit of collective inspiration. There was 
10 self-conscious esthetic theory, such as _ has 
sreated many laboriously imitative or smirking 
‘rections in our own day. They came into being as 
he natural and instinctively right expression of 
aith and worship by men who valued these things 
is our people value football and betting news. The 
workmen themselves contributed not a little to the 
yeauty of design and ornament. We cannot see 
hem in their full beauty, because the rich jewelled 
‘lass has mostly perished, and the buildings have 
yeen disfigured both by time and by the hand of 
nan. Nor is it easy for us to realise how perfectly 
idapted they were for the gorgeous and moving 
lrama of medizeval worship. 

Few of us have any notion of the exquisite beauty 
London before Henry VIII demolished the 
nonastic establishments which occupied a great 
yart of the City, and even down to the Great Fire. 
Che old Cathedral, with its 500-feet spire, rose 
ove a forest of spires and towers, some of which 
narked the position of churches only less magnifi- 
ent than the Cathedral itself. These, with the old 
lack-and-white houses and the absence of smoke, 
nust have made London a place to be visited from 
he ends of the earth. ‘These beauties are gone for 
ver, and it is useless to deny that Sir Christopher 
Vren shed no tears over the destruction of Gothic 
sondon. He could not see the beauty of mediaeval 
rchitecture. Only the accident of the Great Fire 
nabled him to live as the creator of new St. Paul’s 
astead of as the restorer of the old Cathedral, 
vhich he was preparing to deal with in a manner 
vhich makes us shudder. Times had changed ; the 
eventeenth century had different ideals. 

_ Every genuine style of architecture reflects the 
qain characteristics of the age when it appears. 
‘gyptian architecture expresses power, wonder and 
we ; the Greek temples reflect the love of measure 
nd balance, the serenity and positivism of the 
sreek genius ; the Roman buildings express a love 
f solidity, force and utility. In the Byzantine 
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churches, of which St. Mark’s at Venice is a copy, 
the spirit of the Christian religion perhaps finds its 
best expression ; they breathe solemnity, mystery 
and devotion. In Gothic churches we are re- 
minded of the interlacing forest trees of northern 
Europe, and the age of romance and chivalry lives 
again in their dim vaults and clustered columns. 
The love of sharp outlines to be seen against the 
sky, especially of pierced pinnacles and turrets, 
distinguishes them from earlier styles, and the 
admission of the grotesque divides them both from 
what went before and what was to come after. 

The Renaissance in Italian architecture was a 
genuine revulsion against influences which came 
from beyond the Alps ; it was a patriotic revival of 
old Roman ideas. What it meant in England is not 
so easy to say. But we can see that the spirit of 
Gothic architecture had no message for our country- 
men in the seventeenth century ; it was simply un- 
intelligible to them. And the rationality, complete- 
ness and sober dignity of Wren’s architecture did 
appeal to the temper of the age. Wren was annoyed 
witb the architects of Salisbury because they left no 
margin of security ; they ought to have buttressed 
their spire, and not made it so unnecessarily tall. 
There was no mysticism and not much poetry about 
those gentlemen in full-bottomed wigs ; but their 
view of life was sane and sensible, and they 
expressed it very honestly in stone and brick. Their 
work is superior to that of the Gothic revivalists of 
the nineteenth century, which illustrated not only 
their attachment for the Middle Ages, but their 
very imperfect understanding of them. Their 
buildings will survive as a monument of sentimental 
homage to an age which existed only in the 
imagination of themselves and their patrons. 

Wren is an architect’s architect. His merits are 
realised best by those who have studied the 
technique of building. These are also astonished at 
the mass of his work, and its varied ingenuity, 
which are the more remarkable in a man who only 
took up architecture in middle life. Besides the 
fifty City churches which he designed—some of 
them beautiful, like St. Stephen’s Walbrook ; 
others perhaps valued only because he built them— 
we may remind ourselves of the Chapel of Pem- 
broke College, Cambridge ; the second quadrangle 
and chapel at Trinity, Oxford ; the Royal Exchange 
and Custom House (both burned down later); the 
Chapel of Emmanuel, Cambridge ; Temple Bar ; 
Mercers’ and Brewers’ Halls ; the Monument ; 
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Trinity Library, Cambridge; Hampton Court 
Palace ; Greenwich Observatory and Royal Naval 
Hospital; the Ashmolean Museum and ‘Tom 
Tower, Oxford; the Great School Room at 
Winchester ; the Town Hall at Windsor, and 
Marlborough House. 

But the great Cathedral is his chief monument. 
It has accumulated more glorious memories than 
old St. Paul’s, because that was only the centre of a 
small country, whereas new St. Paul’s is the 
metropolitan cathedral of the greatest empire in 
the world’s history. Within the last fifty years it 
has taken its proper place as the chief religious 
centre of the empire. Every Sunday it is filled by 
several thousand worshippers ; even on weekday 
afternoons we often have four or five hundred ; at 
all times of the day groups of visitors are to be seen 
wandering about it: and who will ever forget the 
sad and solemn services which were held during and 
after the war, both for supplication and to do 
honour to the fallen ? 

The safety of such a building concerns the 
national honour ; and we cannot doubt that if we 
could ask Wren in what way he would most desire 
that his memory should be honoured by posterity, 
he would say : “‘ Preserve St. Paul’s ; make it safe 
for a thousand years. Think that my spirit often 
visits it, as I used to do when in the body every year 
till the end of my earthly life. Keep my great work 
safe for your posterity ; let them enjoy it and bless 
my name. Let St. Paul’s remain the centre of the 
British Empire as long as the empire itself survives, 
and as long as the Church of England—broad, wise 
and tolerant—lives to represent the character and 
worship of the English people.”’ 

We have been proud to cover our walls with 
records of brave soldiers and sailors. But St. 
Paul’s is not only a Valhalla of departed fighting 
men. We long for the time when wars shall cease in 
all the world, and when we shall be able to honour 
here only the benefactors of humanity in the arts of 
peace. May it be ours to apply the words of Haggai 
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to a greater temple than he knew: “ The glory 
of this latter house shall be greater than of the 
former, saith the Lord of hosts, and in this place 
will I give peace, saith the Lord of hosts.”’ 

If not, the next war may see the end of this, and 
of many other monuments of human genius. _ 


TRIBUTES BY BRITISH, AMERICAN AND 
FRENCH ARCHITECTS AT THE TOMB IN 
THEFCRY PA: 


After the service the Bishop, the Dean, the Lord 
Mayor and Sheriffs, and members of the Institute 
Council and members of the Bicentenary Memorial 
Committee proceeded to the Crypt. Mr. Paul Water- 
house placed in the tomb a wreath of laurels bound 
with violet velvet, and read out the inscription it bore 
as follows :— 

In thanksgiving to Almighty God 
tor the talents, industry and blameless life 


0 
Christopher Wren 
in reverent homage to that great man’s name and memory 
” and 
in profound admiration for his mighty works 
we Architects of Britain 
lay this wreath on his tomb. 


On behalf of the Société Centrale des Architectes 
Francais, M. Augustin Rey deposited a bronze palm. 
Speaking in French, he said: “ In the name of the 
architects of France, I place this palm on the tomb of a 
great artist, a great citizen, and a great patriot.” A 
wreath from the French Société des Architectes 
Diplomés was also placed by M. Rey on the tomb. 

The Architectural League of New York, by the 
hands of Mr. Candler Cobb, of the American Embassy 
in London, also paid the devotion of a wreath. It bore 
the words :— 

In appreciative memory of Sir Christopher Wren, 
whose work marked so distinct a step in world architec- 
ture, and to so large a degree influenced the colonial archi- 
tecture of America, this wreath is offered in loving 
memory by the Architectural League of New York, and is 
placed here by the representative of the American Ambas- 
sador, Mr. George Harvey. 
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Wren Memorial Exhibitions 


THE EXHIBITION AT THE R.I.B.A. 
By W. Henry Warp, M.A. [F.]. 


The exhibition which the R.I.B.A. has been able to 
st together for the bicentenary of Sir Christopher 
‘ren is altogether worthy of the occasion. It touches 
1 many sides of that great and many-sided character 
illustrates his executed and surviving works ade- 
ately without neglecting others that were merely 
‘ojected—such as the mausoleum for Charles I at 
‘indsor (68)—or which their sites know no more— 
ich as Temple Bar—throws light upon the growth of 
eas in his mind, and calls up his person before us by 
lics and portraits. 
The drawings from his own hand—or, at least, from 
s office—though not numerous, are of a high order of 
terest. ‘here were insuperable obstacles in the way 
transporting the huge volumes in which the All 
ouls drawings are housed ; but Pembroke College, 
ambridge, has sent what must be one of Wren’s 
rhest architectural drawings, an elevation of the 
apel, together with the slightly later model showing 
better thought out design (140). 
Other drawings include a sketch section through an 
udentified building—possibly Trinity College, Ox- 
rd—(24), and a fine tinted set of elevations of 
ampton Court with pentimenti in the central features 
sted on (21-23). But probably the most valuable con- 
bution in this category is the original drawing (lent by 
e Director of Greenwich Hospital) showing a scheme 
r the lay-out of the Hospital (62). Inigo Jones’s little 
asterpiece, the Queen’s House, which closes at a con- 
lerable distance the vista of a monumental avenue of 
mes and colonnades, is obviously too slight in scale 
support their weight. Wren proposed to clear it 
vay, and possibly rebuild it farther inland, substitut- 
g as the centre of his system a great domed church. 
us was to be set in the midst of an oblong square, and 
to increase the magnificence as well as the mystery 
the river approach—an elliptical plazza, reminiscent 
Bernini’s, was interposed between this and the 
lonnades. The church on the land side opened on to 
great area or parade ground walled in by double 
estnut avenues planted on embankments, and closed 
further buildings. 
The scheme was doubtless too costly. Hence the 
-ond scheme (66), drawn by Hawksmoor (from the 
L.B.A. Library), in which the Queen’s House is 
eserved and reinforced by angle pavilions, while the 
med church is placed between it and the existing 
ildings, without the piazza, but surrounded by a 
‘tes of finely planned garden courts. 
The dignified sobriety of Chelsea Hospital is 
mirably rendered by Mr. Philip Hudson’s sympa- 


thetic measured drawings (53 and 54), while the richer 
and wholly delightful School of Winchester is agreeably 
shown by a reproduction of Mr. Arthur Stratton’s fine 
drawings. 

The fascinating history of the design of St. Paul’s 
may be traced through most of its vicissitudes on the 
walls of the gallery, particularly in the generous loans of 
Messrs. Batsford. Old St. Paul’s and Inigo Jones’s 
additions appear in Hollar’s and Harris’s prints (10 and 
14). Wren’s first design in its developed form with 
the domed vestibule and portico is represented by 
measured drawings and photographs of the model (11 
and 43-6) and J. E. Goodchild’s beautiful interior per- 
spectives (40 and 42). We miss the Warrant Design, 
but Gribelin’s prints (1702), lent by the First Commis- 
sioner of Works (34-6), exhibit splendidly the Final 
Design in its penultimate stage, when the upper portion 
of the dome and western towers had not yet attained 
the supremely satisfying solution of the executed work. 
In Rooker’s vigorously engraved section (31) we may 
see Wren’s unfulfilled dream of internal decoration to 
be carried out by the four best artists in mosaic from 
Italy. Contemporary manners and history are enter- 
tainingly reflected in Trivitt’s prints of the Thanks- 
giving Service for the Peace of Ryswick (32), where in 
the choir in its pristine condition a courtly preacher and 
congregation complacently turn their backs on the altar 
to bask in the effulgence of the Queen’s Majesty. Of 
the great cathedral as completed there is naturally a 
wealth of illustration, graphic and photographic, among 
which the set of eight aquatints by Malton (115-8 and 
120-3), and the delightful coloured aquatint by Pugin 
and Rowlandson (119), the masterly measured draw- 
ings of the north porch by Mr. F. W. Troup (49 and 
52), and isometric sectional elevation of the dome by 
Messrs. Dunn and Dawson (29) are among the most 
worthy of remark. But the exquisite and yet virile 
pencil work of the late C. F. Mallows’s interior views 
deserves the attention it might miss among the stronger 
effects of surrounding exhibits, 

Trinity College Library—in its own line one of the 
most consummate of the master’s works—makes a 
pleasant show in four aquatints—two uncoloured, by 
Harraden, of the river front ; and coloured ones, by 
Ackerman and Pugin, of the interior and undercroft— 
not to mention plates from Belcher and Macartney’s 
Later Renaissance. 

The splendid collection of photographic views con- 
tributed by Messrs. Batsford and Mr. F. R. Yerbury, 
which almost fills the East Gallery, brings before us 
vividly the principal executed works, almost overwhelm- 
ing in their cumulative impression. The group of 
London steeples creates an effect of airy and romantic 
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RIB.A. Exhibition GREENWICH HospitaL, SCHEME FOR Lay-OuT 
Probably an original drawing by Sir Christopher Wren. (Lent by the Director of Greenwich Hospital) 
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delight the like of which itis hard to parallel in any city 
of the world, and the varied adventure in dome and 
yault treatment of the interiors is scarcely less fasci- 
nating ; while the loving care which Wren lavished 
upon the enrichment of pulpits and fonts and altars is 
at least hinted at by some well-chosen examples. 

We come last to the remarkable collection of exhibits 

which bring before us Wren’s person and way of life. 
We can trace him in the water-colours lent by Miss 
Phillimore and Mr. E. H. Fitchew from his birthplace, 
at East Knoyle Rectory (93), to the house where he died 
at Hampton Court (96) and his tomb in the crypt 
of St. Paul’s (98). We can visualise him on an 
occasion of state in his waistcoat of blue and white 
flowered velvet damask (lent by the Dean and Chapter 
of St. Paul’s (141)), or in more workaday clothes, wield- 
ing his six-foot rod, aninch thick and circular in section, 
painted green and black, and inscribed, ‘“‘ The Sur- 
yeyor of the Fabrick,” or his 15-inch brass graduated 
compasses (142, lent by the Royal Society). We can see 
the guinea he gave to a little grandchild, and his hand- 
writing in letters, reports, receipts and legal docu- 
ments. Some of the men and women with whom he 
was thrown in contact—such as the sovereigns and 
prelates he worked for—his friends and the artists who 
worked under him, are also represented by portraits or 
handwriting. 
_ Finally, we can judge of his personal appearance at 
various periods of his life in the work of several con- 
cemporary artists. Grinling Gibbons’s boxwood relief 
(59) is plainly uninspired, and goes to confirm the view 
that he did well to turn from portraiture and give him- 
self to the decorative carving in which he was un- 
tivalled. A replica of the bust by E. H. Pearce, the 
original of which is in the Ashmolean, shows Wren in 
‘he vigour of early middle life, with the flowing hair or 
_ow full wig of the early years of the Restoration. Two 
sopies of a mezzotint after the painting of Sir Godfrey 
Kneller (60 and 77) represent him as wearing the 
soaring peruque of the close of the century, and still in 
che full maturity of his powers, though age is creeping 
on. The features are finely modelled, the expression 
denignant, the glance penetrating. The general aspect 
joes not belie either the kindliness and humour or the 
oowerful and many-sided intellect of the great master 
it whose feet we have been laying our tribute of 
iffectionate veneration. 


| RECORDS OF WREN AT THE RECORD 
OFFICE, CHANCERY LANE. 

: By ARTHUR T. Botton, F.S.A., 

Curator of Sir John Soane’s Museum. 

_ At the Record Office in the museum which occupies 
he site of the old chapel of the Rolls, and is open 
‘4 p.m., are a few records of Sir Christopher Wren 
iow On view. 


SIR CHRISTOPHER WREN BICENTENARY 


In a glazed case is a minute book with an open page 
headed : 

‘Whitehall Treasury Chamber, 13 January 1669. 

“Present: Lord Delamer, Lord Godolphin, Sir 
Henry Capell, Mr. Hampden. 

“ The Surveyor-General and Controller of the Works 
called in, and their reports read. 

“The Surveyor objects against Mr. Latham (in the 
Comptroller’s Certificate) for a madman, and says the 
work has stood a new trial in a hurrycane,” etc. 

The passage is part of the dispute between T'alman 
and Wren, whom he was trying to supersede by 
alleging various defects in the work at Hampton Court. 
He says inter alia that he could put his fingers into the 
cracks, and if they are not now evident that is because 
they have been stopped. The Lords, no doubt con- 
siderably bored, seem to have fastened on that as 
something definite, and adjourned the matter for cer- 
tain impartial persons to find and determine. 

Talman seems to have objection to some iron used, 
and Wren’s reply was that “ things precautionary 
ought not be objected to.” If he had got hold of, and 
really never himself used, the bad practice of bonding 
stone with iron ties, he had certainly struck on a point 
which has proved of great consequence, for the rusting 
and bursting of these ties have been a serious trouble in 
seventeenth and eighteenth century buildings. 

The end was that Talman was dismissed, and went 
off to build Chatsworth, and prove there his inferiority 
to Wren as a classical architect. 

Another paper in the same case is a certificate of 
1683, by Wren, for the payment to Mr. Houseman of 
£170, making {£230 in all, for painting work at the 
Chapel of St. James. 

There is also Wren’s report on the damage done to 
Evelyn’s house, by the Czar Peter the Great, dated 1698. 

A small plan shows a scheme to adapt the Cockpit, 
Westminster, for use as a State paper office, 1706-7. 
Also a report signed by Wren on the repair of Hyde 
Park Road, 23 August 1711. 

In an upright glazed stand is a Wren letter, 19 Sep- 
tember 1689, respecting allowances for buildings at 
Hampton Court and Kensington. 

£1,000 is wanted for the former, and {500 for the 
latter, with a further £3,000 for workmen and materials 
for St. James’s, Whitehall, public passings belonging to 
His Majesty, and his progress to Newmarket and 
moneys due since his accession. A hint being added 
that other offices appear to have had their arrears paidup. 

The documents are chiefly interesting as showing that 
even Wren was not all day “‘ designing St. Paul’s,”’ but 
had to put in a good deal of time on sufficiently dry 
matters of routine and daily cares evidently not always 
free from friction. 

His disarming modesty and gentle patience must 
have been invaluable to him in these daily affairs. 
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EXHIBITION AT OXFORD 
By W. Henry Warp, M.A, [F.]. 

Wren’s own university is not forgetful of one of the 
greatest of her alumnt. The memory of his many-sided 
genius is pleasantly recorded in the little exhibition 
gathered together out of its own treasures by the Bod- 
leian Library. The literary traditions of the Wren family 
are recalled by a copy of “ vcvrovouaxia,”? a Latin 
comedy by his father, the Rev. Christopher Wren, and one 
of his grandson’s Parentalia, as well as by his ownsigna- 
ture in a seventeenth-century register of the readers in 
Bodley’s Library, and by a few sample volumes from 
his own shelves. As a mathematician he appears as solv- 
ing a problem propounded by Pascal and setting another 
as a counter-challenge to French mathematicians. The 
natural philosopher is reflected in a letter dated from 
All Souls, 26 February 1656, printed in the Reformed 
Commonwealth of Bees, describing his observations of 
bees at work in a transparent hive of his own invention. 

His activities as a practical architect are illustrated by 
his MS., ‘‘ Advise to the Reverend the Deane and 
Chapter of St. Paules concerning the ruines of that 
Cathedral,” and the original letter to the Savilian Pro- 
fessor at Oxford on the repairs to the Divinity School. 
These were carried out in exact accordance with his 
report, as may be seen at any time, and more particu- 
larly at the present moment, when the foundations of 
one of the buttresses have been laid bare under the 
superintendence of Mr. E. P. Warren, and prove to 
comprise the ‘‘ ramping arches ” recommended. 
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Among the most interesting of the exhibits is thi 
priced catalogue of the sale of his own and his son’ 
library in 1748, on the latter’s death, since it brings ou 
very clearly the wide range of his interests, composed a; 
it was of works on theology, history, antiquities 
numismatics, biography, travel, mathematics, astrono- 
my, botany and biology. Belles-lettres are, perhaps, les 
prominent ; but it is interesting to find in this depart 
ment a copy of his old chief Sir John Denham’s 
poems. Architecture naturally filled a large place on 
his shelves, and was represented by most of the princi- 
pal Italian, French and English works, including 
Pozzo’s Perspective, to which Wren was a subscriber, 
and ranging from Albertito'Kent’s Vitruvius Britannicus, 
which sold for £5, the highest price fetched by an 
architectural book. = 


The ‘‘ cabinet ” of medals, gems and sculpture, wit 
most of the prints and drawings, was dispersed the 
following year ; and the list contains many items which 
to-day would be priceless. What, for example, ve 
one not give for lot 35, “‘Sixty-six drawings of Hampton 
Court pasted in a book,”’ which fetched £3 6s., or lot 
45, ‘‘ One hundred and fifty drawings and sketches of 
Winchester Palace, and miscellaneous architecture, 
with a parcel of papers relating to the subject, in a 
portfolio,” which were knocked down for £2 12s. to 
the Duke of Argyll? This nobleman also secured for 
two guineas a “long high-finished drawing of an in- 
tended new Palace at Westminster.” One wonders if 
they are still in the ducal library. 2. 


SIR CHRISTOPHER WREN BICENTENARY 


The Bicentenary Commemoration Visits 
BY PERCY W. LOVELL, B.A. [4.]. 


Of the Wren Bicentenary Commemoration visits (or 
ilgrimages) it is difficult to write briefly, for they were 
Il so interesting. Jointly organised by the Royal 
nstitute of British Architects, the London Society and 
he Selborne Society, they were very well attended; and 
Ithough one or two of the outdoor gatherings were also 
ttended by rain, it was fortunate that, in spite of the 
arly season of the year, the most important outdoor 
ieetings were favoured by brilliantly fine afternoons. 
Time and the necessity for choosing buildings in 
zasonable proximity permitted of only a small number 
f the City churches being visited ; but on Tuesday, 
o February, three of those ‘‘ featuring ’’ domes were 
2en—that is to say, St. Mary Abchurch and St. 
tephen, Walbrook, two of the most beautiful examples, 
gether with St. Swithin, Cannon Street, which is 
rowned by an eight-sided dome rising direct from the 
iain cornice without the intervention of any arches at 
iL. 
Domestic architecture in the City that can safely be 
tributed to Wren is not too abundant, but with the 
elp of “ period” houses a varied programme was 
ranged on Wednesday, 21 February, including the 
erchant’s house in Warwick Court, the only example 
maining of the type described in the rebuilding Act 
ter the Great Fire as of “‘ the greatest bigness ” ; and 
Id Pewterers’ Hall in Lime Street, attributed (by the 
irious painted shields on the walls) to Sir Christopher 
‘ren. Whoever built it and however it may have been 
tered, it still forms a curious and little known survival 
Old London. Next(by courtesy of Canon Alexander) 
€ party saw No. 2 Amen Court. Although much 
tered, there is direct evidence that this and the adjoin- 
g houses were erected by the Dean and Chapter soon 
ter the Great Fire, and Wren must have been con- 
Ited. He is also said to have occupied No. 2, and the 
ning-room is a particularly finely proportioned apart- 
ent. Finally, at the Temple, under the guidance of 
r Banister Fletcher, some genuine Wren work was 
n to earth, for the Temple suffered from fire on more 
an one occasion after the Great Fire itself, and Wren 
is employed on its reconstruction. The columns 
der the Cloister here appear really to do their work 
d not to stop three inches short of the ceiling, as 
dition says that similar ones do at Windsor. 
Chelsea Hospital, which Mr. Macartney (during his 
‘ture in February to the London Society) highly 
used for its beauty and simplicity, provided one of 
*most successful visits, for Friday was fine and sunny 
da very large party assembled to hear the account of 
> buildings and possessions of the Hospital given 
re by the Lieutenant-Governor, General Bird. 
Jn Saturday, 24 February, there were rival attrac- 


tions—Hampton Court and St. Paul’s. At the Cathe- 
dral we were met by Mr. Macartney, and a party of over 
a hundred heard from him much valuable comment on 
the wonderful fabric entrusted to his care. Then, 
divided into smaller groups, the crypt, galleries and 
Library were visited, not forgetting Wren’s model of 
the “‘ rejected design,” as it is called, which at one time 
was to be seen at South Kensington, where it was so 
little appreciated that the dome was removed and re- 
placed upside down—so as to occupy rather less space, 
presumably. St. Paul’s being required for the service 
at 4 o’clock, the Deanery was then invaded, under the 
guidance of Mrs. Inge. 

At Hampton Court a smaller but equally enthusiastic 
party was entertained in the Oak Room by Sir Frank 
Baines, who gave a most attractive account of the 
history of the site of the Palace and the difficulties 
encountered by Wren in designing and erecting the 
famous Fountain Court. Sir Frank pointed out also 
how the Chestnut Avenue in Bushy Park was laid out 
by Wren as part of a great scheme (fortunately never 
executed) for a new approach to the Great Hall, which 
would have demolished the whole of the Kitchen block ; 
and he reminded us that, in erecting the Fountain 
Court, Wren swept away what must have been one of 
the most magnificent examples of Tudor architecture 
in this country—namely, the State Rooms erected by 
Henry VIII. Wren’s State Apartments were then 
visited ; and although much that was of interest in the 
Tudor Palace had to be omitted, after all we were there 
to see the work of Wren. The ingenious planning of the 
Fountain Court rendered necessary because the main 
avenue on the east front was on a different centre line to 
the court itself was particularly noted ; and we saw in 
passing Wren’s own room leading off from the cloister 
with the monogram of his initials above the entrance. 
The value of Wren’s wonderful planning and the 
manner in which his work has blended with that of the 
Tudor portions of the Palace were particularly referred 
to. 

By this time 5 o’clock had struck on the turret clock, 
so an adjournment was made for tea ; and following that 
the Old Court House on Hampton Green was visited, 
where in his later years Wren lived, and where he died 
on 25 February 1723. Here Mr. Ernest Law gave a 
short account of the events which led to Wren’s retiring 
to this house, and showed us a plan of the building as it 
was in his time. Mr. Law certainly voiced the thoughts 
of everybody when he said that it gave the very greatest 
satisfaction to all admirers of Wren to see the old house 
in the hands of one who so evidently appreciated its 
associations. Mr. Lamplugh informed us he was open- 
ing the house to visitors every afternoon during the 
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week, and that if members of the various societies cared 
to see the house at some other time he would be very 
glad to show it to them, provided they wrote and made 
arrangements with him beforehand. 

The visit to Oxford had to be abandoned owing to the 
small number of applications received, which was 
occasioned partly by the early season of the year, and 
partly perhaps by the rather short notice of the visit ; 
but it is hoped to arrange it during the summer. Cam- 
bridge, however, attracted more attention, which is not 
altogether surprising, as the university town contains 
Wren’s earliest completed building of importance—the 
chapel of Pembroke College (which is of particular 
interest for the evidence it affords of the ideas that he 
afterwards developed)—as well as one of his master- 
pieces, the library of Trinity. Both these buildings 
were fully described—the library by Mr. H. M. 
Fletcher, and the chapel by Mr. Maurice E. Webb. 

On Wednesday afternoon, 28 February, visits to the 
City churches were resumed, the three selected being 
the two designed by Wren in the Gothic style, with St. 
Mary-le-Bow introduced partly, of course, on account 
of its magnificent steeple, but also by way of contrast to 
the other two. Why Wren built St. Alban, Wood 
Street, in the Gothic style is a matter of conjecture ; but 
there is a good deal to be said for the theory that the 
earlier church (designed by Inigo Jones) was not 
entirely destroyed by the Fire, and Wren may have 
been able to incorporate some of it in his building. 
With St. Mary Aldermary the case is different, because 
money was left with the express stipulation that the 
style of the earlier building should be followed. It 
seems extremely doubtful whether the elaborate fan 
vault in plaster, with its cup-shaped domes, was copied 
from the earlier church ; for one thing, presumably 
there were no records of it, and, as Mr. Birch suggests, 
the church was more likely to have had a wooden 
roof, possibly with fan-shaped springers on the walls. 

Thursday, 1 March, was devoted to Kensington 
Palace, which attracted a large number of visitors, 
partly, no doubt, because the building has been closed 
for so many years. The Office of Works was represented 
by Mr. Ingleson C. Goodison, whose unrivalled know- 
ledge of the building and the styles of the various 
craftsmen employed by Wren made the afternoon 
exceptionallyinteresting. Mr. Goodison referred to the 
fact that complete plans had recently been discovered 
showing the building about the year 1716. We under- 
stand these are not the only ones of that date in exis- 
tence, but they may be of assistance in throwing light 
on the actual position of the original Nottingham 
House, as they show the buildings pulled down by Kent 
some years later. It is just possible that these may 
have included Nottingham House itself, and that Wren 
had left it intact while enveloping it with the new 
wings of his quadrangle. 
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On Friday, 2 March, three more City churches were. 
visited, this time of the very large type that may be ; 
called Gothic plans in classic clothing. St. Bride, 
Fleet Street, with the steeple that Wren showed first on. 
the top of the dome in his Warrant design for St. Paul’s; 
St. Andrew, Holborn, one of, if not quite, the largest 
that he built, and interesting also as showing how. 
much of the medizval work he incorporated ; and, 
lastly, Christ Church, Newgate Street, as austere an| 
interior as St. Bride’s is cheerful, but with a more | 
satisfactory treatment of the columns in relation to the. 
gallery level. | 

On Saturday, 3 March, alternative visits were| 
arranged, as in the previous week, the two selected | 
being Greenwich Hospital and a further series of three. 
churches, representing the spires grouped round the| 
great dome, and presumably designed by Wren with a_ 
view to the proximity of the great mass of the Cathedral, 

At Greenwich we were under the charge of Mr, 
Agutter, the resident engineer, and Mr. Arthur Sharpe, | 
the President of the Greenwich Antiquarian Society. 
After perambulating the buildings we were entertained | 
at tea by the Royal Naval College in the Mess—that is, | 
the crypt or lower hall, in itself a splendid room, 
beneath the Painted Chamber. eS 

Mr. Sharpe later gave a short account of the part 
that Wren played in the erection of the Hospital, 
drawing attention to several points that may not 
have been generally realised. For one thing, the : 
lay-out of the buildings was practically settled by Queen | 
Mary, who wished Inigo Jones’s ‘‘ Queen’s House” to. 
be retained, and, in the grant of land for the purposes of 
the Hospital, expressly forbade the erection of any, 
buildings on the central strip, thus preserving the view. 
of the Queen’s House from the river. The breadth of 
this strip must have suggested the position of the great 
colonnades designed by Wren. a 

The building erected by John Webb on the water 
front also gave an obvious lead for the position of the 
block on this front built by Wren—viz., the Queen Anne | 
building. When he came on the scene Webb’s building 
was partly glazed, while the remainder of the windows | 
were bricked up and the place used as a powder store. 
Wren took out all the floors and casement windows and 
reconstructed the interior, inserting sash windows and. 
new floors. This building was finished first, and work 
then proceeded on the block immediately to the south— 
King William’s block—which was finished about 1702 
or soon after. ‘This fact is important because Vanbrugh | 
is often credited with having done a good deal of the 
work on this building. All he did was to finish some of 
the internal work about 1716. The west elevation of 
King William’s block is entirely due to Wren, and 
agrees exactly with his model, which is to be seen in the | 
Museum in the Georgian portion of King Charles’s 
building. 


In these brief notes no attempt has been made to refer 
9 any of the main features of the buildings, which must 
-e well known to the majority of readers of the Institute 
OURNAL. Only where the information appeared to be 


ot generally realised have we noted it in any detail. 


|The general impression left on the mind after the 
ywrtnight’s expeditions was that Wren in nearly all this 
vork was fettered by some conditions arising from the 
uildings (or remains of them) already on his sites, and 
at his genius showed itself in the masterly manner in 
thich he overcame the infinite variety of problems 
‘ith which he was faced. 


_ Visit to Cambridge 
By Maurice E. Wess [F.], D.S.O. 


On Tuesday, 27 February, a considerable number 
“members of the R.I.B.A., the London Society, and 


ae Selborne Society visited Cambridge to study 
ren’s work at Emmanuel, Trinity and Pembroke. 


The famous library at Trinity, its history and plan- 
‘ng, was described by Mr. H. M. Fletcher, who, after 
vading Wren’s original letter describing the design, 
vinted out that, as the building was carried out almost 
xactly in accordance with the description contained in 
‘e letter and the plans accompanying it, little more 
yuld be added. He did, however, add some very in- 
resting details of recent research work upon the con- 
‘ruction of the building which, with the aid of drawings 
ade by the resident Clerk of Works, has revealed once 
‘ore the great thought which Wren devoted to prob- 
ms of this kind. No doubt Mr. Fletcher will offer 
‘ese drawings for publication in the JouRNAL when 
‘ey are completed. After this instructive visit to 
‘rimity we went on to Pembroke to see Wren’s first 
ork. At the kind invitation of the Master and Fellows 
( Pembroke College, we took tea with them and a rep- 
isentative gathering of Cambridge residents in the 
bllege Hall (designed by the father of our President), 
id afterwards spent a very memorable hour in the 
hapel listening to a religious concert (arranged by the 
lean) of contemporary music by Purcell and others. 
ne authorities of Pembroke, the possessors of Wren’s 
ist work, and those of St. Paul’s, who possess his 
featest, both chose the same way of commemorating 
(r greatest architect. ‘Those of us who were present 
\:re, | am sure, convinced that it was a very right and 
[oper way, and we are grateful to the Master and Fel- 
lvs of Pembroke for extending their invitation beyond 
(2 boundaries of Cambridge to include those of our 
[tty who might wish to join them in the Chapel on 
('s occasion. 


SIR CHRISTOPHER WREN BICENTENARY 


Commemoration Banquet 


A large and distinguished company of guests and 
members of the Institute were present at the Banquet 
given in commemoration of Sir Christopher Wren on 
Monday evening, the 26 February, at the Hotel Vic- 
toria. 

The President in proposing the health of the King 
said that Sir Christopher Wren had lived under seven 
rulers—five kings, one queen and one Protector. If he 
had lived through the seven succeeding reigns he would 
have been with us to-day, as a subject of that gracious 
Gentleman whom the Royal Institute was proud to 
own as its patron. Perhaps it would have been well 
for Wren had he met the genial encouragement that 
he would have received in the present day. 


The toast was drunk with the singing of ‘‘ God Save 
the King.” 

After the dinner the President, Sir Reginald Blom- 
field and Mr. Mervyn Macartney delivered addresses 
on Sir Christopher Wren instead of the usual toasts 
(see pp. 261, 264, and 267). 

In his opening remarks the President acknowledged 
the indebtedness of the Institute to Mr. Henry M. 
Fletcher, for his work in connection with the Bicenten- 
ary arrangements. He also spoke of the splendid way 
in which the allied societies had rallied around them. 
Speaking in French, he referred in graceful terms to the 
presence of M. de Saint-Maurice, Membre du Conseil 
de la Société des Architectes Dipl6més par le Gouverne- 
ment, and of M. Augustin Rey, Société Centrale des 
Architectes Frangais. M. de Saint-Maurice replied. 
Lord Balfour then proposed the health of the President, 
which was toasted with much enthusiasm. 


GUESTS AND MEMBERS AT THE BANQUET. 


Mr. Paul Waterhouse, President of the Royal Institute of 
British Architects (in the chair) ; His Grace the Archbishop of 
Canterbury ; the Rt. Hon. the Earl of Crawford and Balcarres, 
K.T.; B.C. the Rt:\Hon. the Earl of Balfour; K.G.; P.C., 
O.M.; the Rt. Hon. Lord Askwith, K.C.B., K.C., D.C.L. ; 
the Rt. Hon. the Lord Mayor of London; Sir Aston Webb, 
C.B., K.C.V.O., President of the Royal Academy; M. de 
Saint-Maurice, Membre du Conseil de la Société des Archi- 
tectes DiplOmés par le Gouvernement; The Rt. Hon. Sir 
Joseph Cook, G.C.M.G., P.C.; Sir Donald MacAlister, 
K.C.B., President of the General Medical Council ; Sir L. A. 
Selby-Bigge, Bart, K.C.B.; Sir Wm. Hale-White, K.B.E., 
M.D., President of the Royal Society of Medicine ; Sir A. A. 
Bowlby, K.C.B., K.C.M.G., President of the Royal College of 
Surgeons ; Sir Cecil Harcourt Smith, C.V.O., LL.D.; Sir 
Reginald Blomfield, R.A., Litt.D.; M. Augustin Rey, Société 
Centrale des Architectes Frangais; Professor Sir Arthur 
Schuster, F.R.S., LL.D., The University of London; Sir 
David Murray, R.A.; Sir Charles Oman, K.B.E., M.P.; 
Sir Arthur S. Cope, R.A.; Sir W. Arbuthnot Lane, C.B. ; 
Sir John J. Burnet, A.R.A., R.S.A.; Sir John MacAlister, 
O.B.E. ; Sir Lawrence Weaver, K.B.E. ; the Very Rev. W. R. 
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Inge, D.D., Dean of St. Paul’s ; the Rev. Canon S. A. Alex- 
ander, M.A.; Mr. J. E. K. Studd, O.B.E., Sheriff of London ; 
Dr. F. W. Pember, D.C.L., Warden of All Souls’ College, 
Oxford; Mr. Arthur Gray, M.A., Master of Jesus College, 
Cambridge ; Mr. H. J. Waring, M.S., B.Sc., F.R.C.S., Vice- 
Chancellor, University of London; Mr. F, R. Anderton, 
Chairman of the London County Council; Mr. S. H. M. 
Killik, J.P., Sheriff of London ; Mr. W. H. Nicholls, President 
of the National Federation of Building Trades Employers ; 
Mr. Alfred W.S. Cross, Vice-President, R.I.B.A.; Mr. H.D. 
Searles Wood, Vice-President, R.I.B.A. ; Mr. Chas H. Heath- 
cote, Vice-President, R.I.B.A.; Mr. Arthur Keen, Hon. 
Secretary, R.I.B.A.; Mr. E. Fiander Etchells, President of the 
{Institution of Structural Engineers ; Mr. Wm. Cash, President 
of the Institute of Chartered Accountants; Mr. H. V. Lan- 
chester, President of the Town Planning Institute; Mr. J. 
Storrs, President of the Institute of Builders; Mr. J. Wells, 
M.A., Warden of Wadham College, Oxford; Sir Herbert 
Warren, K.C.V.O., President of Magdalen College, Oxford ; 
Mr. Edward P. Warren, F.S.A., President, Berks, Bucks and 
Oxon Architectural Association ; Mr. E. J. Partridge, President 
of the Society of Architects; Mr. F. Gill, President of the 
Institution of Electrical Engineers ; Mr. F. J. Walton, Presi- 
dent of the London Master Builders and Allied Industries 
Association ; Mr. Lawrence A. Turner, F.S.A., Past Master 
of the Art Workers’ Guild ; Mr. G. J. Skipper, The Norfolk 
and Norwich Association of Architects ; Mr. J. Alfred Gotch, 
F.S.A., President of the Northamptonshire Association of 
Architects ; Professor H. H. Turner, President of the Royal 
Astronomical Society ; Mr. Mervyn Macartney, F.S.A., Sur- 
veyor to the Fabric of St. Paul’s Cathedral; Mr. S. M. 
Young, F.S.I., The Worshipful Company of Masons ; Major 
C. B. Flockton, The Sheffield Society of Architects ; Mr. John 
Murrey, Nat. Fed. Building Trades Operatives (London 
District Council) ; Mr. H. Denston Funnell, The Architects’ 
and Surveyors’ Assistants’ Professional Union ; Mr. S. Hurst 
Seager, The New Zealand Institute of Architects; Dr. F. G. 
Dawtrey Drewitt, M.D., The Royal College of Physicians ; 
Mr. J. Mewburn Levien, The Royal Philharmonic Society ; 
Major Richard Rigg, O.B.E., The London and Middlesex 
Archeological Society ; Mr. Edgar Armitage, The Junior Art 
Workers’ Guild ; Mr. W.E. Riley, R.B.A., The Official Archi- 
tects’ Association ; Mr. 'T. Butler Wilson, The Leeds and West 
Yorkshire Architectural Society ; Major Hubert C. Corlette, 
O.B.E., R.B.C., The New South Wales Institute of Architects ; 
Mr. C. McArthur Butler, Secretary, The Society of Architects ; 
Mr. F. R. Yerbury, Secretary, The Architectural Association ; 
Mr. W. R. M. Lamb, M.A., Secretary, The Royal Academy ; 
Mr. A. Goddard, C.B.E., Secretary, The Surveyors’ Institu- 
tion; Mr. G. Topham Forrest, Architect to the London 
County Council ; Mr. Stanley Hamp, President of the Archi- 
tectural Association; Mr. Rupert Savage, President of the 
Birmingham Architectural Association; Mr. T. R. Milburn, 
President of the Northern Architectural Association; Mr. 
Percy Thomas, O.B.E., President of the South Wales Institute 
of Architects; Mr, Sydney Perks (City Surveyor), Mr. Ian 
MacAlister (Secretary R.I.B.A.). 

Mr. Maurice B. Adams, Prof. S. D. Adshead, Mr. H. W. 
Allardyce, Canon S. A. Alexander, Mr. F. R. Anderton, Mr. 
W.H. Ansell, The Architect’s Journal, The Architect, Mr. H. V. 
Ashley, Mr. F. G. Baker, Mr. Herbert Baker, Mr. E. C. 
Beaumont, Mr. E. E. Beaumont, Mr. F. Adams Beck, Mr. 
T.P. Bennett, Mr. F. Cavendish Bentinck, Mr. Arthur Bentley, 
Mr. J. A. Bessant, Mr. A. L. Binns, Dr. W. A. Blackstone, 
Mr. G. R. Blanco-White, Mr. H. Cecil Booth, Sir A. A. Bowlby, 
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Mr. H. W. Brittan, Mr. H. T.. Buckland, Mr. G. C, Burrows, 
Mr. R. A. Burrows, Mr. D. Y. Cameron, Mr. Wm. Cash, Mr. 
Walter Cave, The Central News, Mr. Harold B. Challen, Mr. J, 
H. Chaundler, Mr. John Clack, Mr. C. F. Clark, Mr. C, §. 
Clark, Mr. Arthur Clarke, Mr. Max Clarke, Mr. Cecil Clay, 
Mr. G. Scott Cockrill, Mr. E. P. Coleman, Mr. A. 0, 
Collard, Mr. John Collard, Mr. A. F. Collins, Mr. E. Stone 
Collins, Mr. L. H. C. Collins, Mr. George Corderoy, Major 
Hubert C. Corlette, Mr. L. Cope Cornford, Mr. A. G, Cross, 
Mr. Arthur Crow, Mr. L. A. Culliford, Mr. Harold Davey, 
Mr. W. R. Davidge, Mr. 'T. Raffles Davison, Mr. E. Guy 
Dawber, Mr. C. F. Dawson, Mr. C. J. Dawson, Mr. H. H, 
Dawson, Mr. Matthew J. Dawson, Mr. Reid Dick, Mr. W. F, 
Dickinson, Mr. Rudolf Dircks, Mr. C. C. T. Doll, Mr. M.H.C, 
Doll, Mr. C. Fitzroy Doll, Mr. Harry Dollar, Mr. Walter M. 
Epps, Mr. H. Godfrey Evans, Mr. A. W. Field, Mr. T. P, 
Figgis, Mr. Gordon Figgis, Mr. H. M. Fletcher, Major C. B. 
Flockton, Mr. G. Topham Forrest, Mr. Walter Ford, Mr. 
Dudley Forsyth, Mr. Percival Fraser, Mr. J. Harold Gibbons, 
Mr. H. B.S. Gibbs, Mr. C. Lovett Gill, Mr. R. C. Gleed, Mr, 
P. F. Gleed, Mr. Walter H. Godfrey, Mr. F. T. W. Gold- 
smith, Sir George Leveson Gower, Mr. Lionel U. Grace, 
Mr. Arthur Gray, Mr. A. W. Green, Mr. W. H. Gunton, 
Mr. Edwin T. Hall, Mr. E. Stanley Hall, Lt.-Col. H. Geo, 
Handover, Mr. Derek Hannen, Mr. H. Hargreaves, Mr. J, 
Stockdale Harrison, Mr. Everard J. Haynes, Mr. A. J. Healey, 
Mr. Joseph Hill, Mr. F. R. Hiorns, Mr. P. Morley Horder, 
Mr. M. L. Horn, Mr. E. J. Horniman, Mr. Edward Hudson, 
Prof. Selwyn Image, Alderman D. 'T.. Jackson, Mr. F. Ernest 
Jackson, Sir John Jarvis, Mr. Francis Jones, Mr. G. Howard 
Jones, Mr. Ivor P. Jones, Alderman H. V. Kenyon, Mr. 
Ralph Knott, Mr. Ernest Law, Mr. Walter Lawrence, Mr. 
Herbert A. Legge, Capt. W. J. Lindsay-Forbes, Mr. John 
Llewellyn, Sir Robert Lorimer, Mr. W. H. Ludlow, Mr. 
Donald A, MacAlister, Mr. Fred May, Mr. F. M. May, 
Mr. Edward Maufe, Mr. A. R. Mayston, Capt. W. N. McClean, 
Mr. Percy W. Meredith, Mr. C. Williamson Milne, Dr. Ellis H. 
Minns, Mr. Gerald Moira, Mr. John Murray, Mr. W. A. 
Nelson, Mr. F. Winton Newman, Mr. W. G. Newton, Mr. 
Harold Newton, Mr. D. Barclay Niven, Mr. F. G. Pain, 
Mr. James Paxton, Mr. Walter Peacock, Mr. Wm. G. Perring, 
Mr. Sydney Perks, Prof. A. Beresford Pite, Mr. W. 'T. Plume, 
Mr. Henry Poole, Mr. R. Sidney Powell, Mr. G. P. Powis, 
The Press Association, Mr. Stanley C. Ramsey, Mr. A. Gordon 
Raymond, Mr. W. Leslie Raymond, Mr. Hugh W. Reeves, 
Mr. J. Campbell Reid, Mr. W. B. Reidie, Mr. R. L. Roberts, 
Mr. H. Whiteman Rising, Mr. Harold S. Rogers, Mr. Frank 
Russell, Mr. H. F. Russell, Mr. F. G. Rye, Mr. Henry A. 
Saul, Mr. Rupert Savage, Mr. L. H. Savile, Mr. C, M. Oldrid 
Scott, Mr. T. G. Scott, Mr. W. Gillbee Scott, Mr. W. W. 
Scott-Moncrieff, Mr. Herbert Shepherd, Mr. W. E, Shepherd, 
Mr. Einar Skjold, Mr. C. D. Spragg, Mr. J. C. Squire, Mr.W. P. 
Steel, Mr. William Stewart, Mr. Arthur Stratton, Mr, William 
Street, Mr. Sheriff Studd, Mr. T. S. Tait, Mr. Lawrence E. 
Tanner, Mr. Michael Tapper, Mr. Walter J. Tapper, Mr. 
Bateman Brown Tarring, Mr. F. W. Tarring, Mr. Sydney 
Tatchell, Mr. Andrew T. Taylor, Sir A. Brumwell Thomas, 
Capt. B. S. Townroe, Mr. H. J. Venning, Mr. Wm, Walcot, 
Mr. W. H. Ward, Mr. Spencer Watson, Major Maurice Webb, 
Mr. Herbert A. Welch, Mr. Arthur Welford, Mr. Stephen 
Wilkinson, Sir Frederick Willis, Mr. F. R. Gould Wills, 
Mr. T. Butler Wilson, Mr. Geoffrey C. Wilson, Mr. George E. 
Withers, Mr. John W. Wood, Mr. Edgar H. Woodcock, 
Mr. Frank Woodward, Mr. Wm. Woodward, Mr. F. R. 
Yerbury, Mr. Clyde Young, Mr. H. Young. 
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Wren’s Attitude of Mind 


BY W. H. ANSELL [4]. 

The high quality of the articles which have recently 
ypeared in both the professional and non-profes- 
onal press, dealing with Wren’slife, work and influence, 
as been remarkable. One of the most notable of these 
as the unsigned leading article which was published in 
he Times Literary Supplement of February 22nd. 
fritten, as it necessarily was, for a wide general public, 
ther than for a more restricted circle of architects and 
udents, it yet deals with matters far more significant 
ian mere biographical detail. No less a subject than 
Jren’s attitude of mind towards architecture in general 
id his own work in particular is discussed ; the quo- 
tions of Wren and the conclusions of the writer of the 
ticle are alike worthy of the serious study of every 
chitect of our own day. 

There are those who find difficulty in understanding 
ow Wren could design and carry through his master- 
eces with so meagre an amount of recognisable archi- 
ctural training as could have been possessed by him 
| 1662 when he accepted the position of Assistant to 
le Surveyor-General. With never a visit to Italy to 
is account, nor even, at that time, to France, his early 
ork is, nevertheless, full of distinction, while after the 
aris visit his power of design attained at once its full 
surance and maturity. 

A similar and greater difficulty, touching a greater 
ian Wren, has resulted in the phantasm of the theory 
i the Baconian authorship of Shakespeare’s plays. 
‘appily, not even the most unstable mentality among 
e substitutists can find the least ground for suggesting 
ry divided authorship for Wren’s buildings. The solu- 
on must be looked for in the man himself. 

It seems clear that Wren was profoundly interested 
| building as building, before he was concerned with 
ther “the good Roman ” or any other manner of 
‘chitecture. 

“ The project of building is as natural to mankind as 
) the birds,” he said, and, to the last, architecture to 
im was ‘“‘ noble living building, not a compilation of 
yle by those taking their measures from antiquity.” 

Wren’s aphorism, “‘ Architecture aims at eternity ; 
id therefore is the only thing incapable of modes and 
shions in its principles,’’ shows this clearly, while his 
ymment on his visit to France is still more illuminat- 
ig. He wrote, “ The Louvre for a while was my daily 
bject, where no less than a thousand hands are con- 
antly employ’d in the Works ; some in laying mighty 
undations, some in raising the Stories, Columns, 
ntablements, etc., with vast Stones by great and useful 
ngines ; others in Carving, Inlaying of Marbles, 
laistering, Painting, Gilding, etc. Which altogether 
ake a School of Architecture, the best, probably, at 
is day in Europe.” 


A School of Architecture. This, then, was Wren’s 
ideal Architectural School, on the works, among the 
foundations, the vast stones, the great and useful en- 
gines. ‘That he was concerned, too, with design is 
shown by his statement that he would have given his 
skin for Bernini’s Design of the Louvre. 

To quote the Times article again. ‘‘ Wren was cer- 
tainly interested in the Roman forms which he bor- 
rowed, and probably thought them more civilised than 
others ; but he quite clearly expresses the view that 
this “ ornamental ’ part of architecture was a changing 
factor subject to the taste of the age. The ‘ geometri- 
cal ’ (structural) part, however, was the essential basis 
of the art and of universal validity.” 

In his building Wren was an experimenter and an 
individualist ; with such a brain as his he could scarce 
be otherwise. But in his expressive form Wren was no 
seeker after individuality. The good Roman manner 
was to him the expression of the “‘ gust of the age,” and 
the last thing he would think of would be self-expres- 
sion in architectural form. No academic rules, cer- 
tainly, were allowed to interfere with the joyousness of 
his building, the spires of the City churches are suf- 
cient evidence of that, but his columns, when used, are 
reasonable in proportion, his cornices are distinctly 
Roman cornices and not mere exercises in banded stone. 

This article upon an article may well be concluded by 
a further quotation from the anonymous writer :— 

“ Well would it be if modern architects would return 
with Wren to an experimental basis for their art, rather 
than look on Wren’s own results as another variety of 
‘style ’ to be copied.” 


St. Paul’s Roof Timber from 
Welbeck 


The following interesting letter from the Duke of 
Portland, with the copy of Wren’s letter, was published in 
The Times on 27 February :— 

S1r,;—In view of the widespread interest that must have 
been evoked by the able article on Sir Christopher Wren 
written by Sir Aston Webb and published in your issue of 
yesterday, it occurs to me that perhaps you may not think 
it inopportune if I send to you a copy of a letter written by 
Sir Christopher in the year 1695 to the steward of my 
ancestor, John Holles, Duke of Newcastle, who then re- 
sided at Welbeck. 

I have reason to believe that the oaks which Sir Christo- 
pher desired to have felled were then growing in a wood, 
long known as the Wilderness, close to this house. Someof 
the trees of that wood (which was part of Sherwood Forest) 
still remain, and amongst them is the immense stump of 
the Greendale Oak, through which a coach with six horses 
was driven in 1727, when Welbeck was the property of the 
Duke of Newcastle’s son-in-law, Edward Harley, second 
Earl of Oxford. 

I may add that there is at Welbeck a reputed portrait of 
Sir Christopher Wren, attributed to Gascar. He is repre- 
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sented at whole length, holding in his left hand a drawing 
of the elevation of the facade of St. Paul’s, while in the 
background on the one side there is a lurid sky denoting 
the burning of the City, and on the other there is a bust 
of King Charles II. 
I am, Sir, your obedient servant, 
PORTLAND. 
Welbeck Abbey, Worksop, Notts. 
25 February. 


For Mr. Richard Neale, 
Steward to His Grace the Duke of Newcastle, 
at Welbeck. 
Lond : April 4th, 1695. 

Sir,—Having in my Letter of June 23, 1693, signified to 
you a particular of all the scantlings of the Timber wee 
might use in the roofe of St. Paules, that His Grace’s 
noble benefaction might be as usefull as may be to the 
worke, and understanding that what is already designed is 
none of the Great beams, w*) is what wee are most 
sollicitous for, and being given also to understand that wee 
must expect this season but Ten of the great Trees, I 
presume once more to acquaint you with the scantlings of 
the great Beames to prevent mistake 

47 feet long, 13 inches and 14 inches at the small end, 

growing timber, this scantling to hold die square as neer 

as can be without sap. 

Mr. Longland our chiefe Carpenter will be sent down 
this season to take care of this concerne, & the timber 
brought down to Bawtrey, whom I desire you to converse 
with in particulars w° at this distance I can hardly deter- 
mine, and beseech you to present with all advantage our 
utmost sence of his Grace’s Favour, of w° also I am very 
sensible as becomes 

Your humble servant, 
C=R WREN. 


The Duke of Portland wrote to The Times again on 
3 March, sending the following extracts from the accounts 
of St. Paul’s Cathedral, which confirm Wren’s state- 
ment about the Welbeck trees given to St. Paul’s by the 
Duke of Newcastle :— 


From W.B. 23, PAGE 22. ACCOUNT Book, 
ST. PAuL’s CATHEDRAL. 

To John Langland Carpenter being by him disbursed for 
stubbing sawing Butting and carrying to Bawtry and 
Stockwith from Welbeck, part of the 50 trees given by 
His Grace ye Duke of Newcastle, Viz.— 


for workmanship of ye first parcell of shorter 


lengths timber sent in ye yeare 1695.. 705 1 
for Land carriage of ye said Timber to Stock- 

with and Dues thereupon ; 6.10.0 
for workmanship of the 10 Long Tees sent in 

ye yeare 1696 4. 5.6 
for Labour Wood and Teck in altering ye Cutt 

Cart to carry ye timber 1cb2.2 
for carriage of ye said Trees requiring a Donne 

Teame of cattle at 20sh. per day being 20 days 20. 0.0 
for water carriage from Bawtry to Stockwith 5)010 
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for charges of 6 men in Loading ye timber on 
Mr. Freams Ketch and mending an iron chaine 
for passage through a yard to avoid a strait Turne 


in ye common road from Welbeck to Bawtry 1! 
To several porters at Bawtry to unload and | 
remove the timber aE I2 
To ye Tollmaster at Struby in ve road to Bawtry 1 
For ale and other expenses at Loading ye timber | 
in ye Wood Me _ 5 
For post letters N orthward and Southward .. 2. 
For coach hire to Nottingham and back again .. 2.10 
Given to my Lords servants .. 10, 
For 12 days Expenses in the journey at 12sh. per ! 
day a ae we “£ Ae .. 7a 
56.16, 


IN PRAISE OF PORTLAND STONE 
By James Bone. 


It was through Portland stone that Wren, whose b 
centenary we are celebrating, expressed his geniu: 
and, as an artist responsive to the nature of his materia 
something of his greatness came from that beautiful an 
enduring stone that is so little considered yet is almo: 
London itself in the memories of her visitors and in th 
unconscious thoughts of Londoners. How strange it: 
that in the articles and books on Wren hardly a wor 
appears about Portland stone. You will look throug 
scores of indexes without finding the name. No po 
has sung of Portland stone, although great ones hay 
sung of sofas and mice and marine engines. Yet itis. 
great and magical stone, the most beautiful in the worlc 
more beautiful, I think, even than the Roman trayer 
tine, with its marmoreal quality that responds s| 
exquisitely to wear. Portland stone seemed ordained t 
form the face of London, its surface so finely mirrorin| 
the fitful lights that break through her river mist: 
blanching in her towers and spires to a finer whitenes 
as the darker grow the coats of grime at the bases ani 
sides. How those shapes come and go through th) 
mists as you watch from Waterloo Bridge over the grey 
blue Thames on a spring morning ! 


Who can eve 
forget his first vision of it all as he beheld, round th) 
bend of the river, the apparition of the mighty fleet 0 
Wren, with their topgallants and skysails of stone ? — 
The nautical simile leaps to the mind at the sight 0 
Wren’s white spires and towers, and it is Pn 


too, to the material in which Wren worked. Portlan 
stone is a marine deposit of the Jurassic period, befor’ 
Britain first at Heaven’s command arose from out th 
azure main. Its beds are full of fossils of marin’ 
creatures, sea urchins, starfish and shells. You can sei 
shell imprints on the freshly-cut Whit-bed stone on th 
top of the new Bush building, and you can see “ horses 


* From the Manchester Guardian, by permission of the Author. 
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eads ’’—as certain shell fossils are called by masons— 
n the weather-beaten south parapet of St. Paul’s. It is 
strange thought that the majesty of the capital of this 
»a-joined Empire should come itself from beneath the 
2a, and that all the stone glories of London should be 
amped so secretly with the seals of the creatures of 
1e sea. How could our poets, how could Mr. Kipling 
ave missed such a theme ? 

The relations between Portland stone and the 
iaracteristic London light have been mentioned. The 
noke and the wayward directions of the wind, buffeted 
. the confined, irregular streets of London, are other 
ctors in the complexion of the town. The weathering 
‘stone is affected by hundreds of chances, the arrange- 
ents and accidents of the drips, the quality of the 
inting when tested by the rains, the flatness of the 
face, and the eccentricities of small mouldings, as 
ell as the prevailing wind that whitens projections and 
eans every surface on which it has free play. ‘“‘ Port- 
nd stone,” an eminent architect once said to mej ‘1s 
¢ only stone that washes itself.”’ His theory was that 
ice your building is up the stone begins to gather a 
ust of dirt which greys down its first delicate lemon 
igé ; after it has accumulated a certain quantity the 
ust comes off by its own weight, and the air then plays 
1 the clean stone which has thus already had a certain 
zathering, and the surface gradually whitens to the 
hen colour that is the beauty of London. Unlike most 
ones, it decays by powdering off in a uniform way, 
that its surface continues flat. You can see in the 
rand just now the process going on in four buildings 
different periods. The Bush building has the lemon 
ige ; Australia House, beside it, has greyed down ; 
d the Law Courts, which is about fifty years old, 
$ a tinge of green in its white ; while Wren’s St. 
ement Danes has ashy whites and rich delicate blacks. 
ae bases of nearly all London buildings where the 
nd has not free play soon turn black, and spires and 
wers soon become white, but strange pranks are 
ayed on the body of the building. 

Phrases like “ leprous,” “ piebald,” and “ skeleton ” 
ve been used against the London Portland stone. 

‘ttainly the milk-white quality of its lit shapes against 
> night sky at first have an uncanny effect on the 
nd. The look of London is so different from that of 
ier cities. Manchester buildings are uniform rich 
ick, with a delicate surface, as of adhering textile 
ff, so that on some days it seems a velvet city, with 
\ck velvet buildings and white velvet clocks. Glasgow 
ildings darken quickly into a hard, morose quality, 
th smoke quietly about them. Edinburgh is a grey 
y, its Craigleith stone and method of cutting reflect- 
jlittle light, but deepening its tall dignity. Liverpool 
3 Portland stone, but its atmosphere does not whiten 
d darken it, as London’s does. So whena young man 
nes to settle in London it seems a strange, uncanny 


place, and Wren’s great cathedral and churches, and the 
long front of Chambers’s Somerset House, and the 
many great buildings excite him much and perplex him 
alittle. It is usually after many years that he comes to 
understand why London looks so dramatic, or—shall 
one say ?—“ theatrical.’? He is aware of something 
against which his reason is fighting. It is the weathering 
of Portland stone ; the appearance of great shadows 
where there can be no shadows, throwing blackness up 
and down, and wreathing towers with girdles of black, 
and cutting strange shapes on flat surfaces. Myster 
hovers over the city, everything is slightly falsified, 
almost sinister ; ‘‘ fair is foul and foul is fair ” ; there is 
magic about. Strangeness is allied to beauty, and that is 
romance. ‘That is the final secret of Portland stone. 

I have said that no poet has written about Portland 
stone, but that is not quite true. Henley’s “ madrigal 
in stone” for St. Bride’s showed thought for the 
material. He must have had the right sense of it. But 
it was John Davidson who alone understood it, for he 
wrote :— 


Oh, sweetheart, see ! how shadowy, 
Of some occult magician’s rearing, 
Or swung in space of heaven’s grace 
Dissolving, dimly reappearing, 
Afloat upon ethereal tides 

St. Paul’s above the city rides ! 


THE FINE ARTS FEDERATION OF NEW YORK 
AND SIR CHRISTOPHER WREN. 


The following letter has been received from the 
Fine Arts Federation of New York addressed to the 
President of the Institute :— 

Dear Sir,—The Fine Arts Federation of New York 
learns with much interest that the Royal Institute of 
British Architects is making arrangements for a“ Com- 
memoration Week ” on the occasion of the bi-centenary 
of the death of Sir Christopher Wren. 

The Fine Arts Federation desires to join you and 
your distinguished confréres in doing honour to the 
memory of the great Architect, and takes sincere 
pleasure in paying tribute to the genius of Sir Christo- 
pher Wren and his splendid achievements. 

The influence of Sir Christopher Wren and his 
School of Architecture has been strongly felt in 
America, and it is with unfeigned gratification that the 
Fine Arts Federation expresses its deep admiration for 
one whose fame has in no way diminished since his 
death, and whose works still proclaim him the greatest 
of British Architects. 


ARNOLD W. BRUNNER, President. 
Wo. Lavret Harris, Secretary. 
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The First Exhibition of the 


Architecture Club 
BY STANLEY C. RAMSEY [F]. 


The Architecture Club—as probably most architects 
by this time realise—consists of architects, writers 
and those interested in architecture, banded together 
with a view to interesting the general public in modern 
architecture. 

The present exhibition, which, by courtesy of the 
Duke of Westminster, is held at Grosvenor House, is 
an unqualified success. It consists of three sections— 
photographs of work executed by architects during the 
present century, models of these works, and models of 
old buildings. The photographs are for the most part 
large in scale and excellent in presentation ; if there is 
any criticism to make it is that the organisers did not 
include the names of the photographers in the cata- 
logue. 

Where all the work is so good it would be invidious 
to make distinctions, but if it were possible to pick out 
the work of one man as affording us particular pleasure 
it would be that of Mr. F. R. Yerbury. Mr. Yerbury 
uses his camera as another would use his brush or etching 
tools, and his photographs are more than photographs : 
they are works of art. The models of modern buildings 
are also of a very high standard. Sir John Burnet and 
Partners (No. 553) exhibit a fine model of the new front 
to the British Museum, and Messrs. Harvey & Wicks 
are to be congratulated on their model of Bournville 
Church (No. 541), which, besides being a good model, 
is an extremely interesting piece of design. 

We are also very much indebted to Lady Constance 
Hatch and Lady Murray for the wonderful collection 
of models of old buildings that they have brought 
together; all are interesting, but probably one of the 
most interesting is the model of Whitehall Palace 
(No. 572) lent by the Royal United Services Museum. 

The exhibition may be taken as representative of 
British architecture for the first quarter of the twentieth 
century. There are still two more years to run before 
the full quarter is rounded off, but these two years 
can make relatively little difference—the gist of the 
matter is here. Mr. Squire, in the charmingly written 
introduction to the catalogue, explains that it was 
impossible to make the exhibition entirely representa- 
tive. In his own words :—‘‘ Some eminent names are 
missing from this catalogue, some important recent 
buildings are not shown, and we were not able in all 
instances to obtain good photographs of buildings 
falling within our period by illustrious architects now 
dead.”’ 

What the twentieth century in its completeness will 
record of our architectural history we of this generation 
will never know; but if the promise of its earlier years 
is fulfilled it will be a period worthy to rank with the 
great ages of architectural accomplishment. 

It is almost inevitable that at a time like this our 
minds should turn to the beginnings of that earlier 
nineteenth century which, opening with so magni- 
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ficent a certitude, ended in such a welter of confusion 
The years from 1800 to 1825 witnessed what was ii 
effect the culminating period of our Classic Renais 
sance. These years were not so much the beginnin, 
of a new century as the ending of an old. The Classi, 
tradition in this country had worn itself a little thread. 
bare. Sir John Soane and John Nash, to take two out 
standing names, were the last of the traditionalists, anc 
their work, in spite of its interest and beauty, show; 
obvious signs of fatigue. 

The work of these two men is not without a certair 
amount of piquant and contrasting interest for thi 
architects of this generation. Soane prided himself or 
his originality and sought to express—or perhaps i 
would be better to say over-express—himself in his work 
whilst Nash was content with the well-tried and ac. 
cepted motifs, albeit a little thin in their application anc 
a little theatrical in their totality. Distorting influence: 
were at work—the murmurs of the romantic revival wer 
in the air. They were the last of the old school, but the; 
were also the first of the new. The early nineteentl 
century was not so much a period of struggle and effor 
as of easy accomplishment—a time of fulfilment rathe: 
than of promise. But in spite of their many limitation: 
these men were great artists: the one gave us the 
Bank of England and the other the finest street ir 
London. | 

It is a melancholy thought that probably the cen- 
tenary of Nash’s death will witness the destruction o} 
the last of his buildings in Regent Street—if, indeed 
one of them endures so long ! 

Contrasting their age with ours, we realise that our: 
is a time of great effort and of difficulty in performance 
We have none of the old certitude; we press eagerly or 
towards an invisible and unrealisable end ; but if we 
lack the old sureness we have a great hope and a greai 
sincerity. As exemplified in the works of this exhibi- 
tion, our modern architecture represents a web of con- 
flicting tendencies, the warp and woof of which it is 
not altogether easy to disentangle and unravel, and the 
problem of paramount interest is what the future wil 
resolve them into. If there is no one man of outstanding 
and commanding genius the level of attainment through: 
out is extraordinarily high. : 

It is extremely difficult for one architect, I will no! 
say to criticise, but adequately to appreciate the work 
of his brother architects; and it was only the kindly 
insistence of the Editor of this Journal that led me tc 
try. In my own mind, and in order to clarify my 
thoughts, I have attempted to divide the exhibits intc 
different classes owing their origin to different ten- 
dencies, but the result is purely arbitrary and one thai 
would break down under sustained and _ searching 
criticism. I therefore put my conclusions forward very 
tentatively, happy if I occasionally hit the mark or fine 
an echo of my own thoughts in the thoughts of others. 
If I were to mention by name all those who have con- 
tributed good work, I could but recite the list of those 
exhibitors to be found at the end of the catalogue. 5S¢ 
that I must perforce accept some and reject others, no! 
on any infallible system of selection but merely for th« 
purposes of my argument. 
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THE ARCHITECTURE CLUB 


The exhibition is very strong in examples of domestic 
architecture. At the beginning of the century the great 
influences that determined the trend of this branch of 
our building art were diffused through the very dif- 
ferent personalities of the late Mr. Norman Shaw, the 
late Sir Ernest George and Mr. C.F. A. Voysey, who is 
still happily with us. The first two stood definitely for 
the classic or Georgian tradition, whilst Mr. Voysey 
followed on the lines of our old English cottages and 
manor houses. Judging from this exhibition it would 
appear that the “‘ Georgians ’’ had won, though Mr. 
Voysey’s influence is still plainly to be discerned. 

Sir Edwin Lutyens may be taken as the head of a 
group of distinguished architects who have worked in 
this mariner. He may perhaps be taken as more repre- 
sentative than most of the spirit of the age. Starting 
with the cottage and farm house model, he passed 
through an experimental stage represented by his house 
at Ilkley (No. 206) and thence to the triumphant sim- 
plicity and quiet serenity of High Walls (No. 208) and 
the house at Tavistock (No. 196). Amongst others who 
have built houses in the classic manner with distinction 
may be mentioned the late Mr. Ernest Newton, Mr. 
Horace Field, Mr. Guy Dawber, Mr. Oswald Milne, 
Mr. H. M. Fletcher, Mr. Clough Williams-Ellis, Mr. 
Basil Oliver, and Mr. Alan Brace. 

The shadow of the great war is felt in that corner of 
Room No. 2, around which are grouped the buildings 
of the late Mr. Alwyn Ball, Mr. Frank Chesterton, and 
Captain A. Winter Rose, M.C.,, all of whom fell in that 
great tragedy. They, too, worked in the Georgian 
vernacular, and we and English architecture are the 
poorer for their passing. One extremely interesting 
exhibit is the model of a Georgian house at Windsor 
by Messrs. Baillie Scott and Beresford (No. 544). Mr. 
Baillie Scott was for so long so determined an exponent 
of the half-timbered cottage that his essay in the 
“Georgian ’’ comes as a delightful and refreshing 
surprise. 

As a piquant contrast to the work of the foregoing 
are the buildings by Messrs. Detmar Blow and Billerey 
(Nos. 276-278) and those of Mr. J. D. Clarke (Nos. 
136-141), which are for the most part designs in pre- 
Georgian styles. Mr. Clarke’s beautiful Court Lodge, 
Groombridge, stands in a class by itself. 

To pass to another group, we have next to consider 
the work of a number of men which, for want of a 
better word—and I use it in no derogatory sense—I 
will call the ‘‘ Experimentalists.”? Working on tradi- 
tional lines, they yet strive to infuse their work with a 
note of distinctive modernity, something which shall 
make it peculiarly the product of the twentieth century 
as distinct from all other centuries. Chief amongst 
these may be reckoned Sir John Burnet, who repre- 
sents the meeting of such divergent streams as those of 
the modern Glasgow School and that of the French 
Beaux-Arts. His British Museum extension is so well 
known that I will not dwell on it here; his Institute 
of Chemistry in Russell Square is perhaps not quite so 
well known as its famous neighbour, but is none the 
less interesting. It seems so happily related to the 


Q 


Square and yet is unmistakably separated from it by 


the full breadth of an hundred years. Inthe group may 
also be reckoned such men as Mr. Robert Atkinson 
(whose fine theatre at Brighton is a most interesting 
example of modern design), Mr. Goodhart-Rendel, 
who is represented by a fine building at Calcutta, very 
impressive in its restrained modernity ; Mr. F. W. 
Troup, Messrs. Percy Adams and Charles Holden, Mr. 
Dunbar Smith and the late Mr. Cecil Brewer, and 
possibly Mr. Philip Tilden, though it is a little more 
difficult to place this brilliant young architect, who 
might claim to belong equally to the classic and the 
“new ” school. 

Our public and more important buildings are not so 
easy to classify as our domestic. Some I have already 
touched upon and others I must treat as the work of 
individual architects rather than of schools. It is the 
fashion to decry our public architecture as altogether 
inferior to our domestic, the truth being that all great 
works of art—that is, great in compass as well as in 
conception—demand corresponding efforts of compre- 
hension. It is always so much easier to decry than to 
understand. But when we contemplate that magnificent 
series of great buildings evolved by Messrs. Lanchester 
and Rickards, Messrs. Mewes and Davis, and Messrs. 
Richardson and Gill—to take the names of three firms 
which immediately occur to me—we need not be so 
despondent about the future of architecture with a 
large A. Whilst the two latter firms of architects owe 
more or less to French influences, the first occupy a 
unique position in the history of our art. We are a 
little too near the picture to judge quite impartially, but 
possibly the future generations will place that amazing 
series of buildings which comprise the Cardiff Town 
Hall, the Wesleyan Hall and the Christian Science 
Church, Mayfair, in a higher class than we do to-day. 

Other architects who have designed buildings of 
first-class importance, and who are worthily repre- 
sented in this exhibition are Mr. Frank Atkinson, Mr. 
Austin Hall, Mr. Curtis Green (whose charming little 
building in Duke Street, W.—No. 262—is one of the 
successes of the year), Mr. J. J. Joass and Mr. Ralph 
Knott, Mr. Vincent Harris, Messrs. Marshall Mac- 
kenzie and Son, Professor C. H. Reilly, and Messrs. 
Niven and Wigglesworth. Post-war housing schemes 
are represented in the work of Messrs. Hennell and 
James, Messrs. Culpin and Bowers, Mr. Lawrence Dale 
and Mr. Alwyn Lloyd, as well as by the more public 
work of the housing section of the London County 
Council, under Mr. Topham Forrest, and that of the 
architects of the Ministry of Agriculture and Fisheries 
under the direction of Mr. H. P. Maule. These post- 
war housing schemes are probably more original, in the 
true meaning of that much misused word, than any- 
thing in the present exhibition—owing little to style or 
tradition—they are so expressive of their purpose, so 
true to programme, so direct in intention, that they 
contain hidden within them the possibility of a great 
democratic architecture yet to be developed. 

One very interesting section of the exhibition is that 
devoted to the work of our colonies. South Africa is 
well represented by Mr. Herbert Baker, whose series of 
Colonial houses are well worthy to rank with the best 
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domestic work of the mother country. His Villa 
Arcadia (222-230) strikes a very new and refreshing 
note. Canada has only two buildings to her credit, Mr. 
Frank Simon’s magnificent new Parliament House at 
Winnipeg and a charming little Colonial house by 
Mr. Septimus Warwick; whilst Australia and New 
Zealand, as far as I have been able to discover, are 
entirely unrepresented !—an omission for which it is 
to be hoped future exhibitions will compensate. 

One word on our ecclesiastical architecture, and 
I have finished. 'The three names that stand forth 
pre-eminently in this class of work as represented at 
Grosvenor House are those of the late Mr. G. F. 
Bentley, Mr. Walter Tapper and Mr. G. Gilbert 
Scott, R.A. At the present time it does not look as if 
the twentieth century was to be a period of great 
church building activity, but if we do not build so 
many churches as did our forefathers of the nineteenth 
century we certainly build infinitely better ones. The two 
cathedrals of two sister churches at Westminster and 
Liverpool stand forth in mute protestation against the 
shoddy and the makeshift—citadels of strength and 
beauty to guide and inspire us throughout the remain- 
ing years of the century. 


SIR ERNEST GEORGE’S WATER-COLOURS. 


Sir Ernest George’s water-colours are well known to 
architects. He was a fairly regular exhibitor at the Royal 
Academy, and we believe that in recent years he provided 
a ‘‘one man show ” at one of the London galleries for 
charitable purposes. If Sir Ernest.ever sold a water-colour 
it must have been on some rare occasion. He preferred to 
keep them for his own pleasure, for the pleasure of his 
friends, and for gifts. It is not too much to say that no 
architect, with or without a large practice, and Sir Ernest 
George had a large practice, has ever accomplished so 
much in water-colour painting and etching, as he has. He, 
in amanner, practised the three arts concurrently, although 
his paintings and etchings were the vocation of his holidays 
and leisure hours. 

The Memorial Exhibition of his water-colours now on 
exhibition at the galleries of the Fine Art Society in Bond 
Street more than stand the test of being grouped together : 
they also illustrate the development or change in his 
method of painting from 1869 until within a few years of 
his death. From the careful elaboration of the interior of 
cathedrals and more monumental subjects, he in latter 
years developed an increasingly lighter touch and more 
pronounced feeling for the picturesque in architecture and 
the grouping of buildings : for vistas seen through arches, 
for bridges, for narrow, overhanging streets, all depicted 
with a certainty of drawing and delightful facility in light 
and charming washes. If his drawings suggest anything, it 
is a lyrical joy which the artist has felt in his work; a 
holiday mood, in charming weather, in beautiful surround- 
ings, is expressed with unfailing technical accomplishment. 
His choice of subject follows the path of his holiday haunts 
in Switzerland, Italy, France, Germany, India and North 
Africa. Apart from the pictures hung independently there 
is a considerable number of bound volumes of his smaller 
sketches, which are not less interesting than those to be 
seen on the walls. 
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EVERYDAY LIFE IN THE NEW STONE, 
BRONZE, AND EARLY IRON AGES. By 
Mr. and Mrs. C. A. B. Quénnell. [Batsford : 94, 
High Holborn. 5s. net.] | 


Mr. and Mrs. Quennell are to be congratulated on 
achieving a further success with their latest book) 
dealing with Everyday Life, the last issued being on’ 
the New Stone and Early Metal Ages. They have proved | 
themselves possessed of that rare gift the power to. 
entertain and at the same time to instruct, and their. 
books, although written nominally for boys and girls, 
will at the same time be found of intense interest and, 
entertainment to children of a larger growth. 

The hill-top view taken by Mr. Quennell and his 
gifted wife is a useful tonic in these days, and through 
the whole series runs an uplifting note that all human 
effort is working slowly but steadily through the 
centuries towards the improving and still further per- 
fecting of everything touched by human hands. The 
scope of this volume runs from the kitchen middens and 
roughly worked flints of the Older Stone Age to the 
finely finished tools of the Bronze and Early Iron Ages, 

Everything that man used in those remote days is 
brought into review, hut circles and houses, flint 
implements, cooking vessels and pottery, neolithic 
earthworks and dewponds, boats and_boat-sailing’ 
trapping and hunting, long barrows and round tombs, 
the dolmen and menhir, finishing with a most interest- 
ing and suggestive reconstruction of Stonehenge. __ 

In the Bronze Age, we see the gradual development 
of the Bronze Celt and the bronze weapon under the 
skilled hand of the smith, the gradual growth of spin- 
ning and weaving of fabrics and the steady develop. 
ment of comfort and personal adornment. ‘The intro- 
duction of wheeled vehicles must have made an almos' 
greater revolution in its day than anything that ha: 
happened since, and following on this came the build: 
ing of the first bridges of stone or wood, the intro: 
duction of the plough and the general improvement 0 
agriculture and peaceful pursuits. Pottery, whether 0 
earthenware or bronze, was a very early necessity, an¢ 
with the ornamentation of their drinking vessels anc 
personal belongings, the men of those days must hav: 
made a commencement, at any rate, with the ornmamen 
and rational design of their houses. . 

From the early cavern to the thatched roof, coverin; 
first a hollow in the ground, and not the earthen walls— 
later to stone walls and wooden superstructures—th: 
progress of the house-builder has been steady and con’ 
tinuous. The use of fire and cooking apparatus 0 
various kinds led by gradual steps to the interna 
hearth and rudimentary chimney opening in the roo! 
Later, when iron smelting became general, a new er 
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f possibility opened for the human race, and each great 
ection of the race has added its contribution to the 
reneral stock of knowledge. The very advanced stage 
of development reached in Ancient Egypt has just been 
iccidentally revealed to us, and in this little book Mr. 
ind Mrs. Quennell have shown how highly developed 
yas the stage of civilisation reached about the same 
ime even in Ancient Britain, when bronze mirrors and 
yrmnaments were often of the choicest possible work- 
nanship, showing that evenin those early days the crafts- 
nan had begun to take a justifiable pride in his work. 
It is good to be thus reminded of the age-long effort 
vhich has gone before us to make possible the civilisa- 
ion of the present and to prepare the way for the 
‘till greater advances which have yet to be made. 

' The interest of the descriptive letterpress is greatly 
mhanced by a number of charming and suggestive 
etches which Mr. and Mrs. Quennell have prepared 
o illustrate and illuminate the everyday life of our 
emotest ancestors. 

_ A book which will be enjoyed by all and will be of 
yarticular interest to children of all ages. 

W. R. Davince [F.]. 


SNGLISH DECORATION AND FURNITURE 
) OF THE LATER EIGHTEENTH CENTURY— 
1760 to 1820. By M. fourdain. [B. T. Batsford, Ltd.] 
Ve 3S. net. 

_ The period covered by this book was in all things one 
f transition, and not least inarchitecture and decoration. 
The Palladian tradition in English architecture 
tarted by Inigo Jones, after modification by Wren ina 
‘rench sense, was restored by his successors and 
emained intact up to 1760. 

The almost unbroken intercourse between the 
Inglish and French aristocracies up till the Revolution, 
f which so much is made by Mr. Jourdain, had little 
rect influence on decoration here, and even on furni- 
ure not much. 

A certain infusion of “‘ rocaille ”’ ornament is to be 
ound in interiors in the middle of the century, but this 
yas kept subordinate to the strictly Palladian setting 
ut of the rooms. In 1760 the walls were still pro- 
ortioned according to the Temple orders—the cornice 
ne-twelfth to one-sixteenth of the height, the fireplace 
f equal height and width, the architraves one-sixth of 
ne openings, etc. A good example of the mixture may 
seen at No. 1, Greek Street, Soho, built about 1760. 
| Then came the Adamite revolution, and all was 
hanged, at least as far as the interiors were concerned, 
nd finally Sir John Soane insisted that all external 
onstructional forms should be excluded from interior 
ecoration. 

Mr. Jourdain’s book may be regarded as in some 
xt complementary to the numerous purely archi- 
ctural works dealing with the period, since he treats 
ot only of decoration but also of furniture, fittings, 
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door knobs, grates, fenders, and all that went to make 
up the complete interior. 

The plates are fine, but the text is the most valuable 
part of the work; it is fully documented, gives an 
account of many almost unknown artists, and must 
have involved most laborious research. 

It is probably documentary evidence that has misled 
Mr. Jourdain into attributing to Robert Adam the 
design of the Keddleston chimneypiece (Fig. 57), which 
is obviously of early eighteenth century date, though 
the grate and fender are clearly his. The chimneypiece 
(Fig. 108) has “ fake ”’ written all over it. 

Professor Atkinson, in his able foreword, expresses 
the surprising opinion that “ the outstanding artist of 
this period is beyond question Henry Holland.” 

Are we, then, to dethrone Robert Adam ? 

CHARLES E. Sayer [A.]. 


THE CONSTRUCTION OF A HOUSE. By Charles 
Gourlay, B.Sc. (Glasgow University), F.RJI.B.A., 
Professor of Architecture and Building in the Royal 
Technical College, Glasgow. [London : B. T. Bats- 
ford, Ltd.| 


The book was first issued in 1910 and this is a revised 
second edition and consists of about 4o plates with 
descriptive paragraphs of same. ‘The plates illustrate 
and detail all the working drawings necessary for the 
carrying out of a good-sized country residence and are 
clear and legible, being to quarto size, and yet it is not 
a heavy and cumbersome book to carry about. The 
author has aimed at giving advanced architectural and 
building work students a reliable textbook on building 
construction, shown in all its connection with one 
building of a high-class type. 

Undoubtedly Mr. Gourlay has succeeded in this 
difficult aim, and the book, used in connection with 
other well-known textbooks and lectures, and analysed 
—not copied—would help any student considerably. 
Of course, the student would have to use it with judg- 
ment, and remember that it is Mr. Gourlay’s design, 
and that, to be of use in everyday work, he must think 
of some site known to himself and adapt the whole 
design to that site. For instance, let him recast the 
drainage scheme to suit a growing suburb with sewers, 
and hollow brick walls with two storeys only, and so on 
to any extent, remembering that merely to copy the 
plates will be nearly useless. 

The trouble to the author of a work like this must be 
to decide what examples to cut out of other arrange- 
ments and details, and stick to the one design, and 
therein lies the weakness of all such works to the general 
student, but used as a monograph on one building it 
should give students much useful experience in the 
same way that measuring up any good architectural 
subject and recasting it would benefit the student. 

C. O. NELSON [A.]. 
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BUILDING SUPERVISION. By George W. Grey, 
Licentiate RI.B.A., F.S.I., Member of the Institute 
of Structural Engineers. 

This little volume, now appearing in its second edi- 
tion, will prove of the utmost value to young architects, 
clerks of works and foremen of works. 

The author draws attention to many of the faulty 
methods of construction which are in common use, 
some of which, by their frequent repetition, have come 
to be accepted as a matter of course. He also refers to 
certain practices indulged in by unscrupulous contrac- 
tors, with the object of guarding the architect or clerk 
of works against such practices and evidently hoping 
that, by pointing out particular examples, others maybe 
forestalled by the stimulated imagination of the super- 
visor. 

Sections 1 to 3 give useful information and advice 
regarding : preliminaries ; duties of the clerk of works, 
together with a word of warning concerning the limita- 
tion of such duties ; use of the diary ; day work and 
variations. Sections 4 to 32 deal with each trade sepa- 
rately, and in some instances the trades themselves are 
subdivided, thus facilitating reference. Under each 
trade the items usually requiring the most supervision 
or comprising the most frequent sources of error or 
omission are described. 

There is no experience of moie value to a young 
architect than to be entrusted with the supervision of 
actual building operations. J. R. Hosson [4.]. 


MANUAL OF REINFORCED CONCRETE. By 
C’. F. Marsh and W. Dunn. 4th Edition. 1922. 
[London : Constable and Co., Lid.] 


This compact and comprehensive little handbook 
has now reached a fourth edition, having grown con- 
siderably in size since its first appearance. Besides im- 
provements in detail, the fourth edition embodies two 
additions to the subject-matter of the third—namely, a 
résumé of Professor Cain’s theory and equations apply- 
ing to retaining walls, and an article by Mr. Dunn on 
the stresses in columns eccentrically loaded by means 
of a bracket. As a practical handbook for users of rein- 
forced concrete, it is difficult to imagine how, in the 
present state of knowledge, this little book could be 
made more complete. 


Joun H. Marxuam [A,]. 


In Punch, in the number of 21 February, Mr. Raven 
Hill, in a cartoon, depicts the Bishop of London, with a 
pickaxe on his shoulder, contemplating a statue of Wren 
bearing the inscription, ““ To the Immortal Memory of 
Sir Christopher Wren, died 26 February 1723.” The 
Bishop is saying, “‘ Ah, Wren ! Great man ! What can we 
do to honour his bicentenary ? I know. Knock some of 
his churches down!” Punch has rarely been more 
apposite in its cartoons. 
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MEMBERSHIP OF ALLIED SOCIETIES, — 
To the Editor, JouRNAL R.I.B.A.,— | 


Sir,—With reference to Mr. ‘Sienner s letter, th 
proportion of R.I.B.A. members in the Bristol Societ 
is much larger than in many others. According to th 
official figures supplied from Conduit Street, th 
membership of that Society is 60, and 38 of that num 
ber are members of the Institute. One Allied Societ 
has 75 members, and 16 are members of the Institute 

another has 144 members, and 16 are members of th 
Institute ; another has 174 members, and 38 are mem 
bers of the Institute ; another has 203 members, ani 
51 are members of the Institutepete sete: 

I am also informed the average membership of th 
Allied Societies in the United Kingdom is 110, and th 
average number of members of the Institute in thos 
Societies is 39. Iam also informed the average member 
ship of Overseas Societies is 150, and the average num 
ber of members of the Institute in those Societies is 14 

If it were put to the vote in the Allied Societies, ani 
the members were asked if they would like to becom 
members of the Institute under a Unification Schem 
and without passing any examination, who can doub 
what the result of the voting would be ?—Yours faith 
fully, 

SypDNEY Perks [F\]. 


LONDON BUILDING ACT 1894: PARTY | 
STRUCTURES. | 
To the Editor, JOURNAL R.I.B.A.,— | 

Dear Sir,—A question of some interest to Londo 
members relating to the payment for the use by a 
adjoining owner of a party wall built seven years agoi 
London was decided at the last meeting of the Practic 
Standing Committee, and might possibly be publishe 
in the JOURNAL. 

The Committee was of opinion that under A 
London Building Act, 1894, Part VIII, Sec. 95, th 
expenses referred to were the due proportion of tk 
cost at the time of building, and not a valuation at th 
current rates at the time of user. 

Yours truly, 
J. Douctas Scorr [A.], 
Hon. Secretary, Practice Standing Committee. 
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THEORY OF ARCHITECTURE. ! 

To the Editor, JouRNAL R.1I.B.A.,— 
Sir,—In Mr. Budden’s thoughtful essay publishe 
in your issue of the 24th ult. there are a few points th) 
in my opinion call for adverse notice. | 


CORRESPONDENCE 


Having premised (IV) that all art consists of intui- 
ons which have to be externalised in order that they 
jay be appreciated by persons other than the artist, 
{r. Budden proceeds to state (VII) that the sole func- 
on of art is to give pleasure. Here, it seems to me, he 
ynores the educative purpose of art, its highest func- 
on being to elevate the souls of those who are brought 
nder its influence. 

Coming to the question how beauty can result from 
work of art, our author lays it down (VIII) that this 
ffect is achieved “ by establishing a complete harmony 
etween the unity of the mental image and the unity of 
he externalised symbol.” The artist has an intuition, 
nd by the exercise of his art he externalises it, thus 
naking it accessible to other people ; and when the 
xternalisation or outward manifestation corresponds 
ccurately to the idea in the artist’s mind beauty is the 
esult. ‘‘ Upon no other terms is beauty in art to be 
evealed,” writes Mr. Budden. 

The presupposition underlying this assumption is 
hat all intuitions are beautiful. But is this invariably 
he case ? I fancy there are many persons who would 
ot concede beauty, e.g., to all the music of Wagner or 
ll the poetry of Browning. 

In discussing the transmission of architectonic ideas 
XI) Mr. Budden touches upon the use of style. He 
vrites : ‘“ A more or less general agreement seems to 
lave been reached that in the case of secular pro- 
rammes a development of the Renaissance or neo- 
Ylassic manners is most fitting ; whilst for ecclesiastical 
ubjects the Medizval or Byzantine conventions are 
ppropriate.”’ 

I suggest that whatever kind of eclecticism we may 
ucceed in evolving, it must possess the element of 
inity—in short, we must have one style for all pur- 
oses ; and I regret that this point was not empha- 
ised in the admirable essay under notice.—Yours 
aithfully, 

GerorcE H. Biacrove [Licentiate]. 


EXHIBITION OF MR. RAFFLES DAVISON’S 
DRAWINGS IN NEW YORK. 


The largest one-man show of its kind is now being held 
n New York. It consists of over a thousand drawings and 
ketches by T’. Raffles Davison, Hon. A.R.I.B.A., which 
lave been created during the last forty years of his pro- 
essional experience. Articled to an architect over fifty 
ears ago, this artist had so marked a calling for pictorial 
rchitectural expression that he devoted himself to it, and 
ias probably made over fifteen thousand drawings and 
ketches, some thousands having been commissions for 
tchitects to give pictorial expression to their designs. 
\bout ten thousand sketches have been published in his 
eries of rambling sketches, the bulk of which have been 
tven to the public and not paid for in any way. 


Architects’ Benevolent 
Society 


The Architects’ Benevolent Society have for some time 
had under consideration a scheme for acting as agents 
for life assurance with a view to augmenting the income 
of the Society in order to distribute larger grants to 
deserving applicants than is at present possible with the 
means at their disposal. The scheme has now materialised, 
and in response to a letter (see below) addressed to all the 
architects in the United Kingdom, over a hundred 
inquiries have been received, many of which have now 
matured. 

9 Conduit Street, 
Regent Street, London, W.1. 
21 February 1923. 

“* In view of the many demands made on the Architects’ 
Benevolent Society as the only philanthropic organisation 
in the United Kingdom solely devoted to the assistance of 
architects, or their widows and orphans, who have fallen 
on evil days, and in view also of the difficulty the Society 
often experiences in affording adequate and effective help, 
the Council have now developed a scheme whereby they 
hope, with the co-operation of the profession, materially 
to increase the Society’s funds and enable it to grant a 
fuller measure of relief to applicants than it finds possible 
at present. 

** In brief, this scheme is that the Architects’ Benevolent 
Society should act as an agent for life assurance, the com- 
mission thus obtained to be shared by the Benevolent 
Society and the architect who insures. Thus, if you insure 
your life for, say, £1,000, half of the sum of about £10 
received as commission will be credited to the Society as a 
subscription to its funds in your name, and the other half 
will be returned to you in the form of rebate. If, however, 
you prefer it, the second half may also be regarded as a 
contribution to the Society’s funds. All subsequent com- 
missions received in respect of renewals will be treated as 
a subscription to the Society in your name. 

“Insurances can be effected with or without medical 
examination, and full particulars will be supplied on 
application to the Secretary. If desired, insurances other 
than life will also be arranged for. 

“In this way a regular income will be assured the 
Society ; but the amount received for each insurance will 
naturally be small, and it is only by engaging the sympathy 
and help of the profession as a whole that we can hope to 
augment our funds to any appreciable extent. If every 
architect would realise that by effecting his insurances 
through the Benevolent Society he is not only acting in 
his own best interests, but is helping to insure for the less 
fortunate members of the architectural community a pro- 
vision against want and poverty-stricken old age, he would, 
we feel sure, give us loyal and enthusiastic support.— 
We are, yours very truly, 

PAUL WATERHOUSE, Chairman. 
W. HILTON Nasu, Hon. Treasurer. 
CuarLeEs A. NICHOLSON, Hon. Secretary.” 


The letter was accompanied by an appeal for donations 
and subscriptions, to which there has been a good response, 
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MR. WATERHOUSE AND 'THE ARCHITEC- 
TURAL LEAGUE OF NEW YORK. 

On the occasion of the opening of its Thirty-Eighth 
Annual Exhibition, the Architectural League of New York 
elected Mr. Paul Waterhouse, President of the Royal 
Institute of British Architects, as an Honorary Member of 
the League, in recognition of his distinguished services to 
the art and profession of architecture. 


MASONIC MEMORIAL BUILDING. 

A communication has been sent to Grand Lodge by the 
Council urging that there should be an open architectural 
competition for the new memorial building, and that a 
deputation should be received. 


Obituary 


ARTHUR THOMAS WALMISLEY [Hon. Associate]. 

It is with great regret that members of the Institute to 
whom he was well known heard of the death, on 
18 January, of Mr. A. T. Walmisley, M.Inst.C.E., who 
was elected an Honorary Associate in 1896. 

Mr. Walmisley was born in Westminster on 27 April 
1848, and was the son of the Jate Mr. Arthur Walmisley, 
of H.M. Foreign Office, Whitehall. Educated at King’s 
College School, and subsequently at King’s College, 
London, of which foundation he was afterwards elected a 
Fellow, Mr. Walmisley commenced an engineering career 
as articled pupil to the late Mr. R. M. Ordish, Civil 
Engineer, of Great George Street, Wesminster. 

While with Mr. Ordish, Mr. Walmisley was engaged in 
carrying out the task of erecting the great span roof of 
St. Pancras Railway Station. Subsequently he became 
Resident Engineer upon the Albert Bridge, Chelsea, and 
was later engaged upon the drawings for the reconstruc- 
tion of the Alexandra Palace, Muswell Hill. In 1876, under 
Mr. (now Sir) A. R. Binnie, he was engaged upon the 
Bradford Reservoirs and High Level Water Supply. 

In 1877 Mr. Walmisley returned to London and started 
practice as a civil engineer in Victoria Street, S.W. 
Amongst the notable works on which he was engaged were 
the main roof of Olympia, Kensington, the roof of the 
Carlisle Corporation Market, and the reconstruction of the 
Borough Market, London Bridge. He was consulting 
engineer to the Central Markets Committee of the Cor- 
poration of the City of London, and executed the Railway 
Street Bridge for the Corporation of Chatham and Blake’s 
Bridge over the River Kennet for the Corporation of 
Reading. He rebuilt a lock for the Shoreham (Sussex) 
Harbour Trust, and was engaged upon many other impor- 
tant works. He became well known as an expert witness 
before Parliamentary Committees, and as an arbitrator in 
legal cases. In 1888 Mr. Walmisley was appointed 
Engineer to the Dover Harbour Board. 

Mr. Walmisley was a past President of the Civil and 
Mechanical Engineers’ Society, past President of the 
Society of Engineers, a member of the Institution of Civil 
Engineers, a Fellow of the Surveyors’ Institution, and a 
well-known lecturer on engineering subjects. He was the 
author of Iron Roofs, Field Works and Instruments, Land 
Surveying and Levelling, and numerous articles and mono- 
graphs on professional subjects in various publications. 
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The British School at_ 
Rome q 


ROME SCHOLARSHIPS, 1923. | 


Results of the Preliminary and Open Competitions. | 
The Faculties of Art of the British School at Rome havi 


selected the following candidates to compete in the Fina) 
Competitions for the Rome Scholarships of 1923 :— 


ARCHITECTURE. 
School. 


Architectural Association, 


Name. 
Isabel M. Chambers 


E. A. Cordingley. . University of Manchester 
E. Maxwell Fry .. University of Liverpool, | 
Po j.B: Harland== Architectural Association, | 
E. H. H. Higham University of Liverpool, — 
C. G. C. Hyslop Architectural Association, | 
G. A. Jellicoe Architectural Association. 


Cyril R. Knight .. 
Geoffrey L. Owen 
Edwin Williams .. 


University of Liverpool. | 
University of Liverpool. | 
University of Liverpool, | 


DECORATIVE PAINTING. 
} 


Constance E. E. Grant .. Royal Academy Schools. 
Alfred K. Lawrence Royal College of Art. | 
Doris M. Stacey Royal Academy Schools. | 


Hugh G. Stutfield Slade School. 


SCULPTURE. 


School of Architecture, 

University of Cambridge 
Nottingham School of Art: 
Royal Academy Schools. | 
Slade School. 


Frank P. Chambers 


Ernest Webb 
David Evans 
A. Seaton White. . 


ENGRAVING. 


Westminster School of Ari 
and Royal College of Art. 
Slade School and Royal | 
College of Art. 

Slade School and Central 
School of Arts and 
Crafts. | 
Glasgow School of Art. 


Frank C. Medworth 
E. Heber Thompson 
Elizabeth Fyfe 


Charles Murray .. 
\ 
| 


The Sixth Annual Exhibition of works submitted in 
open competition for the Rome Scholarships, 1923, 11) 
architecture, painting, sculpture and engraving, togethei 
with works executed in the final competitions for the 
scholarships of 1922, and some examples of the work of 
Rome Scholars, will be held at the Royal: Academy from 
the 9 March to 15 March 1923. The Exhibition will be 


open from 10-5 daily. 


PARIS SALON EXHIBITION, 1923. 
Members desirous of sending exhibits may obtain official 
forms and full particulars of arrangements for sending works 
collectively from Messrs. Bourlet and Sons, Ltd., 17 and 18, 
Nassau Street, Mortimer Street, W.1, who are acting as 
London agents. 


NOTICES 


JYAL GOLD MEDAL FOR ARCHITECTURE. 

At a General Meeting of the Royal Institute of 
itish Architects, on 5 March, Sir John James Burnet, 
‘fen, B.S.A., Hon.LL.D., F.R.I.B.A., was elected 
y the Members and his name will be submitted to His 
lajesty the King as a fit recipient of the Royal Gold 
fedal for Architecture for the year 1923. 

In the event of His Majesty graciously signifying his 
yproval of the award the Medal will be presented to 
ir John Burnet at a meeting on 25 June. 

CEMENT. 

The Council of the Royal Institute have ordered the 
illowing notice to be printed in the R.1.B.A. JOURNAL : 

“ As a result of a conference between the Royal Insti- 
ite and the National Federation of Building Trades 
mployers, the Council recommend that Members and 
jcentiates of the R.I.B.A. should take steps to obtain 
ament only from manufacturers of good repute. It 
sould conform in every respect to the British Engin- 
ering Standards Association’s Specification for Port- 
ind Cement (hereinafter termed the ‘ British Standard 
pecification ’). 

“The cement should be of slow setting quality as de- 
ned by the British Standard Specification except where 
pecified to be otherwise. 

“ The cement to be delivered on the works in bags or 
arrels bearing the maker’s name and the weight of the 
ement contained, together with the manufacturer’s 
ertificate.”” 


Competitions 


XOMPETITION FOR A BLOCK OF FIVE 
SHOPS FOR THE PRESTWICH CO-OPERA- 
TIVE AND INDUSTRIAL SOCIETY, LTD. 


Members and Licentiates of the Royal Institute of 
3ritish Architects must not take part in the above 
competition, because the conditions are not in accord- 
ince with the published Regulations of the Royal 
(nstitute for Architectural Competitions. 

| Ian MacALIster, Secretary. 


) CAIRO HOSPITAL COMPETITION. 

' The Secretary of the Royal Institute of British Archi- 
sects has received a cablegram from Mr. John W. 
Simpson, Past-President R.I.B.A., the assessor in the 
Cairo Hospital Competition, to the effect that he has 
made his award, and that the successful competitors 
are Messrs. Charles Nicholas, F.R.I.B.A., and J. E. 
Dixon-Spain, O.B.E., F.R.I.B.A., of 19, Hanover 
Square, W. The second place in the competition has 
been awarded to Messrs. Lanchester, Rickards, Lucas 


& Lodge, FF.R.I.B.A., of 19, Bedford Square, W.C. 


PROPOSED PUBLIC BATHS AND WASH-HOUSES 
COMPETITION, GREENWICH. 

_ The President of the Royal Institute of British Archi- 
tects has nominated Mr. Henry V. Ashley, F.R.I.B.A., as 
Assessor in this competition. 


i} 


OPEN COMPETITION AT MONTEVIDEO. 

Extract from a letter received from the British Vice-Consul 
at Montevideo :— 

‘* T have to transmit herewith a booklet in Spanish, issued by 
the Municipality of Montevideo containing the conditions 
under which an international call for tenders is being made for 
projects and plans for the construction of a building which is 
to be dedicated to the Government for the use of the Local 
Departmental Council of Montevideo. 

“* Prizes will be awarded to the successful architects. The first 
prize will be $10,000 Uruguayan, the second $5,000, the third 
$3,000, and other prizes of less than $3,000 will be distributed 
according to their merits. 

“All plans and specifications and other literature must be 
forwarded to the Secretariat of the Consejo Nacional de Ad- 
ministracion, Palacio Municipal de Montevideo, before 5 p.m. 
on 8 August 1923. It is not stated in the conditions whether local 
representation is necessary or not, and have no information on 
this point. 

“A copy of the booklet has been forwarded by the Govern- 
ment to Uruguayan Legations all over the world. United 
Kingdom architects interested in this matter could presumably 
obtain further information from the Uruguayan Legation in 
London.” 

The conditions in Spanish can be seen in the Institute 
Library. 


Notices 


THE TENTH GENERAL MEETING. 


The Tenth General Meeting (Ordinary) of the Session 
1922-23 will be held on Monday, 19 March 1923, at 8 p.m., 
for the following purposes :— 

To read the minutes of the General Meeting (Business) 
held on 5 March 1923; formally to admit members 
attending for the first time since their election. 

Mr. G. E. S. Streatfeild, O.B.E., D.S.O. [F.], to read 
a Paper on “‘ The Hammersmith Housing Scheme.”’ 


PUBLIC LECTURES ON ARCHITECTURE. 


Thursday, 15 March 1923, at 5 p.m. : “ Architecture— 
a Necessity or a Luxury?” Lecture by Mr. H. S. 
Goodhart-Rendel. 

Wednesday, 21 March 1923, at 5 p.m.: “‘ The Public 
and the Architect.” Lecture by the Right Hon. Lord 
Sumner of Ibstone, G.C.B., P.C. 


VISIT TO MESSRS. SELFRIDGE AND CO.’S 
BUILDING. 
At the request of Messrs. Selfridge and Co. the visit 
arranged for 24 March is postponed until 7 April, owing 
to the former date being Boat-Race day. 


ANNUAL CONFERENCE 1923. 
The Annual Conference of the R.I.B.A. and Allied 
Societies will be held in Edinburgh from 13 to 16 June. 


THE R.J.B.A. AND THE- INSTITUTION OF 
ELECTRICAL ENGINEERS. 


A joint meeting between the R.I.B.A. and the Institu- 
tion of Electrical Engineers will be held atthe Institution of 
Electrical Engineers, Savoy Place, Victoria Embankment, 
W.C.2, on Thursday, 15 March 1923, at 6 p.m., when 
Papers on ‘‘ The Co-operation of the Architect and the 
Electrical Engineer ” will be read by Mr. Francis Hooper, 
F.R.I.B.A., and Mr. J. W. Beauchamp, M.1.E.E. 
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THE ILLUMINATING ENGINEERING SOCIETY. 


On Tuesday, 27 March, Mr. P. J. Waldram will open a 
discussion before the Illuminating Engineering Society on 
“Window Design and the Measurement and Pre-deter- 
mination of Daylight Illumination.’’ The meeting will be 
held at the Royal Society of Arts (18 John Street, Adelphi), 
at 8 p.m. Members of the Institute are cordially invited to 
be present. Advance copies of the paper can be obtained 
by applying to the Hon. Secretary of the Society, at 
32 Victoria Street, S.W.1. 


Members’ Galanin 


Members, Licentiates, and Students may insert announcements 
and make known their requirements in this column without charge. 
Communications must be addressed to the Editor, and be accom- 
panied by the full name and address, Where anonymity is desired, 
box numbers will be given and answers forwarded. 


LONDON OFFICE ACCOMMODATION. 
CoNSULTING ENGINEER, M.Inst.C.E., can offer good private office, 
with part use of drawing office and clerical assistance. Quiet 
situation near Temple Station—Apply Box 2323, c/o Secretary 
R.I.B.A., 9 Conduit Street, W.r. 


OFFICE WANTED. 

ASSOCIATE is desirous of meeting another with a view to sharing 
an office.—Apply Box 555, c/o Secretary R.I.B.A., 9 Conduit 
Street, W.r1. 

APPOINTMENTS WANTED. 

LicenTIATE R.I.B.A. desires re-engagement as Quantity Surveyor 
in architect’s or public office; 30 years’ thorough, sound and 
practical experience in London and provincial methods; super- 
vising works in progress and settling up at completion ; first-class 
references.—Apply Box 928, c/o Secretary R.I.B.A., 9 Conduit 
Street, W.1. 

A.R.I.B.A., 10 years’ varied experience, seeks position as 
Assistant in London office ;_ good draughtsman ; working drawings, 
details, perspectives ; excellent testimonials; moderate salary to 
commence.—Apply Box 431, c/o Secretary R.I.B.A., 9 Conduit 
Street, W.1. 

AssociATE, old Public School boy, ex-service man, 30 years old, 
with sound experience in private and public offices, requires position 
as Assistant in the provinces.-—Box No. 8323, c/o The Secretary, 
R.I.B.A., 9 Conduit Street, W.1. 

A LICENTIATE requires a seat in an architect’s office with part 
or whole time assistance, as required. Prospects of introducing 
work. Terms on application—Apply Box 478, c/o Secretary 
R.I.B.A., 9 Conduit Street, W.1. 

AssociATE R.1.B.A., with 12 years’ experience in good New York 
City offices, including Cass Gilbert, Trowbridge and Ackerman, J. 
Armstrong Stenhouse, Fredk. Sterner, finds it desirable, for family 
reasons, to return to England, and would be glad to hear of any suit- 
able proposition. Previously in practice in London. Now and for 
past two years engaged as designer with one of the best known 
younger New York men. For further information apply Box 
1513, c/o Secretary R.I.B.A., 9, Conduit Street, W.1. 


Minutes X 


SESSION 1922-1923. 

At a Special General Meeting, held on Monday, 5 March 
1923, at 8 p.m.—Mr. Paul Waterhouse, President, in the chair. 
‘The attendance book was signed by 10 Fellows (including 3 mem- 
bers of the Council), 11 Associates, 1 Hon, Fellow, 2 Hon. 
Associates, 2 Licentiates. 

The Minutes of the Special General Meeting held on Mon- 
day, 29 January 1923, having been published in the Journat, 
were taken as read and signed as correct. 

The President announced the object of the meeting, viz., to 
elect the Royal Gold Medallist for the current year. 


292 


On the motion of the President it was ResoLvep by acclam 
tion that, subject to His Majesty’s gracious sanction, the Roy 
Gold Medal for the promotion of Architecture be present) 
this year to Sir John James Burnet, A.R.A.,R.S.A., Hon.LL.I 
in recognition of the merit of his work as an architect. 

The Special General Meeting then terminated. | 

At the Ninth General Meeting (Business) of the Sessic 
1922-1923, held on Monday, 5 March 1923, immediately aft 
the Special General Meeting above recorded, and similar, 
constituted, the Minutes of the Meeting held on 19 Februa; 
1923, having been published in the JouRNAL, were taken as re: 
and signed as correct. | 

The Hon. Secretary announced the decease of the followir 
member :— 

Lt.-Col. Arthur William Brewill, D.S.O. [F], of No 
tingham, who was elected a Fellow in 1892. 

It was ResoLvep that the regrets of the Institute for the lo: 
of this member be recorded on the Minutes of the Meeting an 
that a message of condolence and sympathy be conveyed to h 
relatives. 

The following candidates were elected to membership b 

show of hands under Bye-Law 10 :— 
AS FELLOWS (4). 
KENYON : ARTHUR WILLIAM [A. 1907]. 
ROBERTSON : ANDREW [A. 1893]. Glasgow. 
Soissons : Louis EMANNUEL JEAN Guy DE SAVOIE CaRIGNA 
DE, O.B.E., S.A.D.G. [A. 1918]. | 
Wornum : GEorcE Grey [A. 1921]. | 
AS ASSOCIATES (9). 
Dixon : Cuartes Guy [Special War Examination], Vereenig 
ing, Transvaal, S. Africa. 
HASWELL : Percy Benson, B.Arch. (Liverpool) [Passed fiv 
years’ course at Liverpool University School of Architec 
ture—Exempted from Final Examination after passin, 
Examination in Professional Practice], Chester. 
Knott : ALFRED STOCKEN [Special War Examination]. 
NEwHamM : WILLIAM BENJAMIN TURNER [Special Examination] 
Johannesburg, S. Africa. 
Owen : GrorrrREY LeyLanp [Special War Examination], Hull 
SILK : Guy WHITEHALL [Special War Examination]. 
STOCKS : CLIFFORD WILLIAM Burnett [Special War Examina 
tion], East London, S, Africa. 
Tait ; ALFRED ALEXANDER [Special War Examination], Gra 
hamstown, S. Africa. 
WiuiaMs : ALBERT Ernest [Special Examination], Gisborne 
New Zealand. ; 

The President stated that the meeting was now open for dis- 
cussion of Mr. S. Hurst Seager’s Paper on “ The Lighting oi 
Picture Galleries and Museums,” which appeared in thi 
R.I.B.A. Journat for 13 January. A large number o} 
visitors having entered, Mr. Hurst Seager showed anc 
explained a number of slides illustrating his paper. A 
vote of thanks to Mr. Seager was moved by Mr. Wm. Wood- 
ward [F.], seconded by Sir Charles Holmes, Director of the 
National Gallery, supported by the Earl of Crawford and Bal- 
carres [Hon. Fellow], Sir Richard Paget [Hon. Associate], Mr. 
A. Dunbar Smith [F.], Mr. Arthur Bolton [F.], Mr. Arthui 
Keen [F.j, Hon. Secretary, and carried by acclamation, 

Mr. Seager briefly responded. ; 

The Hon. Secretary having announced the dates of future 


meetings the proceedings closed, and the meeting terminated 
at 10.5 p.m. 


Arrangements have been made for the supply of the R.I.B.A. 
JouRNAL (post free) to members of the Allied Societies who are 
not members of the R.I.B.A. at a specially reduced subscription 
of 12s. a year. Those who wish to take advantage of this 
arrangement are requested to send their names to the Secretary 
of the R.I.B.A., 9 Conduit Street, W.1. 

TaN MacAtistTEr, 
Secretary R.I.B.A. 


} 


} 
| 
| 


(me XX. No. 10 


24 MARCH 1923 


Tue Rock-cut TEMPLES AT ELLORA (8TH TO IOTH CENTURY) 


Architecture and Architects in India 
BY H. V. LANCHESTER ee 


[Read before the Royal Institute of British Architects, Monday, 19 February 1923, The President 
(Mr. Paul Waterhouse, M.A.) in the Chair.| 


possession of quite a comprehensive know- 
ledge of the history of Indian architecture. 

‘he works of Fergusson, Vincent-Smith, E. Havell, 
ad others, not to speak of the publications of the 
idian Archzological Department, would enable 
anyone interested to form a fair idea of the complex 
ifluences under which this art has expressed itself. 
Fergusson deserves every credit for making a con- 
sientious effort to classify Indian architecture, but 
e suffers from the inevitable limitations of the 
iyman in dealing with an art such as ours, and, 
while his work has been improved upon by Vincent- 
mith and others, there is still much to be done in 
‘acing the developments of the art of building in 
ndia on a logical basis. Havell in his books has 
ffected much to bring about a better appreciation 
f the Indian as architect, but unfortunately has 


ik architect at home can put himself in 


K 


been too much obsessed by a desire to prove that 
the Indian was artistically dominant in all cases, 
and again, owing to the fact that he is not a practis- 
ing architect, he is rather vague on the qualities that 
define the character of a building, often attaching 
an undue importance to minor expedients and 
missing the broader issues. We ought, however, to 
be grateful to him for pointing out how our methods 
are rapidly destroying every chance that remains of 
architecture continuing as a living art in India. 
Havell is undoubtedly correct in his contention that 
the traditional art of the country still exists, and 
that, though it has lost a little in vitality during the 
last two centuries, it still possesses enough to be 
worth cultivating by every means available. Un- 
fortunately, our Government has been too out of 
touch with the arts to realise that architecture is the 
soul of building, and that it was worth while making 
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some sacrifices to save it. The main difficulty has 
been that the arts in India are indissolubly linked 
up with mediaval methods of production, the 
building being the result of the co-operation of the 
craftsmen concerned in it, while control must be of 
the loosest practicable kind and the character of the 
work subject to suggestion and revision from start 
to finish. With the right man in charge, fine build- 
ings in the vernacular style could have been thus 
produced, and, though the cost would not have been 
capable of exact determination beforehand, expe- 
rience has shown me that it would not necessarily 
have been greater than by the methods we employ, 
which have produced little that has other than a 
purely utilitarian value. 

Our error has been that of imagining that the 
matter of paramount importance in building is that 
everything should be on paper beforehand in the 
form of drawings and estimates. Now this fallacy 
is quite excusable in Europe, where the last vestiges 
of medizval practice disappeared over 100 years ago 
and where the best talent available is trained to 
work on these lines. Hitherto in India there has 
been practically no architectural ability capable of 
working on European methods, while there is a 
large body of artists who can work on medizval 
lines. We have made the mistake of saying that we 
do not care whatthe results are, provided themethods 
have been businesslike, and what we picture as 
businesslike methods have, in the hands of the only 
men available, brought building down to the 
crudest level and have eliminated all those who 
possess the capacity for better things. As showing 
the poverty of brain capacity available, “type 
designs ” for various classes of buildings are issued 
by Government which, whatever the original inten- 
tion may have been, are slavishly copied regardless 
of site, local conditions and material available. By 
far the best craftsmanship and the only architecture 
showing real development in any of the vernacular 
styles I found in works away from official centres 
and the influence of Government control I made 
inquiries as to the cost of such work and found it 
less than we should have paid for the same thing, 
not reckoning our overhead charges, which range 
from 22 to 28 per-cent. to cover drawings, estimates 
and supervision. Our obsessions are, therefore, not 
only destructive artistically but cannot even claim 
the only merit that would excuse them, that of 
being cheap. 

Apologists have argued, “Oh! but how other- 
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wise can you stop corrupt practices and pecul; 
tion.’’ Asa matter of fact, we stop neither, becauser 
contractor takes up official building except with 
view to make as much as he can out of it. It offe 
him no other interest, whereas the mistries collab 
rating on a vernacular building are keen on the 
work and are content with what we should regard ; 

less than a living wage. In some districts I foun 
that no mistri, even one in charge of very gre; 
works, received more than R4o per month. | 

Another drawback to our method is that we hay 
reduced constructive expedients to their crude 
forms. Instead of the vault, dome and arch, wit 
thrust distribution and such expedients, we provic 
nothing but square boxes covered with steel jois 
and jack arches, which saves thought and plannin; 

If anyone were sufficiently interested in gettir 
fine work, it would be quite possible to kee 
within a definite cost limit and yet give sufficier 
latitude to secure the activities of high-class mi: 
tries, who have learnt the art of design on their ow 
buildings and who produce something far superic 
to the men who are trained, as far as they ai 
trained, on European lines. 

At the same time, we are not to assume that th 
mistri is impeccable. ‘The Indian has always bee 
very eclectic in his art, and seeing the chaotic cor 
dition of modern building i in India he is apt to sei: 
hold of the bad as well as the good and to fail E 
embodying inappropriate elements in his concey 
tions. This is where a gently restraining hand is ‘ 
value, not going so far as to suppress fertility i 
idea, but rather merely to guide in the selection « 
motifs. | 

I have tried thus briefly to sketch the existin 
state of the building arts in India, and will leave th 
to pass on to a cursory review of ‘the architecture i 1 
general. The two main influences that have dic 
tated architectural forms are timber constructio 
(including bamboo) and the rock-cut chambers an 
temples. We must date the former as earlier tha 
the latter, as even in the rock-cut work there at 
many indications of wooden construction and th 
earliest stonework is handled on similar lines. 4 
the same time, we must bear in mind that India 
quarries produce very long stones, in some cases U 
to 40 feet, of quite small scantlings. These ca 
easily be split off by heat, and therefore it is quit 
simple to use stone in the form of framed structure: 
This facility, from the architect’s point of view, he 
been a source of weakness rather than strength, bu 
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ie genuine feeling for composition shown in 
ydian buildings goes a long way towards disguising 
inor illogicalities of structure. 

The rock-cut work initiated a vigorous and 
rongly characterised type of design very definitely 
taining the effect of stratification, which enabled 
iost complex treatment of decoration to be em- 
loyed without loss of strength and stability in the 
sneral effect. 

The arch took a place in Indian architecture late 
| its development ; how far it was an indigenous 
evelopment and how far imported is still a matter 
‘argument. While the question is clearly capable 
‘settlement, the scope for investigation is too wide 
) be dealt with at the moment. Without discussing 
is further, I may express my agreement with those 
ho claim that the arch has been embodied in a 
yle which, whatever its origins, is now homo- 
sneous and definitely Indian, a style possessing 
iany qualities of grace and proportion, even if it 
ypeals to us to a less extent than the older and 
ore virile developments. 

To our taste most Indian buildings are over- 
iriched, but I would point out that those enrich- 
ents all have a meaning to the Indian mind, and 
iat they are not barbaric but proportioned and 
stributed on a strictly architectonic basis. I think 
yu will agree that no style shows a higher standard 


’ skill than the Hindu architecture up to the 7 


venteenth century in the distribution of masses, 
ie proportions of solids and voids, and the surface 
eatment with a view to contrasting the plain and 
wiched. When foreign styles were introduced, 
id the traditional work underwent modification 
. the attempt to assimilate these, there have 
iturally, at times, been failures in technique, but 
iese are certainly no more evident than those we 
ad when, say, the Classic revival impinged on the 
othic tradition in the sixteenth century in Europe. 
1 fact, the architectural development remained 
uch more consistently continuous than with us, 
id has continued up to the present day not, it must 
2 admitted, without numerous lapses owing to a 
0 eager desire to incorporate every new element, 
it still exhibiting vitality and imaginative power. 
It is this imaginative aptitude, which, inade- 
uately restrained by an appreciation of the logical 
asis of expression in architecture, is responsible 
x the wild efforts that tend to throw discredit on 
1¢ soundness of present-day Indian art, but to my 
und much of this madness seems less distasteful 


than the banalities we have perpetrated in en- 
deavouring to erect buildings based either on an 
inappropriate style or an imperfect sympathy with 
the local tradition. 

In passing before you a sketch review of the 
progress of Indian architecture during the last 
1,000 years or so, the impression will be confused 
unless some general idea can be found as a basis. 
Now, if it is not stretched too far, I see a certain 
parallel between it and European developments 
during the same period, placing southern India in 
the position of northern Europe and Persia in place 
of Rome, with this striking reversal that the ver- 
nacular architecture was trabeated and the immi- 
grant one arcuated. ‘The first for a long time 
developed itself independently of external influ- 
ence. Then the Saracenic gradually spread south- 
ward, taking time for assimilation, much as the 
Renaissance driving its way northward in Europe 
was for a long time coloured by the methods of the 
Gothic tradition. At Ahmedabad we see a conflict 
of the same type as in our Jacobean work, but here 
the earlrer traditions have held their own to the 
greater extent and have never been so fully driven 
out as our Gothic ones were by those of the 
Renaissance, and ultimately the two styles reached 
much more nearly to a complete fusion than was 
the case with us, though less so than in other places. 

A few illustrations will at this stage enable me to 
indicate my meaning more clearly. 

I am including none in the style recognised as 
Indo-Saracenic, as in my view this has run its 
course, and no attempt should be made to revive it 
except in cases where a lack of harmony with the 
surroundings would result from the adoption of any 
other treatment. 

My first illustrations show the general trend of 
Hindu architecture during the period I mention. 

Following these, I give a few illustrating the 
traditions in the more characteristic Hindu temples, 
those of the south. Then a few of the palaces, and, 
finally, some examples of street architecture of the 
last century, which was very distinctive in its 
character and which, though generally employing 
wood, affords useful suggestions as to the appro- 
priate type of design for such buildings at the 
present time. 

You will naturally ask how it is now possible to 
reconcile all the conflicting demands of the present 
very complex state of Indian polity. We have these 
demands ranging over every degree, from such as 
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we get at home to those on strictly traditional lines, 
as in the religious architecture of the temples. In 
between the extremes we find a series, comprising 
buildings for official, educational, manufacturing 
and commercial purposes, all of which come nearest 
to the European ideals, subject to the variations 
demanded by climate ; then residential buildings 
which run through the whole gamut according to 
the habit of life of those demanding them. At the 
other extreme are the religious structures, both 
Hindu and Moslem, where the traditional methods 
must remain paramount. 

We all recognise that the general structure of a 
building must be dictated by the requirements it is 
to fulfil and the material employed, but this 
structural scheme, though it may not be falsified by. 
its adornment, does not dictate inevitably the exact 
form in which it shall be expressed architecturally, 
much of this depending on the feelings and tradi- 
tions which obtain in regard to architectural 
expression as understood locally or nationally. In 
many parts of India these traditions are still so 
strong that I cannot conceive of any course as a 
right one that neglects or ignores them. At the 
same time, it is difficult to see how the architect 
trained on European lines is to remodel his tech- 
nique so as to base his methods of expression on 
those with which he is unfamiliar. He can only be 
expected to be able to do this if he substitutes as 
his main objective the study of architectural 
development in India for that of architectural 
development in Europe, regarding the latter, which 
one can hardly advise should be neglected, as an 
illustrative commentary on the general history of 
his art. 

I see no inconsistency between Indian architec- 
ture and the buildings which are in demand there 
at the present time. It is so flexible in form that the 
variations involved in the structure of modern 
buildings are less rather than more in comparison 
with those demanded in Europe. It is true that the 
basis of design in India has always been geo- 
metrical rather than arithmetical—how, indeed, 
could the mistri have memorised complicated plans 
unless by this method—but it is all to the good if 
we can ourselves build up our schemes on such a 
basis. Many of the best modern designs owe some- 
thing to such a method, and we have only to look at 
some of the finest plans of recent times to see this. 
Perhaps that.of the Hétel de Ville, Paris, is one of 
the most illustrative examples. 
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I will pass on to the very vital question of th 
future of architecture in India. In recent years 
very small proportion of the larger buildings reac 
a high standard, and many are far below medic 
crity. To such an extent is this the case that thos 
who appreciate architecture for its own sak 
generally advocate the restoration of the mistri t 
his position as designer. Now I have indicated th 
difficulties of adopting such a course, but at th 
same time I feel it is disastrous that advantage : 
not taken of the existence of a body of men possess 
ing in such high measure genuinely artistic percer 
tion. The trouble has been that those responsib! 
for building have been incapable of appreciatin 
the essentials of architecture and have framed thei 
methods in such a way as to exclude the collabora 
tion of the mistri. It is true a vernacular treatmer 
is often adopted, but this is done in such a way as t 
foredoom the design to failure by defining every 
thing on hard and fast lines and insisting on thes 
being adhered to by the workmen. 

The Englishman goes to India when his trainin 
is supposed to be completed, and then gets ver 
little time to familiarise himself with the essentia 
of Indian architecture, while the training of th 
Indian follows much too closely that of the Eurc 
pean. If,instead of this, there were architects wh 
had from the first thought of their work only 1 
terms of the Eastern styles, styles that in India onl 
demand a somewhat further fusion to reach 
definite basis that could be considered classic, w 
should have a body of men who could prepai 
designs in which the suggestions made by, and th 
workmanship of, the mistri would fall into the 
places, the first adding interest to the desig 
generally and the second ensuring beauty in th 
execution of the detail. The difficulty of employin 
the non-literate but skilful artist would disappe: 
when the directing mind is sympathetic to h 
employment. We find no difficulty at home in er 
gaging artistic craftsmen whose work will, we thin! 
be an enhancement to our designs, but the degre 
to which the similar man has in India been & 
cluded from all important works would hardly | 
believed by those who have not looked into th 
question. | 

The buildings organised by us have no sculptur 
painting or metal work of artistic merit, though 2 
these crafts are among those in which India has f 
long excelled, with a tradition always linking the! 
up to architecture widely different from our pv 
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traditions in this respect, where it is always some- 
thing of an effort to bring the sister arts into due 
relationship. ‘The time seems to be approaching 
when the architect will have a chance of establishing 
himself in India, as there 1s a strong feeling against 
the continuance of departmental control of works 
in place of such as could be effected by private 
agency. ‘This feeling is partly due to a justifiable 
dissatisfaction with the results of departmental 
efforts and partly to the aspirations of the national- 
ist party, who believe that the Indian is prejudiced 
by official methods. Personally, I rather doubt if 
the Indian will find any immediate monetary gain 
by the abolition of official methods, as he himself 
contributes the bulk of the staff and has always 
been accustomed to this type of organisation, but in 
the long run I think it is unquestionable that the 
substitution of individual effort for an official 
routine will be to the advantage of both the Euro- 
pean and the Indian in bringing to the front those 
who are best qualified and spurring them on to do 
their best instead of smothering initiative under a 
mass of unintelligent regulations. You will, how- 
ever, gather from what I have said, that in my view 
the architect for India should have a distinctive 
training, and that if this Institute is taking steps to 
offer membership to those who pursue their studies 
in India, the qualifications should be considered in 
the light of Indian conditions. As a hard and fast 
examination has now been to a large extent aban- 
doned, this will be less difficult than it would have 
been a few years back. Up to the present no archi- 
tectural school in India has been able to bring its 
poss up to the ona ae of the R.I.B. - for 


the partial exemption in the final tests offered { 
such a case. That of Bombay comes the nearest t 
this standard, and but for the lukewarm attitude 
the Bombay Government towards it, this schoc 
might soon be able to claim such a position. A 
present the demands of its head have been refuse: 
by Government on the grounds of economy. 

If Bombay and other schools could develop y 
to the R.I.B.A. standard this would enable Indian 
to qualify more satisfactorily than by a visit t 
England, which tends to distract and confuse a 
architectural ideals. 

There remains the problem of those of our mei 
at home who feel drawn towards the East. A 
present, such architects as go to India are usualh 
chosen too late in their professional career to adap 
themselves easily to new conditions. It would b 
better if they went out, at latest, as soon as qualified 
and while at a stage when they would be receptiy 
towards the technique of Indian design. Not, 0 
course, with the idea of immediate practice, but tc 
join an architect, or an office for a while. Thi 
would have the additional advantage that those wh« 
found the climate or conditions unsuited to then 
would be able to return without injury to the con 
tinuity of their career. 

I have tried to be as brief as possible in setting 
forth the state of our art in India at the presen 
time, and if in so doing I have failed to present 
definite picture to your minds, I shall welcome any 
questions or criticisms directed to aspects that maj 
have been inadequately dealt with, and shall be 
pleased to do what I can in reply to explain m 
meaning with more clan 
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Mr. JAMES RANSOME [F.] : I wonder, ladies and 
gentlemen, if you have enjoyed Mr. Lanchester’s lecture 
as muchas I have. To me it meansa great deal, because 
he has brought back memories of when I was in India 
17 years ago, and the questions he has raised are 
problems with which I was faced when I first went 
there. 

_ Ido not know that I have arrived at entirely the same 
‘conclusions as he has, and I think it is difficult for a 


European really to understand the architecture of the 7 


‘East ; we start from such entirely different points of 
view. Ours is, and has been, the art of decorating useful 
and necessary structural forms. Hindu architecture, I 
think, was more the art of trying to imitate forms which 
were made first of all in some other material. The first 
Hindu work we get is in their rock-cut Temples, 
based on their old wood, bamboo and mud structures, 
which have long since disappeared. From these they 
began to work in stone, but in the mass ; that is to say, 
they worked their way into a solid chunk of stone and 
made a building of it; and they worked backwards. 
When they came to put their stone together they made 
forms which are to us distinctly unpleasing. I do not 
think I know a Hindu building in India which I can 
say has pleased me as regards form. They then started 
to decorate these forms, and they decorated more and 
more until their buildings became a mass of decoration. 


When we look at these closely, we see what past masters _ 
of decoration they were. Their works are wonderful in, 


eauty of sculpture, in which quality I doubt if they 


nave been surpassed ; you may feel that from the pic- - 


“ures you have seen. And then came the Moguls. They 
were builders, and they came amongst a nation of 
irtists who understood how to beautify buildings. To 


dlend of the work of a nation of builders who built 
tructurally with the work of the nation of artists they 
employed. I say the Moguls built structurally, and 
shey did; they could build magnificently. But they 
iever went so far as we did in trying to beautify their 
tructural forms. The Moguls seem to me to have been 
ather ashamed of their structural work. If they had to 
uttress up a building to support a magnificent dome, 
hey hid their buttresses. If they employed an arch 
hey put it into a frame concealing its voussoirs which 
rlease the Western eye. And the need they felt for 
lecoration demonstrates that they were missing some- 
hing. Seen in the distance, these Mogul buildings are 


ine, massive and impressive, but I do not think they 


tesuch good architecture as ours, in which we see each 
‘tructural part performing its own work. I think the 


Moguls felt this a little themselves, otherwise I do not 


K 3 


ne, the best of the Hindu-Saracenic is as beautiful as ) 
iny architecture which has ever been produced; a 
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think they would have inlaid and covered their build- 
ings with decoration as they did, though the result is 
very beautiful. We have been satisfied with less orna- 
ment, and some of our buildings are beautiful in their 
simplicity. That cannot be said of any Hindu work 
and only of but few examples of the Saracenic. 

I fear the views I have expressed may have clashed 
with Mr. Lanchester’s, but this subject is one in which 
I am intensely interested, and I am sure everyone here 
will join with me in thanking him for his extremely 
interesting paper. 

Mr. HERBERT BAKER [F.]: I am very glad to 
follow my old friend Mr. Ransome, and to second the 
vote of thanks to Mr. Lanchester for his excellent lecture, 
which, I think, was full of knowledge, experience and 
insight concerning Indian architecture, as well as full of 
suggestion. I wondered at the limitation of his period 
to a thousand years, which is not very long in Indian his- 
tory ; it excludes what one might call the classic period 
in Indian art, the Buddhist Asoka pe1iod. As he no 
doubt knows, it has not those qualities of illogicality 
which he referred to in Hindu and Mogul art. It is 
real stone architecture, and at Sanchi it stands in all its 
perfection ; and its sculpture rivals Romanesque and 
Byzantine sculpture. Mr. Lanchester began his record 
at about the time of the destruction of art in India ; his 
period of a thousand years is just before the invasion of 
the Mohammedans from the hills. We know from 
Indian history that the universal custom of the invaders 
was to destroy the buildings and massacre the inhabi- 
tants ; and if there were good craftsmen remaining 
after the slaughter they were carried off as slaves to 
Afghanistan and Turkestan. As a result the carving—I 
am speaking of the north of India, I do not know the 
south—seems to have been done by the less skilled 
craftsmen working to rote. Then came the blight 
of the Mohammedan prohibition of the carving of 
natural objects, and we find forms reproduced the 
original meaning of which has become lost. Mr. 
Lanchester has truly put his finger on the essence 
and origin of much Indian architecture—the rock-cut 
temples ; and you have to appreciate that in order 
to understand a Hindu temple. The Orders, if we 
may so speak of them, are horizontal ones, and often 
represent the tradition of varying soft and hard 
strata in the caves. And there is the dominant fact he 
mentions that the sandstone in the north-west of India 
splits in horizontal layers. This had an immense influ- 
ence on the northern architecture. One often wonders 
what would have happened if the quartzite of Delhi had 
been a little softer. They might have developed build- 
ings there true to the arched forms ; there are some 
excellent examples at Delhi built up in true stone con- 
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struction in arches and domes, which show the origin 
of the stalactite pendentives of a very primitive form. 

Mr. Lanchester touched on the controversial ques- 
tion of the mistri, which is the Portuguese word for 
‘‘magister,” or master-craftsman, and as to how far 
they can be left in charge or in sole command of build- 
ings. I think they could be so left in the case of simpler 
buildings of Indian character ; but in that of larger and 
more highly organised buildings, such as are necessary 
for administrative and industrial development to-day, 
their primitive and charming methods are hardly suited. 
The Indian craftsman is generally a farmer, and he has 
a delightful and amiable habit, when it rains, of going 
off to his farm. And he is very bad in giving estimates. 
So you can imagine the harassed minister answering 
the rain of parliamentary questions and demands for 
returns of estimates and retrenchments commissioners 
hunting the mistri to his farm. 

Mr. Lanchester mentioned the skill shown by Indians 
in building vaults and domes, and that is true; they 
are built with such skill and ease that this form of con- 
struction comes out cheaper than any other. But when 
you come to a highly organised and complicated build- 
ing, covering large spaces and big spans, and with many 
storeys, the spaces taken up by abutments and the 
weight on the foundation become a serious matter ; and 
thus it is impossible to carry out these methods of con- 
struction in larger buildings which are not of a monu- 
mental character. 

We are building in Delhi—probably Mr. Lanchester 
is doing the same in his own work in India—domes and 
vaults, without centres, to a small span, and as they can 
use up the brickbats the work is done very cheaply. 
That was a help to us in Delhi during and just after the 
war, because we could not get steel. 

Mr. Lanchester also refers to the arts and crafts, and 
quite rightly deplores the absence of sculpture and deco- 
ration in modern buildings. That is true and unfortu- 
nate, and that is where the Indian craftsman excels. 
There is a big stone yard in Delhi which employs 2,000 
masons, and I was told that whereas not more than 1 
per cent. or 2 per cent. of those masons could cut a true 
cube accurately, yet a large proportion could carve well. 
This shows where their genius lies. 

We are trying to revive the art of tile-making: you 
know the beautiful colouring of the old tiles. We had 
tests made of old and new samples at South Kensington, 
and we found that the difference between them was 
that the new ones were made of pure material, whereas 
in the old ones impure materials had been used, and it 
was this impurity which produced the beautiful colours. 
The Government of the Punjab took an interest in the 
matter, and sent down and found an old family in 
Mooltan who had been making these tiles for genera- 
tions, and persuaded them to come up to Lahore, built 
a kiln and provided all accessories and materials for 
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them, and set them to work. But in a few days they dis. 
appeared into the desert whence they came because, a: 
they said, their secret was being copied ! Some of you 
may remember that when certain architects were ap. 
pointed to New Delhi a petition was got up by distin. 
guished people in England petitioning Parliament tha 
master-craftsmen instead of architects should be em. 
ployed. The Government of the day sympathised with 
the idea so far as the crafts were concerned, and ar. 
ranged that a School of Crafts should be established a1 
Delhi to carry out the craft work in the new buildings 
Unfortunately, the war came, and then the post-wa: 
stringency ; and since then something worse still, in 
the form of a Retrenchment Committee ! 

In regard to the question of the future, which Mr 
Lanchester very rightly raised, the future of architec 
ture in India depends very much on the political situa. 
tion, and that depends a good deal on finding a meeting 
ground of the ideals between East and West. It canno’ 
be wholly West, nor, I think, wholly East. As we lool 
forward to some happy marriage between the two ideal 
in politics, so must we also in the matter of architecture 
I think there should be an opportunity for Englist 
architects who will work on the basis of the more ele: 
mental, simpler forms and principles of their art i1 
architecture and the crafts, and learn how to graft on 
them the best features of Indian architecture adaptabl 
to the climate and sentiment of India: there ar 
many. They must learn to exhibit restraint, which i 
not too common in Indian art. If architects go ou 
there they should go young, when they are malleable ir 
mind and constitution. ‘They must have very goo 
health to withstand the climate, and the vitality anc 
spirit to carry them through the enfeebling effects of th 
six months of hot weather. In addition, they must hav 
in themselves something of the missionary spirit anc 
the sense and the spirit of public service, if they hop 
to create a renaissance of Indian art. 

Professor BERESFORD PITE [F.]: This is a ven 
important subject to the Royal Institute of Britis! 
Architects. It is important that we should, on behalf o 
Great Britain, extend our sympathy and our know 
ledge and our work to cover that part of the demands 0 
the British Empire which is represented by India. . 
think it is an opportunity for pleading for some specia 
consideration for those members of our body who ari 
practising in India, and for the extension of some umio1 
between ourselves here at home and those who ar 
members of our body there, with many other prac 
titioners of architecture, not only English but Indian 
in India itself. Of course, it is obvious that what is tru: 
of the British Empire in India is equally true of thi 
British Empire in Africa, and in Canada, and in Aus 
tralia. If we can but enlarge our architectural concep 
tion to the breadth of the British Empire, I venture t 
think our ideas of architectural education and qualifica 
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‘jon will have to be extended too ; the sooner they are, the 
setter. Itis not very long ago that the Australian Com- 
nonwealth Government issued an appeal to architects to 
sonsider the problems connected with the creation of an 
entirely new capital city and a new architecture at 
Canberra. But as the Inchcape “‘ Axe ” has fallen on 
Mr. Baker’s hopes for a craft movement to furnish the 
sreat buildings with live details in India, so the war fell 
vith devastating effect on the dreams of architecture for 
| new capital city for the Commonwealth. 


_ But the problem is not only a problem of the British 
Impire in the new, but also with the ancient world in 
ndia, and it is one of great philosophic interest ; it is 
. problem that demands the most careful attention and 
hought. One is a little amazed—if not shocked—to 
ind the personal standard of individual taste and sense 
f proportion and fitness in which we have educated 
vurselves in this little corner of the West applied to the 
iistoric architecture of India. I can sympathise with 
vir. Lanchester’s outlook, but I was amazed at his 
lrawing attention to the fact that the Hindus had any 
dea of the value of sculptured ornament at the base 
a order to give an effect of simple breadth on the 
‘ext course, then revert to methodical concentration, 
nd weave the appropriate fittings at the top. Those 
deas are limited, and they did not trouble us until forty 
ears ago. Mr. Baker threw some cold light on it 
then he suggested there was a certain logic in the fact 
tat where a stratum of stone was malleable it was 
arved, and where it was not malleable it was not carved, 
ad when the stratum repeated itself you got the orna- 
tent. That is the logic of geology, which we can well 
nderstand, rather than a singular and wonderful har- 
iony of artistic intuition in Indian and in European 
schitecture, which I do not think exists. I should like 
» understand a Chinese joke, what it is that makes a 
‘hinaman laugh, and in a like manner what is the spirit 
fart which an Indian idealist expects and desires to 
xpress. The subject cannot be dealt with from the 
int of view of our local standards, nor on the ground 
* our individual tastes. Some wider ground must be 
ought before we can understand Indian art in itself, or 
ar relation to it. For that reason I urge it is part of our 
ty to consider the educational apparatus and equip- 
‘ent that we possess in England for the exercise of 
chitecture in India. Probably a special Committee of 
lis Institute could take up the whole subject, in con- 
‘Retion with a number of sympathetic experts in Indian 
“eand work. I might mention, incidentally, that the 
‘niversity of Cambridge, in connection with the Archi- 
cture Schedules which were settled before the war, 
tanged an Examination in Indian Architecture, in 
der that Indian students in Cambridge who were 
udying architecture in the University could be ex- 
ined in the architecture of their own country. And 
ere has been already one candidate there who was 
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going to live in India, and who sat in the examination, 
and passed. The giving of educational direction in that 
matter is a great work, and it will have to be done before 
we can represent the needs of architecture in that part 
of the British Empire, India. 

Turning to another aspect of the subject, it is very 
interesting and pleasant to have such a lecture as we 
have had to-night, and to be shown the picturesque and 
important views, though I confess I think Mr. Lan- 
chester’s selection has been a little too loose, if I may be 
permitted the term ; his rough classification did not go 
far enough back. Mfr. Baker, I think, has already 
pointed that out. I should have had it linked up with 
the West, with the time of Alexander and his Indian 
expedition, and that fascinating subject which links up 
at once our studies at home with the reflection and the 
action of Greek art with the sculptured art of Northern 
India, as well as the other very important link which 
exists at the other end ; the relation of Chinese art with 
the artof Northern India. Fergusson’s remark on the 
extravagant wealth of ornament in Southern India was 
that we are face to face with a population abundant in 
numbers, amply provided with food, and with nothing 
else to do but to cover with intricate decorations the 
mountainous erections in their temple courts. That 
is interesting because it touches the economical aspect 
both of buildings and of ornament. And the great archi- 
tecture of Akbar and the Mogul period and that of 
Amenabad are phases of the subject which, as Mr. 
Ransome pointed out, are important phases in which 
we get life and vigour in construction, combined with 
the traditional ornament of India. 

I have much pleasure in supporting the resolution of 
thanks to Mr. Lanchester for his lecture. P 


Sir LIONEL JACOB, K.C.S.I. : Ihave been greatly 
interested in Mr. Lanchester’s Paper, and the moral of 
it is—as it comes to me—that in the opinion of the 
lecturer there are many Indian master builders in India 
who have only to be called into requisition to save the 
present and future position of architecture in the 
country. It is on that particular point that I propose 
to speak. 

Mr. Ransome has mentioned the two distinct types 
of indigenous architecture in India—the Hindu and the 
Indo-Saracenic ; and as Mr. Lanchester considers that 
the latter should not be revived, it is with the former 
that we are mainly concerned. Hindu architecture is 
either structural or excavated ; and when the Hindus 
began to build in masonry they never seemed able to 
forget that they were not building in wood; and, 
further, having discovered their marvellous skill in 
sculpture, as evidenced by their rock-cut temples, it 
seemed to be their desire to build acres and acres of 
masonry in order that they might exhibit their sculp- 
tural skill upon it. I agree with Mr. Ransome that it is 
in these directions that their architecture fails. But even 


3°95 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


so, the question is whether there are any master builders 
still in existence. 

In that connection it is interesting to recall that about 
ninety years ago the Asiatic Society approached a man, 
Ram Baz, a native of Madras, with a view to an essay on 
the old art of Indian building which it was supposed 
was dead. Ram Baz was not an architect, but he was a 
Sanscrit scholar and an intelligent man in many ways. 
He endeavoured for his purpose to find Indian builders 
to whom the old oral traditions had been passed down, 
and he failed. »But still there were the old Sanscrit 
treatises on architecture, sculpture and the kindred arts, 
collectively called the Silpa-Sdstra, Silpa meaning 
manual art and Sdstra science, which Ram Baz pro- 
ceeded to translate. In the matter of dimensions, the 
treatment can only be described as fantastical. The 
smallest dimension is that of the atom, the little speck 
seen in the reflected light of a sunbeam. Eight of these 
atoms go to a grain of fine dust, and eight grains to the 
point of a fine hair. The text then describes the many 
qualifications of architects. ‘To be competent the archi- 
tect had to be a man of unblemished moral character, 
generous, truthful, sincere, and free from envy, malice 
and all uncharitableness. I like to think, Mr. Chairman, 
that all the Fellows and Associates of this great Institute 
possess that moral rectitude, but I nevertheless think 
that if you had to define the qualifications of a compe- 
tent architect you would use other words. Then the 
treatise went on to say that the shape of the site was im- 
portant—it must not be circular, nor semicircular, nor 
like the back of an elephant, the tail of a fish, nor the 
face of acow. The ploughing of the site was also im- 
portant—the site had to be ploughed many times, the 
plough had to be of a certain form and of a certain wood, 
and the colour of the oxen was important, and their eyes 
should in shape be that of the petal of a lotus. Then, 
after descriptions of the sacrificial methods of the priest- 
hood, we come to matters of design, base, pedestal and 
entablature, and might reasonably hope for something 
more definite and tangible. But the text is almost un- 
intelligible. Ram Baz was forced to admit that much of 
it came to him like the darkest oracles, and that much of 
it was written as if it were deliberately intended to con- 
fuse. For practical purposes, it cannot therefore be said 
that the old writings possess any value. 

Now let me go back for a moment to the Moguls. 
There had been many previous Mohammedan invasions 
of India, but in the sixteenth century the Moguls came 
and established an Empire. Babar was the first Mogul 
Emperor, and he was asplendid fellow, a gallant fighter, 
fond of art, fond of all the good things of life, and in his 
memoirs he says that he found no architecture in India. 
The statement makes us pause to think, and if we think 
we can probably gather what Babar had in mind. He 
was doubtless familiar with Hindu sculptural art, but 
architecture, as the Moguls deemed it, was another 
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affair. To Mohammedans graven images were anatl 
ema, they thought of mass and line and composition in 
way that the Hindus never did, they did not disregar 
ornamentation, but instead of sculpture they uss 
colour and inlay. Still the beauty of the Mogul buik 
ings lies rather in general symmetry and rhythm 
relation of part to part than in jewelledinlay. Ith 
been said of the Taj that if plastered with whit 
wash, obscuring the glories of its material, it wou 
remain a thing of beauty and a joy for ever; b 
eliminate the wonderful sculpture of many fine o! 
Hindu temples, and there would be nothing left but tt 
external and unlovely form. Babar did not build hin 
self—he was too busy, but his grandson, Akbar, bu 
Fatehpur Sikri, and Akbar’s grandson, Shah Jaha 
built, among other beautiful buildings, the Taj Mah 
of Agra, which is the masterpiece of Indo-Saracenica 
in India. The Taj was completed about the time th 
Shah Jahan was succeeded by Aurangzeb, 1658, ar 
from that date there was a very sharp decline in « 
Indian art. 

We have a common saying that “no one is ey 
missed,” that when a man dies there is another, just. 
good, to take his place. But like many other sayings, 
is only half a truth. The Greeks, who taught the wor 
so much, were, among other things, the founders” 
mathematics. About two thousand years ago there we 
Euclid, Apollonius who wrote on conic sections, Erato 
thenes who calculated the diameter of our earth wi 
approximate accuracy, Hipparchus who made the fir 
star map, Archimedes the equal of our Newton, ar 
others. They were almost contemporaries, and th 
passed away, and thus for about a thousand years math 
matics was dead. Architecture, like other sciences, h 
its oscillations of the pendulum between progress ai 
retrogression, and in 1658 there came the decline fro 
which Indian art has never recovered. 

What, then,are we to do? We cannot recall the Indi 
master builder any more than if this Institute ceased 
be we could recall in England the men who built o 
glorious old cathedrals and the Henry VII Chapel 
Westminster to take the place of our modern architec 
We live in a utilitarian age, and we cannot reprodu 
the old art at a fraction of the cost, nor have we the tim 
Mr. Lanchester has made some severe comments | 
buildings in India, and the criticism is just ; butif the 
are cheap and ugly box-like buildings, we have to 
member that there is another aspect to the case. Ift 
British had acted like the Moguls, they would ha 
built great cathedrals and other monuments to th 
glory at the cost of the blood and tears of a conquer 
people; but they worshipped in cheap, barn-l 
churches, they lived in cheap houses, and worked 
cheap offices, and for the benefit of the people th 
spent money in other ways. I believe that I am corr 
in saying that the Taj and the great Ganges canal c 
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bout the same. The Taj is a beautiful building, 
vut after all it is only the tomb of a Mogul queen ; and 
tis not a very large building—its base is a square with 
$6-feet sides, and its height from plinth to pinnacle of 
lome is about 200 feet. The Ganges canal represents 
n immense irrigation system: the main line taking off 
rom the Ganges river carries about six times the 
‘olume of water passing in the Thames at Teddington, 
he canal channels in aggregate are over 3,000 miles in 
ength, they convey water over a vast tract of arid 
ountry ; the work saves the country from the appalling 
iorrors of famine, it brings comfort to thousands and 
housands of humble homes, and lies in the direction of 
greater civilisation than the old world had ever 
lreamed. India is now suffering under serious financial 
tress, the Inchcape Committee is devising means of 
etrenchment, the country requires more canals, more 
ailways, more roads ; and in that position, though Mr. 
uanchester is of opinion that we attach too much im- 
sortance to paper designs and estimates, we cannot dis- 
egard them. We have heard a good deal to-night about 
he Indian mistri, and it would be strange if, after thirty- 
ix years of India, I were not familiar with the mistri, 
vhether blacksmith, carpenter or mason. He is an ex- 
ellent craftsman, but I have never met a mistri master 
uilder, and it is not to him that we should look for the 
alvation of architecture in the future. 

| venture to think that Mr. Ransome, the first Con- 
ulting Architect to the Government of India, was right 
when early in his tenure of office he came to the con- 
lusion that the hope of the future lay in the evolution 
fan Anglo-Indian style in the hands of qualified archi- 
cts. He himself worked in that direction, employing 
oth Hindu and Saracenic details through the medium 
f suggestion. His successor, Mr. John Begg, went 
ven further, and adapted the Indo-Saracenic style of 
japur to modern requirements. Many other archi- 
sets have been thinking on the same lines, and at the 
1oment we have the eminent architects Sir Edwin 
vuutyens and Mr. Herbert Baker constructing the great 
uildings of New Delhi in a style which is suggestive of 
oth East and West. Itis true that, in the present state 
“affairs in India, the Indian builder may come to the 
‘ont soon enough, but it is not my intention to enter 
‘to politics, nor do I wish to be unduly pessimistic 
oout the future. I should like to think that the re- 
srmed Government will prove a success, and inasmuch 
it is a Government of British and Indians working 
ogether in united endeavour, I cannot help thinking 
sat our architects are right in aiming at the evolution 
an Anglo-Indian style which will give the association 
‘ East and West appropriate and adequate expression. 
Captain G. S.C. SWINTON: I came to listen ; I 
id no idea I should be called upon to speak, especially 
Tam not an architect. But I have had the advantage 
_ being in India, and it was a great advantage to me, 


with only a knowledge of architecture such as is pos- 
sessed by the man in the street, to see the buildings 
there. I think there is one thing that people who have 
not been to India and only know the buildings from 
pictures do not realise, and that is the intensity of the 
shadows ; much is in that way hidden. The shadows 
look as if they had been cut with a knife. We do not see 
here the effect of overhanging eaves. Neither do we 
realise the intense desire to escape from the hot sun into 
the shadows. What struck me about the architecture 
now being evolved out there by the art, partially, of 
Mr. Baker and Sir Edwin Lutyens, is the effect they 
are producing by overhanging masses of black. This 
gives a magnificent result. We were shown one photo- 
graph of a great building standing on a rock, with much 
decoration on top, and a cliff-like wall below ; to me 
that effect is magnificent. That is the kind of thing, I 
think, that we shall get in the new buildings in Delhi. 

I have learned something to-night from Mr. Lan- 
chester’s lecture. I was in India thirty years ago; I 
also went on the Delhi Commission twice, and learned 
what I could about architecture, and I have done my 
best to follow up architecture since. I hope something 
will be done in India to evolve a form of architecture 
which will have the advantages of both East and West ; 
I think we can hope for it, and I believe it is coming 
along. Mr. Lanchester, Sir Edwin Lutyens, Mr. Baker 
and Professor Geddes are, among them, teaching the 
Indians something which, I hope, will be to the advan- 
tage not only of India, but also of the whole of the 
British Empire. 

Mr. H. V. LANCHESTER (in reply): I wish I 
could merely say a word of thanks, and have done with 
it; but some things have been said to-night that re- 
quire, in one of my pugnacious temperament, some 
answer. 

The first point is as to why I did not deal with the 
earlier periods of Indian architecture. I was not at- 
tempting to give a history of Indian architecture—such 
a thing would have been out of the question. I was 
trying to present some illustrations, more or less in 
chronological order, of the types of Hindu architecture 
which, I thought, bore on the problems of the present 
time. In order adequately to illustrate Indian archi- 
tecture I should have had to show not a mere dozen and 
a half of slides, but twenty dozen. 

Professor Beresford Pite said I was still looking at 
India with the eyes of a European. Well, I am afraid I 
can hardly avoid that ; but I did not think I was doing 
it so definitely as the Professor suggested. I imagined 
I was appreciating in Indian architecture points which 
are good in all architecture, and also having some regard 
to the influences under which it has evolved. 

With regard to the influence of Alexander and the 
Greeks on Indian architecture, I confess I think that 
is a “‘ wash-out.” (Professor Pite: I was referring to 
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sculpture.) Then perhaps we are agreed. The only 
pseudo-Greek work which got into India was inferior 
to the work done elsewhere by Hindus. 

I excluded Mogul architecture from my paper, be- 
cause I regard it as immigrant, not as a legitimate 
exposition of Indian architecture. Subsequently it cut 
out a definite ring fence of its own. 

With regard to Sir Lionel Jacob, I am rather more 
at variance with him. Ram Baz was a lazy man who 
sat at home and would not take the trouble to go 400 
miles to find a mistri. But the master mistri was not the 
workman mistri. Master mistries exist ; I showed you 
a photograph of one. I have seen 200 or 300 workmen 
working under a mistri, who is solely responsible for the 
design and the carrying out of the work, and there was 
no European within a dozen miles of the place. So he 
is not a fiction, but a fact. ; 

Criticism has been made of the Hindu composition 
and proportion. With regard to what I consider essen- 
tials of architecture, in spite of the charm and beauty 
of the Mogul buildings, I think the Hindu sense of 
proportion and composition, and light and shade, and 
the distribution of ornament was far superior to any 
Mogul work which has been built in India, and I think 
I could prove my case. 

I am against any idea of what has been called Anglo- 
Indian architecture ; I think that would be heading 
straight for disaster. There is sufficient tradition in 
India to work on. I am not now speaking of the 
Gujerati tradition. You can take the fine things of the 
south of India, and even the architecture which has 
been influenced by the Mogul work in the north, as a 
definite tradition to work on, and I should like to see 
the architects of India working along Indian tradition, 
except in the case of the seaport towns, which are 
Europeanised already. 

And I was practically accused of wanting to spend 
on fine architecture money which ought to be used for 
such works ast he Ganges canal system. I do not want 
to take money away from any such schemes. I maintain 
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that our methods are dearer, and not cheaper, than t 
traditional ones. 


I thank you very much for having listened to me, 


The following letter has been received from Mr. E, 
Havell (the author of ‘‘ Ancient and Medizval Archite 
ture,” ‘‘ Indian Architecture,” etc.) :— 


I am very sorry I shall not be in England on the dz 
of Mr. Lanchester’s lecture. 

If I could have taken part in the discussion I shov 
have tried to emphasise a point which I am sure Mr. La 
chester will bring out in his lecture—that architectu 
work in India has an extraordinary interest on account 
the existence of an hereditary building craft with a gr 
historic tradition behind it, and so much alive that even 
the present day native builders without European supx 
vision occasionally put up buildings which compare favon 
ably with fine architecture of Mogul times. I would me 
tion particularly a mosque now under construction 
Bhopal which, so far as it is completed, is better archite 
ture than Shah Jahan’s great mosque at Delhi. 

The existence of such a living building tradition gin 
the European architect opportunities and advantag 
which he does not enjoy in Europe. It also imposes up 
him, especially if he should be in Government service 
special obligation, for it cannot be disputed that suck 
vital craft tradition is an invaluable artistic and econon 
asset which India cannot afford to neglect or deprecia 
In this respect the Indian Public Works administrati 
has not served India so well as it might have done, arc! 
tecturally, economically and socially. But lately \V 
Begg, as Consulting Architect to the Government of Ind 
has worked hard to bring about the effective collaborati 
between the European architect and the Indian buile 
which has been wanting in the past. 

That such collaboration would promote a_ healt 
growth of the art of building both in India and in Euroj 
and help to solve some of India’s economic and social p1 
blems, I have not the slightest doubt. The argument oft 
brought forward that the European must impose his 01 
architectural views and methods upon India, and contin 
to live in a state of splendid isolation in order to mainte 
his position there, can hardly be taken seriously by anyo 
who understands Indian conditions. 
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Architecture: A Necessity—or a Luxury? ° 
BY H. S. GOODHART-RENDEL. 


The title of this lecture asks a question: Is archi- 
tecture a necessity or a luxury ? Itis rather a silly ques- 
tion perhaps, since any answer to it must depend upon 
what you call a necessity and what you call a luxury, and 
I do not suppose that any two people agree absolutely 
about that. It also depends upon what you call archi- 
tecture—and architecture is a word which is used to 
mean a great many different things. I chose the title, 
however, because it seemed to me to suggest, better 
than any other I could think of, the nature of the ideas 
which I wish to put before you to-day. 

In fact, if I may be allowed to assume certain perhaps 
rather arbitrary meanings for the words architec- 
ture, necessity and luxury, then my title will do very 
well. The meaning which I shall assign to the word 
architecture is so essential in my theory of the place of 
architecture in life, that I shall wait to define it until I 
come to speak of that theory. Before doing that I must 
define my meanings for the other two words and clear 
them out of the way. 

_ By “ necessity,” then, I shall mean an indispensable 
thing. By “Is architecture a necessity ?”’ I shall there- 
fore mean “Is architecture a thing which cannot be 
done without ?”’ There is also another less common 
meaning of the word “ necessity,’ a meaning which in 
dictionaries is marked “ rare.” The word is sometimes 
used for that which cannot be avoided, in the same 
sense as that in which we speak of the “‘ necessary con- 
sequence ” of this or that. To say that the necessary 
consequence of too much champagne is a nasty head- 
vache next morning does not mean that we could not do 
‘without the headache ; it means that we are going to get 
‘it. I want to take advantage of this secondary meaning 
of the word “‘ necessity’ and add to my question, “‘ Is 
architecture a thing which cannot be done without ? ” 
the subsidiary question, “‘ Is architecture a thing we are 
\going to get whether we can do without it or not ?”’ 

_ By “ luxury ” I shall mean a thing which is desirable 
but not indispensable. By ‘“‘ Is architecture a luxury? ”’ 
Ishall therefore mean “Is architecture a thing which 
‘can be done without, but which it is natural to want to 
have ?” 

__ The answer to these questions, as I have already said, 
must depend upon what you call architecture. And 
architecture is not an easy thing to define. As with so 
‘many things, it is much easier to say what it is not than 
\to say what itis. In the search for truth, however, often 
the easiest road commands the longest views ; difficul- 
ties are apt to obstruct our vision. Let us therefore enter 
upon our quest by eliminating some of the false defini- 
tions which otherwise might tempt us from our course. 


* A public lecture delivered at the R.I.B.A.on 15 March 1923. 


In the first place, then, architecture is not a mere 
mitigation of the brutalities of building. Its function is 
not that of clothing and adorning that which would be 
ugly unadorned. Mr. Bernard Shaw, I think, once said 
that some people regard Art as “‘ a costly ring in the 
nose of Nature.”’ This is an extremely accurate simile 
of a common mental attitude. Many people think of 
Nature as the sort of animal that one would expect to 
wear a ring in its nose. This nose-ring of Art will frus- 
trate its most disagreeable propensities, and may, if one 
wills, be made a handsome thing in itself. When it was 
first proposed to bridge Ludgate Hill with the railway 
viaduct which now blocks out the view of St. Paul’s, 
the company proposing it was compelled to promise 
that the viaduct should be “architectural.” This 
promise it was held to have kept by the liberal applica- 
tion of scrolls and shields to the design already pre- 
pared by its engineer. The result is not successful. 
Without its ornaments the bridge would have been 
ugly, with them its ugliness remains unchanged. The 
ornaments in themselves are certainly not very beauti- 
ful, but that is neither here nor there. The addition of 
ornament will often, I think, convert comely building 
into architecture, but with uncomely building no orna- 
ment will fuse and no amalgam result. Perhaps the only 
absolute rule with which all works of art must comply 
is that of consistency—no work of art can be at war 
with itself. If the structural design of a building flout 
the spectator, the attempt of ornament to capture his 
fancy can but add to the insult offered him. Whatever 
architecture may be, it is not the jam round the rhu- 
barb. 

It is a hackneyed quotation from Sir Henry Wotton 
that ‘“ Well-building hath three Conditions ; Com- 
moditie, Firmenes and Delight.” Essays upon the 
nature of architecture are apt to open with these words, 
followed by a statement that architecture and Wotton’s 
word “‘ well-building ’’ are two names for the same 
thing. With this statement I do not agree. I can 
imagine no room much less fit for the purpose of hold- 
ing a large number of books than the Radcliffe Library 
at Oxford, yet nobody would say that that majestic 
rotunda was not a work of architecture. The arcades of 
the Alhambra at Granada have been falling about ever 
since they were first rushed up, yet they are one of the 
architectural glories of Europe. Wotton would have 
considered, rightly, that neither the Radcliffe Library 
nor the Alhambra was an example of well-building ; the 
Radcliffe Library has not ‘“‘ commoditie,” and the 
Alhambra has not “‘ firmenes ”’; but we cannot be so 
foolish as to deny their claims to be architectural ob- 
jects. These claims are based upon their possession of 
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the third and last of the qualities of well-building— 
that of “ delight.” 

After all, when all is said and done, the fine art of 
architecture is an art of appearances. Ido not mean by 
this that it is an art of deceit, an art of fictitious appear- 
ances. True appearances are usually more desirable 
than false ones, but the relation of appearances to 
reality is governed by considerations not strictly archi- 
tectural. A building to be a good one must be conve- 
nient and strong—fit and firm, and it may be that its 
convenience and its strength will make it beautiful, or, 
in Wotton’s word, delightful. It also may be that its 
convenience and its strength will make it nothing of the 
kind. If a man told me that he thought the architecture 
of Queen Anne’s Mansions beautiful I should entreat 
him to consult a mental specialist. Yet Queen Anne’s 
Mansions are, I believe, quite convenient and strong. 
Under certain conditions of light, no doubt, they can 
look beautiful, just as on a frosty day a red nose can 
make a fine spot of colour. But any beauty which they 
may wear at times is an accidental vestment, a thing of 
chance, and not that which properly belongs to a work 
of art. Of such fortuitous beauty I shall have more to 
say later on. At the moment I wish only to express my 
disagreement with the theory held by some people that 
if a thing be perfectly adapted to its use it is entitled to 
be called beautiful. Those who talk of the “‘ beauty ”’ 
of machinery ought to rave about the beauty of the best- 
designed machine1y in the world—the liver and the 
stomach. But they don’t, or at least I’ve never heard 
them do so. I have no doubt that they really do get 
more pleasure from looking at the engine of a motor- 
car than from looking at the fagade of the Automobile 
Club. But that is not because they find the engine the 
more beautiful, but because their emotions are more 
readily touched by efficiency than by beauty. They use 
the word beauty in the sense in which we speak of an 
efficiently blacked eye as a “‘ beauty.” 

The Radcliffe Library, the Alhambra and Queen 
Anne’s Mansions, then, each display only two of three 
necessary attributes of “‘ well-building.”” The Radcliffe 
Library, which has ‘‘firmenes”’ and delight, and the 
Alhambra, which has ‘‘commoditie”’ and delight, are 
both works of architecture; while Queen Anne’s 
Mansions, having only “ firmenes ”’ and ‘‘ commoditie,”’ 
are, I suggest, not a work of architecture. It would 
seem, therefore, that the qualification for being con- 
sidered as architecture must reside in this attribute of 
“ delight.’” Without it architecture cannot be. It is of 
the essence of the art. Not only of the essence, 
but the essence itself. The stage palaces of Bibiena, 
of Inigo Jones, or of Mr. Leon Bakst would often, I 
think, be a little inconvenient for even stage courts to 
inhabit, and in matters of construction their design is 
frequently—shall I say optimistic ? But surely they are 
works of architecture of a very delightful kind. 
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I do not mean to say that anywhere save on the stage 
or in the field of pure decoration architecture, thus dis- 
guished from well-building, is self-sufficient. But I do 
mean to say that to build soundly and reasonably is not 
to make architecture, although it may be to lay an excel- 
lent foundation for it. Our physical needs demand that 
the shelters we build for ourselves should be strong and 
convenient, but our emotions hunger for something 
more than security and comfort. We wish by art or 
artifice cunningly to intensify the secure appearance of 
that which we would should be secure, the comfortable 
appearance of that which we would have comfortable, 
Having done this, we generally wish also to exercise our 
fancy in adornment. And it is not until we do these 
things that we begin to practise the art of architecture. 

Architecture, as I see it, is not the art of building 
strongly, nor that of building cleverly, nor that of build- 
ing economically—but the art of building beautifully. 
It will generally be the better for a foundation of 
strength or cleverness or economy in building, but it 
can do without these things, it can exist on canvas and 
paint. It may occupy itself with bringing out the 
flavour of good building, it may use good building 
merely as the framework for elaborate and arbitrary 
arrangements and decorations, or it may, as with the 
Arabs, confine its attention to arrangements and deco- 
rations, and Jeave the framework to chance. I do not 
defend this last alternative, but I can only condemn it 
on grounds which are not architectural. Thoughtless 
people constantly tell you that decorated construction 
is a mark of good architecture, and constructed decora- 
tion a mark of bad, a dogma which means either noth- 
ing at all or that every traceried Gothic window, every 
pedimented classical doorway, is a sin against art. Any 
decoration in three dimensions has to be constructed 
more or less : you are constructing decoration when you 
tie flowers and leaves into a garland, you are construct- 
ing decoration when you build long stones into your 
wall and leave them sticking out for the carver to shape 
into ornaments. Constructed decoration is as much an 
ingredient of good architecture as is decorated con- 
struction. What makes bad architecture is when the 
construction and the decoration are visibly in conflict 
with each other. 

Visibly in conflict, I say : hidden conflicts, if com- 
pletely hidden, cannot affect an art of appearances one 
way or the other. Let me bring forward, in illustration 
of this, two of the most famous shams in architecture— 
the colonnade of the Louvre and the exterior of 5t. 
Paul’s Cathedral. The colonnade of the Louvre, which 
seems to me the most beautiful building which I know, 
is a work of decoration very much at variance with the 
nature of the structure to which it is applied. But this 
fact is kept secret from the spectator ; nowhere is there 
any visible indication that all is not as it seems. Our 
estimate of the beauty of the work can therefore be made 
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indisturbed by any discordant thoughts. The exterior 
rf St. Paul’s Cathedral is an ornamental screen even 
nore at variance with that which lies behind it than is 
he Louvre colonnade. Here the secret is very far 
ndeed from being well kept ; where the design would 
zad you to expect windows you find niches, and where 
he design would lead you to fancy windows impossible 
vindows occur. Our satisfaction with the beauty of 
Vren’s design must always be interrupted by the visible 
onflict between construction and decoration which it 
lisplays. If beauty be only skin deep, the skin must not 
e too transparent. 

_ Architecture, then, if it so choose, may run counter 
9 the facts of building, or may simply ignore them. 
Normally, however, it will do best if it look among 
hose facts for the raw material of its expression. Most 
rehitectural forms are constructive forms glorified, 
hough they seldom have attained to their full beauty 
efore their constructive significance has become obso- 
ste. The Greek triglyph was in origin the end of a 
eam, but it probably had been a block of marble for 


ome time before it became a really nice-looking tri- 
lyph. 

_ I said just now that I believed the proper business of 
tchitecture to be that of intensifying the appearance of 
vhat is desirable in building, and generally also of 
dorning that which is built. These are somewhat 
ague phrases and must be developed and qualified 
efore we can arrive at any definition of architecture 
ven approximately exact. To explain what I mean here 
y intensification I am going to take an analogy from 
ie stage. However realistic the intention of the drama- 
st, it will not do for an actress impersonating an angry 
‘oman to work herself up into a fury about something 
ad then speak her lines, behaving just as she feels. You 
ill not improve an actor’s playing of a deceived hus- 
and by telling him just before he goes on that his wife 
as bolted with the manager. The real emotion in either 
ise will probably fail altogether to get across ; it will 
onvey no idea to the minds of the audience. Certain 
uings in the behaviour of angry or jealous people are 
niversally significant and recognisable : other things 
ariable, accidental and mystifying. In real life these 
aits are so intermingled that it might be quite possible 
' suppose that a man mad with jealousy was merely 
fering from indigestion. The business of the actor 
_ to eliminate all that is insignificant and to intensify, 
ore or less, that which is significant—to eschew 
te accidental, and to lay stress upon the universal 
_ the common symptoms of the emotion which 
> feigns. 

The elimination of some appearances and intensifica- 
on of others which can lift mere building into the 
‘tate of architecture is a process very much like that 
hich the actor must practise. Just as the natural 
‘mptoms of various emotions, if they be unempha- 


| 


sized by art, may often fail to convey their meaning to 
the onlooker, so without the aid of architecture a strong 
building will often give but little idea of strength, a big 
one but little idea of bigness, a gorgeous one but little 
idea of magnificence. I can think of warehouses in 
which you could safely store railway engines on the 
upper floors, and which nevertheless look as if they 
were built of cardboard. A very little architecture 
might have quadrupled the apparent size of the Pyra- 
mids. The Grand Hotel at Charing Cross is covered 
with ornament (apparently put on by somebody with 
his eyes shut), and in spite of all its richness looks incu- 
rably poor. Contrast with such buildings the Kodak 
warehouse in Kingsway, where every ounce of power 
in the building is emphasized architecturally ; at the 
Royal Hospital at Chelsea, where every inch of plain 
brickwork contributes toward a noble effect of large- 
ness ; and at the fagade of the Ritz Hotel in Piccadilly, 
where an effect of unostentatious luxury is produced 
with extremely little enrichment. 

I think that the expressiveness of these buildings, 
and of all good architecture, is due to the embodiment 
of forms which symbolize to all of us, whether we are 
conscious of it or not, ideas which belong not only to 
art but to life. This may seem a hard saying, but it is 
no more than an incomplete statement of a well-known 
psychological truth. I would sooner quote Sir Joshua 
Reynolds than I would Dr. Sigismond Freud, so let me 
repeat to you a sentence out of one of the great painter’s 
discourses. “‘ Architecture . . . possesses many prin- 
ciples in common with poetry and painting. Among 
those which may be reckoned as the first is that of af- 
fecting the imagination by means of association of 
ideas.”’ Let me join to this the words of Sir Christopher 
Wren. ‘‘ Customary beauty is begotten by the use ” 
(that is, the accustomedness) ‘‘ of our senses to those 
objects which are usually pleasing to us for other 
causes.”’ 

If you look at the context of this quotation from 
Wren’s first tract, you will find that he was blind to the 
significance of the truth which he had worded so well. 
Or, if not blind, bored with it, which is perhaps more 
probable. The rest of the tract is chiefly concerned 
with that ‘‘ geometrical or natural beauty ’’ which so 
greatly exercised the speculations of the pedants of the 
Renaissance. In fact, ‘‘ customary beauty” is only 
mentioned to be slighted. I think, none the less, that 
Wren’s definition of “‘ customary beauty ”’ gets about 
as far as any human speculation as to the nature of 
beauty has got yet. Sir Joshua says in the quotation I 
have given that one of the first principles of poetry, 
painting and architecture “‘is that of affecting the 
imagination by means of association of ideas.’’ Wren 
sees, beyond this, that the ideas evoked by association 
may be ideas remote from art—ideas “‘ pleasing to us 
for other causes.” 
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The theory thus outlined will account, as will no 
other, for those general preferences for one form over 
another which rule the course and the development of 
art. Keats’s estimate of “‘ all we need to know ” of 
beauty is rather a low one. His dogma that beauty is 
truth cannot have helped him much in any doubts he 
may have had as to the appropriate metre for some par- 
ticular poem. Probably he chose his metres by what 
we are pleased to call “ feeling ”’ ; he “‘ felt ” that such 
and such a rhythm would best suit the matter in his 
mind. In the same way a painter “‘ feels ” the appro- 
priateness to his subject of some particular pattern of 
line and colour, and the architect “‘ feels ”’ that certain 
masses and shapes are called for by the nature of the 
building which he is designing. 

What is this “‘ feeling”? ? It can hardly be inborn 
instinct, though it may be founded on something of the 
kind. The Victorians believed it to be “‘ inspiration ”’ 
from heaven, thereby throwing upon heaven a formid- 
able responsibility for their productions. I do not fancy 
that it is either instinct or inspiration which makes the 
great architect choose one and reject the other of two 
alternatives which are equal in point of usefulness and 
practicability. It is rather the faculty which Sir Joshua 
Reynolds calls ‘‘ taste ” and which we must rather call, 
owing to the degradation which that word has suf- 
fered, ‘‘ subconscious perception of suitability.” 

When you say that you “ like ”” Adam decoration but 
do not care much about Saracenic, what do you mean 
by “like”? ? Surely that it gives you pleasure. Why 
does it give you pleasure? I believe that it gives you 
pleasure because it reminds you of things “ pleasing to 
you for other causes.” Very likely you are conscious 
that it does so in superficial ways, but few of us realise 
the course of those hidden channels in our minds down 
which the currents of association and memory flow. 
“ T have always liked Jacobean houses,” a man will say ; 
“ they remind me of my old home.” The association 1s 
recognised and explained. “‘ I never cared about Corin- 
thian columns,” says another man; “I don’t know 
why.” Very likely because there are two Corinthian 
columns, which perhaps he never remembers noticing, 
at the front door of his dentist. 

Such associations as these two are personal, and 
therefore have no artistic function save in so far as they 
will influence what is called “‘ the expression of indi- 
viduality.”’ But many associations there are which are 
racial, and many which are universal. The racial asso- 
ciations account for a great deal of the difference be- 
tween the Taj Mahal and the Banqueting House at 
Whitehall (which, it may amuse you to remember, are 
about contemporary one with the other), but racial 
associations do not touch the core of Art. The universal 
associations, which are probably more inaccessibly 
buried in his subconsciousness than any others, form 
the mainspring of man’s esthetic impulse, and the 
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whole human conception of Beauty is probably nothin 
more than the idea of that which, by means of thes 
universal .associations, can afford us pleasure. Con 
versely, the human conception of Ugliness is probabh 
the idea of that which, by these associations, can give u: 
pain. 


Fortunately, it is not necessary either for the artist o 
for those whom he works to please that he or they 
should analyse closely the nature of his appeal or o 
their response. This analysis is the business of th 
critic and of the philosopher. Again, to quote Si 
Joshua Reynolds, ‘‘ We have no reason to suspect ther 
is a greater difference between our minds than betwee: 
our forms ; of which, though there are no two alike 
yet there is a general similitude that goes through th 
whole race of mankind . . . and those who have culti 
vated their taste can distinguish . . . what agrees witl 
or deviates from the general idea of nature, in one case 
as well as in the other. . It seems then to follow, o 
course, that as the imagination is incapable of producin; 
anything originally of itself, and can only vary and com 
bine those ideas with which it is furnished by means o 
the senses, there will be necessarily an agreement in th 
imaginations, as in the senses of men.”’ If these word 
be true, then, art-lovers can reasonably hope that th 
artist—being a man of like passions with themselves— 
will, by pleasing himself, do that which pleases them 
But the artist in pleasing himself must be sincere, an 
the art-lovers must be sincere in seeking to be pleasec 
This is where the art-lovers often do not keep thei 
part of the bargain. They suppress their natural prefer 
ences and suggest themselves into an unnatural set ¢ 
likes and dislikes which they believe to be marks 
mental superiority ; or else they abandon themselye 
in an orgy of uncontrolled sentiment. 

I spoke earlier of there being a beauty proper to ar 
just as there is a beauty proper to nature. It is the dut 
of a reasoning being to look for each of these in it 
appropriate place. Many people admire an old hous 
not for its form and proportion, but for the softness « 
its mouldering outlines, for the colour of the lichens 0 
its roof, for the accidental irregularity of its compos 
tion. I do not say that these are not beauties, or that w 
should not be grateful for them. But they are beautic 
proper to nature, and in art are supererogatory. Moulde: 
ing outlines and lichens are seen best of all in soft ston 
cliffs ; accidental irregularity cannot be as picturesqu 
in any building as it can be in the rocks of a waterfal 
These beauties may bea great alleviation of crude arch’ 
tecture, they may be an adornment of rustic archite 
ture, they may even be no disfigurement to anciel 
examples of monumental architecture ; but they are n\ 
the proper beauties of the art and our pleasure i in the: 
is, in the strict sense of the word, inartistic. | 


I think that I have now gone as far as the limits 
this lecture will allow me in my attempt to analyse t 


‘intensification ”’ and ‘‘ adornment ” which I believe 
‘to be the natural processes of architectural creation. I 
hope that I have gone far enough to secure your agree- 
‘ment with the theory that these are the processes which 
distinguish architecture from the art which most nearly 
resembles it—civil engineering. Civil engineering I 
‘take to be building which complies with the first two of 
‘Wotton’s requirements—Commoditie and Firmenes, 
but which is not concerned with Delight—Queen 
‘Anne’s Mansions, in fact. 
_ Now, civil engineering is obviously a necessity and 
‘nota luxury, and being such may be said to be an inevit- 
/ability if we are not to relapse into barbarism. If we 
‘attempt now to decide which of these things architec- 
ture is, to answer the questions which I propounded at 
the outset of this lecture, what conclusion shall we 
‘reach ? 
_ I think that we may be quite sure that architecture is 
‘not a necessity, and that any attempt to represent it as 
such will only bring discredit upon those who make it. 
‘Itis certain that the bare needs of life could be satisfied 
‘by civil engineering alone. 
_ I think, on the other hand, that it is equally certain 
that architecture is an inevitability—that the impulse 
to make it and the impulse to demand it will out. 
Painters will produce pictures and architects will pro- 
duce buildings just as determinedly as cats will have 
kittens, and no artistic Malthusianism will stop them. 
As to whether architecture is or is not a luxury, I will 
again borrow some words from Sir Joshua. ‘‘ When 
society is divided into different ranks, and some are 
appointed to labour for the support of others, those 
whom their superiority sets free from labour, begin to 
look for intellectual entertainments. Thus, whilst the 
shepherds were attending their flocks, their masters 
made the first astronomical observations ; so music is 
said to have had its origin from a man at leisure listen- 
ng to the strokes of a hammer.”’ I quote these words 
‘ecause I conceive them to be historically true, and that 
astronomy, music, architecture, and other luxuries (you 
will observe that I consider our question already an- 
wered) are the children of leisure. Now what a man 
spends his leisure time in doing is what he enjoys doing, 
M nine cases out of ten. You will remember that I 
defined luxury as a thing which is desirable but not 
indispensable. We have seen that architecture is not 
indispensable, although the fact that architects will be 
irchitects makes it certain that we shall not be called 
apon to dispense with it. Still, if every architect in the 
world were to be shot, the human race would go on 
»xisting by kind permission of the civil engineers. 
_ Architecture, however, is a thing which man desires, 
ond presumably will continue to desire throughout the 
ges, and therefore I contend that this inevitable art 
nay fairly be regarded as a luxury and not as an expen- 
Ive nuisance, 


LONDON SOCIETY EXHIBITION 


The London Society 


EXHIBITION OF MODELS AND DRAWINGS 
FOR A NEW BRIDGE AT CHARING CROSS. 


The London Society has arranged, at the Old 
County Hall, Spring Gardens, S.W., an exhibition of 
models and drawings illustrating the possibilities of a 
new road bridge in place of the existing railway bridge 
and station at Charing Cross. The exhibition is of the 
greatest interest, and will remain open, at any rate, 
until Thursday, 29 March, but an extension of time has 
been asked for, and steps are being taken to try and 
arrange for the exhibits to be shown elsewhere. Some 
of the suggestions have been before the public for a 
good many years, but others are being shown for the 
first time. Sir Hamo Thornycroft, R.A., exhibits a 
sketch model showing a road bridge at the level and 
slightly to the east of the present railway bridge, while 
Mr. Ernest Herbert shows another model to a larger 
scale of a bridge nearly on the line of the present bridge 
and continuing at the high level right up to Waterloo 
and a new terminus for the S.E. Section of the Southern 
Railways. Other solutions that include a high-level 
bridge are shown by Sir Reginald Blomfield, R.A., and 
Professor Adshead. Sir Reginald suggests a new ter- 
minal station on the river front, but Professor Adshead 
keeps his close to Waterloo. Mr. Lionel Barrett starts 
his bridge approach from an open place to the N.E. of 
St. Martin’s-in-the-Fields, and he also shows his new 
terminus adjoining Waterloo. Mr. John Murray’s 
scheme deals more particularly with the provision of an 
imperial way from Piccadilly passing to the north of 
Leicester Square and St. Martin’s-in-the-Fields and 
terminating in a great new place in the Strand from 
which start the approaches to.a new road bridge at the 
high level. Mr. W. L. Lucas is another exponent of the 
high level, and his approach road starts from a place off 
the Strand in lieu of the present station yard at Charing 
Cross. Onreaching the south side the bridge debouches 
into an elliptical place with a new terminal station on 
the river front. An anonymous scheme shows not only 
a new road bridge at Charing Cross, but one near the 
Temple also, connecting with the eastern horn of Ald- 
wych, while Mr. E. Frazer Tomlins’ conception in- 
cludes a Temple of Peace upon the northern bank ap- 
proached through a memorial to the fallen through 
whom peace came. Mr. Edwin T. Hall shows a scheme 
which is something of a combination of the high and 
low level solutions of the problem. His bridge is ap- 
proached directly from the embankment roadways on 
both banks of the river, while on the northern shore 
practically the whole station site is allocated to buildings, 
the approaches to the bridge itself being formed by 
Northumberland Avenue and Villiers Street (widened 
and renamed Villiers Avenue). 
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The low-level solutions are represented by Mr. W.D. 
Carée and Messrs. D. Barclay Niven and T. Raffles 
Davison. Both these schemes show a bridge on the line 
of and approached from Northumberland Avenue and 
from the Embankment roadways on either side of the 
river. Mr. Paul Waterhouse shows a bridge approached 
in a similar manner, but differs from nearly all the 
others in the position of the new terminus, which he 
suggests should be to the east of the Blackfriars Road. 
Two perspective views prepared in the Engineer’s 
Office of the London County Council are of interest, as 
they show very clearly the necessary ramping of the 
embankment roadways to approach a low-level scheme, 
while the high-level view indicates a roadway that rises 
and crosses the Strand by a viaduct to avoid interfering 
with the traffic scheme. Other drawings on exhibition 
include a suggestion for a south-side embankment road- 
way at an unusually high level, to allow of access by 
water to docks and quays behind, also a series of draw- 
ings of London improvements, lent by the Budder, 
made by Mr. Adrian Berrington, and a suggestion 
made by Mr. G. A. T. Middleton some years since for 
a high-level roadway actually constructed upon the 
existing railway bridges at Charing Cross, Blackfriars 
and Cannon Street. Mr. Middleton places his new S.E. 
Section terminus in a somewhat similar position to that 
adopted by Mr. Waterhouse. ‘The exhibition as a whole 
is extremely instructive and should serve to arouse con- 
siderable interest in the solution of the problem which 
will certainly have to be tackled by the authorities at an 
early date. 


LIVERPOOL UNIVERSITY DEGREE IN 
ARCHITECTURE. 


The Court of the University of Liverpool, at a 
recent meeting, confirmed the resolutions of the Senate 
and Council, and thereby established the degree of 
Master of Architecture (M.Arch.) in the University. 
This degree may be given by the Senate to Bachelors 
of Architecture of not less than ten years’ standing who 
have erected a building of distinguished merit in their 
own names. This is the first degree of its kind in any 
university, English or foreign, and should in the course 
of time form a distinction of considerable interest to 
the profession. The establishment of this new degree 
does not preclude Bachelors of Architecture of the 
University of Liverpool from proceeding to the 
ordinary M.A. on the production of a thesis embodying 
historical or scientific research. 


ARCHITECTURE CLUB EXHIBITION. 


By permission of the Duke of Westminster this 
Exhibition will remain open daily with the exception 
of Good Friday until April 7th. 
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THE ARCHITECTURAL LEAGUE OF Nii 
YORK AND SIR CHRISTOPHER WREN, 


The President of the Architectural League of New 
York (Mr. Howard Greenley) delivered an address at a 
bicentenary ceremony held in commemoration of the 
death of Sir Christopher Wren on 10 February. 

Mr. Greenley said: ‘ The thirty-eighth annual exhi- 
bition of the Architectural League is strengthened and 
embellished by a comprehensive exhibit of the work of 
notable contemporaneous English architects, officially 
shown for the first time in this country through the 
courtesy and interest of Mr. Paul Waterhouse, the Pre- 
sident of the Royal Institute of British Architects, 
seconded by the untiring efforts of our ete mem- 
ber Mr. Alfred C. Bossom. 

“This exhibition takes on further signiktaney by the 
fact that simultaneously in England and here in America 
we are offering to Sir Christopher Wren, perhaps the 
most notable of all English architects, the honours of 
bicentenary remembrance. His lofty expression of the 
value and importance of architecture may be summed 
up in his own words. ‘Architecture has its political use, 
public buildings being the ornament of a country. It 
establishes a nation, draws people and commerce, makes 
the people love their native country which passion is the 
original in all great actions of a commonwealth.’ 

‘“‘ With his history you are all well acquainted. Born 
on 20 October 1632, his early education was acquired at 
Westminster School and afterwards at Oxford. Until he 
was thirty years old he displayed no distinct tendency 
toward the Art of Architecture, confining himself to 
matters of science, to which he made valuable contribu- 
tion. After the Great Fire of London in 1666 he developed 
a comprehensive plan for the rebuilding of the City, 
which in point of design can be said to be some 200 
years in advance of his time. His masterpiece is un- 
questionably the Metropolitan Cathedral of St. Paul in 
London, originally begun upon the lines of Inigo Jones, 
of which great master he was the pupil. To show the 
prodigious quality of his workin his capacity of Surveyor- 
General of the King’s Works, a position he held for 
forty-nine years, reference should be made to the 
churches of London, of which he reconstructed over 
fifty on their medizval sites in the Renaissance manner, 
with special attention to St. Mary-le-Bow in Cheapside, 
St. Bride’s in Fleet Street and St. Martin’s on Ludgate 
Hill, whose towers and steeples are of surpassing beauty, 
Of equal importance are the new wing at Hampton Court 
Palace, Greenwich Hospital, Kensington Palace, Marl- 
borough House, and the Library at Trinity College, 
Cambridge. 

‘‘ Perhaps one reason for his success can be attributed 
to the extremely able body of fellow-draughtsmen he 
gathered around him, a subject of unusual significance 
to the members of the League in the principle of its own 
composition. Such names as Strong, his master mason, 
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Jennings, his master carpenter, Cibber and Grinling 
Gibbons, his sculptors and carvers, and Jean Tijou, his 
ron worker, and the craftsmen that worked under him. 
“The last five years of his life until his death in Feb- 
cuary 1723 are somewhat clouded by the neglect he suf- 
‘ered at the hands of his official patrons. Nevertheless 
ie has left us a memory as unperishable as the monu- 
‘nents he conceived and executed. 

“The architecture of Christopher Wren in England 
-epresents the soul of a man of whom England should 
sxyver be proud. An architect, sprung from and nour- 
shed by herself and worthy to be placed in the first rank 
of men of genius of all time. 

_ © And so, with entire consciousness of the honour of 
‘epresenting you, the Architectural League of New 
York, in this memorial ceremony which we are conduct- 
ng here to-day, and which will be also performed at the 
seremonial in the Cathedral of Saint Paulin London by 
tis Excellency the American Ambassador, I place this 
ribute from the American architects of to-day at the 
eet of the great architect of yesterday whose name and 
vhose work are an inspitation for all ages.” 


_ A SPANISH APPRECIATION OF WREN. 
| The following is a translation of an article which 
peared in the Madrid newspaper El Sol of 2 March :— 
In those continual celebrations of centenaries it would 
‘ot be well to forget that quite recently has been cele- 
‘rated in London the bi-centenary of the death of Sir 
Jhristopher Wren. Every Spaniard who has visited 
,ondon must have noticed the immense dome towering 
ver the buildings of the City, and the combination of 
ght and dark offered by the walls of St. Paul’s Cathedral, 
yere blackened by the smoke of the town and there 
vashed and whitened by the rain. Wren was the architect 
St. Paul’s, which is one of the three great cathedrals of 
ae world, the other two being St. Peter’s at Rome and the 
vathedral of Seville. 


_ Sir Christopher Wren was a man of his time, that is to 
ay, the time of the later English renaissance. He was one 
f the best Latin scholars in Europe, a great astronomer, 
'great mathematician, and one of the founders of the 
.oyal Society, the association to which the progress of 
bhysical science is most indebted. He became the best 
jrchitect of his time. [The writer here recapitulates 
ome of the outstanding events in Wren’s career. ] 

, A child of the renaissance, Christopher Wren lacked 
ympathy for Gothic art, which appeared to him too 
opular and primitive. His ideals were the higher 
1ought, perfect workmanship and austere dignity. These 
ere also the ideals of his time, which did not bear any 
iarks of lyrical effusion, but was conspicuous for having 
rovided the basis for the future application of science to 
adustry. What is certain is that the new cathedral of 
‘t. Paul, the one which Wren built, has nowadays more 
\orious memories than the older one, because it is the 
tligious centre of the British Empire. 

_ That Wren was greatly in advance of his time may be 
own with only one remark. When London was rebuilt 
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after the Great Fire, Wren wanted to give the principal 
streets a width of go feet, 60 feet to the next important 
streets, and 36 feet to the smaller ones. Nearly 100 years 
afterwards, when there was a competition of architects for 
the betterment of the streets of Paris, the maximum width 
of 36 feet was not surpassed. Unfortunately, the advice of 
Wren was not followed, and this is the reason why there 
are at present so many and little dark streets in the City of 
London. 

One of the reasons for the celebration in London of the 
bi-centenary of the death of Wren with such solemnity is 
the necessity for considerably repairing St. Paul’s Cathe- 
dral. The glorious building stands not very far from the 
river Thames, and its enormous weight and the softness 
of the ground combine to endanger the solidity of the 
building, if it be not repaired in time. An appeal is being 
now made to the public spirit in order to obtain the 
necessary resources to secure for a thousand years the 
principal of Wren’s works. He was a happy man, not 
only because he attained his goth year in life, but because 
he began to build the cathedral in 1675 and saw it finished 
in 1710, and yet he lived still thirteen years to enjoy him- 
self in the contemplation of his finished work. 


BICENTENARY CELEBRATION AT CARDIFF. 


In connection with the Wren celebrations at Cardiff, 
Mr. W. J. Purchon, M.A. [A.] (Head of the Depart- 
ment of Architecture and Civic Design in the Tech- 
nical College), delivered a Public Lecture at Cardiff on 
23 February dealing with the life and work of Sir 
Christopher Wren. Mr. Purchon also in the following 
week lectured before the Liverpool Society of Archi- 
tects, again choosing Wren for his subject. 


ROYAL VICTORIAN INSTITUTE OF ARCHI- 
TECTS AND THE BICENTENARY. 


The Secretary of the Royal Institute of British Archi- 
tects has received the following cablegram from the 
Royal Victorian Institute of Architects, dated 5 March :— 


“© MELBOURNE. 
“* VICTORIAN INSTITUTE ARCHITECTS TENDER HEARTY 
SUPPORT WREN COMMEMORATION.”’ 


THE WREN MEMORIAL VOLUME. 


This book is now rapidly passing through the press, 
and the publishers hope to be able to send out the sub- 
scription copies shortly after Easter. 


Mr. Charles E. Keyser, who has been recently elected 
an Honorary Associate of the Institute, establishes in him- 
self an interesting link with the early history of the 
Institute. His grandfather, Edward Blore, was one of 
the petitioners for the Royal Charter granted by 
William IV in 1837. Mr. Keyser, in his youth, had the 
advantage of visiting with his grandfather many of the 
English cathedrals and churches, and has in his possession 
over fifty volumes of Edward Blore’s architectural sketches. 
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Correspondence 


THEORY OF ARCHITECTURE. 
To the Editor, JOURNAL R.I.B.A.,— 

S1r,—I notice that in your issue of the roth inst. you 
publish a letter from Mr. Blagrove commenting on my 
essay on the theory of architecture which appeared in 
the JoURNAL for 24 February. As Mr. Blagrove observes 
that in his opinion my essay contains points which 
‘call for adverse notice,’ and as he proceeds to make 
certain criticisms, I trust you will permit me briefly to 
reply. 

The clearest way of doing so will, I think, be to re- 
peat Mr. Blagrove’s statements in italics and to append 
to each the answer I would make. 

‘* Having premised (IV) that all art consists of intuitions 
which have to be externalised in order that they may be 
appreciated by persons other than the artist, Mr. Budden 
proceeds to state (VII) that the sole function of art is to 
give pleasure. Here, it seems to me, he ignores the educa- 
tive purpose of art, its highest function being to elevate the 
souls of those who are brought under its influence.” 

In asserting that the purpose of art was to give plea- 
sure, I did not mean to deny or ignore its educative 
potentialities. Didactic or utilitarian merits are fre- 
quently possessed by works of art ; and in the satisfac- 
tion we derive from the greatest works there is a moral 
quality. But art, I claimed, has, as its first object, 
neither the teaching of any lesson, however elevating, 
nor the achievement of any practical aim. It is pri- 
marily created and primarily valued for the pleasure it 
gives. That was and is my position—and it will, I hope, 
be Mr. Blagrove’s, too, after he has recalled to his mind 
what have been the results in painting, literature and 
drama, when “ uplift ’ and propaganda have been more 
important motives thanadirect and genuine artistic urge. 

‘““ Coming to the question how beauty can result from a 
work of art, our author lays 1t down (VILL) that this effect 
is achieved ‘ by establishing a complete harmony between 
the unity of the mental image and the unity of the exter- 
nalised symbol.’ The artist has an intuition, and by the 
exercise of his art he externalises it, thus making it acces- 
sible to other people ; and when the externalisation or out- 
ward manifestation corresponds accurately to the idea in 
the artist's mind beauty 1s the result. ‘ Upon no other 
terms 1s beauty in art to be revealed,’ writes Mr. Budden.” 

“ The presupposition underlying this assumption is that 
all intuitions are beautiful. But is this invariably the 
case ? I fancy there are many persons who would not con- 
cede beauty, e.g., to all the music of Wagner or all the 
poetry of Browning.” 

Mr. Blagrove has misunderstood me. The presuppo- 
sition underlying my argument was not that all intuitions 
are beautiful. On the contrary, I stated myself that 
“ Intuitions of ugliness are a universal experience ” 
(V, p. 237), and that themes of a repulsive nature are not 
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uncommonly found to be the subjects of art (VIII, p 
240). I endeavoured to demonstrate at some lengtl 
that the beauty revealed in a work of art is not the re 
flection of a beauty already inherent in the intuition 
but that it arises from “ a correspondence in unity be 
tween the thing apprehended and the thing executed ’ 
(VIII, p. 240). That fact is stressed in the first of thy 
above extracts from my essay which Mr. Blagrove ha: 
himself quoted. There is no question of all intuition: 
being beautiful. 

““ In discussing the transmission of architectonic idea 
(XI) Mr. Budden touches upon the use of style. H 
writes :‘ A more or less general agreement seems to hav 
been reached that in the case of secular programmes « 
development of the Renaissance or neo-Classic manners i 
most fitting ; whilst for ecclesiastical subjects the Me 
dieval or Byzantine conventions are appropriate.’ 

“I suggest that whatever kind of eclecticism we may 
succeed in evolving, it must possess the element of unity— 
in short, we must have one style for all purposes ; and. 
regret that this point was not emphasised . . .” 

It appeared to me to be desirable to keep my thesi: 
within some reasonable limitations both as to substane 
and length. I therefore contented myself with a bar 
statement of fact concerning current opinion on th 
question of style. Any other course seemed to involv 
a prolonged excursion into debatable questions, th 
adequate discussion of which would destroy th 
balance of the essay. ; 

I would, however, point out that a case can be mad 
for the unresolved eclecticism that is characteristic 0 
our period. It is possible that architects are to-day 
working in different manners—Medieval, Byzantine 
Renaissance, and so on—because our civilisation i: 
itself not a perfectly fused thing. The process 0 
general cultural assimilation may not yet be complete 
and, if that is so, it would be futile to try to force the 
pace in architecture alone and to impose universally ar 
artificial hybrid style that bore no true relationship t« 
the condition of the time. I would not here comm 
myself to the hypothesis that a single convention is 
inappropriate or impossible to-day, but I would sug 
gest that the matter is one that cannot be determine 
with arbitrary brevity, and for that reason I did no 
attempt so to prejudge it. 

In conclusion, I would express my thanks to Mr 
Blagrove for the favourable references to my essa} 
which he is good enough to make.—Yours faithfully, 

LIonEL B. BuppeEN [4.]. 


WHITGIFT HOSPITAL PRESERVATION 
COMMITTEE. 
To the Editor, JoURNAL R.1.B.A.,— 
Sir,—At a well-attended meeting of the above Com: 
mittee it was resolved by an overwhelming majority :— 
‘“‘ That, bearing in mind the fact that a considerable 
number of traders and others who constantly use the 
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ain street, although in many cases they may be indif- 
rent to the claims of the Hospital as an ancient build- 
2, view with alarm the proposed creation of a wide 
yen space in the centre of the town, which will, in 
eir opinion, constitute a public danger and practically 
it the main street into two portions and seriously 
terfere with the flow of pedestrian traffic : 
“This Committee urges upon those who will oppose 
e Council’s Bill in Parliament the necessity of empha- 
sing the serious practical disadvantages of the Coun- 
’s scheme from a ‘Town Planning point of view and 
e superiority of the alternative plan.” 
The Committee fully recognise the necessity of 
idening the main street at an early date, and would 
‘aw attention to the fact that the alternative plan 
luded to has received the approval of all the societies 
‘sirous of maintaining the Hospital, including such 
gh authorities as the Royal Institute of British 
rehitects and the Town Planning Institute; and, 
though an attempt is now being made to repudiate it, 
7 the Croydon Town Council. 
It is understood that the Bill will probably be de- 
ited in the House of Lords in the middle of April.— 
ours faithfully, Joun V. PELTon, 

Hon. Secretary. 


THE PRESERVATION FROM DECAY OF 
STONE ON BUILDINGS. 

o the Editor, JouRNAL R.I.B.A..— 

‘Sir,—In his Academy Lecture (reported p, 212 of 
e JOURNAL) Professor Laurie refers to the interesting 
sults he is obtaining from his experiments with 
icon ether as a stone preservative. Those concerned 
th the preservation of stone may be interested to 
arn that the use of silicic ether for this purpose was 
ggested by Di. Hofmann, speaking at the Institute, 
‘me sixty years ago. Dr. Hofmann is reported in the 
LBA. Transactions 1860-61, page 179. His sugges- 
dn does not appear to have been followed up, and the 
»ssibilities of the material would seem to have been 
eglected till Dr. Laurie’s recent experiments. I 
aderstand that the latter was not aware of Dr. Hof- 
ann’s proposal for the use of silicic ether for this pur- 
»se, but arrived at it independently atter exhaustive 
id eliminating tests with other silicon compounds.— 
ours faithfully, J. H. CHAuNDLER [A.]. 


| MEMBERSHIP OF ALLIED SOCIETIES. 
0 the Editor, JouRNAL R.I.B.A..— 
Dear Sir,—I am glad to learn from Mr. Perks’s letter 
Current issue of the JouRNAL, that the membership 
| my Society consists of a greater proportion of 
B.A. members than in many others. 

I am afraid, however, Mr. Perks consulted an old 
‘tin giving the membership as 60, of which number 
_ were also members of the R.I.B.A. 


Omitting 26 Students, the membership of my Society 
is 70, comprising the following members of the Insti- 
tute—23 Fellows, 22 Associates, and 14 Licentiates— 
a total of 59, leaving a balance of 11 only who are not 
R.I.B.A. members.—Yours faithfully, 

W. J. STENNER [4.], 
Hon. Secretary, Bristol Society of Architects. 


Architecture and Architects in India 


In connection with Mr. H. V. Lanchester’s paper, we 
print the following extracts from a petition, dated 2 Novem- 
ber 1921, from the Bombay Architectural Association to 
various authorities in Bombay : 

“The members of the Bombay Architectural Associa- 
tion have the honour to approach you in the hope that you 
will be willing to lend the weight of your authority and 


influence in a matter which is of very vital concern to the 


advancement of Indian architecture, a subject closely con- 
nected with the development and beautification of this city. 

“ At the present time almost all the modern buildings in 
Bombay are of a character which owes practically nothing 
to the indigenous architecture of the country. 

“That an Eastern country rich in great building tradi- 
tions of its own, and inhabited by peoples so different in 
character, customs and language, should ever have turned 
for artistic inspiration to the styles of architecture of 
Greece and Italy, of France, England and Spain, is a cir- 
cumstance greatly to be deplored. That India should 
continue to do so is as illogical as, to our minds, it is 
undesirable. 

““ We are persuaded that the general public will welcome 
a revival of their own national architecture once they realise 
that a building may possess much of the charm of the 
best examples of the indigenous styles of the country, and 
yet be planned as scientifically and carried out as econo- 
mically as in a style of foreign importation. 

“In certain localities in Bombay, European styles have 
already been adopted both in estates devoted to com- 
mercial and public buildings and in residential districts 
in the suburbs ; while this fact may be regretted, we 
realise that the introduction of another style now would 
strike a discordant note. 

““ We do ask, however, for your very earnest considera- 
tion as to whether, for new areas still to be developed or 
for old ones to be rebuilt, conditions may be so framed as, 
if not to enforce, at least to favour a rational style of archi- 
tecture the outcome of a thoughtful treatment of material, 
the logical consideration of climate and the esthetic 
expression of plan and purpose and in which the orna- 
ment, where ornament is desired, shall be based upon 
Indian rather than non-Indian traditional forms.” 

As a result of the petition, the Bombay Improvement 
Trust decided that on certain estates it should be made a 
condition on leasing the plots that the buildings to be 
erected shall be Indian in style of architecture, and a com- 
petition was organised by it to get ideas as to the lines on 
which this might be done. Over eighty designs were sub- 
mitted. Four designs were purchased by the Board in 
addition to the designs awarded prizes. All the prize- 
winners and authors of purchased designs were either past 
or present students of the Bombay School of Art. 
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The Lighting of Picture Galleries and Museums 


After the Business Meeting on 5 March a discussion 
was held on Mr. Hurst Seager’s Paper on “‘ The Lighting 
of Picture Galleries and Museums,”’ which was published 
in the JoURNAL 13 January, the President (Mr. Paul 
Waterhouse, M.A.) in the Chair. 

Previous to the discussion Mr. Hurst Seager gave a 
demonstration illustrated by a large number of lantern 
slides prepared from his own photographs. 

The experiments in the effect of the use of kaleido- 
scopic glass showed that, without any blinds, protection 
from the sun’s rays might be gained by means of perfect 
diffusion ; he urged that instead of using coloured blinds to 
shut off thesun’s rays,it would be much betterto use opaque 
blinds to diminish the size of the area of glass. In this 
way a pure daylight of varying intensities was obtained. 
The principle of the Top-Side-Lighted method was shown 
by diagrams, which indicated that the fundamental prin- 
ciple to be followed was that the picture wall must be the 
best lighted part of the room and must receive its light from 
one source only, that the rooms could be of any form or 
size and of such architectural magnificence as might be 
desired ; but whatever the design it would be improved 
by adopting the top-side-lighting method. ‘Then followed 
a series of examples by which the value of the top-side light 
might be immediately seen, and this included such varied 
illustrations as the small ante-room in Sir John Soane’s 
Museum and the gallery in the Grand Palais at Paris, where 
by accidental arrangement a most efficient top-side light 
had been secured. ‘The series of illustrations showed how 
present side-lighted rooms might be converted into top- 
side-lighted ones. In this series was included the appli- 
cation at the Louvre, which was illustrated in L’ JIlustration 
of 10 December and favourably spoken of in the principal 
Parisian journals. Mr. Seager pointed out that the present 
top-lighted rooms in which the skylights are in the slopes 
of the roof on each side of the room were adapted for 
converting into top-side-lighted ones by the use of opaque 
blinds, as stated in his paper. In the Wallace Collection 
the picture of “‘ The Shepherd ” taken when the room was 
a top-lighted gallery, as illustrated in his article, was very 
nearly freed from reflections when the gallery was con- 
verted by the use of the present translucent blinds into a 
top-side-lighted one. A photograph of the room when 
converted into a top-side-lighted one showed that the effect 
of the room was improved by directing the light to one 
side of it: even though the sun was not shining it gave the 
effect of brilliancy of light by the contrast gained. The 
lecturer stated that as there is perfect control over the 
light in this manner, good lighting becomes quite inde- 
pendent of the direction of the axis of the gallery. Ina 
square room with the skylights or lantern lights all round, 
the source of light would be exposed, in turn, on one side 
only. 

Mr. Seager concluded by expressing the hope that: it 
would be considered that his papers and the experiments 
of the National Physical Laboratory and those made by 
His Majesty’s Office of Works under Sir Frank Baines, 
the successful experiment at the Louvre and the tests made 
by Dr. Berlage, together with the demonstration, had 
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proved that the remedy for getting rid of the haimful + 
flections lay in the hands of the directors of pub) 
galleries and proprietors of private galleries. 

The President complimented Mr, Seager upon h 
photographic display and commentary. ; 

Mr. WM. WOODWARD [F-.], in proposing a vote 
thanks, said : May I, as a great lover of pictures, move 
very hearty vote of thanks to Mr. Seager for the very i 
teresting lecture he has given us to-night ? You will agr 
with me that the lighting of picture galleries is a very in 
portant matter, not only, and not principally, to architect 
but to the general public. What can be more disappointir 
and vexatious than on going into a public picture galle 
to find that the painting is not so much a picture as a refle 
tion of yourself ? I have arrived at the conclusion th 
the top-side lighting is unquestionably the best for # 
display of the beauties of the pictures. Mr. Seager w 
agree with me that it is not only the top-side lightin 
but it is also a matter of the angle at which the top-sic 
light is pitched. 

Let us consider two important public galleries in Lo: 
don—the ‘Tate Gallery and the National Gallery. If yc 
go into the Tate Gallery, you will find that it is admirab 
lighted, sometimes far too much lighted, but you will t 
brought to realise that the lighting is fatal so far as seeir 
the pictures in a proper manner is concerned on account 
the reflections. In practically every picture in that gallei 
to-day you see a second picture, that of your own forn 
Go into the Sculpture Gallery ; it is beautifully lighted 
but pictures should not have been put in the same galle: 
because it is not suitable for them. 


Now as to the National Gallery. With all our wealtl 
our science and our art, we have not a gallery there whe: 
we can properly see the pictures. Mr. Seager has told u 
how reflections can be modified, and I hope the Goverr 
ment, or Lord Leverhulme, or someone else, will devoi 
some of their money to employing a master in the art « 
lighting picture galleries. 

Mr. Seager has referred to the exhibition of the Salo 
sculpture in the Grand Palais at Paris. Some years befo1 
the war I was there, and I have never seen a more beaut 
fully lighted gallery. It is only a Frenchman wh 
knows properly how the curves should be treated. / 
Potsdam there is a Museum of Sculpture, and the: 
are statues of past Emperors and Empresses of German’ 
There is a recumbent figure of the Empress August: 
There is light from a blue glass on it, and its effect 0 
the face of the Empress is marvellous. 

Mention has been made of so colouring the walls « 
picture galleries that they do not interfere with illustr 
tions. But what about the colouring of the walls of th 
National Gallery? When I go there I hardly kno 
whether I am going into Sanderson’s or Lyons’s to choos 
coloured papers. You will see all coloured papers on th 
walls of the National Gallery. When they were first put u 
I thought they were experiments. 

I feel much obliged for this excellent paper, and | hor 
Mr. Seager will be employed to put our picture galleri 
right. 


DISCUSSION 


Sir CHARLES HOLMES (Director of the National 
allery): I think I shall be stating a mere commonplace 
I express our gratitude to Mr. Seager for his interesting 
id I think I may say illuminating paper on this difficult 
ibject. ‘The National Gallery, in this connection, has, 
ghtly, I think, been used as a whipping-post ; but I have 
/ remind the audience that the problem there, in many 
\ses, is one of extraordinary difficulty. In the first place, 
‘ost of Mr. Seager’s illustrations are those of modern 
‘ctures, in which the tones are comparatively light. In 
ich cases the problems of reflections are very easily 
slved, because reflections are practically non-existent. 
ut when you have old pictures, which are very dark in- 
sed, and which have to be exhibited in London, with its 
imate so dangerous for the surfaces of pictures that they 
ive to be glazed, the problem becomes a difficult one. 
Then once you put glass over a very dark picture, you 
-oduce something very like a dark mirror, and no system 
lighting, except that which Mr. Seager has called “‘ top- 
de lighting,” in an enclosed chamber with practically 
‘ack walls all round, will eliminate reflection. You have 
»t, in fact, a condition which is incompatible with what 
e may term the ordinary amenities of the picture gallery. 
. the nation possessed only 50, or 100, or 150 pictures, it 
ould be possible to show each of them in a separate place 
‘an isolated example of art ; but it is difficult to imagine 
ty gallery covering the area which would be available in a 
‘ace like London, where ground values are enormous, 
‘at would accommodate so large a collection as ours if it 
id to be strung out into long top-side-lighted corridors. 
‘do not raise this point in any contentious spirit, but 
erely because it is one of those things which occur to the 
ind directly a subject of this kind is mentioned. Secondly, 
‘en you get your pictures into long corridors, or corri- 
ors divided up into bays, you lose what is, to me, one of 
‘e most valuable things in connection with pictures, that 
‘ase of historical continuity which we all derive from 
‘ing pictures in a big gallery, grouped according to 
‘nools or historical periods. If you go into any of the 
‘oms of our despised National Gallery, you will find, 
(en there, to a certain extent, that an effort has been made 
preserve the rudiments of historical congruity. If you 
ok round the Florentine or the Venetian Rooms, you get 
‘impression of the art of one period and of one country. 
it if you were to exhibit those pictures under perfect illu- 
‘nating conditions they might become isolated museum 
ecimens, and what you would gain in perfection you 
nuld lose, I think, in the impression of continuous civili- 
sion, which is one of the greatest messages art has for us. 
‘now that if we could combine both ideas that would be 
> perfect thing. The simple plan is sometimes suggested 


(putting a dark screen right down the middle of the gal- 


iy, which would get rid of three-fourths of the reflec- 
ins. I have often thought of that. But most of us would 
‘l, if we were sufficiently sensitive to value the best 
ints of pictures, that there was a certain incongruity in 


soiling the effect of the rooms in this way. I made 
»*tches of screens years ago, and thought them over care- 
ie and suggested them in one or two quarters. Yet, in 
'2 long run, we thought it better to preserve the ameni- 
ts of the Gallery, even at the risk of certain imperfec- 
ins of vision 


The National Gallery is frequently criticised on account 
of reflections. I have to remind you that I did not build it. 
Almost every room is about 20 feet too high, and that is 
the chief cause of all these troubles of reflection. When you 
once get any system of lighting which is 40 feet above your 
head, all the rays fuse into top-lighting. Therefore, many 
of our galleries are, from that point of view of lighting, 
impossible, and without pulling down half the building 
you could not remedy the defect. When some of the 
galleries were being re-roofed, I tried to persuade the 
Government to build lower because of the lighting, but I 
have to remind Mr. Woodward and Mr. Seager that there 
are limits to the sums which even a Government can spend 
on architecture. ‘Therefore my suggestion was refused. 
They could not afford to knock off some 20 feet of the 
building, and build the rooms lower so that we could get a 
Pecent light without so much diffused light. I am certain 
that anyone erecting a new gallery could build one very 
much better in many ways than the National Gallery for 
the exhibition of pictures ; but I think that several of the 
rooms in the Tate Gallery which have been severely criti- 
cised are really well lighted. Perhaps that is because we 
always imagine anything to be better than the things we 
see about us every day. 

I do heartily second the vote of thanks to Mr. Seager for 
his paper. 

SirRICHARD PAGET, Bart. (Hon. Associate): Ishould 
like to add one work of thanks to Mr. Seager for his paper, 
and for showing two slides for me to illustrate the remarks 
I wish to make. The method which Mr. Seager has so 


_ admirably described, top-side lighting, can be got without 


any architectural! devices at all, namely, by hanging a tent, 
as it were, down the centre of the building. In the case of 
the room in which we are to-night, you can imagine a pole 
along the centre with a curtain hanging over it like a tent ; 
such an arrangement would have the effect of Mr. 
Seager’s covering as you get in the Ryks Museum, and 
the effect of the central screen which the Director of the 
National Gallery has described, by means cf a curtain 
hanging down the centre of the room. It seems to me that 
those very simple expedients might be tried, so that their 
effect could be judged. I have no doubt you could get 
almost perfect illumination of pietures by that very simple 
device, for although the illumination of the pictures would 
not be good if the skyline were high, yet by placing the 
spectators in as much darkness as you like, you could 
ensure for them an almost perfect view of the pictures, 
without any further alteration in the actual method of 
illumination. The second black slide, which I do not 
think had its purpose made quite clear to you, was an 
attempt to show that with ordinary side lighting you 
could get the same effects as from top lighting, namely, by 
having inclined reflectors, of the ordinary corrugated 
variety, which would shield the spectators from the light, 
and throw the light which came from the window against 
the outer walls. It really amplifies the methods which Mr. 
Seager has illustrated to-night. 

The Rt. Hon. the EARL OF CRAWFORD AND 
BALCARRES (Hon. Fellow): I cannot help think- 
ing that a long dependent black curtain down the 
centre of the great Venetian Room of the National 
Gallery would destroy the magnificent dignity and 
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unity of the room, and it would prevent the visitor 
from seeing from one side to the other. It would, in 
fact, halve the size of the room, would destroy what- 
ever architectural merit it possesses, and would reduce 
one’s power of vision of the pictures by 50 per cent. In 
the three speeches we have heard, except that of Sir 
Charles Holmes, there seems to have been an undue 
atmosphere of pessimism. I have read Mr. Seager’s paper 
with the very greatest interest and instruction. I am no 
scientist, and I do not pretend to understand the theories 
as to re-entrant beams of light and the laws governing 
refraction and diffusion ; and, knowing my shortcomings 
in that respect, when I came to that part of his paper I 
skipped it, and when we had his diagrams showing the 
angles on the screen, I looked the other way. I only ap- 
proach the subject from the point of view of one who uses 
the galleries in every town he visits, and I feel that Mr. 
Seager has impressed upon my mind the vital importance 
of lighting in a way that had never occurred to me before. 
In a picture gallery you do not want your principal light 
on the floor; but is he not pessimistic in saying that it is 
only by means of photographs, taken with the aid of large 
black cloths to shut off reflections, that the beauty of the 
pictures in the National Gallery can be realised ? I think 
Mr. Seager is a little more influenced by the climate of 
London than by the reflections caused by the glass on the 
pictures of the National Gallery. I do not think light is 
the sole consideration in a picture gallery ; you have to 
think of the surroundings, the sequence, the dignity of the 
room, which should be in scale with the dignity of the 
pictures. I do not like a central gallery with a series of 


cavities or ‘‘ peep-holes ”’ opening off on either side of it. ° 


The spectator will not conform to theory or requirement 
by remaining in the comparative darkness in the centre 
passage ; he will walk into the cavity or the side room, and 
the old problem will reproduce itself, and his own portrait 
will appear in the face of the picture if it happens to be 
glazed. In the new building of the Hague Museum, the 
galleries seem to be small ones, they will, therefore, only 
be suited to the small Dutch cabinet pictures. You cannot 
put a great group of Rembrandt in such small rooms ; 
there would be no space for it. There are many Dutch 
cabinet pictures no bigger than those which are around 
this room to-night, and the spectator will range himself 
about twice the height of the picture from the picture ; 
and, however you may try to tempt him to keep out of the 
way of the picture, he will not do it ; he will go up to the 
picture, and have his image reflected in it. Moreover, in 
this country, one cannot avoid the dull, tiresome, depart- 
mental watching and control. If, in the National Gallery 
there were a series of small rooms, like the rooms of the 
great Rubens Gallery in the Louvre, the cost of adminis- 
tration would be doubled. Every policeman costs—what 
is it, £200 a year ?>—and in London you must watch these 
things. Although we are the least mischievous race in the 
world, yet, owing to the area and population of our 
metropolis, we have the largest number of actual mis- 
chievous people of any capital. And that is why pictures 
have to be glazed. It is not that our city is the dirtiest— 
except Petrograd. There have been as many as twenty 
injuries in a single day to glass on pictures in the National 
Gallery. And glass is a great protection to a picture. If 
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there is a madman or evil-disposed person who wishes 
smash a picture, he has first to break through strong gla 
and in doing so he betrays himself. Without that prot. 
tion, a man could do half a million pounds’ worth | 
damage in an afternoon. Therefore we must take it, 


axiomatic that the glass is a double protection—agaiy, 


dirt and against damage ; and therefore it is essential, | 

How much light is wanted? In Mr. Hurst Seage 
paper .there is a reproduction of a picture of the gr 
room of the British School in the National Gallery, am) 
suitable room, the author says, for converting into a tc! 
side-lighted gallery, with the Vandyke now obliterated ; 
a grand ending to the central arched corridor ; it is mu, 
over-lighted. Butit is a question of degree, and a questi) 
of sight, perhaps also a question of taste. I do not thi: 
it is over-lighted ; it is a satisfaction to me to go the, 
Everything I see in that room leaves the impression on 1) 
mind of being adequately lighted, and no more ; andj, 
five or six months in the year, if the scale of lighting thé 
were reduced, I should say the room had been ruin 
I would rather have a room over-lighted during t 
summer months than under-lighted during the autur 
and the winter. The result is, that we have got to cater} 
the average weather of Britain, and for the average smol. 
content of the London atmosphere. In my opinion, | 
room in the National Gallery is over-lighted ; some ¢ 
very seriously under-lighted. 

Then about the glazing and the causation of these } 
flections. Here is the picture of the great Cima da Cone. 
liano, “‘ The Incredulity of St. Thomas,” and here is t: 
reproduced Shepherd Piping to the Shepherdess, from t: 
Wallace Collection. I do not think we ought to assur 
that the spectator or the student of pictures is immobi, 
like the photographer. I go to the National Gallery cc: 
stantly, and I never see the things which have been rep!; 
duced for us on the screen. I look at the picture as a hum} 
being ; the camera looks at it or portrays it like a machi. 
I do not see those shadows ; I do not see myself. I ney 
go there to look for myself, and in consequence I never §: 
myself. If by chance there is a particular reflection, thi 
by moving a few inches sub-consciously I get rid of th 
reflection. I think that many of the views of pictures whii 
have been shown this evening are misleading, except) 
those who are determined to see how much can be } 
flected in a piece of plate glass, and who are determined! 
all costs not to avoid that reflection. | 

I have learned a great deal this evening, and I 4 
anxious to learn a good deal more. Mr. Seager, in }3 
paper, promises that he has further information which > 
hopes to summarise, and ultimately to publish. I he: 
he will pursue the subject, which is interesting to eve! 
body, not merely in this country, but to art-lovers all ov 
the world. I hope he will be able to devise the ideal co: 
bination of fine, dignified galleries together with 
thoroughly scientific and adequate manner of explaini; 
their exhibits. j 

Mr. A. DUNBAR SMITH [F.]: I would like to ja 
with the others in thanking Mr. Seager for his paper. I 
has followed out these researches with the greatest indk- 
try, and, I think, has arrived at very interesting resul. 
The illustrations he has given us to-night are, in my Vie. 
of extraordinary interest. 
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Like most of the speakers, I confess to a little prejudice 
_gainst the scheme he first put forward. To me, a succes- 
ion of cabinet rooms or alcoves is not at all an inspiring 
yay of exhibiting a national collection. I have felt that 
very much in the Kaiser Friedrich Museum, in the Louvre, 
‘n Stockholm, and elsewhere. It becomes a peep-show 
lirectly to the general public if they are to walk through a 
ong succession of rooms ; they go into one room and look 
ound, then go to the next and look round, and so on 
hrough the series. But on entering a big picture gallery, 
he matter is different ; first of all you enjoy the general 
fect, then glimpses of certain pictures from a distance, 
nd you want to see more of them, and you go back and 
save a closer look. This is not, however, primarily a ques- 
‘ion for architects ; we must do whatever the directors 
_nd the governors of the museums want. But, speaking as 
he man in the street, that is how it strikes me. 


The part of the lecture dealing with the improvement 
ao lighting due to the use of opaque blinds is very interest- 
ng,andit might betried. But that again is a question for 
the directors. I think Sir Charles Holmes’s suggestion of a 
urtain down the centre of the room will not get rid of all 
eflection ; he would also have to provide black overalls for 
adies wearing light dresses, and dark skull-caps for those 
iaving shiny pates, otherwise there-will still be reflected 
mages spoiling the effect of the pictures. 

_ [hope Mr. Seager will continue these researches. We 
tchitects especially are very much indebted to him. We 
iad become a little despondent on this subject of reflec- 
ions in pictures, and disposed to look upon them as inevit- 
ble. He has thrown fresh light on the subject, and we 
hall start anew and see whether we cannot in some way 
not necessarily quite in his way—do better in getting 
id of reflections than we have succeeded in doing hitherto. 
_ Mr. A. T. BOLTON [F’] : I feel grateful personally to 
Ar. Seager, because he has been repeatedly to the Sir John 
soane Museum and has spent much time there in studying 
jhis question, and he has thus been able to realise, more 
han most people, what an extraordinary knowledge of 
ternal lighting effects Sir John Soane must have had. We 
hall miss the point of this discussion if we do not realise 
‘he mischief which has been done in the immediate past 
‘y the attempt to enforce any one system. The trouble 
»egan with the Sheepshanks Gallery at South Kensing- 
on. Up till that time the system of lighting of galleries 
vas developing along better lines than it has done since 
at gallery was built. The older system may be described 
8 monitor lighting ; there were vertical lights and a flat 
eiling, which acted as a reflector, and the lantern usually 
sccupied the centre of the room, leaving some flat ceiling 
n either side. In the case of the Hogarth Room, however, 
hich Sir John Soane built as a picture gallery in 1824, the 
pright glazing is practically continuous with the plane of 
je wall. The Hogarths are dark pictures, and they are 
ow glazed, so that Mr. Seager could exhibit a photograph 
owing reflections, but, as Lord Crawford has pointed 
ut, that was the fault of the camera. Considering the 
arkness of the pictures, and the fact that they are glazed, 
1s extraordinary how free in this case they are from re- 
sections. You can, of course, select a point of view and 
ike a photograph which shows reflections, but that 
0€s Not mean that when you are in the room looking 
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at the pictures you will always see the reflections he 
has recorded. In his specially selected instance, the 
small ante-room, the picture which he has _ photo- 
graphed is an Oriental scene, with a very light back- 
ground, but even there the other day I noticed a reflection, 
showing that it all depends on a particular station point. 
I am glad it has fallen to Lord Crawford to bring us as 
architects back to the main point, that, after all, great pic- 
tures are to be housed in an architectural fashion, realising 
that a great gallery is a place of recreation and resort, and 
should have the character of a combination of architecture 
and pictures. Above all, we do not want to see pictures 
with any kind of trick lighting. I have visited the museum 
mentioned in Holland, and felt that the effect bordered on 
such trick lighting. Where you have such highly lighted 
bays with a dark centre passage, it must produce an effect of 
this kind. Moreover, the old pictures were never painted 
for positions and lighting of that character. Most people 
applaud the modern arrangement of the Octagon Room in 
the National Gallery, where the great altar pieces are now 
placed so that they appear more after the manner of the 
positions for which they were painted. They look magnifi- 
cent; it is the best arrangement we have had for a long 
time. The older part of the National Gallery has been 
injured by the abolition of the monitor lighting, which was 
the traditional system. And in the Edward Barry portion 
the removal of the inner glazed ceiling is a doubtful im- 
provement ; the great gallery has certainly lost in general 
effect. The Fitzwilliam Museum I have not seen for many 
years, but I fancy Mr. Seager has been rather too unfavour- 
able to it, because it is the work of Basevi, who was a 
pupil in Sir John Soane’s office at the time when the 
Dulwich Gallery was built. It is a more elaborate version 
of the economical building at Dulwich, but he may have 
been influenced by the very lofty gallery at Munich by 
Klenze in the direction of departing too far from his old 
master’s proportions. 

The highly polished floors now common at all the pic- 
ture galleries are another cause of reflections unfavourable 
to the pictures. In conclusion, we ought not to adopt any 
particular system of lighting, but by observation of the old 
galleries pick up the traditional way in which they were 
developed, and not tie ourselves down to some new system 
as the last word of science which may hereafter turn out to 
be as disastrous as the Sheepshanks is now seen to have 
been since its introduction. 


Mr. ARTHUR KEEN [F.]: I would like to endorse 
what Mr. Bolton said about the extraordinary skill shown 
by Sir John Soane in this matter of lighting. There are 
two or three buildings which linger in my mind as being 
most pleasantly lighted. One is the Dulwich Picture Gal- 
lery. I have not seen it since it was altered and the sky- 
lights inserted, but it had vertical lights in a lantern 
arrangement in the middle of the room, and it was one of 
the most pleasantly lighted places I have been in. I can- 
not think it has been improved by having sky-lights in- 
serted. Another instance of fine lighting is the great halls 
in the Bank of England, also by Sir John Soane. The 
rooms in the Bank are great square rooms with domical 
ceilings, and in practically all cases there is a lantern light, 
with vertical glazed sides, and a plaster ceiling at the top. 
The light is so well diffused that it is almost like being in 
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the open air. And one knows very well the wonderful in- 
genuity with which the rooms in the Soane Museum are 
lighted. A similar, but not quite parallel, case is that of one 
of the churches in the City of London, All Hallows, in 
London Wall, built by Dance. It is not lighted by a lan- 
tern, but by a series of lunettes at the top of the wall ; 
there are lunettes along the vault from end to end on both 
sides, and no lighting below. You are conscious of ade- 
quate light, while hardly conscious of where it comes from. 

Another case of vertical lighting in the middle of a dome 
was a church which used to stand in the City of London 
but has now been destroyed ; it was built by Jesse Gib- 
son ; the Church of St. Peter le Poer, in Broad Street. It 
was a circular building, with semicircular apse at one end, 
an umbrella-shaped dome, and a large lanternin the middle 
of the dome, with vertical sides, and glazed all round. That 
was a perfectly lighted interior, and I think a great deal 
more ought to be done in the lighting of picture galleries 
by the use of lantern lights, not top-lights, but lanterns 
with light coming in at the side, with vertical windows, as 
opposed to definite sky-lights. 

I join in thanking Mr. Seager very much for one of the 
most interesting papers we have heard discussed here. He 
has studied the subject to some purpose, and all he has 
said has been very much to the point. 

The PRESIDENT : I would say a word of additional 
thanks personally to Mr. Seager for this most interesting 
paper. I feel rather a proud man in one of my capacities 
to-night, that of a trustee of Sir John Soane’s Museum. 
We seem to be the only people who have got off with 
commendation. But that is not due to any merit in us, 
but to Sir John himself, as Mr. Bolton pointed out. Most 
of us will have great sympathy with what Lord Crawford 
said to us about the possibility, in most galleries, of avoid- 
ing the inconvenience of reflections, either by steadfastly 
not noticing them, or by so dodging one’s position that 
visibility becomes possible. Mr. Hurst Seager has been 
called a pessimist to-night, but in another sense he has 
shown himself an optimist, because he has shown us how 
the most obstinate cases can be dealt with by the most 
simple means. 

Mr. HURST SEAGER, in reply: Thank you, Mr. 
President, and those who proposed and seconded the vote 
of thanks. 

I confess to a feeling of despondency, because it seemed 
to me all my work in preparing these notes and bringing 
these illustrations before you has not fallen on good 
ground ; the seed will not grow, I am afraid, on the soil 
which has been revealed to us this evening. I had hoped 
the paper would have been sufficiently convincing to have 
done away with the thought of having black cloths and 
other expedients which I had shown were quite unneces- 
sary. None of those who have spoken appear to have 
realised the full significance of the simple expedient of 
putting in the opaque blinds. Sir Charles Holmes said 
they had not got the money. For this they would want a 
very trifling amount. In some cases the effect could be 
carried out by a coat of paint on the present blinds ; even 
these—some of which are ill-fitting and let the sun in at 
the sides—would bring immense improvement if used to 
convert the top-lighted galleries into "Top-Side-Lighted 
ones as suggested. 
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I had not thought it worth while to stress the point that 
the reflections in our galleries are overwhelming. It is 
common knowledge among the whole of those who Visit 
them, and I was surprised to hear Lord Crawford say he 
did not see them. The Architectural Review said, when 
Room 25 at the National Gallery was opened, * “We do not 
agree with our correspondents that it is absolutely irag 
sible to see the pictures ; but reflections do exist to a most 
annoying extent.” I think that is the opinion held by all 
who visit picture galleries in every part of the world. ] 
hope the directorates of the galleries will give this very 
simple remedy an immediate trial. What they have done 
at the Louvre by converting two of the side-lighted rooms 
into Top-Side-Lighted ones could be repeated here. Aj 
Hampton Court all the pictures could be beautifully seen by 
adopting the simple expedient made use of at the Louvre) 

I hope you will do me the justice of re-reading my paper. 
for you will find in it complete answers to the criticisms 
offered to-night. You have been asked to learn by obser. 
vation. What was the result of the Boston Commission’: 
world-wide tour of observation ? Mr. Brewer told us the 
result was absolute failure. It is only observation with! 
a full knowledge of the scientific laws and their applicatior 
that will lead us to the realisation of the ideal the writers 0 
old placed before us. 


} 
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Mr. P. J. Waldram, F.S.I., Licentiate, has sent the 
following contribution to the discussion : — 


Viewed in the light of the advances which have bee 
made in our knowledge of natural illumination durin; 
recent years, this Paper would appear to be one of thi 
most valuable, as it is certainly one of the most arrestingh 
interesting, onibancns on the subject which have beer 
made for a considerable time. 

But the author scarcely does himself justice in stressin; 
the point that these questions must be determined b: 
* scientific methods.’ Scientific methods can only hel 
us to apply our knowledge—they will not do our thinkin; 
for us. A doctor can apply his medical knowledge anv 
experience with greater accuracy and confidence by th 
aid of a clinical thermometer. The instrument per 5) 
will neither make his diagnosis nor deduce his conclusions 

As our knowledge of daylight, like our knowledge of si 
many other everyday matters, is surprisingly thin, and a 
much of what we believe we know about it proves no 
infrequently to be inaccurate, I would venture to sugges) 
that there is probably more to be gained in this subjec 
along the lines of intelligent and careful observation thai 
by endeavouring to make our observations square with th’ 
laws of optics, many of which refer to point sources ani 
to defined beams of artificial light, and have only a limite! 
application to the somewhat elusive problems of dayligh 
illumination. | 

It is the author’s power of accurate and intelligen 
observation which makes his work so valuable. His effort 
to show that certain optical laws agree with and prove hi. 
results are apt. to raise unnecessary and undesirabl 
doubts as to the accuracy of his views. | 

For example, in the 1912 Paper to which he refers h 
deduces, quite correctly, from photographic results thé 
illumination drops off far more rapidly than is usuall 


upposed as distance from a window increases, and he 
ittributes this to the operation of the well-known law of 
nyerse squares. But the law of inverse squares only 
pplies to point sources of light, the drop being actually 
due to loss of visible sky. Except for the contribution 
nade to total light by light diffusely reflected from walls 
und ceiling, and except for the fact that different parts of 
the sky have different illuminating values according to 
heir angle of elevation, the light at any point is pro- 
yortional to the sky area which can shed light upon that 
yoint. This visible sky does certainly happen to vary 
nyersely with the square of the distance from the window ; 
yut the introduction of the law of inverse squares is apt 
o confuse the real issues and to discredit unnecessarily a 
»iece of accurate and useful observation. 


_ Again, on page 137 a diagram is shown which indicates 
he different lighting on a picture at different heights by 
‘ransverse dimensions across beams of light bounded by 
ines joining the top and bottom of the picture to the top 
nd bottom of the window. The beams happen to be 
varallel because the picture and the window are shown 
he same size. It would appear to have been preferable 
aerely to have noted that the illumination does drop off 
a the lower positions. It does so chiefly because the 
ight by which the picture is seen in a horizontal direction 
‘epends upon the light which it reflects horizontally, 
vhich decreases as the angle of incidence of the light 
yecomes steeper in the lower positions. 

It also drops off because in the lower positions the 
yindow can see less sky, which would more accurately be 
neasured by joining the bottom of the picture to the top 
if the window and vice versa. 


- The author records on page 133 a difference of about 
50 to 1 in favour of the lighting of galleries in Rome and 
vondon as compared with a side-lit room in a gallery at 
russels. But isolated measurements of the light in 
ateriors are of no value as criteria unless they are related 
> measurements of the outside light taken simultane- 
usly. Days which appear to be similarly and uniformly 
ull can vary by hundreds per cent. between dawn and 
usk and between summer and winter. 

I would venture to question whether reflections are the 
dle or even an important cause of museum headache, 
thich can be acquired quite easily at the Building Exhibi- 
on, for example. It would appear to be due mainly to 
vant of ventilation accentuated by eye strain. The latter 
| often caused by endeavouring to view the details of 
ark-coloured objects in the presence of some bright 
yurce of light, like visible sky, which need not necessarily 
e in the direct line of vision. So long as the eye is 
onscious of the presence of the bright source of light the 
vis tends to close, rendering clear definition difficult. 
On page 127 the author gives as a fixed rule that the 
jaximum length of a bay should be twice one dimension 
yresumably the height) of the picture exhibited, and 
»ord Crawford mentioned a similar distance as being that 
‘om which pictures were commonly viewed. 

_ It would be interesting to know whether this has any 
slation to the perspective of the picture. The late 
tofessor Silvanus Thompson, during the last con- 
2rsation which I had with him, mentioned that he was 
en engaged upon a new inquiry, viz., the correct dis- 
Nees at which pictures should be viewed to obtain their 
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full beauty. This would seem to be a matter not without 
importance in gallery design, and its discussion by one 
who was at once a scientist, an artist of no mean repute, 
and a great lover of pictures would have been of out- 
standing interest. 

Recently I had occasion to superimpose, on a per- 
spective view, lines of celestial latitude and longitude. 
Viewed from ordinary distances they appeared to be 
ridiculously distorted, but when the eye was placed at a 
distance from the paper equal to the distance between the 
viewpoint and the picture plane of the perspective they 
immediately assumed a perfectly natural appearance. 

It would be interesting to know whether any attempt 
has been made to light picture galleries artificially 
(especially those containing Italian pictures) with any of 
the new forms of daylight lamps. 

Some of these have now reached such a standard of 
excellence that it is possible to view at leisure effects 
which in this country at least can only be obtained at rare 
intervals, when the atmospheric conditions are unusually 
perfect. 

It is to be hoped that the author will not be discouraged 
from continuing his valuable work by the fact that his 
Paper elicited some pointed criticisms. Every reform hes 
probably been praised with faint damns at some period of 
its life. 


The following letter has been received from Mr. Edward 
M. Gibbs [F’.] :— 

15 St. Ffames’s Row, Sheffield, 
3 March 1923. 

Dear Sir,—I regret that I cannot attend the meeting on 
Monday to join in the discussion. 

As the designer of the Mappin Art Gallery, which was 
erected in collaboration with my late partner, Thomas 
James Flockton, deceased, may I ask you to submit my 
views on the subject of lighting to the meeting ? 

In the gallery as originally designed there were to be no 
ceiling lights, but the light was to have been somewhat 
similar to what Mr. Seager describes as top-side-lighted, 
and there were also to be a series of bays and recesses on 
each side of a shaded central hall, somewhat similar to 
Ryks Museum, which was then in course of erection, but 
unknown to me. The gallery as erected has level skylights 
at the sides, the bays or recesses have been omitted, but 
the shaded central hall retained, which has since been 
mutilated by putting in central and end lights. The pic- 
tures in the gallery are the same and hung much in the 
same positions as when the gallery was opened to the 
public, at which time they were unglazed and it was then 
agreed that there were no reflections to be seen on the pictures. 

The pictures are now glazed, with few exceptions. I find 
all the glazed pictures have now serious reflections on 
them, and that one large picture which is unglazed remains 
free from reflection of any kind. From careful examination 
of the reflections I find that they are mostly from the glazed 
pictures on the opposite side of the gallery, and also from the 
ceiling and end lights which mutilate the Central Hall. I 
find also that there are no reflections from the level ceiling 
lights close to the walls, which is contra to Mr. Seager’s 
suggestions. 

My conclusion is that to avoid reflections in this gallery 
the glazing must be removed, and that it is desirable that 
the shaded mutilated central hall be restored. 
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Obituary 


LORD PLYMOUTH [Honorary Fellow]. 
By Sir REGINALD BLOMFIELD, R.A. 

The art of the country has suffered a serious loss 
through the death of Lord Plymouth, one of the most 
sincere friends and enlightened supporters of the arts that 
this country has possessed for many years. He belonged 
to a class of people now, unhappily, rare, men of educa- 
tion and great social position, familiar from their youth 
with beautiful things, and possessing an inherited in- 
stinct of refinement, who are, in fact, one of our few 
remaining barriers against the onslaughts of the Philistine. 

Lord Plymouth was born in 1857, succeeding to the 
title of Lord Windsor when only twelve, and becoming 
Earl of Plymouth in 1905. He was educated at Eton 


and St. John’s College, Cambridge, and from early ~ 


manhood took that keen interest in the arts which 
throughout his life remained the sphere of intellectual 
activity to which he was most attached, and in which he 
was most at home. I doubt if he cared greatly for poli- 
tics; their atmosphere of strife and intrigue was dis- 
tasteful to a man of his quiet, gentle temperament. He 
was not a ready speaker and his manner was rather hesi- 
tating and uncertain, but of his wide knowledge and 
real sympathy with the arts there could be no question, 
and his sound judgment was recognised by everyone 
concerned with large questions affecting the arts. For 
a short time, 1902-5, he was an admirable First Com- 
missioner of Works. When there was a great risk of the 
Crystal Palace and its grounds being sold to the specu- 
lative builder, Lord Plymouth, who had already sub- 
scribed £5,000 to the fund, came forward and made 
himself personally responsible for the very large sum of 
£260,000 to ensure its preservation. 

If the cause was a good one Lord Plymouth was 
always ready to help in every way he could, and his 
advice, if perhaps sometimes a little over-cautious, was 
based on such wide knowledge and experience, and was 
so completely disinterested, that it compelled the closest 
consideration. I often met him on these committees, 
and he was always the same. Modest and unassuming, 
diffident in manner, yet wise and careful, he gave one 
the impression of weighing all sides of the case and then 
giving the best advice that it was in him to give. He was 
an honoured member of our Institute and often at- 
tended its meetings. It is sad to think that on the Mon- 
day, at a meeting in connection with the preservation 
of the City churches, Lord Plymouth, in answer to con- 
gratulations on the improvement in his health, said it 
was good to feel better after his long illness ; and on 
the Wednesday he was dead. In the notice of his life in 
the Times of 8 March the writer said that in South 
Wales, where a large part of the family estate is situ- 
ated, Lord Plymouth was known as “ The Good Earl.” 
I cannot imagine a happier epitaph. 
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THE LATE SIR J. J. SHANNON, R.A. [Honorary 
Associate}. 

Many members of the Institute will have learnt with 
great regret of the death of Sir James Shannon, who 
died unexpectedly on 6 March. His portraits of Sit 
William Emerson and Sir Reginald Blomfield are two 
of the most notable works in the gallery of fine portraits 
of Past Presidents which decorate the walls of the 
Institute. 

Sir James was born in 1862 at Auburn, in the State ot 
New York, and came to England when he was sixteen 
For three years he worked at South Kensington, and in 
his second year won a gold medal for a painting of the 
figure. At nineteen he received his fist commission 
which was hung at the Royal Academy. “ Though 
success came to him with unusual quickness,”’ accord- 
ing to the Times, “‘ it cannot be said to have been unde- 
served, for his portraits were at once faithful and 
decorative, and he had a sound technical method and 2 
delightful sense of style ; nor were foreign judges les: 
favourably impressed than those at home.” While por- 
traiture was Sir James’s chief interest, he sometimes 
turned to subject painting. “ The Flower Girl ” wa: 
bought by the Chantrey Trustees in 1gor. 

Sir James, who was knighted last year, was a good 
practical administrator as well as a good painter, as wa: 
shown by his efficient work as president of the Society 
of Portrait Painters. He was an original member of the 
New English Art Club, and though not strictly a Chel- 
sea man he belonged to the Chelsea Arts Club. He was 
also a member of the Royal Hibernian Academy anc 
the Royal British Colonial Society of Artists. 

He was elected an Honorary Associate R.I.B.A. in 
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THE INSTITUTE OF COST AND WORKS 
ACCOUNTANTS. 

It has been decided by the Council to present : 
Petition to the Privy Council in opposition to the Peti- 
tion of the Institute of Cost and Works Accountants fot 
t he grant of a Royal Charter. 


EXHIBITION OF FRENCH ARCHITECTURE. 


It has been decided to hold an Exhibition of Frencl 
Architecture in the R.I.B.A. Galleries in the autumn. 


ARCHITECTS’ AND SURVEYORS’ 
APPROVED SOCIETY. 


A grant of £75 has been made by the Council to the 
Approved Society to assist in liquidating the deficit or 
the Administration Account. 


LONDON SQUARES. | 

A communication is to be sent by the Institute to th 
London County Council urging that steps should bi 
taken to ensure the preservation of the London squares 


ALLIED SOCIETIES 


. : : . 
Allied Societies 

| LIVERPOOL ARCHITECTURAL SOCIETY. 

On 6 March the Liverpool Architectural Society 
acorp.) held a dinner at the Midland Adelphi Hotel, 
's occasion being the commemoration of the seventy- 
h anniversary of the formation of the Society, which 
's founded on 1 March 1848, and is thus the premier 
yyincial Architectural Society. 


‘Mr. Gilbert Fraser [F.], President of the Liverpooi 
‘ciety, occupied the chair. 

The guests, to the number of about one hundred, in- 
aided the Lord Mayor (Mr. F. C. Wilson) and the 
|dy Mayoress; Mr. Paul Waterhouse, President of 
> Royal Institute of British Architects ; Mr. Francis 
Ines, President Manchester Society of Architects ; Mr. 
|. A. Harvey, Past President Birmingham Architec- 
al Association ; Mr. J. G. Adami, Vice-Chancellor 
iverpool University ; Mr. W. F. Thornton, President 
the Liverpool Master Builders’ Association ; Mr. 
y Rogers, President of the Liverpool Artists’ Club ; 
ofessor I’. B. Abell, President of the Liverpool Engi- 
‘ering Society; Mr. S. A. Kelly, President of the 
lverpool Branch Surveyors’ Institute; Mr. Stuart 
bacon, Stipendiary Magistrate ; Mr. F. H. Edwards, 
lesident Liverpool Law Society ; Alderman John Lea, 
airman Liverpool Arts Committee; Mr. John A. 
lodie, Liverpool City Engineer. 

‘After the loyal toast of the Duke of Lancaster had 
fen duly honoured, Mr. W. E. Willink, in proposing 
(2 toast of the City of Liverpool, referred to the im- 
|rtant new Parliamentary powers under which the ele- 
\tions of a new building previous to its erection must 
iseive the approval of the Corporation and the interest 
\ich was felt by the profession as to the manner in 
sich these new powers would be applied. The re- 
sonsible official or committee should have qualifica- 
ins for dealing with the subject, and in this matter the 
‘ciety was willing to give its further assistance, in the 
ierests of the City, to which the Lord Mayor replied 
appreciative terms. 

‘Mr. Paul Waterhouse, in proposing ‘“‘ The Liverpool 
;chitectural Society,” said that, as a boy, he was taught 
| his father to admire St. George’s Hall. Now he 
‘ored it. In connection with the Wren bicentenary it 
\is interesting to recall that 100 years ago the father of 
Imes, the architect of St. George’s Hall, wrote a book 
1 commemoration of Sir Christopher Wren. Outsiders 
‘metimes said that architects had formed their socie- 
(s because they wanted a trade union. Never was a 
/ser accusation made. It was true they were wise in 
Inding themselves together to resist the attacks of the 
i:blic, but those attacks were very few and far between. 
was the aim of the societies that architects should 
(as€ warring against one another, and let everybody 


have his chance. The more they fostered etiquette the 
happier life became. Wren’s universal equipment in 
science and literature enabled him, in a moment of 
emergency and almost without special architectural 
training, to spring into being as one of the greatest archi- 
tects the world had ever known. His lesson for present- 
day architects was that the more they knew in other 
directions, the better were thev prepared as architects. 


Mr. Gilbert Fraser, in responding, said that if archi- 
tects criticised development schemes it was only 
because they had the interests of the city at heart. It 
was very desirable that the new powers of the Corpora- 
tion with regard to buildings should not be abused. 
The society had already rendered considerable assist- 
ance to the Corporation, and was always willing to do so 
when called upon. 


Mr. Francis Jones responded on behalf of the guests. 


YORK AND EAST YORKSHIRE ARCHITECTURAL SOCIETY. 


The annual dinner of the York and EastYorkshire Archi- 
tectural Society was held at the Royal Station Hotel, York, 
on 1 February 1923. _ a 

Among the company present were Mr. Stephen Wilkin- 
son (Vice-President), in the chair, Mr. Ian MacAlister, 
secretary ofthe R.I.B.A., Mr. J. M.Dossor (Hull), Mr. W.E. 
Parkinson, head master of the York School of Arts and 
Crafts, Mr. E. A. Pollard (Hon. Treasurer), Mr. J. E. Reid 
(Hon. Secretary), and Messrs. Geo. Benson, C. E. Elcock, 
A. G. Stevenson, 5. Needham, F. W. Porteous, J. Vause, 
R. A. Darling, A. Cowman, J. Ferguson, Kenneth Ward, 
C.H. Bridgen, J.S. Syme, R. Jackson, C.W. C Needham, 
A. B. Burleigh, and T. Snowdon (Hull). 

At the conclusion of the dinner Mr. Wilkinson wel- 
comed the guests on behalf of the Society. 


Mr. J. M. Dossor [F.], Vice-President, in proposing the 
health of the Royal Institute of British Architects, said that 
all provincial societies ought to support the Institute. He 
said that a great many architects had set up in practice who 
should first have entered some office to gain more expe- 
rience and to have become members of the Institute. It 
was necessary that they should become members of the 
central body. Since the war he had noticed that the usual 
type of client had been superseded by a new kind that did 
not discriminate between an architect and a commercial 
man. No member of the R.I.B.A. would undertake work 
at a lower commission than that prescribed by that body, 
but there was a grave danger of inexperienced and young 
men who did not belong to any architectural society doing 
so. 

Mr. MacAlister, Secretary R.I.B.A., in responding to 
the toast, pointed out that the R.I.B.A. was the head of a 
great federation made up of the allied societies—extending 
over the whole Empire. He urged members in the 
provinces to take a more lively and continuous interest 
in the work of the R.I.B.A., which belonged to them in 
the. fullest sense of the word. 


Mr. A. G. Stevenson proposed the health of the York 
and East Yorkshire Architectural Society. He very 
humorously referred to the lack of houses in the lives of our 
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primeval ancestors and to the first appearance of the archi- 
tect. He hoped that several of the castles in the air dreamt 
of by architects would be realised. 

Mr. Stephen Wilkinson [F.], Vice-President, in respond- 
ing to the toast, deplored the fact that some of the modern 
buildings in York were not in agreement with those of the 
past. He expressed regret that Mr. Paul Waterhouse, Pre- 
sident of the R.I.B.A., Mr. A. E. Munby, and Sir Edwin 
Lutyens were unable to be present. 


BIRMINGHAM ARCHITECTURAL ASSOCIATION. 

Résumé of Paper read by Mr. Benjamin Walker 
[A.], on 9 March 1923 :-— 

To appreciate Bruges properly its position on the map 
should be studied, both from a political and orographical 
point of view. Its position and relation to the towns in the 
Rhine Valley and Germany, and in relation to the Paris 
basin of Northern France, should be noted, and also the 
configuration of the land around. Bruges is situated in a 
plain which formed a natural and easy highway between 
Germany and the Baltic on the north, and France on the 
south. This, the plain of Flanders, was the meeting place 
of the Romanised Celtic South and the Teutonic North- 
east, and has been a zone of strife through all the ages. 
Their situation being such, Bruges and the other towns of 
the district are not built round the cathedral as in the 
towns of the Paris basin, but round the Belfry, or Beffroi 
as it is called. Although sometimes containing bells, this 
was principally a watch tower from which the whole of 
the plain could be surveyed and a first entry of invaders 
detected. Flanders might be overrun from the south, the 
north-east, and more rarely from the sea on the west, from 
which direction came the Northmen in the ninth century. 
Bruges owes its origin to this invasion, having been chosen 
by Baldwin, Count of Flanders, as the site for his castle. 
Baldwin had been entrusted by Charles the Bold with the 
defence of this portion of his dominions. He built his 
castle on a small tongue of land at the junction of the 
Roya and the Boterbeke. This was the nucleus of Bruges, 
and, the castle having disappeared, is now the Place du 
Bourg. Subsequently its position caused Bruges to become 
the chief port of entry of the raw wool from Britain, which 
came by way of the Zwyn, a stream which at that time ran 
into the Scheldt. In the fourteenth century the popu- 
lation of Bruges was 250,000. ‘Twenty foreign consuls 
occupied palaces in the City, while merchants from every 
country of Europe bought and sold in her markets. ‘This 
was the great period of her prosperity, for as early as 1410 
the navigation of the Zwyn had become difficult and by 
1550 Bruges was altogether cut off from the sea. During 
the period of her prosperity building activity was great, and 
many beautiful buildings, mainly of brick, testify to this. 
Near the Grand Place, from which it is reached by the 
short Rue de la Bride, is the smaller and much more inter- 
esting Place du Bourg. Here, side by side, stand St. Basil’s 
Chapel and the Chapel of the Holy Blood ; the Hotel de 
Ville, dating from the last quarter of the fourteenth cen- 
tury ; the Municipal Record Office, a Renaissance build- 
ing of 1540 or thereabouts ; and the Palais de Justice, built 
1722-27. Opposite, on the north side of the Place, is the 
Prevote, built in 1662. Leaving the Place du Bourg by the 
narrow Street of the Blind Donkey and crossing the canal, 
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one comes to the Fish Market. Continuing by way of 1 
Quai de Rosaire and the tree-shaded Dyver, one s0 
reaches the Hotel Gruuthuuse, once the home of one of 1 
merchant princes of Bruges, and now a Museum ; and t 
Church of Notre Dame. A little further on are the Hi 
pital de St. Jean, where are preserved some of Memlin 
masterpieces ; the Cathedral of Saint Sauveur and { 
Béguinage. 


Competitions 


THE NEW TOWN HALL AND MUNICIPAL 
OFFICES, COLOMBO. 

The following are the premiated designs in the rec 
competition for the New Town Hall and Municipal Offic 
Colombo :— 

1. Mr. S. J. Edwards, M.A., A.R.1.B.A., PIAgSae 
the firm of Messrs. Ralph Booty and Co., Architects, $i 
gapore. 

2. Mr. W. H. Bourne, F.R.I.B.A., Allahabad, India. 

3. Mr. Frank Lishman, F7R.1.B.A., Consulting Arc! 
tect to Government of the United Provinces, Allahab: 
with whom was associated Mr. Ram Sharma, Archite 
Allahabad. 


Twenty-six designs were submitted. 


BOURNEMOUTH PAVILION COMPETITION 
Town Clerk’s Office, 
Bournemouth, 
g March 1923. 

I beg to inform you that at the meeting of the Coun 
on 6th instant it was resolved to grant to competitors 
extension of time, beyond 12 May, of one month. 
number of questions have been received, which will 
answered and all the answers circulated to the competit« 
in due course.—Yours faithfully, 

HERBERT ASHLING, © 
Town Clerk. 


OSSET WAR MEMORIAL COMPETITION AN 
HAIFA BUSINESS CENTRE COMPETITION 
Members and Licentiates of the Royal Institute 

British Architects must not take part in the above cor 

petitions because the conditions are not in accordance w 

the published Regulations of the Royal Institute for Arel 

tectural Competitions. 


TROON WAR MEMORIAL. 

The following letter has been received by the Secreta 
of the Institute from the Town Clerk of Troon, dat 
19 March :— 

Dear Sir,—I have submitted your letter of the 5 
instant to the Committee. I have pleasure in informi 
you that they have agreed that the Competition shou 
proceed in accordance with Regulations A to F of t 
R.I.B.A., and I have to-day written Mr. Miller, t 
Assessor, advising him. 


NEW MASONIC BUILDINGS, SWANSEA, 
The President of the Royal Institute of British Arcl 
tects has nominated Mr. Arthur Keen, F.R.I.B.A., 
Assessor in this competition. 
Ian MacALIsTER, 
Secretary. 


REGISTRATION BILL 


THE LONDON COUNTY HALL. 
HEATING AND VENTILATION. 


Owing to the length of the recently published paper by 
Ir. Ralph Knott and Mr. W. E. Riley on the London 
ounty Hall, it was not found possible to publish in the 
DURNAL of 27 January 1923 information as to the persons 
ssponsible for certain details of the work. At the request 
* the authors, the following additional information is now 
rnished. 


Negotiations for the acquisition of the necessary prop- 
‘ty were conducted by the Council’s Valuer, the late Mr. 
ndrew Young, F.S.!., and since his retirement in De- 
wmber 1914 by his successor, Mr. Frank Hunt, F.S.I. 
he financial work, including the investigation of claims 
, respect of trade interests in property required for the 
te, has been in the hands of the Comptroller of the 
ouncil, Sir Harry Haward, and of his successor in April 
y20, Mr. C. D. Johnson; these gentlemen were also 
sponsible for the special arrangements which had to be 
ade for a continuous check on the contractors’ accounts 
hen work was resumed in 1919 on the basis of the Council 
‘ying the actual cost with a fixed allowance for profit, etc. 
he legal work was in charge of the Council’s Solicitor, 
1, Seager Berry, until his resignation in November 1907, 
en in charge of Mr. Edward Tanner until his retire- 
ent in December 1917, and since that date of Mr. D. P. 
adrews. ‘The quantity surveyors were Messrs. John 
zaning and Sons and Messrs. Rider, Hunt and Co., and 
r.R.R. Burton, F.S.1., directly represented the Council. 
‘essrs. Holland and Hannen and Cubitts’ agent for the 
ork has been Mr. C. R. Waters, their general manager 
. the work Mr. I. Stone, and the manager in their joinery 
‘partment Mr. W. T. Sweett. The Clerk of Works 
gaged in supervising the contract, under the direction 
the architects, is Mr. W. H. Hookham, assisted by 
essrs. A. H. Castle and Mr. W. B. Johnson. Mr. H. E. 
itchell, M.I.C.E., was Mr. Knott’s consultant as regards 
ating and ventilation during the period from 1913 to 
19; and although for various reasons his scheme was not 
cried out by the contractors, certain features introduced 
_ Mr. Mitchell were incorporated in the installation. 
thaps the most distinctive feature which he originated 
the method of air distribution in the Council Chamber 
means of alternative inlets connected with each indi- 
tual seat. 


} 


Special duties relating to the supervision of the heating 
d ventilating work were delegated to Mr. T. Moodie, 
‘I.Mech.E.,, M.I.H.V.E. 


iM REGISTRATION BILL. 


Tn pursuance of the decision of the Special General 
eeting on 29 January, it has been decided by the 
vuncil to invite all the bodies which were represented 
the Unification and Registration Committee, and 
y others which may be affected, to consider the draft 
'gistration Bill, to indicate any points in which they 
‘nk it might be improved or amended, and in due 
4fse to appoint representatives to attend a meeting 
' the discussion of the Bill. 


| 
| 
} 
| 
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NATIONAL HOUSING POLICY. 


The Report of the R.I.B.A. Housing Committee on 
the National Housing Policy has been adopted by the 
Council and ordered to be submitted to His Majesty’s 
Government. 


BUILDINGS BYE-LAWS. 


The Report of the Building Code Joint Committee 
has been adopted by the Council and ordered to be 
submitted to His Majesty’s Government. This Report 
recommended the periodical revision of Bye-Laws, the 
establishment of an Appeal Tribunal, and contained 
suggestions for a greater uniformity in Local Bye-Laws. 


EMPIRE FORESTRY ASSOCIATION. 


Mr. H. D. Searles-Wood, Vice-President, has been 
nominated by the Council to serve upon the Governing 
Council of the Empire Forestry Association as the repre- 
sentative of the R.I.B.A. 


REINSTATEMENT OF LICENTIATES. 


The following have been reinstated as Licentiates :— 
J. Ross Wills, Ernest Sprankling, E. H. Wigley, 
A. H. Barnes, C. Procter Sherwin. 


BOARD OF ARCHITECTURAL EDUCATION. 
R.E.B.A. PRIZES AND STUDENTSHIPS, 1923. 


The Prizes and Studentships Pamphlet of the R.I.B.A. 
has just been published and is on sale at the Royal Institute, 
9, Conduit Street, W.1, price one shilling exclusive of 
postage. 

Prizes totalling in value nearly £2,000 are offered for the 
current year. ‘he Pamphlet contains particulars of the 
R.I.B.A. Essay Prize ; the Soane Medallion ; the Pugin 
Studentship ; the Owen Jones Studentship ; the R.I.B A. 
(Henry Jarvis) Studentship at the British School at Rome, 
the R.I.B.A. (Henry Jarvis) Studentship at the Architec- 
tural Association, the R.I.B.A. (Henry Jarvis) Ex-Service 
Studentships at the Recognised Schools ; the Grissell Gold 
Medal ; the Arthur Cates Prize ;_ the R.I.B.A. (Archibald 
Dawnay) Scholarship; the Ashpitel Prize; and the 
R.I.B.A. Silver Medal for Recognised Schools. 


“WHO’S WHO IN ARCHITECTURE,” 1923. 


The attention of members is called to the announce- 
ment relating to this publication which is issued with this 
number of the JOURNAL. The Council have intimated to the 
publishers their cordial approval of the project, in the 
belief that such a compilation will be of distinct value to 
the profession as a whole. Members and Licentiates are 
requested to fill up the form and post it within the next 
fortnight to :— 


The Editor, 
No. 2, ‘““ Who’s Who in Architecture,” 1923. 
27-29, Tothill Street, 
Westminster, S.W.1. 
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Notices 


THE ELEVENTH GENERAL MEETING. 

The Eleventh General Meeting (Ordinary) of the 
Session 1922-1923 will be held on Monday, 9 April 1923, 
at 8 p.m., for the following purposes :— 

To read the Minutes of the General Meeting (Ordinary) 
held on 19 March 1923; formally to admit Members 
attending for the first time since their election. 

Mr. Henry M. Fletcher, M.A.Cantab. [F.], to read a 
Paper on “‘ The Architecture of Provincial France.” 


VISITS ARRANGED BY THE ART STANDING 
COMMITTEE. 

The visit to Messrs. Selfridge and Co.’s building in 
Oxford Street, postponed from 24 March, will take place 
on Saturday morning, 7 April, at 10.30. Members 
and Licentiates intending to take part should inform the 
Secretary R.I.B.A. not later than Thursday, 29 March. 

The visit to Messrs. Crittall’s Metal Works, originally 
fixed for Saturday, 14 April, has been postponed. Par- 
ticulars of the re-arranged date will be published in due 
course, 

ELECTION OF MEMBERS, 11 JUNE 1923. 

Associates who are eligible and desirous of transferring 
to the Fellowship Class are reminded that if they wish to 
take advantage of the last Election this Session they should 
send the necessary nomination forms to the Secretary not 
later than the 5th April. 


ANNUAL CONFERENCE, 1923. 
The Annual Conference of the R.I.B.A. and Allied 
Societies will be held in Edinburgh from 13 to 16 June. 


Members’ Column 


NERS ss COW PER: 
Mr. J. F. B. CowPer (Associate), late Superintending Architect 
of the Ministry of Agriculture for the South of England, has resumed 
practice at 5, King’s Bench Walk, Temple, E.C.4. Tel. : 7746 Central. 


MR Ge Dy ALE DE RIDGE: 
Mr. C. D. ALLpERIDGE, D.S.O., A.R.I.B.A., has commenced 
practice at No. 15, Bowlalley Lane, Hull. 


MR. JAMES M. HONEYMAN. 
Mr. JAMes M. Honeyman [A.] has commenced practice as an 
Architect at 194, West Regent Street, Glasgow, and will be pleased 
to receive manufacturers’ catalogues and samples for filing. 


CHANGES OF ADDRESS. 

Mr. Percival M. FRASER is Jeaving 11 New Court, Lincoln’s Inn, 
at the end of this month, and on and after 1 April his new address 
will be 32 Buckingham Palace Road,$.W. Tel.: Victoria 9189. 

Mr. WitriAw DEAN, A.R.I.B.A., late of Lancaster, has changed 
his address to c/o Halstead Best, Esq., P.A.S.I., 87 Church Street, 
Blackpoo]}. 

Mr. Percival C. Brow, A.R.1.B.A., has transferred his office 
from 7, London Road, St. Albans, to Bank Chambers, 1, High 
Street, St. Albans. Tel.: St. Albans 287. 

Messrs. WALGATE & ELswortu have removed to new offices in 
Hilliard’s Chambers, Church Square, Cape Town. Their telephone 
number remains Central 4461. 


PARTNERSHIPS WANTED. 

AssociATE R.I.B.A. desires partnership in busy office ; 14 years’ 
experience in London and provinces. Experienced designer of 
domestic, public, and commercial office buildings. Three years, 
pre and post-war, assistant to Sir Edwin L. Lutyens, R.A., 
F.R.1.B.A., with whom at present engaged; also experience with 
other eminent London architects.—Reply Box 475, c/o Secretary 
R.I.B.A., 9, Conduit Street, W.r. ‘ 
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Younc ENERGETIC ASSOCIATE, practising in the West End ¢ 
London, seeks partnership. Can introduce clients and would inve: 
a moderate sum. Junior partnership in old-established practic 
preferred—Apply Box 864, c/o Secretary R.I.B.A., 9 Condui 
Street; Wz. 

A.R.I.B.4 (35), with considerable country work in han 
desires to purchase partnership with established Architect (Londo 
preferred), with first-class general practice. Highest credential 
given and required.—Write Box 2033, c/o The Secretary R.LB.A 
g Conduit Street, London, W.1. 

APPOINTMENTS WANTED. 

ARCHITECT, 36 years of age, A.R.I.B.A., P.A.S.1., qualified fi 
F.S.1., F.R.G.S., desires appointment or partnership, provine 
preferred. Experienced in church, domestic, and large municip 
work in best London offices —Apply Box 1533, c/o The Secretar 
R.1.B.A., 9, Conduit Street, W.1. 

AssociATE R.I.B.A., with 12 years’ varied experience, goc 
designer with exceptionai experience in school, domestic and factor 
work, requires share in bona fide practice or Senior Assistant’s po 
with view to same.—Apply Box 973, c/o Secretary R.I.B.A., 
Conduit Street, London, W.1. 


Minutes XI 


SESSION 1922-1923. 

At the Tenth General Meeting (Ordinary) of the Sessic 
1922-1923, held on Monday, 19 March 1923, at 8 p.m., M 
H. D. Searles-Wood, Vice-President, in the chair. TI 
attendance book was signed by 9 Fellows (including 3 Membe 
of the Council), 16 Associates, 2 Licentiates, 1 Hon. Associat 
and a number of visitors. 

The Minutes of the Ninth General Meeting held on Monda 
s March 1923, having been taken as read, were confirmed ar 
signed by the Chairman. 

The Secretary announced the decease of the Rt. Hon. t 
Earl of Plymouth, P.C., G.B.E., who was elected an Honora 
Associate in 1903 and an Honorary Fellow in 1910; of ¢ 
James J. Shannon, R.A., who was elected an Hon. Associate 
1904, and it was RESOLVED that the regrets of the Institute f 
their loss be entered on the Minutes, and that a message 
sympathy and condolence be conveyed to their relatives. 

The following Member attending for the first time since | 
election was formally admitted by the Chairman :— 

The Rev. P. H. Ditchfield, F.S.A. (Hon. Associate). | 

Mr. G.E. S. Streatfeild, O.B.E., D.S.O. [F-.], having reac 
Paper on ‘‘ The Hammersmith Housing Scheme,” a discussi 
ensued, and on the motion of Mr. W. Percy Waters, Chairm 
of the Hammersmith Housing Committee, seconded by Ny 
Raymond Unwin [F.], a vote of thanks was passed to lV 
Streatfeild by acclamation, and was briefly responded to, | 

The proceedings closed at 10.10 p.m. 


Arrangements have been made for the supply of the R.LB. 
JouRNAL (post free) to members of the Allied Societies who ¢ 
not members of the R.I.B.A. at a specially reduced subseripti 
of 12s. a year. ‘Those who wish to take advantage of 
arrangement are requested to send their names to the Secrets 
of the R.I.B.A., 9 Conduit Street, W.1. 

Members sending remittances by postal order for subseri 
tions or Institute publications are warned of the necessity 
complying with Post Office Regulations with regard to t] 
method of payment. Postal orders should be made payal 
to the Secretary R.I.B.A., and crossed. ; 

IaN MacALISTER, 
Secretary R.I.B./ 


R.IB.A. JOURNAL. | 

Dates of Publication.—1922: 11th, 25th November ; 9 
23rd December. 1923: 13th. 27th January ; roth, 24th F 
ruary; roth, 24th March; 14th, 28th April; rath M: 
2nd, 16th, 30th June; 14th July; 18th August; 22nd S¢ 
tember ; 20th October. ; 
| 
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SHEN artes NORTHERN. AREA] 


The Hammersmith Housing Scheme 
BY G. E. S. STREATFEILD, O.B.E., D.S.O. [F]. 
(Read before the Royal Institute of British Architects, Monday, 19 March 1923.) 


. HEN I was first asked to read a paper on 
: W the subject of the Hammersmith Housing 
2 Scheme, I felt that all architects must be so 
ick of the whole housing question that it could not 
ye of any real interest to them, but there is a per- 
onalinterest as regards the Hammersmith Housing 
scheme which might specially appeal to the Insti- 
ute, for it was one of the last works undertaken by 
Mr. Henry Hare, who, as you all know, was one of 
he Past Presidents of this Institute. I need not 
mphasise the serious loss it was to the profession 
nd the great personal loss it was to all his friends 
vhen he died in January 1921. 
_In January 1919 the Hammersmith Borough 
Souncil appointed a special Committee, called the 
dousing, Improvements and Development Com- 
aittee, to report upon and carry out schemes 
nctioned by the Council and H.M. Government, 
elating to the provision of houses for the working 
lasses, and also to deal with schemes involving the 
lemolition and reconstruction of certain areas in 
he Borough. Schemes were at once submitted to 
1M. Government dealing with (a) the construc- 
ion of new houses on the Wormholt Estate, and 
5) the reconstruction of an area generally known 
s the Creek area, in the southern part of the 
sorough. 
The Borough Council then went to Mr. Hare, 
vho was President of the Institute at that time, and 
sked him to undertake the work and to appoint 
hree other architects to act with him as a panel in 
| L 


conjunction with Mr. Hampton Clucas, the 
borough surveyor. He thereupon nominated Mr. 
Ernest Franck, Mr. Matthew Dawson and myself 
to act in this capacity. Mr. Hare lived to see the 
various contracts for building new houses on the 
Wormholt Estate started, and when he died the 
Borough Council appointed Mr. Bertram Lisle, 
whom he had taken into partnership, to carry on 
his work. 

The Hammersmith Housing Scheme, as origin- 
ally proposed, was divided into two distinct areas, 
the northern scheme for new houses, the southern 
scheme for clearing and replanning insanitary areas 
near the Creek as mentioned above, and there was 
also a temporary housing scheme to meet the imme- 
diate urgent demand. ‘This latter scheme consisted 
of converting a munition filling factory of timber 
sheds into 41 hutments at a cost of £18,000, the 
accommodation varying from two to four bedrooms. 
It was never intended that they should be anything 
but a temporary palliative, but owing to the con- 
dition in the borough they are still being occupied. 
With your permission, we will take the southern 
scheme first. 

One of the main arteries coming into London 
from the west passes through King Street and 
Hammersmith Broadway. At one part King Street 
is only 45 feet wide, and as trams also run down this 
street serious congestion is caused. In replanning 
this insanitary area, one of the important advantages 
to be gained was to construct a by-pass road, so that 
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through traffic could be diverted from this part of 
King Street. From the plans of the borough here 
produced you will see the streets as they now exist, 
and the suggestions made to provide a remedy. 
There is also another serious defect in the com- 
munications of the borough, in that there is no good 
road from north to south joining the Uxbridge Road 
to King Street, and you will see on the plan how it 
is suggested that this might be remedied, by taking 
advantage of the existing roads and widening and 
connecting them where necessary. 

In dealing with this area it was impossible to 
avoid considering the treatment of the present pic- 
turesque river front. As you will realise, the view 
of the foreshore round Hammersmith bend is very 
charming, but, as in so many cases, the old riverside 
cottages have become insanitary, and the portion 
between the creek and Waterloo Road has largely 
become a dilapidated area, containing also various 
derelict factories. We therefore felt that, while pre- 
serving any buildings of special interest such as 
Kent House, Kelmscott House and River Court 
House, we ought to consider in what way an 
embankment could be constructed, should districts 
adjoining Hammersmith ever decide to form em- 
bankments along their river fronts, as Chiswick is 
doing and Fulham has already done. It was not 
suggested that this embankment should be used for 
main traffic, but rather as a broad riverside walk 
for the benefit of the inhabitants of Hammersmith. 
This embankment would add an average width 
of so feet to the present narrow roads, and wou'd 
allow the people to enjoy the view of the river. 
Some of the old features, such as the fine old elm 
trees and the brick bastions, could be preserved on 
the front. 

The creek, which was the outlet of the Stamford 
Brook into the river, over which old inhabitants 
can still remember the bridge in King Street, would 
form a natural feature of great charm, provided a 
weir were built across it to hold up sufficient water 
at low tide to prevent it from being, as at present, a 
mere muddy ditch. I here show you slides of the 
foreshore as it is at present, and of various build- 
ings of interest in this area, and a plan showing what 
effect the replanning of the district would have. It 
is suggested in this scheme to convert the mouth of 
the creek into a boating centre with club houses and 
boat-building yards. ‘[hé open riverside walk would 
be particularly valuable in this part of the borough, 
as it has at present only one open space. 


33° 


In developing the area to be cleared, it was pro 
posed to build tenement houses round large quad 
rangles with grass in the centre of the courts, an 
I show you plans and elevations of these suggeste 
buildings and a plan showing the general arrange 
ment of these blocks. It was also proposed to put 
building in the centre of the quadrangle, with sma 
lock-up divisions in which perambulators could b 
kept, as it is impossible to expect women to drag thei 
perambulators up two flights of stairs. It was als 
proposed to form in the roof of each block a com 
mon laundry, which would be available for the us 
of the various tenants. The accommodation pro 
vided was to be a living room, three bedrooms, 
kitchen, scullery, etc. It is hoped before long t 
carry out a portion of this scheme, although for th 
present the development of this area is in abeyanc 
The Borough Council was very anxious to deal wit 
this insanitary area, but the question of re-housin 
the families who live in the condemned houses unt 
the new buildings are completed is a serious prol 
lem and must cause delay. 

We now turn to the scheme for new houses on th 
Wormholt Estate. This lies south of the Centr: 
London Railway Extension and of the Londo 
County Council Old Oak Estate ; adjoining it o 
the east are the grounds of the White City. Th 
estate covers an area of 125 acres, which was bougl 
at an average price of about £593 per acre frot 
the Ecclesiastical Commissioners. 

I now show you a plan of the general lay-out « 
this land, which was influenced to a considerab 
extent by the possible future development of th 
White City as a housing estate, which is sure 1 
come some day. It was suggested, when this lay 
out was decided upon, that there should be a statio 
in the centre of the north side of the estate, and yo 
will see that the roads from the estate lead up to 
central square in which will be placed certain publ 
buildings and a number of shops forming the a 
proach to the station and the termination of tl 
north and south road. 

The whole of the estate is traversed from east | 
west by the new Great Western Avenue, and a wid! 
of roo feet is reserved for this road. Although 
present it is only being made 24 feet wide, it w 
ultimately become one of the main thoroughfar 
into London and be connected to Westbourne Groy 
and Marylebone Road. 

In laying out the estate it was decided to avo 
corner blocks and to keep, as far as possible, tl 
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corners of the roads open and to provide ample 
open spaces. For this purpose certain blocks of the 
houses are set back to form open squares, and play- 
grounds for the children are arranged behind the 
houses at the end of the gardens. These playgrounds 
were felt to be a very important feature as they keep 
the children out of the streets and avoid the danger 
caused by motor traffic; also the mothers can see 
from their windows what their children are doing. 
By means of these playgrounds access is given to 
the back doors of middle houses, and wherever this 
has not been possible a common passage is formed 
through the block of houses so that every house has 
a separate way to the back door. Thus all back 
roads and narrow alleys behind the houses are 
avoided. 

_ Between the houses and the streets, it was 
intended to keep all the forecourts open on the 
plan so common in America, which gives a sense of 
great space to any street as the width is only bounded 
by the walls of the houses. Unfortunately the 
Englishman is very conservative, and the tenants 
have never ceased to agitate to have these fore- 
courts enclosed. ‘The Borough Council has there- 
fore agreed to planta privet hedge along the edge of 
the pavement, but this is not to be allowed to grow 
more than two feet in height. ‘This will give a 
certain privacy to the forecourts and prevent 
strangers walking across them. 

I now show you certain views of various parts of 
the estate ; plans and elevations of various blocks of 
houses are hung round the walls. Grass margins 
have been kept in all cases between the footpath and 
the roadway. 
| Great credit is due to the Borough Engineer and 
his staff for the excellent way the roads and foot- 
paths, open spaces and squares have been carried 
out; and we feel indebted to him for the keenness 
he has shown in helping to realise our ideas. 
| In reference to the selection and planting of the 
trees on the estate the panel approached Mr. F. J. 
Chittenden, the Director of the Royal Horticultural 
Society’s Gardens at Wisley, and he most kindly 
came over and gave us the benefit of his experience 
ind advice. He selected for us a number of trees 
oth from an esthetic and also from a utilitarian 
dint of view—to give colour and shape while at the 
same time avoiding expenditure upon pruning and 
street cleaning. The thanks of the Borough are due 
0 Mr. Chittenden for his valuable assistance. 

_ As to materials. Against Mr. Hare’s and the 
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panel’s strongly expressed opinion we were com- 
pelled by the Ministry of Health for the sake of 
economy to adopt in the first contract for 68 houses, 
a partially concrete block construction, and we can 
add that experiment has amply justified our opinion. 
The remainder of the contracts have all had 11-inch 
cavity external walls and main internal walls of 
brick only. The difficulty of obtaining tiles was 
overcome by importing pantiles from Belgium, 
which were brought up to Hammersmith in barges. 
I believe these were the first pantiles imported to 
meet the shortage of tiles. They are laid upon 
Ruberoid and we have not had a single case of 
water coming in. 

As to other points of construction. The upper 
windows are all hung to projecting hinges, which 
make the outside easy to clean, and in all bedrooms 
one small pane in a metal casement is hung to give 
ventilation. 

The Hammersmith Borough Council determined 
to maintain the high standard originally proposed in 
the Tudor Walters report, and insisted that all the 
houses should be provided with hot water, lavatory 
basins, and bathrooms separate from the water 
closets, and in the later houses should have a height 
of 8 feet 6 inches clear to all rooms. 

You will like to knowsomething about the cost and 
the various rents. ‘There are two contracts for 45 
terra-cotta houses which were carried out under the 
Borough Surveyor, on an estimate of {19,872 ; with 
these the architects had no concern. ‘Two contracts 
were carried out by Messrs. Alban Richards & Co. 
for a total of 198 houses at an estimate of £179,350, 
subject to adjustment for rise and fall. Messrs. J. 
Macmanus, Ltd., built 308 houses on a basic price 
contract amounting to £295,372 10s., which was 
also subject to adjustment. 39 houses and 4 shops 
with flats over them are now being built at a cost of 
about £21,500. The total cost of building 545 houses, 
4 shops and 4 flats amounts to about £590,000, an 
average of about £1,065 per house. ‘The cost to- 
day would be only about half thissum. ‘The con- 
struction of the roads and sewers will be carried out 
at an estimated cost of £162,460. ‘The rents have been 
fixed for ‘‘A.3”’ houses at 14s. a week, for “B.3” 
houses an average of 16s., and for “ B.4”’ an average 
of 17s., the tenant paying all rates. It was decided 
that not more than one-third of the total number of 
houses should be sold to people livingin the Borough 
of Hammersmith, if desired, and the Ministry agreed 
to fix the price at about two-thirds of the actual cost 
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of building. They are sold ona gg years’ lease, sub- 
ject to £5 per year ground rent. 

The tenants have formed themselves into an 
Association with a committee. The object of the 
Association is to safeguard the general welfare of the 
occupiers, and their committee is most useful in 
bringing before the Estate manager and the Council 
matters which tend to the comfort and amenities of 
the Estate. The Council has appointed an Estate 
manager, who is in constant touch with this com- 
mittee, but also collects all the rents, and 1s therefore 
in personal contact with all the tenants. He is thus 
able to keep the Council informed of all matters 
connected with the Estate. 

The Council felt it important for the sake of health 
and cleanliness that all the houses should be lighted 
by electricity ; at the same time, it was felt that gas 
was very essential for cooking purposes. The 
Ministry of Health considered that the supply of 
gas as well as electricity was unnecessary, but after 
much negotiation it was agreed that in considera- 
tion of the Council accepting 134 per cent. instead 
of 15 per cent. for repairs, the cost of both supplies 
should rank for subsidy. 

That portion of the estate already developed as 
regards the approximate number of houses to the 
acre is as follows :— 

‘Taking the gross area, including roads and open 
spaces, an average of 12 houses to the acre. Taking 
the net area, excluding roads, etc., an average of 
16 houses to the acre is obtained. 

The frontages facing Western Avenue, Old Oak 
Road, and Steventon Road are being reserved for 
houses of a larger type, and are available for private 
buildings and for shops in certain selected localities. 

Sites for public buildings and churches have been 
reserved at axial points, where they will close the 
end of a vista. It is shown how this occurs with the 
church already erected. An open-air swimming 
bath is under construction bythe Borough Engineer. 

In spite of all that has been done the condition 
of the housing in Hammersmith is still causing 
much anxiety to the Mayor and the Borough 
Council. We should like to pay a tribute to the 
enthusiasm and public spirit shown in the way 
this question of housing has been dealt with by 
the Hammersmith Borough Council under the in- 
spiration of his Worship the Mayor, and the able 
guidance of Mr. Waters, the chairman of the 
Housing Committee. A tribute is also due to the 
keenness shown by the Town Clerk, Mr. Leslie 
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Gordon, who has been tireless and unflagging from 
the inception of the scheme. 

The following figures are very illuminating on 
the condition of the housing in this borough, which 
is, of course, very much better than in a large num- 
ber of other boroughs in the London area. There 
are in Hammersmith 1,928 families still living in 
one room only, 5,615 families living in two rooms 
only, and over 8,000 families living in three rooms, 
If this is the case in Hammersmith, what must it be 
elsewhere, and how urgent must be the need for 
carrying on the housing policy. It may be a serious 
tax on the finance of the country, but from the view 
of true economy the nation is losing far greater 
sums by the national loss of health and efficiency 
which this overcrowding is bound to cause. 

In conclusion I should like to say quite a few words 
on housing in general. I can speak as a Guardian of 
the Poor and a District Councillor, as to the serious 
and anxious thought that is being given to this ques- 
tion by all local authorities. 

If the conditions in Hammersmith, one of the best 
boroughs in this respect, are as I have stated, what | 
must they be elsewhere ? | | 

These conditions exist not only in London butin 
every town, yes, and almost every village, through- 
out the length and breadth of our land. I represent 
one of the most beautiful parts of Kent, and only 
last Wednesday, among other cases, we were faced 
with a family consisting of a father, mother and 
seven children with no sleeping accommodation be- 
yond one small bedroom and the staircase landing ; 
willing to pay rent, but nowhere, absolutely nowhere 
else to go. Gentlemen, we boast of being civilised, 
but these families are worse off than savages. A 
savage could go out and put up a new wigwam, but 
our own folk are powerless to help themselves. | 

Mr. Lethaby, who has the power of putting into 
a sentence more than some people into a volume, 
has written : ‘© We make the Towns, but the towns | 
make the Children.” | 

We architects sometimes forget that in the houses | 
we build we are helping to form the minds and 
characters of the generations who will be brought 
up in these homes, and not only of those who live 
in them but of everyone who passes by. | 

These housing schemes have been a great oppor- 
tunity and a great responsibility for good or evil 
placed in our hands. | 

It has in the past generally been’ one house and 
one family whose future was entrusted to us, but 
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ow we are influencing hundreds of families directly 
nd whole districts indirectly, and this opportunity 
, apparently to continue. 

By the way we deal with these opportunities, so 
ill future generations bless us or curse us. We are 
tting a standard not of individual houses, but for 
hole streets and districts. 

Each scheme, however small, is a town planning 
sheme in miniature. 

I know how we have been cramped by circum- 
ances, how schemes that we felt were really good 
ere turned down and had to be done all over again 
) save Money. 

It is difficult not to be disheartened, but we must 
sep pegging away and refuse to be rebuffed from 
oing the best we possibly can. It is not really a 
atter of cost but of sheer hard thinking how to 
shieve a high standard within the limits set. 

The local authorities as a whole are keen and 
sponsive if only we can inspire them with the vast 
nportance of the opportunity now in their hands. 

Iam not only referring to the houses themselves. 
o long as they are simple, well planned, in good 
roportion, and of suitable material, they can’t go 
rwrong. It is in the lay-out where the great 
pportunity comes. 

Let us take the economic side. 

When the great London landowners in the West 
nd wanted to get the best rents, they deliberately 
rmed great squares and open spaces. Look at 
ie Bedford Estate, the Portman Estate and the 
rosvenor Estate. 

It was with no idea of philanthropy that these 
jluares were made. 


When the time comes for people to be able to 
afford economic rents for these new houses, as come 
it surely will, we shall find that the acre or two given 
up to open spaces is the best investment that has 
been made. 

But far more important is the spiritual side of 
this question. 

I sometimes go down to West Ham and those 
districts. 

How, but by a miracle, can anything fine or noble 
come out of these mean streets? How can any 
child grow up with any ideal of beauty or dignity 
in such surroundings ? 

Nothing but tiny back yards and noisy dusty 
streets as the only vision of the wonderful and beau- 
tiful world into which these children are being born, 
not by hundreds or thousands but millions, in places 
like Shadwell and Wapping, Rotherhithe and Strat- 
ford, Haggerston and Hackney Wick, and the big 
Midland cities. 

It is now for us to set a standard so that never 
again will anyone be allowed to build these rows and 
rows of hateful, sordid squalor. 

Our fathers made these towns, and these towns 
have made the children that we know and de- 
plore. 

I am thankful to say that as a profession we are 
not required to hold ourselves guilty for these places; 
we never were consulted, but we can no longer 
escape the judgment of the future, for now the re- 
sponsibility has been put into our hands, and it is for 
us, working with the councils, to set up the standard 
of a very different town, and these new towns, let us 
hope, will make very different children. 


(For the discussion on Mr. Streatfeild’s Paper see overleaf.) 
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Discussion on Mr. Streatfeild’s Paper 
MR. H. D. SEARLES-WOOD, VICE-PRESIDENT, IN THE CHAIR 


Mr. W. PERCY WATERS (Chairman of the Ham- 
mersmith Housing Committee): I have very much 
pleasure, as Chairman of the Housing Committee—and 
I am speaking also for the Hammersmith Borough 
Council—in proposing the very heartiest thanks to Mr. 
Streatfeild for his paper. It is not only an excellent 
paper, but an excellent advertisement for the Hammer- 
smith Borough Council. The major portion of the 
work has been carried out by councillors of all political 
thought, almost as largely by those representing the 
Labour interest as any other interest. And although I 
do not myself belong to what is known as Labour, I 
wish to place on record the fact that all the members of 
my Committee worked together in bringing this scheme 
to fruition. 

Lshould like also to congratulate the Ministry officials 
on the manner they have all along met us in our difficul- 
ties. The Committee were fighting a very bad case, a 
case of a partnership between the Government and 
municipalities, which does not work well, because the 
constitution of the Government is always changing, 
while the personnel of municipalities only partially 
changes every three years. Every new Head of a Minis- 
try gives definite instructions, and you have very clever 
men at the Ministry, like Mr. Unwin, who have to fight 
very bad cases, and under the new head they have to 
say no to something they had previously to say yes to, 
and they sometimes have to argue against something 
which they know to be right because they have to serve 
loyally whoever happens to be at the head of the 
Ministry. 

With regard to the southern improvement scheme 
in Hammersmith, we have now there a Council who are 
only going to proceed on lines which are purely econo- 
mical, and that is due to force of circumstances, not be- 
cause the Hammersmith Borough Council] do not wish 
to give housing accommodation to everybody who needs 
it. The present Council have laid down this policy. I 
am very hopeful with regard to the improvement 
scheme that these splendid plans which you have seen 
on the screen and which the panel have drawn up will 
be proved to the new Councillors to be an economical 
proposition, and that we shall be able to effect the whole 
of this southern improvement scheme by degrees. We 
have already a cleared area, and that could be made 
part of a comprehensive whole. The trouble is this : 
some people are at the present time paying 4s. or 5s. a 
week for some awful hovel, and we cannot build a new 
place and let it at anything like that rent. I think we 
ought to make a start and put up something on the 
vacant land which would form part of a comprehensive 
whole, and eventually be linked up with the remainder. 
I am hoping our Town Clerk will convince the new 
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Council that this could be made an economical proposj 
tion. I should like to mention Mr. Greenall, wh 
conducted the first inquiry under the Act of 1918. Hi 
conducted that inquiry in a thoroughly praiseworth 
manner, and he was absolutely impartial. 1 and other 
accompanied him round the southern area, and showe; 
him the conditions existing, and he listened to all th 
evidence for and against, and eventually we got throug! 
the order, but without any subsidy. ‘That, of course 
put a stop to things for the time being. But we ar 
hoping that something may be done in that direction. 

With regard to the remaining land of the Wormhol 
Estate, in the northern area, where we have built abou 
600 houses, I am very hopeful, there too, of seeing th 
whole scheme completed. But in that case also the Min 
istry are declining to grant subsidies ; though I beliey 
they have made an offer of £6 per house, which mean 
a £45 house. They will have to go one better than that 
The Committee are actively at work, and I think the 
will be able to let this land to private builders. Th 
Housing Committee lay it down as a hard-and-fast rul 
that private enterprise will have to comply with th 
plans of our panel of architects, so that the estate wil 
be developed as a comprehensive whole. 

I have not, so far, made any reference to the work o 
the late Mr. Hare. I want you to realise that the los 
to us by his death was a very severe one ; it was greatl 
felt by the Hammersmith Borough Council, and b 
the Housing Committee in particular. But we are sur 
that his work will live after him. With regard ti 
Mr. Streatfeild’s remark that perhaps in fifty year 
we shall start again, I can assure him that if I live 
few more years and others on the Committee do 80, i 
will not be anything like fifty years. Someone has go 
to pay : those with moderate means and those wit 
large means and those with little means will have t 
contribute, in some form, towards giving proper accom 
modation to these people who are living under suc 
awful conditions. We must remember that childre 
brought up in the midst of these bad surroundings ar 
the future manhood and womanhood of the nation. 

I beg formally to move a most hearty vote of thank 
to Mr. Streatfeild for his very excellent paper. | 

Mr. RAYMOND UNWIN [F] (Ministry of Health 
It is with very great satisfaction that I leave Whiteha 
to-night and come here to second the vote of thanks t 
Mr. Streatfeild—and I think perhaps he will allow m 
to couple with it his colleagues—not only for the pape 
he has read to-night, but for the great example of th 
architects’ contribution to the housing question whic 
he has given us. I should like particularly to thank hu 
for what he said at the end of his paper, with which, ‘ 
he knows, I am in entire agreement. I believe still f 
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aggests—and this is a remark I disagree with— 
jat architects are sick of the housing question. I can 
nly say that I am not, and all I want is to see another 
wo hundred houses added to those we have already, 
ad the sooner they are erected the better. It would be 
disaster to this country if architects were sick of the 
ousing question. The sooner more houses are put up, 
re better it will be for our children and for the future. 
feel no doubt whatever on that question. 


_ Of course we have had much criticism of the present 
ousing policy ; we know that difficulties arose, many 
f them inherent in war conditions. We faced them 
qually when we went, at certain periods, to get a new 
ait of clothes, and we found that prices had soared up. 
.ndif we were in the same position with regard to those 
articular clothes to-day that we are in with regard to 
ouses, if we werestill paying instalments on £20 forasuit 
11921,and we were walking past shop windows and see- 
ag “This style to measure, four guineas,’”’ we should 
e feeling very uncomfortable. That is one of the chief 
ifficulties with regard to housing ; when prices are 
igh you do not pay and have done with it ; you have to 
0 on paying for the next sixty years, because you pay 
xr your house out of rent spread over a great period. 
ou think there must be something special in housing, 
whereas if you compare the price curve of housing 
ith the price curve of other articles, you will find a 
smarkable similarity in the extent of the rise and the 
uality of the curve. Here we know there have been 
sany causes which led to this difficulty. There were 
thers due, as has already been shown, to the relations 
etween the different parties to the scheme. Itisalways 
‘difficulty when one party has to pay the bill and the 
ther party has to expend the money. But these are de- 
ilswhich we shall forget; and I am satisfied it will be an 
diding satisfaction to you who have built these houses 
ad to the local authorities for whom you have built 
nem, that they have been well built, that they have 
een well designed, that the land has been well laid out. 
thas been said that our standards were too high; it may 
2. We have ail made mistakes, no doubt. But I am not 
ne of those who feel that that has been really the cause 
our difficulties. I think we must all realise, as tech- 
ical men, how very difficult it is for those people who 
“e struggling with the financial problems and with the 
Iministrative problems to realise this as we do ; they 
ave not the benefit of the clear guidance and sound 
chnical knowledge which we have, or ought to have, 
‘ fixing a standard, and when houses are soaring up in 
dst to £1,060 each it is difficult for them not to believe 
tere must be something wrong in the standard. We 
‘ust not on that account get weary of housing, or alter 
ar clear idea that there is, after all, only one way to 
‘lve the housing problem, and that is to get good 
ouses built, houses which will improve the standard 
‘the whole of the housing of the country. We are not 
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solving the problem unless we do that. We, as technical 
people, know that that is the economic way of solving 
housing. We have it before us day after day that if you 
reduce the size of your rooms below a fairly clearly 
defined line, the price of every foot of accommodation 
which you get steadily rises. We know that if you con- 
gest your houses on the land, you have to spend more 
on roads. I question whether the great boon which has 
been emphasised to-night, of having twelve houses to 
the acre instead of a possible twenty, has cost this coun- 
try sixpence. My impression is that it has been a con- 
siderable monetary saving ; I think we should have had 
to spend considerably more on the roads for the whole 
of our housing schemes if we had not reduced the 
density to twelve to the acre. The utmost you can find, 
even in your case at Hammersmith, where the land is ex- 
pensive—/ 590 an acre ; the average of the whole coun- 
try’s schemes is about {£200 an acre—is that the dif- 
ference in the price of that land as between twenty to 
the acre and twelve represents, on a 5 per cent. basis, 
42d. for the difference in the land ; that is the maxi- 
mum. Against that is the fact that it always costs more 
to develop with roads the more houses there are to the 
acre. Therefore the difficulty is infinitely small com- 
pared with the difference in health and amenity for the 
people. Iam convinced there is no economy at all to be 
sought in crowding houses on the land ; that is where 
the least of all economies is to be found. There may be, 
and there are, economies in the building. We have had 
to study this, and we know more about it than we did 
years ago. There are economies in organisation of 
building greater than have been realised by many 
builders themselves. It is possible to build good houses 
at a reasonable price ; it should be possible for the 
people of this country, before long, to pay the rents 
which will show a return on the reasonable prices which 
are now possible. That being so, I hope sincerely that 
Mr. Streatfeild’s forecast will come true, and that we 
shall go on studying this problem and help to find a 
solution. I think it is the most important domestic 
problem we have to solve. In conclusion, I thank the 
architects for the care which they have shown for some 
of the old memories of Hammersmith. 


Mr. MARSHALL HAYS, J.P. (Mayor of Hammer- 
smith) : We are very grateful indeed to the lecturer for 
the admirable way he put the case to us, and for the pic- 
tures he has shown. We have had the advantage of 
hearing him, not only from the professional point of 
view, but also as a District Councillor, and associated 
with work of this character in other ways. I was very 
glad to hear the Chairman of the Committee throw out 
such strong hopes in connection with the southern im- 
provement scheme. I have been a resident in St. 
Peter’s Square for nearly twenty years, and I am deeply 
concerned and interested in the southern improvement 
scheme. Iam none the less interested in the northern 
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scheme, but I hope the south scheme will not be too 
long delayed. I have no doubt the financial considera- 
tions have a most important bearing on the delay of the 
work, and this must be got over. We have very bad 
quarters in a good many parts there ; I have been over 
them many times myself, and I feel it is a work which 
ought to be tackled as soon as possible. ‘There is one 
other reference I would like to make. It is this : Mr. 
Streatfeild referred to some improvement which might 
take place with regard to the Embankment. Whatever 
is going to be done in that direction, I hope that some 
of the old houses and conditions along the Embank- 
ment will not be destroyed ; we must do our best to 
preserve a great deal of what is there now. 


Dr. J. P. HOWELL (M.O.H., Hammersmith) : I do 
not know that I can usefully add anything to what has 
already been said. You have heard two of our promin- 
ent members of the borough discussing this problem, 
and probably they know more than I do about the sub- 
ject, particularly with regard to the financial details. I 
am, as Medical Officer of the borough, interested prin- 
cipally, probably only, in the health of the borough ; 
and it has given me a great deal of pleasure to see the 
excellent way in which the housing problem has been 
tackled. As you have already heard, an inquiry was 
held in Hammersmith soon after the war was over, at 
which I appeared and gave my views, especially on the 
southern improvement scheme. That area is the 
oldest part of Hammersmith, which started on the 
riverside, where the oldest houses are, and, naturally, 
they are in a condition of extreme decay ; some have 
fallen down. Early in 1914 I had to advise the Council 
to issue closing orders in a particular street there, 
known as Trafalgar Street. The houses were closed, 
and one by one the inhabitants disappeared. The 
houses were old and dilapidated, they were not weather- 
proof, they were rat-infested ; and | think the inhabi- 
tants were as glad to leave them as I was to see them go. 
The space occupied by that street was a cul-de-sac, 
which could not be approached except through narrow 
lanes, and the houses were inhabited chiefly by costers, 
who sold their produce in the local streets. What was 
not sold on Friday and Saturday nights was subse- 
quently “ housed,” if I may use that word for it, under 
the most undesirable conditions, and I do not think it 
could have been fit for human food on the Monday. 
But that area is now clear, and I hope that soon the part 
of the housing scheme in the southern area will be 
commenced, and the inhabitants of the houses 
which have to be closed down accommodated there. 
There are still, in that area, houses in a very sorry con- 
dition. It is pathetic to see with what affection people 
cling to these houses ; many have lived in them since 
they were children, some were born there, parents were 
buried from there, and it was the only area many of 
them knew in London. With regard to the health of the 
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people, it was pointed out to me that the children play- 
ing about the streets looked remarkably healthy. But 
it was really a case of the survival of the fittest. I was 
able to produce figures at the inquiry which was held 
before Mr. Greenall which showed that the death-rate 
in the area was considerably higher than in the rest of 
the borough, and that it was due to the bad condition 
of the houses and the old and crowded conditions too, 
There are many other areas in Hammersmith, not in- 
cluded in the original scheme, which require to be dealt 
with ; and that is a tale which is common to the whole 
of London, which has parts even worse than the areas in 
Hammersmith. Some of the back yards of the houses 
which have been built back to back are in a dreadful 
state; and these are conditions which we, as Public 
Health Officers, have to keep a very observant eye upon 
and deal with. 


Mr. LESLIE GORDON (Town Clerk of Hammer- 
smith) : I appreciate this opportunity of saying how 
much I value the paper Mr. Streatfeild has read. And 
as an official of the Borough of Hammersmith I would 
like to thank the architects for the excellent way in 
which they, with Mr. Hare when he was alive, came for- 
ward to attempt to solve the problem before the Ham- 
mersmith Council. I think their success would have 
been complete by to-day if it were not for several 
factors which were not foreseen then, and which turned 
against them. One very serious factor was, I think, the 
“rings”inmaterial. Thencamethe high price of money 
which the Government could not combat at the time 
It is a matter I have discussed very seriously with the 
Treasury and the Ministry of Health officials. I think 
the time has arrived when the 6 per cent. housing 
money could be reduced to 34 per cent. ; that would be 
of material benefit to the housing at once. There is nc 
reason why money should be forced up to 6 per cent 
when you are fighting for the lives of the people a 
home. And lastly, though probably not to the sam 
extent, was the unfair advantage which the working 
men took in lessening output and getting increasec 
money. I may be almost trenching on political issues 
but Iam giving an unbiased opinion as an official anc 
outsider. Your financiers are still getting roo per cent 
above 1914; your producers are still getting 100 pe: 
cent. more, and your workers are down almost to thi 
1914 figure. It is that conflict of interests in this countr) 
which is retarding the solution of the housing problem 
If the public spirit of local councils could find a har 
monising factor in the financial circles, the produciny 
circles, and the working circles of this country, Mr 
Unwin’s problem in directing housing would be solve 
within two years, and it is only a miracle which can pro 
duce it. At the moment we are living in a frightful: 
reactionary period, but I think that probably in a yea 
or two the tide will begin to turn and will flow bac 
towards better things. If men like the Mayor of Ham 
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.ersmith can educate the voter and show him that his 
-al interest lies in improved conditions and better 
ousing, architects have sufficient interest to carry 
ut the highest ideals in housing. Mr. Streatfeild has 
1own there is a spirituality in a proper laying out of an 
-ea for houses and streets, and it will have a good effect 
n the morale of the country. If public men will create 
public sentiment, and we have an enlightened set of 
‘chitects who will carry out these ideas, and if the 
nanciers will for a few years put money into the busi- 
ess and help the Government, instead of criticising 
1em, I think you will have, by that method, and 
nly by that method, a number of cities throughout 
‘reat Britain that, possibly in fifty or sixty years, will 
e to the benefit of the world, and produce a fine 
opulation. 

Mr. B. GREENALL (Ministry of Health) : I do not 
now that I can usefully add anything to that which has 
ready been said ; but I must say how very proud I am 
have been identified, in a small way, with the first 
um-clearance scheme which was prepared in this 
puntry since the passing of the 1918 Act. The con- 
‘tions in Hammersmith simply appalled me. I remem- 
er going into one house, a few yards from Hammer- 
nith Creek, and finding seven people in one small 
lar, with no light at all. I afterwards inspected the 
oplar slum area, and I do not think it was any worse 
an the slum area at Hammersmith. 

Mr. J. E. FRANCK [F.] : I wish to add to what Mr. 
treatfeild has already said, that we owe a deep debt 
gratitude, as a panel of architects, to the Mayor of 
lammersmith and the chairman of the Housing Com- 
ittee for their help, and also to the whole Committee 
r their insistence on a high standard of housing. The 
embers of the Committee wished not only to see 
ymething built in Hammersmith which would be for 
e benefit of the borough, but they wanted to set an 
cample to the inhabitants so that they could spread 
e light elsewhere. I think architects, as a body, have 
sen to the occasion which has been offered them since 
ie war ; they have given to the nation examples of 
hat they can do and how they can house the working 
asses in the way they ought to live. I hope this Insti- 
ite, if it can, by corporate action will impress on the 
linistry more and more the necessity of working on 
rogressive lines. A good environment is the greatest 
ing in this life ; we must educate the people, and 
iltivate in them a better spirit and a better character. 
The only other remark I wished to make was to pay 
tribute to Mr. Hare, who was the first chairman of 


our panel, and to the other members of the panel, Mr. 
Streatfeild, Mr. Dawson, Mr. Lisle. We have worked 
together since 191g, and we have never had a wry word. 
Since Mr. Hare’s death Mr. Streatfeild has been our 
chairman. I did not know Mr. Streatfeild before the 
war. He has been an inspiration to us. The Housing 
Committee will agree with me when I say Mr. Streat- 
feild has always been courteous, always kindly-inten- 
tioned, and has always helped us in every possible 
way. 

Mr. WESTCOTT (Member of Hammersmith 
Borough Council) also spoke. 

Mr. A.O. COLLARD [F.] : There is one class of the 
community which has not been particularly represented 
this evening in connection with Hammersmith. Iam a 
ratepayer and dweller close to that southern area. I 
take the deepest possible interest in the affairs of Ham- 
mersmith,andin theseschemes in particular. As amem- 
ber of this Institute and as a ratepayer, I should like to 
say that the ratepayers of Hammersmith are watching 
this scheme with the keenest interest. And, if I may 
say so on behalf of those to whom I have mentioned the 
matter, we feel that the money is being spent properly, 
and we do not grudge it. Also, as a member of the 
London Survey Committee, I shall inform others with 
particular pleasure that the dear old parts of Hammer- 
smith are to be left undisturbed. So long as these old 
houses are preserved I feel that Hammersmith, what- 
ever is done in the southern and northern sections, will 
remain the charming district that it is at present. The 
conditions which have been explained by the Medical 
Officer have been, and still are, terrible. It is depress- 
ing to see the conditions in which some of the poor folk 
in our district are living ; and the sooner the Borough 
Council can proceed with this scheme the better it will 
be for all of us. 

The resolution was carried by acclamation. 

Mr. STREATFEILD (in reply) : Thank you for all 
the kind things which have been said. I must say one 
thing. I feel the deepest concern about the report that 
the Ministry are only going to give help towards non- 
parlour houses. That is a serious matter. When the 
scheme first came up, I hoped it was to build houses for 
the men who were living in inferior houses but could 
afford something better, and so that those below could 
move up and bring about an improved general stan- 
dard, until everybody was living in a parlour house. If 
the Government say, “‘ We will give you nothing unless 
you build non-parlour houses,” that raises a serious 
question, and it should be fought out. 
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Painting and Architecture’ 
BY MR. WALTER BAYES, A.R.W.S. 


taken to talk about ‘‘ Architecture and Paint- 

ing,” but about “‘ Painting and Architecture,” 
and this not from any desire to claim priority of impor- 
tance to painting (though there might be two opinions as 
to which was the older art), but simply because as a lay- 
man it would hardly be discreet for him to say much 
about architecture in the presence of architects. 

Painting, then, and architecture—-as who should say 
China and Peru, so separate did the two arts seem from 
each other in modern practice. And yet it was not 
always so, and perhaps his terms of reference permitted, 
nay enjoined, a certain canvassing of the possibilities of 
a return to closer union. It would be nice to think that 
the mere presence of a painter on that platform speak- 
ing on such a subject implied a general desire on the 
part of architects for such a rapprochemént. Only there 
was such a thing as giving a man rope enough to hang 
himself, and he was conscious in the past of having 
worried them so much on this topic that it was just 
conceivable that this was regarded as an opportunity 
for burying it and him once and for all. 

The lecturer proceeded lightly to draw an analogy 
between the present position of the two arts and the old 
story of the Prodigal Son. The question was whether 
the returning prodigal could be made use of, or was there 
something inherent in the art of painting which was 
bound, sooner or later, to lead once more to its drifting 
away from architecture. From the first, he thought, the 
painter had been esteemed by the public and a little 
feared by the architect as a “‘ window maker ’’—he had 
to teach mankind to see in terms of beauty, and his 
function was so important and his power in a simpler 
age so great that it might well have seemed to the naive 
minds of an earlier day miraculous. Morris gave a hint 
of that in his lines :-— 


M R.WALTER BAYES said he had not under- 


““ Men say a wizard to a Northern King 
At Christmas time such wondrous things did show 
That thro’ one window men beheld the spring 
And thro’ another saw the summer glow 
And thro’ a third the fruited vines arow 
Whilst still unchanged and in its wonted way 
Piped the drear wind of that December day.” 


There was a time, and not so long ago, when if you 
wanted the illusion of a change of scene, if you wanted 
to be shown how anything was made, you had to go to 
an artist—-there was no other way. Poor wizard—the 
kinema had robbed him of his magic carpet and sur- 
passed his more popular tricks, yet there was still about 


*A résumé of a Public Lecture given at the Institute on 
8 March 
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him this much of the magician—-that he had somethin, 
up his sleeve. 

In considering the use of painting for decorative pur. 
poses we must maintain a rough distinction betwee 
the painting in flat pattern which subdivided a wal 
without imaginatively piercing it and this windoy 
making which was positively intended to lure the min 
to wander through space, and thus lighten and offer ar 
escape from the closed-in, box-like aspect of a room. 

The one might be applied to almost the whole surfac 
of an interior (as in the tombs of Ancient Egypt, or i: 
certain early Italian interiors), the other was proper t 
panels—to certain portions of the wall which might b 
imagined away without that wall losing, to the eye a 
least, its stability—spaces which are like screens im 
pervious to wind and rain, but transparent to the mind 

There was no hard line to be drawn between thes 
two kinds of painting. If you filled a border with 
Greek fret you had already a slight sense that the zig 
zag line was in front of the background—that gave tw 
planes. 

An interlaced pattern with one strap in front ¢ 
another strap which was itself in front of a backgrounc 
gave three, and more complex interlacements gave an 
degree of realism you wanted. 

Any degree you wanted—-but the wise painter wz 
always discreet. And just as it was difficult to think « 
pattern with no suggestion of relief, so there was n 
good “window making”’ whichwas not flat patterning ( 
a more complex order—the “‘ break through”’ into spat 
proceeded in measured fashion, each step forward bein 
consolidated by flanking movements ensuring the cor 
tinuity of the wall, much as a general consolidates eac 
advance by maintaining connection with his base. — 

How much in traditional painting, asked the lecture 
came really from this respect for the wall? Did w 
sufficiently realise the potency of the convention of pe 
spective in this respect, a convention which imagine 
the rays of light from imaginary solids as, so to spea 
trapped as they passed to the eye through the plane ' 
the wall so that their solidity exists only by reference’ 
that plane? Again, did we realise how the built-t 
painting of such a painter as Claude Lorraine had 
similar function? We called it mere easel painting, a! 
drew damaging comparisons between such a techniq! 
and such single-layer painting as fresco, which certain 
belonged more to the wall in a material sense. Yet t 

painting in several layers might draw a positive adva 
tage from that fact if each superimposed layer was d 
signed so as to make a phrase reading laterally in t 
sense of the wall surface. We should beware also | 
assuming that a certain sustained artificiality—unreali 


| 
| 
| 
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. Claude’s landscapes—indicated topographical ignor- 
nce. It indicated rather an understanding of the fact 
1at the more three-dimensional painting became, the 
reater was the need for fantasy—so that the solid 
ould not be oppressively material. 

If conducted in this spirit, he submitted that ‘‘ win- 
ow making ”’ was not necessarily a vulgar art, though 
f the two kinds of painting between which he had dis- 
‘iminated, that was the one which interested simple 
Ik who did not know that they were interested in 
attern. He warned architects that such people were 
ill less aware that architecture was anything but a very 
ull and highbrow business, and he submitted that 
1ey, the architects, would not wisely despise the aid of 
1e painter as an intermediary between themselves, the 
xponents of a rather abstract art,and these whothought 
1ey Were not interested in such things, and for whom 
train of thought had to be created linking the episodes 
f everyday life with those fundamental laws of balance, 
f harmony, of propoition, which set the stars in their 
murses. He made an attempt to sketch the manner in 
hich the mind of the man in the street might be led 
sensibly from a rather stupid anecdotal interest in the 
ibject-matter of the painter to an appreciation of the 
lation between the design of the painting and that of 
1e architecture to which it belongs, and thus to the 
rchitecture itself. From this possible utility he con- 
uded that when he was designing places of public 
ssort the architect would be wise to provide adequate 
nd suitable panel space for the painter. 

He pleaded also that the architect should cultivate a 
lore generous recognition of the possibilities of a kind 
f painting interesting to the ordinary man in the street 
n the ground that the state of mind of the people fre- 
uenting a building was as much one of the conditions 
) which decoration should accommodate itself as was 
1e climate. If painting were used in places of public 
sort he thought it quite wise, since the people that 
ent there liked subject-matter of contemporary in- 
rest, to see paintings wherein something was going 
n—he thought it wise to give them that interesting 
ibject-matter, that realistic presentation—or to seem 
). He recalled the story of the painter who wanted to 
aint a sign of Red Lion when the innkeeper wanted a 
Vhite Horse. “‘ All right,”’ said the painter, finally, 
[Il paint you your white horse, but mind, you mustn’t 
€ surprised to find it looking uncommonly like a red 
on.” So let us give the unlettered public its realism, 
nly they mustn’t be surprised to find it looking un- 
ommonly like fine abstract design. When you come to 
unk of it, the best realistic painting in the past always 


had done so. None of the arts tributary to architecture 
had the power of doing two things at the same time in 
the same degree as painting. He submitted that while 
in the days when buildings were made with stones the 
architect was naturally an engineer complicated with a 
sculptor, now, when they were made of steel and con- 
crete, the sculptor might reasonably fall out and a 
painter take his place. The tendency of architecture 
was to become in a material sense less beautiful as it 
ceased to be built in stone. There was no reason why 
in a fantastic sense as a finely woven piece of rhetoric it 
should not be just as beautiful—perhaps in alliance with 
painting more subtle. One saw buildings nowadays in 
course of construction, very beautiful, intricate struc- 
tures of scaffolding, piers, girders, etc., intricately 
wrought transparencies. Then, as they were finished, 
they tended to get “ bunged up”; painting might 
restore something of that transparency and mystery to 
what, when made of concrete instead of stone, were 
“* dead ”’ walls. 

The lecturer apologised if he might seem to be over- 
stating what painting could do for architecture. He 
spoke of potentialities. “‘ She is what she is,’’ said 
Shibli Bagarag of his ill-favoured bride. ‘“‘ But, no!” 
said the bride’s mother, ‘‘ she is what she will be.’’ It 
was impossible, however, to exaggerate what architec- 
ture could do for painting, the state of which he de- 
picted as being indeed desperate, critics and dealers 
having induced every painter to pride himself on being 
utterly unlike anyone else, so that we all speak different 
idioms and there is no common endeavour. If archi- 
tects were to use painters, self-interest would enable 
them to see the importance of being able to work har- 
moniously together on the same job. 

They should not suppose this to be a small matter. 
We were suffering from a lop-sided culture in which 
visual thinking (by a conspiracy of inflated literary men) 
was regarded as no thinking at all, and the lack of a 
commercial basis was making the profession of painting 
an untenable profession. Now in the matter of visual 
culture, painting, by its elasticity and universality, ful- 
filled the function of a sort of gymnasium. His hearers 
might remember the saying that the Battle of Waterloo 
was won on the playing grounds of Eton. Well, painting 
had that kind of importance. Abolish it and you accept 
the atrophy of all one side of the human mind. The 
architect and his client had the opportunity of rescuing 
painting from its present unbridled individualism. 

Then we might settle down to make of painting what 
it has in it to become, the greatest, the most supple, 
inflected language the world has ever seen. 
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THE TEMPLE OF THE SUN AT BAALBEC 


Mr. Walcot’s Restorations of Ancient Temples 


BY WILLIAM HARVEY, OWEN JONES STUDENT, 1913; LATELY STUDENT OF THE 
BRITISH SCHOOL AT ATHENS 


Mr. Walcot’s reconstructions of ancient temples lift 
the spectator out of the dry rut of detailed archeology 
into the realm of artistic imagination. The tourist 
placed before a maze of crumbling foundation walls 
and directed by the guide to behold the most remark- 
able of objects in the shape of some mutilated fragment 
of sculpture is in no mind to visualise the splendour of 
ancient architecture in any comprehensive form. 
Truthful Englishmen will sometimes confess to having 
felt more of the mighty power of Rome when walking 
by the wall at Verulam, some score of miles from their 
own. capital city, than they were able to discover for 
themselves in all their foreign travels. ‘The sun was too 
hot, the guides too voluble, and the beggar’s attack so 
formidable as to drive all thought of architecture from 
their heads. 

It is the business of the artist and the archeologist 
to overcome these distiactions, and no sign of them 
appears to mar the serenity of Mr. Walcot’s exhibition 
of wonderful studies of a past time when temples now 
ruined formed part of a vital scheme of existence, focal 
points of interest for whole nations. 

The pictures he has conjured up answer the question 
that all intelligent sightseers are bound to ask them- 
selves : ‘“‘ What was it like in the old days ?”’ In Mr. 
Walcot’s visions the sunlight is there, the activity of the 
crowd, trees disappearing in the haze, feet obliterated in 
the sun-bleached dust. 
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The atmosphere of the South is there as well, and the 
colour that the old builders knew how to apply to set of 
their architecture in harmory with it. A sky of blue, < 
landscape, a golden smudge of bare earth and witherec 
herbage, could not serve as thebackground for a sombre 
and neutral-tinted pile of building. Mr. Walcot as ar 
artist expresses the archzological fact that the ancien 
buildings were masses of colour, not subdued anc 
washed-out colour, but colour capable of holding it 
own when placed in juxtaposition with red coral, jet 0 

old. 
: There is no need to look up the references, the accu 
racy of the ensemble is self-evident. ; 

Wherever one is in a position to be an understanding 
critic Mr. Walcot’s work fulfils the requirements, an¢ 
it is only fair to take the unknown at the valuation of th 
known. The all-pervading dusty gold of his Luxoi 
Pylon is justified by the memories of the remaining 
fragments within a day’s excursion on donkey-bacl 
round about the village. 'The mountains, too, behin« 
the temple of the sun at Baalbec are cold and hot at onc: 
in just the true Syrian fashion ; and where the scener} 
is right and the building in harmony with it, the build 
ing must be true too. It must have looked just as it! 
drawn, a monstrous assertive bulk, oppressively mag 
nificent in its scale and its profusion of sculpted decora 
tion, fitly enshrining the idea of the oppressive sun-go 
in a sun-smitten land. And that is where Mr. Walco 
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s played the magician for us in creating a harmony of 
rece from the wreck of coarsely carved Late Roman 
tails that survive on the site. Roman ruins have not 
intrinsic beauty of Greek detail to make every 
juare inch a delight in itself. To be intelligible a 
oman building must be complete, and Baalbec—for 
| its massive stonework, unique for the grandeur of 
; individual masses—remains but as a medley of 
asonry where each gigantic fragment dwarfs the one 
{joining it and forbids to the traveller any instant per- 
sption of the scheme. 

The series of Roman studies, including the examples 
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all periods of Greek art, but it is quite another thing to 
have the rightness of this coloured detail triumphantly 
demonstrated to the most casual inspection. 

The impressionist style of execution helps out the 
archzological statement. Not every detail is known, or 
can be, and it would have been a point of discretion to 
present the mixture of fact and fancy without over- 
emphasis of any single detail, even if Mr. Walcot’s 
method as an artist had not lent itself to this wise gene- 
ralisation in any event. We shall never know which 
details in each reconstruction belong exclusively to the 
artist’s whim and which to the scientific labours of the 


xecuted in line as etchings as well as those in colour, 
ossess this special value—that they portray the build- 
igs complete, inhabitable and inhabited in a way that 
oes not suggest itself with any clearness to the tourist 
urriedly inspecting the dead relics of former greatness. 
The Greek and Etruscan restorations interest from 
1€ point of view of the application of colour to every 
etail of the architecture. We have lived through a 
lourless, colour-hating period when the idea of. pig- 
lent applied to Grecian sculpture and architecture 
-emed repulsive to the average Englishmen. The re- 
arches of archeologists have stocked our libraries 
id museums with evidences of coloured objects from 


professors ; but then, we shall remain delightfully in- 
different on the point. If a blue column stands in the 
picture where a white one stood in the year B.c. x, who 
knows whether it may not have been repainted blue in 
B.C. x¥—I? 

The exhibits gain immensely by being hung together 
as a collection. Wooden temples, stone temples, Egyp- 
tian, Etruscan and Greek, all forming variations on the 
same great theme of posts and beam arrangement. The 
textbooks and the textbook-fed pedants tend to insist 
upon too great and too stereotyped uniformity, whereas 
freedom and diversity are rightly shown in the different 
drawings. 
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The pediment of the Archaic Temple of Apollo at 
Thermos is shown with a painted tympanum advanced 
to the plane of the drip board with colour interest to 
supply the place of the shadow sacrificed to this arrange- 
ment. 

The Etruscan Temple of Jupiter Capitolinus has no 
tympanum, the roof timbers of the cella showing 
through the open front. 

The hanging slabs of terra-cotta decorating the eaves 
of these Etruscan temples are interesting in that they 
suggest a possible origin for forms cut in marble in 
other examples, for there can be little doubt that tiles 
and protective tilework plating to the timber roof gave 
the first hint for the otherwise unexplained forms of 
certain Greek mouldings, just as painted decoration 
preceded the sculpture of the classic eggs and darts, 
honeysuckles, frets and palmettes. 

A painting in a different key from the rest, ‘‘ The 
Acropolis, Athens, after the Roman Restoration,”’ shows 
the ruin of Greek splendour. The bright pigments have 
peeled trom off the temples, the marble has begun to 
spot with the rusty gold we now recognise as charac- 
teristic and the cavernous hollows of the metopes and 
intercolumns of the Parthenon suggest the emaciation 
of old age and pain. The sad grey purple of Hymettus 
is used as the basic colour for the picture. 

Another study in grey is a present-day view of the 
Venetian Library, where the mature Renaissance of 
that building is blended with the Byzantinesque Gothic 
of the Palazzo Ducale in a sketch exhibiting a maximum 
of skill and a minimum of paint. Here, as inso many 
of these drawings, the atmosphere is indicated with 
uncanny exactness. 


Review 


WILLIAM MORRIS—AND AFTER. MODERN 
DECORATIVE ART IN ENGLAND: ITS DE- 
VELOPMENT AND CHARACTERISTICS. By 
W. G. Paulson Townsend. Vol. 1. Woven and Painted 
Fabrics, Wall Papers, Lace and Embroidery. [Lon- 
don : B. T. Batsford, Ltd. 25s.] 

It is the author’s intention to deal with the modern 
development—say during the last 25 or 30 years—of 
the whole field of decorative art, and the present 
volume, the first of a series of five, deals with Woven 
ah Printed Fabrics, Wall Papers, Lace and Embroi- 

ery. 

The book shows clearly that since the days imme- 
diately preceding the movement which commenced 
with William Morris, and was continued by Walter 
Crane, Lewis Day and others, marked progress and 
improvement in general have been made. 

The work of the leading masters of decoration, and 
the outstanding tendencies in modern design, are well 
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illustrated in Mr. Townsend’s book. Modern fabri 
for instance, show the use of strong and vivid colou 
naturalistic flowers, contrasted stripes, the free intr 
duction of bird forms, more than an inclination towar 
chinoiserte—as well as the use of geometric shap 
Many of us have, doubtless, noticed these poin 
though possibly we have not attached adequate impo: 
ance to them. 

Some of the more pronounced departures from t 
ditional lines one may feel have little merit beyond tl 
of novelty, though those of us who have not yet settl 
down into a comfortable old age cherish a kind of sec 
regard for anything which tends to shake the cor 
placency of those who have done so, well knowing, 
course, that our own will be similarly shaken in d 
course. 

Before these words are printed Professor Rothe 
stein will doubtless have decided whether architect 
is the mother of the arts. While the case is sub jud 
one ought not, perhaps, to point out that the appearar 
of the children does not adequately support the mat 
nal relationship theory. But, whatever the decision 
the Courts may be, it would seem clear that most of t 
things dealt with in Mr. ’Townsend’s volume, and t 
volumes which are to follow, are used in some way 
other in connection with architecture. 

It may well be, therefore, that could we get a sch 
of architecture in which all the various items which 
to furnish, decorate and complete a building could 
dealt with, the various craftsmen being trained side 
side with professional students of architecture unde 
“unified command,” we might see a development 
clear and logical lines. 

Or—to state the same thing in another way—a sch 
of all the various crafts in which architecture is look 
upon as the dominating influence. 

But, putting these Utopian dreams on one side, 
only for a moment, Mr. Townsend’s book serves a vé 
useful purpose, and it is to be hoped that its recepti 
will be such as to justify the speedy publication of t 
further volumes. 

As one expects from Messrs. Batsford, Modern De 
rative Art in England is well printed and beautifu 
illustrated. 

W. S. Purcuon [A,]. 


THE SKETCHES OF THE LATE SIR ERNE! 
GEORGE, R.A. 

Mr. Charles H. Heathcote (Vice-President) ! 
offered to defray the cost of the purchase for t 
R.I.B.A. Library of an album containing about 
sketches by the late Sir Ernest George, R.A. Thi 
sketches have recently been exhibited at the Galler 
of the Fine Art Society, Bond Street, W.1. 


CORRESPONDENCE 


Correspondence 


CODE OF ETHICS. 
) the Editor, JouRNAL R.I.B.A.,— 
Sir,—At a recent meeting of the Council, and after 
ry careful consideration, the following resolution was 
ssed :— 
“With a view to strengthening the powers of the 
yuncil in dealing with all breaches of professional 
1ics or etiquette, and in the interests generally of the 
ofession, this Council is of opinion it is undesirable 
formulate any code of ethics or etiquette.” 
A reference to Bye-law 23 will show that the Council 
s unlimited undefined power to deal with every kind 
professional misconduct, and it was pointed out that 
u cannot increase that power by defining certain 
eaches. ‘The result, however, might be to lessen the 
thority. 
I gave an instance of an important action at the 
w Courts where my clients had to refrain from 
ling evidence of unprofessional conduct, because the 
each complained of was not included in our code: 
dit is practically impossible to provide for every con- 
gency ; each case must be judged on its merits. 
Other learned societies are quite as jealous concern- 
y the proper behaviour of their members as we are ; 
d the following information will, I trust, interest your 
iders. 
The Surveyors’ Institution sends a note to all mem- 
rs when they are elected, stating they must not accept 
mmissions, and generally that they must behave 
operly ; but the Secretary wrote me, ‘“‘ No general 
de of etiquette has been laid down by the Council of 
> Institution, nor do I think it likely that they will 
empt so difficult and invidious a task.”” The mem- 
rship of that Institution numbers over 5,700 men. 
The Secretary of the Institution of Mining and 
etallurgy wrote me as follows :— 
“ Neither the Institution of Mining and Metallurgy 
r the Institution of Mining Engineers, which repre- 
it the two branches of the mining profession, has a 
itten “ Code of Ethics.’ The Councils of both Insti- 
ions (which are incorporated by royal charters) have 
| powers under their respective By-laws to deal with 
es of alleged unprofessional conduct of members, 
d these powers are exercised when necessary. 
“The question of adopting a definite ‘Code of 
hics ’ for the profession has been raised at intervals 
ring the past twenty-five years by members of the In- 
tution of Mining and Metallurgy, which represents 
> mining of minerals other than coal, and hence its 
mbers are the more exposed to financial influences 
1 temptations. On two occasions special committees 
re appointed to consider ‘ Memorials ’ on the ques- 
n signed by numerous members, and several of the 
natories served on the committees. In each case, 


after exhaustive discussion, it was decided that no 
‘ code’ which could be drawn up could serve the pur- 
pose so well as the general powers possessed and exer- 
cised by the Council. Cases can only be dealt with upon 
their individual merits after careful investigation. 

“ Personally, I have always been strongly opposed to 
the adoption of any detailed code of conduct for mem- 
bers of the profession, which in my view would cast a 
wholly unmerited slur upon the great majority of them 
by implying that individually they needed to be told in 
detail how to distinguish between right and wrong.” 

The Institution of Mechanical Engineers has about 
8,500 members. The Secretary wrote me :—‘ The 
Council have not published any reports with regard to 
professional conduct. . . . The Council consider all 
cases of misconduct on the part of members brought to 
their notice.”’ He also referred to the Articles of Asso- 
ciation, which are similar to our Bye-laws. 

The Registrar of the Royal College of Physicians 
wrote me: “ There is, as far as I am aware, no pub- 
lished code of medical etiquette. . . . I think I may 
say there is no published code of the kind to which you 
refef-a 

The Secretary of the Royal College of Surgeons 
wrote me: “ You are right in thinking that there is no 
code of etiquette at this college. . . . It cannot, how- 
ever, be said that there is any general code of etiquette 
for the medical profession, and it seems to me it would 
be unwise to draw up anything of the kind.” 

The Institute of Chartered Accountants has over 
5,800 members, and the Secretary wrote me :— 

“In reply to your letter of the 6th instant, this In- 
stitute has never had a code of etiquette. Suggestions of 
this kind have been considered from time to time, but 
one of the objections which is invariably raised is that it 
is impossible to foresee every kind of unprofessional act 
which might hereafter arise, and that when one does 
arise the member complained of will at once reply that 
nothing was said in the code about this particular action 
being undesirable.” 


The Secretary of the General Council of the Bar 
wrote me :— 

“In reply to your letter of the 6th instant, which I 
should have answered before but for my absence from 
town, I agree with your view that the publication of a 
written code of professional etiquette is inadvisable. 
The practice of the General Council of the Bar is to 
give a ruling on the facts submitted to them in cases 
which arise from time to time, and a number of rulings 
on points of etiquette and practice have been published 
in the Annual Statements of the Council and elsewhere. 
But the Council do not express opinions on hypo- 
thetical cases, and to draw up a code of etiquette or a 
scheme of professional conduct as regulated by gentle- 
manly instincts seems to me impracticable.” 

The Law Society has over 9,400 members. The Secre- 


oe 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


tary asked me to call, and he and the President of the 
Law Society kindly discussed the matter at great 
length. During the conversation the Secretary stated 
that the Law Society has no code, and finally the Piesi- 
dent stated that in his opinion it would be a dangerous 
thing for the Royal Institute of British Architects to 
publish any code.— Yours obediently, 
Sypney Perks [F.]. 


MEMBERSHIP OF ALLIED SOCIETIES. 


To the Editor, JoURNAL R.1.B.A.,— 

Sir,—Mr. W. J. Stenner states his Society includes 
as members 45 Fellows and Associates of the R.I.B.A. 
According to a list received from Conduit Street, dated 
1 December 1922, the number was 38 : the total mem- 
bership was stated to be 60, and we hear it has increased 
tovo. But must remind Mr. Stenner that Licentiates 
are not Members of Institute, and our Associates as a 
rule are most emphatic on that point.—Yours faithfully, 

SypNEY Perks [/.]. 


ENGLISH DECORATION AND FURNITURE OF 
THE LATER EIGHTEENTH CENTURY. 


To the Editor, JOURNAL R.I.B.A.,— 

Dear Sir,—With reference to your kind review of my 
book, I should like to say that the evidence for Adam’s 
authorship of the drawing-room chimney-piece at Kedle- 
ston is conclusive. There is a design for it by Robert 
Adam (1760) in the Soane Museum (vol. 22), and it is 
stated by county historians to have been carved by Spang, 
which confirms the date, if that were necessary. There are 
chimney-pieces of similar character in early houses by 
Adam, and the date (1760) probably accounts for Mr. 
Sayer mistaking it for early eighteenth-century work. The 
illustration (Fig. 108) which, your reviewer writes, “ has 
fake written all over it’? is a genuine piece, showing signs 
of wear and tear, removed by a house-breakér from an old 
building. 

The foreword is, of course, contributed by Professor 
Richardson, and not by Professor Atkinson.—Y ours faith- 
fully, M. JouRDAIN. 


The Reviewer writes :— 

In reply to Miss Jourdain’s letter. ‘The Kedleston 
mantel is attributed to Robert Adam on the evidence 
of the drawing in the Soane Museum. Now, there are 
two other drawings of mantels in the collection which 
show work of the sixteenth and seventeenth centuries, 
and are obviously by the same hand, and these might be 
called Adam designs on the same principle. There 
appears to be no other documentary evidence, whilst the 
evidence of style and treatment is all in favour of an early 
eighteenth century date. The truth seems to be that 
Adam had to “ bring in” existing work occasionally. 
The other mantel may very well have come out of an old 
house, as plenty of fakes are to be found in old houses, 
since people took to ‘‘ restoring’ them. The details do 
not agree in date, the capitals are clumsy, and the propor- 
tions wrong. I have to apologise for my slip in writing 
Atkinson for Richardson. CHARLES E. SAYER. 
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Mr. Waterhouse and the 
Building Trade Crisis 


The following letter from the President of t 
Institute was published in The Times on the 4 Api 
with the sub-headings “‘ Architects Ready to Mediate 
and ‘‘An Appeal to Good Sense.” 

To the Editor of “‘ The Times.” 

Sir,—Architects, together with a large section of t 
public, are awaiting with the keenest anxiety the upsl 
of the crisis in the building trade. The sense that c 
anxiety for peace would perhaps not be regarded 
wholly disinterested, together with a feeling that int 
ference was hardly called for, has kept the Royal Ins 
tute of British Architects from any public expression 
the matter. 

But I feel that the moment has come when we are 
tects can hardly remain silent spectators of a situati 
which threatens so deeply the welfare of thousands w 
whom our daily life is so closely and personally ec 
nected. It is our most earnest hope that the honest « 
sire for settlement which we believe to exist upon be 
sides may develop, before the closing of the door, i1 
some such agreement by compromise or concession 
will liberate one of England’s greatest industries a 
spare its members untold misery. 

I feel sure that friends of mine in the two federatic 
engaged are aware, without being told, that if sym 
thetic mediation by a member of my profession w 
thought likely to be of service, such assistance would 
immediately forthcoming ; but apart from any st 
step, and, indeed, on grounds of personal fellow-feel 
for those on both sides of this controversy, who sta 
to lose heavily by a hold-up of work, I feel that I 
right in urging, with all the force of friendship, | 
supreme importance of coming to that understanding 
which the latest information has given a most welco 
hope. I know that I am speaking for many among: 
brother-architects if I venture to say to the disputan 
‘‘ For your own sakes find some means of agreeme 
so that the industry may not be suspended ; and if 
cannot be done for your own sakes, let it be done 
England’s. Both sides may have money to spend 0 
fight ; but the fight will cost more than money. Ity 
mean a waste of labour and a waste of time—two thi: 
which England in her task of reconstruction cani 
afford to lose.” 

The appeal, happily, is to men of sense ; thatis ¥ 
it is made with hope and with some knowledge that 
both camps there are those to whom any such a 
from outside is unnecessary. They will be the first 
forgive this intrusion of friendly bystanders.—Yo 
faithfully, PauL WATERHOUSE 

President, Royal Institute of British Archite 


HOUSING ACHIEVEMENTS 


Housing Achievements, 1919 to 1922" 


BY T. ALWYN LLOYD [F.], MEMBER OF THE TOWN PLANNING INSTITUTE. 


Many may think that in speaking of housing ‘‘ achieve- 
nts’’ during recent years I am attempting a very 
icate task. It may, indeed, have appeared at times as if 
achievements were all of a negative character. At the 
tset such high hopes were formed, such eulogistic terms 
d by public men at the end of the Great War, that it 
10st seemed as if the social millennium were at our very 
ors and that the permanent betterment of the physical 
i mental condition of the people was to take immediate 
ype. Probably the inevitable disappointment which 
sued was a direct result of the rash promises made by 
se in authority and of the well-nigh impossible task 
ich they set their officials to perform. The spirit may 
leed have been willing, but it would appear that flesh 
1 blood were incapable of rising to the height of such a 
at opportunity. 

Javing said that by way of introduction, I want to try 
1 summarise from an architect’s point of view as 
urately as may be what actual results were obtained by 
efly surveying the field of housing operations during 
last four years. Frequently in discussing these things 
h fellow-architects and with others connected with the 
Iding trade I have felt that insufficient attention has 
n paid to whatever positive achievements there are on 
credit side of the transaction. Undue prominence has 
n given to the debit side, to the failures and dis- 
ointments. In our indignation at many things which 
e happened in connection with it, I hope we shall not 
led to dismiss the subject of Government-assisted 
ising with a contemptuous shrug or a gesture of mere 
yatience, as we might well be prone to do on a casual 
uaintance with it. While many recent happenings have 
n lamentable and the efforts put forward and the 
ital expended were disproportionate to the results 
ained, we should not forget the unprecedented condi- 
is ruling when the bulk of the houses were erected, nor 
many great improvements in housing standards which 
e been effected in spite of these difficulties. 


titicism of the Government scheme by architects has 
inly centred on the Ministry of Health, over the method 
y employed in cutting down and supervising the 
emes, rather than on the Local Authorities and other 
ncies who initiated and carried them into effect. The 
meial arrangements between the Government, who 
nd the greater part of the money, and the Councils, 
> nominally had the spending of it, being what they 
e, differences of opinion, and at times serious disagree- 
nt, were inevitable. 

Ve may consider that the terms of this financial partner- 
9, being radically unsound, in that whatever happened 
Council’s liability for loss was limited to the penny 
, were the root cause of the trouble which ensued. 
In view of the very nature of that partnership it was 
ntial that Government officials should be in ultimate 
trol and that at every stage in the proceedings they 


A paper read before the Liverpool Architectural Society 
9 January 1923. 


should check the doings of the Councils’ architects and 
surveyors, irksome and disagreeable as such checks in- 
variably are. Frequently it appeared as if the Ministry of 
Health were out to hamper all attempts by architects to do 
their own job ! ans | 

The Government set an impossible task to the building 
trade, asking it in the years immediately following the 
great war upheaval to produce a volume of domestic 
building, in addition to the abnormal amount of com- 
mercial building in 1919, 1920 and early 1921, quite in 
excess of its capacity. Quite naturally, prices advanced 
and advanced, until in the summer of 1920 they had soared 
to unheard-of heights and the pre-war cottage of {250 
was costing {900 to £1,000. It was obvious that matters 
could not go on in this way, and the Government had 
to cry a halt. Later, owing to the altered policy of 
the Ministry since that time, prices steadily declined, 
until we are now almost within sight of the cottage which 
can be built to yield a normal return on capital. Our 
£1,000 cottage of August, 1920, is now being built for 
about £400, and the smaller type for £350. If the 
Ministry, instead of lopping off chimney pots and coats of 
paint and cupboard hooks, had at an earlier stage seriously 
tackled at their root these questions of building costs and 
endeavoured to establish why they were so exorbitant, it 
would have been better for all concerned. You are all 
acquainted with the black side of the picture, how in the 
prevailing uncertainties and scarcity of both labour and 
materials profits and the price of money increased, wages 
increased, but output decreased ; rings and combines in 
building materials flourished as never before. Every one 
of us has had some personal experience of the absurdities 
and the fundamental unsoundness of building prices 
during the first few years after the war. It is easy now to 
be wise after the event, but I am sure those of us who had. 
any connection with house building in 1919-21 will not 
minimise the serious difficulties with which all were then 
faced. Of one thing I am certain—to build houses even at 
such high prices was better than a policy of entire laissez- 
faire, which in the absence of new houses would certainly 
have resulted in serious consequences to the nation, 
Private enterprise was out of the field in the circumstances 
resulting from the war, apart from the subsidised scheme. 
Even before the war there had been a slowing down 
process in building, and the consequent shortage of houses 
was appalling. Even now, with prices down to nearly 
one-third of what they were at the peak, pure and un- 
adulterated private enterprise, so far as the building of 
working-class houses for letting is concerned, is not in a 
position to function. This point cannot be over-empha- 
sised. Speculative builders and private individuals are 
now prepared to erect houses of the villa type for sale, or 
in certain cases for rent when high rents can be obtained, 
but this class of building does not touch the real housing 
problem, which is the production of large numbers of 
cottages to let at weekly rents of not more than Ios. per 
week, exclusive of rates. 
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Therefore, our first achievement is the fact that some 
200,000 working-class houses have been built in 1919-22. 
The price paid for them is colossal, but the price which we 
should have had to pay in the absence of these houses in 
industrial unrest, in sheer human hopelessness and misery, 
would, in my humble opinion, have been infinitely greater. 

Shall we for a moment consider the pre-war standards 
of cottages—mostly built by private enterprise—with 
which, strictly speaking, the cottages recently built should 
be compared? I have found frequently that critics of the 
new houses—and they are to be met with at every turn— 
are prone to compare them not with pre-war working- 
class dwellings, what one might call the “ common or 
garden-less ”’ type, but with town villas, country cottages, 
and bungalows built for middle-class folk. Now, the older 
type of workman’s dwelling or ‘“‘ housing of the working 
classes,’ as it was referred to in official publications, was 
invariably built in rows. I am not attacking private enter- 
prise as such nor blaming individuals. The system was at 
fault, and we were all to blame for lack of interest and 
imagination in these things. ‘The number of dwellings to 
the acre depended on how many could be packed on to 
comply with by-law requirements, nature of the site and 
other local conditions, varying from 25 to 40 per acre. 
They were built facing uniform by-law streets, ‘‘ paved, 
curbed and channelled,’’ and the carriageway “ falling 
from the crown to channel,” “ the footway sloping to- 
wards the outer edge,’ and so on, in the hackneyed words 
of the by-laws. Sometimes there were forecourts, but 
more often the houses gave directly on to the street. 
The sites were often unsuitable, little attention being paid 
to amenity ; houses, works and shops were built indis- 
criminately in the same district. ‘There was little attempt 
at estate planning and no relation but what chance 
dictated between one estate and another; 40-feet roads 
might end in a blind alley or they might have to take the 
main traffic of the town. An aerial view of an industrial 
town or a working-class suburb built in the thirty years 
before the war would have given one an impression of 
drab dullness and of indefinable chaos in development. 
Of gardens in the real sense there were hardly any. The 
by-laws did certainly insist on “‘ a space at the rear,’”’ but 
surrounded as this was by dark boundary walls and back 
projections, there was neither adequate room nor any 
inducement to keep it tidy and pleasant. Consequently 
these back yards were used as receptacles for rubbish, 
relieved by dog kennels and poultry pens or patches of 
anzmic-looking grass or shrubs. I need not weary you 
with the details of the internal planning of the older 
cottage, with its narrow frontage, the principal room 
usually giving on to an area formed by back projections, 
its ill-lighted lobby and stuffy food cupboard. At its 
best the town cottage was dull and uninteresting. At its 
worst it quickly degenerated into slum conditions. 

The rural cottage, although placed in much superior 
surroundings, was in itself probably worse, lacking as it 
frequently did the elements of sanitation and comfort. 
Owing to the low rents obtainable, there had been a gradu- 
ally increasing shortage of country cottages for many 
years before the war. 

Compared withconditions such as I havedescribed, I think 
one is quite entitled to claim that the 200,000 or so cottages 
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built under the Government scheme are much superi 
Let me attempt to summarise their improved standard 

Sires.—First of all, as regards sites, I think the Gove 
ment may take full credit for the admirable sites wh 
were secured for the new houses. One has heard little 
no criticism of this side of the Ministry’s activities. 
many cases, local authorities were able to secure, with 
Ministry’s help, the best available building sites in - 
area, and secure them at a reasonable price. The Minis 
made use of the Government Valuation Departme 
which had been set up for a different purpose some ye 
before. The experience they had gained of site values < 
of practical negotiation with landowners and age 
enabled these valuers to act on behalf of the local auth« 
ties with satisfactory results. I am informed that 
average price paid for housing sites over the whole coun 
was £190 per acre, the average apart from borou; 
being £160. This is our second achievement. Frequer 
opportunity was taken to acquire additional land for 0; 
spaces or other public purposes, and I think the reasona 
spirit shown by landowners in connection with the < 
posal of these housing sites does them honour. 


TowN-PLANNING.— While criticism can be levelled b 
at the Ministry and the Councils in that town < 
regional planning, apart from mere site-planning, was 
given the prominence that it deserved, doubtless owin; 
the fact that development was hurried, there has bee 
considerable amount of useful district planning carried 
incidental to site-planning, which would not othery 
have come into being. By this, I mean road widening : 
improvements, constructions of portions of new “‘ throug 
roads and the separating of housing sites from industr 
If these good openings are followed up and extendec 
portions of town-planning schemes under the Act, t 
will be valuable public improvements. Personally, I wo 
wish that all housing sites had been scheduled as toy 
planning schemes, which would have safeguarded th 
and the adjacent land more definitely. There was too mi 
building done on existing roads, thus isolating the b 
land and spreading out the housing schemes in a man 
that was not economical as regards general convenie 
and such matters as service mains. Another shortcom 
was the number of separate sites which had to be selec 
in order to comply with parochial considerations and I 
expediency, where a broader outlook would have resul 
in the grouping of sites at convenient centres, concen 
ting larger number of houses on one important site, wl 
would have justified the provision of communal servi 
schools and shops there. 

S1TE-PLANNING.—Marked improvements can be 
corded in this connection also, and when one comp: 
the after-war standard of 10 or 12 houses to the acre V 
the pre-war standard of 25 or 30, it will be realised w 
great strides have been made. One reason which enal 
this to be done was that land was acquired in bulk : 
much cheaper rate than had previously prevailed w 
land for cottages was acquired in small lots, not at som 
per acre, but at so much per foot frontage. The lat 
number of houses per acre and the more expensive mé 
up of by-law streets enabled owners to procure a hig 
price per plot than could be justified on the newer meth 
Spreading out houses more generously on the gro 
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viously allows additional space between the houses and 
gund them, so the new cottages have good gardens 
ached to them. They are set back 15 to 20 feet from the 
mnt fence, and built in pairs or blocks of four to six, in- 
ad of in long rows. Recently there has been a tendency 
- the Ministry to lower these standards. The site- 
inning has also provided for some amount of open 
ace on each site in the form of greens, recreation 
yunds and allotments. Trees and hedges have been pre- 
ved, and the finished housing schemes have retained 
nething of the natural attraction of their sites, instead 
being consigned to a common uniformity. 


The lay-out of the housing schemes was with few excep- 
ns on modern lines, the roads being carefully con- 
ered in relation both to ground levels and to their 
ure use. Instead of the roads being of uniform width, 
to 40 feet, as was the universal practice until recently, 
"y were varied in width and construction, according to 
ether they were to take heavy traffic or light, whether 
y would give access to a considerable number of houses 
to a few groups in by-roads and cul-de-sacs. The 
nistry permitted local by-laws to be over-ridden when 
ir officials had approved the housing scheme. Here, 
nink, it might be stated that they went rather too far in 
direction of narrow roads. While a carriage-way 
feet wide is obviously quite unnecessary for a cul-de- 
, a width of 8 feet, which the Ministry frequently 
yocated, is too narrow. Still, apart from minor qualifica- 
as of this kind, I think it can certainly be said that the 
-out plans of the housing schemes, taken as a whole, are 
ch to be commended. This is our third achievement. 
fairness to the Ministry, we can recognise in passing 
t their architects often succeeded in pulling together 
ns submitted by inexperienced Council officials, which 
uld otherwise have been both extravagant and anti- 
ited. The chief point that strikes one in looking over 
housing sites planned by architects as distinct from the 
al surveyors is the interest which they have succeeded 
mparting to the lay-out, the number of by-roads, quad- 
gles and other groupings which distinguish successful 
dern site-planning from the old careless pattern. 
SOTTAGE PLANNING.—I have already referred to some 
he defects in the conventional working-class home. If we 
ght to find a reason for this, I think we should admit 
t these defects were chiefly the result of lack of thought 
| inattention to detail on the part of the builder or 
ier. It was so much easier to run up rows of stereo- 
ed cottages than to consider them individually, in rela- 
1 to site, aspect, family life, and so on. The fourth 
n achievement of after-war housing policy is that 
re has been imparted into the design and erection of 
ages for humble folk some such element of care and 
thought as is normally given to the design of more 
ortant buildings. I know that many housing schemes 
he rush and worry of two years ago had far less time 
nt on them than we should have wished, but this can 
said: for the first time in history the study of the 
inary cottage dwelling as a unit of building worthy of 
architect’s expert attention became officially recognised 
adopted. 

‘he chief improvement in internal planning is the 
er frontage. Whereas previously each cottage was 


built as narrow as 12 to 15 feet, frontages of the smallest 
types are now not less than 18 feet, and 25 feet frontages 
and more are usual. The provision of light and air to 
every room and passage is considered essential; back 
projections, dark passages, unventilated larders and other 
such inconveniences are now avoided. Each house is 
provided with a bath, invariably in a separate room either 
downstairs or up. When one realises what a small per- 
centage of cottages in industrial districts were previously 
provided with bathrooms, or even with baths at all, the 
change is remarkable. The majority of the new cottages 
have three bedrooms, only a very small number of two- 
bedroom cottages having been sanctioned. I suppose some 
40 per cent. of the total number erected have parlours, 
and, whatever we may say against the parlour, it does 
represent in the working-class home a certain standard of 
comfort and amenity which cannot be despised. Consider 
also the improvement in sanitary arrangements ; the w.c., 
placed either in the house or in a space opening off the 
back porch under cover, and compare this with the w.c. in 
an outbuilding, detached from the house, which was so 
often met with. 


CONSTRUCTION.—There has been frequent reference, 
not only by the general public, but also by those with 
technical knowledge, to the faulty construction and fitting 
up of some of the new cottages. With some of this criti- 
cism I am quite in agreement. The Ministry, in their 
efforts still further to cut down costs, have overdone their 
““ cheese-paring.’’ The substitution of cheap stains for oil 
paint, building 9-inch external walls without rough-cast, 
cheapening roof construction, and similar savings have 
tended to reduce standards below the wise level, but, 
always bearing in mind the comparison with working- 
class houses built before the war, I think there is no 
reason to feel much uneasiness. The structural parts— 
foundations, walls, floors and so on—are usually of sound 
construction ; the finishings and fitting up of the houses 
being too often on the cheap side. As against this, it is 
doubtless a fact that the porcelain-enamelled baths, lava- 
tory basins, modern sanitary appliances, glazed sinks and 
portable boilers were of a better standard than the tenants 
had previously experienced. The mere provision of them 
in the smallest cottages materially assisted in raising their 
general standard. 

As to materials, my own experience leads me to believe 
that alternative building methods and experimental 
materials have not fully justified themselves. At a time 
when bricks were scarce or abnormally expensive there 
may have been good reasons for using concrete blocks and 
other walling substitutes. ‘To-day bricks and mortar un- 
doubtedly hold the field ; even at the peak of prices the 
general rule was that the well-tried, traditional methods of 
carcase-building were best. I do not mean to imply by 
this that as architects we should not be willing at any time 
to consider alternative building methods and improve- 
ments. Modern cottage building is by no means either an 
exact science or so perfectly adjusted as to be incapable of 
improvement. The exact reverse is the case, and we cannot 
afford to ignore the consideration of any expedient, how- 
ever impossible it may appear at first blush. Because they 
are, by training and tradition, conservative in the right 
sense, architects are often accused of being obstinate and 
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old-fashioned when they do not accept at their face value'the 
nostrums and “ stunts’ of patentees who loudly proclaim 
that theirs is the solution of the problem of cheap building. 
Bearing in mind the practical shortcomings of these solu- 
tions compared with those materials which have stood the 
test of time, we can still afford to be philosophically critical! 


CotTtracGrE ARCHITECTURE.—After-war housing schemes 
have revealed very considerable advances in the matter of 
design and simple architectural character. If one looks 
about, one feels that the average design is at any rate quiet 
and inoffensive. In the case of the duller designs the very 
stringency of the public purse has prevented the worst 
abuses of ornamentation and the bad taste which might 
otherwisehave presentedthemselves. The average “‘ council 
house,”’ while not perhaps coming within the category of 
good design, is seldom offensive, withits plain brick walling, 
unbroken eaves, and plain hipped roof. The Ministry 
type plans have done that much for the country !_ Where 
housing schemes have been carried out by architects who 
knew their job, and there are hundreds of such scattered 
about the country, the resulting designs have been very 
good. I was looking through a special issue of the Archi- 
tects’ Journal a few days ago containing plates and photo- 
graphs of a representative collection of recent housing 
schemes done by architects, and any impartial examina- 
tion would certainly pronounce them to be (with two 
exceptions to which modesty forbids me to allude !) of a 
high order as regards character, suitability of materials, 
and simple dignity. ‘They are a notable advance on the 
nineteenth century brick boxes and slate lids ; there is a 
pleasing note of Georgian or Early Victorian distinction in 
the best of the urban schemes, emphasised by knowledge 
of detail in the proportions of windows, doors and eaves 
projection, which just gives the right atmosphere. Many 
of the rural schemes, on the other hand (sometimes even 
carried out in local stone!), are equally pleasing in their 
Jacobean or ‘‘ Cotswold ” type of design. Such examples 
as these in town or country do not fail to give satisfaction 
to the eye of the inhabitant and of the passer-by to-day. 
Further, they will demonstrate to later generations that in 
spite of the turbulent times and the political vicissitudes 
through which housing immediately following the Great 
War had to pass, the building of these homes of the people 
(future historians will doubtless note that the latter were 
usually referred to in public speech as“ heroes ’’) was no 
mean achievement, but one of which the nation may be 
justly proud. 

In conclusion, I want to refer for a moment to the other 
agency selected by the Government for building by means 
of State aid—what are known as Public Utility Societies. 
While the number of houses recently built by them is 
relatively small, they have to their credit a good standard 
of design and construction. They were not hampered so 
much by the Ministry probably because the societies had to 
take a larger share of financial risk than the local authorities. 
These societies are of a co-operative nature, either formed 
by large industrial undertakings or by groups of people 
able to put up a proportion of the capital cost and desiring 
to start by common effort a garden village. Not only the 
individual houses, but the communal buildings, institutes, 
schools and stores are probably above the average housing 
scheme in scope and achievement. 
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These societies have built at Welwyn Garden Cj 
Guildford, Swanpool (Lincoln), Margam, Shrewsbu 
Bournville, Cardiff, Barry and other parts. 

While it has not been my object to show that the | 
Government housing scheme was an unqualified suce 
(no one with any connection with it would venture to 
so), I hope I have succeeded in proving that there was 
important and vital side of it which should appeal 
architects as probably the chief contribution of 1 
present century towards the betterment of the exten 
conditions of a great body of our population. 


THE ARCHITECTURE CLUB DINNER AT 
GROSVENOR HOUSE. 


By OSWALD P. MILNE [F.]. 


The Third Quarterly Dinner of the Architecture C 
took place on 22 March. A feature of this dinner was t 
it was held in Grosvenor House by kind permission of 
Duke of Westminster, and so took place amid the y 
successful exhibition that the club had organised. 

The company numbered some 150 members and th 
guests. Mr. J. C. Squire took the chair, and Sir Regin 
Blomfield had been asked as the guest of the club. 
Chartres Biron, proposing Architecture coupled with ° 
name of Sir Reginald Blomfield, said that the archit 
ture of London had been a series of lost opp 
tunities. London might have been rebuilt on the fine p 
made by Sir Christopher Wren. What an opportunity 1 
lost when the south side of the somewhat squalid Stre 
was built up, instead of throwing it open with a magn 
cent view over the river. He hoped that the problem 
Charing Cross Bridge would be solved more happily, 
if bishops could pull down churches, he saw no rea: 
why railway companies could not pull down brid; 
When one thought of architecture, one naturally thou 
of the name of Sir Reginald Blomfield. 

Sir Reginald Blomfield, who responded, said though 
had enjoyed the club’s hospitality he wanted to point 
to them the danger of their course. He proceeded y 
some genial criticism. The Press, he said, was a danger 
ally, and might, as likely as not, say the wrong thing. 

Mr. H. A. L. Fisher proposed the toast of the club. 
said that although there was no doubt that the leve 
architectural design had improved in the last twenty ye 
nevertheless he thought London was not such an att 
tive town to-day as it was when he was a boy. ‘That ar 
tects seemed to have failed to impress any fine leve 
architectural taste on the public. He thought the « 
might do a useful work in this direction. 

Sir Lawrence Weaver, who replied, said that the el 
main aim was to encourage good architecture wherev: 
found it—that the walls of the exhibition, of which t 
were frankly proud, showed how catholic was their ta 

Mr. J. C. Squire made a statement as to the succes 
the exhibition, paying a tribute to the generosity of 
Duke of Westminster in lending his house, which 
made it possible for them to meet under such plea 
circumstances, and said that Mr. Detmar Blow and 
estate staff had acted as though they felt they could no 
too much to help the success of the enterprise. The ¢ 
pany subsequently dispersed to examine the exhibits. 


ALLIED SOCIETIES 


Allied Societies 


[ANCHESTER SOCIETY OF ARCHITECTS 
AND THE THREATENED BUILDING 
STOPPAGE. 


1e Manchester Society of Architects has sent the fol- 
1g letter to the Ministry of Labour, the Employers’ 
ration, and the Building Trades Operatives’ Federa- 
with respect to the threatened building stoppage :— 
29 March 1923. 


AR StR,—The Council of the Manchester Society of 
itects, whilst feeling that the questions involved can 
be settled by the employers and operatives themselves, 
to offer their services if in any way they could be of 
n preventing a stoppage of the trade, which would be 
‘ary to the interests of the public and the two parties 
sdiately concerned. 

.e Council is convinced that the present cost of build- 
nd the uncertainty of conditions prevailing prevent a 
volume of work being put in hand, and that much 
employment would ensue to the trade if the cost of 
ing could be reduced. The Council urges that the 
ite should be settled by further immediate conference 
at a strike or lock-out may be avoided.—Yours faith- 


FRANCIS JONES, 
President of the Manchester Society of Architects. 
W. S. BEAUMONT, 
Hon. Secretary. 


JEEDS AND WEST YORKSHIRE ARCHI- 
Pec erURAL SOCIETY. 


ESENTATION TO MR. W. H. THORP [F.]. 


the Annual General Meeting of the Society, held at 
eds School of Art, on Friday, the 6th inst., the 
ving officers were elected for the forthcoming Ses- 
President, Mr. Eric Morley [F’.] ; Vice-Presidents, 
W. Alban Jones and Mr. G. H. Foggitt [A.] ; Trea- 
, Mr. W. Whitehead [A.] ; Librarian, Mr. J. Addi- 
A.|; and the Secretary, Mr. F. L. Charlton [A.]. 
meeting was made the occasion for the presentation 
r. William Henry Thorp [F.], the well-known Leeds 
ect, on his retirement from practice. 
e President, Mr. Morley, in presenting to Mr. Thorp 
uminated address and a cheque, spoke highly of his 
as an architect, and of his efforts for the Society, the 
ssion generally, and his encouragement of young 
nts. He proposed the institution of a new class of 
> Members,” to which Mr. Thorp should be the first 
elected in recognition of his valuable public services. 
I’. Butler Wilson [F.], in supporting the motion, 
| his testimony to Mr. Thorp’s work as an architect, 
is integrity and uprightness as a man. One of the 
al founders of the Society, 47 years ago, Mr. Thorp 
een in turn its Secretary (a post which he held for 
years), Vice-President, and has twice been its Presi- 
He has also been a member of Council of the 
A. Himself one of the first to take the old voluntary 
nation of the Institute for its Associateship, Mr. 
>) has always been a keen worker in the progress of 


education, being Chairman of the Leeds School of Art 
Committee, and a member of the Art Gallery Sub-Com- 
mittee, and of the Leeds Corporation Library Committee. 
The architect of numerous buildings in Yorkshire, his 
work in Leeds is represented by the Fine Arts Gallery, the 
School of Medicine and the Y.M.C.A. building in Albion 
Place. A scholar and critic, no less than an architect, he is 
the author of several works on art : An Architect’s Sketch 
Book, Fohn N. Rhodes—A Yorkshire Painter, Villas and 
Gardens of Italy, and an Old Court Quarter of Paris. Mr. 
Thorp will shortly leave Leeds to reside at Clifton, Bristol. 


RE “ WHO’S WHO IN ARCHITECTURE, 1923.” 
To the Editor, JouRNAL R.I.B.A.,— 

Dear Sir,—From the heavy returns of completed forms 
which have been received for this book, it is evident that 
architects generally realise the great advantages that will 
be gained by its production, and the assistance which such 
a work of reference and professional information must 
render. 

Its importance to the lay public and the lay Press 
hardly needs emphasising, but, as editor of the work, I 
should be grateful if I might draw the attention of your 
readers to the fact thatif anyone is omitted from it through 
neglecting to send in his form, the fault must not be visited 
upon me. 

The active co-operation extended to the publication by 
your Council, in conjunction with the publicity which it 
and other professional bodies have sanctioned, must of 
necessity complete the effort to obtain information, as 
well as to acquaint the profession with what is required 
for its compilation. 

I am anxious to get this book published at as early a 
date as possible, and if any of your readers have not 
received forms, or have mislaid them, I shall be happy to 
send fresh ones by return of post to all who apply for them. 
—Yours faithfully, 

F. CHATTERTON, F.R.I.B.A. 


Editor, Who’s Who in Architecture. 


REINSTATEMENT. 
The following were reinstated: As Associate, C. R. 
Winter ; as Licentiates, D. Hoets, F. Howarth, and J. R. 
Musto, 


RETIRED FELLOWSHIP. 
Under the provision of Bye-law 15, Mr. Alexander 
Ross, LL.D., and Mr. W. H. Thorp have been transferred 
to the class of Retired Fellows. 


Mr. W. G. Newton has changed the title of the Sessional 
Paper which he is reading at the Institute on 23 April 
from “‘ The Literature of Architecture ”’ to “‘ The Theory 
of Architecture.” 


Mr. W. Hanneford Smith, a director of Messrs. B. T. 
Batsford, Ltd., the well-known architectural publishers, 
has recently been elected a Fellow of the Royal Society 
of Edinburgh. 


Ja0 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


NATIONAL HOUSING POLICY. 


The Council of the Royal Institute of British Archi- 
tects recently submitted to the Ministry of Health the 
following recommendations as to the principles which, 
in their opinion, should govern future Housing Policy 
in Great Britain :— 


1. The principle of the Small Dwellings Acquisition Act 
should be extended by means of an Act with some such 
title as “‘ The Small Dwellings Erection Act,’ whereby 
Local Authorities should be empowered, with the aid of 
the Public Works Loan Commissioners, to advance money 
on mortgage to any approved person proposing to erect a 
small dwelling for personal occupation to approved plans 
and estimate cost, such advance being made in periodic 
amounts as the erection of the building proceeds, up to a 
maximum of 85 per cent. of the market value of the 
property, or the cost, whichever is the lower, and to be 
paid off with interest by instalments spread over a period 
of thirty years, special arrangements being made for the 
easy transference of the legal interest in the property. 


2. Where the Local Authority or approved Public 
Utility Society owns the land the Local Authority should 
be authorised to advance 85 per cent. of the market value 
of the property, or the cost, whichever is the lower, to any 
approved person, firm, or Public Utility Society under- 
taking the erection of one or more suitable dwelling houses, 
on similar terms to those outlined in paragraph 1 above, 
except that repayment with interest should be spread over 
a period of forty years, the Local Authority to have power 
to acquire land for this purpose. 


3. Local Authorities or Public Utility Societies erecting 
houses should receive from the State, as a temporary expe- 
dient only during the continuation of the Rent Restriction 
Act, annual block grants of an agreed sum per house, dif- 
ferentiated in respect of rural and urban schemes and ex- 
ceptional circumstances and applied to houses of approved 
accommodation built on estates laid out on town-planning 
lines. 

4. With a view to assisting the revival of house-building 
by private enterprise, the Local Authorities should be 
empowered to use the annual block grant for the purpose 
of reducing or remitting the ground rent of land leased to 
private builders, instead of or in addition to employing the 
grant itself for building purposes. 

5. As an alternative to the annual block grant system 
outlined in paragraph 3, the Ministry of Health should 
consider the grant of cheap loans to Local Authorities. 

6. In cases where grants of public money are made it is 
of vital importance that a high standard of lay-out and 
accommodation be maintained. 


On 27 March a deputation, consisting of Professor 
S, D. Adshead (Professor of Town Planning in London 
University), Mr. H. V. Lanchester (President of the 
Town Planning Institute), and four other members of 
the R.I.B.A., was received by the Permanent Secretary 
of the Ministry of Health on behalf of the Minister, and 
the recommendations detailed above were fully dis- 
cussed, 
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Notices 


THE TWELFTH GENERAL MEETING, 

The ‘Twelfth General Meeting (Ordinary) of 
Session 1922-1923 will be held on Monday, 23 April: 
at 8 p.m., for the following purposes :— 

To read the Minutes of the General Meeting (Ordi 
held on 9 April 1923 ; formally to admit members att 
ing for the first time since their election. 

Mr. William G. Newton, M.C., M.A. Oxon. [4 
read a Paper on ‘‘ Theories Classical and Romantic.’ 


SPECIAL GENERAL MEETING. 

A Special General Meeting will be held on Mor 
30 April, 1923, for the following purposes :— 

To read the Minutes of the Special General Me 
held on Monday 5 March 1923 ; to consider the prop 
of the Council for the revision of the Charter and 
Laws; to consider proposals for the adoption 
academic dress for members and licentiates of the I 
Institute of British Architects. 

The proposals for the adoption of an academic 
are contained in the illustrated supplement issued 
this number of the JOURNAL. 

The proposals for the revision of the Charter and 
Laws are contained in the following report of the CI 
and Bye-Laws Committee, which has been approve 
the Council :— 


REPORT OF THE CHARTER AND Byg-LAaws CoMMI 

GENTLEMEN,—We have the honour to report upo 
reference to us of 3 July last “‘ to consider the revisi 
the Charter and Bye-Laws.” 

We inserted a notice in the JOURNAL asking for su 
tions from Members, we communicated with the Stat 
Committees, the Board of Agricultural Education, an 
Allied Societies, we have met on several occasion: 
have received many excellent suggestions. 

We do not attempt to make any proposals in the 
of exact alterations or amendments, but only in ge 
terms, and if approved by the General Body of Mer 
the clauses would be properly worded by Solicitor: 
submitted to the Privy Council. We are advised t 
Supplemental Charter should be applied for. 

The idea of this report is to make suggestions whi 
trust are, in principle, non-contentious ; it woul 
impossible to deal with every suggestion we have rec 
at one General Meeting, and we are considering vz 
proposals made by the Allied Societies, etc., and ne; 
tions may take some little time. The work of the 
tute’s Solicitors will be lengthy and complicated, at 
make the following proposals with a view to their 
submitted to the General Body at an early date, s« 
the drafting of the proposed Charter and the revisic 
Bye-Laws might be commenced without further de! 

With regard to both Charter and Bye-Laws, we su 
as follows :— 

1. In future no change to be made in either Char 
Bye-Laws unless carried by a vote with a two- 
majority at the first and also at the confirming mee 
for Charter matters the quorum to be 60, and for 
Law matters the quorum to be 40; a bare major 
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e present at the meeting to have power to request the 
ncil to take a poll of all the members in England, 
land and Wales, and the result of the poll to be 
ing on the Institute ; Associates to have the same 
ig powers as Fellows, both as regards Charter and 
Law matters. 

The Institute to have power to hold property of an 
nited value, or if a limit should be necessary, then the 
est figure obtainable should be inserted in our Charter. 

Ladies are at present eligible for all grades of corpo- 
membership. If this is not already clear in the existing 
rters, it should be clearly expressed. 

Provision to be made for the new class named Sub- 
ers (non-professional) ; the subscription to be £1 1s. 
annum ; no affix to be used by the class referred to, 
would be elected by the Council and remain as Sub- 
yers at the Council’s pleasure ; Subscribers to be 
led to attend General Meetings but not to vote, use 
Library, and receive the Annual Report, but not the 
NAL ; Other terms to be settled by the Solicitors ; 
proposal being in accordance with the resolution of 
General Body (see JoURNAL (R.I.B.A.) of 5 March 
). Ladies to be eligible for election to this class. 

The definition of a Fellow (Charter 1887, Clause 3) 
e enlarged so as to allow the admission of men who 
jualified to the satisfaction of the Council, as follows : 

(a) Associates in a position of responsibility for the 
design of architectural work, but not being in private 
practice. 

(b) Licentiates over 60 years of age and approved 
by the Council for nomination. 

A new non-corporate class of Students to be formed, 
msist of those who have passed or received exemption 
ithe Intermediate Examination. The subscription to 
os. 6d. per annum, or {1 1s. per annum if the JOURNAL 
upplied. Students to be entitled to attend General 
tings but not to vote, and to use the Library. 

(a) Any Art or Craft Society may be, at the discretion 
ne Council, admitted to association, subject to such 
lations, limitations and subscriptions to the Institute 
ay be from time to time prescribed by the Council of 
Royal Institute. The members of such societies to 
an annual notice of meetings of the R.I.B.A. and to 
llowed to attend General Meetings but not to vote, 
take part in the discussions, but this privilege is not 
Iply to any meeting when the business of the R.I.B.A. 
scussed, except by permission of the President of the 
BA. The R.I.B.A. may from time to time hold 
bitions of the Arts and Crafts in connection with these 
eties, the conditions and terms being settled by the 
ncil of the R.I.B.A. Bye-Laws 79 and 80 to apply. No 
aber of such Arts and Crafts Society to use any affix 
tring to the R.I.B.A. unless already a member thereof. 
_ Power to be given to admit as Hon. Associates any 
dle who, by reason of their eminence or interest in 
utecture, the Council consider eligible for that honour. 
, With regard to Clause 29 (Charter of 1887), it should 
nade clear that Hon. Associates should have no power 
ote on Charter or Bye-law matters. 

, With regard to Clause 35 and elsewhere the Solici- 


maeerice if any alteration be necessary with regard to 
and. 


Charter of 1909, Clause 2.—The word ‘“‘ eminent ” to 
be inserted before the word “‘ architect ”’ in line 11. 

The following suggestions are made with regard to 
Bye-laws :—One form of spelling should be adopted. 

Bye-law No. 3.—We are of opinion that Associates 
elected after this date should, after a period of not less than 
seven years’ private practice, proceed, if eligible, and sub- 
ject to the approval of the Council, to nomination for the 
Fellowship after reaching the age of 50, or if they prefer 
to remain Associates, their subscription should be in- 
creased to that of the Fellows, provided such Associates 
be in private practice. 

Bye-law No. 7.—We are of opinion that the Licentiate 
Class should not be re-opened. 

Bye-law 12.—The second paragraph to be amended so 
as to provide for the election of such candidates by a four- 
fifths majority of those present and voting. 

Bye-law No. 23.—We are of opinion that this Bye-law 
should be altered to include offences not technically felo- 
nies ; this matter to be settled by the Solicitors. 

Bye-law No. 24 deals with the charges against Members. 
We are of opinion this should be altered so that the con- 
ditions under which a charge can be made should be as 
wide as possible, the Council should have power to initiate 
or investigate a charge without previous receipt of a 
written statement from a Member, the time limit for sus- 
pension should be omitted, and that the question of the 
publication of a suspension should be referred to Solici- 
tors with a request that they should endeavour to find 
words which would enable the Council to make such pub- 
lication without danger of an action for libel. 

Bye-law No. 29.—We are of opinion that there should 
be one Hon. Secretary of the Institute, although Clause 11 
of the Charter of 1887 provides for “‘ one or more Hono- 
rary Secretaries.” 

Bye-law No. 32.—Weare of opinion a list of attendances 
of members of the Council and Standing Committees 
should be sent to Members with the Nomination Lists for 
the annual election, any special circumstances which may 
have prevented a Member from attending to be noted at 
the request of the Member in question. 

Bye-law No. 33.—We suggest that Bye-law 33 should 
be omitted and the following by-law substituted :— 

“No ordinary Member of Council shall be eligible for 
election for more than six consecutive years in that class. 
No Associate Member of Council shall be eligible for 
election for more than six consecutive years in that class.’’ 

Bye-law No. 35.—We suggest that the Extraordinary 
Meeting must be called within seven days. 

Bye-law No. 37.—After “‘any notice’? add the words 
“or other document.”’ 

Bye-law No. 38.—The President has power “‘ to issue 
any notice he may think fit ”’ and at present he must report 
his action “‘ at the next meeting ”’ of the Council: that 
might be impossible, and we suggest the omission of the 
words “‘ at the next meeting ”’ and the clause would end 
** provided that he report his action to the Council.” 

Bye-law No. 49.—We suggest this should read ‘‘ There 
shall be Standing Committees for the promotion of... 
profession of Architecture and they shall be appointed 
annually.” 

Bye-law No. 51.—The third line reads “ branches of 
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Architecture with which they are respectively entrusted,” 
and we suggest it should read “‘ branches of Architecture 
for which they are respectively appointed.” 

Bye-law No. 54.—Weare of opinion that it should be 
made clear that a Standing Committee may initiate action 
upon matters germane to their own functions ; this not to 
mean taking any public action, but we are of opinion that 
in cases of emergency, with the sanction of the President 
or, in his absence, of the Officers of the Council, Standing 
Committees should have power to take public action. 

Bye-law No. 60 deals with business meetings, and we 
suggest adding at the end of the clause words to the effect 
that ‘‘ the Council may at any time have power to call a 
Special Business Meeting for any specific purpose, and 
they shall at any time during the Session be bound to do 
so on the written requisition of fifteen subscribing 
Members which shall specify the nature of the business 
to be transacted, and no other business not specified on 
the agenda paper shall be discussed at such meeting. A 
special Business Meeting shall be held within three weeks 
after the delivery of such requisition to the Secretary, and 
at least seven days’ previous notice thereof shall be sent 
to every Member entitled to be present. The notice shall 
state the business to be discussed.’’ With regard to the 
quorum, it must be “‘ Members,” no distinction between 
Fellows and Associates. 

In line 5 it is stated that ‘“‘ any question relating to the 
property or the management of the Royal Institute or to 
any professional question may be discussed ”’ ; this should 
be enlarged to include any questions as to Charter or Bye- 
laws, and every domestic matter concerning the Institute. 


It will be noticed that matter from Clause 64 has been 
added to Clause No. 60; add at the end of Clause 60 
** Subject to the discretion of the Chairman, every speech 
delivered at any Business Meeting shall be published in 
the JOURNAL at the earliest possible date after the meeting. 

Bye-law No. 64.—Insert “ any” for “‘a”’ in the second 
line, and, after “‘ specific purpose ”’ insert “‘ or to discuss 
any questions relating to the property or management of 
the Royal Institute or any professional question,” etc., etc., 
all as suggested by Bye-law No. 60; and a note should be 
inserted pointing out that the proceedings called under 
Bye-law 60 shall not be communicated to the Public Press 
without the consent of the Chairman, and that the meeting 
shall be private, but that if a meeting be called under 
Bye-law 64 it would not be private, and the Press might be 
present. 

Under Bye-law No. 66 the quorum of “‘ forty Fellows ”’ 
should read “‘ forty Members.” 

In paragraphs 2, 3 and 4 of this Bye-law, omit the words 
“‘ having a right to vote.” 

If in the opinion of the Chairman it is desirable to divide 
on any question, provision to be made for the appointment 
of tellers and for divisions to be taken. 

Bye-law No.7'7.—Omit the words “in the United King- 
dom, in India, or in any Dominion, Colony or Dependency 
of the United Kingdom,” and after the words “‘ consisting 
in whole or in part of professional members ”’ add the 
words “ being British subjects.” 

With regard to the Forms of Declaration, it should be 


stated that each Fellow, Associate, Hon. Associate or Li-- 


centiate should agree to accept the Council’s decision on 
any matter and take no legal action against them. 

Signed on behalf of the Charter and Bye-laws Com- 
mittee. SYDNEY PERKS, Chairman. 
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VISIT ARRANGED BY THE ART STANDE 
COMMITTEE. 


A visit has been arranged to the works of the C 
Manufacturing Co., Ltd. (metal workers), on Satu 
21 April 1923. The works are situate at Braintre 
Witham, Essex. 

The management of Crittall’s have kindly arrang 
take the party to Braintree in motor cars and to 
them back to London in the afternoon, and have 
invited the visitors to lunch. 

Members and Licentiates who wish for tickets s] 
apply to the Secretary R.I.B.A. not later than Thur 
19 April, and should arrange to be at 9, Conduit Stre 
Saturday, 21 April, between 9 and 9.30 a.m., when 
will be met by car. 


ANNUAL CONFERENCE, 1923. 


The Annual Conference of the R.I.B.A. and 
Societies will be held in Edinburgh from 13 ¢t 
June. Members are particularly requested to rea 
leaflet containing details of the preliminary arranger 
made, enclosed with this issue of the JOURNAL. 


ST. PAUL’S CATHEDRAL FUND; 


The sum of £216 8s. 6d. has been subscribed t 
above Fund. It is proposed to close the subseri 
list shortly. "The Council desire to make a special a) 
to London members of the Royal Institute who 
hitherto been unable to subscribe to send in 
donations to this Fund without delay. 

IAN MacALIsTErR, Secreta 


ELECTION OF MEMBERS, 11 JUNE 1923. 


The following applications for election have bee 
ceived. Notice of any objection or other communic 
respecting the candidates must be sent to the Secreta 
submission to the Council prior to Monday, 7 May 1 


AS FELLOWS (12). 


BHEDWAR: SoraB KeErkHuSHRO, B.A. [A. 1912], 17 Elphin 
Circle, Fort, Bombay, India. 

Birkett: IsatAH ROBERT EDMONDSON [A. 1886], Fern 
25 Clyde Road, West Didsbury, Manchester. 

GUNTON : WILLIAM Henry [A. 1910], Finsbury House, I 
field Street, E.C.2. 

Harrison : JAMES STOCKDALE [A. 1898], 7 St. Martin’s 
Leicester ; Ratcliffe Road, Leicester. 

Hepces : WALTER FREDERICK [A. 1921], Public Works De 
ment, Victoriaborg, Accra, Gold Coast Colony; | 
Colonial Institute, Northumberland Avenue, Lo! 
W.C. 

JENKINS: GILBERT Henry [Lic. 1911], 6 Old Bond Stree 
(passed Qualifying Examination for Fellowship, 191: 

JEwELL : Harry Hersert [A. 1920], 12 Great James 5 
Bedford Row, W.C.1 ; 50 Cyril Mansions, Battersea 
S.W.11. 

LorrHousE: JAMES ALFRED Ernest, M.S.M. [A. 1895 
Albert Road, Middlesbrough ; The Croft, Linth 
Middlesbrough. 

LorrHousE: Tuomas AsHToNn [A. 1893], 62 Albert | 
Middlesbrough ; The Croft, Linthorpe, Middlesbro 

MayuHew : RospertT HENRY JEWERS, F.S.1. [A. rgor], 311 ! 
bridge Road, Bethnal Green ; 171 Church Street, ! 
Newington ; Edmondsbury, Genoa Road, Anerley, 5. 


NOTICES 


THERLAND : GEORGE [A. 1894], 26 Crown Street, Aberdeen ; 
157 Duthie Terrace, Aberdeen. 

GFULL: JAMES Racc [A. 1892], 14 Parade Chambers, 
Sheffield ; 22 Bailsus Road, Nether Edge, Sheffield. 


AS ASSOCIATES (58). 


RTON : FRANK JAMES [Special War Examination], 3 Sunny- 
hill, Bruton, Somerset. 

NNETT : FRANK Epcar [Special War Examination], 32 Bed- 
ford Place, W.C.1. 

IN: RopBeRT [Special War Examination], 144 St. Vincent 
Street, Glasgow. 

\DFORD : STANLEY Victor, M.C. [Special War Examina- 
tion], 43 Endymion Road, Brixton Hill, S.W.2. 

DGWATER : DeREK Law ey [Special War Examination], 62 
Lightwoods Hill, Warley Woods, Birmingham. 

eGs: RicHarD Warp, B.A. [Special War Examination], 
Rothsay, Wilbraham Road, Alexandra Park, Manchester. 

WN : JOHN Grey [Special War Examination], 292 Second 
Avenue, Longueuil, Quebec, Canada. 

WN : ALEXANDER Woop GranaM [Special War Exemption], 
Shanghai Club, Shanghai, China. 

'TON : CHESTER [Special War Examination], 137 Beccles 
Road, Lowestoft. 

‘RK: HENRY STANLEY [Special War Examination], 27 
Wolverton Road, Stanmore, Middlesex. 

MBIE : ALAN [Special War Examination], Easington Lodge, 
Hadleigh Road, Ipswich. 

LAYSON: Matcotm [Special War Examination], Main 
Street, Heidelberg, Victoria, Australia. 

IWIN: WILLIAM JEAN THEODORE [Special War Examina- 
tion], 33 Matheson Road, Kensington, W. 

\HAM ; RicHaRD Davin [S. 1913—Special War Exemption], 
5 Thorndale Avenue, Antrim Road, Belfast. 

LE: WitFReD Leruapy [Special War Examination], 7 
Southfield Road, Cotham, Bristol. 

‘DIE: JOHN STewarr [Special War Examination], 5 4th 
Avenue, Prescot Road, Old Swan, Liverpool. 

‘1; Epwarp GoyeNn [Special War Examination], c/o 
Messrs. Wm. Black and Fagg, 85 St. George’s Street, 
Cape Town, South Africa. 

IDERSON : WILLIAM ALEXANDER, C.M.G., D.S.O. [Special 
War Examination], 469 Chancery Lane, Melbourne, 
Australia. 

GINSON : FRANK [Special War Examination], Imperial War 
Graves Commission, Longuenesse, St. Omer, Pas-de- 
Calais, France. 

VARD: GEORGE GrRARD [Special War Examination], 12 
Rockdove Gardens, Tollcross, Glasgow. 

‘1T; SPENCER GREY WAKELEY [Special War Examination], 
20 Christchurch Avenue, Brondesbury, N.W.6. 

LEY: HucGuH Percivat [Special War Examination], 134 
Clandeboye Avenue, Westmount, P.Q., Canada. 

REY: JAMES Rowe [Special War Examination], 247 Elm 
Avenue, Westmount, P.Q., Canada. 

ES: IENAN RoLanp [Special War Examination], “ Arwel,”’ 
Sylva Gardens South, Craig-y-don, Llandudno. 

G: Wii1am [Special War Examination], 8 Moss Road, 
Winnington, Northwich, Cheshire. 

GSTON : JoHN Lynpuurst, B.Arch.(McGill) [Special War 
Examination], Messrs. Burritt & Kingston, Hope Cham- 
bers, 63 Sparks Street, Ottawa, Canada. 

BY: STUART CAMERON [Special War Examination], 35 
Bedford Square, W.C.1. 

LEY : Crcit James WiLi1am [Special War Examination], 
“ Eridge,”’ Gratwicke Road, Worthing, Sussex. 

ay : JOHN Srppap [Special War Examination], 72 George 
Street, Perth. 

Kay: Rogert Stuart STEPHEN [Special War Examina- 


tion], 2 St. Mary Street, Peterhead, Aberdeenshire. 


Mackey : Nicuoias Cuarves [Special War Examination], 37 
Bridge Road, Hammersmith, W.6. 

MarroTre, EDGAR SAMUEL, B.Arch.(McGill) [Special War 
Examination], c/o Messrs. Geo. B. Post & Sons, ror Park 
Avenue, New York City, U.S.A. 

MarsHAL_ : Francis WILLIAM [Special War Examination], 188 
Reddings Lane, Hall Green, Birmingham. 

MartTIn: Marcus WILx1amM [Special War Examination], 352 

Collins Street, Melbourne, Australia. 

Mee: C.irForp Epmunp [Special War Examination], 19 

Lambourne Road, Seven Kings, Essex. 

Morton : Hupert Conrap [Special War Examination], 35 

Bedford Square, W.C.1. 

NesBitt: JOHN KENNETH [Special War Examination], La 

Tuque, P.Q., Canada. 

NorcLirFE: ARTHUR James [Special War Examination], 13 
Devondale Road, Mossley Hill, Liverpool. 

Nunn: JOHN Price, B.A. [Special War Examination], 91 
Camp Street, Broughton, Manchester. 

PaxTon : NorvaL Rowa.ian, M.C. [Special War Examina- 
tion], 12, Spring Road, Headingley, Leeds. 

PHILLIPs : HERBERT Eric [Special War Examination], Here- 
taunga Street, Hastings, Hawkes Bay, New Zealand. 
Pictor : ARTHUR Ropert DawzeL [Special War Examination], 

Bruton, Somerset. 

PopE: FRANK KENNERELL, A.R.C.A. [Special War Examina- 
tion], Bleadon, Weston-super-Mare. 

PripEAUX: ARTHUR, M.M. [Special War Examination], c/o 
Messrs. Nobbs & Hyde, 14 Phillips Square, Montreal, 
Canada. 

RaprorpD : THEODORE REGINALD [Special War Examination], 
“ Millford,’’ Littleham, Exmouth. 

ROBERTS: CHARLES Henry [Special War Examination], 33 
Bloomfield Terrace, Chelsea, S.W. 

Scotr-WiL.iaMs : Percy [Special War Examination], Depart- 
ment of Works and Railways, Commonwealth Federal 
Works Department, Treasury Buildings, Melbourne, 
Australia. 

Simms: HERBERT GeEoRGE [Special War Examination], 33 
Victoria Road, N.W.1r. 

SIMPSON: SipNEY [Special War Examination], 73, Gassiot 
Road, Tooting Common, S.W. 

SmitTH: Irwin Georce [Special War Examination], The Pan- 
tiles, Sudbury, Middlesex. 

Stott: THomas [Special War Examination], 16 Marquess 
Road, Canonbury, N.1. 

Symcox: Epcar JoHN [Special War Examination], County 
Architect’s Department, Old Court, Springfield, Chelms- 
ford. 

Warr : BERNARD GEOFFREY [Special War Examination], Beach 
Road, Sparkhill, Birmingham. 

WEBBER: ERNEST BERRY [Special War Examination], 15 
Granard Road, Wandsworth Common, S.W. 

Wiccs : Henry Ross, B.Sc. [Special War Examination], Hessel 
Grove, St. Foye Road, Quebec, P.Q., Canada. 

WILLIAMS: JOHN CarLTON [Special War Examination], 50 
Dovey Road, Moseley, Birmingham. 

Wort: WILLIAM Sipney [Special War Examination], 4 All 
Saints Place, Stamford, Lincs. 

Wricut : Avec THomas [Special War Examination], 41 Have- 
lock Road, Norwich. 


BOARD OF ARCHITECTURAL EDUCATION. 


R.I.B.A. INTERMEDIATE EXAMINATION, JUNE 19297 
The centres for this examination will be London and 
Leeds. At both centres the examination will be held 
from 1 to 5 June 1923, inclusive. 
At the London centre the oral examination will be held 
on 7 June, at the Leeds centre on 6 June. 
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Competitions 


AUSTRALIAN PARLIAMENT BUILDINGS 
COMPETITION. 


A grant of £105 has been made by the Institute Council 
to assist the Federal Council of Australian Institutes of 
Architects in the proposed legal action on behalf of the 
competitors in this competition. 


Members’ Column 


Members, Licentiates, and Students may insert announcements 
and make known their requirements in this column without charge. 
Communications must be addressed to the Editor, and be accom- 
panied by the full name and address, Where anonymity is desired, 
box numbers will be given and answers forwarded, 

MESSRS. WATKIN AND MADDOX. 

Mr. E. T. Warkiy, Lic.R.I.B.A., M.S.A., has been joined in 
practice by Mr. F. Morrall Maddox, A.R.I.B.A., M.S.A. The title 
of the firm is Watkin and Maddox, Architects, Surveyors and 
Valuers, Swan Chambers, Burslem. 

MESSRS. REES AND ARCHER-BETHAM. 

Mr. F. W. Rees, M.S.A., M.C.I., Architect and Surveyor, of 
Croydon, has taken into partnership Mr. A. Archer-Betham, 
A.R.1.B.A., of 59 Oakley Street, Chelsea. The firm will be known 
as Messrs. Rees and Archer-Betham, Architects, Surveyors and 
Civil Engineers, and will practise at 44 Park Lane, Croydon, as 
heretofore. 

MESSRS. FRY, PATERSON AND JONES. 

Mr. P. G. Fry [F.], of 28 Waterloo Street, Weston-super-Mare, 
has now taken into partnership Mr. W. Esson_ Paterson and Mr. 
Harold Jones, M.C. [A4.], and the style of the firm will now be as 
above. 

MESSRS. HORNBLOWER AND THORP. 

Mr. GEorcE HorNnBLOWER, F.R.I.B.A., wishes to announce that 
he has taken into partnership Mr. Ralph W. Thorp, A.R.1.B.A., of 
5 Hammersmith Terrace, London, W.6. The practice will be 
carried on at 2 Devonshire Terrace, Portland Place, London, W.1, 
under the name of Messrs. Hornblower and Thorp, Architects. 


MR. ALFRED G. LOCKHEAD. 

Mr. ALFRED G. LocKHEAD, A.R.I.B.A., has commenced practice 
at 62 Robertson Street, Glasgow. He will be pleased to receive 
manufacturers’ catalogues. 

RETIREMENT. 

Mr. Witi1aM H. Tuorp [F.], of the firm of Thorp and Foggitt, 
of 84 Albion Street, Leeds, has retired, and the practice will be 
carried on in future by Mr. George Herbert Foggitt [A.] at the same 
address. 

CHANGES OF ADDRESS. 

Mr. Basi OLIVER [F.] has removed his office from 7 Southampton 
Street, Bloomsbury Square, W.C.1, to 148 Kensington High Street, 
W.8. Telephone: Park 5943. 

Mr. De1issA JosEPH [F.] has removed his offices from 38 Cole- 
man Street, E.C.2, to 2 Basinghall Avenue, E.C.2. Telephone : 
1138 London Wall. Telegrams : Rebuilding London. 


Mr. Ceci, EpriLe [A.] has removed his offices to 74 Eccleston 
Square, Westminster, S.W.1. Telephone : Victoria 9589. 


Mr. Georce Horitins [A.] has moved to new offices: New 
Lloyds Bank Chambers, Newcastle, Staffs. Telephone No.: 252 
Newcastle. 

OFFICE ACCOMMODATION. 

West-END London Architect can offer good private office with 
part use of drawing office. —Apply Box No. 467, c/o The Secretary 
R.1.B.A., 9 Conduit Street, W. 

A.R.I.B.A., A.M.T.P.I., Silver Medallist, etc., wishes to share his 
well-lighted West End offices with another with view to possible 
mutual assistance.—Reply Box No. 4423, c/o The Secretary 
R.I.B.A., 9 Conduit Street, London, W.1. 
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-F.R.LB.A. offers share of his offices in good position in W 
minster. For particulars apply Box No. 1243, c/o The Secret 
R.1.B.A., 9 Conduit Street, London, W.t1. 


PARTNERSHIP WANTED. 


AssociIATE R.I.B.A. desires partnership in busy office ; 14 ye 
experience in London and provinces. Experienced designer 
domestic, public, and commercial office buildings. Three ye 
pre and post-war, assistant to Sir Edwin L. Lutyens, R 
F.R.I.B.A.; also experience with other eminent London archite 
—Reply Box 475, c/o Secretary R.I.B.A., 9 Conduit Street, W. 


SITUATION WANTED. 

Arcuitecr’s Assistant [A.]. General London experie 
Working drawings and details. Domestic and public office w: 
Capable designer in Renaissance work. Enthusiastic wor 
Salary moderate.—Apply Box No. 923, c/o The Secretary R.LEB 
9g Conduit Street, W. 


Mrs. Hansard, the widow of the late Octavius Hansard [ 
is anxious to sell twelve water colours and three oil painti1 
painted by her late husband. Mrs. Hansard’s address is 
Surbiton Road, Kingston. 


Minutes XII 


SESSION 1922-1923. 

At the Eleventh General Meeting (Ordinary) of the Ses: 
1922-1923, held on Monday, 9 April 1923, at 8 p.m., Mr.! 
Waterhouse, President, in the chair. The attendance book 
signed by 18 Fellows (including 4 members of the Council) 
Associates, and a number of visitors. 

The Minutes of the Tenth General Meeting, held on 
March 1923, having been taken as read, were confirmed 
signed by the President. 

The Hon. Secretary announced the decease of the folloy 
members : Harry Thomas Sandy, elected Fellow 1920 ; Hi 
Ramsay Taylor, elected Fellow 1906. It was RESOLVED 
the regrets of the Institute for the loss of these member 
recorded on the Minutes of the Meeting, and that a messag 
condolence and sympathy be conveyed to their relatives. 

The following members attending for the first time s 
their election were formally admitted by the President: 
F. C. Eden [F.], Mr. H. W. Pritchard [A.]. 

Mr. H. M. Fletcher [F.] having read a paper on “ The Ar 
tecture of Provincial France,”’ a discussion ensued, and on 
motion of Mr. Edward P. Warren, F.S.A. [F.], secondec 
Monsieur Fernand Billerey, a vote of thanks was passed to 
Fletcher by acclamation, and was briefly responded to. | 

The proceedings closed at 9.50 p.m. 


Arrangements have been made for the supply of the R.1.] 
JouRNAL (post free) to members of the Allied Societies whe 
not members of the R.I.B.A. at a specially reduced subserip 
of 12s. a year. Those avho wish to take advantage of 
arrangement are requested to send their names to the Secre 
of the R.I.B.A., 9 Conduit Street, W.1. | 

Members sending remittances by postal order for subs¢ 
tions or Institute publications are warned of the necessit 
complying with Post Office Regulations with regard to 
method of payment. Postal orders should be made pay 
to the Secretary R.1.B.A., and crossed. 

TaN MacALIsTER, 
Secretary R.I.B 


R.I.B.A. JOURNAL, 

Dates of Publication.—1922: 11th, 25th November 5 | 
23rd December. 1923: 13th, 27th January; roth, 24th | 
ruary; roth, 24th March; 14th, 28th April; rath \ 
2nd, 16th, 30th June; 14th July; 18th August; 22nd | 
tember ; 20th October. | 
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eport of the Council for the Official Year 1922-23 


INCE the publication of the last Annual Report the Council have held 22 Meetings. 
The following Boards and Committees appointed by the Council have met and reported from time 
to time on the matters referred to them :— 


Annual Dinner Committee. 
Board of Architectural Education. 
Charter and By-Laws Committee. 


Sir Christopher Wren Bicentenary Joint Committee. 


Competitions Committee. 
Conditions of Contract Committee. 
Fellowship Drawings Committee. 
Finance and House Committee. 
Housing Committee. 

London Building Acts Committee. 


London Street Architecture Jury. 
Masonic Memorial Committee. 
Registration Committee. 


R.I.B.A. Exhibition Joint Committee. 


Royal Gold Medal Committee. 

Selection and General Purposes Committee. 
Sessional Papers Committee. 

Town Planning Committee. 

Whitgift Hospital Conference. 


iculars of the work of these Boards and Committees, so far as they are available for publication, are 


odied in this Report. 


lary. The losses by death have been as follows :— 


Batterbury: Thomas (Resigned 
1912). 

Black : William. 

Brewill : Lt.-Col. Arthur William, 

D.S.O. 

Brown : George Thomas. 
Burrows : Walter James. 
Cooksey : Arthur William. 
Crocker : James. 

Durlacher : Alexander Percy. 
Evans : Charles Glynn. 


Bernard : William Larkins. 
Bryce : John. 


Beaumont : George. 

Bessant: Robert Saxton (Re- 
signed 1909). 

Cheek : Cyril Cliff. 

Eaglesham : John. 


FELLOWS. 
Fulton : James Black. 
Gordon : Henry Thomas. 
Hall: Edwin Thomas. 
Halliday : George Eley, F.S.A. 
Harrison : Arthur. 
Marks : Frederick William. 
Millar : Thomas Andrew. 
Naylor : John Reginald. 
Newman: Arthur Harrison. 
Reid : Arthur Henry. 


Ridge: Lacy William (Resigned 1912). 


RETIRED FELLOWS. 
Clegg : Charles. 
Ebbetts : Walter James. 
George : Sir Ernest, R.A. 


ASSOCIATES. 


French : Harold. 

Grant : Spencer William. 

Halsall : Francis Peter. 

Henderson : James Murdoch Dalziel. 
Innocent: Charles Frederick. 


Roe: Richard Mauleverer. 
Sandy : Henry Thomas. 
Satchell : Herbert Arnold. 
Taylor : Harry Ramsey. 
Thomson : Howard Henry. 
Tree: Philip Henry. 
Walker : William. 

Wall : Joseph Barker Daniel. 
Waymouth : George. 
White : Henry. 

Wilson : John Bennie. 


Mathews: Joseph Douglass. 
Williams : Alfred. 


Laurence : George Evelyn Tidmarsh, 
Scrymgour: William Harrington, 
Searle : Septimus Cecil. 

Triggs : Harry Inigo. 

Webb: William Arthur. 
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LICENTIATES. 
Christie : David. Jennison : John. Stallybrass : Basil Thorold, 
Elwes : Robert Gervase. Mennie: Harvey. Stones : Edgar. 
Fleming : George Granger. Nicholls : John Herbert. Vasey : John Mowbray Harri: 
Hector : John Black. Roderick : Thomas. Walker : Percy. 
Higgins : Henry. Souza: Antonio Vincente de. Wood : Absalom Reade. 
James : John Alfred. Young: Collings Beatson. | 
Honorary FELLOWS. 
Jaipur : H.H. Saramad-I-Rajaha-I-Hindustan Raj Rajindra Sri Maharajadhiraj Plymouth: The Rt. Hon, 
Sawai Sit Madho Singh Bahadur, Maharaja of, G.C.S.I. Earl of, P.C., G.B.E. 


Honorary ASSOCIATES. 
Brock : Sir Thomas, K.C.B., R.A. Shannon : Sir James Jebusa, R.A. Walmisley : Arthur Thomas. 


HoNnorRaARY CORRESPONDING MEMBERS. 


Barnabei: Commendatore Felice (Rome). Repulles y Vargas : Don Enrique Maria (Mad: 
Bouvard : Joseph Antoine (Paris). 


_ The following table shows the Membership and Licentiateship of the Royal Institute ec 
AAT ISR pared with the preceding five years :— 


Fellows. Associates. Licentiates. Hon. Fellows. Hon. Associates. H.C.M. Ret. F’s 
1918 838 1,631 1,882 II 45 46 41 
1919 834 1,720 1,836 10 46 45 43 
1920 863 1,773 1,715 II 44 41 43 
1921 969 2.032 1,537 12 45 4I 3 
1922 969 2,214 1,487 up) 45 38 45 


1923 ; 964. J 2,316 1,408 10 a As ; 47 
During the official year since the last Annual General Meeting 35 Fellows and 178 Associates have b 


elected, as against 33 Fellows and 224 Associates in the previous year. 


Of the 960 Fellows whose names appear in the current Kalendar 443, or 40 per cent., were elected fr 
the Associate class, 184, or 19 per cent., were elected from the Licentiate Class after examination, ; 
or 33 per cent., were elected w.thout examination under the conditions which existed before the gran 
the Charter of 1909, and 9, or less than 1 per cent., were elected by the Council under Clause 2 of 
Charter of r909. Of the 2,316 members of the Associate Class 1,008, or 43 per cent., have been elec 
since the date of the Armistice. | 


The Allied The membership of the Allied Societies, as shown in the last issue of the KALENDAR, 1 
Societies. reaches a total of 4,133, including 1,032 Members and 400 Licentiates of the Royal Instit 
The membership of the Architectural Association is now 1,615, including 631 Members and 79 Licenti 


of the Royal Institute. 
The Council have had the pleasure of admitting to alliance the Federal Council of the Austra 


Institutes of Architects and of sanctioning the reorganisation of the Bristol Society of Architects and 
Gloucestershire Architectural Association under the style of The Wessex Society of Architects with 
two constituent bodies as its first branch Societies. 


Since the issue of the last Annual Report the following Assessors have been appointed on 
President’s nomination :— 


New Buildings for the Auctioneers’ and Estate Agents’ Institute—Sir Reginald Blomfield, R.A. [F.]. 
Newport War Memorial—Mr. E. Guy Dawber, F.S.A. [F\]. 

Felsted School War Memorial—Mr. J. Alfred Gotch, F.S.A. [F.]. 

Dewsbury War Memorial—Professor C. H. Reilly, O.B.E. [F.]. 

Lytham Public Hall and Baths—Mr. A. W. S. Cross [F’]. 

Ramsgate Lay-out—Professor S. D. Adshead [F.]. 

Hampstead Way Flats—Mr. L. Rome Guthrie [F’]. 

Raffles College, Singapore—Mr. John Begg [F’.]. 

Keighley War Memorial—Mr. Arthur J. Hope [F.]. 

Weymouth Concert Room—Mr. H. M. Fletcher [F.]. 

International Labour Office, Geneva—Mr. Edward P. Warren, F.S.A. [F.]. 
Tunbridge Wells Pavilion—Mr. E. Guy Dawber, F.S.A. [F.]. 

Bournemouth Pavilion—Sir Edwin Cooper [F.]. 

Offices for Messrs. Alfred Holt and Co., Liverpool—Mr. G. Gilbert Scott, R.A. [F.!. 
“‘ Builder ”? Cost of Building—Professor S. D. Adshead [F’.]. 

Hull Cenotaph—Mr. Stanley H. Hamp [F.] 

Greenwich Public Baths and Washhouses—Mr. H. V. Ashley [F.]. 

New Masonic Buildings, Swansea—Mr. Arthur Keen [Ff]. 


Assessors. 
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During the year the President has appointed the following members to act as Arbitrators in 


ators. connection with building disputes :— 

Mr. Herbert T. Buckland [F.]. Mr. Arthur Keen [F’]. 

Mr. Max Clarke [F.]. Mr. G. C. Lawrence [F.]. 

Mr. Heaton Comyn [F.]. Mr. Gilbert H. Lovegrove [F.]. 

Mr. C. F. W. Dening [F]. Mr. T. R. Milburn [F.]. - 

Mr. Gilbert Fraser [F.]. Mr. Paul Ogden [F.] 

Mr. D. T. Fyfe [F.]. Mr. S. B. Russell [F.]. 

Mr. F. H. A. Hardcastle [A.]. Mr. E. J. Sadgrove [F.]. 

Mr. J. Stockdale Harrison [A.]. Mr. J. Douglas Scott [4.]. 

Mr. A. W. Hennings [F.]. Mr. W. Gillbee Scott [F.]. 

Mr. Francis Hooper [F.]. Mr. H. D. Searles-Wood [F.]. 

Mr. George Hubbard [F’.]. Mr. Dendy Watney [Licentiate]. 

Mr. Francis Jones [F’.]. Mr. W. Henry White [F.]. 

Mr. Delissa Joseph [F.]. Mr. Edmund Wimperis [F.]. 
Since the issue of the last Annual Report the Council have made the following Grants :— 
The Architectural Association ; see Toon ON Olser' British Engineering Standards Association PED won fe) 
The Architectural Association Endowment British Non-Ferrous Metals Research Asso- 

Fund , . é : : : eA iS ciation . F : ; : : TOMO O 
"he Architects’ Benevolent Society : 100 0 O British School at Rome . F : : Ron 
the Architects and Surveyors’ Approved Conjoint Board of Scientific Societies : 20 OnEO 

Society . : P , ‘ : is CO & The Franco-British Union of Architects . he, Key. 
\rchitectural Lectures, Oxford , aye Ch 


Gola The Royal Gold Medal for Architecture for the year 1922 was awarded to Mr. Thomas 

Hastings, of New York, and was presented to him at the General Meeting on 26 June 1922. 
year the Medal is to be awarded to Sir John J. Burnet, A.R.A., R.S.A., in recognition of the merit of 
ork as an Architect. His Majesty has graciously signified his approval of the award. 


During the Session the Council have made the following appointments of members to repre- 


sent the Royal Institute on the various bodies or for the purposes indicated :— 

SUILDING ‘TRADES PARLIAMENT—MTr. H. D. Searles-Wood [F.]. 

[ETROPOLITAN WATER Boarp, SUB-COMMITTEE ON REGULATIONS FOR PREVENTION OF WASTE, ETC.—Mr. H. W. Burrows [A.]. 
SENWOOD PRESERVATION CouNcIL—Mr, Alan E. Munby [F.]. 

ee ENGINEERING STANDARDS ASSOCIATION, SECTIONAL COMMITTEE ON BRIDGES AND BUILDING CONSTRUCTION—Mr. Max 
Bel. 

NTERNATIONAL HousInc CoNnGrREss AT ROME, SEPTEMBER 1922—Mr. G. Topham Forrest [F.]. 

NTERNATIONAL CONGRESS OF ARCHITECTS AT BRussELS—Mr. Paul Waterhouse (President) and Mr. Edward P. Warren [F.]. 
JATIONAL FEDERATIONS OF BUILDING TRADES EMPLOYERS AND OPERATIVES, CONFERENCE ON DEMARCATION DIFFICULTIES 
N OPERATIVE PLUMBERS AND OTHER TRADE UNIONS—Mr. Paul Waterhouse (President), Mr. Arthur Keen [F.], and Mr. H. D. 
-Wood [F.]. 

OINT ARCHAZOLOGICAL COMMITTEE—Mr. Edward P. Warren [F.]. 

JNIVERSITY OF LONDON ARCHITECTURAL EDUCATION COMMITTEE—Mr. Paul Waterhouse (President) and Mr. Arthur Keen 


tments. 


RITISH ENGINEERING STANDARDS ASSOCIATION, SUB-COMMITTEE ON Cast IRON HALF RounpD, O.G., AND OTHER MOULDED 
ss—Mr. Max Clarke [F.] 

ONDON COUNCIL FOR THE NATIONAL REGISTRATION OF PLUMBERS—Mr. H. D. Searles-Wood [F.]. ; 

OYAL SANITARY INSTITUTE CONGRESS, 1923, HuLL—Mr. H. D. Searles-Wood [F.] and Mr. Llewellyn Kitchen [F’]. 
OMMITTEE ON THE REGISTRATION OF ELECTRICAL CONTRACTORS—Mr. Max Clarke [F.]. : 

EGISTRATION OF ELECTRICAL CONTRACTORS, REGISTRATION AUTHORITY—Mr. Max Clarke [F’.] and Mr. Alan E. Munby [F.]. 
LMES ‘TESTIMONIAL FuND FouNDATION—Mr. Hastwell Grayson [F.]. 

MPIRE Forestry ASSOCIATION GOVERNING CouNCcIL—Mr. H. D. Searles-Wood [F.]. ; 
[ATIONAL ASSOCIATION FOR THE PREVENTION OF TUBERCULOSIS, NINTH ANNUAL CONFERENCE.—Mr. W. A. Pite [F.] 
. Rupert Savage [F\]. 

' The following Papers have been read since the issue of the last Annual Report :— 
First Half-Century of the R.I.B.A.,” by Mr. J. A. Gotch, F.S.A. [F\]. 

ir in Architecture,”’ by Mr. William Harvey, Owen Jones Student 1913. 

it Excavations at Rome,” by Dr. Thomas Ashby [H.A.]. 

inating Engineering in Relation to Architecture,” by Mr. Lawrence M. Tye. hy 

Law of Building Outside London,” by Mr. A. N. C. Shelley, M.A.Oxon., B.C.L., of H.M. Ministry of Health. 
London County Hall,” by Mr. Ralph Knott [F.] and Mr. W. E. Riley, R.B.A. [F.]. 

tecture and Architects in India,’ by Mr. H. V. Lanchester [F.]. 

dammersmith Housing Scheme,” by Mr. G. E. S. Streatfeild, O.B.E., D.S.O. [F.]. 

Architecture of Provincial France,” by Mr. Henry M. Fletcher, M.A.Cantab. [F.]. 

ties Classical and Romantic,” by Mr. William G. Newton, M.C., M.A.Oxon. [4_]. 


“he following Paper will be read before the end of the Session :— 
ing Heights and Ancient Lights,”’ by Mr. Delissa Joseph [F.]. 
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Tho Australian At the request of the Federal Council of Austra'ian Institutes of Architects, the Council 


Parliament protested against the action of the Federal Government in regard to the Competition fc 

hea arate new Parliament Buildings at Canberra, and have offered a sum of one hundred guine 
ompentio"- support of legal proceedings on behalf of the competitors. 

Academic Proposals for the adoption of an academic costume for Members and Licentiates « 

Dress. R.I.B.A. have been discussed by the Council. A Sub-Committee of the Council has pre; 


a definite scheme for the purpose, and the Council have submitted the matter to the General Body for 
sideration. 


Revision Considerable progress has been made in the work of revising the Charter and By-Law 
of the Bia ; i 1 Meeti April 
Charter and. 2M interim report will be submitted to a Special General Meeting on 30 April. A finalt 


By-laws. will be submitted at an early date. 


The Masonic In view of the contemplated erection in London of a Masonic Memorial Building, a lette 
Memorial addressed to the Grand Secretary asking permission for a deputation from the R.I.B 
Building. , : : : 4 

attend before the appropriate Committee of Grand Lodge in order to suggest the desira 
of a Competition for the proposed Masonic Memorial Building. 


Provincial The Annual Conference of 1922 was held in Cardiff at the invitation of the South | 
Conferences. Institute of Architects. ‘The admirable arrangements made by the Council of that 
resulted in the unqualified success of the programme. 


The Annual Conference of 1923 will be held from the 13th to the 16th June in Edinburgh, in 
junction with the Annual Convention of the Incorporation of Architects in Scotland, who have | 
undertaken the task of organisation, It is anticipated that the great success of the preceding Confer 
at Liverpool and Cardiff will result in a very largely increased attendance at Edinburgh, and it is hope 
a really representative gathering of the architects of the United Kingdom will take advantage of the a 
able programme arranged by our Scottish colleagues. 


The Architec- ‘lhe Council welcome the foundation of the ‘“‘ Architecture Club,” which has just f 


ture Club. remarkably successful Exhibition of British Architecture at Grosvenor House. The wi 
this new organisation cannot fail to be of real service to the art of architecture. 
St. Paul’s A Subscription List has been opened in aid of the St. Paul’s Cathedral Fund A totals 


Cathedral Fund. (216 85. 6d. has been contributed up to date. Of this amount £137 3s. has been subserib 
the Allied Societies and £79 5s. 6d. by London members and by members unattached to the : 
Societies Itis hoped that those who have not yet contributed to this great object wil! do so befor 
lis. is closed. 


The College Ihe Council have addressed the Ministry of Health on the subject of the New Colle 
of Hygiene. Hygiene which is to be erected in London with funds provided by the Rockefeller Trus 
have urged that a Competition, open to American as well as to British Architects, should be held ft 
design of the building. 2 


R.L.B.A.Cer- ‘I'he Council have decided that the sale of the R.I.B.A. Certificate Book should in futu 
tificate Book. restricted to Members and Licentiates of the R.I.B.A. 
The Honorary ‘I'he Council learned with the deepest regret the news of the death of Mr. Arthur H 
poorerurs a [F’.], who had served for many years as Hon. Secretary in South Africa, and in that ea) 
in South ‘had rendered the greatest services to the R.I.B.A. and to the profession generally. 
Africa. Mr. E. M. Powers [F'] has been offered and has accepted the appointment in pl. 
the late Mr. Reid. 


Speculative During the Session several meetings have taken place between the Practice Standing | 
Housing Fees. mittee and representatives of the National Federation of House-Builders, the London H 
Builders’ Association and the National Federation of Building Trades Employers for the purpose of ar 
at an agreed Scale of Fees payable to Architects who are employed by speculative house-builders to p! 
plans, details and elevations, but not to supervise work or to prepare specifications. 

A scale of fees has been agreed between the representatives and is now under the consideration 
different bodies concerned. 3 


364 


ANNUAL REPORT OF THE COUNCIL 


ional Upon the recommendation of the Housing Committee the Council have forwarded to the 
sing. Ministry of Health a memorandum embodying certain suggestions as to future housing policy. 
ese suggestions included an extension of the principle of the Small Dwellings Acquisition Act, annual 
ck grants of an agreed sum per house to Local Authorities (during the continuance of the Rent Restric- 
n Act only) or, alternatively, the grant of loans on easy terms to Local Authorities. It was further 
gested that Local Authorities might be empowered to use these grants for reducing the ground rent 
and leased to private builders in order to assist private enterprise. ‘he importance of a high standard 
lay-out and accommodation was emphasised. 


Three exhibitions of interest to the general public have been held. In December 1922 the 
Exhibition of Contemporary British Architecture was open for three weeks, and attracted 
y favourable notice in the Press. ‘This Exhibition has been sent to the United States at the invitation 
the Architectural League of New York, who report that it has aroused much interest both in New York 
lin other centres. , 

The Exhibition of Wren drawings, relics, and MSS., and of engravings, drawings, and photographs 
Wren’s buildings was held from 26 February to 3 March, and was well attended. 

An exhibition of drawings and etchings by Mr. William Walcot [/’.] was held in the Galleries from 
\pril to 28 April. It was very largely attended, and was the subject of enthusiastic notices in the 
eral Press. 
don Street Lhe Jury appointed to award a Medal for the building with the best street facade within 
hitecture. four miles of Charing Cross, and completed during the year 1922, have carried out their 
gramme, and the announcement of the award is expected shortly. 


ional Code On the recommendation of the Building Code Joint Committee the Council have pressed 
uilding the Ministry of Health to enforce their circular No. 332, and have urged the promotion 
laws. of a Bill providing for the periodical revision of by-laws, for a greater uniformity than exists 
resent, and for the establishment of a power of appeal. 


R.1B.A. ‘lhe War Memorial ‘Tablet, containing the names of 232 members and students of the Royal 
‘Memorial. Tnstitute who fell in the Great War, was unveiled by the Earl of Crawford on 20 November 
2. he dedication prayers were read by the Rector of St. George’s, Hanover Square (the Rev. Pre- 
dary F. N. Thicknesse). 


R.1B.A. Plans have been prepared by the Hon. Secretary (Mr. Arthur Keen) for alterations and 
nises. additions to the R.I.B.A. premises at g Conduit Street. These alterations comprise the 
uilding of the Great Gallery and the altering of the East Gallery. It is hoped that work will be begun 
fune and completed in November. 


The Council approved, on 8 January 1923, the Draft Registration Bill, prepared by the 
Registration Committee. ‘This Bill was submitted to a General Meeting of members on 
January 1923, when a Resolution was carried by the necessary majority that the Bill be not considered 
il the other professional societies and interests affected had been consulted, and a general consensus 
rofessional opinion obtained in favour of the Bill. ‘The Council have taken the necessary action 
iccordance with this Resolution. 


sing Fees, 1 he Delegates appointed by the general body carried through, during the summer of 1922, 
pro‘onged negotiations with the Ministry of Health. The result has been the issue of 
1.M. No. 61. Under the provisions of Clause E (4) of this Memorandum, the R.I.B.A. was made 
certifying authority as regards architects who had carried to execution no houses for any Local 
hority, under'the State-Assisted Scheme. In order to administer this clause a Tribunal consisting o f 
three members who had previously acted as Delegates (Mr. Francis Jones, Mr. H. T. Buckland, and 
-H. A. Welch) was appointed. 
In addition to their duties under Clause E (4) they have advised, unofficially, a great number of 
sing architects upon their accounts for “ partially abandoned ” schemes. They have already dealt 
approximately 170 cases. ‘The thanks of the whole profession are due to the members of the Tribunal 
their untiring labours in the interests of architects who have been engaged on housing schemes. 
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Conditions of Negotiations with the representatives of the Building Trades Employers have contim 
Contract. since the publication of the last Annual Report. ‘The Conditions of Contract Conferer 
in July 1922 appointed a Drafting Committee to proceed with the preparation of an agreed Form 
Contract, and a Tribunal of Appeal, under the chairmanship of Sir William Mackenzie, with one archit 
and one contractor as members, to decide all points upon which agreement could not be reach 
Negotiations are now proceeding along these lines. 
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Royal In May 1922 a deputation, consisting of Major Harry Barnes, Professor S. D. Adshe 
erase and Mr. W. E. Riley, gave evidence before the Royal Commission on Greater London 
London. behalf of the R.I.B.A. The deputation was introduced by Sir Aston Webb, P.R.A. 14 


evidence dealt with roads, building-lines, railways, the choice of residential areas, open spaces, built- 
areas, the London Building Act and Building By-laws, and emphasised the importance of the preparat 
of a pan for Greater London 


The Wren The programme, arranged by a Grand Committee of representatives from the Governme 
Bicentenary. the Universities, and a great number of learned societies and other bodies, was duly carr 
out. The thanks of the Council are due to all these bodies and their representatives for their enthusia 
co-operation, to the Dean and Chapter of St. Paul’s Cathedral, to the Lord Mayor of London for 
hospitality in entertaining the Grand Committee at the Guildhall, to all those who contributed to” 
Wren Exhibition, to the public Press for the publicity which they gave to the proceedings, to the Ma: 
and Fellows of Pembroke College, Cambridge, for their hospitality on 27 February upon the occas 
of the visit to Cambridge, and, lastly, the the Executive Committee, who were responsible for all 
detailed arrangements. 


Annual The Annual Dinner of the R.I.B.A., which took the form of “‘ Wren Commemorat 
Dinner. Banquet,” was held at the Hotel Victoria on Monday, 26 February 1923, when a large num 
of distinguished guests were present. Addresses on Sir Christopher Wren and his work were delive 
by the President, Sir Reginald Blomfield, R.A., and Mr. Mervyn Macartney. 


Architects) He balance of funds at the disposal of this Committee (of which Mr. H. D. Searles-We 
War Relief is the Chairman) is gradually being exhausted, and it is not expected that it will last beyc 
FundCom- the end of the current year. ‘Thirty-three cases have been assisted by grants during 
zai tee- year, and eight cases by subsidised employment on the Civic Survey of Greater Lonc 
(under the auspices of the London County Council) and on the map of the London Society. 


Charing Cross The Report of the Art Standing Committee urging that the R.I.B.A. should support 
Bridge. scheme for a new road and a general traffic bridge at Charing Cross was referred back to 
Committee for reconsideration :—(1) By making provision for carrying the railway traffic from the so 
side to Charing Cross either by railway under the new general traffic bridge or by a tube under 

river. (2) By omitting from the Report any specific condemnation of the proposed St. Pa 
Bridge. (3) By considering the effect of the St. Paul’s Bridge upon the clearance of insanitary at 
between Blackfriars and Westminster Bridges, as well as the effect of the Charing Cross Bridge upon 
clearance of insanitary areas in the neighbourhood of Waterloo. (4) By disclosing to the Council 

data upon which the conclusions of the Art Standing Committee have been founded. 


Sicichesibeihe The Council are indebted to the generosity of Mr. Charles H. Heathcote (Vice-Preside 
late Sir Ernest for the purchase and presentation to the R.I.B.A. Library of an album containing ab 
George, R.A. fifty sketches by the late Sir Ernest George, R.A. 


REPORT OF THE BOARD OF ARCHITECTURAL EDUCATIC 


Since the beginning of the Session the Board have held 7 meetings. 


Mr. W. Curtis Green was re-elected Chairman, Mr. Walter Cave and Mr. George Hubbard, F.5 
were elected Vice-Chairmen, and Mr. Henry M. Fletcher Honorary Secretary. 
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Attendance of Members.—Since the beginning of the Session the attendance of members at meetings 
the Board, exclusive of Committee and Sub-Committee meetings, has been as follows :— 


No. of Attendances. No. of Attendances. 

The President R.I.B.A.. : - ~ Mr. H. M. Fletcher ; : 6 
The Hon. Secretary R.I.B.A. . a Mr. W. Curtis Green . 7 
Mr. H. D. Searles-Wood 4 Sir Robert Lorimer, A.R.A. - 
Mr. George Hubbard I Professor Beresford Pite. 2 
Mr. A. W. S. Cross P 2 Mr. W.S. Purchon ; 3 
Professor S. D. Adshead & Professor A. E. Richardson . I 
Mr. Robert Atkinson 4 Professor C. H. Reilly, O.B.E. 5 
Mr. H. C. Bradshaw 5) Mr. Alan E. Munby ; : 2 
Mr. Walter Cave . 4 Mr. E. Stanley Hall 6 
Mr. E. Guy Dawber - Mr. Basil Oliver 4 
Professor A. C. Dickie . 3 


Committees—The following Committees of the Board were appointed :—Committee of Teachers, 
aminations Committee, Problems in Design and Testimonies of Study Committee, Probationers’ Regis- 
tion Committee. 

The following Sub-Committees have been appointed to deal with particular questions :—The Recog- 
ed Schools Medal Sub-Committee, the Executive Committee for the International Congress on Archi- 
tural Education, the Charter and By-Laws Sub-Committee, the American Travelling Studentship Sub- 
mmittee. 

The Problems in Design and Testimonies of Study Committee is no longer served by a rota of mem- 
s of the Board, as it was found difficult to preserve a continuity of standard in judging the work sub- 
ted. . 

A Committee has now been appointed to serve for the Session, and the standard for passing and reject- 
work submitted has been carefully maintained. 

Students whose work has been rejected are now furnished with a general criticism of their designs on 
lication to the Board. 

The Committees of the Board have met from time to time and have reported on the matters referred to 
m. 
Exemption from the Final Examination Exemption from the Final Examination, with the exception of 
Examination in Professional Practice, and provided that in judging all designs submitted for the Diploma 
Degree there be two External Examiners, approved by the Council, with power of veto, has this year 
n granted to the Robert Gordon Technical College, Aberdeen. 

The complete list of Schools thus recognised is as follows :—The Architectural Association School of 
hitecture (London), Liverpool University School of Architecture, Glasgow School of Architecture, 
don University School of Architecture, Manchester University School of Architecture, Robert Gordon 
shnical College (Aberdeen). 


Exemption from the Intermediate ExaminationExemption from the Intermediate Examination has 
n granted to the Armstrong College, Newcastle-on-Tyne, on its Diploma Course up to the Interme- 
te standard (i.e., after three years’ study). 


RJ.B.A. Silver Medal for Recognised Schools.—On the recommendation of the Board the Council have 
ided to award a Silver Medal for the best set of drawings submitted at the Annual Exhibition by Post- 
duate Students of the Recognised Schools exempted from the Final Examination. 

The Annual Exhibition referred to took place in September, and a meeting of the Board was held to 
pect the work submitted. 

The Exhibition was then opened to the public. 

The Board have drawn up and circulated to the Recognised Schools regulations governing this Exhibi- 
1 and the Exhibition of Designs of Students exempted from the Intermediate Exhibition. (Each School 
h exemption from the Intermediate Examination is required to submit annually for exhibition one design 
m each student who is exempted.) 

The drawings which won the Silver Medal, with those which were highly commended, have been 
patched on a tour of the Recognised Schools for the purpose of local Exhibitions. 
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Publications. There has been a considerable demand for the following pamphlets :— 

1, Membership of the R.I.B.A., containing full particulars of the qualifications for the Associateship, 

2. Past Examination Questions, a pamphlet of the questions set at the Intermediate and Final ( 

Special) Examinations, June, 1922 , 

Exhibition of Working Drawings —The annual Exhibition of the Working Drawings of Complet 
Buildings was held in November. ‘The Exhibition included drawings kindly lent by Mr. A. J. Davis [J 
(Royal Automobile Club) ; Mr. E. Guy Dawber, F.S.A. [F.] (Eyford Park, Gloucestershire) ; Sir Rob: 
Lorimer, A.R.A. [F.] (Chapel of the Knights of the Thistle) ; Sir Edwin Lutyens, R.A. [F.] (Imperial Dell 
Hampstead Garden Suburb) ; Mr. G. Gilbert Scott, R.A. [F.] (New Catholic Church, Northfleet ; Mem 
rial Chapel, Chester Cathedral). 

The Exhibition was of great educational value to Students and the Junior Members of the Roy 
Institute. 

A special Students’ Evening was held in connection with the Exhibition. There was a good attendan 
of Students. Some of the Architects who had kindly lent exhibits were present to explain to the Studer 
the problems met with in the preparation of the respective designs. 


Exhibition of American, French and Dutch Drawings.—Arrangements are being made for an Exhibiti 
of American, French and Dutch Working Drawings. A Students’ Evening will be held during tl 


Exhibition. 

Advisory Members of the Board.—The Council have appointed the following Advisory Members of t 
Board :— 

Professor P. Abercrombie, representing Liverpool University Department of Civic Design, School of Architecture. 

Professor A. Berrington, representing Toronto University. 

W. H. Bidlake and H. T’. Buckland, representing Birmingham. 

G. Washington Browne, representing Edinburgh College of Art. 

Professor R. W. Cable, representing Bombay School of Art. 

C. de Gruchy, representing Royal Academy Architectural School. 

Professor Percy Nobbs and Professor Ramsay Traquair, representing McGill University, Montreal. 

Professor Leslie Wilkinson, representing Sydney University. 

Rev. Arthur Chilton, D.D., and C. H. Greene, representing Head Masters’ Conference. 

L. Sylvester Sullivan, representing Society of Architects. 

E. Fiander Etchells, A.M.Inst.C.E., representing Institution of Structural Engineers. 

S. Hurst Seager, representing New Zealand. 

Rodney H. Alsop, representing Victoria, Australia. 


Copies of all publications and notices on matters of general interest have beeri circulated to the Adi 
sory Members for their information and comment. 

Problems in Design and Testimonies of Study.—226 designs have been received, and 141 have be 
approved. Whenever possible successful designs have been exhibited in the Galleries for the informatt 


of Students. 

A number of successful designs have been sent on an Exhibition Tour to the Allied Societies in ord 
to assist Students in the Provinces. 

The arrangements of the Problems have been revised, and they are now set for a period of twel 
instead of six months. The lists will be published on the first of January yearly. 

Prizes and Studentships.—The new arrangements for drawing up the Programmes and assessing t 
Drawings submitted proved to be successful and were mainly responsible for an entry in the Competitio 


larger than that of the year before. 

The Board appointed Juries of five Members to assess the Drawings submitted in the Competitior 
The Council adopted the report of the Board and the Award was published in the JourNaL for 27 Janua 
1923. 
The Council, on the recommendation of the Board, tender their grateful acknowledgments to t 


Members of the Juries for their services. 
The R.I.B.A. Henry Jarvis Studentship (at the British School at Rome) 1922 was awarded to Geor, 


Checkley (Liverpool University). . 
The R.I.B.A. Henry Jarvis Studentship at the Architectural Association 1922 was awarded to Jol 


Chiene Shepherd. 
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The R.I.B.A. Archibald Dawnay Scholarships 1922 were awarded to :—Eric Usher Channon (Archi- 
tural Association), David John Alexander Ross (Robert Gordon’s Technical College, Aberdeen), 
almers Henry Hutton (Liverpool University). 

The R.I.B.A. Henry Jarvis Ex-Service Travelling Studentships.—These are tenable at the following 


cognised Schools :— Student- Student- 
ships. ships. 

The Architectural Association . s . 3 Edinburgh College of Art and Heriot-Watt 

Liverpool University School of Architecture 2 College . : q : ‘ F I 

University of London School of Architecture 2 Leeds School of Art. Z ‘ j : I 

Manchester University School of Architec- Robert Gordon’s Technical College, Aberdeen I 
ture : : : i . A I ‘Technical College, Cardiff ; : F I 

Glasgow School of Architecture. : I Board of Architectural Studies, Cambridge. I 


Books Recommended to Students.—A revised list of books recommended to Students is in the course 
reparation and will be published shortly. 


The International Congress on Architectural Education.—The Council have decided to hold an Inter- 
ional Congress on Architectural Education in London in the autumn of 1924. 

The Congress will consist of special Meetings for the purpose of considering the history, position and 
spects of Architectural Education with special reference to the following points :— 

Revision of the Methods and System of Obtaining Professional Qualifications. 

Sources of Study. Use of Travel. 

Prizes and Awards of Honour. 

Preliminary Studies. 

Detailed Subjects : Draughtsmanship ; Study of History ; Practical Handwork ; Professional Journals ; 
itact with Works. 

Examinations : Standards ; Relation to Practice ; Paid Examiners. 

Promotion of Post-Graduate Studies : Relation to Preliminary and General Education. 


These Meetings will be held for formal and informal discussion. Arrangements will also be made for :— 

Social Intercourse. 

Visits to Schools, Museums, Places of Interest. 

A Reception. 

An Exhibition. 

The subject of the Congress, important at all times to Architects, is more than ever important at the 
ent day in view of the vital changes which are being introduced into British Architectural Education by 
Schools. It is hoped that a national and international exchange of ideas will lead to valuable future 
slopments. 

The Organising Committee of the Board of Architectural Education will be glad to receive and con- 
r suggestions for the greater success of the Congress, which should be sent to the Secretary of the Board 
ehitectural Education, 9, Conduit Street, W.1. 


Central Technical College, Brisbane—The Board are in communication with the authorities of the 
tral Technical College, Brisbane, with reference to exemption from the Intermediate Examination. 
Architectural Education in Oxford.—The Council have made a grant of £30 in aid of a series of Archi- 
iral Lectures in Oxford. 

There has been a good attendance at the Lectures. 

At the request of the Committee for the Fine Arts, Oxford, the Board have made recommendations 
teference to the appointment of a Lecturer for a series of Lectures on Architecture in connection with 
Faculty of Modern History. The matter is still under the consideration of the General Body of the 
ties, Oxford. 

Town Planning and Architectural Education.—The Board have under consideration the question of the 
y of Town Planning in Architectural Education. 


Retrenched Officers —On the recommendation of the Board the Council have informed the Recognised 
ols that they are prepared to consider, on their merits, requests for special concessions that may be 
ved from the Schools on behalf of retrenched officers. 
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Special War Examinations (Unsuccessful Candidates).—On the recommendation of the Board, th 
Council have decided that candidates who have sat for and failed to pass the Special War Examination 
shall be allowed to sit for the Special Final Examination at any time up to the end of 1925. 

Candidates who have failed in the Special War Examination on only one occasion will not be require 
to pay a further fee, but those candidates who have had two or more attempts will be required to pay th 
ordinary fee for the Special Final Examination. 

American Travelling Studentship—A Sub-Committee of the Board have considered a proposal frot 
Mr. Alfred C. Bossom, of New York, that he should endow an American Travelling Studentship to b 
administered by the R.I.B.A. 

The Sub-Committee have drawn up a scheme which has been submitted to Mr. Bossom. 

Registration as Probationer.—165 Probationers have been registered. 


The Intermediate, Final and Special Examinations.—The Intermediate Examination has been hel 
once in England and once in Sydney. ‘The Final and Special Examinations have been held once in Englan 
once in Cape Town and once in Sydney. 


Exempted. Examined. Passed. Relegated. 
INTERMEDIATE ExAMINATION—England . : : 20 Tit 26* 85 
nd s Sydney . : ; — I I — 
Total : 20 112 ori 85 
Exempted. Examined. Passed. Relegated. 
FINAL AND SPECIAL ExAMINATIONS—England . 5 5t 33 17* 14 
2 Part A only. 
rs a3 Sydney . —- I — I 
» 6 Cape ‘Town — I I ee 
Total Bali 35 18* 15 


46 Students have therefore been added to the Register during the year, and 22 have received exem 
tion from or passed the Final (or Special) Examination qualifying for the Associateship. 

Special War Examination and Special War Exemption.—The Special War Examination has been he 
twice in England and Cape Town, once in Bombay, Rangoon, Sydney, Melbourne and Toronto ; 4 
candidates presented themselves, of whom 198 passed. 

Three Students have been granted the Special War Exemption from the Final Examination. 

At the Statutory Examination qualifying for candidature as District Surveyor in London, two can 
dates were examined and one passed. 

The Council, on the recommendation of the Board, tender their grateful acknowledgments to t 
Examiners for their services. 


REPORT OF THE ART STANDING COMMITTEE 


Eight meetings have been held since the issue of the last Annual Report. 

The officers elected at the commencement of the Session were : Mr. Walter Tapper, Chairman ; } 
Halsey Ricardo, Vice-Chairman ; and Messrs. F. R. Hiorns and Michael Waterhouse, Honorary Sec 
taries. 

A programme for the continuation of visits to buildings was arranged for, including : Westmins 
Hall (restoration of roof) ; the new County Hall ; some of Wren’s City Churches ; Messrs. Selfridge’s n 
premises ; the Port of London Authority Building ; Hampton Court ; and the Pensions Building at Act 
These visits have become increasingly popular, and such large numbers have recently attended them tha 
has been necessary to restrict the number to what is agreed to be conveniently practicable in each case. 7 


* One candidate in each of these Examinations was not a British subject, but took the Examination for the purpose of obtait 


a certificate to that effect. : ; 
+ Students from Recognised Schools who received exemption from the Final Examination, having satisfied the Exam! 


in the subject of Professional Practice. 
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f of Westminster Hall being of unusual architectural importance, particulars of the work done to secure 
preservation were, by the courtesy of Sir Frank Baines, published in the Institute JouRNAL. Visits to the 
rks of Art Craftsmen have also been arranged for, intended primarily for the younger members of the 
fession. Thanks are due to those who have provided facilities for these visits or have assisted with infor- 
tion those attending them. 


The Committee has continued to watch the effect of the formation of arterial roads on the amenities of 

countryside ; and in connection with certain possibilities affecting open spaces in London Squares, 
ninated the President, Professor F. M. Simpson and Professor S. D. Adshead to represent the Institute 
the joint Committee dealing with the matter, 


Early in the Session the Committee became aware that the Croydon Borough Council was promoting 
ill in Parliament that involved destruction of the Elizabethan Whitgift Hospital at Croydon. It at once 
wened a conference with other bodies interested in the preservation of the building, with the result that 
co-operation of fifteen or more of these was secured. The joint Committee, and others interested, even- 
lly attended before the Ministry of Transport to urge the case for preservation of the building, led by the 
shbishop of Canterbury and Sir Aston Webb. The deputation was sympathetically received, but a 
ision on the matter must now be fought out in Parliament, and the joint Committee is closely following 
the course of events with a view to, if possible, defeating the Croydon Borough Council’s Bill. 


The Art Committee has also considered the threatened destruction of one of Philip Webb’s houses (No. 
-alace Green, Kensington), and, in view of that possibility, has taken steps to have the building properly 
orded, with the assistance of the Architectural Association School. There now appears some possibility 
he house being preserved. 


The Committee is, moreover, interesting itself in the case of Strand-on-the-Green, Chiswick, the 
turesque reach of the Thames which a proposed new barrier wall and railing along the bank, and other 
nges, threaten to spoil. An offer to afford advice on the matter has been made to the Chiswick Urban 
trict Council. 

On the important question of the new Thames Bridge, the Committee has prepared a report for con- 
ration by the Institute Council, reviewing the general position and advocating the greater claims of a 
7 foot and general traffic bridge in the neighbourhood of Charing Cross rather than one near St. Paul’s. 
e Committee has also expressed its general support of the attitude adopted by the London Society on 
| question. 

It has, moreover, supported a suggestion made by Mr. H. B. Creswell that a register of individual 
tsmen should be kept at the Institute, but the recommendation was not adopted by the Council. 


The question of the threat to certain of the City churches (including many built by Wren) having 
ently been revived, the Committee has nominated three members of the Institute to serve on the joint 
nmission originally formed by Sir Aston Webb to oppose any tampering with these buildings. Their 
ire preservation is regarded as of the highest importance. 


The proposal of Mr. W. W. Scott-Moncrieff for the holding of periodical Exhibitions of Architecture 
the supplementary Arts has been referred to the Committee, which is considering the matter, together 
h other suggestions for promoting greater co-operation between artists concerned in the building crafts 
for encouraging more general appreciation by the public of the Art of Architecture. 


The Committee’s representatives on the Wren Commemoration Committee have continued to take a 
re in the deliberations of that body, and it is hoped that the prominence given to the life and work of the 
atest of English architects will not only enhance the repute of Wren but also increase the regard to be 
1 to Architecture by the public. 

The Art Committee accordingly views with satisfaction the increasing notice that Architecture and the 
ed Crafts is receiving from the Press, and the consequent stimulated interest in this important aspect 
ife. 

The Committee has recommended the Council to approach the London County Council with a 
gestion that it should take steps to obtain powers to control street advertising generally, including the 
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use of flashing and other illuminated signs upon the exterior of buildings and the disfiguring apparat 
connected therewith. 


List of attendances (7 meetings) :— 


No. of Attendances. No. of Attendanc 

Professor S. D. Adshead : F 6 L. H. Bucknell : : 23 
Walter Cave. : : 3 Cyril A. Farey 4 
Ralph Knott ° Percy W. Lovell 3 
H. V. Lanchester . 2 aS eakattees 2 
Sir Edwin Lutyens ° Michael Waterhouse 3 
Professor C. H. Reilly ° Arthur Welford 6 
Halsey Ricardo. 4 W. R. Davidge 3 
Professor A. E. Richardson Oo H. P. Burke Downing 3 
Professor F. M. Paes 4 C. Lovett Gill ° 
William Walcot ° F. R. Hiorns : 5.- 

Walter Tapper . : 4 


REPORT OF THE LITERATURE STANDING COMMITTEE 


Since the issue of the last Report the Literature Standing Committee have held nine meetings. 
The following officers were elected to serve during the session: Mr. Alfred Gotch, Chairman ; MW 
Henry M. Fletcher, Vice-Chairman ; Mr. W. Henry Ward, Mr. Martin Briggs, Hon.' ' Secretaries. 


Public Lectures.—At an early period of the session the question of again arranging a series of Publ 
Lectures, which had been so successful during the previous two years, was considered. With the conse 
of the Council it was decided to continue the series, but to ho'd them earlier in the year than on tl 
previous occasions. The Committee were successful in securing the services of a distinguished list 
lecturers, to whom the most cordial thanks of the Institute are due. The series was carried out as follow: 


Thursday, 22 February.—Sir Ryland Adkins, K.C., M.P., F.S.A. “Architecture and the Countryside (A Layman’s Questions 
Thursday, 1 March.—M. J. Alfred Gotch, FRIB. A., F.S.A. “A Note on the Life of Sir Christopher Wren.’’4 
Thursday, 8 March-—Mr. Walter Bayes, ARWS. “ Painting and Architecture.” 

Thursday, 15 March—Mr. H. S. Goodhart-Rendel. ‘“‘ Architecture—a Necessity or a Luxury ? ” 

Wednesday, 21 March_—The Right Hon. Lord Sumner of Ibstone, G.C.B., P.C. ‘‘ The Public and the Architect.” 


Exhibition of Modern Architecture-—The Council having requested the Committee to nominate thr 
members to serve on the Exhibition Committee, Mr. Henry M. Fletcher, Mr. W. Henry Ward, and WV 
H. C. Bradshaw were appointed representatives. 

Although a list of the donations is included in the Librarian’s Report, the Committee would especial 
wish to express their thanks to Mrs. Favarger for the presentation of the valuable collection of boo 
which formed the Library of the late Mr. Henri Favarger [F.], which contained numerous rare volum 
not hitherto in the Institute collection. A complete list of the presentations was published in a supp! 
ment to the Journal on January 29. 

Another valuable acquisition was the presentation by Mr. E. H. New of a series of his prints 
Oxford Colleges and views of London and Florence. Among the important purchases during the ye 
may be included an especially fine copy of Kip’s Nouveau Thédtre de la Grande Bretagne and a yolut 
of seventeenth century drawings by J. Gentillatre. 


R.I.B.A. Charter and By-laws—The Committee were invited by the Council to make suggestio 
for the amendment of the By-laws 50- 56, which deal with the Institute Standing Committees. — 
question was carefully considered by,the {Committee, who finally,decided fnot to make any recor 
mendations in the matter. 


Pamphlet on Professional Practice.—Mr. C. Harrison 'Townsend was nominated by the Committee 
assist the Practice Standing Committee in the final preparation of a pamphlet explanatory of the necess! 
of an architect and describing his duties, which it is proposed to issue to persons interested in buildin 


Wren Bicentenary.—The Committee having been invited by the Council to nominate four membe 
to serve on the Sir Christopher Wren Bicentenary Committee, Mr. H. M. Fletcher, Mr. W. H. Wat 
Mr. Stanley Ramsey and Mr. Arthur Stratton were appointed. 
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The Librarian reports to the Committee as follows :— 


During the twelve months ending 31 March of the present year 320 volumes and 32 pamphlets have been added to the Library, 
Jusive of periodicals, reports and transactions of societies, and parts of works issued in serial form. 

The number of works presented was 208 volumes and 23 pamphlets. 

Works purchased numbered 112 volumes and 9 pamphlets, of which 61 volumes were added to the Loan collection. 

The attendance of readers in the Reference Library numbered 8,156. ‘The number of books issued on loan was 3,708. The 
mber of tickets issued for admission to the Library other than to members of the Institute or to Students and Probationers was 
x 

The number of books issued through the post was 420. 

The principal donation of books during the year was the Architectural Library of the late Mr. Henri Favarger [F’.], presented 
Mrs. Favarger in memory of her late husband. 

The principal acquisitions of drawings and engravings were : 

Two portfolios of sketches of Indian architecture by James Fergusson, presented by Mr. Hallam Murray. 

Three drawings by John Vardy, presented by Mr. Andrew Oliver [A.]. 

Twenty-two engravings of the Oxford Colleges, Port of London and Florence, by E. H. New, presented by Mr. New. 

Fifty sheets of the London Topographical Society’s reproductions of old maps of London, presented by Miss E. A. Barker. 

Among the volumes purchased may be mentioned : Aldridge, Supplement to “‘ The Case for Town Planning” ; American Compe- 
ons, Vol. 3 ; Beaucamp, La Flandre et Artois ; Borrmann, Aufnahmen mittelalterlicher Wand- und Deckenmalereien in Deutsch- 
d unter mitwirkung von H. Kolb und O. Vorlaender ; Caré6e, Wren and the Tom Tower, Christchurch, Oxford ; Capart, L’ Art 
yptien—I. L’ Architecture ; Contet, Ferronnerie Ancienne, Series 5 ; and Les vieux hotels de Paris, Series 14 ; Déhring, Bud- 
stiche Tempelanlagenin Siam, 3 vols. ; Doncaster Housing Scheme Report ; Du Cerceau, Livre d’architecture, fo. Paris, 1648 ; Fair- 
dge, Historic Houses of South Africa ; Gerkan, Theatre von Priene ; Gromort, Italian renaissance, translated by G. Waters. 
| Yardins d’Italie ; Hessling, Documents de Style Empire, Le luminaire, and Documents de Style Empire, Orfévrerie et horlogerie ; 
geman and Peet, Civic Art ; Hind, Wenceslaus Hollar and Piranesi ; Jackson, Renaissance of Roman Architecture, 2 vols. ; 
gard and Drury, Architectural Building Construction, 2 vols. ; Jourdain, English Decoration and Furniture of the later Eighteenth 
atury ; Kip. Nouveau Thédtre de la Grande Bretagne, 3 vols. in 4, fo. Lond., 1714-16 ; Langlois, Les hétels de Clisson, de 
ise et de Rohan Soubise au Marais ; Lethaby, Form in Civilization ; London Society, Map of London ; Moxon, Mechanick 
rcises, 3rd edition, 1703 ; Perks, History of the Mansion House ; Ramsey and Harvey, Small Houses of the Late Georgian Period, 
|. 2; Royal Commission on Historical Monuments, Essex, 2 vols.; Sabine, Collected Papers on Acoustics ; Sluyterman, Old 
eriors in Holland ; "Theophilus, Arts of the Middle Ages ; Tilley, Medicval France and Modern France, 2 vols. 


merORT OF THE PRACTICE STANDING COMMITTEE 


Since the publication of the last report the Committee have held 11 meetings. 
The attendance of Members at the 7 Meetings of the Committee this Session has been as follows :— 


No. of Attendances. No. of Attendances. 
Henry V. Ashley . 6 Arthur Keen B 
Max Clarke . , 6 T. R. Milburn 3 
G. Scott Cockrill . 6 Sydney Perks 6 
A. O. Collard 5 W. Gillbee Scott . 3 
Horace Cubitt ; 6 J. Douglas Scott 7 
H. V. Milnes Emerson . 7 John Slater . ; z 
G. Topham Forrest fo) Digby L. Solomon 4 
Percival M. Fraser 6 Harry Teather 5 
William G. Hunt . ; : a7 H. A. Welch 5 
Francis Jones. : : . : 5 W. Henry White . 7 


Delissa Joseph ; : : 7 
The officers elected by the Committee are John Slater, B.A., Chairman ; Francis Jones, Vice-Chair- 
n; J. Douglas Scott and H. V. Milnes Emerson, Joint Honorary Secretaries. 
The Charges and Contracts Sub-Committee were reappointed with additional members ; Chairman, 
Henry White, with J. Douglas Scott as Honorary Secretary. 


Other Sub-Committees have been appointed to deal with :— 

(a) Charter and Bye-Laws.—Max Clarke, Sydney Perks, W. Gillbee Scott. 

(6) Suggestions for Professional Conduct.—Henry V. Ashley, Horace Cubitt, Delissa Joseph, Arthur Keen, Sydney Perks, 
by L. Solomon, Herbert A. Welch. 

(c) Architects’ Charges for Housing by Speculative Builders Henry V. Ashley, Horace Cubitt, Herbert A. Welch, T. R. 
burn, Francis Jones. 
Gan Pamphlet on the Services of Architects —Henry V. Ashley, A. O. Collard, Horace Cubitt, Francis Jones, J. Douglas Scott, 

. Hunt. 

(e) Rendering the R.I.B.A. of Greater Service to Country Members.—G. Scott Cockrill, Sydney Perks, Harry Teather. 

Amendment of Law on Ancient Lights —Max Clarke, W. G. Hunt, Delissa Joseph, T. R. Milburn, Sydney Perks. 
(g) Regulations of the Metropolitan Water Board.—Max Clarke, G. Scott Cockrill, Percival M. Fraser. 


Reports on subjects a and b have been considered by the Committee and recommendations thereon 
de to the Council. The work of the other Sub-Committees is well advanced, and it is expected that their 
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reports will shortly be in the hands of the Committee, who hope to be able to submit recommendations 
the Council before the end of the Session. 

The following Members of the Committee were appointed to the Sub-Committee on Building Bye 
Laws set up by the Council :—A. O. Collard, G. Scott Cockrill, Horace Cubitt, and T. R. Milburn. 


Housing —The Housing Sub-Committee were not reappointed this Session, as four Members of tl 
Committee were appointed to the new Housing Committee set up by the Council. Joint meetings hay 
been held between the Committee and Housing Representatives from the Allied Societies. Two Men 
bers of the Committee, Mr. Francis Jones and Mr. Herbert A. Welch, with Mr. H. T. Buckland, we 
appointed by the General Body R.1.B.A. as delegates to confer with the Ministry of Health on the que 
tion of fees for abandoned work, and they reported progress from time to time to the Committee, wl 
supported their action. Their efforts were successful in coming to an agreement on this difficult subjec 
resulting from which G.H.M. No. 61 was drawn up and published ; subsequently these gentlemen we 
appointed the Tribunal for advising as to the amount of fees due to Architects in connection with tl 
assisted Housing Schemes. This Tribunal is still pursuing its duties to the benefit of the profession, who: 
thanks are due to these three gentlemen for the immense amount of trouble they have taken in effecting 
settlement with the Ministry. 


Pamphlet on the Services of Architects —The Sub-Committee have held several meetings and har 
drafted the suggested matter and form which such a pamphlet should take. ‘The Committee requested tl 
Literature Standing Committee to appoint one of their Members to collaborate with the Sub-Committee, ar 
Mr. C. Harrison Townsend has been so appointed. The subject, together with the Committee’s sugge 
tions, is being further considered by the Sub-Committee. - 


Architects as Limited Liability Companies.—This question was fully considered by the Committee, wl 
obtained the views of kindred professional Societies on the matter. ‘The Committee advised the Coun 
that they considered it undesirable for members of the R.I.B.A. to form themselves into Limited Liabili 
Companies for the purpose of carrying on the profession of an Architect. 


Home Office Regulations for Buildings —The Committee had under consideration the draft Regulatio: 
dealing with scaffolding plant and machinery used in the construction, alteration, repair or demolition 
buildings which the Secretary of State proposed to make in giving effect to the recommendations made 
1907 by a Departmental Committee and further considered in 1919 by the Joint Industrial Council for t 
Building Trade, who agreed in advocating these Regulations. ‘The Committee considered the propos: 
Regulations unnecessary, many impracticable and useless, whilst their adoption would only increase t 
cost of building. The Committee also had before them the opinion of the builders’ organisations, whit 
were also opposed to the setting up of these Regulations. 'The Committee recommended the Council th 
should a public inquiry be held as the result of objections to these Regulations the R.I.B.A. should be repr 
sented, 

Professional Conduct, Charges and Practice.—The Committee have dealt with several cases of alleg 
unprofessional conduct and questions of etiquette between Architects, and where necessary have ma 
recommendations to the Council. 


The Committee, on the recommendations of the Charges and Contracts Sub-Committee, have giv 
advice to members and public bodies on questions of appropriate fees chargeable in respect of abandon 
works and other matters. The Committee desire to emphasise the desirability of Architects acquaintit 
their Clients at the earliest opportunity with the R.I.B.A. Scale of Charges to avoid their accounts bei 
afterwards disputed, as the Law Courts do not recognise our Scale as binding unless it has been brought 
the Client’s notice and agreed beforehand, and they will usually only award payment for services render: 
on the basis of quantum meruit, although no doubt the R.I.B.A. Scale would be taken into consideration 
determining this amount. These inquiries have occupied a great deal of the Committee’s time, but the 
confidential nature precludes any detailed reference. In accordance with their established practice, t 
Committee give no opinion on matters sub judice or on ex parte statements. 
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Many questions of Professional Practice have been answered, and where these appear to be of general 
terest a résumé has been sent to the JourNAL for publication, but the Committee, whilst they are pleased 
be of service to their brother Architects, cannot help expressing surprise at the elementary nature of many 
the inquiries they receive, and suggest to the Council the advisability of making some recommendations 
the Board of Architectural Education on the subject. It is of interest to note that inquiries have reached 
e Committee from places as distant as Singapore and South Australia. , 


Trade Circulars and Cards.—The Committee have dealt with several cases where trade circulars offer- 
g commission or discounts have been sent to Architects, and upon pointing out the impropriety of such 
fers the firms have undertaken not again to offend against our code of professional conduct in this way. 
he Committee have also dealt with cases where Members and Licentiates representing Trading Firms 
ve used their R.I.B.A. affix on their trade cards ; this is considered undesirable and incompatible with the 
gnity of the profession. ‘The Committee have in all cases obtained promises from the members concerned 
discontinue this practice. 


REPORT OF THE SCIENCE STANDING COMMITTEE 


Since the date of the last Annual Report of the Science Standing Committee the number of meetings 
Id has been 10. ‘The average attendance was 10. 

The Officers were elected as follows :—H. W. Burrows, F.G:S. [A.] (Chairman), W. E. Vernon Cromp- 
n [F.] (Vice-Chairman) ; J. Ernest Franck [F.], Charles Woodward [4.], (Hon. Secs.). 


Architectural Acoustics—The Council of the Royal Institute of British Architects have for some time 
d this subject under consideration, and in July last drew the attention of the Committee thereto, asking 
em if possible to make experiments to further determine some of the laws which govern sound in relation 
buildings. 

The Committee approached the Building Research Board asking if the Board, in conjunction with the 
ience Standing Committee, would be willing to make experiment on materials other than those which 
ve already been tested in America. 

A considerable amount of work on the absorption of sound by building and other materials has been 
rried out in America by Professor Wallace Clement Sabine, and his son, Professor Paul E. Sabine, is 
nducting further experiments on the lines initiated by his father. 

The Committee have received every assistance from Mr. H. O. Weller, Director of Building Research, 
10 has asked that certain architectural problems of acoustics shall be placed before him. 

The Committee suggested that Mr. Hope Bagenal [A.], who has made a special study of architectural 
ustics, might be associated with any work carried out by the Department of Scientific and Industrial 
search, and it is understood that, with regard to experiments now to be conducted on the absorption of 
und by building materials, Mr. Hope Bagenal will represent the Institute. 

It is the aim of the Committee to produce a small brochure on this subject :—Firstly, to collate the 
perimental work already done, both in America and in this country ; and secondly, to lay down, if 
ssible, some principles to guide Architects upon the planning, construction and decoration of buildings 
their acoustical properties, having regard to the purposes for which they are intended. 

Through the good offices of Mr. Bertram G. Goodhue, the Committee have received information upon 
ne novel materials used by American Architects in churches recently built in New York City and 
ewhere ; samples of those materials have been before the Committee for inspection. 

The Committee note from time to time that leaders in The Times have dealt with Architectural 
oustics. ‘The Secretary of the Institute has written to The Times pointing out that this matter has long 
gaged the attention of this Committee and is still being dealt with by them, but that proper investigation 
this matter necessarily takes a considerable time before definite data can be obtained. 


_ Disease in Timber.—The Committee received permission from Professor Malcolm Wilson, of the 
versity of Edinburgh, to publish his valuable paper on ‘‘ The Blueing of Coniferous Timber.” This 
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was duly published in the Institute JouRNAL on 23 December 1922, and the Committee wish to dray 
special attention of members to the two concluding paragraphs of that Paper. 

The Committee have received a request from the Department of Scientific and Industrial Researe| 
for the assistance of Architects to determine, if possible, the wastage of timber in this country. Th 
Department would be pleased to receive from members of the Institute any information they may hay 
as to the annual replacement of timber in buildings which has been necessitated by decay from Dry-Ro 
or other fungus, or from insects. Should any member consider the amount of timber that has bee 
replaced under his direction in any one year of small amount, it is to be remembered that the aggregat, 
total of replacement work carried out under the supervision of members may amount to a considerab] 
value and be of great assistance to the Committee and to the Department of Scientific and Industria 
Research. 

With reference to the investigation regarding Home-grown Timber, it is hoped that any members wh 
have information which they would wish the Committee to place before the Forestry Commission wil 
forward it to the Secretary of the Institute. 


Home Office Regulations.—The Committee considered the draft Regulations which H.M. Secretar 
of State proposed to make in pursuance of the powers conferred on him by Section 79 of the Factory an 
Workshop Act, 1901, in respect of all buildings in course of construction, alteration, repair, or demolition 
to which the provisions of this Act apply, and reported thereon to the Council as follows :— 

1. The Committee agreed that Regulations which have the effect of protecting life are mos 
desirable. 
2. The Regulations should state definitely—and in large print at the commencement— Th 

Class of Buildings to which the Regulations are limited,” or alternatively, ““'The Class of Buildings t 

which the Regulations apply.” 

. The Committee think that the method of supervision is a matter on which suggestions migh 
be received by the Home Office. 
4. The Regulations should be so drafted as to express principles, and should not deal wit 
details. 
5. The Regulations as drafted would prevent the use of forms of scaffolding or temporary plar 
other than those specifically mentioned in the proposed Regulations. 

The Committee have not yet received any intimation from the Council that a public inquiry will b 
held, but whether or no such inquiry is held the representations of the Institute will doubtless be considere 
by H.M. Secretary of State. 


Note.—It would appear that these Regulations would apply to buildings where power an 
machinery are used temporarily. 


Regulations for Reinforced Concrete—The Regulations on Reinforced Concrete, proposed by th 
Liverpool Corporation, were submitted by the Council to the Committee, who after careful consideratio 
suggested to the Council that they should disagree with the proposed Regulations on several grounds. 

The London County Council have, it is understood, further prospective rules in view, which woul 
only be made after full discussion by the Institution of Civil Engineers, the Royal Institute of British Arch 
tects, the Surveyors’ Institution, and the Institution of Structural Engineers ; and further, the Committe 
think that any proposed Rules should provide for variations to allow of economical designs for speci 
cases and for new developments in methods of construction. 


Silicosis amongst Stonemasons.—The Safety and Welfare Committee of the Industrial Council for th 
Building Industry forwarded a report on Silicosis amongst Stonemasons to the Council, who referred th 
matter to this Committee. 

The recommendation referred to expressed the desirability of paying compensation to Stonemason 
under the Workmen’s Compensation (Silicosis) Act, 1918. 

The Committee reported to the Council that they consider the causes of this disease should be deal 
with, and if possible avoided, rather than that compensation should be paid for its effects, but that if th 
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a prove what they purport to show, then the Committee agree with the recommendation as a temporary 
asure. 


Atmospheric Corrosion of Non-Ferrous Metals —A Joint Committee of the Royal Institute of British 
shitects and the Institute of Metals is engaged upon researches into the decay of brass and like fittings 
din buildings as a branch of an Association under the Industrial Research Department. 

Mr. Alan E. Munby, as Chairman of this Committee, has presented a long Interim Report prepared 
Mr. Vernon, who is the Committee’s full-time Research Investigator. Plates of brass, copper and other 
tals have been exposed to various atmospheres in different conditions as to surface finish and the 
rosion estimated by weighing and loss in reflecting power. The research is proceeding and will take 
1e years to complete, and the publication of the results in detail is a matter for the main Association and 
Department, but it is hoped shortly to send to the Press a brief résumé of what has been so far achieved. 
estigation has already indicated that very slight differences in composition have a marked effect upon 
rosive action. 


Home Office Committee on Industrial Paints and Painting.—The Home Office Committee appointed by 
Home Secretary to report on the above matter has now completed its report. 

This Committee was charged to consider the recommendations of the Geneva Convention in the use 
yhite lead, and has examined a large number of witnesses and gone into the matter in great detail in the 
t of medical, statistical and industrial evidence. The report is now before Parliament, and pending 
roval of the recommendations is confidential. Subject to acceptance, it will be shortly obtainable from 
J. Stationery Office and may be expected to exercise a great influence upon the paint industry and the 
ters’ trade. Mr. Alan E. Munby has represented the architectural profession upon the Committee. 


Jointless Flooring. —The Committee some three years since asked the Building Research Board if they 
Id undertake an investigation of this subject, and as the result of that request they have just received a 
munication from Mr. H. O. Weller, Director of Building Research, who states that he has been successful 
lis inquiry A magnesite cement which is non-corrosive of metals, and incidentally is claimed to be 
h more resistant to ordinary wear and tear than any other form of magnesite floor, has been found, 
is now in process of perfection. 


Portland-Blastfurnace Cement.—The Sub-Committee of the British Engineering Standards Association 
sh was set up to consider the separate standard specification of ‘‘ Iron Portland Cement,” on which 
Max Clarke represented the Royal Institute of British Architects, has recently finished its labours. 
specification is complete, has been handed over to the Main Committee, and it is hoped will be shortly 
ished under the title ‘‘ Portland-Blastfurnace Cement.” 

The value of the new specification lies in the implied assurance given by the B.E.S.A. that this 
omical substitute for ordinary Portland Cement, possessing as it does certain special qualities but liable 
mfusion with the mere “‘ slag cements ”’ of the Continent, may be as safely used as any other material 
vhich a British Standard Specification has been issued. 

Portland-Blastfurnace Cement, under two well-known trade names, has been manufactured in Scotland 
ome years : it is hoped that under the protection of this new Standard Specification English iron- 
ers will set up the plant to use their slag in making the same material. 


List of Attendances (8 meetings). 


H. Percy Adams Alan E. Munby.. 
Robert J. Angel. . W. A. Pite : 
H. W. Burrows 5 S. B. Russell 

W.E. Vernon Crompton Harvey R. Sayer 

C. A. Daubney .. H. D. Searles-Wood 


Herbert Shepherd a 
Professor R. Elsey Smith 
Raymond Unwin 

T. F. H. White 

Charles Woodward 


J. E. Dixon-Spain 
E. Fiander Etchells 
J. Ernest Franck 
Francis Hooper 

J. H. Markham 
Albert W. Moore 
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REPORT OF THE COMPETITIONS COMMITTEE 


Since the publication of the last Annual Report the Committee have met on seven occasions. 1] 
attendance of Members of the Committee during the Session has been as follows :-— 


No. of Attendances. No. of Attendance 
Abercrombie, Professor Patrick .. ea KO Newman, F. Winton os 3 ag 
Ansell, W. H. 5 Pite, William A. 6 
Ashley, Henry V._.. 6 Rees, T’. Taliesin I 
Elkington, G. Leonard 2 Scott, J. Douglas 5 
Guthrie, L. Rome 5 Warwick, Septimus .. 6 
Harris, E. Vincent fo) Welch, Herbert A. 5 
Keen, Arthur. . er ate ne a 2; Wilson, W. G. 4 
Lanchester, H. V. .. at re : 2 *Woodward, Frank 2 


* Appointed 6 November 1922. 


The Officers of the Committee have been as follows : Chairman, Mr. W. G. Wilson [FF] 5 Mie 
Chairman, Mr. W. A. Pite [F.] ; Joint Hon. Secretaries, Mr. Henry V. Ashley [F.] and Mr. Herbert 
Welch [4.]. 

The Committee regret the resignation of Mr. R. Mountford Pigott, which took place at the end 
the Session 1921-1922. 

During the period under review the Committee have dealt with 27 Competitions. Out of this numb 
there have been some cases where the Committee had approved the conditions previously but we 
required to give rulings in matters arising out of the carrying out of the Conditions. 

Seven Competitions have been banned at the request of the Committee ; out of that number ino 
case the promoters revised the Conditions to the Committee’s satisfaction. In six cases long negotiatio 
with the promoters were necessary in order to secure a proper set of conditions ; out of this number, 
one instance the attitude of the promoters was such as to necessitate the refusal of the Assessor to act. 

During the period under review it has been noted with satisfaction that there is a growing tenden 
on the part of promoters to appoint qualified Assessors before the issue of Competition Conditions. 


The Auckland War Memorial Competition—The Committee in April 1922 cabled the New Zealai 
Institute of Architects, pressing for an extension of the time allowed for sending in designs so as to plz 
competitors in Great Britain on an equal footing with those in Australia and New Zealand. As a resu 
British competitors were allowed to deliver their designs at the R.I.B.A. up to 30 June 1922 instead 
being compelled to despatch them so as to reach Auckland by that date. 


Australian Parliament Buildings, Canberra.—The unsatisfactory attitude of the Australian Governme 
in failing to adhere to the spirit of its promises, made on various occasions between 1914 and 1917, 
promote an open Competition for the proposed Parliament Buildings at Canberra, has received t 
attention of the Committee. They have strongly supported the efforts of the Federal Council of t 
Australian Institutes of Architects to secure the fulfilment of the Government’s promises in this matt 
and have recommended the Council of the R.I.B.A. to support the Australian Federal Council financia 
if the latter were satisfied that they had a legal remedy in a Court of Law. The Council approved # 
recommendation on 19 March 1923, and have informed the Federal Council in Australia that they v 
afford financial assistance, if necessary, up to the sum of £105. 7 


Death of the Winner of a Competition —An unusual position recently arose owing to the death of t 
author of the winning design in an Open Competition. The award was made and the envelopes We 
opened six days before the death of the architect in question ; but the official notification of the awa 
only reached the architect’s office on the day after he died. The practice had been bequeathed to | 
two assistants, and the Assessor consulted the Committee as to their legal claim to be appointed to cat 
out the work. 

The Committee expressed the opinion that the two assistants in question had no legal but a ve 
strong moral claim for such appointment, and that if this course were, for any reason, not adopted, th 
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architect placed second should be appointed in accordance with Clause D of the R.I.B.A. Regulations, 
ich was part of the Conditions of this Competition. 


The Sub-Committee——The Sub-Committee have met on five occasions during the Session in con- 
ence with members of the Society of Architects. Their recommendations for the revision of the 
.B.A. Regulations for Architectural Competitions are now completed. ‘They have also prepared a set 
Model Conditions for the guidance of promoters. 


Ryde Pavilion Competition.—The Conditions of the Ryde Pavilion Competition were not in accord- 
e with the Regulations, and the promoters having declined to make the necessary modifications the 
ring notice was issued. 

Two members of the Royal Institute jointly entered for the Competition and obtained the first 
mium, but on the Council calling their attention to their position in the matter they withdrew from 

Competition and returned the premium. 


REPORT OF THE TOWN PLANNING COMMITTEE 


Sir Aston Webb, P.R.A., was reappointed Chairman of the Committee, Professors S. D. Adshead and 
-esford Pite Vice-Chairmen, and Messrs. W. R. Davidge and C. H. B. Quennell Joint Hon. Secretaries. 

A Special Housing Committee, under the chairmanship of Sir Aston Webb, has been formed, consist- 
of six members nominated by the Town Planning Committee, four by the Council, four by the Practice 
mmittee, and six by the Conference of Presidents of Allied Societies, to consider the future housing 
icy, and representations have been made to the Ministry of Health as to the necessity for encouraging 
vate enterprise and also as to the employment of architects in all schemes in accordance with the spirit 
Section 1 of the Housing, ‘Town Planning, etc., Act, 1g19. 

Evidence was given before the Royal Commission on London Government on behalf of the Institute 
Sir Aston Webb, Professor Adshead, Major Harry Barnes and Mr. W. E. Riley, recommending that a 
n be prepared for the development of Greater London, laying down the lines of all proposed new roads 
| widenings, building lines, localities for residential and industrial areas, open spaces, etc. 

The Committee also again considered the question of Higher Buildings in London, and confirmed 
view previously expressed that the present limits of height are sufficient. 

A Sub-Committee on Arterial Roads was appointed to consider and report with special reference to the 
d for the early construction of further arterial roads in the neighbourhood of London in addition to those 
ady constructed by the Ministry of Transport, and the matter is still under the consideration of the 
mmittee. The Committee are of opinion that much useful work may be done by the formation of local 
mmittees to secure the improvement and amenities of particular roads or lengths of road, by taking 
antage in each case of the natural features—village greens, trees, ponds, and wayside strips of grass, and 
sing the highways of the country as attractive and beautiful as possible. 


Whitgift Hospital—The proposal of the Croydon Borough Council to promote a Bill for the acquisi- 
and demolition of the Whitgift Hospital was considered, and it was resolved to co-operate with the Art 
nding Committee in arranging a conference of all interested bodies with a view to joint action in securing 
retention of this ancient building. 


London Squares —TYhe Committee has been represented on a joint Conference of representatives of 
ous Societies called by the London Society to consider measures for the protection of the London 
lares and to approach the London County Council with a view to secure the permanent preservation 
hese open spaces. 
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Income and Expenditure Account of Ordinary Funds for the Year ending 3lst December 1922. 


Dr. Exclusive of Subscriptions in advance. i Cr, : 
EXPENDITURE. INCOME. ; io 
To ORDINARY EXPENDITURE— £e78. a. SmeuS ents By ORDINARY INCOME— £° Sends & ee 
ARONG asters cre releleasis eeselele oteteiotelchatsre sie 87 6 10 Subscriptions and Contributions :— 
Rates'and "Taxes eeercrccre sveteie oislaielelelate stale 1081 11 2 IP CHOWS! ccoitaaie cine selon renee Gloldigtataisters 4806 18 0 
Interest on Mortgage ........--.ccrseee 826 4 7 Fellows, Arrears paid ......--+seeee> 131 18 0 
1995 2 7 ASSOCIATES) 0. + vce lege siasesetatel tetetebers «e< 6401 55 <0 
Gas and Electric Lighting ............. 193 3 0 Associates, Arrears paid...........+- ; 197 14 0 
IMIG Et ORO GAO ODS USO aI Oe Sob ou ew 95 3 0 Licentlates: <rictersieveitiele os state aravete iets 2704 5 6 
Galattesis nc tceireeiletecta vere oletereetereratone clare 5424 15 5 Licentiates, Arrears paid .........-+- 134 5 O 
Gratuities to Retiring Officials .......... 700 0 O Reinstated Members ...........2.+0- 76 2 6 
PENSIONS Ss acaresetare ohenaie fe eteneee lel etek vers tersler kets 125 0 0 Students’ Fees and Arrears paid ...... 1025 26 
General Printing, Stationery, Stamps and —————— 14554 15 6 
Petty Expenses ise cm cis--1e, clone efetein meatoinne 2610 11 O Entrance Fees 2.....\.. 2.2 = + leloheleeniene 1188 4 0 
General Meetings and Exhibitions ...... 505 10 3 JOURNAL AND KALENDAR— 
Housekeeping and Wages .............. 388 17 10 Advertisements) ;..%.<'.). stse'eatleleeieete 1038 16 10 
IA dverbisements;actentsyettistesielsitete i ereke ian 57 15 9 Sales of Journal and other Publications 1450 16 9 
Examiners’ and Moderators’ ees ....... 198 9 O ———_——— 2489 13 7 
Structural Alterations and General Repairs 301 18 4 Examination and other Fees— 
Line GN UIEN NEY Goon conaacd natooOo OD 93 .0 11 Probationers’ Registration............ 739 4 0 
Medalsiand (Prizes sncbiai-tie ei roe rte ii FO | Intermediates...c 2. «telecine 605 17 0 
Grants— Fimal ss. eags ccacw wrote onal folate eee 173 5 O 
Franco) BritishsU nim yer. yetate cr treeyent LOVRORRO Special War Examination and Exemp- 
Architects’ Benevolent Society ....... 100 0 0 [5 (0) | AAU inicio mS 25 a 2532 19060 
Conjoint Board of Scientific Societies. . 20°05 10 SbatwtOry es. sitecie cs oi oke cleletekenstekaeeetene 12 2 380) 
Architectural Association ........... 100 O O — ——— 4063 13 0 
Do. Endowment Fund 125 0 0 Use of Rooms— 
Architects and Surveyors’ Unemploy- R.1.B.A. Tenants and others.......... 1080 0 0 
ment Insurance Society ........... 25/0250 Galleries ss, [525.cccsesore aie els isua cle eee 8 8 0 
Board of Architectural Studies, Cambridge 50 O O —————— _ 1088 8 0 
British School at Rome.............. 53 3 0 Grissell Legacy— 
Architectural Lectures, Oxford........ 30) 0° 0 Interest on War: Loan, <..c. sw eerene 20° TSG 
British Engineering Standards Association ey Oa) 
—————_ §78 3 0 Interest: on Deposit... -s ....9,. «mie ene 1? "6a 
MUDD ALY 0 tere erate waesie iol eFol es hevoKcla satelersiete Sa oere : 
J OURNAL— 
RE POLCING rn ot yctaterele eel Nleleve =! ee cunletedets 77 14 3 
Printing and Binding ............... ZA86 1, 9 
MAISTLACLOMS sep eteel che leks steleito erento 135 16 3 
Postages and Carriage ............... 1088 2 11 
———_————  _ 3432 15 2 
K ALENDAR— 
LN Gapedanoacddo tooo boom ooSS A221 ONG, 
Postage and Carriage .......... Sicussebere 98 0 6 
——— 5215 Oa 
*Contributions to Allied Societies ........ 857 12 9 
MISCELLANEOUS EXPENSES— 
American Exhibition ................ 109 16 2 
SiMe Koobadoomooabqodcon- 2015 <3), 2, 
Cargill Conference m.ry.-t-ce chante crsteeel yet 200 13 6 
Melephome myc eevee tase chont snes eeexceensichors 54S wd 
SWAT AD DIES Bo Wedins Giga a bhewo so oaib 186 7 6 
Franco-British Union Dinner ......... tay tli, 9G) 
Industrial Council for Building Industry 35 14 0 
Rome Scholarship Examination ...... 465 12-8 * By-law 82 provides that ‘“‘The Royal Institute shall, in 
Annual Election Enumerators ....... 50° 8. 0 each year, contribute to any Non-Metropolitan Allied Society 
CouncilsDinner, Guestsrs 5 -terejete0--st- ate eens 90 4 9 not more than one-fourth of the annual subscription paid 
Architects’ Welcome Club ............ 101 17 5 | to the Royal Institute by each member thereof who is also a 
Presidents of Allied Societies ......... 119 18 11 member of such Society, in respect of and for his subserip- 
Past President’s Portrait SedoG es auoeT 240 0 O | tion thereto ; but in no event shall such contribution apply 
Unification and Registration.......... 118 15 11 in the case of any one member to morejthan one Allied 
Colour Competition. <2... cj... < + 34 2 10 Society.” 
Housing Fees Deputation ............ 921. 19" 3 | 
Conditions of Contract Conference .... 562 3 4 
Publics Meehunes ia +. scteie is terreus 4417 9 | 
Legal and Accountants’ Charges ...... T6ORe Zea! 
Legal Expenses— 
Me. NEW PUCASC ee efaleretanctc cueteter sues? anerene Donde 
P CANMOTUL AGC Sai erelstplaretareuenetatReleieerensdels 605 19 O 
MAINE Ag wioosl docu o8sonuo0n hits hoi! 
FRIPeyOLeROOMS ayer cect Taerol racer 56 14 O 
Overseas Examinations .............. 125 16 2 
SUMGTICS Peete areretevoloneretees (ial einer-peienelenere 245 6 10 
—— — $177 12 10 
Re ABs Avs WiataMemorialacritetiettcs os cis- 436 9 0 
Annual Charge for Fine payable at Renewal 
OL ACASE So eerGerseetas slats terete mieneenctere) cre CLD 
PSUBDIUS TORe CAT ecpeescrete olen tenet eal: Lihue smalee 
SAFFERY, SONS «& Co., £23372) AL, S| £23372. Lee 
Chartered Accountants. | 
Examined with the vouchers and found to be correct. 11th April 1923. ‘ pS SIS ARD [A.] } Hon. Auditors. 
Dr. Balance Sheet of Ordinary Funds, 3lst December 1922. Cr, 
LIABILITIES. ASSETS. : : 
To Sundry Creditors— oy eh Se Sand £ $d. | 3S eee 
SOMATY co cieteresenstete tousreyoneteietearaepecetnct ste 1350 4 11 By Premises, as per last Balance Sheet...... 86000 0 0 
Mortgage interest. tr. salto rereetetncantets 39 9 0 Freehold Additions, Maddox Street ...... 3000 0 0 
Iii CARRE Gm Anse SOON S oan oon 23 5 6 —_——_—— $9000 "0a 
—___—__—_— 1412 19 _ 5 Mortgage Redemption Policy ...........- 436 0 6 
Mortgage on Freehold and Leasehold Investment (Grissell Legacy)— : 
Property atiG percents 2 ons. aierele 20000 0 0 £526 8s. 1d. 5 per cent. War Loan at cost 500 0 0 
Subscriptions received in advance ....... 423 38 0 Debtors— 
Lieut. Francis Grissell— Rent, Advertisements and other ...... 1108 811 
Le IACY, MUNG iyere cas cists roelods eae Vexconste 500 0 0 Duetrom “Crust; Pundsiy s.r srs srs 15457 2-6 
Reserve for Fine payable on Renewal of Payments:in Advance, ....5). ee tenet 125) -90 0 
LW Wirerear rick He Eee ome Sie oon a if 0 wD) — | 12s 
Surplus of Assets over Liabilities (subject Subscriptions in Arrears for 1922 and 
to valuation of Premises and Realisation PECVLOUS] Ycra oveie: Carel shete 9 etoke ete arene eeyeiatere 1452 6 6 
of Debtors and Subscriptions in arrear) fook2, 6.71 Cash: CE BANK ice iee crete esece nO ee 3218 10 1 
£95855 13 6 £95855 13 6 
tee SS 


_Norr.—A Fine of £7 per annum is payable in respect of 9, Conduit Street, under a Lease from the Corporation of the City of London. Notice 
of renewal must be given at Michaelmas, 1935, and the fine for 14 years of £98 paid. 
SAFFERY, SonNS «& Co., 


Chartered Accountants. 
ieami A - 4 + 4qQ99 J§ JOHN HUDSON [2] » : 
Examined with the vouchers and found to be correct, 11th April 1923. UARTHUR W. SHEPPARD [A.] § Hon. Auditors. 
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Revenue Accounts of Trust Funds for the Year ending 3lst December 1922. 


Dr. Cr. 
ASHPITEL PRIZE FUND :— £& 8d. ry AE 
To Amount paid to B. T. Batsford ............... +ses. 10 0 0 | By Balance from last Account ...........0.cceccceucccee 1616 6 
To Balance carried forward.............. ... Bedside. mle 30 8 11 By Dividends and Interest received ...............1/77. eel oO: 
40 8 11 | 40 811 
ANDERSON AND WEBB FUND :— cS. G4 £8... 
@o Balance carried forward...........ccccccccce, sees» 93 4 2 | By Balance from last Account ..............000.-..-: Ice) RE he 
By Dividends and Interest received ..................... 4417 7 
05:5 4..2 93 4 2 
“ =e cS 
ARTHUR CATES LuGacy :— Se 8d, <1 08 Gs 
dio Balance carried forward...... ......ceccscecsechs 129 12 9 | By Balance from last Account ..............eccceecceusa 86 6 8 
| By Dividends and Interest received ..................... 43 6 1 
129 12 9 | 12912 9 
—— | ————e 
ARCHIBALD DAWNAY BEQUEST :— £ 8. d. | See. a. 
To Amount paid to E. U. Channon [4.]................ 50 0 0 | By Balance from last Account ..........22..ceeecceeceee 8815 9 
To Amount paid to C.H. Hutton .................... 25 0 0 | By Dividends and Interest received ...............0 00 Hi Die |e 2 
To Amount paid to D. J. A. Ross [A.] ................ 50 0 0 
MonBalance: carried f0rward.... 2... cisevecscccecececece 122 17 11 
247 17 11 | 247 17 11 
DONALDSON TESTIMONIAL FUND :— se AE £ ad 
To Balance from last Account ................ccceeeee 1 6 2 | By Dividends and Interest received ..................... 29 4 
URGE GIT CGT EAU era a 2 7 6 | By Balance carried forward ..................0.00...02) 14 4 
313 8 | 313 8 
— : —— Sa 
DONATION FUND :— £ s. d. PIU E 
To Balance carried forward..... Sierote piealsvelyiste eieisicin's’s </ehe 25 0 1 | By Balance from last Account ............s00e.ceceeee. 2018 5 
By Dividends and Interest received ..................... Agee! <8 
25 0 1 25 0 1 
oe 
GODWIN Bursary :— eS CRT ah LTE 
To Amount paid to C. B. Pearson [F.] ...... eivvojetatehate! ofa 32,10 0 | By Balance from last Account .........0ccecseeecdceccce 24.2 9 
To Balance carried forward................ CD ACCOR eee 24 8 7 | By Dividends and Interest received ...................., 32 15 10 
56:18 7 | 5618 7 
SS i oieienemetion entice 
GRISSELL LEGACY :— £ 8. da. cmon as 
MI PPAIANCE CATTICD LOLWATA...400c0ceccsccscroneccccacec 2414 2 | By Balance from last Account ...........e.c0e.-ececceee ake 
By Dividends and Interest received ..................... 13 16 8 
2414 2 2414 2 
: eld 
OWEN JONES STUDENTSHIP :— £ ) sd cares a 
To Amount paid to G. F. Quarmby .................. 75 0 0 | By Balance from last Account ..........00.ccceecececece 1999-7) 8 
To Amount paid to W. J. Knight [A.] ................ 50 0 0 | By Dividends and Interest received ..................... 106 3 0 
SPH BIANCE CAITICN TOTWATO . 65.6000. vce cccctaccceeeles 17910 8 
aes) ae 
30410 8 30410 8 
PuGIN MEMORIAL FUND :— £ 8. d. | £ s.d. 
shor Balance carried forward ........cceccceccescesece -- 4615 1 | By Balance from last Account ............0..ceeccecees. 1016 9 
By Dividends and Interest received ..................... 35 18 4 
4615 1 4615 1 
ae = 
SAXON SNELL BEQUEST :— £ sd. £ 8. ad. 
To Amount paid to Lt. K. H. Read VA Misiereiteat cet. sree oO 0) i Dy; Balance trom last Account : oss. ae sss aire «codec. 60 5 4 
To Balance carried forward ........ AO CRG ASS. 5¢ dean 83 18 6 | By Dividends and Interest received ...................., 28 13 2 
88 18 6 8818 6 
—— ee a 
Tire Legacy Funp :— rh The z = Ss. a. 
Zo Balance from last Account ..........cecececeec eee 42 4 6 | By Dividends and Interest received ..................... 26 6 3 
By, Balanceicarried forward: ef< scans ccc cceo mee te 15 18-3 
42 4 6 42 4 6 
am x ——s 
WIMPERIS Bequest :— Se oon Salas. ds 
To Amount paid to C. B. Pearson DAP Soda pace newer 32 10 0 | By Balance from iast Account ............-.ececeseccese 20 15 10 
Zo Balance carried forward.........................., 2214 3 | By(Dividends and Interest received ............-2....... 34678. 5 
55 4 3 55 4 3 
s 2 eee Se 
Ors. as 
HERBERT BAKER SCHOLARSHIP FUND .... Sots oc Ohba By Balance as last Account ............ miielafe tere atataisbakals 6210 0 
SSS 
HENRY JARVIS STUDENTSUIP ACCOUNT :— Sua d: £ s. d. 
To Amount paid to E. W. A TINS HONG: [LA] seers ste cess ours se L68E16)"0) | By Balance from last-Account:.....2..<5 cee ees seat, te iC 
To Balance carried forward ............ halalsiel sie) s’ecehsi, are 65 16 0 | By Amount received from Trustecs ...........-s.e0s0... 187 10 0 
234 11 0 234 11 0 
HENRY JARVIS EX-SERVICE TRAVELLING STUDENTSII7S Pre Pee 
Accounr :— EEE £ os. d. 
To Amount paid to 18 Students....................... 610 0 © | By Amount received from Trustees ...............2-00.. 610 0 0 
610 0 0 610 0 0 
SAFFeRy, Sons & Co., a = 
Chartered Accountants. 
- : : N DSON [F. i . 
Examined with the vouchers and found to be correct. 11th April 1923. ; Tarun Won [A] } Hon. Auditors, 


381 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


Balance Sheet of Trust Funds, 31st December 1922. 


Dr, 


To ASHPITEL PRIZE FUND :— 
Capital—£305 1s. 8d. New South Wales 
6 per cent. Inscribed Stock, 1930-1940. . 
Revenue Investments— 
£76 8s. 11d. 44 per Cent. War Loan .... 


£20 5 per Cent. War Loan.......... Jon 
£10 5 per Cent. National War Bonds.... 
£20 4 per Cent. Funding Loan ...... aac 


Balance at credit of Revenue Account .... 


To ANDERSON AND WEBB FUND (Board of 
Architectural Education) :— 
Capital—£594 18s. 4d. New South Wales 
6 per Cent. Inscribed Stock, 1930-1940. . 
£58 6s. New South Wales 4 per Cent. 
Inscribed Stock (1942) ............+.- 
Revenue Investments— 
£56 6s. 4d. 44 per Cent. War Loan ..... 
£25 5 per Cent. War Loan ............ 
£30 4 per Cent. Funding Loan ......... 
£25 4 per Cent. National War Bonds.... 
£10 5 per Cent. National War Bonds.... 
Balance at credit of Revenue Account .... 


To ARTHUR CATES LEGACY FUND :— 
‘ Capital—£1,160 North Eastern Railway 
4 per Cent. Preference Stock........... 
Revenue Investments— 
£137 18s. 7d. 44 per Cent. War Loan.... 
£50 4s. 11d. 5 per Cent. War Loan...... 
£100 5 per Cent. National War Bonds .. 
Balance at credit of Revenue Account .... 


To ARCHIBALD DAWNAY BEQUEST :— 
Capital—£11,026 17s. 9d. 23 per Cent. 
(OLN T10) Ehejes Aacrodouidc0 ola blo octagon. oo 
Revenue Investment— 
£544 19s. 7d. 24 per Cent. Consols ...... 
Balance at credit of Revenue Account .... 


To DONALDSON TESTIMONIAL FUND :— 


Capital—£72 London and North Western ~ 


Railway 4 per Cent. Consolidated Pre- 

FErenCe S LOCK see eects sisi eacisioysieveterone 
Revenue Investment— 

£12 4s. 7d. 44 per Cent. War Loan...... 


Balance at debit of Revenue Account ... 


To DONATION FUND :— 
Revenue Investments— 
£76 8s. 11d. 44 per Cent. War Loan..... 
£40 5 per Cent. War Loan ...........- 
400 War Saving Certificates ........... 
Balance at credit of Revenue Account .... 


To GopWIN BursARY FUND :— 
Capital—£1,030 Caledonian Railway 4 per 
Cent. Debenture Stock................ 
Revenue Investments— 
£25 5 per Cent. War Loan ............ 
50 War Savings Certificates............ 
£40 5 per Cent. National War Bonds.... 
Balance at credit of Revenue Account .... 


To GRISSELL LEGACY FUND :— 
Capital—£20 0s. 8d. ““B” Annuity G.I.P. 
Railway ..... CVE OD BOO ORO CeO OOOO 
Revenue Investments— 
£20 7s. 8d. 44 per Cent. War Loan...... 
£20 5 per Cent. War Loan ............ 
£30 5 per Cent. National War Bonds.... 
Balance at credit of Revenue Account .... 


To OWEN JONES STUDENTSHIP FUND :— 
Capital—£2,128 Midland Railway 23 per 
Cent, Debenture Stock................ 
£1,247 Great Western Railway 5 per Cent. 
Consolidated Guaranteed Stock ........ 
Revenue Investments— 
£398 16s. 8d. 44 per Cent. War Loan.... 
£44 6s, 44 per Cent. War Loan ........ 
£107 9s. 6d. 5 per Cent. War Loan...... 
. 50 War Savings Certificates............ 
£40 5 per Cent. National War Bonds.... 
£75 4 per Cent. National War Bonds.... 
Balance at credit of Revenue Account .... 


Carried forward 
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rR Raber Bar & 
9 
6 
0 
0 
0 
11 
468 3 2 
3 
6 
3 
0 
0 
0 
0 
2 
90 1 42 
0 
7 
11 
0 
9 
py Mesa) 33 
5 
2 
11 
6545 5 7 
0 
3 
3 
4 
67 19 11 
6 
0 
0 
1 
Soy SID 76 
0 
0 
0 
0 
7 
998 14 7 
10 
3 
0 
0 
Re 
421 6 3 
ra 
1 
9 
8 
6 
0 
0 
0 
8 
3248 7 10 


..£14531 1 4 


By ‘Government and other Securities, being 
total of Trust Funds invested as valued 


Bist December 1922. ........seseseee 17517 19 10 
By Cashiabt Bankers. sii ciciwc rel creer elena . 90916 0 a 
Less due to Ordinary Funds ............ 16-7 6 


Carried forward .. £18412 8 


oy 


* 


ie 
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BaLANcE SHEET OF Trust FuNDS—continued. 


Dr. 
Sens a. 
Brought forward ..14531 1 4 
To PuaiIN MEMORIAL FUND :— 
Capital—£1,070 London and North Western tek Ba 
ilway 4 per Cent. Consolidated Pre- 
PEERMECOLDAICK, \etels « olisisis sists cies sipcsis's cate 856 0 0 
Revenue Investments— 
£15 9s. 9d. 43 per Cent. War Loan...... 1414 5 
£47 16s. 5 per Cent. War Loan ........ 47 16 0 
£50 4 per Cent. Funding Loan......... 43 0.0 
£10 5 per Cent. National War Bonds.... 42.8 0 
Balance at credit of Revenue Account .... 4615 1 
1050 13 6 
To SAXON SNELL BEQUEST :— 
Capital—£698 4s. New Zealand 3} per Cent. 
GET wes SO nO Sictel lehcreisitalels arstane.e sh 565 10 10 
Revenue Investments— 
£204 10s. 4d. 44 per Cent. War Loan.... 194 5 9 
£56 14s, 4d. 5 per Cent. War Loan...... 56 14 4 
£40 5 per Cent. National War Bonds.... 42 8 0 
Balance at credit of Revenue Account .... 83 18 6 
94217 5 
To TITE LEGACY FUND :— 
Capital—£1,150 2} per Cent. Consols ..... 638 5 0 
Revenue Investments— 
£51 12s. 6d. 44 per Cent. War Loan..... 40s 16 vi) 
£61 48. 6d. 5 per Cent. War Loan....... Clea 
£30 5 per Cent. National War Bonds.... 3116 0 
. 780 6 6 
Balance at debit of Revenue Account .... 1518 3 
764 8 8 
To WIMPERIS BEQUEST :— 
Capital—£1,024 18s. 8d. Metropolitan Water 
board 3 per Cent. “ B*’ Stock ........ 656 4 0 
Revenue Investments— 
£202 3s. 5d. 44 per Cent. War Loan..... ys BB? 
£71 14s. 4d. 5 per Cent. War Loan...... (le rt 
£40 5 per Cent. National War Bonds.... 42 8 0 
Balance at credit of Revenue Account .... 22 14) 53 
995 1-10 
[Oo HENRY JARVIS STUDENTSHIP ......... - 65 16 0 
'O HERBERT BAKER SCHOLARSHIP ....... : 62 10 0 
£18412 8 4 


AFFERY, Sons & Co., 
Chartered Accountants. 


Examined with the vouchers and found to be correct. 


Cr. 
§ 8d. 
Brought forward 18412 8 4 


s 


11th April 1923. { 


£18412 8 4 
——————— 


JOHN HUDSON [F.] 
ARTHUR W. SHEPPARD [4.] ' Hon, Auditors, 


The Council submit a rough Estimate of Income and Expenditure of Ordinary Funds for the 


rear ending 31st December 1923 :— 


ORDINARY EXPENDITURE. eh of 
BEIDAUDB ERT. LAXES, GEC) 2)... 2% csc ese cece cece cas eoss 2000 0 0 
ERSTHCCUTIC IONTING . . . ya. isco es eects cvevceeries 200 0 0 
Mat artes cis oc oee aes eces twee decws 100 0 O 
IIT TTS Soo) 5 oes op, Sele aie e opie ais leila sa wets, xe viel evaree 5650 0 O 
MISENIGS MRS ays, fais) tesco G-a0.c0e- esac ace a niere ae eee 500 0 0 
eneral Printing, Stationery, Stamps and Petty Expenses.. 2600 0 0 
eneral Meetings and Exhibitions...................... 600 0 0 
BPETUINIANG OWALCS! occ cence ecb eweSesencesedees 400 0 0 
— ESTGTRGSO. 2S 5 Es ean enn eee 60 0 0 
maminers’ and Moderators’ Fees................eceeeee 160" 010 
EMM EESES ULES OIE hoya) sce isis snraie ieteretw: ojocolera eS SO O% ela 300 0 0 
IRC EMM nts hee. caso sca 6 oalirace ater bos go os 9 0 0 
EL LEIDER oR ee 225 0 0 
ec ilOle OesiR e a 410 0 0 
HRATY 00.55. 0 BERETS visestere toler Sha alsiy © dm Ste Fibers os ere cu EE a) 
RETO E SC earc Ci licce ts isis aie a ros wad ale's owas end be 3500 0 O 
TAR ie) See sfalete SS 5 b:8 0 loveless" ie Sie ee 550 0 0 
tributions to Allied Societies................ cece eee 950 0 O 
meraemts Of Allied Societies ............. ccc peccceeecs 140 0 0 
BREMEN CEOUNGADUG, fice. cic ec cdi dine wn sien ee a's dive vie's 200 0 0 
aneous, including the following : Pod WE 
BEMIS POFELAL cc's. « ois wssse:2sa conven «vies A008 0 
Conditions of Contract Conference......... 50 0°70 
Meunci Dinner Guests .......... 0.006.000. 100 0 O 
Interest on Building Loan ............... 200" 0 0 
OMI. ences ear dais va eee nds 50 0 O 
dinburgh Conference ................00: 200 0 0 
MUEREMOUINCD I, oh sd 5 os so a eiale deen oe v's 200 0 O 
Travelling Expenses of Country Members of 
eT ES a ee es ae 50 0 O 
Rome Scholarship Examinations .......... 50 0 0 
Australian Parliament Buildings Competition 105 0 0 
Annual Election Enumerators............. 50 0 0 
PMEOUCCUITOS 0 6. cc ec cece w eens 50 0 0 
Wren Bicentenary Celebration ........... 200 0 O 
Overseas Examination .................-- 130 0 0 
CEM esc ch oe aes cccaccawd.s 300 0 0 
————— 1995 0 0 
nnual Charge for Fine payable at Renewal of Lease ..... OTD, 
0) SUATT TES ean cae 258 0 0 
£21250 0 0 


ecocccoo” 
NN. ccocooc]o® 
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REPORT OF THE HON. AUDITORS FOR 1922 


We have carefully examined the books and checked the various items therein with the accounts and 
vouchers for the year 1922, together with the various share certificates held by the Institute and the list of 
share and scrip certificates deposited at the bank, all of which were found to be in order and to agree 


with the balance sheet prepared by the accountants. 


It is very satisfactory to note that the income for 1922 amounted to £23,372 Is. 11d., an increase 
of £1,764 6s. 5d. over last year ; and the surplus was £1,173 7s. 11d., against £375 45. 5d. for the year 
1921. There are slight increases in the amount of subscriptions received, a very satisfactory increase 
in the sale of the JoURNAL and other publications, receipts for advertisements and rent from tenants. — 

The fees received for the special war examinations show a considerable increase, but will not occur 
again, as these examinations ceased at the end of 1922. 

Increases have occurred on the following items of expenditure over last year :—(1) Rent of premises ; 
(2) interest on mortgage ; (3) fuel; (4) general meetings and exhibitions ; (5) medals and prizes ; 
(6) grants to various societies ; (7) miscellaneous expenses, partly due to legal expenses in connection with 
the purchase of land in Maddox Street and the mortgage on the Institute premises. | 

Savings have occurred as follows :—(1) Rates, taxes and lighting ; (2) salaries ; (3) general printing ; 
(4) Kalendar. : 

We again urge that, in view of the extension of the Institute property, the Council should endeayou: 
to obtain the freehold of the rear portion of No. 11, Conduit Street, which is held on a lease for a 


8o years at a rental of £55 per annum. : 
It is observed with satisfaction that the Trust Fund securities on the 31st December 1922 have 


increased in value to the extent of £1,929. | 
A new mortgage has been arranged with the Norwich Union Life Insurance Co. for £20,000 on the 
Institute premises, which has enabled the Council to pay off the old mortgages of £4,000 and {10,000 
and to purchase the freehold land at the rear of Nos. 23 and 25, Maddox Street, and a mortgage redemptior 
policy has been effected whereby the new mortgage will be redeemed at the end of 30 years. | 
On the expenditure side there is an item of £56 14s. for hire of rooms. This, we understand, wai 
necessary to provide additional accommodation for examination purposes. | 
The work of the Institute has been carried out in a very efficient manner, and the staff is to be com: 
mended for the way in which their duties have been carried out. | 


| 
) 


JoHN Hupson [F.]. 
ARTHUR W. SHEPPARD [A.]. 


THE FINANCES OF THE ROYAL INSTITUTE 


The balance sheet and statements prepared by the Auditors and the Report of the Hon. Auditor 
show the present position of the finances of the Institute. = 

The estimate for the year ending 31 December 1922 has been exceeded, but owing to the incom 
being better than anticipated, there is a balance on the year of £1,173 7s. 11d. The freehold at the rea 
of Nos. 23 and 25, Maddox Street, has been bought, and Mr. Keen has prepared a design for a ne} 
Meeting Room, Council Room and other improvements, and an estimate has been obtained and the a 
will be started in June, and it is hoped completed in October. This heavy expenditure will necessitat 
an increase in the mortgage, and provision must be made to meet the interest and sinking fund on thi: 
so that with the decrease in the examination fees there will not be much margin for dealing with appea 
for funds which are constantly being made. 


H. D. SearLes-Woob, Vice-President, 
Chairman of Finance and House Committee. | 
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THE FIRST REGIONAL PLANNING SCHEME 


The First Regional Planning Scheme’ 


H. V. LANCHESTER [F.], PRESIDENT, TOWN PLANNING INSTITUTE. 


thing of the accidental in the fact that the district 

around Doncaster happens to be the first to se- 
re presentation in the form of a regional study in con- 
ions, and their effect on a Town Planning scheme, 
» circumstance is in no way to be regretted. The area, 
ile not a typical one, presents a number of features 
ding to give such a study more than ordinary in- 
est. For one thing its physiography is very distinc- 
e, for another its development is in the throes of a 
inge that will materially affect its immediate future, 
1 thirdly this change demands a very definite recon- 
uction in a number of sections of the region in 
estion. 
Doncaster is the centre of one of our new coalfields 
nprising valuable seams, the working of which has 
y been delayed through the greater depth at which 
y lie. Situated at the edge of older workings, it has 
sady been found a convenient position for indus- 
s, which, in virtue of its railway facilities, have 
wn up here, and with coal on the spot the industrial 
erests will inevitably expand. 
[o realise why the railway position is a strong one, 
must glance back at the physiography, when we see 
t the town is situated on the western edge of the low- 
1g plain that extends to the North Sea, itself standing 
an outlying ridge running into this plain. The main 
way route to the north avoids the hilly districts on 
west, but by reason of directness keeps as near them 
yossible. Even the older coach road kept more or less 
his route, and if we glance at the map it is easily seen 
t Doncaster would be an appropriate centre for 
ial routes both eastward and westward ; these, in 
f, it possesses in its roads and railways, and it only 
nanded the proximity of the coal which has now 
ne to it to become one of the leading manufacturing 
tres. 
t will be apparent that in some directions there was 
leasure of regional planning in the past, though, as 
liére would have said, our predecessors were un- 
ire that they spoke in prose. We, in our day, have 
advantage of a wider synthesis and know that our 
nning must go much further than transport facilities 
ne. 
Naturally, the industrial possibilities of the region 
rcise a predominant influence in dictating the pro- 
mme for development, and these are set out in some 


[ iineots there may be assumed to be some- 


The Doncaster Regional Planning Scheme : The Report Pre- 
d for the Joint Committee by Patrick Abercrombie and T. H. 
won. (The University Press of Liverpool, Ltd. tos. 


detail, as will be realised from the following quota- 
tions :— 


“ As a centre for the establishment of iron, steel, or 
engineering works, the district presents many and 
varied advantages ; a number of new collieries, now 
fully equipped, several of which are drawing 4,000 tons 
of coal daily, and are assured of a life of one hundred 
years (in working one seam only), produce abundance of 
cheap fuel ; in addition, large beds of limestone, mould- 
ing sand, and clay are to be found, the district thus pro- 
viding a large part of the raw materials necessary for 
successful and economical working. Large areas of land 
have been reserved for new industries ; many entirely 
suitable sites are available at once, and could be acquired 
on reasonable terms. Several tracts of low-lying land 
suitable for tipping purposes for works refuse would, 
after tipping, form suitable works sites for many trades. 
Water for works and condenser purposes can be had in 
unlimited quantities, and the presence of the old chan- 
nel of the River Don further assists industrial develop- 
ment.” 

“ Since the year 1849 Doncaster has been the centre 
for the design and construction of the rolling stock of 
the Great Northern Railway Company. The Com- 
pany’s works give employment for about 5,000 hands, 
and provide an excellent class of mechanic of a very 
high standard of efficiency.”’ 

‘“ Large engineering works and brass and iron foun- 
dries are also located here, employing several thousands 
of hands, so that there is no difficulty in obtaining sup- 
plies of parts of all kinds of machinery promptly and 
economically.” 

‘The industrial advantages which this region has to 
offer are very considerable, and may be summarised 
briefly as follows : 

“1, A railway system of main lines with a network 
of branches unsurpassed in any country, and connecting 
with every part of England. 

“2, A waterway for boats (carrying 100 tons) leading 
direct east to the sea, to the west of Sheffield, and to 
Wakefield, Leeds, and the busy manufacturing centres 
of Yorkshire and Lancashire. 

“3. A magnificent system of main roads and high- 
ways, with good connections throughout the country, 
bringing road transport costs and charges to the lowest. 

“4. Valuable beds of coal underlying the whole of 
the area, guaranteeing manufacturers’ cheap supply of 
fuel for power and manufacturing purposes. 

“5. Huge beds of limestone (magnesian) peculiarly 
suitable for so many manufacturing purposes and 


building. 
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“6, Beds of sand, gravel and clay earth for use in 
building and brickmaking, reducing constructional costs 
to a minimum. 

“4 An abundant supply of level land suitable for 
building, and to be had at reasonable prices. 

“8 Doncaster serves as the market town of a large 
agricultural district, stretching to the River Trent, on 
the east of the area, thereby assuring plenty of cheap 
food.” 

‘Having regard to these facts and the rapidity at 
which the Doncaster regional area is now developing, 
the time has arrived for a coherent scheme for the 
proper development of this huge industrial district, 
which comprises the Don Valley, and stretches from 
Bawtry on the south to Barnsdale Bar on the north, and 
from Mexborough on the west to Hatfield on the east— 
roughly, an area 18 miles long and 15 miles wide.” 

‘Tn addition to the power:station of the Doncaster 
Corporation, which stands in the centre of this area, 
and the large power stations of the various colliery com- 
panies, which are already linked up, it is proposed to 
establish a chain of gigantic power stations along the 
entire length of the Don Valley, forming a portion of 
the proposed North-East Midlands Electricity District 
Supply Area, which extends from Macclesfield to the 
River Humber, and includes the Don Valley and the 
steel-making and iron-smelting district of Frodingham. 
The scheme is now being dealt with by a Parliamentary 
Committee, which has already taken evidence, and de- 
cided on the necessity for the construction of super- 
power stations in this area.” 

‘Adequate supplies of cheap fuel are available 
throughout the whole of this district. The coal from 
most of the collieries in the Don Valley is specially suit- 
able for steam-raising purposes, and the presence of the 
River Don provides an efficient supply of water for con- 
densing ; the whole thus forms an ideal condition for 
the establishment of power stations.” 

The statement as to industries is followed by a defi- 
nite but elastic scheme of zoning, in which areas for 
housing and agriculture are demarcated, and suitable 
districts for industrial developments are indicated. 

This is followed by a study of the communications, 
from which the following introductory remarks may be 
quoted :— 

“ The existing means of communication of the Don- 
caster region are remarkable in this respect—they ap- 
pear to be devised, at any rate as regards road and rail, 
to lead traffic swiftly through the district without mak- 
ing more than a perfunctory stop at the town of Don- 
caster itself. In a word, the region appears to be extra- 
ordinarily well supplied with links to the outer world, 
but, as regards itself, full of inaccessible spots.” 

“The fact of these main national through-routes 
being in existence is of enormous advantage during the 
process of metamorphosis which is proceeding : firstly 
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and obviously, by reason of the advantages for commer- 
cial connection with the rest of the country; and. 
secondly, because it is a comparatively simple matter to 
turn these through-routes into means of local inter- 
course.” 

‘« There is no need for the costly creation of new rail- 
ways, beyond, of course, sidings for opening up new 
areas for works sites, and as to roads, while radially the 
district is fully supplied, a single road (made up largely 
of existing portions) with a loop on the west is sufficient 
to provide circumferential connection. For the rest, the 
widening of existing roads (still easy of accomplish- 
ment), and the bye-passing of narrow village streets and 
the establishment of mechanical methods of transporta- 
tion, will complete without much outlay a most efficient 
local road system.” ¥ 

“This region is already well furnished with the 
means of transporting goods by road, rail and water 
The two former are already ona scale to cope with great 
industrial development, provided certain safeguards are 
taken and obvious defects removed. Water. transport 
however, requires strengthening, and this should he 
undertaken either jointly with Sheffield, which is 
equally interested in the matter, or independently for 
this region alone.” 

“There should be no suggestion that these thre 
methods of transport of goods are antagonistic. The olc 
attempts on the part of one method to gain controlling 
interests in, and then sterilise the activities of anothe: 
method, belong to the bad old school of economics.” 

Among the numerous other questions dealt with ir 
the report it may be of interest to refer to the considera- 
tion given to those features which from their interes 
and beauty demand preservation, and also study as t 
how they may be best embodied in a comprehensiv 
scheme. A further quotation or two will indicate th 
attitude towards these :— 

“The principal object of historical interest in the 
region is to be found close to Sprotbrough, namely 
Conisbrough Castle. The other historic features of th 
district most worthy of preservation are certain of th 
old villages ; Campsall, Burghwallis, Hickleton, Hig! 
Melton, Marr, Hooton Pagnell and others still preserv: 
their original character. Wherever possible, when these 
places are found on important traffic routes, the mai! 
stream of traffic should be carried beside them by 
means of a bye-pass : the old method of widening th 
village street was both costly and destructive of it 
charm. 

‘Mention should also be made of some of the fin 
tree-planted avenues in the region: the Great Nort! 
Road, where it enters Doncaster, Sheep Bridge Lane 
near Rossington, and others : no road widening shoul: 
be allowed to interfere with those trees, which could b 
worked into the new widths where required. It is to b 
regretted that the most durable type of tree has not al 
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ys been planted in the past, some of these of an age 
about 80 years being badly decayed, Provision should 
made at once for replacing these with varieties which 
perience has shown will have a longer life in the dis- 
ct, and generally the tree-planting on all wide new 
ads should be most carefully studied. 

The general principles on which the recommenda- 
ns are based can best be appreciated by the following 
mmary :— 

“Tt would, of course, have been possible to suggest 
it the most economical plan for the region comprised 
this Report would be to concentrate the whole of the 
w residential development in Dencaster, and to pro- 
je aseries of swift radiating routes in every direction 
collieries and factories wherever situated throughout 
e district. This is not the view of this regional devel- 
ment scheme ; it is intended to surround Doncaster 
th a ring of satellite towns or urban communities, 
cing for the most part existing villages for their nu- 
i, but in several places establishing new centres. 
xis method of growth, provided the small communi- 
s are accessible to each other and to Doncaster, 
ould prove far more healthy and pleasant than a single 
yantic town : provided, also, that the small communi- 
s ate not formless amcebe, but vertebrate in struc- 
re, containing their local centres and foyers of social 


e 


“ By these centres are meant both those growing 
aces already in existence, such as Adwick-le-Street 
d Bentley (absorbing old villages), and Woodlands 
d Kirk Sandall (colonising new sites), also those en- 
ely new communities which may come into existence 
aresult of this regional scheme. 


“ Tt is desirable to make it clear that all of these types 
new communities are not to be treated as isolated 
burbs of Doncaster : fragments, as it were, of her sub- 
ban growth that have got separated from the parent 
ass, as moons have been formed from a planet. On 
e contrary, they are complete entities whose existence 
in no sense the result of an overflow from Doncaster 
it is owing to one or other of the fundamental causes 
urban birth. 


“They should therefore be equipped with the or- 
nic formation needful for full corporate growth. 
hile each community forms part of the Doncaster in- 
strial region, in other words, is a member of a well- 
gulated family, each individual possesses full func- 
mal powers. It is necessary to dwell upon this at some 
ngth in order that, when the local schemes of these 
mmunities are being prepared, no feature of a fully 
ganised modern town may be omitted. Factory areas 
id main roads are determined regionally ; but locally 
ere will be the provision of a visible centre of com- 
unity life, a shopping centre (which may be coincident 
ith the former), open spaces, in the form of children’s 


playgrounds, playing-fields, local parks, allotment gar- 
dens, etc.” 


In regard to the city of Doncaster itself the Report 
strikes quite an inspiriting note :— 

‘““ Doncaster has the makings of a fine city of the first 
magnitude: the approach to its main street—at any 
rate, from the south-east along the Great North Road— 
is perhaps as fine as the entrance to any town, great or 
small, in the United Kingdom. The ownership of a 
great corporate estate, both in the town and around it, 
gives it opportunities for carrying out projects and reap- 
ing the financial benefits of prosperity rare in this coun- 
try. Its architectural character, not only in the Parish 
Church and famous Mansion House, but in many dig- 
nified houses dating from the eighteenth century, has 
nothing provincial about it. Its road plan, again, is no 
muddle, like that of many larger towns, but, thanks to 
a level site and a Roman origin, is simple and easily 
grasped, and, one might add, easily capable of expan- 
sion. 

“A site should be laid out as soon as possible for 
new municipal offices and other public buildings. Car- 
diff is an example where this has been done in a quickly 
growing modern town. As each subsequent building is 
added increased dignity is lent to the group, in contra- 
distinction to the common practice of buying up iso- 
lated sites and dotting public buildings here and there. 

‘The separation of the Mansion House from this 
group, though on some grounds regrettable, is not 
vital. The so-called Town Hall at Liverpool, for 
example, is some considerable distance away from the 
municipal, education, and tramway offices, and is en- 
tirely used by the Lord Mayor as his town house and 
for the Council Chamber. 

“In preparing a scheme for a civic centre it is not 
sufficient to have a well-balanced site plan : control of 
the architectural character and heights of the buildings 
is also necessary to obtain the full benefits of combined 
grouping. Doncaster is fortunate in having its seven 
main lines combined into a single railway station. It 
is to be hoped that at some time a worthy facade should 
be given to it, so that it may appear as the great modern 
portal of the city.” 


Without reproductions it is impossible to do justice 
to the very clear and artistic maps illustrating the 
scheme ; both these and the whole presentation leave 
little to be desired. A few more aeroplane views, show- 
ing the general character of various districts, would 
have assisted in forming a mental picture, but it was, 
perhaps, impracticable to secure these. A population 
map ought certainly to have been included, but in 
most respects the Report is so well arranged and so 
clear that it may well form a model for the numerous 
studies on similar lines that will be required in other 
districts. 
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Sir Christopher Wren’s Carpentry 


A NOTE ON THE LIBRARY AT TRINITY COLLEGE, CAMBRIDGE 
BY HENRY M. FLETCHER, M.A. [F.]. 


Early this year the Clerk of the Works, being con- 
cerned about the sagging of the longitudinal beam (XX, 
Fig. 12), cut through its plaster covering midway in 
search for a possible fracture. The construction laid 
bare was so unexpected that the College authorities gave 
permission for further investigation. The results showed 
such a bold departure from traditional methods as to 
make it highly probable that this carpentry was devised 
by Wren himself. 


an academic body, did not suit his book. In his well- 
known letter to the Master he says :— 
“IT haue chosen middle pillars and a double por- 
ticoe and lightes outward rather then a middle wall, as 
being the same expence, more gracefull, and accord- 
ing to the manner of the auncients who made double 
walkes (with three rowes of pillars or two rowes and a 
wall) about the forum.” 
The main cross-beams or girders of the floor (Fig. 1) 


COLONNADE UNDER TRINITY LIBRARY 


The problem was the carrying of the floor and the 
heavy “ classes,”’ or bookcases, projecting about 8 feet 
6 inches from the walls on each side. The supports were 
the two walls and a row of stone columns down the centre, 
spaced at about 20 feet centres from the walls and 13 
feet centres from each other. Itis evident that, had Wren 
chosen to use two rows of columns, placed under the ends 
of the classes, the difficulties would have been greatly 
lessened’; but this, perhaps because he was building for 
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are oak balks 16 inches by 16 inches, and 20 feet long 
from the walls to the central point where they meet over 
the heads of the columns. The bottom of the beams 
which divide the cloister ceiling into panels is formed of 
16 inch by 4 inch oak plank bolted centrally to the 
girders. These planks and girders are 8 inches apart, 
leaving room for the 16 inch by 8 inch cantilevers or 
blocking-pieces (Figs 1, 3, 6 and 7), which reduce the 
actual span of the girders to about 12 feet 6inches. The 
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THE- LIBRARY - TRINITY COLLEGE ~ CAMBRIDGE 
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REVIEWS 


ers and cantilevers are both reduced in width for part 
heir length from 16 inches to ro inches, 3 inches 
g cut away on each side. The remaining surfaces 
shouldered to receive 7 inch by 3 inch struts, 
ently formed out of the timber cut away from the 
ers and making the whole system into a kind of 
s. The scheme may have been devised in the first 
ance in order to prevent the outer ends of the classes 
1 dropping when loaded with books (see left-hand 
of Fig. 1), but it also relieves the pressure of the 
ers on the ends of the cantilevers. 
he classes are carried on the girders, but the weight 
lieved bya 1o inch by 12 inch beam (Fig. 1), notched 
the girder, through which is bolted a 3 inch by 
ch diagonal iron bar, built into the wall near the top 
ie bookcase and concealed between the backs of the 
ble bookshelves. This forms a triangular bracket, 
+h transfers a great part of the weight of the classes 
0 the walls. It was impossible to see how the bar is 
ed through the roinch by 12 inch beam: it does not 
through the girder. Into the 10 inch by 12 inch 
n are framed the joists of the oak floor in the 
SSeS. 
he longitudinal beams from column to column con- 
of two oak binders 12 inches by 6 inches (Figs. 1, 2 
6) framed to the girders about 4 inches apart. Into 
space between these two rises another truss (Fig. 2) 
isting of two diagonal members 8 inches by 3 inches, 
vected by an iron plate at the apex with a bolt to 
y the centre of the 16 inch by 4 inch planks. As the 
bearing for these 16 inch by 4 inch planks is the 
r part of the stone abacus (Fig. 8) they are provided 
iron plates bolted through and turned up to receive 
ends of the diagonal members. 
he marble floor of the central part of the library 
id on a bed of plaster over oak boards. These are 
ed by g inch by 3 inch oak joists framed to the 
ich by 6 inch centre binders and to 12 inch by 
ich binders (Fig. 1) at the outer edge of the floor. 
s have been omitted in all drawings except the 
“scale sections, for the sake of clearness. 
he whole construction is unusual, and it would be 
esting to hear from others, who have had occasion 
<amine buildings of Wren or his school, whether 
have come across anything like it elsewhere. It has 
edits purpose well ; the timber is in splendid con- 
n, and the only failure has been in the non-structu- 
eam XX (Fig. 13). The transverse beams are re- 
cably true and level, and the harmless settlement of 
‘loister paving serves to show by contrast how the 
ral columns have performed their task for 250 years 
out sinking. It must be remembered that the Grylls 
lest, housed in two rows of dwarf bookcases along 
loor, has added a far from negligible weight to that 
vhich Wren calculated. : 
here can be little doubt that this floor is an authentic 


piece of Wren’s own design. Apart from the internal 
evidence of its experimental nature, we have the 
passage of the letter already quoted, in which he says : 

““T haue given the appearance of arches as the 

Order required fair and lofty: but I haue layd the 
floor of the Library upon the impostes, which answar 
to the pillars in the cloister and the levells of the old 
floores, and haue filled the Arches with relieues of 
stone, of which I haue seen the effect abroad in good 
building, and I assure you where porches are lowe 
with flat ceelings is infinitely more gracefull then lowe 
arches would be and is much more open and pleasant, 
nor need the mason feare the performance because 
the Arch discharges the weight, and I shall direct him 
in a firme manner of executing the designe.” 

It is true that this refers to the mason and the filled-in 
arches facing Neville’s Court, but the floor is in close 
connection with those arches, and it is evident from the 
whole tone of the letter that Wren was deeply concerned 
about every detail of this building, knowing that in it he 
had designed one of the masterpieces of our architecture. 

Thanks are due to the College authorities for kindly 
consenting to these investigations, and to Mr. R. T. 
Buck, the Clerk of the Works, for the particulars which 
he has supplied. 


The House of Cards 


BY W. W. SCOTT-MONCRIEFF. 
To my friend, 
F. ERNEST JACKSON, Painter.* 

There are certain physical laws with which we are 
familiar and in which we have complete confidence, 
for we are able to prove them by means of our physical 
senses. If we raise a weight from the floor and then 
let go, we know that the weight will fall, in obedience to 
the Law of Gravity. We know that if we put twenty 
apples into a basket we must not expect to get twenty- 
one apples out of it. In like manner it is almost 
a certainty that these laws of matter are reflexes of the 
Laws of Mind, and that both come under the greater 
and universal Law of Action and Reaction. 

When we use the word “ proof’? we mean some- 
thing that can be demonstrated physically. We can 
therefore prove the truth—or, shall we say, the apparent 
truth—of physical laws. But when we come to deal 
with the mind we are at once in difficulty. Yet this 
much is obvious, that in the mental world it is hopeless 
to look for physical proof. Our best guide is that which 
we feel to be true. This may be called our sixth sense. 

Analogous to the physical laws above cited, we may 
say with some degree of certainty that if by power of 


* Mr. Scott-Moncrieff, in his article, has adopted in his 
dedication to Mr. Jackson a mode of address more common in 
French than English literature. Mr. Jackson is well known as 
a painter in fresco and in lempera on gesso. His lithographs are 
well known both at home and abroad. 
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Will we raise moral tone and then relax the Will, 
the moral tone will fall. If we put twenty Will-units 
towards an object, we must not expect the achievement 
of that objective to be of twenty-one-Will-unit calibre. 
We must not expect to take more from life than we 
give to it, and we cannot expect better Architecture 
than we wish to have. After all, this is but justice. 
Now in the world physical there is a law of which 
we have proof. We know that with every physical 
motion there is a loss of power due to friction. Soin 
the world of the mind there is an analogous loss due to 
misdirection. The more perfect the direction of Mind 
towards an objective the easier will that objective be 
reached and with the greater economy of Mind Power. 


Again, to “‘ educate ” means to bring out or to lead 
forth, and the wise master is he who will find out what 
there is in his pupil to lead forth, and, having done so, 
he will give it true direction. ‘To “educate ” does not 
mean to stamp a hundred souls with a single brand. 
So to proceed is to create “‘ friction,” and as no two 
bodies are alike, so no two souls are alike, and since 
every soul has its own path to follow, we cannot direct a 
hundred souls along the same path without loss of 
Mind Power. Loss of Mind Power means loss of 
invention and originality. It is, in fact, loss of original 
Thought Power. But since no physical thing exists 
which did not first exist as ““ Thought,” loss of original 
Thought Power means less Power in things made, for 
things are reflex of Mind and so of Thought. 

But things have three dimensions, for they have 
length, height and thickness ; and if thing is reflex to 
thought, the Mind must think in three dimensions in 
order to create things. hus the Mind which endeav- 
ours to create things must be a mind trained to think 
in three dimensions. 

And now for this House of Cards. 

If we wish for new thought to be expressed in 
Architecture; if we wish Architecture to possess 
vitality, to vibrate with the life which is born of 
vibrating thought, it is useless to teach that Architec- 
ture, a thing of three dimensions, can be produced by 
means of a two-dimensional thought training. The 
Architecture of to-day is the result of two-dimensional 
thought training, for we teach Architecture on paper. 
Our buildings look like “‘ paper”? Architecture. It is 
useless—still more useless—to expect from paper 
Architecture the human, living element by teaching 
the young architect to draw according to the Beaux- 
Arts or Atelier standard. 

If we compare the greatest modern American build- 
ings—I say American advisedly because American 
architecture is the super-draughtsman’s architecture 
—with buildings of similar calibre of any period, 
say prior to 1600, we at once feel that one is mechanism 
expressed in two-dimensional thought and the other is 
vibrating still, with the play and fancy, with the spirit, 
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life and power, of those who worked directly and wh 
consequently thought directly, without loss of power- 
without friction—in three dimensions. 

That power still remains ; we feel its vibration ag y 
look at all the masterpieces of the past. If Chartr 
Cathedral were pulled down and then replaced wit 
new masonry, stone for stone, it would never be tt 
same thing. But if we really wanted to build cath 
drals as fine as Chartres, now, in this twentieth cer 
tury, we should be able todoso. The trouble is we d 
not want to do any such thing. Instead we build 
House of Cards. It has almost reached its topmo 
storey, and is trembling before its fall. 

We architects have allowed ourselves to becon 
accomplices in a crime—not a crime in the worl 
physical, but a crime in the World Mental, and t 
that same Law of Action and Reaction we are reapir 
as we have sown. ‘The crime is that we have deprive 
the master workman, the fine workman, the craftsma 
the mason, the carpenter, the joiner and the bricklay 
each of his direct power of original three-dimension: 
creative thought. We have constituted ourselves | 
equal to gods, for we have said : 

“We can put all they ever knew or ever felt—upc 
paper ; we can draw their mouldings, their play | 
spirit and fancy, their feeling for surface and textur 
their joy in light and shade in hollow and in round. 
upon paper. We will deprive them of all they ev 
learnt from their sense of touch—the only sense whi 
teaches the third dimension. We will take their ve 
souls from them. We will make them our slaves, 
copy what we choose to draw upon paper. We ha 
the gift of expressing every human emotion—whi 
they, as an act of worship, wrought into brick a1 
stone—upon paper.” 

Such is the foundation of our House of Cards—b 
it is a foundation with only two dimensions, and s 
though the house be of the flimsiest, it must fall. 

There are Laws Physical and there are Laws Ment 
After all, if the House fall, it is only a House of Care 
and justice must be done. 

For pleasure in one’s work, the sincere expression 
one’s individuality is faith, or it is nothing. 


Reviews 


THE COUNTRY LIFE BOOK OF BUILDIN 
AND DECORATING. Edited by Reginald 
Townsend. [40, Garden City, N.Y. 1922. 16s.] 
Any publication in this country bearing a title such 

this excites interest, and we look for something goo 

this interesting volume from across the water doesn 
disappoint our anticipation. It is composed of ful 
illustrated articles written by various authors on su 
jects appertaining to country homes of the better cla: 
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covers a wide range—e.g., “‘ Building in Brick ” to 
That We Should Know about Plumbing” and 
arly American Glass, Ceramics, etc.”’ ‘These chap- 
are written in a popular vein for the general reader ; 
haps the best is that dealing with “The Living 
m ” ; itis a particularly fascinating essay, written by 
who is enthusiastic on the subject of making a 
ome.” 
erhaps the most striking impression in reading the 
k is the feeling of similarity of the architecture to 
of this country, and the frank admission of the 
ers as to the fount of their inspiration. For instance, 
eis one article, entitled ‘“‘ The Cotswold Influenee 
\merica,”’ in which the writer convinces himself, if 
his readers, that the Cotswold influence is a national 
tage which may be assimilated in America without 
ig a “ bit of affectation and archzological pedantry, 
a piece of anglomaniac insanity.”” The expression 
mbiguous, and one wishes that the feeling in the 
inal style was followed more closely, at all events 
he examples illustrated. 
fany of the Georgian homes might be in England 
slosely do they resemble the English prototypes. 
ition might be made in particular of a house at 
kbridge, Mass., illustrated on page 6. It is clear 
where an endeavour is made to be original the free- 
1 of expression is not always an improvement, at all 
its to our eyes. Roof dormers are obtrusively intro- 
ed into the composition, columns of 27 diameters in 
ht with disproportionate entablatures are anoma- 
even when qualified by that convenient term “‘ Co- 
al Architecture.” 
wariably the settings of the houses show good judg- 
it, though one writer says that ‘‘ the American is as 
(00 prone to make too much use of the steam shovel 
too little use of art.” 
is interesting to learn that some Americans can 
ully build in brick and find that construction the 
t economical and otherwise commendable, while 
her, in discussing heating, pleads for open fires, 
ng that ‘“‘ we are slaves to steam heat to our detri- 
t.” There are illustrated some ingenious types of 
ts for radiators, and one or two good examples of 
telpiece design. ‘The chapter on the kitchen is 
of practical hints, but it is questionable if as 
h can be said for the cramped plan accompanying 
article. 
he water-colour frontispiece is delightfully painted, 
other drawings by the same clever artist would 
yelcome. 
he production shows excellence, and is generously 
trated throughout ; English architects will doubt- 
spend many happy hours in perusing these pages. 


Ernest B. GLANFIELD [F'.]. 


BEELEIGH ABBEY, ESSEX. By R. C. Fowler and 
A.W. Clapham and others. 80. [R. E. Thomas & Co., 
24, White Street, E.C.2. 1922.) {1 1s. net. 

There can be little doubt but that, during the last few 
years, there has been a marked tendency on the part of 
the general public to interest itself more keenly than 
heretofore in matters archzological. The man in the 
street not only displays his readiness to participate in 
the delights of antiquarian research, but quite frequent- 
ly we find him specialising in some particular branch of 
the subject. To realise this one only has to regard. the 
flourishing condition of many of our local archeological 
societies, and the large numbers which attend their 
meetings and excursions. This is all highly gratifying, 
and augurs well for the future care and preservation of 
our ancient buildings ; it is also a strong incentive, to 
those who possess the necessary qualifications, to col- 
lect and publish the history of the various buildings and 
objects of interest in their particular locality. For 
obvious reasons such histories as these are urgently 
needed, and the History of Beeleigh Abbey will therefore 
be received with keen appreciation. 

The inspiring influence of this very charming publi- 
cation rests with the present owner, Mr. R. E: Thomas, 
and very ably and thoroughly have his wishes been 
realised by the efforts of Mr. R. C. Fowler, F.S.A., and 
Mr. A. W. Clapham, F.S.A., the former dealing with 
the historical, and the latter with the antiquarian, 
portion of the work. A delightfully written and appro- 
priate “‘ Foreword ” has been contributed by Canon 
Galpin, M.A., President of the Essex Archeological 
Society. 

The first chapter of the book is devoted to a brief 
history of the Premonstratensian Order, of which there 
were thirty-four houses in this country. The Order 
was founded, in 1121, by St. Norbert, at Prémontré, in 
France. Then follows a detailed account of the founda- 
tion and history of the Abbey, from which it appears 
that Parndon was the first home of the Order in Essex, 
where the monks seem to have been established about 
the middle of the twelfth century. In 1180 Robert 
Mantell granted to the monks the Maldon site, whither 
they at once migrated. In view of his generosity 
Mantell was regarded as the founder of the Abbey, and 
the advowson remained in his family for about 120 
years, when it was alienated to others. 

A word of congratulation is due to the authors for 
their great patience and perseverance in the compilation 
of the history of this ancient house ; the information 
contained in Chapter two is very exhaustive, and is evi- 
dence of the great amount of research entailed. A copy 
of the inventory of goods made by the commissioners 
at the suppression of the house in 1536 is appended to 
this chapter, and is most interesting reading. 

Then follows a description of the possessions of the 
Abbey, the various arms and seals, the abbots, and the 


393 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


families who owned it subsequent to its dissolution. 
At this period Henry Bourchier, second Earl of Essex, 
was patron, and in March 1536 he writes an appealing 
letter to Thomas Cromwell, Henry’s Vicar-General, 
begging him to intercede with the King on behalf of the 
House, and in the event of the appeal being successful 
offering to pay into the King’s exchequer the sum of 
one thousand marks, a very considerable amount in 
those days. The appeal, however, was unavailing, for 
in January 1537 we find the premises leased to John 
Gate, of High Easter, who took a prominent part in the 
suppression of the monasteries ; he was subsequently 
beheaded for his participation in the Duke of North- 
umberland’s plot to set Lady Jane Grey on the throne. 

After passing through various hands the property, in 
1801, was settled on Francis Baker, in whose family it 
remained for over a hundred years. In 1912 a lease was 
granted to Captain Grantham, a son of the late judge, 
and ultimately came by purchase into the possession of 
the present owner. 

Chapter seven contains a most interesting description 
of the site and buildings, a special feature being the 
careful comparison of the plan of this house with those 
of others of the Order, notably that of Shap Abbey, in 
Westmoreland, ground plans of both houses being in- 
cluded, to illustrate the letterpress. Mr. F. C. Eden, 
F.S.A., is responsible for the chapter on the fragments 
of fifteenth-century glass at Beeleigh, while Mr. H. W. 
Lewer, F.S.A., and Mr. A. G. Wright have contributed 
some valuable notes on the examples of pottery and 
tiles discovered on the site. The letterpress concludes 
with the chapter on the “‘ Heart of St. Roger,” by Dr. 
Round. The work is profusely illustrated with photo- 
graphs of the buildings, both inside and out, and also 
with a series of detail drawings from Hadfield’s 
Ecclesiastical Architecture of Essex. 

WYKEHAM CHANCELLOR [F.]. 


PRESENTATIONS “TO THE, LIBRARY 


Mr. A. W. SMALLwoop, the Director of Greenwich 
Hospital, has presented to the Institute Collection of 
Photographs eight large photographic views of the 
Hospital, which has on two recent occasions been 
visited by members of the Institute. 

The Institute is indebted to Mr. C. F. Bell, the 
Keeper of the Department of Fine Art of the Ashmo- 
lean Museum, Oxford, for two important contributions 
to the library collections. ‘These are a photograph of 
the portrait of John Nash, by Sir Thomas Lawrence, 
in the Hall of Jesus College, Oxford, and an electrotype 
cast from Wadham College of the very rare posthumous 
medal of Sir Christopher Wren, cast and chased by 
G. D. Gaab, of Augsburg, about the year 1783. The 
medal is described in Medallic Illustrations of British 
History, 1885, Vol. II1., p. 458, No. 69 ; 
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The Late Edwin Thomas Hal 


BY THE PRESIDENT (MR. PAUL 
WATERHOUSE, M.A.) s 


It is a special, though melancholy, pleasure to me t 
be allowed to offer some homage to the life of a 
old friend by contributing a brief biography of on 
whose death (on 15 April) has fallen very suddenl 
upon us; and I come forward with these notes upo: 
his life qualified chiefly by the fact that there are fey 
who have enjoyed more personal memories of his caree 
of usefulness to his brother architects. Ee 

Hall came of architectural parentage, for his father 
George Hall, who practised in Victoria Street, wa 
known in his time as the designer of buildings in sever: 
parts of the country as well as in London. Two ¢ 
Hall’s brothers became constructional engineers, Hi 
birth took place at Lowestoft in 1851 and it was ata 
early age that his choice of architecture as a future pre 
fession was made. This choice was fostered by som 
early opportunities of foreign study, for at the ages ¢ 
15 and 16 he began a series of Continental wandering 
which, starting with Belgium and Northern Franc 
continued at intervals throughout his life, or at lea 
down to 1909. Paris, Brittany, the South of Franc 
Switzerland, Italy, the Baltic, Germany, Norway, an 
even India were all in their turn visited or revisited, an 
in all architecture and its study were the subjects of hi 
attention and interest. 

At some date in the ’sixties Hall spent two years ; 
the South Kensington School of Art as an architectur 
student, and his regular office training was obtaine 
under Joseph Fogerty, F.R.I.B.A., M.Inst.C.E., wit 
whom he remained until he started practice on his ow 
account. Probably the engineering side of his master 
occupations contributed not a little to the construction: 
and scientific abilities of the pupil’s after-career. 

A year before Hall left Fogerty’s office he initiate 
by arrangement with his master, the beginnings of 
personal practice ; and in 1875 we find him installed: 
the City office which he subsequently abandoned f 
the office at the south-east corner of Bedford Squar 
which he occupied to the last days of his life. 

His work may be divided into domestic commission 
factories and warehouses, offices, hospitals, sanatori 
and shops. To mention the last first, it is well know 
that he was engaged on the rebuilding of Messt 
Liberty’s vast building at the angle of Regent Street at 
Argyll Place. This great site has a frontage of ov 
200 feet in Regent Street and extends eastward as far: 
Great Marlborough Street. It will be recalled tha 
though a stone treatment is to prevail on the westel 
facade of the design, the frontage in Argyll Place is of 
half-timber type, Hall having with characteristic pe 
suasion won his way with the County Council as tot 
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macy of timber framing as a fire-resisting material 
n external wall. London awaits with interest the 
t of this bold experiment, the completion of which, 
doubt of most of Hall’s work, is in the capable 
s of his son and partner, Mr. E. Stanley Hall. 
is perhaps as a hospital designer that Hall was most 
sciated by his many clients. During the war he 
sd out—I believe in an entirely honorary capacity 
» vast work of transforming H.M. Stationery Build- 
year Waterloo Station into a hospital for nearly 
beds, as well as the Welsh War Hospital at Net- 
remarkable for having been constructed in eight 
s from the date of receiving instructions to the 
ent of occupation, his son being his collaborator in 
of these efforts. 
1¢e Manchester Royal Infirmary, though competed 
ind carried out in conjunction with Mr. John 
ke, of Manchester, stands out as Hall’s best known 
vement. It cost nearly £400,000, and is a monu- 
of his special skill in the achievement of those 
tial and intricate elements in a building of hy- 
c purpose which are not always classed as architec- 
Every problem connected with drainage, heating, 
lation, and general sanitary efficiency received 
Hall an almost loving interest which placed him 
e forefront of practical schemers and made him in 
y departments of domestic engineering a forerunner 
pioneer. His success in winning (in 1894) the com- 
ion for the large hospital at Hither Green brought 
much other work of like nature. [wo hospitals 
erected for the City of Leeds where treacherous 
dation was successfully combated by Hall’s 
urite system of “‘ raft’ foundation. Camberwell 
mary, Plaistow Hospital, the extension of St. 
rge’s Infirmary, the Barnato-Joel Cancer Research 
k at the Middlesex Hospital, special wards and a 
ses’ Home at the Caterham Asylum, the Home at 
npton Hospital and the Sir Henry Tyler wing of 
Jomceopathic Hospital in Queen’s Square are other 
picuous examples of his work. For other hospitals 
arried out only initial instalments ; for example, 
Jut-patients’ Department for the Jewish Hospital 
epney, and the same for the Battersea Hospital. 
designing the Frimley Sanatorium for the Bromp- 
Hospital, Hall won a victory over some opponents 
the Board and induced them, after they had 
red a remodelled design, to return to his original 
itions. The completed design won a prize at the 
hington Congress. His determined and _ then 
nal ideas on sanatoria found further exemplifica- 
in the South Wales Sanatorium at Pont-y-wal, near 
arth, the Lenham Sanatorium for the County of 
t, and that at Godalming, though all these differ in 
: distinct characteristics, the differences being due 
te and to requirements. He was often employed as 
ulting architect in work of this class; and at 


Streatham he completed—with amendments of his own 
—the British Home for Incurables, which the untimely 
death of Arthur Cawston in 1894 left without an 
architect. 

Hall’s factory practice was also important. Of this 
class of buildings it will be sufficient to give typical 
examples ; so I content myself with mentioning those 
erected for Messrs. Epps & Co. at Blackfriars, and 
Messrs. Causton & Sons in Clapham Road : as early 
as 1875 Hall was engaged on several large office blocks 
or warehouses, and between that date and 1915 his work 
was to be found in Basinghall Street, Finsbury Pave- 
ment, Threadneedle Street, New Broad Street, Bishops- 
gate, St. Dunstan’s Hill, Laurence Pountney Lane, 
Birchin Lane, Parliament Street and Cannon Row. He 
built the National Press Agency building and the head 
offices of the Metropolitan Asylums Board. He re- 
modelled the London Joint Stock Bank in Lothbury, 
and built the same bank’s branch at Peckham. He also 
remodelled the old Baltic premises in Threadneedle 
Street, since demolished. 

Hall was not without church work, though this did not 
constitute any large proportion of his achievements. Of 
domestic work both large and small he had a good 
share. He designed Sloane Mansions in Sloane Square, 
and several houses in Cadogan Square and Pont Street. 
The Broad Street Station dwellings in Finsbury, the 
St. George’s Home for Children at Chelsea, and all the 
houses in the Beech Hill Park at Hadley Wood were 
from his designs. A very large work of his was the 
block containing many hundreds of rooms known as St. 
Ermin’s, near St. James’s Park Station, Westminster. 
A large ball room at Tangier Park, Basingstoke,is by 
him, as are also houses at Eltham, Sevenoaks, Ivy 
Hatch (near Ightham Mote), Reigate, Crowborough, 
Edenbridge, Chobbam, Harrow, Basingstoke, Beulah 
Hill, Gibson’s Hill and Gypsy Hill. 

But with all this professional work Hall laid himself 
out to put his eminently practical and logical mind at 
the service of his fellow-men in unarchitectural as well 
as in architectural quarters. His life at Dulwich was 
one round of public duty very cheerfully undertaken 
and very carefully performed. Not only was he for the 
last 22 years a driving force among the Estates Govern- 
ors of Alleyn’s College of God’s Gift, during three 
years of which he was their chairman; a college 
governor for nearly as long a period ; and a trustee for 
the Charity Commissioners of Dulwich College Chapel; 
but he was also respected and valued for 30 years as 
vicar’s warden of Emmanuel Church; and I doubt 
whether there were many public enterprises of any kind 
in that district to which he did not offer his sympathy 
and practical help. Whether his membership of the 
Dulwich Golf Club took the form of play or patronage 
I do not know, but he knew his way about a croquet 
lawn and was fond of the recreation. 
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His family life was a singularly happy one. He 
married in 1878 Florence, the eldest daughter of the 
late Julian Byrne of the Madras Railway, and he leaves, 
besides his widow, three sons and four daughters, three 
of whom are married, one to the vicar of St. Stephen’s, 
Dulwich. As a young man he was fond of choral sing- 
ing and practised with the little private society that met 
at Mrs. John Dicksee’s in Fitzroy Square. He was also 
a member of the ‘‘ Anonymous Society,” a group of 
young men, mostly artists, among whom were some 
{famous names, and who, as they continued their brother- 
hood for some forty years, were eventually no longer 
young. Masons will recall him as a past-master of the 
No. 5 Lodge and a past grand steward of Grand Lodge. 

As a vice-president of the London Society he took a 
vital interest in London improvements and was the 
author of a design (in 1915) for an Imperial Memorial 
which included the destruction of Charing Cross 
Bridge, the removal of Charing Cross Station to the 
Surrey side, the erection of a road bridge in place of the 
railway bridge, and the construction on the Middlesex 
side of an Imperial Palace and large open square or 
““Splaces 

He won two gold medals at the Milan Exhibition for 
his architectural exhibits. 

I have left to the close his work at and for the Royal 
Institute of British Architects, work which among his 
architect friends is perhaps a more intimate memorial 
than his works as a designer. He achieved the position 
of vice-president ; but to say this only is to belittle the 
strength and the great variety of his services. Even if I 
add that he was a most industrious secretary of the 
Practice Standing Committee and eventually one of its 
very best chairmen, as well as a member of several 
others, I have given no idea of his self-sacrificing work 
for the Institute. If we sometimes in jest called him 
‘« Bye-law Hall,” it was an affectionate jest and implied 
a great deal of reverence for his astonishing power of 
keeping us all right on the legal and semi-legal aspects 
of our constitution. That he should know our bye-laws 
and charter within and without was not to be wondered 
at, for in company with his old friend and my old 
friend Mr. John Slater, he did most of the drafting of 
the Charter of 1887. But to know these things was not 
enough. To express them was the need ; and his power 
of courteously and logically explaining the most com- 
plicated aspects of some particular point at issue was 
quite unequalled. How many times since his retirement 
from the Council have I felt the need of his illumination 
at the Council table ! Again, if there were any work to 
be done in which a clear and lawyer-like mind coupled 
with endless industry were wanted, Hall was the man 
for the work. Notably was this the case when the re- 
form of the London Building Acts was on foot. Not 
only did Hall study and collate the building legislation 
of London and many provincial and foreign cities, but 
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he actually drafted a model Act to supersede that 
1857 ; and when the L.C.C. took up the task of amen 
ment, Hall was retained by the City of London ar 
drafted their amendments to about a hundred clause 
Further, when the L.C.C. promoted this Bill, it w 
Hall, who, in the absence of Cates through illnes 
stepped into the breach at the urgent request of his co 
league, and by infinite research among the records ¢ 
Parliament established, what was thought to be a fo 
lorn hope, the right of the Institute to a locus stan 
before the House. It was, I believe, by his own almo 
unaided efforts that he won his point and thereby we 
also a great victory for the Institute’s future positic 
and prestige. To give details of the many ways in whi 
he steered the Institute through many knotty problen 
and legal intricacies would be useless here ; but itr 
mains a fact most gratefully remembered that for pe 
spicacity and clear-headed insight placed ungrudging 
at his confréres’ service he never had an equal amor 
his colleagues. 

There are many classes of mind in this world, and 
is sometimes by the prevalence of unreasonable met 
talities that we appreciate what the truly orderly mir 
might be. Hall’s was the orderly mind ; problems s 
themselves out in his sight in a logical disposition ; | 
enjoyed tidiness in words and argument. For such 
mind there are two calamities possible. The one is th 
the engine of thought may be used maliciously: tl 
other that the same engine may before life is ended fz 
its owner. From both of these calamities Hall w. 
spared ; from the first by his kindly nature, from tl 
second by a continuance of health to which his ow 
personal pluck was no doubt largely contributory. It 
a happiness to his friends to know that clear thoug 
was his possession to almost the last hour, and to reali 
that a man to whom life was work was enabled to k: 
down his tasks without that interval of disordered tw 
light which would have been to him, if not intolerabl 
at least a very grievous burden. 


A Tribute by W. A. Pite Be 


I have been asked to write a few lines upon the care 
of one whose passing from us we regret and deplore, ai 
with a keen sense of unfitness I attempt to do so. 

There have been but few men among us so well knov 
as a constant and familiar figure at our gatherings un 
quite within recent years, when Mr. Hall’s appearance 
have not been so frequent. ‘4 

His services were in much request by public authoriti 
who consulted him in regard to Poor Law infirmaries at 
hospitals, in which branch of practice as an architect | 
was more particularly concerned. A mere catalogue | 
these works is not the purpose of these lines ; suffice it 
say, they are many. Few architecis desire to be known: 
specialists, and our friend was one of these ; and yet thepa 
ticular success and experience he gained in that branch he 
the tendency, though unsought, to lead to specialisation. 
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‘CORRESPONDENCE 


hospital practice this is not unnaturally to be ex- 
d. The subject is so diffuse in its many ramifica- 
and wide scope, and insistence on the public welfare 
eat, that little surprise need be felt in the fact of 
ital authorities seeking for wide and varied experience 
eir advisers. ‘The successful development of such 
undertakings can only safely be left in the hands of 
who have secured by long research the knowledge 
h cannot be attained merely by literary records. 
ch was the foundation upon which Edwin Hall had 
ild ; and he “ made good.’ Possibly the great Fever 
ital at Hither Green, for the Metropolitan Asylums 
J, Jaid the basic work of much that was to follow in 
years at the two other great Fever Hospitals at Lilling- 
and Seacroft, near Leeds. 
e extension of the Brompton Hospital for Consump- 
pened new ground for other sanatoria undertakings 
vast scale at Frimley and the National West Sana- 
m. ‘lhe acquisition of sound knowledge of the or- 
ation of special departments, which in recent years 
grown by leaps and bounds, has to be solidly laid 
, line upon line, precept upon precept, such as only 
utiated know. ‘The acquisition of this practical ex- 
nee culminated in the production of the Manchester 
| Infirmary, which was won in competition in colla- 
ion with Mr. John Brook. In this scheme a bold 
at development was made in isolating the great 
blocks from other parts of the building by open 
scorridors. ‘This great building is a worthy memo- 
yf tireless energy. 

is not only by the successes of those who have gone 
e, but it must be added by the unwilling failures, in 
respects, that progress can be made. Hall was a 
-sided man, and had he not adopted his father’s 
ssion he had other inherent qualities, among which 
orensic nature, which might have made a successful 
ster. 

en in debate at all times, a master of facts, and ready 
er, this particularly qualifying gift must have stood 
in good stead in the arduous course of a hospital 
tect’s dealings in committee. 

erested and indomitable thoroughness were charac- 
ic of the man; genial in address, approachable and 
ul to those who sought his counsel. 

- was generally dominant and certain on debatable 
s and seldom spoke except when he seemed sure of his 
id. 


ese qualities and particular experiences caused him to 


ught for by those concerned in cases of litigation and * 


nt light ; in all such engagements Hall was in a con- 
| element and proved himself to be a keen fighter. 
hough hospital work formed a large part of his prac- 
he always seemed to have a sufficiency of other com- 
ons which happily separated him from the undesira- 
of dealing with one phase of practice. 

the time of his lamented death he was actively en- 
{upon Messrs. Liberty’s great undertakings, now 
‘in Regent Street, in the somewhat daring exploit of 
icing a great modern emporium in. the medieval 
er. All this was a very real delight to him, and almost 
a boyish enthusiasm he remarked what “ great fun ” 
was. 


One comforting reflection may be permitted in closing. 
The only times at which we architects gather together in 
corporate worship is on such occasions as that of last 
Thursday when we assembled to take a brotherly farewell 
of one who has passed over. It is a precious link with our 
past. 


Correspondence 


CHARTER, COUNCIL, OR ELECTION: WHICH? 


5 March, 1923. 
To the Editor, JouRNAL R.1.B.A.,— 

Sir,—The letter which you published from Mr. F. 
R. Hiorns in the Journal for February 24 last is interest- 
ing. But, if he will forgive my saying so, it is curious 
evidence of what seems a confusion of ideas. And for 
this he is not so much responsible. His leaders and 
guides, those members of Council, some of them Vice- 
Presidents, and a minority of the Unification Com- 
mittee, are the wicked associates and bad fellows who 
have led him astray. Evidently Don Quixote is not yet 
dead. His followers still amuse us by charging harmless 
windmills. Perhaps Mr. Hiorns will look the matter 
over in the light of information which is available. 

As the Unification Committee represented “ the 
whole profession ” and not the R.I.B.A. alone, it might 
pass any resolution it liked without risk of danger to the 
Institute. A resolution adopted by it could only have 
the power of one which any debating society might 
accept. Its decisions committed nobody. It was a com- 
mittee of explorers and no more. 

It could only express opinions. But in doing this it 
did suggest certain considerations to the R.I.B.A., 
through the Council. The late Council very courteously 
received those suggestions. What were they ? One was 
that all architects should be brought into the R.I.B.A: 
as members. It did not say as Fellows, as Associates, 
or even as Licentiates. The other went so far as to ask 
the R.I.B.A., not the Council of the Institute, to alter 
its Charter in order to do what the first suggestion in- 
volved. The late Council ‘‘ approved” both these 
suggestions. It could do no more. Courtesy forbade it 
to do less. Even if the Council “‘ adopted ” these pro- 
posals, that decision could in no way, under the Charter, 
commit the General Body to the policy involved. And 
the same Council quite properly, and correctly, in its 
reply to the Unification Committee’s suggestions, said 
that this was the case. The fact that they did so was 
known, or ought to have been known, to those alarmist 
Vice-Presidents and Members of Council who adopted 
the réle of a Quixotic chivalry. And it was also known 
to every member of the Unification Committee who 
took the trouble to attend to business by reading his 
papers. ‘The Committee had the necessary information 
before it in writing. If this was the case, perhaps it will 
now be evident to Mr. Hiorns that it would have been 
rash of me to “‘ take steps unsuccessfully to secure the 
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adoption of a procedure ” which the late Council itself 
had taken without success, because the gallant Horatios 
of the Defence Committee declined to follow the correct 
procedure adopted by that Council and defined in the 
Charter. 

The procedure recommended by the Council, known 
to the Vice-Presidents and Members of Council— 
known, too, to the members of the Unification Com- 
mittee, and all the Quixote family, including Rosinante 
and Sancho’s long-eared steed—is given in a circular 
letter dated 26 July 1921, over the signature of the 
Honorary Secretary of the R.I.B.A., who was also at the 
same time Honorary Secretary of the Unification Com- 
mittee. The part of it that matters stated that the 
Council, the late Council, so careful of correct pro- 
cedure as compared with its successor, had appointed a 
Sub-Committee to investigate and negotiate. It then 
said :—‘‘ This Committee is actively at work and is 
preparing a report for the Council. It is hoped that 
this preliminary work will be completed by the end of 
the holidays and that the Council of the R.I.B.A. will 
then be in a position to submit to the General Body a 
complete scheme for the carrying out of Resolution 
No. 3” (z.e., the one that refers to Charter revision). 
‘“‘ When this scheme has been accepted by the General 
Bodies of the R.I.B.A. and the Society of Architects, a 
meeting of the Unification Sub-Committee will then be 
called to carry on the work.” Could anything more 
effective be proposed in the interests of the General 
Body so that they should have, as Mr. Hiorns says, 
‘this proposal placed before them for decision” ? 
Could it have been better done by the present Council, 
driven by its Don Quixote majority, a Council which 
has directly overridden, in Rosinante fashion, two very 
definite decisions registered by a “‘ Resolution of the 
Royal Institute”? in General Meeting assembled 
(See Charter VII, 23.) I at least may be permitted to 
express the opinion, no. It seems unnecessary to say 
more.—Yours truly, | Hupert C. Corvette [F.]. 


R.I.B.A, ACADEMIC DRESS. 


9 Gray’s Inn Square, 
London, W.C.1. 
23 April 1923. 
To the Editor, JouRNAL R.1.B.A.,— 

S1r,—We duly received our April JOURNAL and the 
picturesque illustration of academic dress; but we 
think perhaps the title ‘“‘ Comic Supplement ” had 
been omitted in our copy, which was also lacking in 
several other details. No information was given as to 
when this costume was to be donned, nor of the neces- 
sity for its creation. 

Perhaps information might be provided by the 
authors of this pleasant little extravaganza as to whether 
it is for use at our general meetings, so that we can 
admire each other in the disguise of potent, grave and 
reverend seigniors, and add fashion details to the agenda, 
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or whether it is to be worn in our offices to impre 
clients and overawe travellers, or on the occasion 
visits to jobs to protect our clothes from the gener 
dust of work in progress, and perhaps identify us 
the foreman. By the way, there is another serio 
omission. No design appears for costumes for clien: 
To quit fooling: we can imagine no more futile, u 
dignified and useless proceeding than to spend our tir 
dressing ourselves up in this manner (or proposing 
do so). 

Where a ceremonial costume is the outward a 
visible sign of ancient and honourable traditions, h; 
lowed by the custom of centuries, we yield to no or 
in reverence, for the spirit it signifies, or in our oppo: 
tion to any innovations which would tend to destr 
its use. Architects have too frequently laid themsely 
open to charges of ill-considered restoration. Surely 
revive the type of dress which has long yielded to t 
changed style of life is but a gross instance of the sar 
spirit. 

The days of ordered formality, flowing robes ai 
ceremonious affectations are gone beyond recall, and 
an age which is suffering from the rude shocks that 
great war has given to civilisation, unostentatious ¢ 
deavour and recognition of our duties to the cor 
munity seem the only ways in which architects ne 
strive for recognition. Fine feathers do not make fi 
birds, and conversely, ‘‘ Good wine needs no bus! 
Let us be content to be judged by our works, and 1 
frain from advertisement by personal adornment. Cc 
tumes of this type, if at all necessary, should be confin 
to office bearers in virtue of and for the term of th 
office.—Yours faithfully, 


A. J. Hearey [F\]. 
W. S. Grice [A_]. 
W. B. Stepman [4,]. 


ENGLISH DECORATION AND FURNITURI 
OF THE LATER EIGHTEENTH CENTURY 


To the Editor, JouURNAL R.I.B.A.,— 


Dear Sir,—With reference to the authorship of | 
drawing-room chimney-piece at Kedleston, I should! 
to point out that this is closely similar to chimney-pie 
at Hatchlands, Harewood and Croome, known to have b 
designed by Adam. To quote Mr. Arthur Bolton, ' 
drawing-room mantel-piece at Kedleston, “ with a pait 
tall figures, follows the ideal set by that house (7.e., Hati 
lands) and Croome.” In the “ great drawing-room ” 
Hatchlands (1759) ‘“ the fine white marble mantel-pi 
displays a pair of tall, graceful figures, a composit 
which was Robert Adam’s ideal ” (illustrated and desert 
in The Works of Robert and James Adam, Vol. I, p. 1% 
At Harewood, the chimney-piece now in the dining-ro 
(circa 1765) is ‘‘a fine instance of an early type oft 
graceful women ”’ (illustrated ibid., p. 164). (A des 
for this is dated 13 June 1777, showing slight differen 
from the work as executed.) Does Mr. Sayer suppose t 
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. closely similar chimney-pieces were all early relics 
ed in by Adam for his client? The fact that the 
| is large in scale in the Kedleston drawing-room 
ney-piece is also characteristic of the chimney-pieces 
dy referred to. 

ye drawing-room chimney-piece was carved by the 
sh sculptor Spang, who was atwork onother chimney- 
s'at Kedleston, such as those in the music-room and 
lining-room. Is Mr. Sayer also inclined to antedate 
. chimney-pieces ? 

: M. JOuRDAIN. 

* This correspondence is now closed.—Eb. 


YDON STREET ARCHITECTURE MEDAL. 
Awarp TO Mr. W. Curtis Green [F.]. 


he Jury appointed by the Royal Institute of British 
tects to award a Medal to the Architect who has 
sned the best street frontage completed during the 
1922 within a radius of four miles from Charing 
s has just completed its task. 

‘ter careful examination of drawings and photo- 
hs of all the buildings which were nominated for 
1onour, and after a tour of inspection of the actual 
lings, the Jury has given its Award in favour of 
olseley House,”’ 157-160 Piccadilly, designed by 
W. Curtis Green [F.], of 5 Pickering Place, St. 
38's Street, S.W. 

he Jury consists of : The Earl of Crawford and 
arres (Hon. Fellow), chairman ; Sir Aston Webb, 
A.; Mr. Paul Waterhouse, President; Sir 
nald Blomfield, R.A., and Mr. E. Guy Dawber 


RCHITECTS’ BENEVOLENT SOCIETY 
INSURANCE SCHEME. 


embers of the Institute are reminded that life 
other forms of insurance can be effected through 
Architects’ Benevolent Society with advantage to 
selves, and at the same time benefit, through the 
ety, to architects, architects’ assistants or their 
ws and orphans who through ill-health or other 
es are in need of financial help. Applications for 
culars should be made to the Secretary, A.B.S., 
nduit Street, W. 


OWN PLANNING INSTITUTE’S DANCE. 


Dance will be given in the Galleries of the Institute, 
ermission of the Council, on Thursday, 3 May, 
r the patronage of the Town Planning Institute. 
proceeds will be devoted to the purchase of a most 
ible and interesting Collection of Maps and to the 
ary Fund of the Town Planning Institute. Dancing 
Io p.m, to 5 a.m. Price of tickets, including 
shments, 21s. Applications should be made to 
. Potter, rz Arundel Street, Strand, W.C.2. Tel. 
ral 637. 


Practice Standing Committee 


RURAL BYE-LAWS. 

The advice of the Practice Standing Committee was 
sought under the following circumstances : Sanction to 
plans for the disposal of sewage from a small house in the 
country by a septic tank system had been refused by a 
rural authority on the grounds that their bye-laws did not 
provide for this method of disposal, but under their 
bye-laws a cesspool must be constructed watertight, and 
the septic tank, which they considered as such, having an 
outlet (to the filter bed) would not be watertight. There 
are no public sewers. From the particulars supplied to the 
Practice Standing Committee, it appeared that the scheme 
had been properly considered by the architect, due regard 
having been given to the site, nature of the soil, and all 
surrounding conditions, and the Committee have advised 
the applicant to refer the matter to Mr. A. N. C. Shelley, 
of the Ministry of Heaith, who offered in his paper, “‘ The 
Law of Building Outside London,” read at the Institute 
on 18 December last, to deal with such matters. 

J. Douctas Scott [A.], 
H. V. MILNes Emerson [A.], 
Hon. Secretaries. 


FEES FOR GIVING.EXPERT EVIDENCE. 


The Practice Standing Committee, their attention 
having been drawn to the growing practice of some 
solicitors of endeavouring to evade, on their clients’ 
behalf, the full payment of fees for giving expert evidence, 
desire to make known that by case law it has been decided 
that the payment of the full agreed fee for giving expert 
evidence can be maintained irrespective of the amount 
allowed by the Taxing Master or the result of the case. 
The decision of a ‘Taxing Master is only as between party 
and party, 

I'he Committee recommend the advisability of obtain- 
ing an undertaking in writing, or confirming a verbal one, 
to pay the agreed fee. 

An action dealing with this question was decided by 
Mr. Justice Neville on 19 February 1918, where the under- 
taking of a water company was acquired by the Urban 
District Council, and the taxed costs of the arbitration 
were to be borne by the Council. The Taxing Master only 
allowed approximately half the charges of the professional 
men (consulting engineers) who had acted for the water 
company, and these were paid. ‘The liquidator of the 
company repudiated liability to pay the balance of the 
charges on the grounds :— 

(a) That he was not bound to pay more than the 

Taxing Master allowed. 

(6) That the charges, which were at the rate of ten 

guineas per day of six hours, were excessive. 

Action was taken to recover the balance, and judgment 
was given for the plaintiffs, with costs. 

Reference may also be made to the case Llandrindod 
Wells Water Co. v. Hawksley and others, decided in 1904 
in favour of the defendants. 


J. Douctas Scott [A.], 
H. V. Mines EMerson [4.], 
Hon. Secretaries, 
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R.I.B.A. PRIZES AND STUDENTSHIPS. 


The following is a list of the Institute Prizes 
and Studentships to be awarded in January 1924 :— 


The Royal Institute Silver Medal and 25 guineas, for Essays. 

The Soane Medallion for design and £150, for Continental 
travel and study of ancient buildings abroad. 

The Pugin Travelling Studentship: a Silver Medal and 
£75, for travel in Great Britain and Ireland, and study of 
Medizval buildings. 

The Owen Jones Travelling Studentship : a Certificate and 
£100, for the study of ornament and colour decoration. 

The R.I.B.A. (Henry Jarvis) Travelling Studentship : £250, 
at the British School at Rome. 

The R.I.B.A. (Henry Jarvis) Travelling Studentships at the 
Recognised Schools. 

The R.I.B.A. (Henry Jarvis) Studentship at the Architec- 
tural Association. 

The Grissell Gold Medal and £50, for Design and Construc- 
tion. 

The Arthur Cates Prize: £30. 

The R.I.B.A. (Archibald Dawnay) Scholarships. 

The Ashpitel Prize: £10 (in books). 

The R.I.B.A. Silver Medal for Recognised Schools. 


Particulars of the conditions of the various prizes and 
studentships are published in a pamphlet which can be 
obtained at the Institute, price Is. 


OPEN, SCHOLARSHIP (FOR THE STUDY 20F 
MODERN ARCHITECTURE IN THE 
UNITED STATES. 


The Society of Architects, with the object of encour- 
aging the study of modern architecture abroad, have 
established open scholarships for three years in succession, 
and later at regular intervals as may be decided and 
announced. ‘The first of these scholarships is open, 
without fee, to any British subject between the ages of 
twenty-five and forty, and will entitle the holder to £300 
to be used for defraying the cost of visiting and studying 
architecture in the United States of America. The candi- 
date to whom the scholarship is awarded is to pursue his 
study for not less than six and not more than twelve 
months. 

Particulars of the conditions may be obtained from the 
Secretary of the Society at 28, Bedford Square, W.C. 


THE SELBORNE SOCIETY AND THE WREN 
BICENTENARY CELEBRATIONS. 


The Selborne Society have arranged for a summer series 
of visits in continuation of the Wren Bicentenary rambles 
which were so successful during the recent celebrations. 
The programme is as follows :— 

May 26. Cheshunt, to include Temple Bar. 
June 2. Hampton Court Visit. 

», 6-9. A survey of the Architecture of Oxford. 

», 14. Windsor Deanery and Guildhall. 

», 16. Fawley Court, Henley. 


_ The co-operation of Members of the Institute in these 
visits will be welcomed by the Selborne Society. 
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Notices 


THE ANNUAL GENERAL MEETING, 
7 May 1923. 

The Annual General Meeting will be held on Mond 
7 May 1923, at 8 p.m., for the following purposes :— 

To read the Minutes of the Meeting held on 23 Ap: 
formally to admit members attending for the first ti 
since their election ; to announce the names of candida 
recommended for election. | 

To receive the Annual Report of the Council a 
Standing Committees for the official year 1922-19; 
printed on preceding pages of this issue. Copies of 1 
Report will be available to members at the Meeting. 

‘To nominate candidates (one Fellow and one Associa 
for the office of Hon. Auditor for the ensuing year, 

To receive the list of attendances at the meetings of 1 
Council and Standing Committees during the session 


VISIT TO THE PORT OF LONDG® 
AUTHORITY BUILDING. 
By the kind permission of the Port of London Authori 
a visit to their new offices has been arranged by the / 
Standing Committee, and will take place on Saturc 
afternoon, 5 May. Members and Licentiates who wish 
take part should apply to the Secretary R.I.B.A. not la 
than Thursday, 3 May. a 


R.I.B.A. KALENDAR, 1923-24. 

The attention of Members and Licentiates is drawn 
the desirability of including their telephone numbers wh 
notifying changes of address. If they wish their telephc 
numbers published in the next issue of the Kalendar, tk 
should notify the Secretary R.I.B.A. not later than 1 S« 
tember. Changes of address should also be notified 
this date. : 


NOTICE. 
To aLL LICENTIATES OF THE R.I.B.A. 

The attention of the Council of the Royal Institute | 
been called to the growing use by Licentiates of the aff 
“L.R.I.B.A.” and ‘Lic.R.1.B.A,” Licentiatesaaaes: 
minded that, on election to their class, they signed a Fo: 
of Declaration which contained the following p: 
vision :— 

‘** And I hereby agree that I will not use after my nat 

any other affix with reference to the Royal Instit 
than ‘ Licentiate R.I.B.A.’ ” 


STANDARD METHOD OF MEASUREMENT. 


Upon the advice of the Practice Standing Commit 
the Council recommend members and Licentiates of t 
R.I.B.A. in England and Wales to adopt the “‘ Standa 
Method of Measurement” agreed by the Surveyo 
Institution, the Institute of Builders, and the Natio 
Federation of Building Trades Employers. : 

Copies of this document may be obtained from t 
Surveyors’ Institution, 12 Great George Street, We 
minster, S.W.1, and the National Federation, 48 Bedfo 
Square, W.C., price ros. 6d. 
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NOTICES 


Probationers R.I.B.A. 


Since 25 February 1922 the following have been regis- 
red as Probationers of the Royal Institute :— 


BRAMS : EDWARD DE LA Tour, Hulton Mount, Brassey Road 
Limpsfield, Surrey. 
DAMS: MartTIN, Rosebank House, Alma Road, Rosebank 
ar... Africa. 
a : WILLIAM Royston, 55 Willow Bank Road, Birken- 
ead. 
LLESTER : DONALD CAMPBELL WoopvILLE, c/o 2 Rye Hill 
Terrace, Newcastle-on-Tyne. 
My: HepLey JAMeEs YOLE, 29 East Street, South Molton 
Devon. 
THERTON : STANLEY, The Firs, Madeira Road, West Byfleet 
Surrey. 
YERST : CHARLES ‘T'HOMAS, 22 St. Helens Road, Hastings 
Sussex. 
AILEY : ARTHUR, 161 Well Hall Road, Eltham, S.E.9. 
AILEY: REGINALD ‘THOMAS, 90 Lower Brook Street, Win- 
chester. 
AINES : HERBERT, 119 Waterbarn Street, Burnley, Lancs. 
ARCLAY: ROGER FRANCIS, Somerleyton, Overton Road 
Sutton, Surrey. 
et: HaROLD SAMSON, 43 Stockwood Crescent, Luton, 
eds. 
ARWICK : GEOFFREY BROWNLOW, 20 ‘Trinity Street, Boston, 
Lincolnshire. 
EDINGFIELD : Eric Epwarp, Bitteswell Road, Lutterworth. 
EGLEY: REUBEN JOSEPH, 10 Paradise Place, High Street, 
Marylebone, W.1. 
ENIANS: FREDERICK JOHN WILLIAM, 124 Hanover Road, 
Willesden, N.W.10. 
ENNETT: WALTER RoserT Francis, “ Brightside,’ Grove 
Road, Havant, Hants. 
ILLIMORIA : Homi FRAMJEE, 144 Princes Road, Liverpool. 
IRD : HENRY CLEMENT EpMUND, 518 Warwick Road, Spark- 
hill. Birmingham. 
IRKETT : PHitip WALTER, Brier Lea, Carline Road, Lincoln. 
LACKBURNE : STANLEY L., 16 Endsleigh Street, W.C.1. 
90T : RoBert CUTHBERT LEONARD, Stockfield Hall, Acock’s 
Green, Birmingham. 
Say : STANLEY CyRIL, 47 Southchurch Road, Southend-on- 
ea. 
OWN: STANLEY Hinks, Pitway House, Farrington Gurney, 
nr. Bristol. 
WRING : CHARLES CLIFFORD, 102 Walbrook Road, Derby. 
RACKEN : Cyril Epcar, 5 Carfrae Terrace, Plymouth. 
> : FRANK, Sunny Bank, Junction Road, Deane, Bolton, 
ancs. 
RADLEY : FRANK, 8 The Croft, Garden Suburb, Oldham. 
XEAKWELL : JOHN, 27 Harlow Moor Drive, Harrogate, Yorks. 
SINTON : WILLIAM RALPH, 8 Queen’s Gate Terrace, S.W.7. 
XITTAIN : ‘['HOMAS ARNOLD, 28 St. Stephens Road, W.z. 
3OWN: CyrRIL CLEMENT, 15 Ashfield Terrace East, New- 
castle-on-Tyne. 
XOWN : FRANK, 50 Fosse Road South, Leicester. 
;OWN: RoperT NevILLE, Aubrey House, Harton, South 
Shields. 
3OWN : STANLEY Swan, 2 Mariners Cottages, South Shields. 
JCKINGHAM : GEOFFREY SAMBROOKE, 44 Mile End Road, 
Norwich. 


: GrorGE ALAN, 8 Ayresome Terrace, Roundhay, 
eds. 


—. Rupert Epwin, 59 Western Road, Winchester, 
ants. 


\NNELL : JAMES, 39 Hetherfield Road, Streatham, S.W. 
‘RLTON : HERBERT, 8 St. Andrews View, Penrith. 


> 


> 


> 


? 


, 


’ 


CARTER : PETER GEORGE JEFFERY, 37 Hamilton Road, Reading. 
CAVANAGH : JAMES, 29 Bath Street, Oldham. 

CAWSE: STANLEY VicToR, 15 Dyne Road, Kilburn, N.W.6. 
CHAFFIN : ALBERT Epcar, 41 Natal Road, Ilford, Essex. 


CHANDLER: FREDERICK, ‘‘ Somerville,’ Lansdowne Road, 
Luton, Beds. 

CHANDLER : HeEcToR Brookes, 68 Dunvegan Gardens, Eltham 
Park, S.E-9. 


CHIPPINDALE : FRANK, to Ash Grove, Otley, Yorks. 

CLAASSENS : JAKOBUS, B.SC., Irrigation Dept., Union Buildings, 
Pretoria, South Africa. 

CLARKE: SAMUEL No&éL AusTIN, 42 Lord Street, Southport, 
Lancs. 

CLAYDON : BERNARD, 641 St. Helens Road, Bolton, Lancs. 

CLEMENTSON : JOHN GEORGE, 69 Westminster Street, Bensham, 
Gateshead-on-Tyne. 

CLOKE: SAMUEL DoucLas NEIGHBOUR, 19 Whiteford Road, 
Mannamead, Plymouth. 

CocKBAIN : WILLIAM NorMaN, 150 Liscard Road, Wallasey, 
Cheshire. 

COHEN : JACOB, 33 White Lion Street, Norton Folgate, E.r. 

CoL.ins : ‘Tom ANDERSON, 2 Bancroft Road, Hale, nr. Altrinc- 
ham, Cheshire. 

CoMMIN: KENNETH VERNON, 47 Parliament Street, Cape 
Town, South Africa. 

Cooper : ARTHUR FRANK, 53 Telephone Road, Southsea. 

CoPESTAKE : EDWARD Cyrit GrorGE, Glen Helen, Nant Road, 
Golders Green, N.W.2. 

CoRNFORD : ROGER HENLEY Cope, 3 Melina Place, St. John’s 
Wood, N.W.8. 

Cortis : WALTER NuGENT, The Holt, Beaconsfield. 

Cow.ey : Roperick HEpDLEy, Horsebridge, Hellingly, Sussex. 


Darsa : HENRY, 19 Camden Gardens, Shepherd’s Bush, W.12. 

Davies : Monica Mary Jutta, 11 Pollitt Street, Barnsley. 

Davis : CHRISTOPHER HENRY Ross, 6 Alfred Street, Bath. 

DEANE: CHARLES Epcar, 8 Castle Street, High Wycombe, 
Bucks. 

DOLLAR : SAMUEL, 247 Goldhurst Terrace, Hampstead, N.W.6. 

DoL”MAN : FRANK LIONEL JAMEs, Crest House, Putney Bridge 
Road, S.W.15. 

Duncan : Douc.as Grieve, ‘‘ The Cottage,” Scotland Road, 
Stanwix, Carlisle. 


EDMONDS : STANLEY EArL, 27 Hill Park Crescent, North Hill, 
Plymouth. 

EGAN: STEPHEN WILLIAM HUNTLEY, 50 Sunny Gardens, 
Hendon, N.W.4. 

Evans: CHARLES HERBERT, 106 Monthermer Road, Roath 
Park, Cardiff. 


FALGATE : WILFRID, 252 Anglesey Road, Burton-on-Trent. 
FARMER : GEOFFREY JOHN, ‘“‘ Westside,’ Portbury, Somerset. 
FERRIBY : EDWARD ASHTON, 80 Westbourne Avenue, Hull. 
FILtLMoreE : Ceci_ Ernest, Newhaven, Hollyhedge Road, West 


Bromwich. 

Forp : WILLIAM ARTHUR, 18 Claunce Road, Kew Gardens, 
Surrey. 

Fry : Epwin MAxweELt, 1 Cavendish Gardens, Princes Park, 
Liverpool. 


GARDINER : HAROLD STANLEY, Swallowfield, Reading. 

GARDINER : KENNETH EDWARD FREDERICK, “ Errol,’? Cumnor 
Avenue, Kenilworth, C.P., South Africa. 

GARDNER : ALFRED HERBERT, 5 Albany Road, Coventry. 

GassON: STANLEY ALFRED, “‘ Talbot House,’ Greenwood 
Avenue, Westcliff-on-Sea. 

GEDDES : CHARLES WILLIAM, c/o S. R. Crocker, Esq., Chap- 
pells Chambers, Swansea. 

GILBEY : GORDON Eric, “‘ Anfield House,” Leamington. 

GoppaArD : ALEC Norris, 123 Dalyell Road, Stockwell, S.W.9. 

Go.ay : FREDERICK ALFRED, 19 Osborne Road, Palmers Green, 
ING ISe 
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Gotpstraw : GEorGcE ALBERT, 8 Great George Street, Salford, 
Manchester. 

Goucu : GERALD CHARLES PurRCELL, ‘‘ Sunny Mead,” Lands 
Road, Paignton, Devon. 

GrrEEN: JOHN Epwarp Gerorck, 45 Hereford Road, Acton, 
W.3. 

GREENWOOD : FREDERICK, 255 Brunswick Street, Nelson. 

Gricc: Lrs_tze ARNOLD, 17 Sheppard Street, Swindon, Wilts. 

Har.inc : GEORGE, 26 Rosegrove Lane, Burnley, Lancs. 

Harper: WALTER GEOFFREY, 58 Oxford Road, Moseley, Bir- 
mingham. 

Harriss : Epwarp RIcHARD BINGHAM, 17 St. Stephens Road, 
Ealing, W.13. 

Harrison : GEOFFREY STANLEY, Thurlow, Aldenham Avenue, 
Radlett, Herts. 

HartLey : Witiiam Suruers, ‘“ Avenig,” Brook Lane, Old- 
ham. 

Harwoop: WILLIAM JosEePH, 61 Cemetery Road, Southport. 

Haysom: Ernest WILLIAM, 13 Forbury Road, Portsmouth. 

Hicuam: Ernest Harry Hamitton, The Parsonage, Sea- 
men’s Orphanage, Liverpool. 

Hitt: Joun Rawortu, 15 Dudley Road, Brondesbury, N.W.6. 

Hopcson : FRANK LESLIE, 5 West Street, Sydney, Australia. 

HocartH : Horace ALWYN, 75 Coltman Street, Anlaby Road, 
Hull. 

Hortman: JouHN, Ryde Cot, Blandford Road, Beckenham, 
Kent. 

Hott: Eric, 1 Fern Bank, Scotforth, Lancaster. 

Hooper: Huppert REGINALD WILLIAM, 8 Trafalgar Street, 


Brighton. 

Horner: Hucu BALDWYNNE LYLE, 105 Southwood Lane, 
Highgate, N.6. 

Howarp : GEorGE GERARD, 12 Rockdove Gardens, Tollcross, 
Glasgow. 


Hucues: RoGer WILLIAM, Ivy Cottage, Petersham, Surrey. 

Hurst : CHARLES LEONARD, 375 Hutton Lane, Bolton. 

Isaac: CHRISTINA Ross, 30 Richmond Street, Park Avenue, 
Hull. 

JacKMAN: Puitie Ernest, ‘‘ The Elms,’? Dudbridge Hill, 
Stroud, Glos. 

JoLLEY; ViNcENT ALPHONSUS, 73 Adelaide Street, Blackpool. 

Jones : JoHN Haroxp, 78 Gravelly Hill, Birmingham. 

Jones: WuLLtAM GtLyn, “ Eirianfa,’’ Calderstones Road, 
Liverpool. 

KrestE: Harry LEONARD, Langham Villa, Back Church 
Road, Clacton-on-Sea. 

KEIGHLEY : FRANK, 65 Ormerod Road, Burnley. 

Kemp: WILLIAM CHARLES, 2A Portnall Road, Harrow Road, 
W.9. 

KENDRICK: ALBERT WILLIAM RoyaL, 79 Wendell Road, 
Shepherd’s Bush, W.12. 

KersHaw : SIDNEY, 168 Turton Road, Bradshaw, nr. Bolton, 
Lancs. 

Kinc: BERNARD JOHN, 34 Selsey Road, Edgbaston, Birming- 
ham. 

Kwnicut : Henry RonALp Ewart, The Mount, Grand Parade, 
Leigh-on-Sea. 

Lee: JoHN Wi1Li1AM, 15 Christopher Street, Burley Road, 
Leeds. 

LiLoyp : SETON HowarbD FREDERICK, 14 Augustus Road, Edg- 
baston, Birmingham. 

Locxwoop : Harotp, 25 Ashley Road, Shipley, Yorks. 

LoncwortH : Witi1aM NEVILLE FauLKner, “‘ Glenmaye,”’ 
Crofts Bank Road, Urmston. 

McCoti: SamMuEL, 5 Bank Street, Paisley. 

McMorran : DonaLp Hanks, 34 Butler Avenue, Harrow-on- 
the- Hill. 

McNas: Ropsert, 25 Montagu Street, Rothesay, Bute. 

Macnoni: ARTHUR, 64 Wormholt Road, Shepherd’s Bush, 
W.12. 
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MATCHANSKY : ANTHONY, 20 Sage Street, Cable Street, Shad- 
well, E.r. % 

MaunperR: JosepH Der Fausert, 47 South Side, Clapham 
Common, S.W.4. 

Mrap: ArTHUR GEORGE, The Bungalow, Oakington Avenue, 
Wembley Park, Middlesex. . 

Meapes: Henry CLARKE, Sunnyside Cottage, Back Winter- 
dyne Terrace, Morecambe. 

MERRIFIELD : CHARLES Henry NorMan, 24 Cranko Road, 
Observatory, C.P., South Africa. 3 

MILLINGTON : Cyrit RicHarD, 24 Inkerman Street, Llanelly. 

Monson : JoHN WILLIAM SuTToN, “ Fremington,”’ Creswick 
Road, Acton, W.3. 

Morris: Eric WINSTON, 38 Overdale Road, Ealing, W.5. 

NarBoroucH : GERALD MIcHAEL, 40 Mile End Road, Norwich, 

Neave: ALFRED HENRY, 41 Tewkesbury Terrace, New South- 
gate. 

Nei: ALFRED HILL, ‘‘ T'relawney,” Higher Erith Road, Tor- 
quay. 

NEIL : CHARLES WARREN, 23 St. George’s Park Avenue, West- 
cliff-on-Sea. 

Neruery : JAMES WALTER, 20 Newington Street, Antrim Road, 
Belfast. 

O.LIver: Lewis Martin, Shots Mead, Walton-on-Hill, Tad- 
worth, Surrey. 

Pace: JosEPH, 43 Piazza Casal Paula, Malta. 

PATERSON : ANDREW SMITH, 12 Pitcullen Terrace, Perth, Scot- 
land. . 

Pearce: LIoNEL (Jun.), Amblecote, Stourbridge, Staffs. 

Peters: RicHarp ARTHUR, Abbotsville, Kennington Lees, 
Ashford. 

PEYTON: LesLiz ARTHUR, c/o A. A. Ritchie MacKinlay, 14 
Mercury Lane, Durban. 

PICKERING : ARTHUR CHARLES, 10 Sydney Avenue, Palmers 
Green, N.13. 

PrKE: ADRIAN STANLEY, “‘ Valeney,”’ Hill Road, Prittlewell, 
Essex. 

PILKINGTON : Tomas, 9 Ryburn Avenue, Blackpool. 

PorTEOUS : SELWYN BERKELEY, 202 Upland Road, East Dul- 
wich, 9.E.22. 

PRINGLE: GorDON, 25 Coolhurst Road, N.8. 

Raarat: MonHaMeED, 11 Westbourne Crescent, Paddington, 
Wie 

RANDLE: FREDERIC LIONEL, “ Brooklyn, 
Smethwick, Staffs. 

RED : HERBERT JAMES, 3 Baldovan Mount, Harehills, Leeds. 

Ricc: Mary Frepa, The Lawn, Waterlooville, Hants. 

Roperts: ARTHUR HENRY, 22 Quarry Road, Wandsworth 
Common, S.W.18. 

RoBINSON: GEORGE SUTHERLAND, 6 Highfield Avenue, 
Grimsby. 

Ross : MELVILLE, “ Meldrey,”’ Clayton Road, Bradford, Yorks. 

Rute: WILLIAM CECIL, 13 Coronation Terrace, Truro, Corn- 
wall. 

RuUNDELL : Epwarp Aucustus, West Laith Gate, Doncaster. 

SANDHAM : RoBeErT, “‘ Wargrave House,” 6 Ash Street, Fleet- 
wood, Lancs. 

SARGEANT: REGINALD JOHN, ‘ Oaklands,’ Hornby Road, 
Blackpool, Lancs. 

SARTAIN : SIDNEY PHILIP, 15 Wandsworth Bridge Road, Ful- 
ham, S.W.6. 

SAUNDERS : GEORGE SLEITH, 16 Leopold Terrace, Chapeltown 
Road, Leeds. 

ScamMMELL.: RODNEY QUINTON, 706 Coventry Road, Small 
Heath, Birmingham. 

ScHOFIELD : JAMES ARTHUR, 31 Kendall Road, Beckenham. 

SEELY : Henry JOHN ALEXANDER, Brooke House, Isle of Wight. 

SENIOR: JoHN ANDREW, 12 Church Street, Hesleden, Castle 
Eden, co. Durham. 

Suanks : GEORGE FERGUSON, 193 Kent Road, Glasgow. 


9) 


Vicarage Road, 


> 


NOTICES 


NNON: Haro_p JAmes, 1 Wells Street, Jermyn Street, 
$.W.1. 

w: SYDNEY ALBERT, 13 Church Road, Hoylake, Cheshire. 
w: THOMAS REGINALD, 47 Rider Road, Hyde Park, Leeds. 
RE: ROBERT COLLIER, 48 Sheriff Street, Rochdale. 

RT : CHARLES HaTTON, 23 Wallingford Avenue, N. Ken- 
sington, W.10. 

OFF : PHIROZE DARABSHAW, Patel Mansions, Gowalia Tank 
Road, Cumballa Hill, Bombay, India. 

sock : HuBEeRT SPENCER, Brandhoek, Walton New Road, 
Stockton Heath, Warrington. 

TH: HucH BrapDLey BREMNER, St. Oswald’s Chambers, 
Station Road, Port Talbot. 

TH: WILLIAM WILFRED, Sherburn House, Cawood, nr. 
Selby. 

fon : ‘THomas: LonspaLe, “‘ Llanover,” 33 Highcroft 
Gardens, Golders Green, N.W.11. 

RHAM : GEORGE BRYNMOR, 21 Springfield Road, Brighton. 
AK: LEONARD, 375 Halifax Road, ‘Todmorden. 

NCELY : HuGH GREVILLE CASTLE, 15 Ducie Street, Princes 
Road, Liverpool. 

BLEFORD : SAMUEL Horace SAWBRIDGE, 185 Fosse Road 
South, Leicester. 

WART : STANLEY, 18 Batchorgate, Carlisle. 

cK: BERNARD HENRY, 3 Torrington Park, North Finchley, 
N12. 

TT: JAMES FREDERICK, 110 Mayfield Road, St. Annes-on- 
Sea. 

HERLAND : ROBERT OAKMAN, c/o J. H. Brewerton, Esq., 
Gervis Chambers, The Square, Bournemouth. 

[ONS : ARCHIBALD Roy, 230 Oving Road, Richmond Villas, 
Chichester. 


MAN: JAMES ALBERT, 43 Richmond Street, Keighley, 
Yorks. 

SELL : GEORGE Epwarp, Almaville, Tillington, Stafford. 
IPEST: BENJAMIN STANLEY, 56 Station Road, Harrow, 
Middlesex. 

ymMAS: THOMAS WyNN, 2 Clemson Street, Willenhall, 
Staffs. 

IMPSON : CHARLES PaTRIcK, ‘‘ Derwent,’ Gordon Road, 
Weston-super-Mare, Som. 

[MINS : SAMUEL DENNIS, Elmhurst, Stafford Road, Blox- 
wich, nr. Walsall. 

YG: Herbert STEPHEN, 39 Compton Road, Brighton. 
VNEND : CyriL MARCELL, 27 Laverton Road, St. Annes-on- 
Sea. 

ZISE: ALWYN, 338 South Boulevard, Hull. 

LKER: Percy WILLIAM, 17 Lynthorne Road, Frizinghall 
Bradford. 

LLIS : EpwarD WILLIAM, 14 Northstead Road, Tulse Hill 
Park, S.W. 

LTON : DonaLp GarBuTtT, Cromwell House, Lord Haddon 
Road, Ilkeston, Derby. 

RREN : GEORGE PEARSONS, 46 Delph Lane, Hyde Park, 
Leeds. 

RREN : LesLig Beat, c/o Arthur Edwards, Esq., 9 Bennetts 
Hill, Birmingham. 

BSTER : HERBERT, 4 Hirst Street, Padiham, Lancs. 

LSH : OLIVER Martin, 38 Pattison Road, N.W.2. 

ITE: ARTHUR WELLINGTON, 272 Camden Road, N.W.1. 
ITLOCK : GABRIELLE, ‘‘ Norman House,”’ 6 Berkeley Street, 
Hull. 

ITWELL: WILLIAM ARTHUR, 10 Oxford Road, Acocks 
Green, Birmingham. 

AE: Davin ARCHIBALD, 4 Montrose Villas, Hammersmith 
Terrace, W.6. 

‘KINSON: RicHARD ERNEST BERNARD, “‘ The Poplars,” 
Frizinghall, Bradford. 

IAMS: RICHARD BERWyN, c/o S. R. Crocker, Esq., 37 
Castle Street, Swansea. 


> 


Winter: RicHarD BLytu, 34 Parliament Hill, Hampstead, 
N.W 


WINTLE: ARTHUR EpwarD, 20 Kensington Crescent, W.14. 

WorRICKER : JOHN WILLIAM, 14, Macfarlane Road, Shepherd’s 
Bush, W.12. 

ee : GERALD Rysy HALL, 7 Willow Grove, Beverley, E. 

OrKS. 

Wricut : WILFRID GEorcE, 60 Haddenham Road, Narborough 
Road, Leicester. 

Wykes : HerBert Tom, 57 Ffordd Estyn, Garden Village, nr. 
Wrexham, N. Wales. 


Students R.I.B.A. 


The following candidates, having passed satisfactorily 
through the architectural courses at the ‘“ recognised ” 
schools indicated against their names, have been registered 
as “Students R.I.B.A.” The asterisk (*) denotes 
students exempted from the Intermediate Examination 
under the special War Concession to Probationers. 
Bitiimoria: Homi FRramjee (Liverpool University), 144 
Princes Road, Liverpool. 

BLACKBURNE : STANLEY L. (Architectural Association), 16 Ends - 
leigh Street, W.C.1. 

BrooKE : Donatp (Liverpool University), 20 College Avenue, 
Great Crosby, Liverpool. 

Cooper : JoHN Brian (London University), 20 Divinity Road, 
Oxford. 

Cortis : WALTER NuGENt (Cambridge University), The Holt, 
Beaconsfield. 

Fry : Epwin Maxwe tt (Liverpool University), 1 Cavendish 
Gardens, Princes Park, Liverpool. 

Harriss : EDwaRpD RICHARD BincHaM (London University), 17 
St. Stephen’s Road, Ealing, W.13. , 

HicHaM : Ernest Harry HaMILTon (Liverpool University), 
The Parsonage, Seamen’s Orphanage, Liverpool. 

*HIGsoNn : CLEMENT GEORGE, 9 Maple Road, Bradmore, Wol- 
verhampton. 

Hitt : JoHN Rawortu (London University), 15 Dudley Road, 
Brondesbury, N.W.6. 

Monson : JOHN WILLIAM SuTTON (Cambridge University), 
‘““ Fremington,”’ Creswick Road, Acton. 

Morcan : Guy Lesiiz LLEWELLYN (London University), c/o 
Union Society, University College, W.C. 


PRINGLE: GorDON (Cambridge University), 25 Coolhurst 
Road, N.8. 
Raarat: Monamep (Liverpool University), 18 Heathfield 


Roap, Wavertree, Liverpool. 

SEELY: HENRY JOHN ALEXANDER (Cambridge University), 
Brooke House, Isle of Wight. 

SHorT : CHARLES Hatton (London University), 23 Walling- 
ford Avenue, North Kensington, W.10. 

*Simpson : Doucias JAMES, Osborne House, Cotham Park, 
Bristol. 

TURNER : RaLpH Henry (Liverpool University), 209 St. An- 
drews Road, Bridport, Dorset. 

WELsH: OLIvER Martin (London University), 38 Pattison 
Road, N.W.2. 

Waite: ARTHUR WELLINGTON (Cambridge University), 272 
Camden Road, N.W.1. 

*WILLIAMS : ALBERT EDWARD, 92 Penkhull New Road, Stoke- 
on-Trent. 

*WILTSHIRE: Doucias CerciL, Hazelmere, Curzon Road, 
Bournemouth, E. 


REINSTATEMENTS. 
The following ex-Members were reinstated :— 
As Fellow, Alfred Arthur Cox; as Associate, J. W. 
Cockrill ; as Licentiate, K. B. Spurgin. 
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Competitions 


COMPETITION FOR CONSTRUCTION OF 
GOVERNMENT SLAUGHTER HOUSE AND 
FREEZING ESTABLISHMENT, URUGUAY. 

Members who propose to take part in this competition 
are requested to inform the Secretary of the R.I.B.A., 
who has been asked to send to the British Vice-Consul 
at Montevideo a list of the members who propose to 
compete. 

TUNBRIDGE WELLS PAVILION COMPETI- 

TION. 

Owing to an inadvertence Clause E of the R.I.B.A. 
Regulations was omitted from the Conditions of this 
competition. The R.I.B.A. and the Assessor have been 
in consultation with the promoters, and it has been 
decided that in view of all the circumstances Members 
and Licentiates may compete on the conditions as 
published. 

COMPETITION FOR PROPOSED INFANT 
SCHOOL AT FAULDHOUSE. 

The Competitions Committee desire to call the 
attention of Members and Licentiates to the fact that 
the Conditions of the above Competition are not in 
accordance with the Regulations of the R.I.B.A. The 
Competitions Committee are in negotiation with the 
promoters in the hope of securing an amendment. In 
the meantime, Members and Licentiates. are advised to 
take no part in the Competition. 

Tan MacALisTEr, Secretary. 


Members’ Column 


MESSRS. HUNTLEY AND WOOD. 

Mr. C. Gorpon Huntiey, A.M.I1.E.E., M.1.H.V.E., and Mr. 
Wi.u1AmM W. Woop, A.R.I.B.A., have entered into partnership and 
commenced practice as consulting engineers under the style of 
piantiey and Wood, at P. & O. House, Cockspur Street, London, 

.W.1. 

They are specialising in heating, ventilating and illuminating, and 
are prepared to receive trade catalogues. (Telephone: Gerrard 
8494. Telegrams : Huntlinwud, Westrand, London.) 

MESSRS. TUBBS, MESSER, AND VAL MYER. 

Messrs. Cyrit B. Tusss and A. A. MEsseER, of Craig’s Court 
House, Whitehall, S.W.1, have taken into partnership Mr. G. VAL 
has A.R.1.B.A., late of 58 Marylebone Lane, Wigmore Street, 

aT 

The style of the new firm will be Messrs. Tubbs, Messer and Val 
Myer, and the business of the firm will be carried on at Craig’s Court 
House and 4a Sea Road, Bexhill-on-Sea. Telephone No.: Gerrard 
4915 and Bexhill 489. 

MR. W. S. HUXLEY. 

Mr. W. S. Huxiey, M.C., F.R.I.B.A., has started practice at 20 

Abingdon Villas, Kensington, W.8. Telephone: Western 228. 
APPOINTMENTS. 

WANTED, for a general practice, in Provinces, well-qualified 
Architect, with view to Partnership, or Purchase. Apply, Box 929, 
cjo The Secretary R.I.B.A., 9 Conduit Street, London, W.r1. 

PARTNERSHIP. 

F.R.1.B.A., in ecclesiastical practice, would join young Architect 
with good general practice. Reply to Box No. 477, c/o Secretary 
R.I.B.A., 9 Conduit Street, W.1. 

CHANGES OF ADDRESS. 

Mr. Joun C. T. Murray [F.] has removed his office address from 
118 Cannon Street, E.C., to 35 Craven Street, Charing Cross, W.C.2. 

Mr. P. W. Husparp [A.] will in future carry on his practice at 
58 Haymarket, S.W., as from the 7th May. 
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Minutes XIII 


SESSION 1922-23. 


At the Twelfth General Meeting (Ordinary) of the Sessi 
1922-23, held on Monday, 23 April 1923, at 8 p.m., Mr. Pz 
Waterhouse, President, in the chair. The attendance book y 
signed by 17. Fellows (including 6 Members of the Counc; 
18 Associates (including 1 Member of the Council), 2 Lice 
tiates, and a number of visitors. 

The Minutes of the Eleventh Meeting, held on Mond: 
9 April 1923, having been taken as read, were confirmed ai 
signed by the President. f 

The Hon. Secretary announced the decease of :— 

Mr. Edwin Thomas Hall, elected Associate 1881, Fell 
1885. Mr. Hall was elected a Member of Council in 1893, a1 
served almost continuously until 1912, and was a Vice-Preside 
during the Sessions 1905 to 1909. He was a Member of ¢ 
Practice Standing Committee from the year 1886 to 1898, ai 
Chairman of the Committee from 1896 to 1898. Mr. H 
also served on the Board of Architectural Education from 19 
to 1913. 

Mr. Joseph Douglass Mathews, elected Associate 186 
Fellow 1876, and transferred to the List of Retired Fellows 
the end of last year. Mr. Douglass Mathews was a memb 
of the Science Standing Committee from 1886 to 1891, and 
member of the Practice Standing Committee from 1891 
1911, and was Chairman of the Committee from 1898 to 19¢ 
He was also a member of the Statutory Board of Examine 
from 1879 until 1922, and was Vice-Chairman of the Boa 
from 1900 to 1909. He was a Member of the Council duri 
the Session 1904-1905. 

Mr. Harry Inigo Triggs, elected Associate 1899. Godw 
Bursar 1906. He was an Associate Member of the Coun 
1910 to 1912, and a Member of the Science Standing Cor 
mittee 1908-9, the Literature Standing Committee 1909-1 
and of the Art Standing Committee 1911-12. 

Mr. Joseph Barker Daniel Wall, elected Associate 187 
Fellow 1889. 

Mr. George Waymouth, elected Fellow 1885. 

Mr. William Harrington Scrymgour, elected Associate 18% 

And it was ResoLvep that the regrets of the Institute 1 
their loss be entered on the Minutes, and that a message 
sympathy and condolence be conveyed to their relatives. 

The following Member attending for the first time since | 
election was formally admitted by the President :—Mr. Hora 
R. Chanter [A.]. 

Mr. W. G. Newton, M.C. [A.], having read a Paper | 
“ Theories Classical and Romantic,” a discussion ensued, ai 
on the motion of Professor A. M. Hind, Slade Professor 
Fine Art in the University of Oxford, seconded by Mr. Sydn 
D. Kitson [F.], a vote of thanks was passed to Mr. Newton | 
acclamation, and was briefly responded to. 

The proceedings closed at 9.55 p.m. 


Arrangements have been made for the supply of the R.I.B. 
JourRNAL (post free) to members of the Allied Societies who a 
not members of the R.I.B.A. at a specially reduced subseripti 
of 12s. a year. Those who wish to take advantage of tl 
arrangement are requested to send their names to the Secreta 
of the R.I.B.A., 9 Conduit Street, W.1. 

Tan MacAtisTER, 
Secretary R.I.B.A 


R.I.B.A. JOURNAL, ; 
Dates of Publication.—1922: 11th, 25th November; 91 
23rd December. 1923: 13th, 27th January ; roth, 24th Fe 
ruary; roth, 24th March; 14th, 28th April; 12th Ma 
and, 16th, 30th June; 14th July; 18th August; 2and Se 
tember ; 20th October. f 
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\L. XXX. No. 13 


ass 


CaHors. PONT VALENTRE 


The Architecture of Provincial France 
BY HENRY M. FLETCHER, M.A. 
(Read before the Royal Institute of British Architects, Monday, 9 April 1923.) 


NRANCE is a very large country, larger than 
anyone would suppose who has not tried to 
travel there. From the Belgian frontier at 

nkirk to the Spanish frontier beyond Perpignan 

00 miles, and from the Atlantic frontier at Brest 

he Italian at Mentone is 675 miles. There is 

m for a deal of travel within that quadrilateral. 

1 wherever you go there is architecture. An 

utect can hardly go wrong in France. It is pre- 

iptuous to tackle such a subject within the 

ts of a paper ; but by confining myself to what I 

e actually seen and know I may be able to indi- 

some general characteristics, induce others to 

lore further, and arrive at some conclusions 
itable by way of example or warning to our own 
tice. 

/o not complain of a patchy treatment if prac- 

lly everything I discuss or show you is to the 

t of a line drawn due north and south from 

s. The east I do not know ; it remains a land 

romise and hope. But, after all, the grand dis- 

tion is between north and south, cloud and sun- 

e, and while the east as a whole may show 

its of difference from the west as a whole, I do 


not suppose the contrast of Nantes and Nancy, 
Bordeaux and Marseilles is nearly sosharp as that of 
Chartres and Albi, or Tours and Toulouse. So let 
us go ahead, persuaded that the France we shall 
visit is France indeed. It is the more likely because 
of all civilisations that of France, bequeathed by 
Rome, and shaped and stamped by Richelieu and 
Napoleon, is the most homogeneous. 

Indeed, the most striking characteristic of 
France, urban and rural alike, is its Frenchness. In 
spite of what they say of the cosmopolitanism of our 
day, other civilisations may. beat against France 
again and again for centuries without reducing one 
jot of that Frenchness. Paris is not France—Paris 
is Paris. And yet even there, right under the apse of 
Notre Dame, and separated only by one half of the 
Seine from the Hotel de Ville, and by the other 
from the hill of Ste. Geneviéve, lies the Ile St. 
Louis, an almost typical small provincial town of 
the humbler sort. 

It is curious, but I think it is true, and when you 
have seen the examples I have to show I think you 
will agree, that architecturally the influence of this 
great civilisation on our own has been very small. 
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In the Middle Ages, of course, this influence was 
at its height. But even then it was exercised rather 
in lesser things than in greater, rather in detail than 
in spirit. You find it in the forms of arch and vault, 
in the use of flying buttresses and clustered piers— 
not much even in more intimate details such as 
mouldings, capitals and carvings. Turn to broader 
aspects, and contrasts are more striking than simi- 
larities. In France the chevet, in England the 
square east end ; in France, height and verticality, 
in England, length and horizontal lines. Even 
more fundamental is the contrast between the 
Frenchman’s love and the Englishman’s disregard 
of logical perfection. Except in the eighteenth cen- 
tury, the most Latin period of our culture, our 
diffused interest in a number of things, our passion 
for detail, often makes it hard for us to carry a con- 
ception through to completion without being led 
astray into by-paths. In France, on the other hand, 
unity of conception and execution in buildings 
great and small was continually the aim of the 
builders, whether they attainedit or not. It may be 
that this fundamental national difference is the 
reason why, ever since the Middle Ages, we have 
reached out beyond France to Italy for fresh in- 
spiration. The Italians are not worried by the 
French passion for completeness, and are ready to 
leave a cathedral without a facade for centuries ; and 
when they finally add the facade think nothing of 
proclaiming it an afterthought by rearing its gable 
20 or 30 feet above the roof it professes to terminate. 
The Italian genius, in spite of its leaning towards 
the grandiose, is in some of its aspects akin to our 
own—irregular, casual, haphazard. We are a little 
frightened by this clear-sighted, penetrating, 
orderly Gallic spirit, and unreasonably incline to 
call it inhuman. Unreasonably, for indeed it is as 
full of fancy and playfulness and grotesquerie as 
our own. Only, the Frenchman refuses to admit 
that the part is greater than the whole. He keeps 
his eye on the ball, and will not be drawn aside by 
the daisies and straws and wormcasts before or 
behind it. 

It follows that the picturesque is a much less 
integral part of French architecture than it is of our 
own, and more emphatically of German. It is rarely 
sought for its own sake—rarely, as they themselves 
say, voulu—but occurs rather as a by-product, 
arising out of accidents of site or conveniences of 
construction, not as a native element of design. 
Not that French towns and countrysides are devoid 
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of picturesqueness. Far from it, and to me it i 
more enjoyable just because it occupies its prope 
place, produced by conditions, not controllin 
them. There is indeed a corner of France wher 
you will find the intentional picturesque theatrical] 
rampant, but the contrast goes to prove my poin; 
for it is inhabited by a non-Gallic race. This ; 
Brittany. The mystical Celtic genius revels in ex 
aggerations ; those bulging and bickering gable: 
barge-boards, bressummers and dormers are head 
stuff, attractive especially to inexperience; bu 
they soon cloy, and a return to the clean-cut line 
and sweet reasonableness of such cities as Chartre: 
Bourges and Bordeaux is like a cool breeze after 
feverish dream. 

This moderation of emphasis in ordinary build 
ings has much to do with the harmony of Frenc 
towns. I was struck last year in Bourges, a city c 
reticent distinction, which except for the Cathedr 
and the house of Jacques Coeur has mercifull 
escaped the restorer, by the ease with which house 
of different centuries blend together. Bourges : 
rich in houses of the fifteenth and sixteenth cen 
turies, but most of them, not being national monu 
ments, have been treated in a human and friendl 
way, altered a bit here and there perhaps, patche 
here and there, painted and colourwashed as occa 
sion required. The detail is kept so subordinat 
that it is not till you pass them close at hand th: 
you become aware, from an ogee arch, the inter 
penetrating mouldings of a door-jamb or a gre 
tesque head and shoulders on a corbel, of the ag 
of the building. And this ease of bearing, this wel 
bred democracy, is made more natural by th 
smoothness of the transition, in France and espec 
ally in her vernacular architecture, from mediey: 
to Renaissance, and on into the seventeenth an 
eighteenth centuries. Leaving aside the gre: 
scholarly buildings, the Louvre and the chateau 
of Touraine—and yet they too are French of th 
French—the change is largely one of detail, suc 
as shapes and framings of windows and doors. Th 
essentials change almost imperceptibly, if at all- 
the pitch of roofs, the proportion of roof to wall, th 
height of buildings, the spacing and size of windo 
and door openings, the prevalent silver-grey colou! 
ing. It is the persistence of these characteristic 
that makes the Frenchness of French towns ; it: 
in these especial characteristics that our own builc 
ings are so markedly different, and it is this diffe 
ence in essentials which, as I maintain, shows ho 
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has been the influence of French architecture 
ur own. We have not the same continuity of 
tion—in our villages the change from the half- 
ered houses of the Middle Ages, with carved 
torey-posts, overhanging upper storeys, steep- 
ied gables and roofs, and long low mullioned 
lows, to the red brick walls, the low roofs, often 
en behind a parapet, the tall narrow sash 
lows of William III and Anne, is far more 
nt, almost the change from one civilisation to 
her. Here too, time has brought a harmony, 
n France time was hardly needed to mark the 
ge. 
re same absence of over-emphasis is to be ob- 
din the tours de force, both of structure and 
m, which the French can accomplish almost 
yares, with the easy grace of a perfect fencer, 
at you have to be “ in the know ”’ to detect the 
ulties they have mastered. For structure, you 
see presently a staircase in Tours Cathedral ; 
esign, I think of a late-Gothic house in Bourges 
e front wall, from the nature of the site, is 
gly askew to the party-walls. It pleased the 
lers to work out all the window anddoor jambs, 
ions and other features as if they were normal, 
to the front, but to the party-walls. ‘These 
res are quite complicated, with several orders 
veals, interpenetrating caps and bases, and all 
ther elaborations of the period. ‘The resulting 
rtions may be more easily imagined than de- 
ed—they might be called an exercise in solid 
etric projection—yet with so easy a mastery is 
vhole thing carried through that I passed the 
e several times before realising that it was at all 
ual, and probably not one observer in a 
red, apart from architects, would ever detect 
istonishing feat of geometrical jugglery. 
was a work of pure supererogation, quite un- 
1 for by necessity, and must have arisen from 
1asons’ sheer delight in the mysteries of their 
Indeed, all the craftsmen seem to have 
d this skill and enthusiasm. No problem is 
ard for a French slater. You would think slate 
stic material, such is the ease with which they 
urn any corner and cover any shape. 
already suggested, all Gaul is divided, not, as 
rt commented, into three, but into two very 
ict parts, north and south. In the region with 
1 we are dealing you may take Limoges as the 
of division. On the hither side the architec- 
has the familiar features of northern France, 


steep-pitched roofs with many dormers, and 
covered with slates, or more seldom with plain tiles, 
windows designed to catch the light, much timber 
framing, streets paved with cobbles and washed or 
Swept to a reasonable cleanliness. On the further 
side, flat-pitched roofs covered with half-round 
tiles, and because of their pitch almost devoid of 
dormers, shadowy eaves, windows fewer and 
smaller, streets sparsely paved and abounding in 
heaps of ancient refuse. The scale of buildings, 
which in the main depends upon the height of 
storeys, increases as you go south. The scale in 
France is noticeably greater than in England, 
though even in the south it does not attain Italian 
majesty. Albi, for instance, in many respects is 
curiously like the brick towns of northern Italy. 
You find the same narrow twisting steep streets, the 
Same vast overshadowing eaves, the same open 
galleries under the roofs, the same long, thin pink 
bricks. But the scale of everything except the 
Cathedral is definitely smaller. Roughly speaking, 
in ordinary domestic buildings the height of storeys 
here is from 8 to 10 feet, in France it is 12, and in 
Italy 15. 

In the cathedrals, the abbeys and the greater 
churches the scale is definitely not smaller. That 
of Chartres is majestic beyond parallel. Again we 
find the sharp distinction between north and south. 
The north surpasses the English scale in height, the 
south in width. The choir of Le Mans is 110 feet 
high, the naves of Chartres and Bourges 120, of 
Amiens 140, and the height is three times the 
width, more or less. But at Bordeaux and Toulouse 
the nave-is 60 feet wide, at Albi 62, and St. Vincent 
at Carcassonne, a mere parish church, I believe 
attains 70. In these churches the height is but one 
and a half times the width, more or less—indeed, 
in the curious nave of Toulouse Cathedral both 
dimensions are about 60 feet. The north expresses 
the aspiration of the Church, the south her all- 
embracingness. 

It is commonly thought by the inexperienced 
that colour becomes richer as you leave England 
and go south. This is surely not true of France. 
The colour both of landscape and towns is lighter 
and fainter than ours. Foliage, even in the north, 
owing doubtless to the lesser humidity,is sparser and 
more feathery, grass is burnt up earlier in the year, 
and vines and olives show the underlying colour 
of the soil which our denser crops conceal. Even 
the gardens in France are almost wanting in turf. 
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-all their stately beauty, English eyes miss those 
.g of tender green, and find but a drouthy sub- 
ute in hay or grit. Only at evening or in wet 
ther do you see the heavy greens and rich 
ples of the misty English landscape. The colour 
France finds its truest interpretation in Corot, 
ingland in Constable. So in the towns, England 
is to full warm tones, France to light and cool. 
e biscuit walls, silvery slate roofs, paint of every 
de of grey—this is the colour scheme, rising 
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ve the base of black that is provided by the 
ss of the inhabitants. Quite apart from the 
nch passion for mourning weeds, which hangs 
h crape about a quarter of the population at any 
2n moment, the colouring of a French crowd is 
ays far more sober than ours. Even in the brick 
ms, where the colour-chord is fuller, the tones 
paler than with us. In Toulouse and Albi the 
ks tend to a dusty pink or salmon, the roof-tiles 
| tawny orange with tones of grey, and the glare 
southern sunlight bleaches all colour except in 
shadows. On the whole, if the colour-scheme 


of French towns is less rich, less variegated, than 
ours, it has a rare and exquisite delicacy, too 
austere to be effeminate, restrained within a sort of 
smiling harmony. 

There are colour effects within the churches, 
too. Apart from the greater buildings, many 
of the village churches in the south-west seem 
to have retained their original colouring, tra- 
ditionally renewed, where the body of the building 
is washed with white or pale yellow, sometimes 
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with stone jointing in red or blue, and a fleur-de-lis 
or star used as a diaper, while the carved portions, 
capitals and arch-mouldings are picked out with 
heavy red and yellow ochres. At first sight this 
treatment comes with a shock to a severer Pro- 
testant taste, but after a while you come to perceive 
that its simple rusticity is in keeping with the rude 
Romanesque carving. ‘The greater churches, like 
Notre Dame at Poitiers and the Abbey of St. Savin, 
are more elaborate and have mostly suffered fright- 
ful things at the hands of the restorers. 

On the afflicting topic of restoration, let us touch 
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but lightly. Who are we that we should throw 
stones ? At long last there are signs that the true 
philosophy of restoration—reverent repair, not re- 
building—is beginning to make headway even in 
the Commission of Historical Monuments. But 
one word of warning—never go to Périgueux. I 
have seen it, and know. 


Why should we go to France ? 


MMONPAZIER. 


For to admire and for to see, 

For to behold this world so wide, 
It never done no good to me, 

But I can’t drop it if I tried. 


There are many of us who can’t drop it and don’t 
mean to try, preferring to hope that it may do them 
some good. Bacon thought it might. “ 'Travaile,”’ 
he says, “‘ in the younger Sorte, is a Part of Educa- 
tion ; in the Elder, a Part of Experience.’ We have 
touched upon some of the ways in which a visit to 
France may do good to an architect. There are 
many others, such as stained glass, whereon much 
might be said, so much that they need a paper to 
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themselves. But there is one pre-eminen: 
of experience, perhaps, rather than of ed 
which makes such a visit profitable to us. 
mercialism, in the sense in which we Anglo- 
know it, has touched provincial France very 
if at all. I am not here to attack commerciali 


less delectable than others. Thus, it has 
towns dirty instead of clean, our air and ou 
thick and smelly instead of clear and fragra 
sown our rural landscapes with two-dime! 
cows, and is solving the housing problem by 
decent habitations of men into cinema theatr 


Now in most of France this has not ye 
about, and perhaps never will come about, b 
the people care more about civilisation than | 
that is, about clear rivers, smokeless air, col 
tion, well-tilled fields, the art of acting, 
bread, non-chemical laundering and buildin 
are not smothered under posters and blo 
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utographs. In process of time and with the 
levelopment of electricity we too may regain 
ommand and make mechanical invention a means 
o decent life rather than an end in itself. In pre- 
aration for such a victory of common sense, it 
ehoves us to guard carefully our sense of the 
uperfluousness of superfluities, to refresh our 
pirits by glimpses of a society that is satisfied with 
cher living and less complicated machinery of 
ving than ours, to keep before our eyes, as a 
‘andard possible of attainment, the unsullied love- 
ness of architecture and countryside that still re- 
iains where commercialism is the servant and 
elper, not the master of the community. And I do 
ot know where this loveliness can be more pro- 
yundly and delightfully studied than in provincial 
rance. 

Do not misunderstand me. I am not proposing 
. turn England into a social or architectural copy of 
rance, nor France into a similar copy of England. 
he world would be duller if such an attempt suc- 
‘eded, and messier if it failed. Each has its own 
\aracteristics, its own beauties, and at present its 
vn uglinesses ; nor do I believe that we English 


architects have much to learn from the modern 
architecture of provincial France. But from of old 
the two countries have had to face many of the 
same architectural problems, and it is surely a point 
of wisdom in tackling a problem to consider how 
your neighbour has dealt with it. Whether you 
adopt his method or not, you have at least increased 
your armoury. Direct cribbing we tried in the days 
of the Gothic revival, and it did not do. The 
genius of the two countries is too different. Nor am 
I sure that the occasional importations of Beaux 
Arts design attempted in our own day look alto- 
gether happy in English surroundings. That we 
may learn much from the study of French buildings 
of all ages Iam convinced, but our erudition should 
manifest itself subtly, rather by indirect reference 
than by quotation. And having thus declared 
against quotation, let me defend my position, how- 
ever inconsistently, by another from Bacon :— 
“When a Travailer returneth home . . . let it 
appeare, that he doth not change his Country 
Manners, for those of forraigne Parts ; But onely, 
prick in some Flowers, of that he hath Learned 
abroad, into the Customes of his owne Country.” 


Discussion 
THE PRESIDENT, MR. PAUL WATERHOUSE, M.A. IN THE CHAIR 


Mr. EDWARD WARREN [F.]: I do not think I ever 
member hearing, within the walls of this Institute, a 
per which has been to me so delightful and so refresh- 
x. Mr. Fletcher is evidently an ardent lover of France 
d French architecture, and I hope he will permit me to 
im equal rights in that direction. For the last thirty 
ats there has never been a year, even during the full 
e of the war, when I did not spend at least a few days 
that country. I have a great fondness for the Dor- 
gne and am particularly fond of Périgueux, of which 
‘showed us a very remarkable and beautiful Renais- 
ice house on the quay. In the spring of 1918 I was 
it to Périgueux to assist the American Army to build 
1ospital of concrete, and, in the intervals of my, 
ours, I was able to study this beautiful house. I do 
: think anybody who loves France and takes pleasant 
le holidays there, going about from town to town, 
i possibly go wrong. North, south, east and west in 
ince you will find objects of interest and charm. You 
1 yourself among pleasant people and _ pleasant 
during, the greys, the buffs, the blues and the tall old 
*8; every French town has its own character, but 
y all present the typical character which Mr. 
tcher associates with them : the narrow streets with 
ir tall houses, the yellows, buffs and greys, the 
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cobble stones, the signs of the red cigars over the 
débits de tabac and the pleasant scenes and lively con- 
versations which are going on in the old streets. It 
is all very delightful, friendly and charming. 

But to take France seriously, its grand architecture, 
particularly its medizval architecture, is another thing. 
There never was anything carried to a higher degree of 
perfection than early French Gothic. Think of the 
stateliness of Chartres, with its fine severity, which is 
akin to that of Greek work, though different ; and the 
splendidly courageous manner in which the French 
worked ; they feared nothing in the way of roof angle, 
or height of spire, as Mr. Fletcher has shown us. In 
these things they were ultra-courageous, and accom- 
plished tremendous feats. There was just one thing 
Mr. Fletcher said with which I did not entirely agree : 
he said he thought that French civilisation had but little 
influence on our own and others. I think it influenced 
ours enormously in the early days of medizval times. 
To begin with, 1066 gave us the unmixed blessing of 
the Norman Conquest. It brought us civilisation, 
architecture, arboriculture, law and many other things, 
and it left us in close contact with France. England, 
being in those days a poor country and only able to 
build on an impoverished scale, built small for the most 
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part. The French scale rubbed itself off, however, on 
the Continent as a whole, and even in small Continental 
countries like Belgium the scale was surprisingly large 
in comparison with our own. In England, perhaps on 
account of the relative smallness of the country, we 
built on a humbler scale, and here it is comparatively 
rare to find anything like a great parish church. We 
have, however, some churches in England which are 
great, and they were mostly influenced by France. 
That is notably the case with Lincoln Cathedral, which 
you will see, if you study it carefully, has much of the 
character of Chartres, and has a similar inspiring effect. 
I think that in Gothic architecture our best elements 
were derived directly from France ; and what we call 
Early English is really Early French; it is extra- 
ordinarily akin to the coeval work of North and N orth- 
West France. 

Mr. Fletcher carried us far into the charming country 
along the banks of the Dordogne, and into the Bastide 
amongst those delightful towns of Edward II and 
Edward II; a country which I have travelled through 
with the greatest possible enjoyment, and which I hope 
to travel through again. He struck what was to me a 
friendly note when he showed the slides of Richelieu, 
with its extraordinary gates. I wish he had shown us 
some of those houses which were built for the gentle- 
men of the Cardinal’s household on both sides of the 
street. ‘Those are very perfect, each with its arched 
doorway, its tall windows and its dormers, very com- 
plete and stately little mansions. 

What strikes me with renewed force every time I go 
to France is that France, all the upheaval of the Revolu- 
tion notwithstanding, with all the changes in the 
country which have taken place, and with all the 

courage, freedom and audacity of French thought, is 
yet an intensely conservative country ; it has changed 
in essentials so little. We regard ourselves as slow- 
moving and conservative, but England has been re- 
made over and over again in manners and customs, in a 
way that France never has. I know no more delightful 
holiday than to go with a sketch-book from small 
French town to small French town, staying always at 
the little hotels, where one is charmingly treated, and 
with their most charming bedrooms with brick floors. 
Everything [ encounter on a French holiday is delight- 
ful, and I only hope all of you are familiar with France, 
or, if you are not, that you will take immediate steps to 
become so with Provincial France ; and that you will 
not regard Paris as representatively French, or essen- 
tially France ; or France as an appanage of Paris. 
France is one of the most delightful countries in the 
world, a country particularly instructive for the archi- 
tect, a country to spend as many weeks of holiday in as 
possible. May she remain conservative and preserve 


her fine architecture, her manners and customs, and 


her admirable cuisine. 
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I have great pleasure in proposing a most cordial 
vote of thanks to Mr. Fletcher. 

Mr. FERNAND BILLEREY: I am not certain 
which feeling to express most after this very pleasant 
lecture by Mr. Fletcher ; whether it is pleasure, or 
whether it is confusion : pleasure which probably you 
would feel if you were in Paris listening to a Frenct 
architect showing, with delightful illustrations, suck 
affectionate interest in and knowledge of English archi- 
tecture as Mr. Fletcher has shown us of French archi. 
tecture to-night ; but confusion also because of the 
knowledge expressed of things in one’s own country 
which one knows so little about. It was a great pleasur 
to hear such a friendly criticism of French work, of th 
ability of the French craftsman, the picturesquenes: 
of French Provincial architecture, which has such : 
different tone or touch from that which we are used t 
in monumental architecture. The selection of the sub: 
ject and of the illustrations, as well as the lecture itself 
constitutes a tuition in architecture, which I shouk 
like to be known not only here in London, but also i 
France, because I am sure it would be a revelation t 
French people of their own country. 

Lt.-Col. H. P. L. CART DE LAFONTAINE [4] 
I think Mr. Fletcher has dealt so thoroughly with th 
subject that very little remains to be added, except th 
we must all very deeply appreciate the insight he he 
given us. I have had the opportunity of going man 
times to France, but the majority of the places of whic 
he showed us illustrations to-night I have not yet seer 
although I hope to. A fact which may interest M: 
Fletcher, if he gets the opportunity of going there, ' 
that in the Bar le Duc region, all the roofs are of a ver 
flat order. I do not know how that came into the sche 
of things, but it has always been so there from tk 
beginning. Another delightful town is Nancy, wher 
there is the most perfect and characteristic piece ' 
architectural composition which I know in France. 

Mr. ARTHUR DAVIS [F.]: Mr. Fletcher h: 
pointed out, and I thoroughly agree with him, that ; 
France you seem to get evidences of not only the arch 
tecture, but also of the climate of almost every count 
in Europe. In Normandy you find our English flowe 
and the deep green vegetation ; in the south you g 
the Italian kind of landscape ; in the east you get t 
German ; in the north you have the climate and arcl 
tecture almost of Cornwall. If anybody wants to stu: 
European architecture, he will be able to find exampl 
in France, in every town. 

I think it is a pity Mr. Fletcher did not show us t! 
beautiful front of Chartres Cathedral ; it is one of t 
most delightful pieces of architecture in the world. 
have often, while in France, heard architects descri 
French cathedrals as being classic buildings. In sor 
respects this is true ; the western front of Notre Dar 
can be included as one of the classic buildings of t 
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orld ; it has the proportion, sobriety, depth and balance 
‘ classic works, and at the same time all the beauty of 
medizval building. 

I have much pleasure in supporting the vote of 
sanks to Mr. Fletcher for his Paper. 

The PRESIDENT : A great many years ago I saw 
ennell’s etching of Le Puy, and I said to myself, “‘ The 
ian is a liar.” It struck me, having come to that con- 
usion, that it would be a fine thing to see whether he 
as a liar or not. When I got to Le Puy, I found that 
ennell was a liar to this extent only, that, having drawn 
is marvellous drawing on a copper plate, he had got it 
sversed, but, with that exception, he was a perfectly 
uthful man. Le Puy is in truth a wonderful place, and 
was not long there before I was smitten with the desire 
) go up by the arduous ascent to the top of the very 
ointed hill of St. Michael. I now realise that the spirit 
hich took me up there was a spirit unknown to me then 
ut now recognised as Mr. Fletcher’s spirit inducing me 
» make a plan of the church at the top. And I was 
ruck, as you, Mr. Fletcher, were struck, by the marvel- 
us way in which that plan is, not laid out, but, so to 
yeak, poised, on the rugged sloping summit. The very 
dguous structure on that hill is a marvellous instance 
‘how man adapts himself to Nature. 

I do not want to feel that we have been led away 
y your beautiful slides, Mr. Fletcher, from the very 
teresting words which preceded them. I feel, ladies 
id gentlemen, that Mr. Fletcher has looked philoso- 
aically on French architecture, and on those differences 
‘national character which produce the differences be- 
veen their architecture and ours. I want Mr. Fletcher, 
hen he is thinking philosophically on this subject in 
ie future, to ask himself whether there is notsomething 
most psychological in the difference between conti- 
ents and islands which accounts for the difference in 
varacter as between the two nations. I think something 
mes from the mere fact of living on a continent which 
fects the national character ; that it is not a mere ques- 
dn between insularity and the living in larger spaces, it 
something more radical than that. It changes for one 
ing the character of the rivers, making the rivers of 
.e continent larger ; there they have a longer run, they 
m do more business, and they grow to a larger, more 
enacing growth than our short-lived rivers can. I am 
yt sure I agree with Mr. Fletcher as to the extent to 
hich the rivers of France are tamed by the natives. I 
el that the rivers are the masters of the situation ; Iam 
ot sure they are so friendly as our rivers. Some seem 
_be monsters which romp almost savagely through the 
wns and have it all their own way. 

-Inow put the vote of thanks, which I know you will 
ceive by your applause. 

‘Mr. FLETCHER (in reply) : Thank you very much 
t the kind way in which you have received my 
aper. 


There are one or two matters I should like briefly to 
comment upon. With what Mr. Warren said about our 
debt to France I entirely agree. It is difficult always 
to say what would have happened if what did happen 
had not happened, but it seems probable we should 
have developed on different lines if it had not been for 
France. I do not think it was chronic poverty which 
prevented us from building high; I think there was 
something in us which made us not care to do so. We 
like to see long level lines, very long buildings dis- 
appearing in the distance, whereas the French like to 
feel they are under one of the most magnificent and 
complete creations that the human race has ever 
thought of. Of course, as far as detail goes I agree, 
though we did translate it and not merely quote it. I 
think that in the essentials—the preference for hori- 
zontality and the disregard of completion, and that sort 
of thing—we took our own line, just because we were 
ourselves. 

Mr. Davis criticised me for not showing the front 
of Chartres. I tried rather to steer clear of the things 
I thought everybody knew ; the views of cathedrals I 
showed you were rather odd views, interesting because 
they were taken from odd angles. I agree with him that 
the view of Chartres as you come upon it round the 
corner at the end of that little p/ace, is one of the most 
overwhelming things in the world ; it is perhaps too 
overwhelming to give due effect on a slide ; you have 
to see it for yourself. And, after all, it is pretty well 
known. 

Another thing I want to apologise for is the almost 
complete absence of eighteenth century examples 
among the slides I showed. I had no particularly good 
photographs of eighteenth century work ; but there is 
delightful work in all these towns, especially a wonder- 
ful house at Nantes on the quay, with a series of iron 
balconies. The one above the ground floor spreads 
across five windows, the width of the house, with a 
charming rococo iron balustrade. The next one, two 
storeys higher, goes across three windows, and the top 
one is one window wide. It is a delightful and piquant 
composition. 

And there is another word I would like to say, which 
has not so much to do with architecture. That is, if you 
go, when you are in France, and talk to the people in 
the hotels, you will find them very interesting. The 
French table d’hote, except in the south, is much more 
silent than ours ; the French people there do not speak 
to anybody ; they settle down to work, and they work 
hard for a short time, and then go away, and they think 
a lot about what they are eating. But they are ready to 
talk if you talk to them, and the commercial traveller is 
often an interesting man, with independent ideas of his 
own, and you can get a lot of architectural “‘ tips ” from 
him. 
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An Architect’s Handbook of Civic Art 


By RAYMOND UNWIN [F.]. 


Dr. Hegemann and Mr. Peets have rendered a ser- 
vice to architects and town planners in collecting such a 
mass of examples as are given in this volume, illustrat- 
ing the various sections of civic art as carried out or 
proposed in many countries and at various periods. A 
number of the illustrations are necessarily familiar, and 
to be found in previous volumes ; but many are new, a 
number are original studies of various problems, and 
others are only to be found by hunting through a large 
number of not too accessible books. To have them col- 
lected in one volume, and provided with a critical and 
informing commentary, is a convenience for which 
those practising or studying civic art may be grateful. 
Fredensborg Palace, giving in a simplified form the 
treatment adopted by the four subjects of the King of 
Denmark who built, through co-operative zeal and de- 
votion to their King, the great Amalienberg Platz ; and 
the plans illustrating the connections between the 
charming little town of Richelieu and the great palace 
of the cardinal, are examples of the less familiar illustra- 
tions with which this volume abounds. 

Dr. Hegemann is known as the collector of the exten- 
sive Town Planning Exhibitions that were held in Ber- 
lin and Diisseldorf, from which much of the material 
included in the R.I.B.A. Exhibition in 1910 was se- 
lected ; he had already contributed to town planning 
literature three large volumes describing and illustrat- 
ing the main exhibits which were then collected, before 
he took up his abode in America. 

In the critical commentary of the present volume, Dr. 
Hegemann seeks incidentally to place the work of 
Camillo Sitte in a fairer light. The issue in Vienna in 
1889 of Camillo Sitte’s book, Der Stddtebau nach seinen 
kunstlerischen Grundsdtzen, in which he analysed and 
discussed the reasons for the high degree of picturesque 
effect to be found in most medieval cities, produced a 
prompt reaction from the unimaginative geometrical 
system of planning which had been common through- 
out Europe for a period previous to that date. It was 
not unnatural that many of Sitte’s followers should 
mistake his analysis of the causes of the picturesque 
for a commendation of their reproduction as suitable 
for modern times. There grew up, indeed, schools of 
self-styled followers of Sitte who carried this idea of 
copying medieval conditions to a ludicrous extreme, 
and for a time brought discredit upon his views. | think 
it possible that Dr. Hegemann has to some extent over- 
stated the degree to which Camillo Sitte was able to 
detach his practice of modern town planning from the 
ideas associated with his masterly analysis of the me- 


* The American Vitruvius. An Architect’s Handbook of Civic 
Art. Werner Hegemann and Elbert Peets. 
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dizval picturesque. That is, however, a matter o 
minor importance, and it is only fair that the value o 
Camillo Sitte’s work should be recognised. He it wa 
who really brought home to the modern practisin; 
architect in Central Europe the fact that town plannin, 
did not consist merely in designing and laying dow: 
lines of street on the flat, but that the plan must b 
thought of in the terms of the buildings which woul 
arise upon the sites laid out on it ; and that unless th 
town planner could visualise the views and the vista: 
the street pictures and the place groups of which he wa 
laying down the foundation, his work, however prac 
tically useful, could contain little of art. Dr. Hegemanr 
who himself has become increasingly a devotee of th 
classical style of treatment, following in this and profit 
ing by the work done by Dr. Brinckmann, includes 
number of examples from that writer’s books, som 
from Platz und Monument, first published in Berlin i 
1908, of which a third and enlarged edition has quit 
recently been issued. Dr. Brinckmann was one of th 
first to recall Continental town planners from the wri 
gles of those who were devoted exclusively to the beaut 
of the curved line, and the dodges of others who wei 
bent on the creation of accidental picturesque effect 
The development of German town planning from abo 
1875 until its activity was arrested by the Great War is 
particularly interesting study, because, within a con 
paratively small compass, it illustrates both the qualiti 
and the defects of the German character and tl 
German method of dealing with such subjects: the 
thoroughness and their efficiency, on the one hand, ar 
the almost childlike faith with which they follow to i 
logical conclusion, sometimes in absurdity, any theo 
which they have once accepted as being true. Thou 
the controversies between the styles of town plannii 
have raged most fiercely, and been expressed mo 
voluminously in the German language, it must not ] 
assumed that Dr. Hegemann and Mr. Peets’ book de: 
exclusively or mainly with German examples. Th 
have drawn from all parts of the world. There are lar 
sections dealing with town planning in America, | 
which the authors by their practice are now contribu 
ing ; also with Italian, French, English and Scandin 
vian examples, each having a character and an intert 
ofits own. The examples are mainly grouped undert 
heading of subjects, such as “‘ Plaza and Court Desi, 
in Europe,” “ The Grouping of Buildings in Americ: 
“ Architectural Street Design,” “ Garden Art asaCr 
Art,” “ City Plans as Unified Designs.” There is 
separate chapter on “‘ The Plan of Washington,” € 
plaining departures that have taken place from Lk 
fant’s original layout, and criticising some of the pres‘ 
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roposals. The recent completion of the new Lincoln 
Jemorial Building has added a most impressive and 
eautiful structure to that wonderful group which forms 
je heart of Washington. Standing recently on the 
veps of this memorial shrine, I was, however, some- 
shat disturbed by an apparent lack of control of the 
uter fringes of this great city. Both from the Capitol 
ad from other of the central buildings, the views of the 
arrounding district of Washington are very beautiful. 
t would be most unfortunate if any lack of proper 
uidance in the development of the outer ring should 
sad to the destruction of this beautiful setting for the 
reat city. 

- While I would have preferred a book somewhat less 
ulky than that under consideration, and perhaps di- 
ided into two or three volumes, in which one could 
ave browsed with greater ease, I am grateful for the 
ollection, and perhaps publishing considerations have 
ifluenced form. 


Review 


)ETAILS OF SCOTTISH DOMESTIC ARCHI- 
TECTURE. Published by The Edinburgh Archi- 
tectural Association. £3 38. [Edinburgh : George 
| Waterston & Sons, Ltd.] 

' This is a welcome addition to our books on the early 
lenaissance. It is attractive both in size and appear- 
nee. The drawings maintain a high standard and are 
xcellently reproduced. The introduction and descrip- 
ye text by Mr. James Gillespie are models of clarity 
‘od conciseness. 

The volume is dedicated to the late Sir Rowand 
inderson and is a worthy memorial to his consistent 
fforts to advance architecture through the study of the 
jonuments of the past. In a sense it supplements the 
aluable portfolios which we possess on Scottish 
rehitecture published by the National Art Survey of 
icotland, 

| One fraternal note of criticism is permissible with 
espect to the complete representation of the subjects 
‘ustrated. In architecture no detail or accessory can 
‘e considered as satisfactory if it is not appropriate. 
ts beauty is qualified by its setting and environment. 
“he contributors are no doubt familiar with the sur- 
oundings of the various objects delineated, but the 
zader is not always so fortunate. If complete inform- 
tion were invariably given on the drawings as to the 
eight of the rooms containing ornamental ceilings and 
f the position of belfries, turrets, dormers, etc., the 
rehitectural value of the details would be better 
ppreciated. 


| 
| 
| 


HERBERT WIGGLESWORTH [F’.]. 


| The Earl of Crawford and Balcarres [Hon. Fellow] has 
een elected President of the London Society in succession 
) the late Earl of Plymouth. 


REVIEW 


Advisory Fine Arts Commission 


SPEECHES BY SIR ASTON WEBB AND THE 
Lorp CHANCELLOR. 


Sir Aston Webb, P.R.A., in the course of his speech 
at the Royal Academy Banquet proposing the toast of 
‘“‘ His Majesty’s Ministers,’ made an interesting an- 
nouncement with regard to a proposal for the forma- 
tion of an Advisory Commission of the Fine Arts. The 
Lord Chancellor (Viscount Cave), in replying to the 
toast, also referred to the matter. 

Sir Aston Webb said: The Academy itself is happily 
not a State-aided institution, though this fine site on 
which we have built our galleries we owe to the State. We 
are a self-supporting institution, though not altogether 
without difficultyinthe times we have latelygonethrough. 
Art is State-aided in most countries, and sometimes 
entirely State-maintained ; it is not so here. While 
there are many matters connected with Art continually 
arising and requiring decision, we recognise that it is 
impossible for his Majesty’s Ministers, with their multi- 
farious and urgent duties, to give much attention to 
them, but we are very anxious to see an Advisory Com- 
mission of the Fine Arts with Government approval. I 
understand the Government are considering at the pre- 
sent moment the possibility of creating a Commission 
of Fine Arts somewhat on the American lines to advise 
on all matters which may arise affecting the zsthetic 
amenities of our towns and countryside. Such Com- 
missions would be advisory only, and would have no 
executive power. The cost of this would be extremely 
small. Fine Art Commissions on these lines have been 
at work in the United States for some time with great 
success and utility, and we believe they would have the 
same results here. 

We should like to see some steps taken towards a great 
National War Memorial to commemorate the Great 
War. We have Trafalgar Square and Nelson’s Column, 
and Waterloo Place and Waterloo Bridge, to com- 
memorate the great wars of last century : are the battle 
of Jutland and the feat of Zeebrugge, the battles on the 
Marne and the Somme, at Vimy and the Dardanelles, 
to go unrecorded in this country for the inspiration of 
our successors ? We should also like to see increased 
encouragement given to artists by the Government for 
the decoration of their public buildings. We hope that 
means may be taken to ensure that in the extensive 
building programme being organised by the Govern- 
ment care may be exercised to secure that they may be 
an attraction to the dull suburbs of our towns instead 
of the reverse, for beauty is necessary to the happiness 
and contentment of the people. 

The Lord Chancellor, in the course of his reply, said : 
I know of the proposal, to which the President has re- 
ferred, to form an Advisory Commission of the Fine 
Arts, to which Governments and public authorities 
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may have recourse in matters relating to building or 
planning, or to the countryside or matters of that kind. 
That proposal is before the Cabinet, but there still 
hovers over that body the spectre of my friend Sir Eric 
Geddes, and I do not quite know what that spectre may 
have to say to this proposal. Speaking for myself, I 
strongly hope that something will come of the proposal. 
If so, I do not suppose that every public building will 
have the same elements of strength and of beauty as, 
for instance, the Admiralty Arch ; nor do I suppose that 
every house, with or without a parlour, will be like that 
depicted in a room in this building ; but I do think we 
may get something nearer to our ideals, and I believe 
if such a body existed now, or had existed earlier, the 
proposal recently made from Croydon would not have 
lasted for a week. With regard to the National Memo- 
rial of the War, I will only say I heard it suggested, as 
you did, with the deepest interest, and I have no doubt 
it will be considered very seriously, and that all the 
weight will be given to the consideration that is due toit. 


The Housing Bill 


POWER TO REVOKE BY-LAWS.* 


By THE PRESIDENT (MR. PAUL WATER- 
HOUSE, M..A.). 

The Government’s Housing Bill contains many provi- 
sions which will be controversial, but there is one clause in 
the Bill to which I wish to draw attention—namely, 
Clause 13—since it deals with a matter of great interest to 
those connected with any class of building and land de- 
velopment in a manner which should not give rise to any 
controversy. The proposed clause is as follows :— 

“The Housing, Town Planning, etc., Act, 1909, shall 
have effect as if for section 44 thereof the following section 
were substituted :— 

““ “Tf the Minister is satisfied, by local inquiry or other- 
wise, that the erection of any buildings within any borough 
or urban or rural district is, or is likely to be, unreasonably 
impeded in consequence of any by-laws with respect to 
new streets or buildings in force therein, the Minister may 
require the local authority to revoke such by-laws or to 
make such new by-laws as he may consider necessary for 
the removal of the impediment. If the local authority do 
not within three months after such requisition comply 
therewith the Minister may himself revoke such by-laws, 
and make such new by-laws as he may consider necessary 
for the removal of the impediment, and such new by-laws 
shall have effect as if they had been duly made by the local 
authority and confirmed by the Minister.’ ”’ 

This clause embodies no new principle ; it merely seeks 
to render workable a principle adopted by Parliament four- 
teen years ago, by re-enacting section 44 of the Housing, 
Town Planning, etc., Act, 1909, in a form to render it 
applicable to any building. 

As the Departmental Committee on Building By-laws 
state in paragraph 35 of their Report (Cd. 9213 of 1918), 


*A letter from the President which was addressed to and 
appeared in the Times, on 27 April. 
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ce 


the section referred to “‘ was undoubtedly intended b 
Parliament, and believed by its authors, to give an effec 
tive remedy ”’ where by-laws unreasonably impeded th 
erection of buildings. It has, however, two defects 
draftsmanship which the Committee discussed at length 
These, say the Committee, “‘ have rendered the sectio 
nugatory in practice. Very little amendment seems to b 
required to make it satisfactory in future . . . and w 
recommend that the (Local Government) Board . . 
should at once seek from Parliament the repeal of th 
words which have led to difficulty.’ All building owner: 
and architects know the kind of trouble which obsolete by 
laws cause in practice, but (to quote the Department: 
Committee again) :— 

“Where old by-laws are in force they are not only a 
obstacle to actual building and development ; in the hand 
of an authority which is not inclined to progress they ca: 
be used as a weapon to secure the confirmation of fres! 
obstructive by-laws which would otherwise not b 
allowed.” 

Clause 13 of the new Housing Bill will remedy this situa 
tion by conferring on the Minister of Health a power 1 
aid of building which the Departmental Committee unani 
mously urged he should possess. "That Committee had a 
Chairman Mr. Stephen Walsh (now senior Vice-Chairma: 
of the Labour Party); it comprised a Conservativ 
Minister, a Liberal member and ex-member of the Hous 
of Commons, and direct representatives of the association 
of municipal corporations, urban district councils, ruré 
district councils, and municipal and county engineer: 
Other members represented housing and town plannin 
associations and other expert bodies, so that the Com 
mittee spoke with exceptional and entirely non-part 
authority. It pressed the reform (which is at length em 
bodied in Clause 13 of the Government’s present Bill) 2 
“‘ an essential part of the work of reconstruction,” and - 
that was true in 1918 it is certainly no less true to-day. 

Fears have been expressed in some quarters that thi 
clause in the Bill will permit erections of any kind in an 
place. This is not so, but it will enable the Minister t 
enforce the series of model by-laws approved by the De 
partmental Committee and allow these to be revised frot 
time to time, and kept in accord with the progressiv 
science of building. 


Correspondence ; 


MR. PERKS AND THE EMERGENCY 
COMMITTEE. 


To the Editor, JouURNAL R.I.B.A.,— 

Sir,—As Mr. Perks persists in misrepresenting in th 
Press the views of the 1922 Emergency Committee’ 
eS I am requested by them to state :— 

That they have no intention of ‘ ‘ shattering th 
ton system,” and that they regard the positio 
of the Associate who has qualified by examination a 
inviolable. | 

2. That the sentence ‘ ‘ bringing of all the architect 
of the United Kingdom into membership of th 
R.I.B.A.” was, as Mr. Perks knows perfectly wel 
taken from a report which was particularly careful to Be 
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ne the word “‘ Architect,’’ where used in the report, as 
ferring only to the properly qualified man. 

It should also be understood that the 1922 Emergency 
‘ommittee’s candidates are mot standing for any particu- 
ir method of obtaining registration and are not pledged 
) support the old Unification Committee’s scheme, but 
rey are pledged to consult the different interests con- 
erned before committing the R.I.B.A. to definite pro- 
osals—I am, yours faithfully, 

| Mavrice E. WEsB [F.], 

| Hon. Sec. 1922 Emergency Committee. 
‘HARTER, COUNCIL, OR ELECTION: WHICH? 
‘0 the Editor, JouRNAL R.I.B.A.,— 

Srr,—On 10 February a letter appeared in the JOURNAL 
‘om Major Corlette, in which he pointed out that our 
‘ouncil “‘ has no authority but by Resolution of the Royal 
nstitute.”’ In the following issuc I asked if, as a Member 
f the Institute advocating correct procedure, and serving, 
yoreover, on the so-called Unification Committee, he 
‘ould explain why a decision arrived at by the latter (an 
xternal, composite body, not directly responsible to the 
nstitute at all) was not submitted for approval by the 
eneral body before the principle involved was worked 
pon ; having in view the circumstance that that decision, 
i ever carried out, would vitally affect the character of the 
nstitute and entirely change, for the worse, the value of its 
xaminations. In Major Corlette’s “ reply ” he professes 
nat the resolution purposing to admit “ all Architects 
the United Kingdom into the Institute’ was of the 
‘ature of an academical or debating society’s decision— 
jough he has always appeared quite ready to accept it as 
ufficient authority for (if necessary) years of finessing on 
oints of detail, and seemed distressed when a certain, and, 
3 I think, fortunate, election result swept the Unification 
Jommittee’s futilities aside. His letter, indeed, entirely 
voids the issue that was put to him, and covers the omis- 
ion with a padding of pontifical assumptions and some- 
that questionable humour that has no interest for me. 

_ What does, and will, matter is that those who think like 
Aajor Corlette shall beprevented from flouting the interests 
ad wishes of the General Body of our Members, to the 
estruction of the basic idea on which the Institute was 
ounded nearly ninety years ago, and which means so 
auch for the future of Architecture. Some day—we con- 
‘nue to hope—our miserable politics may cease to domin- 
te Institute affairs, and admit of consideration being given 
nce more to things that really matter.—Yours faithfully, 
Frepk. R. Hiorns [F.]. 


‘HARTER, COUNCIL, OR INSTITUTE: WHICH ? 
0 the Editor, JouRNAL R.I.B.A.,— 
| Str,—Quite apart from the party politics of this very 
ontentious question, may I be allowed space to say that 
read Major Corlette’s reply to Mr. F. R. Hiorns in the 
OURNAL of 5 April 1923 with considerable regret ? 
, Surely each side is prepared to declare that it is striving 
onscientiously for what its supporters consider to be the 
est interests of architecture and the Institute, and to 
edit one another with an equal honesty of purpose. 
Is it, therefore, necessary for members of the Institute, 
jublicly in their JouRNAL, to attempt to discredit one 
nother’s intelligence upon a matter the eventual settle- 


ment of which must depend upon its being fairly and con- 
vincingly argued out ? 

I think also that Major Corlette’s numerous references 
to a familiar old Spanish classic may very well have caused 
some vexation, or even distress, amongst those members of 
the Institute who happen to. differ from him (which I 
am sure he would not intend), whilst they are certainly not 
designed with a view to stimulating the growth of the 
requisite measure of agreement which will be required 
before a final settlement of the matter can be reached. and 
upon which the views of members are so diametrically 
opposed.—Yours faithfully, 

W. E. Brooks [A.]. 


LICENTIATE R.I.B.A. 
St. Pierre, Mount Ephraim Road, 
Tunbridge Wells, 
7 May 1923. 
To the Editor, JOURNAL R.I.B.A.,— 

Dear Sir,—I observed in the last issue of the JOURNAL 
a notice to Licentiates that the Council objects to the 
affixes Lic.R.I.B.A. and L.R.I.B.A. and reminding them 
that they signed a form agreeing not to use any other affix 
than “‘ Licentiate R.I.B.A.” 

Is this latter statement wholly correct ? I believe that 
some time after Licentiates had been admitted such a 
clause was framed and all subsequently elected Licentiates 
were required to sign the same. Without wishing to ques- 
tion the right of the Council to lay down such a rule, I 
would respectfully ask what is the real reason for insisting 
upon what to many people appears to be an unmeaning 
and unnecessary condition. The abbreviation is used by 
other professions, societies, etc., such as the Medical and 
Musical, the College of Preceptors, and so forth. 

Business men and the average person are not likely to 
write such a sprawl across their letters and envelopes, I am 
told, and I can well believe it. I think many of us would 
prefer to use no affix at all if there is to be such a peculiar 
attitude presented to the Licentiate. 

In the Charter I observe it states that a Licentiate may 
use after his name the affix Licentiate R.I.B.A. If the in- 
tention is to make it thereby a mark of inferiority, then I 
would remind the Council that tomy own knowledge many 
Licentiates enjoy a larger practice and have carried out 
more important works than several Fellows and Asso- 
ciates. I suggest that, in the interests of the “‘ unity of the 
profession,”’ this subject be considered when dealing with 
the question of registration.—I am, Sir, yours faithfully, 

Henry Etwic, Licentiate. 


THE LONDON COUNTY HALL. 
10 April 1923. 
To the Editor, JOURNAL R.I.B.A.,— 

Sir,—My attention has been drawn to an article in your 
issue of the 24th March, supplementing the paper by Mr. 
Ralph Knott and Mr. W. E. Riley, published in the 
Journat of the 27th January last, in which they are good 
enough to refer to my connection with the heating and 
ventilating work in the building. 

As the reference contained therein is liable to some mis- 
interpretation, I trust that I may be allowed to state the 
facts briefly. 
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The authors say, in reference to my designs, that “‘ for 
various reasons his scheme was not carried out.” This 
may be the case, in the main, with regard to the office parts 
of the building. But it certainly is not the case with regard 
to the heating and ventilating of the Council Chamber. 
Omissions from my specified particulars have been made, 
no doubt due to financial considerations. But the special 
installation for the Council Chamber as put in, with its 
distinctive characteristics, is substantially in accordance 
with my designs. ‘This can easily be verified by making 
a comparison between my plans and specifications (which 
I understand were issued to the contractors when tenders 
were invited) and the installation as actually carried out. 
The distribution of the incoming air over the whole area 
of the Chamber ; the alternative inlets for the air, and the 
individual control of these by occupants of the seats (al- 
luded to by the authors in the article referred to); the 
system of air trunking under the floor of the Chamber 
with its centres of distribution securing uniformity of flow 
of air to the inlets ; and the partial extraction of air at the 
floor of the Chamber—all of these form parts of my de- 
sign. Some of these features were patented by me jointly 
with my then chief assistant, Mr. Walter Nobbs. The air 
washer-humidifier and automatic thermostatic control sys- 
tem incorporated in the installation also formed part of my 
scheme.—Yours faithfully, 

H. E. Mitcue.ti, M.Inst.C.E. 


[Letters from Mr. H. L. Curtis and Mr. P. L. Marks are unavoidably 
held over.—Ep.] 


W. CURTIS GREEN [F.], A.R.A. 

The congratulations of members of the Institute will 
be offered to Mr. W. Curtis Green on his having won 
the Institute Medal for the best street front erected in 
London in 1922, and again on his having more recently 
been elected an Associate of the Royal Academy.*  e 

Mr. Curtis Green was born in 1875, the son of the lat 
Frederic Green, M.A., Barrister-at-Law. He entered th© 
office of Mr. John Belcher, R.A., and was trained at the 
Royal Academy School. For some years he was on the 
staff of the Builder, working for Mr. Heathcote Statham. 
He travelled a great deal for the Builder both in this 
country and in Italy, and visited Paris, Berlin and Vienna. 
He started practice about 1898, when he designed the 
power stations at Chiswick and Bristol for the London 
United Tramways and the Bristol Tramways respectively. 
He has designed many country houses, the best known of 
which is that at Forest Row, the result of a competition 
instituted by Country Life. He also designed the Adult 
School Hall at Croydon, the Church of the Good Shepherd 
at Frensham, the Institute at Painswick, the Cemetery 
Chapel and other buildings for the Chislehurst District 
Council at Chislehurst, and power stations for Messrs. 
Crompton. In 1912 he won in limited competition the 
Church of St. John the Evangelist at Carrington, which 
was not carried out owing to the war. 

He was elected an Associate Member of Council in 1907, 
and two years later became a Fellow, and has served on the 
Council at intervals since then. For a time he was Hon. 
Sec. of the Board of Architectural Education, under the 

* On the motion of the Hon. Secretary a hearty vote of congratula- 


tion was accorded to Mr. Curtis Green at the General Meeting on 
30 April. 


420 


late Mr. Ernest Newton. For many years he was an acti 
member of the A.A., and was President in 1913-1 
When the R.I.B.A. and the A.A. paid a visit to Paris 

June 1914, Mr. Green was enrolled an Officier d’Acad 
mie Francaise. In 1913 Messrs. Dunn and Wats 
invited him to become a partner in that firm. Mr. Watsor 
health was bad, and Mr. William Dunn contemplat 
retiring. In 1915 Mr. Curtis Green served for a time wi 
the Red Cross in France, in 1916 Mr. Robert Watson die 
Mr. Dunn stayed on while Mr. Green joined the R.G.. 

In conjunction with Mr. Dunn, Mr. Curtis Gre 
designed the Hardwick Housing Estate at Chepstow, ai 
the Stanmore Estate at Winchester, involving the lay-o 
of the roads and sewers of both estates, and the building 
nearly 800 houses. During this partnership various wor 
were carried out both in the City and in the country, i 
cluding a number of power stations for the Marconi Cor 
pany, the completion of the Scottish Provident Instituti 
Buildings in Lombard Street, and that company’s ne 
branch in Pall Mall, a new bank at Hull for the Union 
London and Smiths Bank (now the National Province 
and Union Bank of England, Ltd.), and also their bank 
Regent Street, the elevation of the latter from the design 
Sir Henry Tanner and Sons, in accordance with t 
Crown’s building programme, and a new insurance offi 
in Carey Street for the Clerical, Medical, and General L 
Assurance Society. 

Mr. Dunn, whose plans had been so much altered byt 
war, retired in 1919. During the last four years Mr. Gre 
has designed Wolseley House, Piccadilly, recently award 
the Institute Medal for the best street front in 1922; No. 
Duke Street, St. James’s, for the Clerical, Medical, a 
General Life Assurance Society; the decoration of t 
Staircase at Lloyd’s, Royal Exchange; new offices fort 
Tunnel Portland Cement Co. at Grays ; offices and rep 
shops, Manor Street, Chelsea, for Wolseley Motors, Lt 
additions to Westfield College ; houses at Grays, Croydc 
Radley and Turin. 

Mr. Green is a member of the Faculty of the Brit 
School at Rome, and for the last two years he has be 
Chairman of the Board of Architectural Education, 


“ARQUITECTURA ESPANOLA.” 

An interesting addition to architectural periodical lite: 
ture has recently been added to the Institute Library 
Arquitectura Espaviola, which is published at Madrid anc 
printed in both Spanish and English, under the editors 
of Sr. Pablo Gutiérrez y Moreno, a Madrid archite 
The English version of the journal is undertaken by P: 
fessor Bernard Malley, of the Royal University Colle; 
San Lorenzo del Escorial. Its last issue, amply and w 
illustrated, contains numerous articles which should be 
interest to English as well as Spanish readers. The Libre 
is also indebted to the same donor for the presentation 
nineteen volumes of El Arte en Espatia, small monograp! 
each containing forty-eight photographic illustratiot 
which treat either of a city, such as Seville, or a cathedr 
such as Burgos, or an artist, such as Goya, and form alt 
gether a useful guide to students of Spanish art. He 
again the Spanish le terpress is accompanied by | 
English translation. The Institute is much indebted 
Sr. Pablo Gutiérrez y Moreno for these gifts. 


ARCHITECTURE AT THE ROYAL ACADEMY 


Architecture at the Royal Academy 


BY BASIL OLIVER [F.]. 


names of 4,614 architects on the active list, and this 

figure is exclusive of Retired and Honorary Fellows, 
fonorary Associates, Students and architects outside the 
nstitute. Yet in the present Summer Exhibition of the 
toyal Academy of Arts British architecture is represented 
yy 179 exhibits only. Of these, many are designs for 
tained glass, and in several cases the same architect has 
aore than one design hung. It is important to bear these 
acts in mind in reviewing the exhibition. 

It is true that the so-called “‘ Mistress Art ’’ has made an 
xcellent impression in recent noteworthy exhibitions at 
3rosvenor House and in our own Galleries, but on entering 
he portals of Burlington House she has to conform to 
igid rules, though these have been relaxed to some 
xtent in recent years. 

With the manifest growing interest in architecture, the 
ime seems ripe for a Royal Academy Winter Exhibition 
levoted entirely to it. ‘This might be restricted to photo- 
rraphs, models, and working drawings of buildings actu- 
lly executed since the war. I am fully aware that this is no 
lew suggestion, but it is only by constant reiteration of our 
1opes that they are ever likely to be realised. 

Passing judgment on the artistic work of others is an 

inenviable occupation, and even an impertinence, but it is, 
fter all, purely a personal view. My chief aim in these 
ew remarks is merely to stimulate sufficient interest to 
nduce others to go and see for themselves and to form 
heir own opinions. In any case, before this notice appears 
‘leet Street will have decided which is “ the picture of the 
rear’ and why. If history repeats itself, architecture will 
10t be so much as mentioned when the ‘“‘ loud speaker ”’ 
sets to work on the subject of the Academy. Perhaps it 
3 better so. 
' What strikes one most this year is the prevalence of 
mbitious seaside schemes, war cemeteries, and war 
nemorials. Our little room with its representations has 
0 compete with the actual works of art themselves in 
he other galleries, and this contrast will always re- 
aain a disadvantage to architects in such an exhibition. 
found myself positively longing for a vigorous working 
ialf-inch detail, like Rickards used to exhibit, as an anti- 
‘ote to all these pretty views. Judging by the works hung, 
tehitectural exhibitors do not seem to avail themselves to 
ny great extent of the concession to include “ half-plate ”’ 
hotographs in connection with working drawings. There 
re actually only five in all, but there are over a dozen per- 
pective drawings by Mr. Cyril A. Farey, six or seven by 
Ar. Philip Hepworth, and a large number of others by 
Aessrs. L. H. Bucknell, H. A. Clist, W. M. Keesey, W. 
Valeot, Thos. S. Tait, H. F. Waring, Robert Lowry, 
\. Valette, H. St. J. Harrison, etc. 

The place of honour, facing the entrance, is occupied 
y a fine Farey perspective of Sir Edwin Lutyens’s 
New Offices for the Anglo-Persian Oil Co., Britannic 
douse, Finsbury Circus, E.C. The same Academician’s 
New Bank Premises, Piccadilly, adjoining St. James’s 
Yhurch, again afford proof of the delightful ability 
ve have learned to expect from this architect. 


[oe current KALENDAR of the R.I.B.A. contains the 


The President and Mr. Maurice Webb are represented 
by a Memorial Reading Room, Malvern College (drawn by 
Mr. Raffles Davison) ; the Textile Trades War Memorial, 
the Russell School, Ballards, Addington, Surrey (drawn by 
Mr. Farey) ; and an appropriately Logganesque pen-and- 
ink Prospect of Wesley Hostel, to be erected in Jesus Lane, 
Cambridge (drawn by Mr. W. M. Keesey). 

Sir Thomas G. Jackson and Professor E. S. Prior do not 
exhibit, but the other R.A. and A.R.A. architects have 
sent some interesting work. Mr. Giles Gilbert Scott shows 
an interior view of Liverpool Cathedral (his diploma work 
deposited on his election last year as an Academician). His 
only other drawing is a modest little pen-and-ink sketch 
of a Memorial Entrance Archway, New Buildings, Clare 
College, Cambridge. This charming design is full of dis- 
tinction, and proves once more that Mr. Scott is not a 
master of Gothic only. 

Sir Reginald Blomfield is one of the commendable few 
who make their own drawings, but he has only sent two 
this year, Nos. 1,217 and 1,229. Both illustrate by means 
of elevations and a perspective his design for the refacing 
of the Carlton Club in Portland stone. A small elevation 
of the existing front might have added to the interest of 
No. 1,217, but Sir Reginald’s personality in the new work 
is so marked that it matters little if one cannot recall all the 
details of the old work. Perhaps these have perished too 
much to record with any exactitude ? It is not clear which 
is the final choice between the central top block with its 
inscription on the elevation, and the carved Prince of 
Wales’s feathers, as indicated on the perspective. 

Of the A.R.A. architects Mr. Herbert Baker shows six 
drawings, Sir John Burnet four, and Sir Robert Lorimer 
only one, viz., a Proposed Naval War Memorial. Mr. W. 
Curtis Green, who was elected an Associate as recently as 
27 April, within a few days of gaining the first annual 
medal for London street architecture, shows his versatility 
in Four Small Houses, represented by elevations and plans 
of the utmost simplicity both of drawing and colouring, 
but quite adequate where proportion and design are so 
pleasing. His other exhibits are Cottages at Winchester 
and a perspective by Mr. H. St. J. Harrison showing New 
Premises for Motor Co., Chelsea, S.W. 

Mr. Herbert Baker’s works include his South African 
Memorial, Delville Wood, France ; and a Walcot per- 
spective of his ingenious solution of the Bank of England 
enlargement problem. There are further examples of his. 
Delhi buildings, sometimes rendered by Mr. Walcot and 
sometimes very similarly by Mr. Hepworth. 

Mr. Thos. S. Tait is the presenter of Sir John Burnet’s 
Proposed Indian War Memorial, Port Tewfik, Suez Canal, 
a fine monumental design for a perfect site; also of 
another perspective of the whole of the partly built 
Second Church of Christ Scientist, Palace Gardens 
Terrace, W.8 ; and a general view of the Jerusalem War 
Cemetery (1,327), amplified by a powerfully drawn, 
uncoloured perspective sketch (1,326) of a memorial Pylon 
for the same cemetery. 

Our own President, Mr. Paul Waterhouse, is repre- 
sented by the Convent of the Incarnation, Oxford, No. 
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1,235, drawn by Mr. W. M. Keesey; and by a scholarly 
design, No. 1,334, for the Younger Hall, University of 
St. Andrews, N.B., shown by elevations with a water- 
colour perspective by Mr. L. H. Bucknell. 

It is only possible within the limits of a single notice 
to mention a small proportion of the other works. 

With one of the best of Mr. Hepworth’s perspectives 
Mr. Clough Williams Ellis exhibits his First Church of 
Christ Scientist, Belfast, an entirely satisfying design in 
the South African Dutch manner. Mr. Thomas H. 
Lyon’s New Church for Wembley Park—a coloured 
interior perspective by Mr. Keesey—is a real joy. It is 
to be hoped that he will be allowed to carry it out as 
depicted. 

Mr. Robert Atkinson is again to the fore as a colourist 
in his Garden at Cherkley Court, Leatherhead, and in his 
gorgeous scheme for the interior decoration of St. Cath- 
erine’s Church, North Hammersmith. Equally successful 
is Messrs. Leonard Stokes and Drysdale’s treatment of the 
Convent Chapel at Clapham, S.W., with a sketch by the 
last named. It must be admitted that for decorative 
schemes there is no better way of conveying their de- 
signer’s intentions. A fine drawing of the Threadneedle 
Street Elevation of the Westminster Bank by Messrs. 
Mewés and Davis occupies the middle space on the 
east wall. Beneath it is Mr. Arnold Mitchell’s impor- 
tant Plaza Constitucion, Central Station, Buenos Aires. 
Mr. Macdonald Gill, turning aside from his fascinating 
Underground Railway maps for the time being, has pro- 
duced a fresh and successful decoration in blue, red and 
gold for the Chancel of St. Bartholomew’s Church, 
Chichester. Mr. Edward Maufe’s Church and Institute, 
for the Royal Association in Aid of the Deaf and Dumb, 
Clapham Road, S.W., completely wipes out any lingering 
regrets one might cherish for the Oxford Street Church, 
now in course of demolition. Yet another good example 
of the use of colour is the very large interior view of a War 
Memorial Chapel, Mount St. Marvy’s College, Chester- 
field, by Mr. Adrian Gilbert Scott. 

Those with eyes to see should compare Mr. Charles 
F. A. Voysey’s original intentions for a Scent Shop in Old 
Bond Street with the executed work, and for ever after 
look before they leap into hasty architectural criticisms. 
That master of Gothic, Mr. Walter Tapper, has excelled 
himself with his Proposed Church of St. Columba, Liver- 
pool. What the interior would be like is shown by one of 
Mr. Farey’s numerous perspectives. It is sincerely to be 
hoped that this church will be in course of construction by 
this time next year and that Mr. Tapper will let us see 
other parts of the building. 

The lofty Font Cover destined for St. Mary’s Church, 
Hadleigh, Suffolk, and designed by Mr. Charles Spooner, 
is absolutely right for that handsome church. 

Mr. E. Guy Dawber is fully represented by perspec- 
tives of two country houses and by an elevational drawing 
of the Westminster Bank at Tunbridge Wells. His long 
and low Stowell Hill, Somerset—rendered by Mr. Hep- 
worth—is more characteristic of Mr. Dawber’s style than 
his much windowed Addington Park, Surrey. The Bank 
is a well-balanced design entirely suitable for its purpose 
and environment. Some banks are not. 

Messrs. Adshead and Ramsey each illustrate their joint 
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work, the former with a slight colour sketch of the arche 
entrance to a Boys’ Club at Hoxton, and the latter with 
design for a well-proportioned house at Nunthorpe, York 

Mr. H. Austen Hall’s imposing block of New Buildin; 
in Piccadilly, if executed, should in course of time put hi 
in the running for the new medal. 

There are this year some good designs for houses, bot 
large and small, but they are too numerous to mentic 
individually. Other exhibits which seem to call for atte: 
tion are Messrs. Grayson, Barnish and A. L. Macmillan 
Southport War Memorial ; Mr. W. G. Newton’s Mem 
rial Garden, Marlborough College; Mr. A. Dune: 
Carse’s Fresco Decoration for a New York Bathroom ( 
Pompeian character) ; Mr. C. Cowles-Voysey’s house ¢ 
the Cornish coast ; Mr. Henry M. Fletcher’s War Mem 
rial Tablet for the Ante-chapel, St. John’s College, Can 
bridge ; a Rood-beam for Stow-on-the-Wold Chure 
Glos., by Messrs. Healing and Overbury (perspective | 
Mr. F. W. Morgan) ; Professor F. M. Simpson’s Facul 
of Medical Sciences Building, and Professor A. E. Ric! 
ardson’s Darwin Building, both for University Colleg 
Gower Street, W.C. 

Mr. T. F. W. Grant’s New Paper Mills should enco 
rage manufacturers to employ architects, and to recogni 
the limitations of engineers. 

Mr. Hugh T. Morgan is to be congratulated on | 
charming model (the only one this year) of a House 
Forest Gate, where works of art are rarer than at Fore 
Row. The catalogue makes no mention of the formal su1 
garden. 

These notes would be incomplete without some refe 
ence to the designs for Stained Glass. I liked immense 
Mr. Martin Travers’s novel colour for the West Windc 
of St. Stephen’s Church, Portsmouth; Mr. Leona 
Walker’s Window for a Public Building—pure colo 
mosaic with a minimum of drawing and a maximum 
jewel-like effect; and Nos. 1,268 and 1,332, by M 
Joseph E. Nuttgens. 

Though Mr. Henry Wilson’s perfectly magnifice 
Memorial Altar Cross for Exeter Cathedral is not in t 
Architectural Room, but is in the Lecture Room witht 
sculpture, I make no apology for referring here, in concl 
sion, to so great a masterpiece by our foremost livi: 
architect-craftsman. 


PROFESSOR HIND’S LECTURES ON ART. 


Mr. Arthur M. Hind, the Slade Professor of Fine / 
at Oxford, will give four lectures at the Steinway Hall : 
5, 12, 19 and 26 June, at 5.30, on the following artist 
Piero della Francesca and Botticelli, Leonardo da Vin 
Albrecht Diirer, and Michelangelo. ; 

Applications for tickets of admission should be made 
the Box Office, Steinway Hall, 115, Wigmore Street, W. 


EXHIBITION OF MR. WILLIAM WALCOT 
DRAWINGS. 


‘In view of the very great interest taken in this exhil 
tion, arrangements have been made to keep it open ut 
further notice. The general public are admitted free fr 
10 a.m. to 6 p.m. (Saturdays 10 a.m. to I p.m.). 


REVISION OF THE CHARTER AND BY-LAWS 


Revision of the Charter and By-laws 


At the Special General Meeting on Monday, 30 April 1923, 
Vir. H. D. Searles-Wood, Vice-President, in the chair, the 
yroposals of the Council for the revision of the Charter and 
3y-laws were submitted for the approval of the General Body. 
[hese proposals were published in the JOURNAL for 14 April, 
ages 356-358. 

Discussion. 

The Chairman called upon Mr. Sydney Perks, Chairman of 
he Charter and By-laws Committee, to explain the proposals 
nd move their adoption. 

Mr. SYDNEY PERKS [F.]: There is a number of amend- 
nents suggested in the Charter and By-laws, and the Council 
ope that those items they are bringing forward are non- 
contentious, the idea being to deal with them, so that the 
olicitors can have a lot of material for the drafting of amend- 
nents. Later on we shall have to have another meeting to 
onsider them. 

I will start with No. 1, and, with your permission, I will take 
t in two parts, dealing first with the paragraph ending with the 
vords “ binding on the Institute.”’ It was thought that if things 
ave to be carried by a two-thirds majority, some important 
natter might be lost by only one or two votes, and the Council 
hould then have the power to take a referendum of the whole 
f the Institute to ask their opinion on such an important 
natter. 

The paragraph was put to the vote and carried. 

Mr. PERKS: Now the second part of No. 1, ‘‘ Associates 
o have the same voting powers as Fellows, both as regards 
Sharter and By-law matters.” 

The paragraph was put to the vote and carried. 

Mr. PERKS : Now No. 2, “‘ The Institute to have power to 
iold, etc.”” At present we have not power to hold property 
xceeding the sum of £2,000 per annum. 

The paragraph was put to the vote and carried. 

Mr. PERKS: The next point is, ‘‘ Ladies are at present 
ligible, etc.” The paragraph was put to the vote and carried. 

Mr. PERKS: No. 4, “ Provision to be made for the new 
lass, etc.” ‘This was passed unanimously at one of our 
yrevious meetings. 

Mr. H. A. WELCH [4.]: There seems to be a number of 
ubdivisions of membership at present, especially with regard 
o the non-professional class ; may we be enlightened as to 
his fresh addition, the non-professional class ? 

Mr. PERKS: The idea is to get influential people, Members 
Parliament, members of the County Council, and people 
enerally, interested in the Institute. They would then be 
ble to come here, and we think it would be a very good 
hing for the Institute. Something of this sort existed a 
ood many years ago. ‘These people could come here, and 
ise the Library. We want desirable people to join that 
ubscribers’ list. ‘There was a debate on this, and it was 
vassed unanimously by a general meeting in 1921. 

Mr. E. H. WOODCOCK [4.]: I hope No. 4 will not be 
assed ; I do not think we should include anyone except 
rdinary Members and Associates, that we should not have 
‘eople who are not professional architects. 

The CHAIRMAN: They will not be included in the 
Orporate membership ; they will be outside the Institute. 
Mr. WOODCOCK : They are bound, at some time in the 
uture, to be discontented with the terms on which they have 
een elected, and we shall probably be in the position of having 
0 try and do something to ameliorate their position. That 
tate of affairs is not unknown to us now with a certain class, and 

hope we shall keep well out of trouble in regard to this. 

Mr. WELCH : I amas sincerely desirous as anybody to have 
ttached to us a certain number of influential people outside 


who are interested in architecture and who are likely to do good 
to this Institute and to architecture generally. And we have 
made provision for those influential people within our By- 
laws. I fail to see anyone who is worthy of our Institute, and 
who is debarred or finds it difficult to come in under our present 
scheme of membership. I am strongly opposed to it. The 
paragraph was put to the vote and carried by 35 votes to 32. 

Mr. PERKS: No. 5, “‘ The definition of a Fellow (Charter, 
1887, clause 3) to be enlarged, etc.’”? With your permission, I 
will add a few words to what is printed. “‘ (a) Associates in a 
position of responsibility for the design of architectural work, 
but not being in private practice, or who by their professional 
attainments are considered eligible.’ I have been in correspon- 
dence with Mr. McLachlan, and I think those few words added 
will please him and others. That enlarges very much the power 
of Associates to become Fellows. 

The paragraph was put to the vote and carried. 

Mr. PERKS: The next definition is ‘‘ (b) Licentiates over 
sixty years of age, etc.”” That is to allow certain Licentiates who 
are getting on in life and are in big positions, and yet are too 
old to go in for examinations, to become Fellows. The Council 
have thought the matter over carefully, and they have put the 
age as over sixty, subject to the men concerned satisfying the 
Council. 

Mr. W. H. ANSELL [F.]: There is an important point 
involved in this, and it comes up also in a later resolution, as to 
whether the functions of the Fellowship Drawings Committee 
are to be more or less automatic, or whether they are to be a dis- 
criminating body. Who is to judge whether a Licentiate is fit 
to become a Fellow of this Institute? Is he to submit 
drawings ? 

The CHAIRMAN : Yes, as in the ordinary way ; they have 
to submit drawings and fully satisfy the Council. 

The paragraph was put to the vote and carried. 

Mr. PERKS: 6, ‘“‘ A new non-corporate class of students, 
etc.” 

The paragraph was put to the vote and carried. 

Mr. PERKS : 7 (a), “‘ Any Art or Craft Society, etc.”” The 
idea of this is to bring us into closer touch with the various 
arts and crafts in relation to architecture. 

The paragraph was put to the vote and carried. 

Mr. PERKS : 7, ‘‘ Power to be given to admit as Honorary 
Associates, etc.’ I think there has been some doubt in the past 
with reference to this class. 

A MEMBER: May we substitute the word “ persons ”’ for 
*“people”’ ? 

Mr. PERKS : I accept that. 

The CHAIRMAN : I put it to you as amended. 

The paragraph was put to the vote and carried. 

Mr. PERKS: 8, “‘ With regard to Clause 29, etc.” 

The paragraph was put to the vote and carried. 

Mr. PERKS : 9, ‘“‘ With regard to Clause 35 and elsewhere, 
the solicitors to decide if any alteration be necessary with 
regard to Ireland.” 

The paragraph was put to the vote and carried. 

Mr. PERKS : With regard to Clause 2, Charter 1909, “ The 
word ‘ eminent ’ to be inserted before the word ‘ architect ’ in 
line 11.” That deals with the power of the Council to elect 
Fellows. 

Mr. W. WOODWARD [F.] : Will Mr. Perks tell us the real 
meaning of the word ‘‘ eminent ”’ ? 

Mr. PERKS : We will ask the solicitors to define it. 

The paragraph was put to the vote and carried. 

Mr. PERKS: The following suggestions are made with 
regard to By-laws: ‘‘One form of spelling should be adopted.” 

The paragraph was put to the vote and carried. 
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Mr. PERKS: By-law No. 3, ‘‘ We are of opinion that 
Associates, etc.” That will not apply to anybody in this room. 
It is for Associates elected after the date of the Revised By- 
laws. We must do something with regard to money : we need 
a larger income; and if people will not proceed from the 
Associate class to the Fellowship, we must increase their 
subscriptions. 

Mr. ANSELL: May I object that the trail of the Finance 
Committee is too much over this resolution ? In my opinion, 
it is not fair to the Associates who are to be elected after this 
date named that they should be compelled, whether they wish 
to do so or not, to do certain things in this way. It does not 
necessarily follow that the result of this resolution being passed 
will be to the good of the Institute. It takes away much liberty 
from the Associate, therefore I object to it for that reason, and 
also because anything which tends towards an automatic addi- 
tion to the Fellows is, in my opinion, bad. It should be deemed 
an honour to be a Fellow of the Institute, and a man should not 
get it as a matter of course. The fact remains that it is at present 
a matter of election, and that the candidate is supposed to earn 
his position. By this provision he is compelled to stand 
for the Fellowship whether he feels he is ready for it or 
not. And possibly he may be rejected. ‘That is unfair to the 
Associate, and it should be left to the Associate, so that he 
can select the time at which he will make application for the 
Fellowship. 5 

Mr. W. G. HUNT [F.]: I would like to correct one state- 
ment the last speaker made. The Associate will not be obliged 
to proceed ; as an alternative he can pay the extra subscription. 

Mr. ANSELL: That is the Finance Committee again. 

Mr. A. J. C. EWEN [F.]: I would like to support the first 
speaker on that. The Fellowship should be an honour, and I 
take it that most Associates so regard it. When they are quali- 
fied to become Fellows, they naturally seek that honour. If a 
man himself does not feel qualified, it may be for two reasons, 
one of which is financial. He probably has not made good, as he 
hoped in his early years, and his practice is a small one ; he is a 
comparatively struggling man. 

Major H. C. CORLETTE [F.]: The main point, to my 
thinking, is that the Fellowship should become an honour to 
men who are Associates. The other point we should consider— 
J am speaking as a Fellow on behalf of Associates, which is 
something I should not undertake, perhaps—is that I think the 
Associates should be at liberty to say whether they will go for- 
ward to the Fellowship, or not. The Associate may object to 
paying the increased subscription. What right has the Institute 
to compel him, because he has reached a certain age ? He has 
come into the Institute because he is eligible as an Associate ; 
he agrees to pay a certain subscription, and we are going to be 
rash enough to compel this man to pay an additional sub- 
scription. I think this should be ruled out entirely. 

Mr. T’. L. DALE [F.]: If you must have some more money, 
could not you ask it after a person has reached a certain age, 
without suggesting he should become a Fellow ? 

Mr. F. WOODWARD [4.] : Would it meet the point of our 
friend if we were to substitute the word “‘ may ”’ for the word 
“should ” in the second line ? ' 

The CHAIRMAN : He may now. I think Mr. Dale’s sug- 
gestion is the best ; knock out the Fellowship, and say “ after 
‘a certain number of years the subscription may be increased.”’ 

Mr. PERKS : I am willing to accept that. 

Major CORLETTE: We cannot apply that to Associates 
and not Fellows. If we are going to make Associates pay more, 
-~we should ask more of Fellows too. 

Mr. ARTHUR KEEN [F.] (Hon. Secretary): It is not 
merely a question of a man reaching the age of fifty ; he has got 
to be eligible for the Fellowship, which means he must have 
been in practice seven years. We now take applicants for the 
Associate class and test them ; we test them at the time we take 
them as Associates, and I think it is only following the proper, 
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normal course, that a man should be a Fellow when he has be 
seven years in practice. 

Mr. VAL MYER [4.]: On the question of finance, we z 
putting a burden on the man who has not made good by fi 
years of age, and he should not be asked to find increas 
money. It is the man who has been successful who should 
charged the increased subscription. It brings the Fellowshk 
into great disrepute if it is thrown upon us in this way. 

A MEMBER: Would it be possible that by making a m 
become a Fellow or pay by compulsion an increased subseri 
tion, it might work against the finances of the Institute ? TI, 
man on reaching fifty is suddenly called on to pay an extra ti 
guineas a year, might he not, instead, send in his resignatio; 
In that way the Institute would lose his three guineas, inste 
of receiving an extra two guineas. 

Mr. P. M. FRASER [F.]: There is a weakness in tt 
clause. ‘The Associate has his means of redress if at the age 
fifty he does not wish to become a Fellow ; he can submit 
wretched a set of drawings that he is turned down. 

Mr. MAURICE WEBB [F.]: As this is only a matter 
opinion, will not the Committee be willing to withdraw tt 
paragraph altogether ? They only say, ‘‘ We are of opinior 
and as there is a strong feeling in the meeting against it, I sugg: 
it be withdrawn. 

Mr. PERKS: I am willing if there is a feeling against ; 
we want this to be unanimous. 

The CHAIRMAN : We will take a vote on the question 
withdrawing it. 

The paragraph was put to the vote and lost. 

Mr. PERKS: With regard to By-law No. 7, ‘ We are 
opinion that the Licentiate class should not be re-opened.” 

Mr. KEEN: This is a matter on which, though I am 
member of the Committee, I was not in agreement with t 
others, but I did not offer any strenuous opposition to it. I 
not see why it is necessary to have it; there is no propo: 
before us to re-open the class of Licentiates. ‘here may 
some time be a reason, but there is none now, and I do nots 
the necessity of passing a resolution on the matter at all : the: 
fore I suggest that this be dropped, in the same way as the |. 
one. 

Mr. PERKS: It has been suggested that the class 
Licentiates should be re-opened. Many suggestions came to t 
Committee. The Committee considered them, and thoug 
the class of Licentiates should not be re-opened, and we sh 
be glad to have your opinion on it. 

The paragraph was put to the vote and carried. 

Mr. WELCH : To glean a little information, I ask what 
going to happen to these suggestions after we have voted 
them ? 

The CHAIRMAN : They are expressions of opinion, a 
they will be sent to the solicitors and drafted in the form of B 
laws. They will then require another meeting, and the prof 
number of votes to pass them. 

Mr. PERKS: By-law 12. This refers to the election 
Fellows by the Council. At present it reads : 

“The name of any candidate whom the Council are e! 
powered under the Charter to elect either as a Fellow 
Licentiate, together with the names of his proposers, shall 
sent to every member of the Council, and if he be practising ¢ 
of London to the Council of any Allied Society of the provir 
in which his office is situated, not less than fourteen days bef 
the meeting of the Institute Council at which his name is to 
submitted for election. 

“Every such candidate for the Fellowship receiving t 
unanimous vote of those present and voting at a meeting of t 
Council, not less than twelve being present and voting, shall 
declared duly elected, subject to By-law No. 13. 

“Every such candidate for the Licentiateship receiving 
affirmative vote of two-thirds of those present and voting, a 
in any case of not less than twelve, shall be declared electe 
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ubject to By-law No. 13. Such voting in both cases shall be 
by show of hands.” 

We propose that this should be amended so as to provide for 
he election of such candidates by a four-fifths majority of those 
resent and voting. It seems unfair, if you have a Council of 
2, that one man can thwart the strong opinion of 41 men, and 
n that way turn down some eminent architect. We therefore 
sropose four-fifths, which is a very large majority. 

The paragraph was put to the vote and carried. 


Mr. PERKS : The next paragraph is in regard to offences by 
ny member or Licentiate. ‘‘ We are of opinion, etc.” 

The paragraph was put to the vote and carried. 

Mr. PERKS : The next is in regard to By-law 24. At pre- 
ent it reads: ‘‘ Any charge under the preceding By-law 23 
referred against a member or Licentiate must be in writing. 
july signed, and forwarded to the Secretary, who shall lay it 
sefore the Council at their next meeting.’’ There has been con- 
iderable trouble in getting that statement duly signed. There- 
ore we recommend the following: ‘‘ We are of opinion that 
his should be altered so that the conditions under which a 
charge can be made should be as wide as possible, the Council 
should have power to initiate or investigate a charge without 
yrevious receipt of a written statement from a Member, the 
jme-limit for suspension should be omitted, and that the 
question of the publication of a suspension should be referred 
(0 solicitors with a request that they should endeavour to find 
words which would enable the Council to make such publica- 
tion without danger of an action for libel.” 

Mr. WELCH : I feel that before the Council should be 
expected, as a body looking after an Institute of this magnitude, 
to make a charge, or investigate or initiate a charge against any 
member, it should have something more sound as a basis than 
mere tittle-tattle. If the member has done something so 
grievous as to warrant the Council’s investigation for the pur- 
pose of possible punishment, surely that can be done by some 
member in writing, who knows of the grievous offence which 
has been committed. I think this is giving the Council not only 
a degree of responsibility which it has no right to carry, but it 
is likely to throw upon them a tremendous amount of work of a 
most unpleasant nature. I suggest this should be withdrawn. 

Major CORLETTE : It is difficult for the Council to decide 
whether a man is indiscreet or not, because it is not as if we had 
a code of what is right and what is wrong. Unless we have 
such a code, how can we expect the unfortunate man to go 
right according to the view of the Council ? 

Mr. PERKS : This is proposed in view of the great trouble 
many Councils have had in dealing with charges ; they cannot 
move in them themselves unless somebody writes and brings a 
charge. And there is a difficulty in getting members to do that. 
There has been much trouble due to the wording of this 
By-law. It is now intended that the solicitors shall frame 
something, giving to the Council] the power they ought to have. 
If, as Mr. Welch says, the Council would have to take on work 
of an unpleasant nature, it cannot be helped, it is their duty. 
But the Council can do nothing at present unless a Member or 
Licentiate writes ; without that, their hands are tied. 

Mr. WOODCOCK: The Council’s suggestion is, I think, 
reasonable. It is obvious that practically no one will write or say 
anything which will result in a charge against a colleague or 
fellow-member, and if the Council can be empowered or got to 
investigate the matter from their own point of view, members 
individually are very much relieved. 

The paragraph was put to the vote and carried. 

Mr. PERKS: By-law No. 29, ‘‘ We are of opinion that 
there should be one Hon. Secretary, etc.” 

The paragraph was put to the vote and carried. 

Mr. PERKS: By-law No. 32. ‘‘ Weare of opinion a list of 
attendances, etc.’’ At present this is published in the JoURNAL, 
and perhaps many men do not see it ; sometimes it is published 
after they have received their voting paper. 


The paragraph was put to the vote and carried. 


Mr. PERKS: ‘“ We suggest that By-law 33, etc.”’ That 
is the rule for the Standing Committees. At present there is a 
rule of the Council that certain men have to go off, and it some- 
times happens that a man has to go off the Council when he has 
only attended one year ; it has happened this year. Anditisa 
very hard rule. The rule I read has worked very well with the 
Standing Committees, that a man can remain on six years with- 
out going off and drawing lots in this automatic way. 


Mr. WELCH : Is there any reason why there should be a 
limit at all ? If any member of our profession is considered 
suitable to be on the Council for six years, surely he should have 
the right to remain on for the seventh. 

Mr. PERKS : Personally, I agree with Mr. Welch, but some 
years ago members were on the Council twenty or thirty years, 
or more, and the general body did not like it, and so these Rules 
were passed requiring men to go off the Council. At that time 
very strong views were expressed by the general body that men 
should retire periodically. What we propose now is a com- 
promise, that a man may stay on for six years, as in the case 
of the Standing Committees. 

Mr. W. WOODWARD [F.]: When I was a very young 
Associate, the opinion I and others then formed with regard 
to the then Council was that they had become fossilised. 

Mr. WELCH : My view still stands. If there is objection to 
such a state of affairs existing, the general body has the power 
to alter it in its own hands. If it does not want a particular 
member to remain on more than six years, it does not vote for 
him. You might just as well say a man shall not sit in the 
House of Commons for more than six years. If you don’t want 
him to, you simply do not return him. 

Mr. PERKS : I suggest that Mr. Welch proposes an amend- 
ment that there shall be no regulation compelling a member to 
go off the Council after a certain number of years. 

Mr. WELCH - I shall be pleased to propose that. 

Mr. MAX CLARK [F.]: I had a great deal to do with men 
going off Standing Committees at the end of six years. It was 
desirable for the younger men to have a chance—I was one of 
the younger men then—but, at the same time, I think there 
might be some useful men who might be on for more than six 
years. Still, I do not like the idea of going back to the old style 
when men stayed on for twenty years in succession. 

Mr. ANSELL: There is a point which touches this pro- 
posed alteration. I do not altogether agree with Mr. Welch’s 
proposition ; but in these modern days, when Councils are 
produced en masse, six years might see the whole of the Council 
thrown out, with not a single man of the old Council remaining. 

The amendment was put to the vote and lost, The original 
paragraph was then put to the vote and carried. 

Mr. PERKS: The next is in regard to By-law 35: ‘‘ We 
suggest that the extraordinary meeting must be called within 
seven days.’’ It is merely a matter of Council procedure. 

The paragraph was put to the vote and carried. 

Mr. PERKS: The next is By-law 37. It is merely formal. 
It says “‘ any notice,” etc., and we want to add “ or other 
document.” 

The paragraph was put to the vote and carried. 

Mr. PERKS: By-law No. 38. ‘“ The President has power 
to issue any notice he may think fit, and at present he must 
report his action ‘ at the next meeting’ of the Council : that 
might be impossible, and we suggest the omission of the words 
“at the next meeting,’ and the clause would end ‘ provided that 
he report his action to the Council.’ ” 

The paragraph was put to the vote and carried. 

Mr. PERKS: The next is with regard to Standing Com- 
mittees. We suggest it shall read: ‘‘ There shall be Standing 
Committees for the promotion of . . . profession of architec- 
ture, and they shall be appointed annually.” It is only a verbal 
alteration. 

The paragraph was put to the vote and carried. 
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Mr. PERKS: By-law No. 51. The third line reads: 
“branches of architecture with which they are respectively 
entrusted,’’ and we suggest it should read: ‘“ branches of 
architecture for which they are respectively appointed.” 
There was a good deal of trouble some years ago as to the word 
“entrusted,”’ and I think the word “‘ appointed ”’ would clear 


it up. ; 
The paragraph was put to the vote and carried. 
Mr. PERKS: By-law No. 54. ‘‘ We are of opinion that it 


should be made clear, etc.” ‘That might be necessary in the 
Recess. It is very much safeguarded in that form. 

The paragraph was put to the vote and carried. 

Mr. PERKS: The next seems a little complicated, but it is 
not. We suggest adding to the clause words to this effect : 
“'The Council may at any time have power to call a Special 
Business Meeting, etc.’’ With regard to the quorum, it must be 
“Members,” no distinction between Fellows and Associates. 
We have got By-law 64, which refers to calling a General 
Meeting. We want to make it clear that you have power to call 
an Extraordinary Business Meeting under this By-law. 

Then “‘ In line 5 it is stated that ‘ any question relating to the 
property or the management of the Royal Institute or to any 
professional question may be discussed’; this should be en- 
larged to include any questions as to Charter or By-laws, and 
every domestic matter concerning the Institute.” There has 
been trouble sometimes as to under what heading the meeting 
was called, and the intention is to make as wide as possible the 
subjects for which you can call a general business meeting. 
I will move down to there, if I may, Sir. 

The paragraph was put to the vote and carried. 

Mr. PERKS : At the end of Clause 60 we propose there shall 
be added, ‘‘ Subject to the discretion of the Chairman, every 
speech delivered at any business meeting shall be published in 
the JOURNAL at the earliest possible date after the meeting.” 
Some years ago it happened that there might be no report of 
‘speeches in the JOURNAL, only a reference in the minutes. 

Mr. W. WOODWARD [F.]: I take it that does not mean 
verbatim ? 

The CHAIRMAN: No, they would have to be edited. 

The paragraph was put to the vote and carried. 

Mr. PERKS: By-law No. 64. “ Insert ‘any’ for ‘a’ in 
the second line, etc.”’ That means that you have power, if you 
wish to discuss a delicate matter, to call a meeting which shall 
be private, and if you do not wish it to be private, it can be 
called under another section. It is to give the Institute the 
option. 

The paragraph was put to the vote and carried. 

Mr. PERKS: “ Under By-law No. 66, the quorum of 
‘forty Fellows ’ should read ‘ forty Members,’ because Asso- 
ciates will have the same power ; formerly they had not the 
right to vote at some meetings.” 

The paragraph was put to the vote and carried. 

Mr. PERKS: “If, in the opinion of the Chairman, it is 
desirable to divide on any question, provision to be made for 
the appointment of tellers and for divisions to be taken. ’ 

The paragraph was put to the vote and carried. 

Mr. PERKS: “ By-law 77 refers to Allied Societies, and 
it is suggested we should omit the words ‘ in the United King- 
dom, in India, or in any Dominion, Colony or Dependency of 
the United Kingdom,’ and after the words ‘ consisting in whole 
or in part of professional members,’ add the words ‘ being 
British subjects.’ ”’ You might want to get an Allied Society in 
France, or in America, but you have not the power. All the 
members must be British subjects. 

Major CORLETTE: Before you put that to the meeting, I 
should like to say I am glad to see this endeavour to enlarge the 
scope of the Institute so that as many Allied Societies as pos- 
sible should be drawn in, but, as we are nearing the end of the 
discussion, I suggest that this report cannot be considered com- 
plete, because from the preamble here I gather that the recom- 
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mendations made by the Allied Societies have not yet been cor 
sidered, and I take it that any suggestion they may make will] § 
fully considered, notwithstanding the general opinion expresse 
to-night. 

Mr. PERKS: I hope we have not done anything to-nigt 
which will in any way affect the Allied Societies. At present 
says: “‘ Any Architectural Society in the United Kingdom, , , 
Alliance ”’ ; we want to enlarge that to include France and any 
where else. You could not at present have an Allied Societ 
of British people in France. | 

Major CORLETTE : I realise that the present clause we ar 
considering may not affect Allied Societies ; I am merely takin 
the opportunity to suggest it would have been much more satis 
factory if the opinion of the Allied Societies had been cor 
sidered in preparing this Report. It is incomplete without a 
expression of opinion incorporated with it as to the Allie 
Societies. | 

Mr. PERKS : It was circulated. There are nine representa 
tives of Allied Societies on the Council, and they made thei 
suggestions. 

The paragraph was put to the vote and carried. 

Mr. PERKS: With regard to the forms of Declaration, ; 
should be stated that each Fellow, Associate, Hon. Associate o 
Licentiate should agree to accept the Council’s decision on an 
matter and take no legal action against them. | 

Mr. W. WOODWARD [F.] : I, with many others presen: 
have been at similar discussions on like matters, but I think yo! 
will agree with me that what might have been a contentious 
unfriendly discussion has proved to be a most friendly, good 
natured one, due, to a very large extent, to the very clear explan 
atory manner in which Mr. Perks has spoken in reference t 
these clauses. And let me add this: thanks are also due to th 
Chairman for the very excellent way in which he has conducte: 
the proceedings from the chair, and I hope that in a few years 
when we further discuss these By-laws, there will be a simila 
friendly spirit shown. 

The CHAIRMAN : Thank you. But we must put this firs! 
gentlemen. I put the last clause. 

The paragraph was put to the vote and carried. | 


ACADEMIC DRESS FOR MEMBERS AND 
LICENTIATES. 


At the conclusion of the discussion of the proposals for th 
revision of the Charter and By-laws, the proposals for th 
adoption of an academie dress were considered. ‘These pro, 
posals were published in an illustrated supplement issued wit 
the JOURNAL for 14 April. | 

The CHAIRMAN : We now come to the next item in th 
agenda: ‘To consider the proposals for the adoption of a’ 
academic dress for Members and Licentiates of the R.I.B.A 
First, the Secretary will read some letters. 

The SECRETARY read the following letters :— i 


Dear S1r,—I am obliged for the particulars contained in th’ 
last number of the JOURNAL. 

The proposed dress would certainly be very picturesque 
but I fail to see the slightest necessity for it. "The occasions 0! 
which it would be worn would probably not exceed one in tei 
years, and, personally, I strongly object to being obliged to 4 
£6 6s. for a dress which would probably be moth-eaten when 
wanted to use it. I also think that under existing circumstance 
Associates and Licentiates would not have £5 5s. to spare fo 
the same purpose. } 

For these reasons, I regret to have to record my distinc 
objection to the proposal that an academic dress should b 
adopted.—Yours faithfully, 


R. Lancton Coxe [F\]. | 
Dear Sir,—In case we are unable to attend the meeting oF 
the 30th instant, will you allow us to express our opinion regard 
ing the academic dress proposed for Fellows, Associates an’ 
Licentiates of the Institute? 


| 
| 
| 
| 
| 


We think that the designs are excellent in themselves, but for 
‘he proposed purpose we do not think they are suitable. 

_ If a dress is deemed necessary, we suggest that very simple 
‘nd plain gowns with distinctive colours, “deep red” for 
Tellows, “‘deep blue” for Associates, and “ black” for 
_icentiates. ; 

| In place of the biretta, a plain square velvet top, smaller than 
he usual “‘ mortar-board,”’ and plain-shaped velvet headpiece. 
_ We hope that the above suggestions may be of use, and 
‘emain, yours faithfully, 


| WILLIAM AND Epwarp Hunt [FF.]. 


’ Dear Sir,—With regard to this matter, as to which I am 
‘ntirely in accord with the report of the Sub-Committee, will 
‘ou kindly let me know on what occasions it is proposed that 
‘nembers of the Royal Institute should wear this cap and gown ? 
or instance, I am an Alderman of this city [Exeter]. I take 
‘¢ that at official receptions I should wear this ? Yours faithfully, 


J. ArcuipaLp Lucas [F.]. 


| Mr. W. E. RILEY [F.]: Mr. Chairman and Gentlemen, the 
rst thing which struck me about the reading of the letters was 
hat there was no whiffiing, husky cachinnation at the back of 
chem, but a good roar of laughter. But I do treat this matter 
with something like seriousness. We have seen that there has 
een this evening a strong tendency to make this Institute a 
thoroughly democratic and representative institution. And 
when you established a code of examination by which you 
xxcluded from membership everyone who had not a sound 
zeneral education and a good professional education as well, 
you entailed the necessity, in my opinion, of showing that they 
jad attained their position by some such method as is employed 
‘n other academical institutions. ‘The Institute has a Royal 
Charter. It would be almost useless to tell you of some of the 
30cieties that have an academic dress. but you might like to know 
of a few, as possibly you may not be acquainted with them. 
The Royal College of Art has one, so has the Royal College of 
Science and ‘Technology, the Royal College of Surgeons, the 
Royal College of Organists, and several others I could name. 

The necessity for an academic dress for our members has 
deen in my mind for a good many years, and I thought this 
necessity was particularly pronounced during the Wren 
zelebrations. ‘There was a very spontaneous opinion expressed 
about this in an influential and very dignified paper, the Church 
‘Times, and I would like to read it. It referred to the service in 
‘St. Paul’s Cathedral: ‘‘ No two congregations in St. Paul’s 
Cathedral on these national occasions are alike. On the con- 
‘trary, there were distinguished men in plenty, but their dis- 
‘tinction was not advertised by ceremonial dress.” I submit 
(that is a very spontaneous and surprising note from the Church 
Times in vindication of what I am now asking you to consider. 
If you want to see another cause for some such thing, I advise 
you to go into the adjoining room and look at some of the garbs 
the Presidents have been painted in. 

The proposed academical costume which the Council have 
been good enough to authorise me to circulate has, at any rate, 
a dignified appearance. Some of you may not like it, but it has 
been designed by a celebrated exponent of that class of costume, 
Mr. Gray, and I think it is a very fine and dignified costume. 
‘Outside there has been an effort to treat this proposal with 
levity, but I submit it is not a subject for levity at all ; it is of 
‘real import to you, so that if at any time you are going to an 
vacademical function, and certainly if you are going to such a 
function as we were interested in recently, you will have some 
‘sort of appropriate and distinctive dress which you can put on. 
I have been asked to say when you may put it on. You will 
‘put it on when you feel that the dignity of your profession 
demands it. I formally ask you to consider the adoption of 
an academical dress. I move this resolution: ‘‘ That we 
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adopt an academical dress for use on academical and functional 
occasions of the Royal Institute of British Architects, and take 
as the basis the three designs submitted in the supplement to 
the JOURNAL.” 

Mr. W. SCOTT-MONCRIEFF [F.] : I beg to second that. 
When it was first suggested the idea appealed to me very 
strongly, and I have given such support as would enable it to 
be carried through. Mr. Riley has mentioned most of the 
points I thought of referring to, but there is one which he did 
not make quite clear. Itis, that if this proposal for wearing an 
academic dress is passed, there is no Member of the Institute, 
either Fellow or Associate, who is under any compulsion what- 
ever to have it. It is simply felt that there are occasions when 
Members should wear such a dress and could do so with very 
great advantage. 

Mr. WOODCOCK : Supposing this principle is adopted 
—I do not say whether it is going to be, or not—will it 
be open to us to consider the details ? 

The CHAIRMAN : Certainly : it is only an academic dress 
which is proposed. 

Mr. J. B. CHUBB [F.]: I am very glad that this proposal 
has been brought forward at last. It has been in my mind for 
many years, and it was brought home to me more particularly 
some years ago at a public reception by the University of 
London, when nearly everybody attending there was distin- 
guished by some sort of costume. I, for one, felt that I was 
nobody at all, although at that time too I had the pride of 
belonging to this Institute. Members of the College of Surgeons 
were there in the black gown with red facings, Members of the 
College of Physicians with the black gown and purple facings, 
and, as I say, everybody had a costume of sorts. This Institute, 
I need hardly tell you, is an Institute of such eminence that 
something of the kind which is now proposed is absolutely 
essential. The public are beginning to learn what an architect 
is, and are beginning to find out, for the first time, what the 
Royal Institute is, and I think it is high time we came forward 
and showed ourselves as Members of this great Institute. There 
is far too much self-effacement in this country, and we have 
suffered very much from it for many years. "They have managed 
things better abroad ; in France they have known how to repre- 
sent their public bodies. I hope this matter will not be turned 
down without receiving a good deal of further consideration. 
I have not pledged myself to adoption of these designs : I think 
they are interesting, but a little too monastic and medieval. 
If we could adopt a costume of a simpler design, more like that 
of the College of Surgeons, or of the College of Physicians, 
we should attain all that we need, and we should show 
ourselves before the public as members of a great and noble 
institution. 

Mr. DALE: Will members be given an opportunity of 
seeing models of the garments themselves ? 

The CHAIRMAN : The remarks Mr. Riley made are about 


an academic dress, not necessarily this design. 


Mr. SCOTT-MONCRIEFF : I was a member of the Com- 
mittee which went into this. The basis of it is the University 
gown of the old type. The present type of gown, which is worn 
by undergraduates of Oxford, Cambridge, etc., is a disfigure- 
ment of the original type, which had long sleeves, and we have 
taken that as the basis. It is made of the same stuff as the 
ordinary graduate’s gown, the old type, with long sleeves which 
buttoned round the wrist, and the cape was Mr. Gray’s sugges- 
tion. The whole idea was to keep it as plain and as simple as 
possible. With regard to the biretta, it was felt by the three of 
us, on the recommendation of Mr. Gray, who is a great 
authority on these costumes, that it was the best one to suit that 
particular gown. And one of the things we had in mind all the 
time was that it should be of such a nature that you could put 
it on without having to take off anything. When it was on it 
would hide all your ordinary clothes, and there would be no 
exposure at the neck. 
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Major CORLETTE : There is too much hilarity ; we should 
be more serious if this is to be adopted by the Institute. I am 
in favour of doing anything which will increase the importance 
of the profession in the eyes of the public, and we hope that the 
names of the designers of our buildings will be noticed more. 
If we are keen about that for ourselves, we should recognise the 
importance of the sister art, and I suggest that, if this meeting 
to-night adopts this proposal, the costumier or milliner 
who designed it shall be named in the JOURNAL, with her 
portrait. 

Mr. EWEN: There is no one in this room who has not, 
again and again, read descriptions of the opening of most 
important buildings, mentioning the name of the Lord Mayor, 
or other dignitary, but no mention of the name of the architect, 
because the architect, as a rule, is the least distinguished person 
in the whole proceedings at the opening of the building. Yet it 
is on account of his work that the function takes place at all. 
I am not in favour of wearing a pelisse, though a biretta might 
do very well. ‘This idea gives the architect an opportunity to 
come into the picture, whereas at present he too often is not in 
the picture. 

Mr. DALE: I think a specimen of the costume should be 
submitted before adoption. 

Mr. MAURICE WEBB: I do not want to make a laughing- 
stock of the subject, but it is very important to decide 
this. At present everybody is laughing at it, and Mr. Scott- 
Moncrieff reminded me of the Scotch minister who was dis- 
cussing a similar question in connection with his church, and he 
said: ‘‘ I will wear no clothes to distinguish myself from my 
fellow-Christians,’’ and that is the attitude this Institute should 
adopt. We do not want an academic dress; but if we are going 
to have one, why discard the old-fashioned mortar-board ? 
Why go back to the fifteenth or sixteenth century for the biretta ? 
When I come to these meetings I want to meet Mr. Perks with 
a flaming sword in either hand, not clothed in a biretta and a 
cope. I hope we shall give it further consideration before we 
pass it. 

Mr. SCOTT-MONCRIEFF : The last speaker already has 
an academic dress ; he is M.A.. and therefore entitled to wear 
one. And much of the laughter and opposition to-night has 
come from those who already have one. 

Mr. CART DE LAFONTAINE [4.]: A speaker men- 
tioned that they have an academic dress in France; but the 
French architects have no such dress ; they stand on their own 
merits, and do not require an acadernic dress. 

Mr. L. A. CULLIFORD [4.]: I think this meeting should 
not decide the question for the whole country ; I think we 
ought to get a postal vote from the members of the Institute. 

A MEMBER : I think those who have shown an interest in 
the matter by coming here to-night, knowing this subject was to 
be discussed, are the right people to decide it. 

Mr. WELCH: We have many members in the North of 
England and in Scotland who would find it costly and incon- 
venient to come here and spend the night in town to discuss 
these matters ; therefore, in fairness, we should give them the 
opportunity of voicing their wishes. ‘There are many who 
would like academic dress ; there are others who would dislike 
Wearing it. We are not sufficient in numbers here, and we do 
not here command the whole intelligence of the Institute, and 
we should give the opportunity to others to express their 
opinions. 

Mr. E. FIANDER ETCHELLS [Hon. A.]: Is it necessary to 
consult members in the North Country ? Many of them are 
here to-night. The wearing of academic dress is optional, and 
we should give members the opportunity of doing so. I think a 
vote might well be taken to-night. 


A MEMBER : I think this matter has been well discusy 
outside ; and if there are individuals who object, they could ha: 
written to express their opinions, just as did the three membe 
whose letters the Secretary read out to us. I think this meetiy 
is sufficiently representative to decide. | 

The CHAIRMAN : I will put the amendment of Mr. Welc 
that a postal vote on the question be taken. 

The amendment was put to the vote and lost. 

The CHAIRMAN : I now put the original proposal. 

Mr. MAUMCE WEBB : Does this require a conte 
meeting ? 

The CHAIRMAN : We shall have to go on to the do 
but the principle will be settled to-night. 

The resolution was put to the vote and carried. 

The CHAIRMAN: Do you wish to take the details a 
night ? 

Mr. RILEY: I do not think I am in a position to do a 
The general meeting having expressed the opinion that a 
academic dress should be adopted, I am prepared to accey 
amendments on the question of the fitness of the designs. M 
opinion is that it is a very artistic dress. But whether it shoul 
take that absolute form I do not know. I shall be glad 1 
receive amendments. But, in order to test the feeling, I propo: 
“That the academical dress which has been circulated be th 
dress adopted by the Institute.” 


Mr. WOODCOCK : I appreciate the Council’s ideas fc 
keeping to tradition, and I admit that the sketches publishe 
do show a great regard for tradition. I think that at the preser 
day it would be an advantage if we regarded the present cor 
ventionalities a little more. In detail I would suggest som! 
other alterations. I commence with the Licentiates’ robes, ‘ 
they are the first given. I suggest that the hood, in all case! 
should not be as traditional as shown, but should be furthe 
down the back, not so close up to the neck, and that it should t 
detachable in the usual way. I am against any suggestion as t 
the ‘ split-herring ”’ shape which the Oxford hood so ofte 
assumes, but it should not be so traditional as shown in tk 
sketches. I suggest that the Licentiate’s hood should be line’ 
with black silk, edged with dark orange, not with the old gol 
suggested by the Committee. Also that the thin edge shoul) 
extend down the gown. With regard to that for the Associate! 
it should be similar, except that the hood is lined with dar 
orange. With regard to the Fellow’s costume, it should be th 
same as the Associate’s plus the cape. And the circular makes n 
reference to what the hood is made of ; is it alpaca, or stuff, ¢ 
silk ? 

Mr. ANSELL: These details are rather a matter or | 
skilled and able Committee than for a general meeting of thi 
kind. If members who have suggestions would send them t 
the Committee, they would be considered, and probably | 
better result would be obtained. I suggest this, though I vote 
against the dress. | 

The CHAIRMAN: I support the idea of long sleeve: 
because for fifty years I have worn a cassock, sometimes withou 
sleeves, sometimes with sleeves. It is a comfort to have | 
cassock with sleeves, because then it does not matter what is th 
colour of the coat you have on; if you have a cassock wit 
short sleeves. you will scarcely wear a light coat underneath i 


; 


Mr. DALE: I think samples should be submitted before w 
proceed further. 
Mr. WELCH : I think we shall be wise to adopt the sugges 


tion of Mr. Ansell, to refer it to a Committee, and that membe1 
who have views should send them to that Committee. It woul 
be much more satisfactory. 

Mr. Ansell’s proposal was carried. 


ALLIED SOCIETIES 


WHITGIFT HOSPITAL, CROYDON. 
By F. R. Hiorns [F.]. 


| The saving of Whitgift Hospital, Croydon, from the 
ands of the spoiler is an event of nosmallimportance. We 
ave been too long accustomed to see fine buildings, and 
slendid examples of the craftsmanship of past ages, sub- 
cted to ill-usage or destruction, for the generally inade- 
ate reason of mercantile and financial expediency, not to 
‘ke comfort from the plucking of one brand from the 
arning. After withstanding repeated attacks, through a 
sriod of over forty years, a decision securing the preserva- 
on of such a building forms a pleasing recognition of the 
ct that there is a real spiritual value in beautiful things, 
id that they should not be allowed to be tampered with or 
»stroyed except on grounds of imperative necessity. There 
as certainly no necessity for touching the building in this 
‘se, or, indeed, the slightest justification for such an act 
vandalism as was in contemplation. Croydon has at 
ast this to its credit, that from the first there has been a 
ction of its citizens enlightened enough to see that re- 
oval of its charming Hospital of the Holy Trinity would 
: one of the greatest disasters that could happen to their 
wn. These representatives of the highest civic interests 
e deserving of nothing but praise. 
| The renewed attack to be made upon the building, in the 
‘rm of a Bill to Parliament promoted by the Croydon 
»rough Council, came to the knowledge of the Institute’s 
ct Standing Committee i in the autumn of last year. The 
‘se was obviously one to which the strongest opposition 
as necessary, and the Committee convened a Conference 
ith artistic, archeological and other bodies and societies 
terested in preservation of the building—or likely to be- 
‘me so—with the result that eventually a joint committee 
as formed on which eighteen separate authorities were 
‘presented ; each of them sending three members. 
The various meetings took place, with the Council’s 
nsent, in the Institute rooms. ‘The Committee had the 
tive and valuable assistance of, amongst others, the Arch- 
shop of Canterbury, Sir Aston Webb, Mr. H. V. Lan- 
‘ester, Mr. Ralph Griffin, Mr. Powys, Mr. LawrenceW. C. 
aubb, and the President of the Royal Institute. A large 
id influential deputation waited upon Col. Wilfred Ashley 
\the Transport Ministry in February last, and a con- 
‘rence subsequently took place between representatives of 
'e opposing sides, but it became clear that the question 
uld only be satisfactorily fought out in Parliament. An 
“mirable brochure on the building was prepared by Mr. 
_R. Powys [A.], of the S.P.A.B., with a foreword by Mr. 
‘hn Drinkwater, for issue to the Press (which proved most 
Ipful in the matter), and for the general use of those in- 
vested. On Wednesday, 18 April, the Croydon Council’s 
Il came before the House of Lords, when, on a motion by 
‘e Earl of Crawford and Balcarres—supported by the 
{ chbishop of Canterbury and Lords Donoughmore, 
ackmaster, Long, Meath, Parmoor, Milner, Russell, 
‘irzon, and Montagu of Beaulieu, and carried without a 
\vision, no one dissenting—all powers for the compulsory 
‘quisition of Whitgift Hospital were struck out. The sav- 
of the building was thus achieved in the most strikingly 
(ective fashion that could be wished. 
The best interests of our country have been well served 
‘Lord Crawford and his fellow Peers, in the lofty plane 


attained and sustained by them all in the House of Lords 
proceedings. Members of the Institute will derive special 
satisfaction from the knowledge that the Earl of Crawford 
(to whom we already owe much) and Lord Milner are Hon. 
Fellows of the Institute, as was also the late Lord Plymouth, 
in whose name the Whitgift motion was originally placed 
on the paper, and who never failed to give sympathetic 
assistance to the preservation of old buildings, as well as to 
other interests affecting the general welfare. We shall no 
doubt all echo Lord Curzon’s expression of satisfaction at 
the growing up of an increasing historical sense, linking us 
in indissoluble bonds with a past now so swiftly fading 
away, and appreciate the truth of his statement that 
the preservation of ancient buildings and their presence 
in our midst do undoubtedly imbue a spirit of local 
pride and add a note of beauty, tranquillity, and peace 
in a world of revolting garishness, vulgarity, and noise. 
The Whitgift question will have done much good if it has 
been the means of impressing such elevated sentiments and 
sound truth upon the minds of our countrymen. 


Allied Societies 


MANCHESTER SOCIETY OF ARCHITECTS. 
FROM THE ANNUAL REPORT 1922-23. 


The Council has pleasure in submitting the annual 
report for the Session 1922-23. 

The numbers of members are as follows. The second 
column shows the numbers at the corresponding time last 
year : 


Present. Last year. 
Fellows... se oe 130 132 
Associates .. -. we TTS 115 
Students .. 72 68 


The Session has been a busy one. As noted in the last 
report of the Council, the R.I.B.A. are sending a précis of 
the proceedings at the Council Meeting each month. 
Several of the Allied Societies have now followed the 
example of the R.I.B.A. During the year the Council of 
the R.I.B.A. prepared a draft Bill for Registration of 
Architects. At a Special General Meeting of the R.I.B.A. 
held on 29 January 1923 the following resolution was 
passed : “‘ That the Bill be not considered until the other 
professional Societies and interests affected have been 
consulted and a general consensus of professional opinion 
obtained in favour of the Bill.”’ The Council has paid to 
the Manchester University the sum of £600 on account 
of members’ subscriptions to the School of Architecture 
Fund and hope that further subscriptions will be sent in 
as soon as possible. ‘The Council has also paid the sum of 
£60 15s. 6d. to the R.I.B.A. on account of members’ sub- 
scriptions to the Fund for the Restoration of St. Paul’s 
Cathedral, and will be glad to receive any further sub- 
scriptions. The Council again co-operated with the Uni- 
versity and the Institute of Builders in arranging a series 
of public lectures at the University. 

The following lectures were given :— 

6 Dec. 1922, ‘‘ How to Look at Architecture,” Professor 
C. H. Reilly, O.B.E., M.A., F.R.I.B.A. 

17 Jan. 1923, ““ Modern Architecture, 
Rendel. 


” H. S. Goodhart- 
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28 Feb. 1923, Sir Christopher Wren Bicentenary, 
Commemorative Address by Paul Waterhouse, M.A., 
F.S.A. (President of the Royal Institute of British Archi- 
tects). 

The third lecture was given on the occasion of the com- 
memoration of the bicentenary of the death of Sir Chris- 
topher Wren, following a reception in the City Art 
Gallery. 

Mr. Paul Waterhouse, President R.I.B.A., was pre- 
viously entertained to luncheon at the Midland Hotel by 
the M.S.A., the Institute of Builders, and the Royal Man- 
chester Institution. Students’ competitions have been 
held, particulars of which will be found in the report of the 
Education Committee. 

The Council has to report that a further sum has been 
received from the Barker bequest, being its share of the 
interest on the investments for the current year, and this 
has been applied to the reduction of the deficit of the 
General Account. The President, Mr. Francis Jones, has 
represented the Society on the R.I.B.A. Council during 
the Session, and has kept the M.S.A. posted on all sub- 
jects of interest to the Society. He was appointed amember 
of the Tribunal for Architects’ Housing Fees by the Coun- 
cil of the R.I.B.A. The Tribunal, which consists of three 
members, met the Ministry of Health and settled the 
scale of fees for abandoned work in housing schemes. 
They have since been dealing with individual cases and 
settling accounts with the Ministry of Health on behalf of 
the architects concerned. ‘The thanks of all members of 
the profession who have been engaged in housing schemes 
are due to the Tribunal for the splendid work they have 
done. The society’s annual dinner was held on 14 Decem- 
ber 1922 at the Queen’s Hotel, when the Lord Mayor 
(Councillor W. Cundiff) and Mr. Paul Waterhouse (Presi- 
dent R.I.B.A.) were the principal guests. There was a good 
attendance and the evening was in every way a success. 
Negotiations have been entered into with the Burnley 
Society of Architects with a view to its becoming a 
branch of this Society, and it is hoped that other branches 
may be formed in centres within the area of the Manches- 
ter Society of Architects. 


ARCHITECTS’ BENEVOLENT SOCIETY. 
FOUNDED 1850. 

The Annual General Meeting of the Subscribers 
and Donors will be held in the Rooms of the Royal 
Institute of British Architects, at g Conduit Street, W., 
on Tuesday, 15 May. 

The President of he Society, Mr. Paul Waterhouse, 
P.R.I.B.A., M.A., will take the Chair at 5 p.m. The 
attendance of Members is particularly requested to 
receive the Report and Balance Sheet, etc. 


INTERNATIONAL CITIES AND TOWN 
PLANNING EXHIBITION AT GOTHENBURG. 
This Exhibition will be held at Gothenburg, Sweden, 
from 27 July to 12 August. 
Applications for participation in the Exhibition should 
be made before 15 May. A limited number of forms 
can be sent on application to the Secretary R.I.B.A. 
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THE WREN BICENTENARY MEMORIAL 
VOLUME. 


Messrs. Hodder and Stoughton announce the public 
tion of the Wren Memorial Volume. It will be remen 
bered that the book is published under the auspices of tt 
Bicentenary Memorial Grand Committee and tt 
R.1.B.A., and is intended to pay a tribute to the memory, 
Sir Christopher Wren two hundred years after his deat! 
The list of contributors and contributions is as follows :- 

Sertorum Depositio. By Paul Waterhouse, M.A.,P.R.1.B.: 


Introduction by Sir Aston Webb, K.C.V.O., President . 
the Royal Academy. 


Sir Christopher Wren from the personal side. J. Alfre 
Gotch, F.R.I.B.A., F.S.A. 
Sir Christopher Wren’s Parish Churches. Arthur Kee 


ER EBA 


The Design of St. Paul’s Cathedral. Professor Beresfo: 
Pite, Hon. M.A. Cantab., F.R.I.B.A. 
Some Recent Investigations at St. Paul’s. 
Macartney, F.R.I.B.A., F.S.A. 

St. Paul’s Cathedral. Observations on Wren’s System. 
Buttresses for the Dome Piers. Somers Clarke, F\S., 

The Crafts at St. Paul’s. Laurence Turner, F.S.A., Ps 
Master, Art Workers’ Guild, and W. Henry War 
M.A., F.R.I.B.A., F.S.A. 

Sir Christopher Wren’s Public Buildings. 
Richardson, F.R.1I.B.A. 

Sir Christopher Wren and his Plan for London. Profess 
S. D. Adshead, M.A. 


Foreign Influences on the Architecture of Sir Christoph 
Wren (Dutch). Arthur Stratton, F.R.I.B.A., F.S.A. 

Foreign Influences on the Architecture of Sir Christoph 
Wren (French and Italian). W. Henry Ward, M./ 
F.R.1.B.A., F:S.A. = 

Pembroke College Chapel, Cambridge. Dr. Ellis H. Min 
and Maurice E. Webb, D.S.O., F.R.I.B.A. (Sir Chri 
topher Wren’s First Building.) 

Sir Christopher Wren’s Repairs of the Divinity School ai 
Duke Humphrey’s Library, Oxford. Edward were 
F.R.LB.A., F.S.A. 

Sir Christopher Wren the Astronomer. A. R. Hind 
F.R.S., Gresham Lecturer in Astronomy. 
Sir Christopher Wren’s Contributions to Biological Scien 

Sir William Bayliss, F.R.S. 

Sir Christopher Wren, Merchant Adventurer. Sir Willie 

Schooling, K.B.E. 


The Dome and the Cross (Epilogue). Rev. A. S. Adore 
der, Canon and Treasurer, St. Paul’s Cathedral. — 


| 
The entire profits from the sale of the book will be d 
voted to the St. Paul’s Cathedral Preservation Fund. | 


Mervyn | 


Professor A. 


A Special Edition, limited to 50 copies, will be sign 
by His Grace the Lord Archbishop of Canterbury, t 
Right Reverend the Lord Bishop of London, the Rig 
Honourable the Lord Mayor of London, and the Ve 
Reverend Dean Inge. | 

The volume is issued in three editions—viz., Subscribers’ Editi: 
buckram, five guineas net ; Edition de Luxe, ‘limited to 250 Cop. 
vellum, numbered and signed, eight guineas net ; and a Spec 
Edition, ready shortly, limited to 50 copies, leather, numbered < 
signed, ‘twenty -five guineas net. 
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Obituary 


J. DOUGLASS MATHEWS [F)]. 


Mr. Douglass Mathews was one of the few surviving 
itizens who have always carried on practice within a 
Ww doors of their birthplace, having been born in Cloak 
ane, in the City of London, 24 June 1838. He was in 
artnership with his father, Mr. Henry Mathews, who 
ied in 1894 at the age of 94, and who, like his son, was 
aily at his office until after the age of fourscore years. 
‘deed, at one time, three generations were represented in 
ae practice at the same time. Mr. Mathews took his son, 
r.H. Edmund Mathews, into partnership about 30 years 
z0, by whom the practice, established now some 93 years, 
_ being continued at 11, Dowgate Hill, E.C., and who for 
ie past four years has been sole acting partner on account 
f the failing health of the senior partner. 

_Mr. Mathews’s professional career was of a comprehen- 
ve nature, and included the erection of buildings of a 
ublic and private character, such as schools, church- 
yoms, vicarages, commercial and mercantile buildings 
ad houses of every description. He was practically sur- 
yunded with his work, as within a gunshot of his office he 
ad carried out the erection of upwards of 40 buildings. 

Mr. Mathews’s practice was not, however, confined to 
ae City and Greater London only, but extended into 
arious parts of the country, and his services were in con- 
vant requisition as consultant, arbitrator and an expert 
‘itness in law cases. 

. For over a quarter of a century Mr. Mathews held the 
opointment of Surveyor to the Tallow Chandlers’ Com- 
any (in which he was succeeded by his son, Mr. H. 
‘dmund Mathews, in 1919), and carried out considerable 
terations to the Hall of that company. He also rebuilt 
1e Hall of the Innholders’ Company, and compiled the 
istory of that Guild. 

He was an ardent admirer of Sir Christopher Wren’s 
ork, and at various periods he has had charge of the up- 
ep, restoration and decoration of four of his churches, 
amely :—St. Michael Royal, St. Mary Aldermary, St. 
‘ntholin, and St. Michael Queenhithe, the last two having 
een taken down. In 1874, when district surveyors in the 
Letropolis were allowed to carry on their private practice, 
was appointed to the district of Stoke Newington, which 
>pointment he held until 1915, when he was compelled to 
otireowing to agelimit. Mr. Douglass Mathews was one of 
ae oldest members of the R.I.B.A., his membership dating 
‘om 1865. He at all times took the keenest interest in its 
fairs, and for seven years was Chairman of the Practice 


tanding Committee, and of the Statutory Committee, - 


2aling with the Examination for the Office of District 
urveyor. He was also an Examiner and a past Member of 
teCouncil. In his earlier years Mr. Mathews took a very 
>tive part in the London Architectural Association, of 
hich he is second on the list as regards seniority of 
tembership. He was also a Fellow of the Surveyors’ 
astitute. , 

_ Mr. Mathews was a representative of the Ward of Dow- 
ate on the Court of Common Council, of which body he 
as a member for over 30 years, and for many years was 
ominated by Sir George Truscott, Bart., as his deputy. 


OBITUARY 


He took an active part in the work of the Corporation and. 
served on most of its Committees, and as Chairman of the 
Library, Freeman’s Orphan School, Epping Forest Com- 
mittees and for the Street Decoration and Seating on the 
occasion of the first visit of King Edward to the City, and 
was responsible to a considerable extent for the scheme of 
decoration then adopted. He was also Chairman of the 
Lord Mayor and Sheriffs’ Committee when Sir George 
Truscott was installed in the office of Lord Mayor. On 
account of failing health Mr. Mathews retired from the 
Court of Common Council in 1921, when his son, Mr. H. 
Edmund Mathews, was elected in his stead. It is pleasing 
to record that one who was City born and gave so much 
time and attention to civic matters should have had the 
pleasure of seeing one of his daughters acting in the 
capacity of Lady Mayoress during the year of office of her 
husband, Sir John Baddeley, Bart., 1921-22. Mr. Mathews 
was also a Member of the Court of Lieutenancy of the 
City of London. 

Mr. Mathews was Chairman of the South Islington 
Conservative Association for several years, and for many 
years amember of the London Diocesan Conference and 
Treasurer of the Islington Ruri-Decanal Conference. He 
took an active part in religious and philanthropic work, 
and was Chairman of the Widows’ Friend Society, with 
which his father and himself had been connected for over 
80 years, in which office he has also been succeeded by his 
son, Mr. Edmund Mathews. 

Mr. Mathews was a man of integrity and the essence of 
conscientiousness, kindly and sympathetic in disposition, 
and one who quietly and unostentatiously carried out his 
intensely religious convictions in every action of his daily 
life, and of whom it can be truthfully said that he left. 
this world the better and happier for his presence in it. 

On 26 August 1863 he married Sarah Harris, the eldest 
daughter of Edmund Law, architect, of Northampton, by 
whom he is survived. Of his family of two sons and seven 
daughters, eight are left to share with their mother the loss 
of a devoted husband and father. 


HARRY INIGO TRIGGS [F.]. 
By Mrs. W. DE L’HOPITAL. 

By the untimely death, at the age of forty-seven, of 
Harry Inigo Triggs the art of rural domestic architecture 
in its peculiarly intimate and simple English expression 
has lost one of our most able modern exponents, one who, 
moreover, out of a specialised knowledge of the science 
and craft of garden design was enabled to enhance the 
quality of his architectural productions by means of har- 
monious and beautiful settings and accessories. While his 
collateral descent from Inigo Jones, of which he was justly 
proud, undoubtedly served as a stimulus, success for 
Harry Inigo Triggs, as for many another member of his 
exacting profession, had to be wrested perforce from fate. 
Born in Chiswick in 1876, and losing his father at an early 
age, he left his school—the Godolphin—on his own initia- 
tive when sixteen years old and articled himself to an archi- 
tect in the City, Mr. Peter Dollar. First studies in Art had 
been made at the Chiswick School of Art. Next he entered 
the classes of the Carpenters’ Company, under Professor 
Banister Fletcher, and there carried off both bronze and 
silver medals. During the term of his articles he managed 
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to attend the Royal Academy Schools for five years, again 
achieving distinction several times as a prizewinner and 
eventually securing the second place for the Travelling 
Studentship, with £200, at the end of his term. The 
R.1.B.A. early awarded him the prize for Design and ad- 
mitted him as Associate, while he became successively 
Godwin Bursar in 1906 and Member of the Council in 
IQIO-II. 

Emerged from the status pupillaris, expsrience was gained 
and ripened in a series of Assistantships ; he worked in 
turn under Mr. Leonard Stokes, Mr. Henry T.. Hare, Sir 
Henry ‘Tanner at the Office of Works, Messrs. Eccles and 
Woolfall of Liverpool, and the late Mr. Unsworth. 

His career was then seriously threatened—and in a man 
of less courage and resistance might have been altogether 
marred—by an illness, with hemorrhage, which unhappily 
resulted in chronic and lifelong ill-health. Ordered to St. 
Moritz, as a life-saving measure, he rapidly made several 
good friends, and by starting a practice in Switzerland was 
able to turn misfortune to good account. Among his 
other buildings at this period should be noted ‘“ Villa 
Suvretta,” in the Engadine. 

In due course health was sufficiently restored for his 
return to England, and in 1908 he entered into partnership 
with the firm of his former chief, Messrs. Unsworth and 
Son. Thereafter much domestic and garden work filled his 
time, and he produced, mainly in the South of England, a 
number of charming country houses of greater and less 
degree. His skill in the adaptation of old buildings was 
remarkable. At the time of his death he was engaged on 
designs for a house at Sparsholt and for a very charming 
Villa at Taormina, Sicily. Among his public works may 
be recalled the laying out of the Gardens at the Whiteley 
Village and fourteen War Memorials ; the designing of 
the latter gave him the keenest pleasure. 

His books on gardens, some of which are already re- 
garded as classics in their subject, will, we are assured, 
prove his best and most enduring memorial. His first pub- 
lication, in collaboration with Mr. Henry Tanner, Jun., 
was, however, devoted to Some Works of Inigo Jones. To- 
gether the two collaborators cycled gaily through England 
collecting their material. The idea of his first garden book 
was conceived as the result of these wanderings. Unfor- 
tunately, Formal Gardens in England and Scotland, whose 
dedication was to H.M. Queen Alexandra, is now out of 
print, and second-hand copies fetch high prices, especially 
in America. Garden Design in italy is a monumental work 
of large format, superbly illustrated and produced under the 
special approval of H.M. Queen Margherita, who accepted 
its dedication. The author spared no pains to make a 
complete and beautiful record of his subject, visiting over 
eighty villas and palaces in Italy. He also had special 
access to and made a plan of the Vatican Gardens. This 
volume was followed a few years later by one covering a 
yet wider field, under the title of Garden Craft in Europe. 

A lifelong interest in the subject of urban expansion and 
knowledge of the problems of town planning and adequate 
housing was crystallised in Town Planning, Past, Present 
and Possible, which appeared in 1909. 

This record of many activities shows how little the bur- 
den of perpetual ill-health was allowed to interfere with 
professional duty. Indeed, his conception of his obliga- 
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tions as a citizen went further than with most men an 
impelled him to take a heavy share of ph‘lanthropic anc 
public work, especially with regard to Church affairs, Hi 
was for some years a Churchwarden in his parish, anc 
during his time of office laid out the Canadian Militan 
Cemetery at Bramshott. In private life he made mani 
friends, attracted by a singular uprightness and sweetnes: 
of disposition, allied to a vivid interest in matters of publi 
moment. He had married in 1907 Gladys, daughter of thi 
late Sir Edward Hill, of Llandaff, and leaves two youn; 
daughters. 

At Taormina, whither he had gone in his customary 
winter search for sunshine, and where he had just built th 
Anglo-American Church, he died on 9 April, and wa: 
buried there in the little mortuary chapel of his own de. 
sign, with remarkable demonstrations of universal respect 


Legal 


THE ALBION IRON COMPANY, LTD., 
PLAINTIFF, 


v. 
EDWIN J. SADGROVE, ARCHITECT, 
. DEFENDANT. 

This was a claim for the balance of an account for good 
sold and delivered to defendant for his own house a 
Chertsey. The actual figures of the items in the claim wen 
not in dispute, but defendant counter-claimed and set of 
for damages for breach of contract, alleging negligence 
faulty goods, and unreasonable delay, which caused hin 
heavy loss. 

The case was heard in the City of London Court 01 
23 March, when plaintiffs counsel successfully argued : 
point of law that the defendant had in law suffered ni 
damage as the acceptance of the goods—in effect—forgav 
the plaintiff for any wrong he may have done in connectio1 
therewith, the defendant should have refused delivery o 
the goods, and the defendant’s claim for damage for th 
delay was too remote, since, although he might hav 
suffered damage, the measure of damages recoverabl 
under the Sale of Goods Act is the difference in marke 
price in the absence of special agreement, and it followed 
in consequence, that defendant’s counterclaim must als: 
fail. | 

The evidence, therefore, was not called upon, and judg 
ment was given for plaintiff both on the claim and counter 
claim. | 


Competitions } 
LINLITHGOWSHIRE EDUCATION AUTHORITY 
COMPETITION FOR PROPOSED INFANT SCHOOL AT 

FAULDHOUSE. | 


Members and Licentiates of the Royal Institute c 
British Architects must not take part in the above com 
petition, because the conditions are not in accordance wit 
the published Regulations of the Royal Institute fo 


Architectural Competitions. 
Tan MacAL.isTEr, Secretary. | 
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THE ANNUAL ELECTIONS 


ACADEMIC DRESS FOR MEMBERS AND 
: LICENTIATES. 


At the Special General Meeting held on 30 April, the 
proposals for the adoption of an academic dress were 
approved in principle. ‘The Council have appointed a 
‘Committee to consider the details of the costumes, and 
the Secretary will be glad to receive suggestions from 
‘Members and Licentiates for the consideration of the 


Committee. 


STREET ADVERTISING. 


- On the recommendation of the Art Standing Commit- 
tee, it has been decided by the Council to approach the 
‘London County Council with a suggestion that it should 
take steps to obtain powers to control street advertising 
generally, including the use of flashing and other illu- 
minated signs upon the exterior of buildings and the dis- 
figuring apparatus connected therewith. 


PARLIAMENTARY SUB-COMMITTEE. 


The Council have authorised the Practice Standing 
‘Committee to establish a Parliamentary Sub-Committee. 
ANNUAL CONFERENCE OF THE NATIONAL 
ASSOCIATION FOR THE PREVENTION OF 
| TUBERCULOSIS. 


' Mr. William A. Pite has been appointed to represent the 
Institute at this Conference in the place of the late Mr. 
Edwin T. Hall. 


~The Annual Elections 


New NoMINATIONS TO COUNCIL AND STANDING 
COMMITTEES. 
_ The following nominations have been made by mem- 
‘bers in accordance with By-Law 32 :— 
| As President —Gotch : John Alfred, F.S.A. [F.] (Northamp- 
\ton). 
__ As Vice-Presidents —Barnes : Major Harry [F.] ; Buckland : 
Herbert Tudor [F.] (Birmingham) ; Dawber : Edward Guy, 
)ES.A. [F.] ; Green : William Curtis, A.R.A. [F.]. 
| As Members of Council—Ashley : Henry V. [F.] ; Atkinson : 
‘Robert [F.] ; Burnet: Sir John James, A.R.A. [F.]; Cave: 
\Walter [F.] ; Cooper: Sir Thomas Edwin [F.]; Corlette : 
‘Major Hubert Christian, O.B.E. [F.] ; Fletcher : Sir Banister 
‘Fight [F.] ; Fletcher : Henry Martineau, M.A.Cantab. [F\] ; 
|Fraser : Gilbert [F.] (Liverpool) ; Keppie: John, A.R,S,A, [F’] 
(Glasgow) ; Lutyens : Sir Edwin Landseer, R.A. [F.] ; Milburn : 
‘Thomas Ridley [F.] (Sunderland) ; Nicholas : Charles [F.] ; 
(Scott: Giles Gilbert, R.A. [F.]; Tapper: Walter [F.]; 
\Thomas : Sir Alfred Brumwell [F.] ; Thomas : Percy Edward, 
O.B.E. [F.] (Cardiff) ; Warren : Edward Prioleau, F.S.A. [F.] ; 
‘Webb : Maurice Everett, D.S.O., M.A.Cantab. [F.]. 
__ As Associate Members of Council —Bradshaw : Harold Chal- 
»ton [4.] ; Emerson: H. V. Milnes [A4.] ; Lawrence: George 
Churchus [A.] (Bristol) ; Newton: William Godfrey, M.C., 
_M.A.Oxon. [A.]; Waterhouse: Michael Theodore, M.C. 
[4]; Welch: Herbert Arthur [A.]; Worthington: John 
Hubert, M.A. [4.] (Manchester). 
| As a Member of the Art Standing Committee—Newman : 
| Francis Winton [F.]. 
. As Associate Member of the Art Standing Committee —Hep- 
worth : Philip Dalton [4.]. 
As Members of the Practice Standing Committee-—Grayson : 
) George Hastwell [F.] (Liverpool); Nicholas : Charles [F.]. 


ELECTION OF COUNCIL. 


The following members have withdrawn their names from 
the list of those to be voted on in the forthcoming Council 
election :—C. E. Bateman [F.]: F. E. P. Edwards [F.]: P. D. 
Hepworth [A.]. 


ATTENDANCES AT COUNCIL AND STANDING 
COMMITTEE MEETINGS, 1922-23. 
CouNCIL (18 meetings). 

President, Paul Waterhouse, 18. Vice-Presidents, A. W.S. 
Cross, 17 ; H. D. Searles-Wood, 18 ; Chas. H. Heathcote, 13 ; 
George Hubbard, 3. Past Presidents, Sir Reginald Blomfield, o ; 
John W. Simpson, 0. Hon. Secretary, Arthur Keen, 18 ; 
Members of Councitl_—Major Harry Barnes, 8 ; Max Clarke, 14; 
A. OQ. Collard, 18 ; Heaton Comyn, 17; C. B. Flockton, 14 ; 
G. Topham Forrest, 3 ; Percival M. Fraser, 16; C. Lovett 
Gill, 17 ; J. Alfred Gotch, 14 ; William G. Hunt, 18 ; Delissa 
Joseph, 17 ; Sir Edwin Lutyens, o ; Sydney Perks, 18 ; W. E. 
Riley, 17 ; W. Gillbee Scott, 17 ; W. W. Scott-Moncrieff, 18 ; 
Herbert Shepherd, 17 ; James A. Swan, 11. 

Associate Members of Council—William H. Ashford, 13 ; 
Leonard A. Culliford, 14 ; H. G. Fisher, 18 ; Digby L. Solo- 
mon, 15 ; Arthur Welford, 16 ; Frank Woodward, 17. 

Representatives of Allied Societies —Edward T’. Boardman 
(Norfolk), 10 ; Francis Jones (Manchester), 15 ; James Loch- 
head (Glasgow), 5 ; ‘IT’. R. Milburn (Northern), 1o ; Eric Morley 
(Leeds), o ; Percy Morris (Devon), 1; Rupert Savage (Bir- 
mingham), 8; Percy Thomas (South Wales), 14; Edward 
P. Warren (Berks, Bucks and Oxon), 16. 

Representative of the Architectural Association —Stanley 
Hamp, 6. 

STANDING COMMITTEES. 

Art (8 Meetings).—Fellows : Professor S. D. Adshead, 7 ; 
Walter Cave, 4; Ralph Knott, 0; H. V. Lanchester, 2; Sir 
Edwin Lutyens, o ; Professor C. H. Reilly, o ; Halsey Ricardo, 
4; Professor A. E. Richardson, o ; Professor F. M. Simpson, 
4; William Walcot, 0. Associates : L. H. Bucknell, 2 ; Cyril 
A. Farey, 4 ; Percy W. Lovell, 3 ; T.S. Tait, 2 ; Michael Water- 
house, 4; Arthur Welford, 6. Appointed by Council : W. R. 
Davidge, 4; H. P. Burke Downing, 3; C. Lovett Gill, 0; 
F. R. Hiorns, 6 ; Walter Tapper, 5. 

Literature (7 Meetings).—Fellows : Louis Ambler, 7 ; M.S. 
Briggs, 1; Major H. C. Corlette, 6; H. M. Fletcher, 6: 
Theodore Fyfe, 2; E. Stanley Hall, 2; Charles S. Spooner, 
4;H.H. Statham, o ; Arthur Stratton, 2 ; C. Harrison Towns- 
end, 5. Associates : W.H. Ansell, 3 ; H. Chalton Bradshaw, 1 ; 
C. Cowles-Voysey, 4 ; George Drysdale, 3 ; J. Alan Slater, 1 ; 
J. Hubert Worthington, 1. Appointed by Council: L. A. 
Culliford, 5 ; J. Alfred Gotch, 2 ; Basil Oliver, 5 ; Harry Sirr, r ; 
W. Henry Ward, 3. 

Practice (9 Meetings).—Fellows : Henry V. Ashley, 7; 
Max Clarke, 8; A. O. Collard, 7; G. Topham Forrest, o ; 
William G. Hunt, 9; Delissa Joseph, 9; Arthur Keen, 5 ; 
Sydney Perks, 8; W. Gillbee Scott, 4; John Slater, 8. 
Associates : G. Scott Cockrill, 7; Horace Cubitt, 8; H. V. 
Milnes Emerson, 9 ; J. Douglas Scott, 9 ; Digby L. Solomon, ; ; 
Herbert A. Welch, 6. Appointed by Council : Percival M. 
Fraser, 8 ; Francis Jones, 5 ; T. R. Milburn, 3 ; Harry Teather, 
7; W. Henry White, 9. 

Science (9 Meetings).—Fellows : H. Percy Adams, o; 
W. E. Vernon Crompton, 4; C. A. Daubney, 6; Francis 
Hooper, 8 ; Alan E. Munby, 3 ; W. A. Pite, 2 ; H. D. Searles- 
Wood, 5 ; Herbert Shepherd, 5 ; Professor R. Elsey Smith, 3 ; 
Raymond Unwin, 3. Associates : Robert J. Angel, 5 ; Henry 
W. Burrows, 9; John H. Markham, 5 ; Harvey R. Sayer, 9; 
T. F. H. White, o; Charles Woodward, 8. Appointed by 
Council : J. E. Dixon-Spain, 3; E. Fiander Etchells, 2; J. 
Ernest Franck, 7 ; A. W. Moore, 0 ; S. B. Russell, o. 
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Notices 


THE FOURTEENTH GENERAL MEETING. 

The Fourteenth General Meeting (Ordinary) of the 
Session 1922-1923 will be held on Monday, 28 May, 1923, 
at 8 p.m., for the following purposes :— 

aie read the minutes of the Annual General Meeting 
held on 7 May, 1923 ; formally to admit members attend- 
ing for the first time since their election. 

Mr. Delissa Joseph [F.] to read a paper on “ Building 
Heights and Ancient Lights.” 


R.I.B.A. VISIT TO HAMPTON COURT. 


A visit to Hampton Court has been arranged by the 
Art Standing Committee to take place on Saturday 
afternoon, 2 June. Members and Licentiates who wish 
to take part should apply to the Secretary R.I.B.A. not 
later than Thursday, 31 May. 


BUSINESS MEETING, 11 JUNE, 1923. 


An election of members will take place at the Business 
General Meeting, 11 June. ‘The names and addresses 
of the candidates (with the names of their proposers), 
found by the Council to be eligible and qualified for mem- 
bership according to the Charter and By-laws and recom- 
mended by them for election, are as follows :— 


AS FELLOWS (12). 

BueEpwakr : SoraB KEIKHUSHRO, B.A. [A. 1912], 17 Elphinstone 
Circle, Fort, Bombay, India. Proposed by G. Wittet, 
Thomas S. Gregson, D. W. Ditchburn. 

Birkett : [satan RoBerT EDMONDSON [A. 1886], Fern Lea, 
25 Clyde Road, West Didsbury, Manchester. Proposed 
by Edward Hewitt, Paul Ogden, George Hornblower. 

GuNTON : WILLIAM Henry [A. 1910], Finsbury House, Blom- 
field Street, E.C.2. Proposed by Alexander G. Bond, 
Percy Thomas, Sydney Perks. 

HarrIsON : JAMES STOCKDALE [A. 1898], 7 St. Martin’s East, 
Leicester ; Ratcliffe Road, Leicester. Proposed by Arthur 
H. Hind, Paul Waterhouse, H. V. Lanchester. 

Hepces : WALTER FREDERICK [A. 1921], Public Works Depart- 
ment, Victoriaborg, Accra, Gold Coast Colony ; Royal 
Colonial Institute, 
W.C. Proposed by the Council. 

JENKINS : GILBERT Henry [Lic. 1911], 6 Old Bond Street, W. 
(passed Qualifying Examination for Fellowship, 1915). 
Proposed by the Council. 

JeweL_L : Harry HeErsBert [A. 1920], 12 Great James Street, 
Bedford Row, W.C.1 ; 50 Cyril Mansions, Battersea Park, 
S.W.11. Proposed by A. Dunbar Smith, S. B. Caulfield, 
Owen C. Little. 

LorrHouse: JAMes ALFRED ErNesT, M.S.M. [A. 1895], 62 
Albert Road, Middlesbrough ; The Croft, Linthorpe, 
Middlesbrough. Proposed by Thomas R. Milburn, 
W. T. Jones, Charles S. Errington. 

LorrHouse: THomas AsHTON [A. 1893], 62 Albert Road, 
Middlesbrough ; The Croft, Linthorpe, Middlesbrough. 
Proposed by W. H. Wood, R. Burns Dick, Charles S. 
Errington. 

Mayuew : Ropert Henry Jewers, F.S.1. [A. rg01], 311 Cam- 
bridge Road, Bethnal Green ; 171 Church Street, Stoke 
Newington : Edmondsbury, Genoa Road, Anerley, S.E.20. 
Proposed by A. S.R. Ley, Max Clarke, Herbert Shepherd. 

SUTHERLAND : GgorGE [A. 1894], 26 Crown Street, Aberdeen ; 
157 Duthie Terrace, Aberdeen. Proposed by George 
Watt and the Council. 
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Northumberland Avenue, London, 


WIcFULL: James Racc [A. 1892], 14 Parade Chambe 
Sheffield ; 22 Bailsus Road, Nether Edge, Sheffie 
Beppe by Edward M. Gibbs, W. J. Hale, F. E. Peary 

wards. 


AS ASSOCIATES (58). 


BARTON : FRANK JAMES [Special War Examination], 3 Sunn 
hill, Bruton, Somerset. Proposed by Arthur J. Pict 
H.S. W. Stone, Lt.-Col. Peter G. Fry. 

BENNETT : FRANK Epcar [Special War Examination], 32 Be 
ford Place, W.C.1. Proposed by Charles E. Varnde 
Robert Atkinson, Edwin 'T’. Hall. 

BLAIN : Ropert [Special War Examination], 144 St. Vikiec 
Street, Glasgow. Proposed by Professor Charles Gourlz 
John Watson, James H. Craigie. 

BRADFORD : STANLEY Victor, M.C. [Special War Examin 
tion], 43 Ene Road, Brixton Hill, S.W.2. Propos 
by Charles _ Varndell, Charles J. Smithem, H. | 
Goodrham. 

BRIDGWATER : DEREK LAWLEY [Special War Examination], | 
Lightwoods Hill, Warley Woods, Birmingham. Propos 
by Professor C. H. Reilly, Ernest C, Bewlay and ¢ 
Council. 

Briccs : RicHarD Warp, B.A. [Special War Examinatior 
Rothsay, Wilbraham Road, Alexandra Park, Manchest 
Proposed by Percy S. Worthington, Paul Ogden, Isa 
Taylor. 

Brown : ALEXANDER Woop GrauHamM [Special War Exemptior 
Shanghai Club, Shanghai, China. Proposed by tl 
Council. 

BROWN : JOHN Grey [Special War Examination], 292, Secor 
Avenue, Longueuil, Quebec, Canada. Proposed | 
Professor Percy E. Nobbs, William Carless, Profess 
Ramsay Traquair. 

BUTTON : CHESTER [Special War Examination]; 
Road, Lowestoft. Proposed by the Council. 

CLARK: HENRY STANLEY [Special War Examination], : 
Wolverton Road, Stanmore, Middlesex. Proposed | 
G. Topham Forrest, Fredk. R. Hiorns, W. E. Riley. _ 

Cromsie : Alan [Special War Examination], Easington Lodg 
Hadleigh Road, Ipswich. Proposed by Sir John — 
Burnet, Oswald P. Milne, Paul Phipps. 

FINLAYSON: Matco_tm [Special War Examination], Ma 
Street, Heidelberg, Victoria, Australia. Proposed | 
Rodney H. Alsop and the Royal Victorian Institute. 
Architects. 


GopwIn : WILLIAM JEAN THEODORE [Special War Pratiin 
tion], 33 Matheson Road, Kensington, W. Proposed |! 
Robert Atkinson, Norman G. Bridgman, Geoffry Lucz 

GraHaM : RicHarp Davip [LS. 1913—Special War Exemptior 
5 Thorndale Avenue, Antrim Road, Belfast. Propos: 
by Alexr. G. Bond and the Council. | 

Haire: Witrrep Leruasy [Special War Examination], 
Southfield Road, Cotham, Bristol. Proposed by C. F.\ 
Dening, B. F. G: Wakefield, W. S. Skinner. ! 
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HarvDiE: JOHN STEWART [Special War Examination], 5 4 
Avenue, Prescot Road, Old Swan, Liverpool. Propos¢ 
by Arnold Thornely, T. F. Shepheard, and tl 


Council. 

Hart: Epwarp Goyen [Special War Examination], ¢ 
Messrs. Wm. Black and Fagg, 85 St. George’s Stre¢ 
Cape Town, South Africa. Proposed by Franklin I 
Kendall, W. Hawke, Albert J. Thompson. 1 

HENDERSON : WILLIAM ALEXANDER, C.M:G., DS@& [Speci 
War Examination], 469, Chancery Lane, Melbourn 
Australia. Proposed by Robert J. Haddon, Rodney i 
Alsop, Walter R. Butler. | 


3GINSON : FRANK [Special War Examination], Imperial War 
Graves Commission, Longuenesse, St. Omer, Pas-de- 
- Calais, France. Proposed by Sir Reginald Blomfield, 
Sir Edwin L. Lutyens, Herbert Baker. 
warp: GEORGE GERARD [Special War Examination], 12 
- Rockdove Gardens, Tollcross, Glasgow. Proposed by 
Professor Charles Gourlay, William J. Blain, David B. 
_ Hutton. 
NT ; SPENCER GREY WAKELEY [Special War Examination], 
20 Christchurch Avenue, Brondesbury, N.W.6. Proposed 
by Maxwell Ayrton, Sir Edwin L. Lutyens, Gilbert M. 
_ Simpson. 
suey: Hucu PercivAL [Special War Examination], 134 
Clandeboye Avenue, Westmount, P.Q., Canada. Proposed 
by Professor Ramsay Traquair, Professor Percy E. Nobbs, 
Philip J. Turner. 
prEY : JAMes Rowe [Special War Examination], 247 Elm 
' Avenue, Westmount, P.Q., Canada. Proposed by F. S. 
' Baker, Professor Percy E. Nobbs, and the Council. 
ies ; IENAN ROLAND [Special War Examination], ‘‘ Arwel,” 
Sylva Gardens South, Craig-y-don, Llandudno. Proposed 
by T. Taliesin Rees, Professor C. H. Reilly, G. A. 
Humphreys. 
qG: WILLIAM [Special War Examination], 8 Moss Road, 
’ Winnington, Northwich, Cheshire. Proposed by A. E. 
Powles, N. W. Harrison, Frank B. Dunkerley. 
IGSTON : JOHN LynpuHurstT, B.Arch. (McGill) [Special War 
Examination], Messrs. Burritt & Kingston, Hope Cham- 
_ bers, 63 Sparks Street, Ottawa, Canada. Proposed by 
Professor Percy E. Nobbs, Professor Ramsay Traquair, 
| William Carless. 
BY: SruarT CAMERON [Special War Examination], 35 
| Bedford. Square, W.C.1. Proposed by Geoffry Lucas, 
Hz. V. Lanchester, Robert Atkinson. 
IDLEY : CECIL JAMES WituraM [Special War Examination], 
_“ Eridge,’’ Gratwicke Road, Worthing, Sussex. Proposed 
by Arthur J. Pictor, Haydn P. Roberts, A. Morris Butler. 
“Kay : JoHN SIBBALD [Special War Examination], 72 George 
Street, Perth. Proposed by Professor Charles Gourlay, 
_ Alexander N. Paterson, William J. Blain. 
\cKay : RoBpert STUART STEPHEN [Special War Examina- 
‘ tion], 2 St. Mary Street, Peterhead, Aberdeenshire. 
' Proposed by Robert G. Wilson, junr., John W. Walker, 
_ J.A. O. Allan. 
ickEY : NicHoLas Cuarves [Special War Examination], 37 
| Bridge Road, Hammersmith, W.6. Proposed by Maurice 
E. Webb, Sir Aston Webb, Robert Atkinson. 
RROTTE, Epcar Samuse., B.Arch.(McGill) [Special War 
_ Examination], c/o Messrs. Geo. B. Post & Sons, ror Park 
| Avenue, New York City, U.S.A. Proposed by Kenneth 
| G. Rea, Professor Ramsay Traquair, Philip J. Turner. 
|RSHALL : Francis Wittiam [Special War Examination], 
+ 188 Reddings Lane, Hall Green, Birmingham. Proposed 
\ by Philip B. Chatwin, Edward Mansell, Edwin F. Reynolds. 
RTIN : Marcus WituaMm {Special War Examination], 352 
‘Collins Street, Melbourne, Australia. Proposed by 
' Rodney H. Alsop and the Royal Victorian Institute of 
| Architects. 
j8: CirrrorD Epwmunp [Special War Examination], 19 
' Lambourne Road, Seven Kings, Essex. Proposed by 
| Thos. E. Collcutt, Stanley Hamp, David Thomson. 
RTON | Huspert Conrap [Special War Examination], 35 
_ Bedford Square, W.C.1. Bepesed by Robert Atkinson, 
| Charles E. Varndell, Geoffry Lucas. 
‘arr : JouHN KENNETH [Special War Examination], La 
Tauque, P.Q., Canada. Proposed by Professor Percy E. 
| Nobbs, Professor Ramsay Traquair, William Carless. 
‘XCLIFFE : ARTHUR JAMES [Special War Examination], 136 
| Stamfordham Drive, Allerton, Liverpool. Proposed by 
Gilbert Fraser, E. Bertram Kirby, Edgar Quiggin. 


NOTICES 


Nunn: JoHN Price, B.A. [Special War Examination], 91 
Camp Street, Broughton, Manchester. Proposed by 
Francis Jones, Percy S. Worthington, Paul Ogden. 

PaxToN : NorvaL Rowa.ian, M.C. [Special War Examina- 
tion], 12 Spring Road, Headingley, Leeds. Proposed by 
John Watson, David Salmond, Sydney D. Kitson. 

PHILLIps: HERBERT Eric [Special War Examination], Heretaunga 
Street, Hastings, Hawkes Bay, New Zealand. Proposed 
by G. W. Allsop, Wm. Crichton, James Hector McKay. 

Picror : ARTHUR ROBERT DALZEL [Special War Examination], 
Bruton, Somerset. Proposed by Robert Atkinson, 
Arthur J. Pictor, George Edw. Withers. 

Pope: FRANK KENNERELL, A.R.C.A. [Special War Examina- 
tion], Bleadon, Weston-super-Mare. Proposed by Pro- 
fessor Beresford Pite, Professor W. R. Lethaby, Alexr. G. 
Bond. 

PripEAUxX : ArTHUR, M.M. [Special War Examination], c/o 
Messrs. Nobbs & Hyde, 14 Phillips Square, Montreal, 
Canada. Proposed by Professor Percy E. Nobbs, William 
Carless, Professor Ramsay ‘Traquair. 

RADFORD : ‘THEODORE REGINALD [Special War Examination], 
** Millford,’’ Littleham, Exmouth. Proposed by Har- 
bottle Reed, James Jerman, Percy Morris. 

Roserts : CHARLES Henry [Special War Examination], 33 
Bloomfield Terrace, Chelsea, S.W. Proposed by Edmund 
Wimperis, W. B. Simpson, C. Lovett Gill. 

Scotrr-WILLIaMs : Percy [Special War Examination], Depart- 
ment of Works and Railways, Commonwealth Federal 
Works Department, Treasury Buildings, Melbourne, 
Australia. Proposed by Rodney H. Alsop and the Royal 
Victorian Institute of Architects. 

SimMs: HeErBertT GEORGE [Special War Examination], 33 
Victoria Road, N.W.1. Proposed by Professor C. H. 
Reilly, John Murray, Sir Henry Tanner. 

Simpson : SipNEyY [Special War Examination], 73, Gassiot 
Road, Tooting Common, S.W. Proposed by Maurice 
E. Webb, Sir Aston Webb, Robert Atkinson. 

SmitH : Irnw1iN GeorcE [Special War Examination], The Pan- 
tiles, Sudbury, Middlesex. Proposed by David Thomson, 
W. Bevan, Christopher W. F. Wheeler. 

Stott: T’Homas [Special War Examination], 16 Marquess 
Road, Canonbury, N.1. Proposed by John H. Wood- 
house, Alfred Cox, W. Bevan. 

Symcox: Epcar JoHN [Special War Examination], County 
Architect’s Department, Old Court, Springfield, Chelms- 
ford. Proposed by George H. Widdows, Harry G. 
Watkins, Albert N. Bromley. 

Warr : BERNARD GEOFFREY [Special War Examination], Beach 
Road, Sparkhill, Birmingham. Proposed by Edwin F. 
Reynolds, G. Salway Nicol, W. H. Bidlake. 

WEBBER: ERNEST Berry [Special War Examination], 15 
Granard Road, Wandsworth Common, S.W. Proposed 
by E. Vincent Harris, Professor Beresford Pite, Robert 
Atkinson. 

Wiccs : Henry Ross, B.Sc. [Special War Examination], Hessel 
Grove, St. Foye Road, Quebec, P.Q., Canada. Proposed 
by Professor Ramsay Traquair, Professor Percy E. Nobbs, 
Philip J. Turner. 

WILLIAMS : JOHN CARLTON [Special War Examination], 50 
Dovey Road, Moseley, Birmingham. Proposed by 
W. Hz. Bidlake, Herbert T. Buckland, William Haywood. 

Wort: WILLIAM SipNney [Special War Examination], 4 All 
Saints Place, Stamford, Lincs. Proposed by F. J. 
Lenton, Henry F. Traylen, Wilfrid Bond. 

Wricut : Atec THomas [Special War Examination], 41 Have- 
lock Road, Norwich. Proposed by Edw. T. Boardman, 
George J. Skipper, Edwin J. Tench. 
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BOARD OF ARCHITECTURAL EDUCATION. 
R.I.B.A. INTERMEDIATE EXAMINATION. 
Arrangements have been made for holding the Inter- 
mediate Examination (1 June to 7 June 1923) at Birming- 
ham in addition to London and Leeds. 


Members’ Column 


CHANGE OF ADDRESS. 
Messrs. ERNEST G. ALLEN AND PARTNERS have changed their 
address from Howard House, 4 Arundel Street, Strand, to 11 Arundel 
Street, Strand, W.C.2. Telephone: Central 637. 


PARTNERSHIP WANTED. 

WANTED by well-qualified Architect, position leading to partner- 
ship, or would purchase.—Apply Box 946, c/o Secretary R.I.B.A., 
g Conduit Street, W. 

ASSISTANT WANTED. 

ARCHITECTURAL ASSISTANT wanted for a well-established firm of 
architects in Madras, with a view to subsequent partnership. Public 
School man desired, age 27 to 30 years, unmarried, must be a good 
draughtsman capable of dealing with practical difficulties of 
construction, knowledge of perspectives, and qualified to take 
charge of office. 
Box 7523, c/o the Secretary R.I.B.A., 9 Conduit Street, London, 
W.r. 

APPOINTMENT WANTED. 

Youne Arcuitect, A.R.I.B.A., with office in Kent, 30 miles from 
London (between London and Ashford, S.E. and C.R.) is desirous 
of becoming known to London and Kentish architects, and would 
welcome the opportunity to execute commissions on their behalf, 
or assist in preparation of drawings, etc., surveying and the like. 
Advertiser is an excellent draughtsman, good designer, experienced 
in good-class domestic work and public buildings——Apply Box 
8523, c/o the Secretary R.I.B.A., 9 Conduit Street, W.1. 


Minutes XIV 


SESSION 1922-1923. 


At a special General Meeting summoned by the Council 
under the provisions of By-Law 64 and held on Monday, 
30 April 1923, at 8 pm. Mr. H. D. Searles-Wood, Vice- 
President, in the chair. The attendance book was signed by 
39 Fellows (including 12 members of the Council), 58 Asso- 
ciates (including 4 members of the Council), 8 Licentiates and 1 
Hon. Associate. 

The Minutes of the Special General Meeting held on Mon- 
day, 5 March 1923, were taken as read, confirmed and signed by 
the Chairman. 

The Hon. Secretary announced that Mr. W. Curtis Green 
[F.] had been elected an Associate of the Royal Academy ; and 
it was resolved that the congratulations of the Royal Institute 
be conveyed to Mr. Green. 

The Chairman announced that the meeting had been sum- 
moned for the purpose of considering the proposals of the 
Council for the revision of the Charter and By-Laws, and for 
the purpose of considering proposals for the adoption of an 
academic dress for Members and Licentiates of the Royal 
Institute, and stated that particulars of these proposals had 
been published in the JOURNAL for 14 April 1923. 

The proposals for the revision of the Charter and By-Laws 
were discussed and, with some minor alterations, were ap- 
proved. 

The proposals for the adoption of an Academic Dress were 
discussed and approved in principle, and the Council were re- 
quested to appoint a Committee to consider the details of the 
costumes and to invite suggestions from Members and Licen- 
tiates. 

The proceedings closed at 9.50 p.m. 
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Salary to commence £600 per annum.—Apply - 


Minutes X V 


SESSION 1922-23. 


At the Annual General Meeting (being the Thittee 
General Meéting of the Session 1922-23), held on Monc 
7 May 1923, at 8 p.m. Mr. Paul Waterhouse, President, in 
chair. The attendance book was signed by 25 Fellows (incl 
ing 11 members of the Council), 23 Associates (neluiin 
members of the Council), and 1 Licentiate. 


The Minutes of the Ordinary General Meeting, held 
23 April 1923, having been published in the JOURNAL, y 
taken as read, confirmed and signed by the Chairman. 


The Hon. Secretary announced the decease of the follow 
members :— 

Mr. James Davidson, J.P., elected Fellow 1906. 

Mr. Edward Keynes Purchase, elected Fellow 1906. 

Mr. Walter Wheeler, elected Associate 1879. 

Mr. Joseph Henry McGovern, elected Licentiate 1912. 


It was resolved that the regrets of the Royal Institute for 
loss of these Members be recorded on the Minutes of the M: 
ing, and that a message of condolence and sympathy be ¢ 
veyed to their relatives. 

The Secretary announced that the Council had nominz 
for election to the various classes of membership the gentler 
whose names were published in the JoURNAL for 14 April 1¢ 


The Chairman formally presented the Report of the Cou 
and the Standing Committees for the official year 1922-23, 
informed the members that the Chairman or other represei 
tive of each of the Committees whose reports were appen| 
to the Council’s report had been asked to attend the meetin; 
as to be in a position to answer any questions that might 
asked in connection with these reports. 


The Chairman having moved the adoption of the rename | 
invited discussion upon it, the Hon. Secretary seconded 
motion and a discussion ensued, in which the following mi 
bers took part :—Mr. Wm. Woodward [F.], Mr. H. W. E 
rows [F.], and Mr. Maurice B. Adams [F.]. | 


The motion having been put from the Chair, it was un: 
mously resolved that the report of the Council and the Stanc 
Committees for the official year 1922-23 be approved | 
adopted. 

The Chairman stated that the list of attendances at the Co 
cil and Standing Committee Meetings had been laid on the te 


and would be printed in the next issue of the JOURNAL. 
Upon the motion of the Chairman, seconded by the B 

Secretary, a vote of thanks was passed by acclamation to . 

John Hudson [F.] and Mr. A. W. Sheppard [A.] for their | 

vices as Hon. Auditors for the past year. Mr. R. Step) 

Ayling [F.] and Mr. C. E. Hutchinson [A.] were nominé 

Honorary Auditors for the ensuing year of office. 
The proceedings closed at 9.10 p.m. 


Arrangements have been made for the supply of the R.I.B: 
JouRNAL (post free) to members of the Allied Societies who 
not members of the R.I.B.A. at a specially reduced subscript: 
of :2s. a year. Those who wish to take advantage of | 
arrangement are requested to send their names to the Secret’ 
of the R.I.B.A., 9 Conduit Street, W.1. | 

Ian MacAtisTEr, 
Secretary R.I.B.. 


R.I.B.A. JOURNAL. 

Dates of Publication—1922: 11th, 25th November; ¢ 
23rd December. 1923: 13th, 27th January ; 1oth, 24th F 
ruary; roth, 24th March; 14th, 28th April; 12th 
and, 16th, 3oth June; 14th July ; 18th August ; 2and § 
tember ; 20th October. | 


| 
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was “ The Literature of Architecture.” But 
when I came to consider the matter more 
osely, and to reflect that there are 20,000 books in 
e library of this Institute, and that if they were 
aced end to end they would reach from here to 
e Bethlem Hospital (but not back again), this 
sgan to seem too vast, and, I may add, too 
ingerous a quest. It seemed better, if I may re- 
orse the old examination story, not to attempt the 
hole list of the Kings of Israel and Judah, but 
ther to spend a little time in considering the views 
id the worth of the various major and minor 
ophets. 

‘Writings on architecture divide themselves natu- 
lly into descriptions of the past, which are history 
iid research, treatises on the present, which are the 
januals of all kinds on subjects as far apart as 
(ainage and theatre design, and those works 
juch, based on the past and the present, peer into 
je future, the works which try to arrive at prin- 
(oles, at a philosophy of architecture. ‘‘ To forget 
fe past,” writes Mr. Lethaby in this context, 
‘would be as foolish as to ignore the future. 
hind is custom, as in front is adventure.” 

‘When we think of these latter works, we think 
iturally of those great tomes which adorned par- 
(ularly the eighteenth century in our own country, 
yiere we are first of all told how “the ancients ” 
id all these things ; then from their practice cer- 
\\n first principles are deduced ; and a large part 


i title first suggested for my paper to-night 
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Theories Classical and Romantic 
BY WILLIAM G. NEWTON, M.A. OXON, M.C. 
[Read before the Royal Institute of British Architects, Monday, 23 April 1923] 


of the book is normally filled with a number of 
‘little things of my own ’’—a scheme based on the 
model of Palladio, who is moved to great enthu- 
siasm when he reminds himself of all the delightful 
buildings he has designed for so many distinguished 
men. 

The large pages which the engraved plates de- 
manded had a serious effect on literary style, an 
effect that has lasted on to our own day. The 
writers seem often overwhelmed by the largeness 
of the superficial area to be covered, and lose them- 
selves in a very wilderness of polysyllabic nonsense, 
of which perhaps Inwood’s work on the Erech- 
theum is as good an example as any. Or Chambers 
will say: ‘‘ The architect’s aim is to erect salu- 
brious edifices ’’ instead of ‘‘ to build healthy build- 
ings.” We have this kind of thing still with us. 
I would have the President put all our writers for a 
space on a diet of one-syllabled words. 

There is, I think, no little danger in all this poly- 
syllabic vagueness. It is worth our while now and 
then to pause, as a profession, and consider where 
we are going and what we are aiming at. For, like 
parsons, we are over-cumbered with much serving. 
We run from committee to sub-committee, and 
from meeting to meeting, and have too little time 
for thought and for the exercise of that pondered 
skill which is after all our main title to considera- 
tion. It would, I suppose, be too much to hope 
that this should be the last paper read here for at 
least a year. In the midst of all this hurry and 
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obvious “busyness”” we suffer from muddled 
ideas, muddled phrases and muddled standards of 
judgment. Nor are we-alone in this. Consider the 
pronouncement of a distinguished American archi- 
tect on the subject of composition :— 

‘‘ When the plan has been well studied, then in 
the further development of the scheme we need 
only fill our minds and hearts with the spirit, the 
ideas, and the sentiments of our age, and study to 
interpret the plan, in view to reach the best 
results.” 

I can’t honestly feel that such a mental feast 
would seriously help this distinguished architect to 
clothe his general conception in a satisfactory gar- 
ment of form, and I don’t believe that is the way he 
does it. 

Our muddled phrases are a study in themselves. 
Take, for an example, the word “ classical.” This 
should mean, surely, ‘‘of or belonging to a 
standard.” Medizeval architecture was classical for 
Sir Gilbert Scott. And, as will be suggested later in 
this paper, the appeal of Roman architecture to the 
architects of the Italian Renaissance was all through 
less classical than romantic, less, that is, a reference 
to a standard of past achievement than a continual 
inspiration from a past of which they considered 
themselves the heirs, and with few or no restrictive 
covenants in the will. 

This point is made by M. Guadet in his work on 
architectural theory: ‘‘ The classic is not a ques- 
tion of date, country or school. It is anything that 
has won through the never-ending conflict of art, 
anything that retains the open admiration of all 
men. It is Shakespeare as well as Sophocles, the 
Parthenon and the amphitheatre, Notre Dame and 
Sta. Sophia, the Farnese Palace and the Louvre. 
‘ Le classique ne se décréte pas : il s’impose.”’ 

This, perhaps, is not a very important point. 
But at the back of our confusion of thought is our 
equal confusion of phrase. And phrases are every- 
where with us doing duty for thought. ‘They are 
scattered about our critical writings, “ Construc- 
tional function, scholarly, sumptuous, architec- 
tonic”’ (that loud-sounding substitute for the 
simpler word “ architectural’), and in the colder 
jargon of the atelier, “‘ Solution of programme.” 

_We have more words, but I am not sure that we 
have any clearer critical principles than Vasari, the 
contemporary critic of the Italian Renaissance, who 
could sum up Peruzzi’s achievement by saying that 
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“he never had an equal in works of architectu: 
seeing that, in addition to his other gifts, he cor 
bined that profession with a good and beautif 
manner of painting,” or set the seal of public a 
proval on San Micheli’s great Venetian fortress, 
follows :— 

‘“‘ Wherefore that fortress, besides being marye 
lous with regard to the site on which it is built, 
also, from the beauty of its masonry and fro 
its incredible cost, one of the most stupas th 
there are in Europe at the present day.”’ 

Vasari had a Daily Mirror mind. It is equally 
danger in our own day. 

What we are groping after is a standard of jud 
ment, by which we can judge the works that a 
now being done, and which will colour our oy 
mental processes in the travail of design. 


I may say at the outset that I don’t think we a 
find it. The whole question is subtle, complicat 
and elusive. But if in the course of our inquiry t 
ground is cleared a little from a mass of debris, a) 
the path a little opened for further search, the tir 
will perhaps not have been spent in vain. 


It would be fair at this point to say that I am ve 
much indebted in the next part of my paper 
Mr. Geoffrey Scott’s Architecture of Humanis 
certainly the most pregnant and closely reason 
examination of architectural theory that I ha 
read, and one which would no doubt have mad 
greater stir if it had not been published so near 
the date of the outbreak of the war. If anythin; 
say sends any of you back to read him again, Ish 
be well content. I would also venture to remi 
you of Mr. Lionel Budden’s analysis of Croc 
Aesthetic, with his own contribution to theory a 
development of it. Anything I have said abi 
muddled phraseology certainly does not apply’ 
this essay, which was recently awarded the Ins 
tute medal. It is a model of pleading in the Co’ 
of Chancery. 

What we are groping after, as I have said, i 
standard of judgment. And the first essential is 
clear away a number of fallacies. I propose to g 
you a résumé of Mr. Scott’s handling of the / 
great fallacies with a few comments of my ov 
They are the Romantic fallacy, the Mechanical, 
Ethical, the Biological, and the Academic. 


First, then, for the Romantic fallacy. 


THEORIES CLASSICAL AND ROMANTIC 


/ 
(1) THE Romantic FALtacy. 


Romanticism Scott defines, and I think well 
efines, as a high development of sensibility to- 
vards the remote, as such. It idealises the distant, 
ad identifies beauty with what is unfamiliar. 
“The Renaissance was itself a Romantic move- 
rent, the idealisation of antiquity, stimulated by 
ie revival of ancient poetry and the enthusiastic 
atiquarianism of Paduan scholars.” 
What is the difference between the romanticism 
‘the Italian Renaissance and the romanticism of the 
othic Revival ? On certain conditions romanticism 
in express itself through the concrete arts. 
(1) There must be no fundamental incongruity 
stween the forms suggested by the romantic im- 


ulses and those current in architecture at the 
me. 

(2) The romantic impulse must come at a time 
hen the art of form is vigorous enough for 
‘similation. 

(3) The technique and organisation required by 
-e new ideal should be nearly identical with those 
| the existing forms of the art. 

Brunelleschi’s great dome is the outcome of a 
‘ind flushed with the inspiration of antiquity as he 
‘und it, and brooding on the problem in what he 
(neeived to be the large and daring manner of the 
‘cients, and yet working of necessity in the man- 
it of his own day, a manner sufficiently vigorous 
id organised to assimilate the new and make it its 
in, and be itself insensibly modified in the pro- 
(ss. At the time of the conscious revivals of 
(reek and medizval forms later, the old building 
| was not vigorous enough to absorb or to repel. 
From Romanticism, unabsorbed, arises the fal- 
lty of regarding architecture as symbolic, “ Gothic 
“,” says one, “ witnesses to a nation in training, 
|nters, craftsmen, athletes.”’ Or it is an “ ex- 
fession of infinity made imaginable,” or it is the 
:ibodiment of “‘ inspired ’ democracy. The asso- 
“tive overtones, to borrow a phrase of Roger 
ly’s, are made the whole of the matter, as in the 
fuse which J. C. Squire saw at twilight. 


The house, that house, O now what change has 
| come to it ? 

ts crude red-brick facade, its roof of slate ; 
Nhat imperceptible swift hand has given it 

\ new, a wonderful, a queenly state ?”’ 


No hand has altered it— 


“ Only that loveliness is now accentuate 
And, as the dusk unveils the heaven’s deep cave, 
This small world’s feebleness fills me with awe 
again, 
And all man's energies seem very brave. 


‘“ And this mean edifice, which some dull architect 
Built for an ignorant earth-turning hind, 
Takes on the quality of that magnificent 
Unshakable dauntlessness of human kind.” 


Under the romantic influence, then, the interest 
in architecture is symbolic, and taste capricious. 
Later it grows into antiquarianism and pedantry, 
and the romantic impulse is shackled in fetters of 
standard and precedent. The romantic becomes 
the classical, and dies. 

‘Yet it must not be said that ‘ association ’” has 
no place in architectural expression. ‘There are 
two elements in every experience of art. The direct 
element includes our sense-experience and simple 
perception of form. Secondarily, there are associa- 
tions which the work awakes in the mind, our re- 
flections upon it, the fancies it calls up. Herein lies 
the cardinal difference between literature and archi- 
tecture. In literature, which uses a mode of expres- 
sion (2.e., language) where meaning or association is 
fixed, this meaning or association is the essence of 
the matter, and sound, rhythm, balance are only 
used as an aid to the sense. In architecture, which 
clothes itself in a language of form, the associations 
of this language are not the same for various minds, 
but are individual and determined by accidents of 
time and personality. The mass, rhythm, balance, 
the sensuous experience of substance and form— 
these here are the essence of the matter.”? But,when 
once this order of priority is established, it should 
be recognised that these overtones of association 
have value. It would be absurd to demand, as a 
distinguished painter has recently demanded, that 
we should limit our delight in an art to that function 
which is specific and peculiar toit. ‘Thus to isolate 
our experience is to impoverish it at every point. 
In the last resort we appreciate a work of art not by 
the single instrument of a specialised task, but with 
our whole personality.” 

Here Mr. Budden too tilts with Roger Fry, and 
in my judgment unhorses him. “ ‘The whole busi- 
ness of architecture’’ as an art is not the “expres- 
sion of plastic ideas.’’ Architecture has to serve as 
the vehicle of intuitions that embody much more 
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besides. ‘‘ It must express qualities of character, of 
social and traditional significance. It is not only 
concerned with solid patterns. It takes a portion of 
the subject-matter common to all the arts and pre- 
sents it in a specific way.”’ 

A further aspect of the Romantic fallacy is a 
Nature worship, which inspired a school of poetry, 
but added confusion to architectural theory. 
Nature was the great source of all inspiration, intri- 
cate, strange, bold, irregular, in her visual aspects. 
That «douos which the Greeks, after generations 
of conflict and wandering, sought out as their 
ideal, the Europeans in the security of their years 
of ‘peace, were for throwing away. Sir Reginald 
Blomfield has dealt with Ruskin’s advice about the 
buttress and the dome. Perhaps a less superficial 
view of Nature, as a system of vast ordered 
movements whereby the sun rises on the just and 
the unjust, and tides, harvests and stars calculably 
function, rather than as a landscape by Piranesi, 
would have reinforced that sense of order which 
was now to be so out of fashion. 

Even up to our own day Continental observers 
sum up our architecture as picturesque. In their 
view, that aspect of our work, together with 
‘“ garden cities,” and the arts and crafts movement, 
is our main contribution to European self-expres- 
sion in these fields. And no doubt there is sub- 
stance in the views of disinterested observers. As a 
people we are lovers of the countryside very long 
before we are lovers of the works of man. And if, 
by cho:ce of colour and material and shape, we can, 
as it were, mute the cry of our brain’s new offspring, 
we are content. We do not herein quarrel with Mr. 
Scott’s view that ‘“‘ formal architecture is to the 
picturesque as the whole body of musical art to the 
lazy hum and vaguely occupying murmur of the 
summer fields.” But we know that our fellow- 
countrymen (and perhaps sneakingly ourselves) 
prefer the “ summer fields.” 


(2) ‘THE MEecHANICAL FALLACY. 


The Romantic fallacy has now less hold on us 
than the Mechanical. According to this view, archi- 
tecture is construction. This is its special quality. 
It is by reference to these structural laws that archi- 
tectural standards must be fixed. hat architecture 
will be best where the construction is best and is 
most truthfully displayed. In the forefront here we 
meet Professor Lethaby, and with his slow ponder- 
ing and sudden explosions of candour and fire, he 
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is very nearly persuading us again and agai 
‘“Only by being intensely real can we get ba 
wonder into building once more.” “ There is - 
beauty other than as the sum of certain obvious 
desirable qualities, such as durability, maste 
construction, and a score of other factors need! 
to a fine school of building.” “ It is absurd tha 
should have been allowed to study cathedrals fre 
Kirkwall to Rome ; it would be far better to ha 
an equivalent knowledge of steel and concrete co 
struction.” And he feels keenly how order a 
tidiness and cleanness are the first essentials ( 
are a long way now from the “ romantic ” point 
view). : 

And yet this clearing up the paper, and whi 
washing the walls, and straightening up tl 
‘horrid mess at the corner of Tottenham Cor 
Road,”’ this 


‘* Assimilating all that’s sweet 
To.a clean house in a clean street,” 


seems a somewhat frigid creed. Perhaps in ¢ 
little day it is all we can aspire to. Perhaps we: 
wrong in hankering after Abana and Pharpar,a 
the waters of Jordan are all we are fit for. But 
least it was not for these meagre tasks that Peru 
laboured and Wren gave a life of unremitting 1 
for a paltry stipend crowned by intrigue and d 
missal. At least there is something more for oth 
more fortunate than ourselves. And perhaps 
Mr. Lethaby had studied steel and concrete inste 
of those cathedrals, he would have learnt how to 
things, but not what to do. The “ intensely rea 
ship or machine holds him, and me, in awe, | 
cause it is unfamiliar, but the chauffeur and 1 
second mate make nothing of it. ‘That due bala 
in a single mind of mastery and wonder at once 
rare indeed. Perhaps Conrad has it in the case 
the ship. But to count on its growth as the res 
of a mechanical education is, at the lowe 
hazardous. 

At least, then, there is a case against this mecha 
cal creed. Let us, with Mr. Scott, examine the vi 
more in detail. 

‘‘ Superficial thinkers have founded their c 
for a definition of architecture as ‘ construc i 
truthfully expressed ’ on the work of the mid 
ages. Do they mean that the esthetic impress! 
of ‘truthfully expressed construction’ should bri 
home to us the primary constructive facts ? But« 
impression of a spire is as ‘ soaring,’ and a va 
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‘springing.’ And this impression delights us. 
the contrary, a consciousness of the weight and 
struggle would probably oppress us. 


Ir will they amend their definition and say that 
hitectural beauty is essentially beauty of struc- 
e, as such, a delight in the balance of forces, in 
e, and support; and that the purpose and 
iction of architectural form is to underline and 
phasise this, to draw attention, as it were, to the 
ins which bind the unsleeping forces of gravita- 
1? If this were the source of our delight, we 
uld prefer St. Paul’s brick cone to dominate 
dgate Hill. The outer dome would be wrong, 
because it deceives, but because it removes 
m our notice an essential structural arrangement, 
| thus baulks us of a legitimate delight. If you 
fer the present arrangement, as I must confess 
0, it is evident that the consciousness of struc- 
e and interplay of forces is not the sum-total of 
matter. 

\fter all, structurally the most vital portions of 
‘ building are its foundations. No school of 
hitecture, as far as I am aware, has emphasised 
m. 

Ve must be clear here between structural facts 
[structural emphasis. The former have no place 
the theory of architecture, which deals with the 
ction of our senses to architectural form. A 
Iding must be structurally sound, or there may 
n be nothing to theorise about. But that it is 
ut to fall down cannot affect our esthetic judg- 
at of it, any more than that it is about to catch 
. It will no doubt affect our moral opinion of the 
awho built it. But it is important to keep modes 
hought separate in matters of theory. 


As to structural emphasis, the art of architecture 
lies not structure itself, but the effect of struc- 
>on the human spirit. Empirically, by instinct 
_example, it learns where to discard, where to 
ceal, where to emphasise, and where to imitate 
facts of construction.” 


am inclined to think, nevertheless, that struc- 
ul soundness is of more importance than here 
‘cated : that it has a function, and an esthetic 
ction, other than that of preserving to our notice 
specimen we are examining: that it lies in 
te sense at the heart of things, and is an axiom 
ch must be granted before we can even begin 
illow our senses to react to the stimulus of the 
\ding forms. 


2 


(3) THe EtuicaL Fauvacy. 


The third of the five fallacies which Mr. Scott 
examines is that which he calls the Ethical fallacy, 
the judging of a building by the suggested charac- 
ter of those who built it. Nowadays, and for us, 
Mr. Ruskin’s point of attack is discredited and 
out of fashion. It is, indeed, a question which 
might well be examined, how far and in what way 
the character of the designer is mirrored in the 
character of the thing designed. Certainly their 
qualities do not exactly correspond. For example, 
a thin and ascetic building may be the outcome of 
the thin, ill-furnished mind of a voluptuary. Wren’s 
firm and patient character is hardly reflected in the 
gaiety and rich variety of his works, which spring 
from a well-furnished and eagerly questing mind. 
It is mental rather than moral character which is 
most immediately echoed in works of architecture. 
But this is an inquiry which is yet to be made. 

“Yet we must not be unjust to Ruskin. He un- 
doubtedly raised the dignity of the subject, no less 
than he widened its appeal. He made architecture 
seem important, as no other critic had succeeded in 
doing. And in the second place, he maintained the 
principle that the arts must be justified by the way 
they make men feel ; and, apart from this, no canon 
of forms, academic, archzological or scientific, 
could claim any authority whatsoever over taste. 
This was an advance both upon the mechanical 
criticism, and the hieratic teaching of the schools. 

“The sharp reaction of our own day from this 
criticism of sentiment has led to a school of criti- 
cism where each form of artistic activity is sharply 
divided off both from other forms and from all con- 
tact with life. As a result, the appreciation of 
beauty, cut off from the rest of life, neither illu- 
minates experience nor draws from experience any 
profundities of its own. It extends an equable 
curiosity to the plans of Bramante and the furniture 
of Chippendale. It loses the power to interest 
others, to influence creation or control taste: it 
becomes small and desiccated. Dealing with vital 
human activities, it degenerates into connoisseur- 
ship.”’ For though the moral virtues of the man are 
not necessarily reflected in his works, and though 
it is illusory to argue back from a guess at his moral 
qualities to an estimate of the value of his works, 
nevertheless, from whatever source arising, fine 
building does carry in it qualities which affect us as 
moral qualities, dignity, generosity of space-line, 
reticence, almost a sense sometimes of comradeship, 
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aspiring hope and humble content. To shut our 
eyes to this, which is a part of our reaction to this 
particular stimulus, is not to simplify, but stultify, 
criticism. It was not with such eyes that Mr. 
Babbitt, in Sinclair Lewis’s book, looked out on a 
spring morning from his hill-top on to the town- 
ship lying below him. 

“ He could see the top of the Second National 
Tower, an Indiana limestone building of 35 
storeys. Its shining walls rose against an April sky, 
to a simple cornice like a streak of white fire. 
Integrity was in the tower and decision. It bore its 
strength lightly, as a tall soldier. As Babbitt stared, 
the nervousness was soothed from his face, his 
slack chin lifted in reverence. All he articulated was 
‘That’s one lovely sight,’ but he was inspired by 
the rhythm of the city ; his love of it renewed. He 
held the tower as a temple spire of the religion of 
business, a faith passionate, exalted, surpassing 
common men.” 


(4) THe BroLtocicaL Favacy. 


It was hardly to be expected that architectural 
criticism should escape the overshadowing wing of 
the evolutionary theory. ‘‘ Growth, maturity, de- 
cadence became the keys to unlock all mysteries, 
alike of history and of art. Convenient, though 
often misleading, as a scheme for arranging the 
happenings of the past, it can be of no value as an 
instrument of criticism. For it is interested prim- 
arily in sequence, as such. It will criticise a man’s 
work by reference to his successor. But the values 
of art do not lie in the sequence, but in the indi- 
vidual terms. To Brunelleschi there was no Bram- 
ante: his architecture was not Bramante’s un- 
achieved, but his own fulfilled. It is not interested, 
and can never be, in value. If it has a standard at 
all in this regard, it must be a standard of compara- 
tive power to survive. But such a standard of judg- 
ment is not dealing with our subject-matter at all. 
The mere power of an architecture tradition to sur- 
vive—could we estimate it—might be a permanent 
quality, but hardly a relevant one. The successive 
moments of an art are self-justified and self-com- 
plete. To estimate one by reference to another is a 
dangerous method of criticism.” 


(5) THe Acapemic Faracy. 


We come last in Mr. Scott’s list to the Academic 
fallacy, the theory, that is, of a standard by their 
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likeness to which all things are to be judged (as t! 
poor human bed tries to be an image of the “ ideal 
bed in Plato’s Republic). ‘This was the univers 
attitude in our own country in the eighteenth ce 
tury. ‘‘ It is not to be supposed,” writes Chamber 
“that the first restorers of the ancient manner 

building could at once bring it to a degree of puri 
incapable of further improvement.” And agai 
‘The antique is to the architect what nature is 

the painter or sculptor—the source from which | 
chief knowledge must be collected, the model up: 
which his taste must be formed.” We are now pe 
haps less assured than were our ancestors as to t 
source of our inspiration, whether the ideal bed 
to be Greek or Italian or medizval or even Jac 
bean ; but our critics are still ready to use t 
words “‘ pure,” “ scholarly,” “ academic,” impl 
ing reference to a model laid up in heaven. He 
we come close to the question of architectu 
language, which will engage us shortly, but it m 
perhaps be said in passing that while an acaden 
tradition is fruitful, when allied to a living sense 
art, academic theory is at all times barren. So 
was, for example, in the Italian Renaissance. “( 
the recondite prescriptions of Vitruvius the huma 
ist architects fastened ; these they quoted, ilh 
trated, venerated, praised, and these they felt the: 
selves at total liberty to disregard. ‘The seal 

scholarship was there, but, fortunately, the co 
science of scholarship was lacking. Pedantry 

that astonishing time was an ideal, an inspiratio 
it was not a method.” 

Under the heading of the Academic fallacy m 
be grouped the views which reduce architectu 
beauty to order and to proportion. 

_ “Order makes intelligible, and assists our thoug 
But the act of clearly and quickly perceiving us 
ness does not become more pleasant because it 
quick. | 

‘The supporters of the theory of mathemati 
proportion are misled by a false analogy betwe 
proportion as a form of beauty and proportion a 
mode of mathematics. Our esthetic taste is pal 
physical, and while mathematical proportion | 
longs to the abstract intellect, aesthetic proport 
is a preference in bodily sensation.” 


* * * * * * * 


t 


There comes a moment in our reading of s 
tems of philosophy when we have watched | 
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hor demolish system after system till the ground 
sumbered with the corpses of his predecessors, 
1 we take a deep breath for, lo! we have but to 
n the page, and our feet will be on the road that 
these poor blunderers sought and so convincingly 
ed to find. Now at last the little lamp of truth 
‘o be lit, and our footsteps unerringly guided. 
desire to raise no such false hopes in your 
asts. Hitherto Mr. Geoffrey Scott, like Virgil, 
guided our footsteps. It is his sword that has 
ounted for those corpses. I did but wield a little 
ger, whiles. So I would beg you let not your 
ectations rise too high, or hope to see the clouds 
ed away and all heaven revealed. 
Ve have found, if you have agreed so far, that 
utecture neither speaks nor can be judged by 
language of romanticism ; and yet that over- 
3s of association cannot be excluded. 
like a ship forever a-sail in the distance, 
ight the child, everywhere the great church of 
wtres was visible, with the passing light or 
low upon its grey, weather-beaten surface.” 
Ve have seen that its structural facts are not the 
n-all of its appeal, and yet to ignore the oppor- 
ty for emphasis which those facts afford is to 
tive ourselves of a very potent weapon. 
Te have seen that while architecture cannot be 
ted by moral standards, because that involves a 
‘usion of thought, yet it must not be emptied of 
al content, or walled away from the whole life 
dan. 
’e have seen that while it may only be mislead- 
to classify, it is impossible to appraise, architec- 
by evolutionary standards. 
nd we have seen lastly that, though we cannot 
architecture to the inquisition of an unyielding 
4, nevertheless a creed may be valuable as an 
iration. ; 
itherto we have considered the question from 
outside, we have been concerned with results, 
\ the works of architecture and with men’s 
tons about them. Perhaps it will be helpful 
to go inside, and see if we can track the mental 
esses which lead to these results. And if 
ority be needed for this, we are but following 
example of Vitruvius. The poor “ evil- 
ed” Roman (as Guadet calls him) has been 
1 misunderstood, because he put into one 
ar of his work some notes, and those rather 
“urate, on the orders of architecture. It is as 
gh we would judge the Old Testament solely 


on the merits of the Genealogies. But long before 
he comes to the orders, he gives his definition of the 
contents of architecture. Architecture, he says, is 
made up of six things. Four of these are external 
qualities, proportion, rhythm, symmetry, composi- 
tion (with a sub-heading of drawing-plan, elevation 
and perspective), and two of them mental qualities, 
“ meditation,”* which is ‘‘ careful study, applica- 
tion, watchfulness, with delight ” (recalling the 
ue0' nSovys of Aristotle’s Ethics), and “‘resourceful- 
ness,’’f which is the “solution of difficulties and 
vigorous reductions of new matter to order.” 

And Mr. Budden, in his recent essay, is equally 
interested in the mental process. “ Conceptions are 
the mental stuff of architecture ; all architectural 
works are the symbolic expressions of conceptions ; 
and the object of these works is, by expressive in- 
dication, to transmit the conceptions from the 
minds in which they have originated to the minds 
of others.” What precisely is meant by the word 
“conceptions ” is, he writes, difficult to describe 
verbally. “ ‘The image or idea must necessarily be a 
visual one, not a vision simply of pattern, of com- 
position in mass, line and space, but a vision which 
is informed by the essential spirit of the subject, 
by its purpose, structure, social significance and 
traditional heritage (according to the relative im- 
portance of each in the composition) : by its whole 
complex interest, in fact.” These are the lines on 
which the mind functions. About beauty we are not 
to trouble ourselves. It is a quality resulting from 
this mental process if rightly conducted. We shall 
get into confusion if we first determine what beauty 
is, and then work back to consider the process which 
is to. produce it. To put his view in a simpler field 
of activity, the golf-course, if we learn how to 
swing, the ball will travel its two hundred yards, 
but by analysing the flight and distance of the ball, 
we shall never arrive at the way to swing. 

I think Mr. Budden’s views, so far as I can grasp 
them, are a reasonable and adequate statement of 
the mental process of architectural creation. And 
though you might feel that it is no less a true de- 
scription of a mental process which will issue in 
deplorable work—that the Crystal Palace was 
exactly so produced, and the Hotel Cecil—I 
think he would be able to point to a defect in the 


* Cogitatio : Cura studii plena et industriae vigilantiaeque 
cum voluptate. 

t Inventio: Explicatio questionum obscurarum, ratioque 
novae rei vigore mobili reperta. 
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original vision, an over-emphasis here on social 
significance, or an under-emphasis there on tradi- 
tional heritage—and at any rate it will not produce 
an accidental and incoherent result, the little houses 
in Lewisham or the muddle at the corner of Totten- 
ham Court Road. 

But still, though he says we are not to take 
thought and be anxious—that if we act thus, beauty 
will be added unto us, we do feel anxious, we 
haven’t the faith, and beauty is rather important. 


Some hold that beauty will grow out of function, 
as a submarine, an aeroplane, a ship are beautiful. 
But what are the functions of a house? Shelter, 
they say, and labour-saving devices and cleanness 
and sunshine and drains—or some such modern 
summary. But herein is not all. Let us appeal again 
to Mr. Sinclair Lewis :— 

“The Babbitts’ house was five years old. It was 
all competent and glossy. It had the best of taste, 
the best of inexpensive rugs, a simple and laudable 
architecture, and the latest conveniences. ‘Through- 
out electricity took the place of candles and slat- 
ternly hearth-fires. In the halls were plugs for the 
vacuum cleaner, and in the living-room plugs for 
the piano-lamp, the electric fan. ‘The trim dining- 
room (with its admirable oak buffet, its leaded glass 
cupboard, its creamy plaster walls, its modest scene 
of a salmon expiring upon a pile of oysters) had 
plugs which supplied the electric percolator and 
the electric toaster. In fact, there was but one thing 
wrong. It was not a home.” 

For it must also be a background for the dream- 
ing of dreams. 

For Mr. Geoffrey Scott the key to beauty lies in 
humanism, as follows :— 

“The spaces, masses, lines of architecture, as 
perceived, are appearances. ‘These appearances are 
related to human functions. ‘These masses are 
capable, like ourselves, of pressure and resistance ; 
these lines might be our path, and our gesture. 
Thus, the appearance of instability awakens in us a 
physical memory, the condition of spirit which 
accompanied some actual experience of our own of 
thwarted effort, or incipient collapse. Or, on the 
other hand, we sympathise and identify ourselves 
with appearances which do not correspond to the 
structural facts, we soar with the spire, and are 
brooded over by swelling domes. The whole of 
architecture is unconsciously invested by us with 
human movements and human moods.” 
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In connection with this point of view it is int 
esting to note that the act of drawing, which is 
first overt act of creation, is after all but a gest 
used to link movement with shape. And this is 
summary of his creed. “‘ Man as the savage f 
conceived him, as the mind of science still affin 
is not the centre of the world. He is but one of 
myriad products, more conscious than the rest, < 
more perplexed. He may cower before it, or st 
it impartially. It remains alien. Or he mayc 
struct, within the world as it is, the world as 
would have it be. This is the way of humanism 
philosophy, in life, in the arts.” 

Interesting and suggestive as this theory is, 1 
perhaps likely to be more help to the critic thar 
the creator, and to the philosopher than eit 
These obscure promptings lie perhaps somewh 
at the back of things. But as yet we lack, what ! 
Scott too desires, a psychology of architect 
form, a tabulated examination, that is to say, 1 
the question of what exactly are the architect 
forms that are employed in works that have gi 
indubitable pleasure, and how with variations 
these our pleasure also can be found to vary. — 

The problem of architectural form is peculi: 
to the fore in the world to-day. Russia, in the rec 
ring revolt against forms which are identified 3 
a discredited past, is trying out of her inner ¢ 
sciousness to evolve an architecture that shall | 
no relation to anything man has hitherto made, 
shall somehow sum up the triumph of the ide: 
the electrically driven proletariat state. Hollan 
discontented with old shapes and playing with 
bricks in all manner of new ways. Germany. 
paper, at least, is experimenting with a new man 
where the function of the building is underline 
the shape, which is further to be conditioned b 
unfettered -use of the newer materials, steel, < 
crete and glass. Of these new modes of expres 
there are yet too few examples for adequate c 
cism. But at the back of them all seems to ! 
certain hysteria, a hysteria from which, anyhoy 
theory, we are not ourselves free, of self-conscio 
striving to be ‘‘ of to-day.” With ourselves it t 
perhaps more generally the view that we must 
mislead posterity. With these other nations 
more a desire to make a clean sweep after the 
But posterity can take care of its own antiq 
anism. We can never be other than ourselves, 
always recognisable, so far as is necessary. Af 
the world so very different that we need a com} 
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-orientation ? To Noah on Ararat, no doubt, 
anges would occur as desirable and necessary. 
it this desire for root and branch clearance is 
rely a little hysterical for us. Many minds, no 
ubt, and many points of view have been pro- 
undly modified, but still we marry and are given 
marriage, and there is even yet that old crowd 
Fenchurch Street Station which Matthew Arnold 
members. 

It is no new world, that we need be in so great a 
ver not to lag behind what we imagine to be the 
irit of the age. “An architect,” says Wren, 
ought to be jealous of novelties . . . and to think 
s judges as well those that are to live five cen- 
ries after him, as those of his own time. That 
nich is commendable now for novelty will not be 
new invention to posterity . . . but the glory of 
at which is good of itself is eternal.” 

It is no new world, but it lies with us in some 
gree to make it, with all the enthusiasm of the 
imanist, what we would have it. And to see a 
tle more clearly through certain confusions and 
rors will help us on our way. As we read the 
orks of M. Guadet or sit at the feet of those who 
rive their teaching from the French traditions, 
this travailing in thought seems at times super- 
ious. ‘‘ Solve the programme.” ‘‘ Seek your 
minant, and be simple.” ‘‘ Architecture is the 
king up, for the satisfaction of material and 
oral needs, of the elements of construction.” 
And a great service has been done by this school 
teaching, which insists on a survey of all the 
tors of the problem, the digesting of all the 
eds, spiritual as well as ma‘erial, the due balance 
each against the other, as a preliminary before 
> conception can be allowed to take form in the 
nd. This is how, in fac‘, we work. We concen- 
te, I will not say precisely on the plan, as that 
plies a one-dimensional way of thought, but on 
it sense of shape, disposition, massing and spac- 
x which in happy moments seems to grow out of 
mind satura‘ed with the elements of the pro- 
imme in its fullest sense. It is on this, the 
mary solution of the programme, that competi- 
ns are judged ; and this has the odd outcome 
it buildings which were built, to put it unphilo- 
yhically, on account of the merits of their plan, 
: for the rest of their life judged on the merits of 
‘ir external appearance. No doubt it is true 
dugh to say that this external appearance is in a 
I sense conditioned by the “ plan.” But we de- 


ceive ourselves if we hold that it is absolutely so 
conditioned. The “‘ plan ”’ in its fullest sense, in 
which I include all spacing and massing and shaping 
generally, only gives it a start, sets it out on a cer- 
tain path. The dress is going to have an importance 
for ever after out of all proportion to its share in 
the original conception. I am sure it is now all to 
the good that we should concentrate, both in teach- 
ing and in practice, on what we might call the 
general conception, the primary solution of the pro- 
gramme. Here there is a reasonable foothold, and 
canons of criticism can gradually be established. 
But always in our judgments we must be alert to 
appreciate the whole of the programme, the “ be- 
soins moraux,” as well as ‘‘ materiels,’’ the low 
voices of sentiment or tradition no less, in their due 
measure, than the clarion calls of axis and mass. 
On these lines we may prosper. But all the time we 
shall acknowledge that the distinction between con- 
ception and dress is conventional. We may adopt it 
for convenience of thought, and even for con- 
venience of practice.‘ But all the time we may be 
sure that we are falling short of our aim, until we 
can find the two fusing in our minds, until we can 
begin our solutions not only in terms of mass and 
shadow and line, but in terms of mass clothed in 
material of texture and colour, in terms of line 
definitely contoured. Athene must spring fully 
armed from the brain of the creator. 

I don’t know if you will quite see what I mean. 
It is difficult in these abstract matters not to be led 
away by metaphor and picture. But the question of 
what we call style in architecture is really indis- 
solubly connected with the question of the general 
conception. he advantage of times when all men 
draw from one source is that they can say so much 
more. ‘They are using a language understood. 
Form becomes significant. Where Peruzzi omits an 
order, his friends will impute a motive. 

language is a system of understood meanings, 
the currency of thought. But its meanings merge 
and change more swiftly in architecture than in 
speech. What for Fra Giocondo was the ‘‘ Roman 
manner ”’ is for us, his successors, pearly with the 
dew of the fragile early Renaissance. We too have 
a language, a system of associated meanings. The 
very fallacies themselves which we have been ex- 
amining earlier in this paper are a potent source of 
such associations, here imbuing a particular set of 
shapes with romance or nobility or a hint of 
Pharisaism, there leading us to expect a certain 
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emphasis upon structural fact. It is all a language 
in the samé sense, though not in the same degree, as 
a common style is a language. If we do not find the 
structural emphasis we shall ask why, just as 
Peruzzi’s friends would in his parallel case. But in 
degree it is a less dependable, less certain tongue. 
Its values shift and change, meanings come and go, 
and differ widely in different mental strata. But 
though the language is elastic and varying, we 
mustn’t lose sight of this great source of emphasis. 
To crown the hill with a spire is to speak in one 
idiom, to evoke a certain complex of emotions in our 
own fellow-countrymen : to crown it with a dome 
is to speak in another idiom, and arouse a different 
complex. Thus style is not indifferent. The various 
forms are an instrument to our hand for the associa- 
tions, however illogical, they evoke, for the ideas, 
however fallacious, they currently stand for. Even 
Roger Fry, building his house with his eyes tight 
shut to associative values, cannot escape. Inevit- 
ably, if he is successful in his attempt, his work will, 
from its very unlikeness to others,evoke associations ; 
it will not be judged solely by its plastic values : 
it will carry a meaning: its meaning will be revolt. 
But the instability of this language, of the values 
of associative content, will make us use it with 
caution, will drive us back, whether we are con- 
scious of it or not, to a simplification of the style, of 
the idiom in which we have chosen in a particular 
case to work. We shall have less acroteria, and more 
serenity: less fanaticism about mouldings, and 
more quest of sheerness or mystery. And the neces- 
sities of our own time will contribute to this simpli- 


fication. Where there is little to spend, effects y 
be simple. Perhaps a certain flatness and ey 
grimness will grow naturally and gradually—not 
the outcome of an ascetic mind, -but arising alm 
of itself out of the materials at our disposal, and t 
craftsman’s widespread ideal of tidiness and fini: 
Perhaps, as has beer held, ornament will die o 
as tattooing has. 

We shall not then be half ashamed of styles, t 
use them as a language, a difficult and shifti 
language indeed, but not without meaning. Onh 
master can use it aright, but we shall all try to use 
so that we may speak to our fellows. 

But at the back of it all, and as the source of 
our strength, we must keep in mind the permane 
qualities of architecture, those that we sum up int 
abstract phrases about mass and void and rhytt 
and line. This is the language in which our fi 
conceptions are clothed. In this language we c 
speak to our fellow-craftsmen, but not yet to c 
fellow-citizens. And, above all, we shall be co 
scious of what I might call the “ all-roundness ” 
architecture, its extraordinary privilege of taking 
piece of space and making it its very own, of mouldi 
the very envelope of this globe here and there to 
own uses. Here the sun itself is our slave to c: 
shadows at our bidding, and the night comes to; 
our mysteries or heighten our deliberate cosine 
Ours is a great privilege, to make the backgrou 
of other men’s lives. But to wield so potent a sp 
needs a master of magic. If haply here and th 
we fall less far short than we had feared, we may 
well content. 


Discussion 
THE PRESIDENT, MR. PAUL WATERHOUSE, M.A., IN THE CHAIR. 


Professor A. M. HIND, M.A., O.B.E. (Slade Pro- 
fessor of Fine Arts, Oxford): It was with very great 
interest that I accepted your kind invitation to come 
this evening to hear this paper, and it now gives me 
equal pleasure to ask you to pass a vote of thanks to 
Mr. Newton for it. I particularly sympathise with his 
lamentation at the beginning concerning the enormous 
bulk of the literature on art subjects. I think all of us 
who work on any special side of the history of art, or 
the practice of the arts, feel the influence of that bulk. 
There has been far too much verbiage. In a sense, I 
think it is better to see a work of art and say “I like 
it,” or “ I don’t like it,” than it is to go into very much 
criticism or analysis. Analysis and criticism, or 
philosophy, constantly take us away from the actual 
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works of art. At Oxford one is up against a large p 
portion of men who are enormously interested in ' 
philosophy of art, but who know very few works of « 
If you approach art from that point of view, you alm 
certainly come to wrong conclusions ; and it ! 
occurred to me to mention a personal experience 
the last few months. A tiny daughter, who is pus! 
in a perambulator round Bayswater, has gradué 
realised these more romantic elements in architectu 
and asks for conducted tours to see particular “ bell 
which she is interested in—she speaks of all chu 
towers as “ bells,’’ because to her they are the rect 
tacles of bells. She speaks with satisfaction of hi 
towers like that of St. Matthew’s, and she says : 
does not like things such as the Greek Church. Th 


THEORIES CLASSICAL AND ROMANTIC 


; here the beginning of the instinctive love of things 
f beauty ; for the excrescences of architecture, which 
order on the romantic, and perhaps the least important 
de. The essence of architecture is not to supply 
ywers and domes, but they are the things which are 
xpressive of our instinctive love for things of beauty ; 
nd architecture with the view of supplying you with 
comfortable home is no better than engineering 
thich supplies a bridge which you can walk across. 
0 it is that added interest which gives virtue to great 
rchitecture, though the combination of true virtue on 
oth sides is the thing to be aimed at in the end. I 
vel the difficulty, with Mr. Newton, as to what the 
ymantic is in architecture; it is an associational 
ying, it touches our human interest, and therefore 
ymantic architecture is just as much in Greek and 
oman as treated by the mind of the Renaissance 
-chitect and painter, as it is in medizval ; it depends 
n the uses and associations which have been bound up 
ith particular buildings; and in that way it is, 
erhaps, even more the painter of architecture who is 
oeerned with romance in architecture than the archi- 
cect himself. Another point in Mr. Newton’s address, 
small point, which gave me great pleasure, was his 
ference to Vasari as “‘ The Daily Mirror critic of the 
xteenth century.” I prefer a critic of Vasari’s 
1aracter, who makes the work of art live in your eyes, 
tinging it into relation to the lives of the people of his 
eriod. I prefer this kind of criticism to the philo- 
yphic treatment of art which one gets to-day from 
roce. And one owes a tremendous debt to the 
mpler appreciators and chroniclers of art and life 
ich as Vasari and Pepys. 
There is another reason for my having a special 
easure in proposing this vote of thanks. I wish, 
pecially in relation to Oxford and my work there, to 
{press our gratitude to this Institute’s Board of 
ducation for their very kindly and helpful interest 
the attempts which the Committee for the Fine Arts 
| Oxford is making to inaugurate in some way, and 
icourage, the study of architecturein Oxford. There 
‘e very few people in Oxford who desire a professional 
thool of Architecture, and I also would deprecate it. 
| aman goes to Oxford or Cambridge his best oppor- 
nity lies in the broadest education he can get there, 
id happy are the architects who have had that chance 
sfore they took up their professional work. So my 
finite aim in trying to get further pieces of art study 
addition to the Slade Lectures, which have been 
therto regarded as outside the University curriculum, 
to bring such pieces of study into relation to the 
umanities at Oxford. The Modern History Board 
ve recommended the suggested lectures on archi- 
‘ture to the general Board of Faculties ; and I hope 
is only a matter of a few weeks before we obtain the 
/cessary grant of funds to start in the next University 


year. What adds greatly to my pleasure in hearing 
Mr. Newton to-night—and I do not think it is com- 
mitting any indiscretion to say it—is, that if the 
General Board grant the money, it is to Mr. Newton 
we shall look to inaugurate that study. This is the 
first time I have heard Mr. Newton, and I am certain 
we could not have a saner guide for men who are study- 
ing the Humanities, whether or not they are intending 
to take up architecture seriously lateron. The begin- 
ning is very important in regard to the general scope 
of study which might be set before students in Oxford 
in architecture before they take up their professional 
studies. Iam thinking of the dozen or more in Oxford 
at one time who may become architects later. And I 
think that by careful consideration it will be possible 
for certain historical portions of the study to be taken 
in the University, and arrangements might perhaps be 
made by which the Institute would grant certain 
exemptions which would save the University man some 
time in his professional studies. Beyond that, in 
actual detail, I do not think that at present we wish to 
go. Butif we didso much, I think it would encourage 
more men to risk the spending of several years on the 
Humanities before taking up their strictly professional 
studies. 

Mr. 8S. D. KITSON, M.A. [F.], seconded the vote 
of thanks. 

The PRESIDENT: I believe we are honoured 
to-night with the presence of Lord Justice Warrington, 
and if he will address us I am sure we shall be pleased 
to hear him. 

The Right Hon. LORD JUSTICE WARRING- 
TON : I feel great hesitation in saying anything at all 
about the subject of this lecture. I am not an architect, 
though I hope I am a lover of art, and I have none of the 
technical art knowledge which would enable me to 
address such an audience as this. 

But may I say one word on one part of this extremely 
interesting lecture ? Itis that partin which Mr. Newton 
referred to the fallacy of structure. In architecture, to 
the ordinary layman, I think, structure has a very im- 
portant bearing, whether it be the material of which the 
building is built, or whether it be the style in which it is 
constructed. One says, instinctively, that acertain build- 
ing is built of the right material, that that building is 
built in a mode which is suitable to its surroundings ; 
and not only that, but it is built so that it will answer 
the purpose for which it is required. With regard to 
material, you have only to travel down the roads in the 
neighbourhood of London, whichis not astone country, 
and you will see at once that the materials of which the 
houses are built is the material near at hand, and it is 
the suitable material. Look at those fine old houses of 
the eighteenth century which border the road through 
Berkshire as you approach, and as you leave, Reading. 
Look at some of the houses which were built in the 
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immediate neighbourhood of London by the rich people 
at the end of the eighteenth century, merchants who 
had their houses in the suburbs and drove into the City 
every day. They suit the place where they are and the 
materials are appropriate. Then pass, as I frequently 
do—living in a brick country—the extreme borders of a 
brick country, to a country where stone is found. ‘There 
you see the same kind of thing ; you would hate to see a 
brick house in that country ; it is the stone house which 
appeals to you there as being right. 

So, too, with construction. There, to a large extent, 
the style of construction depends on the material. But 
I have always thought—though I may be wrong from 
the architect’s point of view—that for a home there is 
no house like the house built in the early part of the 
eighteenth century ; the plain square house, with at 
least all the best rooms looking one way. The point is, 
that beauty consists in the appropriateness of the style 
of building to the purpose for which it is required. I do 
not deprecate ornament, if it is consistent with the main 
purpose of the building. 


The PRESIDENT : I am sure the audience will be 
interested in hearing a letter which has been received 
from Mr. Baldwin Brown, a great architect and thinker 
who at one time was very much in our midst here, and 
who now chooses to live in Scotland, and whose utter- 
ances are rarer than they used to be. 

19 April 1923. 

Dear Mr. MacA.isTER,—I am much obliged to the Pre- 
sident and Council for so kindly sending me a card for the 
meeting on Monday night, when Mr. Newton is to read 
his Paper on ‘‘ Classical and Romantic,” and I am very 
sorry that I cannot be present. ‘The old days when one 
could with comparative ease “‘ run up to London ”’ are for 
me no more, as I am held now very closely by University 
and other work. I should have liked to be at the meeting, 
as the subject is one of much interest, and is often discussed, 
though most commonly from the literary point of view. I 
am inclined to think that the difference between Classical 
and Romantic is largely one of race. The southerner, with 
his clearsightedness and consciousness of self, contrasts 
with the northerner, who feels the attraction of the vague 
and unknown, and is capable of self-abandonment. We 
may compare the dispassionate accurate survey by Dante 
of his Inferno with the awful formlessness of Milton’s Hell, 
and remember that for the most part it was the French and 
the English who fought and died in the Crusades, while 
the sagacious Italians were working the profitable carrying 
trade between West and East. 

The difference seems to come out with special clearness 
as it is illustrated in architecture. I do not know if the 
younger members of the profession read Edward Freeman, 
the historian’s, History of Architecture. He brings out, I 
think, particularly well the difference between Classical and 
Romantic, as the two principles are embodied respectively 
in the Doric temple and the Gothic cathedral. He regards 
the one as the most perfect expression of the Hellenic 
genius, in that it is measured, defined, complete, and pre- 
sents itself to be seen on every side and in every part ; 
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while the medizval church embodies a suggestion of t¢ 
infinite. ‘‘ Place yourself,” he writes of the latter, “ wh 
you will, the view is boundless, nothing occurs to fore: 
limit on the eye in any direction ; interminable rows 
columns branch away to every point, arch is seen throu 
arch, every feature suggests something beyond itself. Sta: 
a little west of the rood screen ; you see into the transep 
but you see not their full length ; the eye is caught by th 
eastern arcades, suggestive of the aisles and chapels beyor 
If the rood screen is pierced, you see the choir stretchi 
before you, the slim arches beyond the high altar givin; 
faint glimpse of chapels yet far away, or the mighty rered 
proclaiming, while concealing, their existence ; or if all tl 
is completely hidden, you at least see the roof-line stretc 
ing on till it is lost in the distant perspective. Above, t 
roof must bound your vision ; but here the whole temy 
seems rising heavenwards, and beneath the lantern 
glimpse is given of a still loftier height, a glimpse only o 
height which might be absolutely boundless. Even t 
apertures of the triforium, and the narrow passages of t 
highest range, give a hint of something yet further, of int 
minable mazes leading you know not whither. . . .” 

The French, of course, are blended of south and nor 
and the logical consistency of their Gothic construction i 
southern trait, but I always feel that it is the romantic spi 
of the north which really rules in Gothic art. 

We are well off here, in Edinburgh, for testing this, 1 
while we have our good classical pieces we possess also 
the interior of St. Giles’sacuriously good illustration of t 
point Freeman makes. From the strictly architectural por 
of view the church is unimportant, yet I know of no buil 
ing of the kind that, from the number and distributionof 
spaces, gives more effectively this impression of distan 
beyond distance, of an unknown something round eve 
corner, of perspective and light and shade that are alwz 
full of new suggestion. 

I hope there will be a good discussion on the Paper. 

Yours sincerely, 
G. BALDWIN Brown. 


Mr. F. R. HIORNS [F.]: Lamsure weare all agre 
that an abstract subject such as Mr. Newton has broug 
forward to-night is one which it is very difficult to d 
cuss. But I also feel that it does merit discussion, a1 
that is my only reason for interposing remarks of 1 
own. And we are all under the very great difficulty 
having had no idea of the way in which Mr. Newt 
would treat his subject. 

In the course of his Paper Mr. Newton referred 
the importance and the value of a study of traditior 
styles of art, and I thought, also, he rather suggested 
was important for us to develop a style of our 01 
to-day. I was a little surprised at that, because it seem 
that, about a generation ago, we realised that a gre 
deal more attention was paid to the study of styles a1 
the application of dead styles than should be, and tt 
it was rather a thing we should endeavour to forget. B 
another question Mr. Newton referred to was the d 
sirability of our trying to arrive at some standard 
criticism for modern buildings, and that is a very! 
teresting subject for thought. I am sure we realise t 
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mportance of everyone, and especially architects, study- 
ng the great styles of past ages, from Egyptian work, 
uch as we see in Mr. Walcot’s drawings on the walls, 
o the Greek, the Roman, works of the Early Christian, 
Mediaeval and Renaissance periods, and so on to the 
present day. But I always feel that while it is very 
iecessary for us, as architects, to have a generally com- 
ylete knowledge of the great work of past ages, our use 
if these traditional decorative styles, if one may put it 
o, should, in relation to our own work, be applied 
inconsciously rather than consciously. I think that all 
reat art is really one thing, whether it be European or 
\siatic, and wherever we take it from; there are certain 
oot principles, which apply to them all, from which we 
earn things of value to us at the present day. But any 
ttempt to work in the style of a past period is, it seems 
o me, wrong, because a building should really, and 
boye all things, be designed suitably for its purpose, 
vhich can only be done when we look at the problem 
ssentially from the standpoint of present-day require- 
nents. In attempting, moreover, to apply a standard to 
juildings we must certainly have regard to their setting, 
vhich is, of course, the essential basis of the attention 
ye now pay to town-planning. And we should con- 
cientiously seek to see that our buildings are designed 
asuch a way that they fulfil their purpose in the best 
aanner, and that they are expressed as architecture in 
erms of the finest craftsmanship we can produce. 


lam sure we are indebted to Mr. Newton for bringing 
orward this subject ; and it is of especial interest to the 
ounger men, because it has always seemed to me that 
ne of the defects of the ‘‘ Beaux-Arts ”’ method of edu- 
ation is that there is rather a danger of attempting to 
xpress design in building in terms of the temple or the 
valace, which means a danger of not placing the problem 
nits merits, and of being too consciously and un- 
aturally influenced by past work. I feel that, while we 
hould seek to learn from the past all that is essentially 
mportant, we should, in our attempts to design build- 
ags at the present day, concentrate on feeling and ex- 
‘ressing in the most direct way what is the problem of 
he moment. 


| Mr. H.S. G. BUTLER [A.]: The last speaker said 
his paper should appeal particularly to the younger 
nen. I know most of the work he has referred to, and it 
yas that remark which made me rise. I have read Mr. 
reott’s book about fourteen times ; I had to review it 
or the Burlington Magazine. It was rather a tiresome 
ook, because the language is so mellifluous that it 
ather sweeps one away. And, as Mr. Newton faintly 
uggested, the destruction is so terrific that you expect 
ather more constructive thought at the end. But I 
now Mr. Scott personally, and he will not perhaps 
aind my saying these things. 

| With regard to the mental process in connection 
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with architecture, it has amused me to think about it. 
My conclusions are as follows: Mr. Lionel Budden 
said that we have conceptions which, when we bring 
them out so as to be enjoyed by other people, auto- 
matically achieve beauty by doing that, by what he calls 
“the correspondence in unity ”’ between the concep- 
tion and the thing which is produced. I thought about 
that for some weeks, and failed to understand it. I do 
not quite know what he means by “ the correspondence 
in unity,” except that if you take what Hegel says and 
what Mrs. Russell Barrington, Mr. Roger Fry and 
Mr. Felix Clay say, and boil them all up and think 
about it, you will arrive at something like this : Firstly, 
beauty does not exist ; it is an esthetic value. That is 
Mr. Clay’s idea. It is rather a disturbing thought. 
When I first grasped it, I was disappointed to think 
there was not such a thing as beauty in noble statues 
and great buildings and wonderful paintings ; that they 
were, after all, like legs of mutton, quite dull things and 
that somebody had taken particular pains to make them, 
and that was all. However, perhaps in a weak moment, 
Clay said esthetic value is due to some particular 
quality in the object, to which we attach esthetic value ; 
so, after all, there is a particular quality to analyse. And 
if you think about that for a long time I suppose it is 
what Mr. Budden called unity, and what I call har- 
monious unity, even if there is redundance in these two 
words ; because I think that together they suggest what 
we all feel when we have achieved a jolly bit of design, 
that it is a serene result of a lot of conflicting thoughts, 
feelings and ideas and goings-on on paper. If that is 
beauty, we might define it as zsthetic value which we 
attach to an object for the particular quality in it of 
harmonious unity ; and art is the apparatus which ex- 
hibits in physical phenomena, pictures, statues, build- 
ings, and so on, that quality of harmonious unity, and 
that is really the very inside of beauty. If I might go 
on, I should add the terrible subject of what is called 
significance, which many people have wrangled about. 
Mr. Bell confused it, I think, in his book on art, by 
talking about significant form, and he emphasised and 
insisted that it was only pattern which mattered. It is 
the post-impressionist creed. But I think part of the 
esthetic value which we attach to objects for their 
beauty is due to the significance of the form, the vague 
significance suggesting mass, or weight, or movement, 
or strength, or subtlety, or speed, not the significance 
which the person who built Fonthill attached to battle- 
ments. That beauty may therefore be more elaborately 
defined as the esthetic value which we attach to objects 
for their quality of harmonious unity, with the proper 
significance which is due to that object ; which is the 
beginning of what the speaker before the last was per- 
haps suggesting when he talked about fitness and ap- 
pearance of fitness, because in the art of architecture, as 
in all arts, it is a matter of appearances. That is what 
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we might call the appearance of propriety, the pro- 
priety which Vitruvius wrote about. 


Mr. W. E. VERNON CROMPTON [F.] : I would 
like to add my tribute of admiration for the paper which 
we have heard this evening. In saying that, I would 
emphasise the delightful exposition we had in that book 
which the last speaker told us he has read fourteen 
times. I think I have read The Architecture of Hu- 
manism about six times ; and always when I read it I 
picture to myself the room behind this one, where an 
eminent member of the Institute was found with that 
book in front of him. He was turning over the pages in 
a listless way, and then he shut the book up and said, 
“TI can’t make out what it is all about.”’ That appears 
to have been the attitude adopted by many of our 
members towards philosophic criticism ten years ago. 
Weare this evening carrying on,in asubtleway,adiscus- 
sion on esthetics, a thing I have not heard here before. 
Croce has been mentioned this evening, and my secon- 
dary object in rising was to emphasise the importance 
of that name with reference to the revelation of zsthetic 
thought which is taking place nowadays. We have 
Scott—Croce with a difference; we have Lionel 
Budden—Croce with a difference ; and now we have 
Newton—Croce with a difference. We have also Aber- 
crombie and many other writers rather imbued with 
Croce, writers on the plastic arts, on painting, and 
music also. Consequently we should, I think, as mem- 
bers of the Institute, pay more attention to a very re- 
markable pronouncement by an Italian philosopher, 
who, although he writes in rather a difficult way on 
a very difficult subject, is well worth studying. Because, 
if we can get a glimmering of what he is driving at, and 
what Geoffrey Scott is driving at in his Architecture of 
Humanism, we shall find our way out of the morass in 
which we have got on esthetics in the nineteenth cen- 
tury. If we can get hold of Croce’s idea that zsthetics 
must be regarded as a separate thing, apart from ethics 
_and logic, we shall be on better ground. I differ from 

the suggestion of the mover of the motion that philoso- 


phy does not count for much ; because if we had h: 
during the last generation a more philosophic ar 
careful way of looking at zsthetics, and a great 
intention to define our meanings, we should not ha 
struggled along so aimlessly as we did with the Goth 
Revival. 

The PRESIDENT: Mr. Newton knows me w 
enough, and some of you know me well enough to kne 
that there is a very great deal I should like to say to M 
Newton about his paper. But I have no wish to shado 
the declining weeks of my Presidency by becomi: 
seriously unpopular ; consequently I propose to let y 
off entirely. 

But there is one thing I should like to say with refe 
ence to Professor Hind’s remarks. As an old Oxfo 
man who, by the accident of life, has become an arcl 
tect, I should like to tell him how very greatly we val 
what he said about a close touch between that Unive 
sity and this Institute (that has been brought about | 
our very happy conference with him and his Fellows: 
the subject of the establishment of his teaching 


architecture in Oxford); and particularly by the vie 


that he takes as to the nature of what that teachi: 
should be. We are in accord with him, and we he 
rejoice in the fact that we have been consulted in t 
matter, and in the extremely gracious way in whi 
whatever overtures we have been able to make ha 
been received there. 

Mr. Newton’s paper has given us very great pleasu: 
It has surpassed my expectations, and I look forwa 
with pleasure to reading it over carefully and ponderi 
it at leisure. I now put the vote of thanks, which I ho 
you will receive with acclamation. : 

Carried by acclamation. | 

Mr. NEWTON (in reply) : I can only thank you f 
the very patient way in which you have listened to 
rather hoarse voice for an hour. I do not think th 
one can really settle these philosophical problems, as 
were, all at once. I thank you very much for the w 
in which you have listened to me. 


oN 
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John Nash, 


1752-1835 


BY W. HILTON NASH [F\] 


’ 


on rapidly, it may not be out of place to record 
some interesting facts relating to it, and also of 

s architect, John Nash. 
The Georgian era brought into being many archi- 
cts of note, but perhaps no other of them had the genius 


N S the “ passing of Regent Street ” is now going 


and at the same time meet the views of the employers, 
by paying also strict regard to convenience and 
economy. Architecture in this respect is the most com- 
plex of the fine arts, and demands versatility of talent, 
a combination of genius with common sense,. and also 
taste with practical experience.” 


PoRTRAIT OF JOHN NasH By SiR THOMas LAWRENCE AT JESUS COLLEGE, OXFORD * 


organisation, and the power of carrying out a great 
neeption, like that of the architect of Regent Street 
dthe adjacent buildings. The art of architecture com- 
nes not only that of design, but the faculty of business, 
| the architect of one of the villas in Regent’s Park 
id; “The architect is constantly meeting with 
ystacles and impediments which rarely become known 
\the public ; works are subjected to criticisms the 
Ost unreasonable. The great difficulty for those en- 
iged in the profession is to please the eye of the critic 


I. 

_It is generally believed that John Nash was born in 
1752, of Welsh parents, at Cardigan in Wales, and died 
in 1835, at his house at East Cowes, Isle of Wight, at 
the age of 83, thus adding another to the number of 
octogenarian architects. Little is known of his early 
life, and Benjamin Ferrey, who wrote later in his 
Recollections of A. W. Pugin, contradicts the assertion 
that he was born in Wales, and states that he was born 
in London, and that his parents, having some private 


* A large photograph of this portrait was secured for the Institute by Mr. C. F. Bell, the keeper of the Department of Fine 


‘t, Ashmolean Museum, Oxford. 
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fortune, were able to place their son with Sir Robert 
Taylor, the leading architect of the day. He had a 
daughter named Anne, who is often alluded to in his 
correspondence with Sir John Soane as “‘ Sweet Anne 
Page. 

Bie house which he first occupied in London was 
29, Dover Street, and later, when Regent Street was 
built, he removed to No. 14, Regent Street, where he 
had a large gallery of pictures and statuary. There is 
no doubt that he employed the large success gained by 
his practice in adding to his collection, and he is known 
to have engaged four artists in Rome to copy the best 
paintings of Raphael in the Vatican, for which he 
obtained the sanction of the Pope. 

When Nash first started in practice is not known, 
but he was associated with many of the leading archi- 
tects of the day, including G. S. Repton, John Soane, 
and Smirke. Those who were his pupils at his office in 
Regent Street speak feelingly of him for his constant 
kind and considerate treatment. He often invited them 
to his home which he built at East Cowes, known as 
East Cowes Castle. The arrangement of his office, 
where each assistant had his private desk and compart- 
ment, showed that he had some consideration for the 
comfort of his staff. 

It has been stated that perhaps no professional man 
ever obtained greater success in his pursuits than this 
architect, and he was often called “the great John 
_ Nash,” and caused a good deal of jealousy among his 
contemporaries by being the especial friend of the 
Prince Regent. As his private architect he rebuilt 
Buckingham House, which was afterwards called Buck- 
ingham Palace, and also the Pavilion at Brighton, and 
made alterations and additions to Windsor Castle. 

The Government business which was under the con- 
trol of the Board of Works was put into the hands of 
three architects, Nash, Smirke, and Soane. On the 
death of GeorgeIV, Soane was employed by William IV, 
who eventually knighted him. 

Augustus Charles Pugin was one of Nash’s assistants. 
It appears that the architect had advertised for an 
assistant, preferably a foreigner (why is not certain), 
and when Pugin appeared in answer to the advertise- 
ment he was ushered into a room where there was a 
foreign nobleman who was also an applicant. Pugin 
himself was a French refugee, and possibly Nash 
wanted an assistant with a knowledge of French, in 
which language he himself was deficient. At this period 
there was a mania for building noblemen’s mansions 
in a Gothic or castellated style, and Pugin’s new em- 
ployer advised him to study Gothic, as there were no 
books from which details could be supplied. Pugin 
entered into the idea so heartily that he was able eventu- 
ally to produce his well-known books on Gothic 
Architecture. 

Nash may in some sense claim to be the founder of 
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the Gothic revival, for if he had not sent Pugin on h 
travels to sketch and study Gothic detail, the reyiy 
might have been delayed for many years, or might n 
have come at all. Pugin’s books had undoubtedly 
great influence on the minds of the architects of th 
period. 

The earlier Georgian period produced finer works « 
art than those erected at the beginning of the nin 
teenth century, and when Nash commenced practi 
it must be remembered that the prevailing taste was f 
Greek, or at any rate Classic, architecture. Little effo 
was, however, made to modify the antique types to su 
modern requirements and the rigour of our northe: 
climate. Well-proportioned porticoes without a1 
reference to their positions, and pediments where roo 
could never exist, were continually being erected. T] 
same thing took place later in the Gothic revivz 
though not to so great an extent, and a consistent ple 
was sacrificed to producing what was called a‘ * pret 
effect.’’ Small windows were used so as to give 
monastic appearance, and the gloom of the Londc 
Law Courts helped to bring Gothic into disrepute, 

It was fortunate that Nash did not fall into the 
errors, and his buildings were eminently suitable to tl 
times, though the planning would not satisfy mode: 
ideas. His construction is generally sound, and thou; 
his buildings in Regent Street were coated with plaste 
there was no scamping of the brickwork underneat 

Sanitary science was then in its infancy, and the fi 
blocks of buildings and terraces which he built rou 
Regent’s Park were deficient in bathrooms, and lay 
tory accommodation was frequently placed in tl 
middle of the house, with no external ventilation. 
seems that bathrooms and due regard to sanitatic 
came in with the Gothic revival. 

Some writers assert that Nash was a miniature paint 
and also that he painted theatrical scenery, but this 
probably incorrect, and they have possibly confusi 
him with Edward Nash, who lived at this period at 
had considerable skill as a miniature painter, and was 
pupil of Shelley. He is mentioned in Dr. Williamsor 
work on miniature painters. He was a great-uncle 
the present writer, and painted many portraits of t 
Rajahs and potentates in India. 

Nash was a man of large conceptions and enterpris 
He was the friend and private architect to George I 
and it was due to his influence with the King wh 
Prince Regent that Regent Street was formed, cutti’ 
through a mass of mean and squalid streets, and maki’ 
the West End of London worthy of a great metropol 
He was masterly at laying out gardens and towns, as 
shown by the way in which he laid out Marylebo 
Park, afterwards called Regent’s Park. He obtainec 
pre-eminence in the arrangement of masses and gene’ 
artistic effect, which in those days seemed some 
lacking. The design for laying out Regent’s Park w 


btained in competition. Two other plans are shown in 
Vhite’s book on London improvements—one by a 
yan named Chawner, and one by White himself. 

The laying out of Regent Street is perhaps Nash’s 
reatest work. He did not forget that in designing a new 
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Senior United Service Club. 

Regent’s Park Terraces. 

The Quadrant, Regent Street. 

British Artists’ Gallery (with J. Elmes). 
East Cowes Castle, Isle of Wight. 


is, is monotonous, and should have been divided into 
jocks as we see in Regent Street. The Avenue de 
Opéra was not designed by one architect, but the work 
as carefully controlled, and each new block had to 
»nform with the opposite buildings. 


\ 
\ 


The following is a list of John Nash’s principal 
uldings :— 

Haymarket Theatre (with G. S. Repton). 
Buckingham Palace. 


treet it should be considered as a complete whole. Gracefield Lodge, Kilkenny, for Mrs. Kavanagh. 
Some of the streets in Paris, such as the Rue Lafa- Loughcooter, Co. Galway. 
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Strabally, Ireland. 
Kenturch Park, Herefordshire (castellated). 
Garmston, Herefordshire (castellated). 
Ingestre Hall. 

Duke of Richmond’s Villa. 

Guildhall, Newport, Isle of Wight. 

St. Mary’s Church, Haggerston. 

All Souls’ Church, Langham Place. 
Childwall Hall, Lancashire. 
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J. Nash, delt. Westley, sc. 


s Seas 


Drawn by T. H. Shepherd. Evrgvraved by J. Tingle 


Architect: James Thomson 
CUMBERLAND ‘TERRACE, REGENT’S PARK 


A Plate dedicated to John Nash, Architect to the King, from Shepherd’s Metropolitan Improvements 
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Il. 
REGENT STREET AND THE QUADRANT. 

About the year 1812 there seems to have been a 
lesire to make a wide street from Carlton House to 
Marylebone Park. The Prince Regent was heartily in 
avour of the scheme, in which he showed his insight, for 
t must be remembered that although he was given over 
o the pleasures of life he was naturally a very shrewd 
nan, and in many ways gave evidence of this. The 
treets that were demolished to make room for the new 
treet were St. Alban’s Street and a nest of small streets 
own as St. James’s Market. The new street was com- 
leted seven years after the Act was passed, of which 
jore will be said hereafter. The original plan does 
‘ot seem to have included the Quadrant, as shown 
nthe plan by Wyattville. It is said that the Prince 
sked Nash how he would get over the connection 
etween the upper and lower part of Regent Street, 
nd Nash took his pencil and drew the curve which 
ow forms the Quadrant. It seems a very simple 
olution, but like many simple things does not seem to 
ave been thought of before. It reminds us of the story 
old of Bramante when he submitted his design for the 
reat dome of the Cathedral at Florence (a story which 
, often attributed to Columbus). He asked for an egg 
) be brought and then asked each member of the Com- 
uittee to make it stand on its end. On their failing to 
o this, Bramante took a knife and struck off the end of 
1e egg, and stood it on the table. “‘ Oh, we can do 
iat,” said the Committee. ‘“ Yes,” said Bramante, 

and so you will say when you have seen my dome.” 

The Quadrant had originally handsome colonnades 
1 front of the shops, but these not only darkened 
1e shops, but afforded a promenade for the loose 
omen who frequented that part of the town. The 
ylumns were taken down some years after erec- 
on, in 1848, and the facade was altered by Penne- 
1orne. By the removal of the columns the whole 
eauty of the facade was destroyed. 

The clearing away of the filthy and narrow streets 
hich stood between Pall Mall and the New Road, 
[arylebone, and which were destitute of sewers and 
mntained a honeycomb of cesspools, was a work of 
‘eat magnitude and sanitary welfare, and was one of 
1e greatest London improvements since the time of 
harles I1. The great sewer which extends from 
ortland Place to Whitehall may be said to rival the 
reat Cloaca Maxima which served for the draining 
’ Rome, and the buildings round Regent’s Park 
ould not have been drained unless this sewer had 
2en constructed. 

The purchasing of the various properties in the line 
{ the new street was a serious undertaking, and the 
st was enormous. The author formerly possessed 
veral of the architect’s reports and valuations, which 
ive unfortunately been mislaid. If it had not been for 


the royal patronage and help he received, the task would 
in those days have been almost impossible, and it re- 
minds one of the improvements carried out under the 
great Baron Haussmann in Paris in the time of 
Napoleon IIT. 

The architects who furnished designs for the various 
buildings included Sir John Soane, Decimus Burton, 
Smirke, and Abraham; but the general scheme and 
the design of the facade were left to Nash, as the 
architect to the Commissioners. 

It is to Nash’s credit that he allowed the lessees to 
appoint their own architect, on the condition that the 
houses were to be faced with cement. This appears 
strange and arbitrary, but it must be borne in mind 
that stone in those days was difficult to procure and 
very expensive, so that if the houses had been stone- 
fronted the lessees would have been put to consider- 
able expense, and the street could not have been com- 
pleted in the short space of seven years. This constant 
use of stucco gave rise to the well-known epigram : 


‘“‘ Augustus at Rome was for building renown’d, 
For of marble he left what of brick he had found, 
But is not our Nash too a very great Master, 

He finds us all brick, and he leaves us all plaster.” 


One cannot entirely denounce the use of plaster, as 
if itis well done and frequently painted, it is a very good 
material for use in London. Look at some of the gloomy 
streets, such as Baker Street and Harley Street, where 
the brickwork is black with a coating of soot. If these 
streets had been built like Regent Street, and the fronts 
painted every three or four years, they would have had 
a cheerful appearance ; and, in spite of the doctors, 
Harley Street might not have obtained the designation 
of the ‘‘ Valley of the Shadow.” Nash certainly did 
much to promote what has been called “‘ cementitious 
architecture,” and almost all his works in London were 
in imitation of the forms originally designed for stone. 
This also may be seen in the works of Palladio at 
Vicenza, which owing to neglect are now in a deplorable 
condition. The impression on the mind of stone details 
is no doubt somewhat depressing, and the falsity of 
effect cannot lead to truth in construction. In Regent 
Street the facades were built in Roman cement and 
mastic, and where they have been properly treated have 
lasted well for nearly a hundred years. John Nash says : 
“ In setting out the new street there were difficulties and 
circumstances which made it most advisable to make 
the street in the line it now is. If a straight line had 
been continued from the Regent’s Park to Carlton 
House, it would have passed through St. Giles, leaving 
all the bad streets between the new street and the 
respectable streets at the West end of the town, through 
which the persons residing in the better street and the 
Members going to the House of Commons and the 
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House of Lords must pass before they can use the new 
street. Informing that street my purpose was, that the 
new street should cross the eastern entrance to all the 
streets occupied by the higher classes, and to leave out 
to the east all the bad streets, and as a sailor would 
express himself, to hug all the avenues that went to 
good streets, to effect which is the cause of the line the 
new street exhibits.” 

He says, further, he received no remuneration for 
building the Quadrant. “ The Quadrant was built by 
myself ; I took the ground of the Quadrant, being a 
peculiar sort of building it was obliged to be erected at 
once, and the speculation was too great for one person. 
I therefore entered into it and took the ground at the 
price it was offered to others. I then formed the design 
and let it out to a set of builders, and advanced a large 
sum of money to enable them to build, to the tune of 
£60,000. I do not think the Quadrant would ever have 
been carried into execution in any other way.’’— 
22 April 1828. 

He was badly remunerated for his work on the new 
street, and he says: ‘I will tell the Committee what I 
was obliged to do for that fee (one half-year’s ground 
rent), and is not one-fourth of the charge Mr. Cockerell 
put down. I negociate the original purchase of the 
ground, negociate the letting of the ground, make the 
design for the elevations ; I set out the ground for 
building, I superintend it in the general way during 
execution, I draw the plans on the Leases ; for all which 
I receive a fee of half a year’s ground rent and sup- 
posing I let a plot of ground for a house, say for twenty 
guineas a year, I receive ten for it.” 

As Professor Reilly says in his article on ‘‘ London 
Streets and their Recent Buildings,” the completion of 
his friend John Nash’s scheme must have been for 
George IV a veritable triumph. Without moving out 
of doors he could view from the windows of Carlton 
House the lower part of the street to Regent Circus. 
From this point the noble sweep of the Quadrant would 
not be visible, yet enough could be seen to show that at 
the King’s bidding Nash had planned the finest street 
in the metropolis. The effect of the fresh plastered 
buildings in place of the dirty brick erections which 
formerly occupied the site must have seemed as if a 
magician’s wand had been waved. 

The United Service Club in Waterloo Place designed 
by Nash and the Atheneum Club by Decimus Burton 
on the opposite corner show what two great architects 
could achieve by the simple treatment of masses with- 
out any unnecessary adjuncts with which the present- 
day architect is wont to encumber his buildings. 

The Haymarket Theatre with its noble portico was 
designed by Nash, in conjunction with G. S. Repton, 
who was occasionally joined with him in his work. 


ALL Souts’ Cuurcu.—Great discussion took place 
and much satire was launched at the design for All 
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Souls’ Church, Langham Place, and, as Britton says 
“It was animadverted on with more severity tha 
justice, and more satire than fair criticism. It is so yer 
easy to criticise an architectural design, but the crit 
if called upon to design something better would fa 
lamentably.’”? Someone once told a critic that he kne 
nothing about the subject he was commenting on, an 
he replied: “‘ I cannot lay an egg like a hen, but the: 
is no doubt I am a much better judge than a hen of a 
omelette.” 

This church was caricatured in the Press and di 
cussed in the House of Commons, but it has survive; 
and is now considered as part of the scheme in th 
rebuilding of Regent Street, and it cannot be criticise 
as an insulated edifice. Placed immediately at an obtus 
angle formed by Regent Street and Langham Place, 
was desirable that it should end the vista and take th 
eye off an awkward angle. The spire, however, seen 
hardly appropriate to a classical composition, but tk 
circular peripteral portico, almost detached from tk 
body of the edifice, is not without distinction. Tt 
church was built at the expense of the Government, an 
cost {16,000. 


Ill. 


In the days when George IV was Prince Regent h 
chief residence was Carlton House; it was stated b 
the Duke of Wellington that the Royal Palaces were n« 
suitable to the dignity of the Crown, and it was thougl 
that a more fitting residence should be at once erectec 

The Prince Regent was continually moving from hi 
London Palaces to the Pavilion at Brighton, drivin 
down in his coach with a merry party on board, and} 
may be asserted that with all his failings he was a 
admirable whip, and on account of the steep gradient 
in parts of the road between London and Brighton th 
road, at his request, was cut away and lowered, as w 
can witness at the present day at Sutton and Reigat 
Carlton House then stood in what is now Waterlo 
Place, between the Athenzeum and the United Servic 
Clubs. It had a magnificent suite of reception room: 
but otherwise was not well suited for a residence.” Th 
Atheneum Club contains a remarkable collection ¢ 
prints showing Carlton House with the screen ¢ 
columns in front designed by Nash, who also mad 
large alterations to the interior. When Carlto 
House was demolished these columns, together wit 
the large ones forming the portico, were afterward 
used in the building of the National Gallery. 


BUCKINGHAM PALACE AND MARBLE ARCH. 


The Palace was built in the reign of George IV o: 
the site of Buckingham House from the designs ¢ 
Nash, and completed in the reign of William IV. 

There was no fitting Palace for the King, accordin 
to the Duke of Wellington, who said, in the House ¢ 
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Lords, on 16 July 1828: ‘‘ Yet I must say that not- 
withstanding the great expense in building the Palace, 
that no Sovereign in Europe, I may even add, perhaps 
no private gentleman, is so ill lodged as the King of this 
country.” When the grant was given by Parliament 
it was intended only to repair and enlarge Buckingham 
House, and therefore the old dimensions were retained. 
This no doubt hampered the architect and hindered 
him from making such a design as he would have 


approved of, 


Some interesting facts were elucidated in the repor 
of the Select Committee of the House of Lords o; 
Buckingham Palace in October 1831. About this tims 
there was a great public outcry on the expenditure or 
the Palace, and a Select Committee was appointed tc 
inquire into the matter. Blore was called in to complet. 
the work, as the Committee reported they could no: 
approve of the architect’s conduct. An extract from ; 
Treasury Minute, 15 October 1830, is as follows :— 

‘““ Upon the whole, My Lords see in the paper nc 


ie 


YortraiT Bust oF JOHN NasH By W. BexHnes (R.I.B.A. CoLLEcTIon) 


Large alterations were made when Queen Victoria 
came to the throne, and Edward Blore was employed as 
architect, and erected the front portion which faces 
St. James’s Park. The Marble Arch then stood in front 
of the Palace, and was removed to its present site in 
1850. This arch was designed by Nash at first as a 
Stone Arch, and is a proof of his skill in monumental 
architecture. It is after the style of the Arch of Con- 
stantine. 
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justification for Mr, Nash’s conduct ; the estimate sub- 
mitted to and sanctioned by Parliament has been ex- 
ceeded by a large amount, the progress of such excess 
has been concealed from My Lords, and their earlier 
interposition therefore prevented, but no proof has 
been brought before your Committee that Mr. Nash 
wilfully concealed the estimates.” 

The first estimate for the Palace was £262,690, and 
then was afterwards amended to £496,000, and on this 


JOHN NASH 


the Treasury in 1825 ordered the work to proceed, and 
it appears that there was no contract, but the architect 
employed all the workmen, and the work was measured 
and priced by the Office of Works. In answer to the 
question when the architect was giving his evidence, 
* Was the Marble Arch included in the first estimate ? ”’ 
he said: “‘ Not as a Marble Arch, but as a stone arch.”’ 
The marble used was Ravaccione from the Carrara 
quarries, and the architect sent a special agent (one 
Mr. Brown) to Italy to treat for the marble and select it. 
The marble for the arch cost about £30,000, not in- 
cluding Westmacott’s work on the sculpture. 

It was provided in the architect’s estimate that cer- 
tain valuable works of art should be removed from 
Carlton House and placed in the Palace, but instead of 
that they were removed to Windsor Castle, so that he 
had to exceed his estimates by a very large amount. 
When examined before the Committee, he was asked : 
“Could you give any idea of the articles that were sent 
to Windsor Castle, which you expected to be used in 
Buckingham Palace ?’’ Answer : ‘“‘ No, but the articles 
substituted bore no comparison with those sent away ; 
for example, a chimney-piece sent away would be 
worth {90, and the chimney-piece substituted by a 
design signed bythe King might have cost £300 or £400.” 
In answer to another question, the architect said: 
“The marble chimney-pieces, exclusive of the marble 
as near as I can estimate them, came to £18,970.” This 
seems a very high price when you think of the difference 
between the value of money in those days and at the 
present time. Question: ‘‘ By whom were those 
expensive designs furnished ?’’ Answer: “‘ By me.” 
Question : “‘ Then from the year 1825 to the year 1828 
you conceived your authority to carry into execution 
whatever the King ordered without the approbation of 
the Treasury.” Answer : “‘ Certainly—I did not con- 
ceive, till February 1828, that I received any orders 
‘rom the Treasury not to execute the King’s com- 
mands,” 
| When the Duke of Wellington came into office, “ the 
Chancellor of the Exchequer and himself both verbally 
lesired me to execute any works without the express 
ders of the Treasury.” 

Nash reported that he proposed to use Bath stone, 
vhich, he stated, was better than Portland stone, and 
vas cheaper and easier to work. So it appears that a 
imilar mistake was made in using the wrong stone as 
vas made in building the Houses of Parliament. In the 
atter case a Royal Commission was appointed, and the 
tone chosen was Ancaster, which experience proved 
vas unable to stand the London climate. The architect 
ems to have purchased the stone himself and made a 
tard bargain with the quarry owners by which the 
vublic benefited. 

A letter which was written by Nash when ordering 
ome ironwork for the new palace may be interesting. 


It is written to John Wyke Fowler and Co., iron 
foundry, and is dated r July 1825, and shows that no 
detail was too small for him to supervise. 

“* Sirs,—I shall want a considerable number of cast- 
ings for the Palace at Buckingham House,,such as iron 
joists from 16 feet to 38 feet in length, the shortest to 
be of the dimensions :— 5 type de 
The longest of these dimensions in the middle, and 
1 foot 6 inches deep at each end. 

“ T shall also want some cast-iron arches to strengthen 
stones of large bearing thus, the iron 1 inch thick and 
4 inches broad, with inch screw bolts, nuts and heads. 

“Will you let me know at what price per ton you 
will furnish such castings of best iron, cleaned and 
fitted, and deliver ready for fixing, the joists to be 
previously tried to ascertain the sufficiency of their 
strength. Your answer is required immediately.— 
I am, Sirs, your humble servant, 

““Joun Nasu.” 

Asked by the Committee what responsible person 
had control over the plans, the architect replied : 
““ Those designs that I make are made under the direc- 
tion of His Majesty, approved by His Majesty, signed 
by His Majesty, and countersigned by the Minister. 
I can produce some of these to the Committee.” 
Question : ‘‘ What difference is there in practice be- 
tween your control of Buckingham House and Mr. 
Soane’s at the Courts of Law or any other public build- 
ings?” Answer: “I have nothing to do with any 
public buildings but the palaces.” 

There were many difficulties in turning Buckingham 
House into a Palace suitable for the King, and Nash 
had to contend with the vigilant authorities of the 
Board of Works, and was often brought into collison 
with them. At one time the King requested Sir Jeffrey 
Wyattville to examine and report on Buckingham 
House, which was then nearly completed. On this, 
Wyattville, to his great credit, wrote to the Keeper of 
the Privy Purse, requesting him to state to the King 
that though he felt flattered by His Majesty’s com- 
mands, he must decline to interfere, as long as there was 
any chance of the difficulties with the Commissioners 
being removed. 

The Palace was re-fronted some few years since 
from the designs of Sir Aston Webb, P.R.A., K.C.B., 
and forms a fine feature from St. James’s Park. 


IV: 
Various Works. 

Several country houses were designed and erected by 
Nash in Wales, Shropshire and Herefordshire and 
other parts of England in what is called the castellated 
style, including his own house in the Isle of Wight, 
named East Cowes Castle. In altering Corsham House, 
Wiltshire, he expended a large sum of money, about 
£80,000, and made great changes in the fine old man- 
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sion, but unfortunately not always in the best taste. 
H. Repton, whose son, John Adey Repton, was acting 
as an assistant to the architect at the time, claims the 
design for the work of his son. 

Britton says “‘ that nearly contemporary with this 
building were those alterations to that monstrous 
building at Brighton, the Prince’s Pavilion erected from 
the designs of Mr. Porden and Mr. Nash (the original 
architect was Holland). Fortunately for English art and 
artists, this pattern card of royal folly and reckless 
expense did not become fashionable ; it failed to please 
even those who are generally too ready and eager to 
follow the worst examples of princes.” The revels and 
orgies which took place in the Pavilion during the reign 
of the Prince Regent are well described in The Four 
Georges, by ‘Thackeray. 

However, with all the eccentricity of this design, 
there is a good deal of interesting detail which could 
only have been acquired by a careful study of Oriental 
examples. 

Elaborate preparations for the grand jubilee, 
1 August 1814, in connection with the general peace, 
were made in the London parks ; and in the Green 
Park, at the suggestion of Sir William Congreve, Nash 
designed a temple of Concord. He acted as Surveyor- 
General by command of the Prince Regent during the 
vacancy caused by the death of James Wyatt. The 
building designed by him and erected in the garden of 
Carlton House as a reception room for royal visitors on 
the occasion of the visit of the allied Sovereigns by the 
Prince Regent had twenty-four sides, being 120 feet in 
diameter, with a remarkable room, and it was afterwards 
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erected at Woolwich, and serves as a depository or 
museum for naval and military models. 


The pay of the working man in those days bore no 
proportion to that of the present day. In 1770 the 
wages for a bricklayer was ten shillings and ninepence a 
week. The brothers Adam, who were Scotsmen, when 
building the Adelphi in the Strand, sent to Scotland for 
workmen, but soon discovered their mistake, as not one 
in twenty was worth his salt. They had recourse to per- 
suasion, and to keep up the spirits of the men sent to 
Scotland for a piper. The piper arrived, and the 
labourers danced, and were willing to do all that their 
employers desired except to work. So they dismissed 
the Scots, and employed about half the number 
of stout Irishmen, who put their backs into the 
work. | 


There were many caricatures made of the building 
of Buckingham Palace, and the great expense of the 
gardens, which are said to have cost £42,000, roused 
the indignation of the public. A large mound was 
formed in the gardens, so that the King could not 
be seen when he was enjoying himself, and he had the 
same dread of being seen when he was at Windsor, 
where the road had to be cleared for his carriage to 
pass. 


That John Nash was a good draughtsman as 
well as a capable architect is proved by the series 
of drawings he made of Paris, which were pub- 
lished in Pugin’s ‘Paris and its Environs” in 
1831. I have reproduced two of these drawings in 


my article. 
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° WREN BICENTENARY 


Sir Christopher Wren, 1632-1723° 


Bicentenary Memorial Volume 
BY SIR REGINALD BLOMFIELD, R.A. 


This handsome volume, “ published under the 
auspices of the R.I.B.A.,” is a notable tribute to the 
memory of Wren. Mr. Waterhouse in a graceful 
Latin dedication describes its purpose as one “‘ pietatis 
erga tam eximium ingenium.” ‘‘ Pietatis ergo ’’ seems 
more familiar, but that would have omitted the refer- 
ence to Wren’s admirable genius. Memorial volumes 
are as prone to failure as Coalition Governments, 
writers can hardly avoid treading on each other’s heels, 
and the result is sometimes closer to the composite 
photograph than to the clean-cut portrait. But in this 
case the writers have wisely dealt with special aspects 
of Wren’s actual work, and so have given each other 
elbow-room ; and Mr. Dircks, the editor, who has had 
to work under very limited conditions of time, and the 
contributors to this volume, are to be congratulated 
on the successful discharge of a difficult task. Sir 
Aston Webb, Mr. Gotch, Mr. Keen, Professor Pite, 
Mr. Macartney, Mr. Somers Clarke, Mr. Warren, Mr. 
Turner, Mr. Ward, Professor Richardson, Professor 
Adshead, Mr. Stratton, Mr. Maurice Webb, all write 
with expert knowledge of architecture ; on what, from 
the point of view of architecture, one may call the lay 
aspects of Wren’s work and career, Mr. Minns, Mr. 
Hinks, Sir William Bayliss, and Sir William Schooling 
have some very interesting things to say, and finally 
Canon Alexander, who has devoted himself for many 
years to the conservation of the great Cathedral in his 
charge, says a few eloquent words of appeal for Wren’s 
great work. ‘‘ The best memorial of Wren is still the 
Dome which lifts its misty splendour above the curves 
of the river, with the Cross shining back to the setting 
sun.” ‘Thatis so. One may criticise and explain or 
censure, but there is always that incomparable monu- 
ment. 

Anyone who reads this volume from cover to cover 
will know pretty well all there is to be known about 
Wren. Itis a good deal more than we know about any 
other architect, and yet in point of fact it is not very 
much. We know of his family, of his education, of his 
brilliant success at Oxford; there are a few letters in 
Wren’s neat, precise handwriting, the not very con- 
vincing drawings at All Souls and elsewhere, and the 
Parentalia, written by his grandson, and not always to 
be relied upon. Any further insight into Wren’s work 
as an artist is only to be gained by the critical study of 
Wren’s actual buildings, and there is a good deal yet 

* Siy Christopher Wren Bicentenary Memorial (London: Hodder 
and Stoughton]. Subscription copies, 5 guineas, 8 guineas, and 


25 guineas net. All profits to be allocated to the St. Paul’s 
Restoration Fund. 


to be explained. Architects do not arrive out of space, 
their own design is based largely on the work of their 
predecessors. We all have our heritage of the past, 
and it is, as in the parable of the Talents, the use that 
we make of that heritage that determines our ultimate 
value as artists. We may neglect it entirely, we may 
be content to rest on our oars, or we may use it as a 
starting-point for great adventures of our own. Every- 
one has to make the choice of Hercules, for good or 
bad. Wren made his, in his quiet, indomitable way. 
He gathered in knowledge on every hand, he studied 
(not quite so profoundly as one could have wished) the 
work of the past and the work of his contemporaries ; 
and with this as his jumping-off point he extended the 
range of architecture in this country to an almost in- 
credible degree. St. Paul’s was designed and half-way 
up within 50 years of Laudian Gothic, though, it should 
also be remembered, it was within 50 years of the design 
of Whitehall. 

It is only by the study of Wren’s actual buildings 
that it will be possible to settle certain questions that 
seem to me to be still open: such as the relation of 
Wren to his craftsmen, how far he was affected by 
foreign architecture, French or Dutch for example, the 
evolution of his design for his churches and more par- 
ticularly for St. Paul’s. The Bi-centenary volume 
throws some valuable light on these matters, and breaks 
up fresh ground in two or three directions. Mr. 
Laurence Turner and Mr. W. H. Ward contribute a 
very interesting essay on the crafts at St. Paul’s, based 
on the building accounts, which include every detail of 
its construction and finishings, not omitting the allow- 
ance of 15s. a month to Mr. Wm. Spencer for meat for 
the watchdogs ; which reminds one of the entry in the 
Comptes des Batiments of Louis XIV, of the payment of 
twelve francs to the widow Baudoin for the loss of her 
“beste asine qui a esté abismée dans les travaux de 
Marly.” The writers attribute the excellent craftsman- 
ship largely to Wren’s personal influence and direction. 
I am doubtful of this. My own impression is that 
though Wren as a constructor was supreme above any 
other architect, in this matter of the crafts he had a 
great deal more to learn from his craftsmen than they 
from him. Wren began as an amateur in architectural 
technique, and, at any rate throughout the earlier part 
of his career, he remained so. The enrichments shown 
in Fig. 4, where entirely different treatments of the 
acanthus are left side by side in the same band, could 
never have been passed by a sensitive and accomplished 
technician. This was in 1696. At Hampton Court 
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the treatment of the segmental arches of the groining, 
stopping short under the semi-circular arches of the 
arcade of the Fountain Couit, is awkward ; and the 
management of the impost moulds of the piers, in re- 
lation to the Ionic pilasters of the Loggia on the garden 
side, is quite unworkmanlike, and ifit were anybody else 
but Wren, one would say ignorant. Perhaps it was due 
to Talman. I do not imagine that the prints which 
Wren brought back from France after his hasty visit in 
1666 could have been of much use to him or to anybody 
else. The brilliant craftsmen of the Louis XIV era 
were not yet in their stride, and for ornament he must 
have depended on the earlier engravings of Le Pautre. 
Figs. 5 and 6 illustrate the carving above niches in the 
south choir aisle, and in the south nave aisle. The 
authors point out the discrepancy of treatment between 
the normal work in the choir, and the free, even 
licentious manner of Grinling Gibbons in the nave ; 
but they omit to point out the obvious criticism, that 
Wren exercised little or no direction over his carvers. 
I cannot imagine any architect who was sensitive in 
these matters, and who knew his business as an artist, 
allowing such licence in a building under his control. 
The man who really started English craftsmanship on 
the right lines was Inigo Jones, a great and accom- 
plished artist, full of knowledge ; and though a great 
advance was made in Wren’s time, when men such as 
Grinling Gibbons and probably stragglers from France 
appeared upon the scene, there already existed in 
England a basis of sound native craft, Edward Pierce 
for example, and one would like to hear more of 
Jonathan Maine, who carved that splendid truss in the 
Library. One would like to hear also of any French- 
men, if there are any mentioned in the accounts. The 
Revocation of the Edict of Nantes, in 1685, lost France 
some of the best of her workmen, and some of them 
certainly came to England. Daniel Marot, whom Des- 
tailleur considered the best ornamentalist of his time, 
fled to Holland and entered the service of William of 
Orange (William III), and it was Marot, and not 
Lenétre or Wren, who designed the garden at Hampton 
Court for William. 

The question of Dutch influence on Wren’s design 
isinteresting. ‘There can be little doubt that the acces- 
sion of William of Orange, in 1688, was a determining 
factor in his domestic design, and Mr. Stratton brings 
out some convincing evidence that Wren’s design was 
influenced to some extent by contemporary Dutch and 
Scandinavian architecture. The characteristic facade 
of the smaller William and Mary house closely re- 
sembles the fagade of such a building as the gallery at 
The Hague. That Wren took hints for his steeples 
from the curious spires of Northern Europe is possible, 
but I think it more likely that the first suggestion came 
from English motives, Gothic and Jacobean, translated 
by the genius of Wren into terms of unparalleled 
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beauty. His City steeples and St. Paul’s are the reall: 
epoch-making achievements of Wren’s career, and the) 
are absolutely his own. What he borrowed from othe 
sources he repaid a hundredfold. 


* Vv ovoea xaAKélwy, Exaroupot evveaBotwy.” 


Mr.Gotch has drawn a pleasant picture of Wren on th) 
personal side, but I have a feeling that something i, 
wanting. Somehow the impeccable man of Mr 
Gotch’s essay, so equable, so well balanced, so fre 
from the infirmities of poor human nature, is just ; 
little disappointing, or shall we say tiresome? Sureh 
Wren must have broken loose sometimes. There is ; 
wild look in the eyes of the bust by Edward Pierce | 
and I fancy the little man with the keen eye, the shor 
firm chin, and the sharp-cut features of Kneller’s por 
trait must have had, somewhere, in him the demoni 
element. Let anyone stand in St. Paul’s Churchyard 
and cast his eyes up to the Cross soaring upwards t( 
the sky, and he will realise the superb confidence anc 
courage and the magnificent imagination that coulc 
conceive and carry through this great monumental idea 

One may criticise Wren’s shortcomings as an artist 
and it is the duty of those who know, as has been don 
in this book, to point them out, in order that inferio’ 
work may not shelter itself behind a great reputation 
but shortcomings in detail do not seriously affect thi 
essential greatness of Wren’s work as an architect, hi: 
consummate skill in construction, his inexhaustibl 
invention, his set purpose never to drop below the hig] 
level of his ideas. It is a consoling thought that, whili 
the other arts have gone astray after strange gods 
architecture remains constant. This book is a proo| 
that architects are still moving on the lines laid dow: 
for us by the great reformer “who died two hundre: 
years ago. 


Review 


ESSAYS AND MEMORIALS. By fohn W. Simpson 
Past President RI.B.A. [The Architectural Press 
27 Tothill Street S.W.1. 12/6 net.] | 
In his attractive Essays and Memorials, Mr. J. WwW 

Simpson has made an application of that allegory 

within an allegory, The House of the Interpreter, whicl 

might have surprised John Bunyan. Yet had he beer 
acquainted with the details of the economy of Versaille: 
in his day he might well have recognised its apposite: 

ness. Mr. Simpson has erected for us a new House 0 

the Interpreter with diverse pleasant chambers, in eacl 

of which the “ courteous reader,” after passing throug! 
the daintily set-out forecourt with which Major Harry 

Barnes has prefaced them, will linger with profit anc 

delight. The chambers of a house, however variou: 

their aspect, their uses or their decoration, have it 
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sommon not merely the four walls that contain them, 
jut the service of the inhabitants. These essays, too, 
within their pleasant grey cover, have a single purpose 
_n the interpretation of the art of architecture and of 
joints in its history, though their subjects are as 
yarious as a Somersetshire war memorial of a hundred 
years ago, the worries of an aristocratic clerk of works 
nthe Grand Siécle and the discussion of architectural 
orinciples in engineering. 

Tt is the laudable practice of Presidents of the 
{Institute to deliver periodical addresses during their 
‘erm of office to the students of the Mistress Art. It 
nay safely be predicated that none of them has given 
‘nore thought to the preparation of the matter of his 
iddresses or taken more fastidious pains with ‘its 
iterary presentation than our late President. It is well, 
‘herefore, that they have been rescued from the limbo 
of the back files of the JouRNAL for the edification of a 
wider public and of other generations of eager youth, 
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who will find in them much food for meditation grace- 
‘ully and persuasively imparted. 

_ Side by side with these are four studies of a historical 
jature, three of which bear upon one of the great 
veriods of French architecture. Though their subjects 
may appear to the superficial observer not of the first 
magnitude, they will be found of great interest for the 
ight they throw upon the interplay of individual 
characters, economic conditions, politics and the 
wundred other factors that go to the making or 
stultifying of great enterprises. 

Mr. Simpson is not one of those historians who deal 
‘n brilliant improvisations and facile generalisations, 
which have the glitter and rounded completeness of the 
soap bubble till they melt into thin air at the touch of 
fact. Every statement is the result of meticulous 
research and the careful weighing of evidence and 
authorities. On the other hand, he is equally removed 
‘rom the dry-as-dust fraternity ; and if no one has 
delved deeper than he into the musty archives of the 
City of Paris or the accounts of the Royal Works, no one 
snows better than he how to reconstruct for our enter- 
‘ainment certain of the little dramas in which architects 
and marquises, decorators and Ministers of State, nay, 
he great King himself in his billowy periwig, play their 
arts not as automata, but as the very human creatures 
they all were with their great schemes and little 
vanities, their amours and their axes to grind. 

Not the least poignant is the drama of Colbert, that 
10t Over-scrupulous, but incredibly industrious, Minis- 
ver devoted body and soul to the interests of France and 
jer King, as he understood them, who, after all he had 
succeeded in accomplishing for their greatness in the 
‘ace of every conceivable obstacle, died broken-hearted 
ind discredited largely by his very efforts to delay the 
‘oyal extravagance in its progress towards the abyss. 

_ Very entertaining is the tale of the misadventures of 
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thatamiable young scapegrace, D’Ormoy, his seventeen- 
year-old son, whom he had thrust into the clerkship of 
works at Versailles—the roundest of pegs into the 
squarest of holes—with results to be foreseen by any 
eye not blinded by paternal ambition. The vicissitudes 
of this false start in life may be followed almost day by 
day in the letters exchanged between father and son. 
Colbert exhorts to diligence and attentiveness to the 
royal orders, gives minute instructions as to every detail 
of the works to be carried out, the procedure to be 
adopted with contractors and officials, the supervision 
of workmen, the employment of time, thunders 
against his son’s shortcomings, threatens curtailment 
of allowances, foretells disgrace. D’Ormoy promises 
amendment, and has fits of energy. But, in fact, he was 
not only without the requisite experience and authority, 
but had no taste or aptitude for the work. It was much 
more amusing to “ scamper off to Paris,” or carry on 
a flirtation with a Mademoiselle de la Salle, who on 
one occasion was discovered at Versailles disguised as 
a man and packed off to a convent by the King, than 
to spend his days as his father would have him: to 
rise at 5, or even 4.30, make a two hours’ tour of in- 
spection, then work three or four hours in his office, and 
after dinner and another round of inspection, to spend 
the evening with the draughtsmen over the plans. The 
work gets behindhand, and Louis is incensed. Colbert 
writes : ‘‘ You pay so little heed to the execution of my 
orders that I begin to despair of making anything of 
you.” A clerk of works indeed he could not be made 
by his father, but the King’s displeasure did make him 
a lieutenant in the regiment of Picardy, and there at 
last he found his vocation, and in time a glorious death. 

The longest, and perhaps the most valuable, section 
of the book is that which unravels the history of the 
so-called “ Plan des Artistes.” The legend is magnifi- 
cent. In the throes of the Terror, amid famine and 
foreign invasion, the Revolutionary Government gets 
together a committee of architects, artists and engineers 
and sets them to work upon a comprehensive scheme 
for the development and embellishment of the capital. 
The facts, as we now learn, fell out quite otherwise, 
and if quite as interesting and in some aspects scarcely 
less heroic than the legend, so far from reflecting credit 
on the politicians of the Revolution, they owe such 
merits as they possess mainly to the initiative of the 
ancien régime and the enterprise of an individual archi- 
tect bred up in its traditions. 

A great scheme of improvement, drawn up by the 
municipality in the last years of Louis XV for pro- 
gressive execution, and postponed owing to war, was 
revived in 1784 by the government of Louis XVI. The 
indispensable preliminary survey was entrusted to 
Edme Verniquet, a Burgundian architect, who with an 
army of assistants did the measuring mostly by night 
and by torchlight. 
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The drawing offices, which were in the precincts of the 
Cordeliers Monastery, and perhaps protected by their 
nearness to the too famous Cordeliers’ Club, carried 
on their activities undisturbed by the revolutionary 
hurricane. Not to mention innumerable detail and 
sectional surveys, these resulted in the production of a 
great general plan, 70 feet long, mounted on a 
massive oak table, which has since disappeared, and, in 
1795-6,1ina splendid atlas of 72 engraved plates, which, 
when assembled, measure about 16 feet 6 inches by 
13 feet. So far from being adequately supported by the 
Republic in this vast and useful enterprise, Verniquet, 
who entered upon it with a considerable fortune 
acquired in practice, died ruined and in debt to his 
assistants. 

His plan has been called the ‘‘ Plan des Artistes,” 
because artists worked upon it, but it had no connection 
with a ‘‘ Commission des Artistes’? which on two 
occasions was appointed by the Convention. Each 
of these, after a brief flicker, subsided into obscurity 
without effective action in the direction of town 
planning. If the Convention had little need of Art for 
Art’s sake, it had urgent need for funds and one means 
to this end was the exploitation of the confiscated 
property of the aristocracy and the Church. “ The 
primary object of the Administration ”’ of these domaines 
nationaux ‘‘ was that of inventory and advantageous 
sale ; and the division . . . into suitable lots, involv- 
ing ’—by a side wind—“ a certain amount of street 
formation,” with a view to enhancing the value. Cer- 
tain plans of this nature prepared by the Public Works 
Department were pigeonholed as a consequence of the 
tragedies of 1791, and it was not till 1792 that the Con- 
vention reopened the subject by decreeing not a com- 
mission for general embellishment, but a competition 
for piecemeal schemes for developing the national 
property, in which utility was to be the prime con- 
sideration. The first prize of 10,000 livres was awarded 
to Auguste Cheval Hubert for a plan for improving the 
approaches to the National Palace (7.e., the Tuileries). 
We owe to him the hemicycles in the gardens and the 
placing of the Marly horses at the entrance to the 
Champs Elysées. For the rest little was done, and that 
little was, according to a French writer quoted by Mr. 
Simpson, sometimes inspired by quite other ideals than 
those one would expect to govern the development of 
an imperial city. ‘‘ Here a street was to be cut, there a 
square laid out, not merely to let in air and life, but 
with the object of destroying a monument, knocking 
down a cross, or of making money. Politicians said ; 
‘Drive a road through that mansion, demolish that 
palace, down with that church. We want no more 
nobles, we have done with kings, we have given up 
believing in God.’”” The tirade is perhaps a little more 
sweeping than the facts warrant, for, if some monu- 
ments were wantonly torn down, others, like the 
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Oratoire, were deliberately spared on account of the 
architectural merit. | 

If the Commission des Artistes must be denied tl 
glory of producing a comprehensive and co-ordinated- 
or, indeed, any—scheme of improvements for Pari) 
it cannot justly be accused of complete ineffectivenes; 
For it appears to have occupied itself with collectin 
schemes drawn up by various architects at variov 
times, and more particularly under the Monarchy, fc 
isolated improvements, and to have passed them o 
to the Public Works Department in whose dossiers the 
slumbered undisturbed until, in view of the Exhibitic 
of 1889, and under the auspices of Adolphe Alphan« 
they were unearthed, pieced together, drawn in re 
over a plan based on that of Verniquet, and publishe 

‘“‘ Les Travaux de Paris, 1789-1889,” as the “ Pla 
ee de la Commission dite des Artistes.” 
is to this posthumous compilation of fragmentar 
schemes necessarily devoid of any “‘zdée d’ensemble 
that we owe the legend of the prescient sans culot 
artists laying down with Olympian calm the lines of tk 
Paris of the future, while the tumbrils laden with th 
daily ration of fodder for the guillotine rumbled ove 
the cobbles under their windows. 

The infinitely patient research brought to bear b 
Mr. Simpson upon the foundations on which thi 
engaging edifice of legend rest, and which has resulte 
in its collapse, and the establishment of the real fact: 
will have the gratitude of all lovers of historical trut! 

Space forbids to follow him along the other attrac 
tive paths he treads. The readers who do so will hav 
but one complaint, and that is that there are not mor 
of them. 

W. H. Warp [F].. 


Correspondence 


R.L.B.A. ELECTION. | 


To the Editor, JourNat R.I.B.A.,— 
Sir _—May I suggest to Mr. Maurice E. Webb that b 
fore he attempts to correct other people he should be su 
of his facts ? 
He states that I know perfectly well that the words, dl 
“ bringing of all the architects of the United Kingdom in| 
membership of the R.I.B.A.,” are taken from a repo! 
But I don’t know it ; : unfortunately, the quotation is muc 
more serious, for it is taken from a resolution passed | 
the Council of the R.I.B.A. on 23 May 1921. I amw 
acquainted with what I believe is the only report on tl 
subject ; it was made by the Sub-Committee of the Unific 
tion Committee and submitted various suggestions for tl 
consideration of the Grand Committee ; I have it befo 
me, it is headed: “‘ Private and Confidential. (For the ii 
formation of the members of the Committee only.)”? Th 
report was considered by the Grand Committee, and as 
result the four well-known resolutions were passe 
Whatever views we may have, it is clear that resolutio! 
that give rise to so many arguments must be, and are, ve 
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badly worded : but what could you expect from a Com- 
‘mittee that advocated unification before registration ? 
Mr. Webb was a member of the Sub-Committee. The 
resolutions I refer to were submitted to the Council of the 
R.I.B.A., and exactly similar resolutions were passed, 
ractically without discussion and in spite of my vigorous 
protest. 
- But Mr. Webb and his unification friends must be 
logical ; if unification is to be defined as admitting only 
“selected”? or “ approved” or ‘“‘ properly qualified ” 
‘men, that would obviously mean the exclusion of certain 
men, and the result could not be unification. Again, 
why make any change? At the present time we admit all 
chose men, the test for being “ properly qualified ”’ is 
2ompulsory examination. 
_ LT ask our Associates to form their own opinion with 
egard to the result of admitting architects wholesale to the 
[nstitute, and I submit to them that it would shatter our 
>xamination system. Apparently Mr. Webb and his uni- 
ication friends think they can throw dust in the eyes of 
Associates by not calling the new members Associates, but 
t is Membership that counts: the name “ Fellow,” 
\‘ Associate,” or ‘“ Member ”’ does not matter in the eyes 
of the public. 
_ Mr. Webb complains that the Council did not provide a 
House List in accordance with our by-laws: here again 
ae is wrong, the Council did so ; but after the full list had 
seen voted, and subsequent to the Council meeting, one 
Fellow withdrew his name. 

Mr. Webb states his friends “‘ are pledged to consult ” 
various societies : that is exactly what the present Council 
s doing. SYDNEY Perks [F’.]. 


LICENTIATES AND THE CHARTER AND BY-LAWS. 
} 10 May 1923. 
To the Editor, JouRNAL R.I.B.A.,— 

Dear S1r,—In your issue of 14 April last Members and 
Licentiates were particularly requested to read the notice 
on page 356 calling th: special meeting for Monday, 
30 April, at 8 p.m. 

Having read the notice with some interest, I, with other 
icentiates, attended the meeting, which started with the 
usual question addressed to the chairman as to whether 
‘he Licentiates were entitled to be present. The chair- 
nan replied in the usual manner that Licentiates were 
ontitled to be present and to speak but not to vote. 

' When Mr. Perks put the first resolution to the meeting 
| asked the chairman if I was right in assuming that the 
light to speak carried with it the right to propose amend- 
‘nents or resolutions, but was informed by the chairman 
hat it did not, and therefore the other Licentiates present 
ind I retired from the meeting, as we did not feel at all 
nclined to remain after the ruling from the chair. 

_ This being the case, I addressed the enclosed letter 
‘0 the Secretary on the 2nd instant, which sufficiently 
ixplains itself. 

_ Ido not wish to trespass unduly upon the space of your 
jolumns at the present moment, but I shall be obliged 
fyou will publish this letter, in order that Licentiates and 
thers may be in possession of the fact that we were present 
‘tthe General Meeting on 30 April last with the intention 
“f bringing forward proposals which would give the 
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Licentiates the same voting power as Fellows—a power 
which the Council’s recommendation confined to Asso- 
clates. 

Our proposals would also make it unnecessary to issue 
such notices as that on page 400 of your issue of 28 April 
last with regard to the Licentiates’ form of declaration. 


—Faithfully yours. 
Joun E. Yersury [Licentiate RI.B.A.]. 


3, Queen Street, Cheapside, 
London, E.C.2. 
2 May 1923. 


Dear Mr. MacAtister,—Having been prevented by the 
ruling of the Chairman on Monday night iast from moving 
either resolutions or amendments, I enclose the proposals which 
I wished to bring forward, hoping that there may be someone on 
the Council who will take them up. Unless Licentiates are 
given the vote, the Institute will in my opinion, lose a large 
number of its members. 

I can understand the desire of those men who have entered as 
Associates by examination wishing to retain the mark of that 
distinction, but I cannot understand how anyone can wish to 
deprive others of a voice in the direction of affairs. 

In the twentieth century, in a democratic country, in a Society 
which wishes to be considered ‘‘ a learned Society,” and there- 
fore enlightened, it seems to me impossible to maintain such an 
attitude and, at the same time, retain its members.—Sincerely 
yours, 


[Enclosure] 


(Sgd.) 


Suggestion 1 (Page 357, THE JOURNAL).—Add to line 4 “ and 
Licentiates’’ after Associates. 

Suggestion 5b.—Delete the words “‘ over 60 years of age and.”’ 

Supplemental Charter 1909.—Line 21, delete the letters 
USER OU TAD teh a(as 

Supplemental Charter 1909.—Line 22, delete the word “ not.”’ 

Supplemental Charter 1909.—Line 23 to line 31, delete all 
words after ‘‘ Institute ’’ in line 23 down to the word “‘ shall’’ in 
line 31. 

Form of Declaration —Delete all words after “ Institute ”’ in 
line 20. 


Joun E. YERBURY. 


R.I.B.A. ACADEMIC DRESS. 
To the Editor, JouRNAL R.1.B.A.,— 

S1r,—I have read with interest and approval a letter in 
the JoURNAL of the 28 April upon the subject of the pro- 
posed academic dress. I did not join in the discussion 
at the Institute on 30 April, as the voice of a Licen- 
tiate is as that of one bleating in the wilderness. But had 
I voiced my sentiments I could have pointed out that the 
origin of badges and distinctive dresses, as in the case of 
heraldry, had an admirable, indeed necessary, significance. 
The significance, however, of centuries long past is no 
more existent, except for public services, such as the Navy 
and Army. 

That the resolution for adopting an academic dress 
should be moved by Mr. Riley is worth noting, for he was 
connected for a long period with a Council which has 
shown a sensible disregard for aping fashions now out 
of date. 

One would be sorry for the old Corporation of the City 
of London—or for any other old institution—to discon- 
tinue ancient customs and habits. But it is always a mis- 
take to put new wine into old bottles. Moreover, a profes- 
sion, one of whose professions is a dislike to copy old 
fashions, should act consistently.—Faithfully yours, 

Percy L. Marks [Licentiate RJI.B.A.]. 
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To the Editor, JouRNAL R.1.B.A.,— 

Sir,—Your correspondents, Messrs. Healey, Grice and 
Steadman, ask when the proposed costume would, if 
adopted, be donned. 

May I endeavour to give them my personal answer to 
their question in this way. As an exceedingly lowly Licen- 
tiate, working in a provincial town, I do not suppose that, 
assuming the academic dress is adopted, I should ever 
personally have occasion to wear it or even to possess it. 
Yet I welcome the idea most heartily ! 

My reasons for this apparent paradox may best be ex- 
plained by an incident of which I was witness the other 
day. I was travelling by train from our great shopping 
town, and found myself in the company of a small group 
of friends and acquaintances, members of the Diocesan 
Corps of Lay Readers. After stopping at several wayside 
stations, only a few, and they, with one exception I believe, 
officials of the Corps, remained. Naturally they dis- 
cussed the business of their organisation, the subject of 
the moment being whether a local member of the R.I.B.A. 
should be admitted to the higher, or Diocesan, or lower, 
or Parochial grade. The point was : The higher grade is, 
in practice, confined to professional men. Was a provin- 
cial architect to be classed with professional or trades 
people ? Someone said, ‘‘ He has some letters after his 
name, I know.” “ Yes,” said the Warden, ‘“‘ but what do 
they stand for? Do they carry a hood ? ” 

Now, here is the whole case in a nutshell. It is a gene- 
rally recognised thing that all professional and scholastic 
qualifications confer academic dress; and by this the out- 
sider, knowing nothing of the particular profession under 
review, judges and will continue to judge of the status of 
the professional society or examining body. In other 
words, he will recognise the Institute as an academic body 
and not as a trade union when it falls into line with other 
academic bodies in this, as in other ways. That we may 
consider his attitude illogical or even silly does not affect 
the case. 

A Mere LICENTIATE. 


The City Churches 


MACHINERY FRAMED FOR REMOYAL. 

Sir Banister Fletcher contributed the following letter 
to The Times on May 17 :— 

Sir,—The Metropolitan Churches Committee ap- 
pointed by the National Assembly of the Church of 
England have presented their report, and the Measure 
has been drafted “‘ to facilitate the Union of Benefices and 
the Disposal of Churches within the Metropolis,’? which 
is proposed to be passed by the said Church Assembly 
But this is more than a Church matter ; it is a citizens’ 
and a national matter ; as such it should receive the critical 
and analytical attention of all those interested in pre- 
serving the right of vestries and parishioners, as well as of 
those who are concerned to preserve inviolate the City 
churches of London. We are not here concerned about 
benefices, but about churches. 

The Committee state that they were “ not to inquire 
into the merits of the controversy about . . . the City 
churches or the question of the removal of some of them.” 
That sounds reassuring until we read that they were “ to 
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frame machinery by which ... churches might b 
removed under proper safeguards.” This presuppose 
that, if not now, when controversy is hot, then at som 
future time the churches shall be ‘‘ removed.” When th 
machinery is once in existence the act of removal migl 
take place, as it were, stealthily by night. ‘The Measu: 
is to provide machinery by which the “ removal . . . ma 
be wisely decided ”’ by a “‘ Metropolitan Benefices Board, 
and the veto of vestries and patrons on schemes to remoy 
churches is to be abolished. But who is to be the arbite 
of wisdom ? Why replace an ancient, popular right by 
modern artificial privilege ? We say, too, that the remove 
of the churches would not only not be wise, but also im 
proper and sacrilegious. This new Board is to be repre 
sentative of Churchmen generally and of ‘ such Stat 
authorities and experts in art as it seems proper to con 
sult.”’ Who is to decide on the propriety of consultation 

Then, again, the present area in which churches mig 
be removed under this Measure is limited to the City 
but there is no geographical limit as to where the mone 
so raised might be spent. This in itself suggests that th 
removal of so-called superfluous churches may at an 
time extend beyond the City into the country. If it j 
admitted that churches may be removed when the popula 
tion they once served has left them, then what might b 
the fate of the magnificent East Anglian churches in noy 
sparsely populated districts ? 

It is, however, the Sunday population that is alway 
referred to when it is proposed to remove City Churche;: 
but is there anywhere in the world, outside the City 
where there is a week-day population of a quarter of — 
million which such churches might well serve, and shoul 
any religious body regard slightingly such an opportunit 
of service to the spiritual needs of a commercial com 
munity daily brought to the very doors of these churches 

I omit any detailed reference to the wider or quasi 
religious uses to which these churches might be put, 0 
even to the great benefit they confer by their open space! 
in a closely-built business city. It is significant that th 
Corporation of the City of London, composed of hard 
headed business citizens, has definitely pledged itself t 
resist to the utmost the removal of any single City churcl 

Then there is the constitution of the board of thirty-si 
persons, half of whom (i.e., eighteen) are to be nominee 
of the three Metropolitan dioceses, four of the Chure 
Assembly, four of the Archbishop of Canterbury, and tw 
of the Ecclesiastical Commissioners—.e., twenty-eigh 
are to represent the Church and eight other bodies 
What are eight against twenty-eight ? Is this an adequat 
representation of the general English public ? The whol 
Measure is heavily weighted against the rights of th 
citizens or the nation. 

Other points might be taken, but the foregoing indicat 
the spirit of disregard of public opinion in which thi 
Measure is framed. Ecclesiastical authorities in financi: 
straits look with envious eyes upon this Naboth’s Vine 
yard of the City churches of London. London citizen 
must now realise that the price of their inheritance i 
eternal vigilance. Precedent, too, if once establishe 
through the City churches, is a powerful argument fo 
further depredatory action, and our City fight for ou 
churches is the nation’s fight for its churches all over th 
country. 


_ The adoption of the Report having formally been moved by 
the President, was seconded by Mr. ARTHUR KEEN. 

Mr.WM. WOODWARD [F.]: Mr. President and gentlemen, 
this is the twenty-eighth year in succession that I have had the 
‘pleasure of saying a tew words on the Annual Report of the 
‘Council. 

' On a cursory review of the Report, Mr. President, I have 
‘derived the impression that we are rather merging on dilet- 
tantism in some respects, that we are somewhat losing the sub- 
‘stance for the shadow. For example, we have nineteen Boards 
and Committees, some of them, no doubt, closely appertaining 
to the work of this Institute ; others, I think, not so much. For 
example, on page 363, the Metropolitan Water Board ; we may 
have something to do with the work of that Board, but I do not 
quite know what it is. I should be one of the first to intervene 
‘in regard to the preservation of Ken Wood. Then we have the 
British Engineering Standards Association ; I do not know 
what we have to do with that. But, above all, we have this an- 
nouncement : ‘‘Sub-committee on Cast Iron Half-round, O.G.., 
and other Moulded Gutters.” You may think that is a subject 
‘of great importance to the Royal Institute of British Architects. 
And you have the National Association for the Prevention of 
Tuberculosis. Of course, we are all in favour of the prevention 
of tuberculosis, but I do not know that it so much concerns the 
Institute as it concerns the Middlesex Hospital. Whenever I 
‘see the word ‘“‘ research,’ or the words “ ferro-concrete,”’ I 
always think of that blessed word ‘‘ Mesopotamia.” If you can 
only bring the word ‘‘research”’ into a sub-committee of this 
Institute you have gone a long way to convey feelings of great 
2steem for its work. 
| Now we come to the obituary. I am very sorry, Mr. Presi- 
dent, that we have, year by year, to lament the loss of our friends. 
There is one name the Honorary Secretary read out to-night, 
‘Mr. Purchase ; we are very sorry to have lost him since the pub- 
ication of this Report. And there is Mr. Reid, and there is Mr. 
‘Roe, one of the few to whom the Associates owe their vote ; and 
Mr. Satchell, who did excellent work on the Practice Commit- 
vee. And there is Mr. J. Douglass Mathews. We deeply regret 
whe loss of these gentlemen. And in addition there is my dear 
nid friend, not so well known, perhaps, Arthur Webb, one of 
he kindest hearted, most artistic of men. The membership is 
how about 4,844, and last year it was 4,810. There is a total 
membership in the Allied Societies of 4,133, a most excellent 
umber. And 1,615 is the membership of the Architectural 
‘Association ; this is also very satisfactory. 

As regards the Sessional papers, mentioned on page 363, 
here is an omission of the paper by Mr. Hurst Seager on the 
ighting of picture galleries ; I do not know whether there is a 
eason for the omission or whether it is a mistake.* 
| On page 365 there is a reference to the R.I.B.A. premises. Our 
sood friend the Hon. Secretary has prepared plans for these 
dditions and alterations, and I do trust that in these alterations 
ve shall have some provision for better lavatory accommoda- 
ion, and that it will not be possible to block up the lavatory 
vith a cloak-room. If it is not being too inquisitive, I would 
ike to know what is to be the cost of the alterations. Perhaps 
Mr. Keen will tell us later. 
| Page 366 : conditions of contract. I have myself been engaged 
n the conditions of contract for years and years ; I was on a 
ub-committee dealing with this question forty or fifty years 


na The paper to which Mr. Woodward refers was not a Sessional 
aper. The meeting was convened to discuss a paper which 
It. Hurst Seager contributed to THE JOURNAL on 13 January 1923. 
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ago, and the conditions of contract are still with us. When will 
you finish with them ? Then there is the question of Charing 
Cross Bridge. We must bear in mind the great mistake the 
French made in placing the Gare de Lyons on the other side of 
the Seine. !t will be a mistake to transfer to the other side of the 
Thames what we have on this side. You can make the bridge 
as handsome as you like, but you must not disturb the traffic. 
Next we come to the Board of Architectural Education. There 
is this paragraph, which is excellent, and I think Mr. Slater did 
take some little notice of what I said—the only time, I think, 
that any notice has been taken of what I have said in this room ! 
‘“ Students whose work has been rejected are now furnished 
with a general criticism of their designs on application to the 
Board.’’ That is a most excellent idea. A student sends in work, 
and it is rejected ; he does not know why, and he sends in 
again ; but a student will now be able to have pointed out to 
him where the defects in his designs are. 

We see, on page 373, that the number of readers in the Refer- 
ence Library this year was 8,156, and I think that shows the 
great value of this library. ‘The books issued on loan last year 
were 3,754, this year 3,708. On page 374, the Practice Standing 
Committee ; I am very glad to see this about the Home Office 
Regulations for Buildings. Any idea of a Government Depart- 
ment interfering, or putting their foot, or the thin end of the 
wedge, into anything with which I am connected is like holding 
a red rag to a bull. On page 375 is the Report of the Science 
Standing Committee, and it deals with the question of architec- 
tural acoustics. We have been reading leading articles in The 
Times, Morning Post, and other journals, about acoustics. If I 
were to tell you I know all about acoustics, you would say 
*“ What does he know about anything ?”’ Well, this is what I 
was taughtin my youth. Let me give you the materials, in 
order of preference, for good acoustics. Omitting all domes: 
(1) wood, (2) plaster, (3) brick, (4) stone, (5) marble. We who 
have to speak in public places know that marble is fatal for 
acoustics, and the reason of acoustic difficulties in buildings is 
that architects will not consider the order in which building 
materials convey sound. On page 376 there is another capital 
announcement, as to Home Office Regulations in regard to 
buildings in course of construction, etc. The Committee, very 
properly, want the Home Office to define exactly the class of 
building, and that is another recognition of the attempt to drive 
in the wedge. (Mr. BURROWS : That refers to the same set 
of Regulations as you mentioned before.) Very well, my obser- 
vations also apply. Then, on the same page, there is mentioned 
the question of “ silicosis ’” among stone-masons. I do not 
know what that is, but it seems to be a terrible complaint. Per- 
haps some gentleman will get up later and explain it all. On 
page 377 I come to my friend Mr. Alan Munby, who has pre- 
pared a very long Interim Report, and I want to read this, for 
the benefit of the meeting, and particularly for the benefit of my 
friend Mr. Munby: ‘‘ Mr. Alan E. Munby, as Chairman of 
this Committee, has presented a long Interim Report, prepared 
by Mr. Vernon, who is the Committee’s full-time research in- 
vestigator. Plates of brass, copper and other metals have been 
exposed to various atmospheres in different conditions as to 
surface finish, and the corrosion estimated by weighing and loss 
in reflecting power. The research is proceeding and will take 
some years to complete, and the publication of the results in 
detail is a matter for the main Association and the Department, 
but it is hoped shortly to send to the Press a brief résumé of 
what has been so far achieved. Investigation has already indi- 
cated that very slight differences in composition have a marked 
effect upon corrosive action.” Well, is not that a magnificent 
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and exhilarating paragraph! And a few years hence we shall 
know all about it ! The Report of the Competitions Committee, 
on the next page, is a very good one. And in regard to the Re- 
port of the Town Planning Committee, I admire one item in 
that, and that is the paragraph referring to London squares ; 
and those of us who know Mornington Crescent and its jeop- 
ardy in conjunction with Harrington Square will admire this 
paragraph. 

With regard to finance, I think the position is satisfactorily 
summed up on page 384. The surplus last year was £375 ; this 
year itis £1,173. Last year the total income was £21,607 ; this 
year it is £23,372. And the Report of the Hon. Auditors, Mr. 
Hudson and Mr. Sheppard, for which we thank them, is a very 
good one. I was an Auditor myself, before the accounts were so 
long and so important as they are now, and I remember the 
amount of work involved in dealing with these accounts. And I 
am glad to see the Auditors praise the work of the staff, who 
gave them every assistance. 

There is one point I would like to bring forward, and that is 
I would like a fund to be raised to protect young architects, 
who are sometimes badly treated by clients because they have 
not the money to fight a legitimate case ; it would be a good 
means of helping young men to maintain their rights. 

There are just two other subjects I wish to refer to before I 
conclude : the relation of the Office of Works to architects and 
architecture, and the Staff and our President. In referring to 
the first of these subjects, let it be distinctly understood, in what 
I am about to say, that I do not know one single architect in 
H.M. Office of Works. So that, whatever I have to say, it is not 
personal. I am simply dealing with a bureaucratic Department 
which has had, and may in the future have, a considerable 
influence on architects and architecture. Let me mention a few 
items. I know I shall probably fall foul of some of you in my 
remarks about the roof of Westminster Hall. We agree that it is 
one of the finest examples of carpentry extant, if not the finest. 
My opinion is that if the repair and reinstatement of that roof 
had been left to skilled carpenters and architects skilled in car- 
pentry we should never have had the introduction of the steel 
girders, which I regard as entirely unnecessary and out of 
character with the roof. The work will cost an immense sum, 
and, altogether, I think it is very regrettable. I am not particu- 
larly concerned with the cost, though I daresay it will run into 
£150,000—the Office of Works say £100,000, but we know what 
that means. Then take our ruined abbeys and other important 
buildings affecting architects. We know that under the Ancient 
Monuments Act, 1913, abbeys and other similar buildings have 
been handed over to the care of His Majesty’s Office of Works. 
Here are a few of the structures which, since 1913, ought to have 
been in the hands of independent architects, for bureaucratic 
bodies have none of the religious feeling for our abbeys which 
is possessed by independent architects : Norham Castle ; White 
Castle, Monmouthshire ; Spofforth Castle, Yorkshire; Ewloe 
Castle, Flintshire; Warkworth Castle, Northumberland; 
Huntly Castle, Aberdeenshire ; Incholm Priory, Fife; Netley 
Abbey, Hampshire; Furness Abbey, Lancashire; and Gros- 
mont Castle, Monmouthshire. I have been to two of these, 
Netley and Tintern, and J have taken the trouble to write to 
the Press about them. Take Tintern and the introduction 
of steel work, with iron ties. At Tintern, when wall ties were 
found to be necessary, copper ties were used, and a few months 
afterwards, when I was there, iron ties were used. And when 
I inquired, “‘ Why are you not using copper ties?” I was told 
‘““Economy.” I daresay the difference in the cost between 
iron ties and copper ties would not be £150, and yet the Office 
of Works, spending millions in other directions, have put Tin- 
tern to the risk of immediate rust for the sake of £150. At Net- 
ley, one of the most beautiful ivy-covered, rose-coloured ruins 
in the world, they have been at work seven years, and what they 
will do there I do not know. They have already spent £20,000 
to £30,000 on Tintern Abbey, and how much longer they will 
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be there, or how much they will spend, I do not know. In 
my opinion the Institute should have exercised the great power 
it has to put a stop to this. An example which is on a different 
plane is Hexham Abbey. Probably you saw a paragraph 
in The Times and in the Morning Post, asking for sub- 
scriptions for the restoration of Hexham Abbey. They 
said, ““We have employed, or are consulting, eminent 
architects in ecclesiastical work, and we are about to do the work 
of restoration, for which we ask subscriptions.’ I wrote saying 
I was glad they were employing independent architects, and 
added, ‘‘ May I inquire whether or not you are proposing to use 
steelwork or iron ties in this work?”’ I added, “ If you are not, I 
shall be very pleased to subscribe.”’ I had a very nice letter from 
the Treasurer to say, “‘ No steel work of any sort or kind will be 
employed in the Hexham work, and no iron ties.”” Therefore | 
had pleasure in sending my cheque. ‘I‘here was no need of steel- 
work in any of the other abbeys, either. "here are one or two 
other things in which the Royal Institute might have inter- 
fered, and in which the Society for the Protection of Ancient 
Buildings and the Royal Academy might have intervened. Take 
for example the Houses of Parliament; they have been allowed 
to decay, and they have been patched up by the Office of Works : 
scaffolding has been up at Victoria Tower for months, rotting 
away, and now it has been taken down again. Surely this Insti- 
tute could have intervened there, and used its great and 
increasing power ? Why could they not have said, “‘Let us get on 
with the repair of this magnificent structure’’ ? ‘Then Trafalgar 
Square: what does the Royal Institute care about Trafalgar 
Square? They like the asphalted pavement and the two squirts ! 
You should not have allowed a bureaucratic Department to get 
hold of your abbeys or to have control of these important 
buildings. The Office of Works was only created to have the 
control and upkeep of our public Palaces ; look at what it is 
doing now ! 

I come now to what is the most pleasant part of my little 
address. First of all, in regard to the Staff. The Staff of the 
Royal Institute totals twenty, and we know—particularly archi- 
tects—that a great deal of our success is due to our employees. 
It is so in the case of this Royal Institute. The word “co- 
ordination ”’ is a magnificent word, used in its right place, and it 
applies here. Mr. MacAlister has been with us over fifteen 
years, Mr. Dircks has been with us thirty and a-half years, Mr. 
Baker has been with us twenty-two and a-half years, Mr. Spragg 
has been here nine and a-half years. I should have liked to 
mention them all, but I am afraid I have already exhausted 
your patience. Still, there is one more I would like to speak of, 
Miss Davies, who has been with us sixteen and a-half years. 
The satisfactory condition of the Royal Institute is largely due 
to its Staff ; they all work harmoniously, and I challenge any- 
one to say, if they come into the Institute and ask a question, 
that they do not get not only an answer to their question, but it 
is courteously, politely answered. There is an idea of pensions. 
The Surveyors’ Institution have passed an Order affecting the 
future happy lives°of those who for many years had helped in 
the work of that Institution, and I understand we havea similar 
desire—I think Mr. Searles-Wood will bear me out in this— 
and a scheme has been drawn up by the Finance and House 
Committee, on the general idea that retirement should take. 
place at sixty-five. I can give ten years to them, and I can doa 
little work now when necessary. Some are old at sixty-five, 
some are young at sixty-five. With dear old Tayler and North- 
over I am sure the Council dealt well and fairly, and have made 
the rest of their lives happy and comfortable financially. We 
have instituted policies providing pensions of £100 a year forall 
members of the Staff on reaching the age of sixty-five years. 
The Committee feel, and I am sure you will agree, that this 
should be supplemented by every means in our power. And I 
must not forget our Assistant-Secretary, Mr. Evans, who, 
I am sure, proves a worthy assistant to Mr. MacAlister. 

And, lastly, may I say this ? I have seen and heard every 


= 


DISCUSSION OF THE ANNUAL REPORT 


‘resident of the Royal Institute of British Architects whose 
ortrait hangs on these walls, with one exception (Earl de 
jrey) though of some I only heard and saw a little. One little 
acident occurred in connection with the father of our present 
‘resident, Mr. Paul Waterhouse, when he also was President. 
“here was a competition, and the award of the Assessor, 
9 my mind, although I took no part in the competition, was 
ot quite fair, because the successful competitor had exceeded 
he area of land described on the plan. Alfred Waterhouse, who 
vas then President, and to whom [ complained, invited the 
\ssessor (Professor Roger Smith) and myself to his room, and 
ve talked the matter over, I explaining my reasons for object- 
ng to the award. The Professor entered into an explanation ; 
here was a little difficulty in the plan, and he went into it 
horoughly, and I came away from that meeting thoroughly 
atisfied. I wish now to add that those who have known our 
resident, Mr. Paul Waterhouse, will agree that there has been 
10 President who has more strenuously devoted his time and 
ntellect to the affairs of the Council and to the welfare of the 
vhole Institute. He will leave the chair with the sincere 
ffection of not only every member of the Royal Institute, but 
yf every living architect, and with very best wishes for his 
uture health and prosperity. 

The PRESIDENT : I feel that, though the meeting is open 
or the discussion of the Report, I can hardly sit longer without 
aying a word or two about certain remarks which have just 
allen from Mr. Woodward. I was asked to attend another 
neeting to-night, of a different character, but I explained that 
‘thought my duty, as well as my pleasure, called me here. 
still, if I had known or had had any idea of the kind of things 
Vir. Woodward was going to say about me, I should have gone to 
he Academy Club Dinner. Mr. Woodward, I thank you very 
nuch for what you have said. You know how much you have 
sulled the long bow, but still, there must have been some grains 
of kindly feeling beneath it. We have known each other a long 
ime, and we can each make the necessary allowances. 

There is one other thing which Mr. Woodward said, and this 
[ would like to re-echo ; it was about the Staff. There is no- 
ody in this Institute at any time who has a better knowledge of 
what the Staff is about, and what is their worth, than the Presi- 
Jent for the time being. Mr. Woodward has made a statement 
ibout the long service of some of our friends in the office, and 
those facts are even more remarkable than they seem at first. 
[t is common for those who are servants of one master to remain 
long in the service and the affection of that master ; but when 
you consider that here our Staff, from Mr. MacAlister down- 
wards, have to serve and help, not one beloved master, but a 
succession of floating persons who come and go, it is really 
marvellous that the devotion of the Staff is what it is. That the 
devotion must be paid to that body corporate known as the 
Institute is more remarkable than affection for a single master. 
I have had many astonishing surprises during my year of office, 
and of all those surprises nothing has been more pleasant than 
the extreme pleasure I have had in my intercourse with the 
Staff, and the ready response they have given, not only to one’s 
oo but to one’s tiresome ways in demanding service from 
them. 

Mr. ARTHUR KEEN (Hon. Secretary) : There is a number 
of points on which I would have liked to follow Mr. Woodward 
in his remarks, but I shall refrain from doing so. Still, on two 
matters I would like to add a word to what he has said. First, 
I endorse with the greatest sincerity all that he has said about 
the President. When we elected him, nearly two years ago, he 
said we must not expect him to devote as much time as his pre- 
decessor did to the duties of the office. As a matter of fact, he 
has made it nearly a whole-time job ; he has not spared him- 
self, and he has shown, to my mind, the most extraordinary 
grasp of all the affairs which came before his notice, and he has 
conducted all our business with such courtesy, consideration 
and tact as to endear him to every one of us, and we shall miss 


him from the moment he goes out of the chair. I think we owe 
a very profound debt of gratitude to him for all the services he 
has rendered us in the office of President. 


And as regards the Staff of the Institute, I endorse in the 
same cordial way everything Mr. Woodward said about them. 
John Ruskin estimated the respectability of people generally, 
first by the length of time they occupied their houses, and 
secondly by the length of time they retained their servants, and 
this constitutes a compliment to the Institute. We have had 
some interesting statistics as to the length of time during which 
the officers of the Institute have served us, and I should like, as 
far as I am able, to bear my testimony to the excellence of the 
services which have been rendered by all the members of our 
Staff. They, again, have not spared themselves in any way. I 
have never had the smallest difficulty in getting complete and 
careful attention to any matter I wanted information upon from 
them ; and, from Mr. MacAlister to the youngest recruit, they 
have served the Institute absolutely to the best of their ability, 
which is saying a very great deal, in all cases. 

Mr. Woodward asks for information from me on one or two 
items. This matter of the Institute premises and the alterations 
which are projected : we have acquired, on the other side of 
this wall, a piece of open ground, and we are going to alter this 
room so as to have a good square room of the width of our plot 
of ground plus the width of the Maddox Street corridor. And 
we are throwing this end of this room into the East gallery 
behind us, to get a good Council room, and other things. We 
are taking into account, also, the question of lavatory accom- 
modation. We have some space in the basement ; it is not very 
high, but we can make a considerable addition to our lavatory 
accommodation, and we shall carry that out in the proper way. 
With regard to the cost of this matter, I have never yet met an 
architect who could tell you at the outset what the total cost 
would be ; but the general contractor’s contract will be some- 
thing under £7,000, though that does not take into account the 
extension of the heating and ventilating arrangements ; I have 
not quite settled this, but I have had one or two schemes. 
However, it will be in the neighbourhood of £7,000. And 
when it is done I think it will be money well spent, and we 
shall have the satisfaction of meeting in a room which will be as 
good as the old Library, and a good deal larger than that. I 
think that is all the information Mr. Woodward asked from me. 

Mr. WOODWARD : That gives me the opportunity of say- 
ing I regret very much I omitted to mention our friend Mr. 
Keen, the Hon. Secretary. I am very glad to hear th: warm 
reception of the mention of his name, and I hope he will excuse 
my forgetfulness. 

The PRESIDENT : Do any other members wish to say any- 
thing on the subject ? 

Mr. H. W. BURROWS [4.] : Mr. Woodward very properly 
analysed this Report, and in connection with it he used the word 
dilettanti. On page 363 my name is given as representing the 
Institute at the Metropolitan Water Board Enquiry. It was not 
an altruistic conference. The other architect, who represented 
the Sanitary Institue, was Sir Henry Tanner. When you deal 
with the form and shapes of pipes and valves, and their weight, 
the amount of water to be consumed, how it shall be distri- 
buted, and the sort of closet and lavatory you shall have, you 
will find the questions are not altruistic, but they affect archi- 
tects and the public purse in a distinct way. The officers of the 
Metropolitan Water Board received us very courteously ; they 
had sent us the proposed new Draft Regulations, which we dis- 
cussed in considerable detail. Very careful shorthand notes 
were taken of all the observations made by manufacturers, 
engineers and contractors, and by representatives of other 
Water Boards throughout the country. 

I do not think the question of acoustics, again, is a very 
altruistic subject. About thirty years ago I wrote a paper for the 
Science Committee. That paper took me about two years to 
write, and I read most of what had been then written on the 
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subject of acoustics. I found there was almost hopeless confu- 
sion on the subject even among scientific men, and the confu- 
sion has persisted to the present moment, notwithstanding the 
magnificent work of the late Professor Sabine in America, 
whose work is being continued by his son. As a Science Com- 
mittee we have taken a great deal of trouble in the matter. We 
have had the advantage of Mr. Hope Bagenal’s work, and he, on 
the President’s nomination, will be on the Committee in future. 
He has done excellent work, and already has had the pluck to 
publish what he thinks. Mr. Woodward rather jibs at research ; 
I do not know why. I do not think we can move forward much 
unless we have research ; it is the basis of all advance in science. 
Mr. Woodward apparently considers that we ourselves selected 
the subjects for research. The question of silicosis was not of 
our seeking ; it was brought before us by the Home Office. The 
dust from certain material, like limestone and sandstone, has a 
very bad effect on the men who work it. There has been careful 
medical research in the matter, and the report was handed by 
the Institute Council to the Science Committee to make obser- 
vations on it. We do not agree with all they say, and we have 
said so. If there is a public enquiry it is promised that the 
Institute shall be represented on it, so we shall have full powers 
to place our considered views on the subject before the Home 
Office on behalf of the Institute. So, in regard to several other 
things, we have had to do it, for we cannot say to a public au- 
thority, ‘“ We do not agree with your research,”” we must, in 
any subject which affects architects, carefully examine it. 

May I congratulate Mr. Woodward on this, his twenty- 
eighth, year of speaking on the Annual Reports ? He is always 
most genial ; we do not always believe all he says, and we know 
he often has his tongue in his cheek when he is passing his criti- 
cisms ; but if there is anybody who takes an interest in the 
Institute, and a pleasure in its work, he is William Woodward. 
One of the hardest-working men on the Science Committee is 
William Woodward’s son ; he is very keen on research, so his 
father has not brought him up as he ought to have done. You 
can tell him, Mr. Woodward, from me, that I am ashamed of 
his father ! 

Mr. MAURICE B. ADAMS [F.]: There is one little re- 
mark I would like to make. The Institute has taken an interest 
in the prevention of the waste of water. I have always regretted 
the existence of the Water Board entirely ; it has been expen- 
sive to the consumer since the old water companies were 
abolished. The Water Board make you pay the utmost, and 
apparently they supply the least they can. 

The PRESIDENT : I shall now put the Report, and I add 
my congratulations to those of Mr. Burrows to Mr. Woodward 
on his continued, successful reappearance as critic of the Coun- 
cil’s Report. I remember the days when Mr. Woodward’s 
attack was looked upon with something like fear. That is so no 
longer, and if anyone wants testimony as to the way he is re- 
garded, let them reflect that at the age of seventy-five Mr. 
Woodward is still willing. 

The Report was carried. 

PRESIDENT : The list of attendances at the Council and 
Standing Committee meetings has been laid on the table and 
will be printed in the next issue of the JOURNAL. 

PRESIDENT : I beg to move that a hearty vote of thanks be 
accorded to Mr. John Hudson [F.] and Mr. A. W. Sheppard 
[A.] for their services as Hon. Auditors for the past year. 

PRESIDENT : Mr. R. Stephen Ayling [F.] and Mr. C. E. 
Hutchinson [A.] are both eligible and willing to be nominated 
as Hon. Auditors for the current year, and if it is your pleasure I 
beg to move that these gentlemen be so nominated. 

Agreed to. 

HON. SECRETARY : The next Ordinary General Meeting 
will be held on Monday, 28 May, at 8 p.m., when Mr. Delissa 
Joseph [F.] will read a paper on “‘ Building Heights and An- 
cient Lights.” 
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I am also asked to remind Members and Licentiates that the - 


Annual Conference will be held in Edinburgh, 13-16 June, and 


| 
| 


all who intend to take part are asked to notify the Secretary as_ 
early as possible in order to facilitate the arrangements that are 


now being made. 


British Architects’ 
Conference 


EDINBURGH, June 13-16, 1923. 
The programme of the Conference is as follows :— 
HEADQUARTERS. 


The headquarters of the Conference will be at 15, Rut- | 
land Square, Edinburgh, the new home of the Incor- 


poration of Architects in Scotland. 


DAY OF ARRIVAL, WEDNESDAY, 13 JUNE. 


Members will assemble in Edinburgh. 


At 8 p.m. they will be entertained by the Incorporation 
of Architects in Scotland at a Smoking Concert at 15, 
Rutland Square. 


THURSDAY, 14 JUNE. 
At 10.15 a.m. the Conference will be accorded an 


official welcome by the Lord Provost and Magistrates of 
Edinburgh in the Council Chamber, and thereafter the | 
meeting of the Conference will be continued there, when 


several papers will be read and discussed. 


At 1 p.m. there will be luncheon which will be served 
in the Castle, if permission is obtained (ticket 4s.), follow- 


ing which a photograph will be taken of Members attend- | 


ing the Conference. 


At 2.15 p.m. there will be a motor-drive to Holyrood | 


Palace and other places of interest in Edinburgh (ticket 
253,0d.): 

From 4.30 to 6 p.m. an ‘‘ At Home ”’ will be held in the 
National Gallery, where tea will be provided and members 
will have an opportunity of inspecting the exceptionally 
interesting collection of paintings there. 

At 8 p.m. the Lord Provost will hold a reception at the 
City Chambers. 


FRIDAY, 15 JUNE. 


The day will be devoted to a motor char-a-banc tour 
to Dryburgh, Melrose, and Peebles, starting at 9.15 a.m. 
from 15, Rutland Square, and returning to Edinburgh at 
6 p.m. The cost of the tour, including luncheon at Mel- 
rose and tea at Peebles, will be 17s. 6d. 

At 7.30 p.m. the Conference Banquet will take place at 
the Freemasons’ Hall. (Tickets, exclusive of wine and 
cigars, 15s. ; inclusive of wine and cigars, £2). 


SATURDAY, 16 JUNE. 


The day will be devoted to visits and excursions 
arranged individually by Members, who will receive 
information and advice on the subject at the Conference 
headquarters. 


PROFESSIONAL MEN IN RUSSIA 


MR. ALBERT H. MURRAY [F], R.H.A. 


‘Mr. Murray’s forthcoming retirement from practice, 
ich has been announced in the Jrish Builder, will be a 
atter of interest to his many friends in England. Succeed- 
g to his father’s practice, for the past half-century Mr. 
urray has carried on a very extensive practice in Dublin 
d throughout Ireland. He has largely specialised in 
)spital construction, but his practice has also comprised 
umerous public and commercial buildings. The City of 
ublin Hospital was built from his designs, and he 
ried out alterations to several other of the Dublin 
\spitals, including new wings for the Rotunda Hospital, 
well as to many hospitals in the provinces. He designed 
_d superintended a new hospital for Kilkenny, for the 
yuntess of Desart. 

With the fortunes of the Royal Institute of the Archi- 
‘ts of Ireland Mr. Murray has been long, closely and 
‘nourably identified almost since his boyhood. For 173 
ars he was its honorary secretary, and for 134 years 
wnorary treasurer ; for nearly 40 years he was a member of 
yuncil. In 1911 Mr. Murray was chosen as President, 
_d during his term of office worthily upheld the traditions 
_ the office. 

‘The good wishes of members of the Institute will go 
th Mr. Murray in his retirement. 


DECAY IN BUILDING STONES. 


The question of the deterioration of stonework in 
tildings is a matter of general economic importance ; but 
| the cases of our historic buildings and ancient monu- 
‘ents prevention of the serious decay and gradual demo- 
ion of tooled surfaces and main structures constitutes a 
‘ecial problem which has engaged the attention of many 
‘vestigators for a considerable time, without, however, 
aiding any generally satisfactory solution. The investiga- 
’n involved is very complex, and needs to be approached 
om different angles with the help of wide scientific know- 
ge. Accordingly, it has been decided to set up, under 
‘e Department of Scientific and Industrial Research, a 
secial committee of the Building Research Board to re- 
ort on the best methods by which decay in building 
‘nes, especially in ancient structures, may be prevented 
arrested. 

|The chairman of the Committee will be Sir Aston Webb, 
.C.V.O., P.R.A., and the other members will be :— 
Mr. R. J. Allison, C.B.E., F.R.I.B.A. ; Professor C. H. 
esch, F.R.S.; Mr. A. W. Heasman, O.B.E. ; Mr. J. A. 
lowe, O.B.E.; Sir Herbert Jackson, K.B.E., F.R.S. ; 
ir. Alexander Scott, F.R.S. ; Mr. H. O. Weller, M.I.C.E., 
‘on. A.R.I.B.A. 

-All communications should be addressed to the Secre- 
‘ty, Department of Scientific and Industrial Research, 16, 
id Queen Street, S.W.1. 


OTES FROM THE MINUTES OF THE COUNCIL 
| MEETING. 


7 May 1923. 
ACADEMIC DRESS COMMITTEE. 


‘The following members of the Council have been 
‘pointed to serve on the Committee to consider the 
\tails of the proposed academic costume, and to receive 


suggestions on the subject from Members and Licentiates : 
Mr. W. E. Riley, Mr. W. Gilbee Scott, Mr. W. W. Scott- 
Moncrieff. 


ARCHITECTS’ FEES FOR SPECULATIVE HousINGc WorK. 


A scale of fees for architects in connection with specula- 
tive housing work, drawn up by a conference of represen- 
tatives of the R.I.B.A. Practice Standing Committee, and 
of the London House-Builders’ Association and of the 
National Federation of House-Builders, has been approved 
by the Council. 


THE GENERAL COUNCIL FOR THE NATIONAL REGISTRA- 
TION OF PLUMBERS. 


Mr. H. D. Searles-Wood and Mr. C. H. Heathcote 
have been appointed to represent the Institute at the 
meeting of the General Council for the National Registra- 
tion of Plumbers to be held in Bournemouth on 8 and 9 
June. 


THE City CHURCHES. 


Mr. Paul Waterhouse, President, and Mr. Arthur Keen, 
Hon. Secretary, have been appointed by the Council as 
additional delegates of the Institute on the Royal Academy 
Conference on the City Churches. 


REINSTATEMENT. 


Mr. F. W. Wade has been reinstated as an Associate 
and Mr. William Evans as a Licentiate. 


PROFESSIONAL MEN IN RUSSIA. 


A very urgent appeal has been addressed to the readers 
of the A.A. Journal for help to be sent to professional men 
in Russia, and I have been asked to insert a paragraph in 
our own JOURNAL to the same effect. The matter is being 
dealt with through the agency of the American Relief 
Administration in Petrograd, whose organisation is so 
complete that they can undertake to deliver parcels to the 
headquarters of any society or association or even to a 
particular individual if his address is supplied. 

The report that has been sent to me is very painful 
reading, and it is clear that the conditions under which 
architects and other professional men in Russia have been, 
and are, living are such that parcels of food are the press- 
ing need of the moment. It appears that as the result of 
the change in policy and the resumption of private enter- 
prise men who have been in Government employment are 
now thrown on their own resources and are without either 
work or means. The whole of the money subscribed is 
spent on food, and it is stated that £2 5s. is enough to pay 
for sufficient food to keep a family going for two months. 

Donations should be sent to Sir Robert Newman, Bart., 
M.P., or Sir K. F. Knudsen, K.B.E., Hon. Treasurers, 
Committee for the Relief of Russian Intellectuals, 325 
Winchester House, E.C.2, or I shall be pleased to forward 
them if sent to me. 

ARTHUR KEEN, 


Hon. Sec. R.I.B.A. 
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Obituary 


GEORGE WAYMOUTH [F’.]. 


Mr. George Waymouth practised for many years at 23, 
Moorgate Street, and was 78 years of age at his death. 

His practice was mainly in London and its neighbour- 
hood, and his principal works were Messrs. Cranstone’s 
Waverley and Kenilworth Hotels, several buildings for 
the German Y.M.C.A. and associated organisations includ- 
ing the German Sailors’ Home, Waiters’ Home, numerous 
buildings at Libury Farm, the Y.M.C.A. Headquarters in 
City Road, and a block of about equal size adjoining. 

He carried out the restoration of the interesting old roof 
at Finchley Parish Church, and restored the Parish 
Church of Theydon Bois. 

Besides these he built several private houses at Crouch 
Hill, Kingston Hill and Northwood, schools at West 
Thurrock, one or two factories and business premises in 
the City. 

W. J. FENNELL [F.]. 

Mr. Fennell, who was one of the leading architects of 
Belfast, died on 29 March. He was apprenticed to the 
late Mr. O’Callaghan, of Dublin, and his first post was 
that of assistant to Professor Townsend, professor of 
engineering at Galway College. From there he went to 
Dublin Castle. He was sent to Belfast shortly afterwards 
in the course of his professional duties and decided to 
settle there. Amongst his principal works were the 
Mater Infirmorum Hospital (which he won in open com- 
petition), the Maternity Hospital, the Medical Institute, 
the Water Office, and the Cooke Centenary Church ; he 
also designed a large number of schools in Belfast and 
other parts of Ulster. He was a Fellow of the Royal 
Institute of the Architects of Ireland, a member of the 
Royal Irish Academy and a Fellow of the Royal Society 
of Archeologists of Ireland. He was, also, until recently 
a Fellow of the Institute. 


R. W. Co .ier [F.]. 

Mr. R. W. Collier was the second son of the late Mr. 
Pycroft Collier, Assistant Paymaster-General, and grand- 
son of John Payn Collier, the well known philologist, 
bibliographer and commentator on Shakespeare. He 
was articled to Mr. Pepys Cockerell and Mr. Somers 
Clarke. He carried out many works for various noblemen 
and for many years worked under the agency of Mr. T. H. 
Burroghes, land agent. Mr. Collier was devoted to his 
profession, and was held in high esteem by members of 
the Institute. He was Tite Prizeman in 1881. As in the 
case of all architects, his practice suffered during the war, 
and the death of a son at the front was a blow which 
seriously affected his health. He leaves a wife and three 
children. 

H. Ramsey TayLor [F.]. 

Mr. Taylor was born at Stranraer and educated at 
Glasgow University. Entering the office of Mr. Lesseles 
as a draughtsman he subsequently became his partner and 
on his death succeeded to the practice. He, later, joined 
the firm of Messrs. Cousin and Ormiston, Edinburgh. His 
chief works were domestic, and he was engaged on 
additions and alterations to mansions in many parts of the 
country, including Cloanden, Perthshire, for Lord Hal- 
dane ; Elibank, Peebleshire, for Lord Murray ; Foswell, 
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Fife, for Sir W. Haldane; Ahara, Argyleshire, for Charle 
Stuart ; Auchnacloich, for Thomas Nelson ; Balcaldine 
for Menteith Ogilvie ; Cowden Castle, for Miss Christie 
Murdiston Castle, Lanarkshire, for Sir Robert King 
Stewart, and many others. He also carried out the 
extension to the printing works for Thomas Nelson anc 
Sons and built the Geographical Institute for Bartholo. 
mew and Sons. He was also the architect for the Publi: 
Library at Stirling and was responsible for che design o; 
several of the halls and libraries belonging to the Nelsor 
trustees. 


Allied Societies 
READING SOCIETY OF ARCHITECTS. 


FROM THE ANNUAL REPORT. 


This report covers the period from the date of the las; 
annual meeting. 

During this period the Executive held seven meetings, 
when, amongst other matters, were dealt with :—Archi- 
tectural education; town planning; quantities; the 
premiation of the best local building erected annually; 
public lectures on architecture, etc.; the local history 
records scheme ; the formation of civic societies ; the bi- 
centenary of the death of Sir Christopher Wren; St. 
Paul’s Cathedral restoration fund ; proposed amendments 
to the R.I.B.A. Charter and By-laws ; resolutions to the 
R.I.B.A. regarding unification and registration and the 
omission of the Code of Professional Practice from the 
R.I.B.A. KALENDAR. 

One of these Committees received a deputation from the 
Reading and District Building Trades Employers’ Asso- 
ciation to consider the proposal that quantities should be 
supplied for all buildings above an agreed value for which 
competitive tenders were invited. It is believed that this 
was the first occasion on which local architects met local 
builders in conference to discuss a matter of mutual 
interest. 

During the last year general meetings have been held, 
when the following papers were read before the society : 

“* Bramshill House,”’ by Mr. J. Hautenville Cope. 

“ Illuminating Engineering,” by Mr. Lawrence M. Tye. 

“Ancient Buildings, their Value and Treatment,” by 
Mr. A.R. Powys. This last lecture was given in conjunc- 
tion with the Berkshire Archeological Society. 

A lecture was also arranged in connection with the 
Museum and Art Gallery Committee, when Mr. W. 
McG. Fager, the Secretary of the Garden City and Town 
Planning Association, gave a very interesting lecture in the 
Art Gallery on ‘‘'Town Planning for Industry and 
Health.” 

In connection with the Architectural Design Classes 
arranged by the Society and held at University College, 
Reading, Mr. W. Sadler, of the Northern Polytechnic, 
gave an interesting address to members and students on 
“The Beaux Arts Method of Teaching Architectural 
Design.”” The value of these classes is indicated by the 
fact that in the recent competition for a design for a pro- 
vincial bank arranged by the B.B. and O.A.A. for the 
President’s Prize all the prizes were awarded to Reading 


ALLIED SOCIETIES 


dents who had attended the classes. ‘The design sub- 
ted by Mr. G. Batten was placed first, and the designs 
Mr. R. Carter and Mr. R. J. Eele were bracketed for 
ond place. 

)ther matters in which the members have been interested 
the restoration of St. Paul’s Cathedral and the excava- 
as at Abingdon Abbey, to special collections for both 
which they have contributed. 

[he total membership of the Society is 46 Fellows, 7 
sociates, 27 Students, 10 Associated Craftsmen, 10 
norary Members—total, 100. 

Che following officers were elected for the ensuing year : 
Thairman : W. G. Millar, F.S.1. 

7ice-Chairman : W. R. Howell [F.]. 

don. Librarian : H. W. Rising [F.]. 

don. Treasurer : H. Goodman [Lic.]. 

don. Secretary : C. B. Willcocks [F.]. 

axecutive : C.S. Smith [F.], W. R. Morris [Lic.], J. R. 
eenaway, F.S.I., W. J. Freeman [A.]. 


NOTTS AND DERBY ARCHITECTURAL 
SOCIETY. 


Che 60th annual meeting of the Society was held on 
April at the Society’s rooms, 64 St. James’s Street, 
ttingham, under the chairmanship of the President, 
-, Arthur Eaton, M.S.A., of Derby. 
tight Associates were elected. 
[he Council reported that the total membership was 
vy 118. ‘They recorded with sorrow the death during 
past year of two esteemed colleagues and distinguished 
mbers of the profession, Lieut.-Col. A. W. Brewill and 
J. R. Naylor, of Derby. 
Juring the past session four general meetings had been 
d, at which the attendance was most satisfactory, and 
its to works in progress had also taken place. The 
sure on “‘ Sir Christopher Wren,” at the College, which 
; arranged by the Society, and to which the public 
‘e invited, was a great success, the only disappointment 
ng that a large number of people had to be turned 
iy owing to the lack of accommodation. A sum of 
t £20 was subscribed by members of the Society and 
en to the Restoration Fund of St. Paul’s Cathedral. 
e Council were asked by the Royal Institute to consider 
draft Registration Bill and forwarded two important 
gestions. ‘They had been in constant touch with the 
ster builders on all building matters. An exhibition of 
Royal Institute Prize Drawings had been arranged at 
Castle, and was well attended by those interested in 
hitectural design. The Society finished the year with 
alance in hand of over £100, after purchasing a £100 
t Bond. Hearty thanks were accorded Mr. Eaton for 
two years’ excellent presidency, and the retiring hon. 
retary. ‘The following officers were appointed :— 
resident: Mr. E. H. Heazell, Licentiate R.I.B.A. Vice- 
sident : Mr. W. R. Gleave [4.]. Council : Messrs. A. N. 
miley, A. Eaton, P. H. Currey, R. Evans, W. B. Savidge, 
M. Royle, C. H. Calvert, H. P. Gill, and C. W. Haseldine. 
1. Auditors : Messrs. C. E. Howitt and B. Jessop. Hon. 
tetary and 'l'reasurer : Mr. H. H. Goodall. Hon. Librarian : 
R. Spencer. Hon. Secretary of the Designing Club : Mr. 
N.F. Haseldine. 
“he meeting concluded with the presentation of prizes 
the successful students in the Designing Club, Mr. 


E. R. Cornwell receiving the first prize and Mr. Baldry 
the second. Mr. Tuxford secured the measured drawings 
prize, and Mr. L. Mew, with a beautiful series of pencil 
sketches and water colours, was awarded the Neville 
Pratt Sketching Prize, presented by an anonymous donor. 


BERKS, BUCKS & OXON ARCHITECTURAL 
ASSOCIATION. 


THIRD ANNUAL GENERAL MEETING. 


By kind invitation of the Provost of Eton, the third 
annual meeting of the above Association was held in the 
Election Hall, at the Provost’s Lodge, Eton College, on 
Saturday, 12 May 1923. The report and balance sheet 
were read and adopted. 

The following officers were elected :— 

President: E. P. Warren, F.S.A. [F.]. Vice-Presidents : W. G. 
Millar, F.S.I. (Berks) ; G. H. Williams [A.] (Bucks) ; H. S. 
Rogers, M.A., F.S.A. (Oxon). Hon. Vice-President: P. Water- 
house, M.A., F.S.A., P.R.I.B.A. Hon. Auditor : R. A. Rix [4.]. 
Hon. Treasurer: T. T.. Cumming [4.]. Hon. Secretary : 
H. Hutt. Council—Reading Society of Architects : C.S. Smith 
[F.], F. H. Floyd [F.], C. B. Willcocks [F.], W. R. Morris, 
Lic. R.I.B.A., W. R. Howell [F.], H. W. Rising [F.], F. A. 
Woods [A.] ; Oxford Society of Architects : N. W. Harrison 
[F.], G. T. Gardiner, Lic. R.I.B.A., T. Rayson [A.].: Slough 
Society of Architects : G. H. Williams [4.], A. Cooper [4.], 
C. S. Kimpton [4.]. 

The President, in his presidential address, announced 
that the special appeal for funds to enable the Association 
to carry on its education programme had been most 
generously responded to. The contributions received to 
date were: General Purposes Fund donations, £20; 
Education Fund Donations, £90; Education Fund 
Annual Subscriptions, £4 4s. ; gifts of books were made to 
the Association library. 

Previous to the annual meeting, Canon Dalton person- 
ally conducted the Association over St. George’s Chapel, 
the Library, the Curfew Tower and other parts of Windsor 
Castle. This visit was rendered most attractive by the 
Canon, whose knowledge of the history and architecture 
of the Castle is probably unequalled, and to whom the 
cordial thanks of the Association were tendered. After 
the meeting the Provost of Eton conducted ,the party 
through the Provost’s Lodge, the Library, the College 
and the Chapel. The President voiced the thanks of the 
Association to the Provost. The party also visited the 
‘Town Hall, Windsor. The success of the meeting was due 
to the arrangements made by Mr. G. H. Williams and the 
members of the Slough Society, who also entertained the 
company to tea. 


YORK AND EAST 
YORKSHIRE ARCHITECTURAL SOCIETY. 
ANNUAL MEETING, 8 May 1923. 

The annual meeting of the York and East Yorkshire 
Architectural Society was held in the Royal Station Hotel, 
York, on 8 May 1923. The chair was taken by Mr. J. M. 
Dossor [F.] (Hull). Mr. Stephen Wilkinson [F.] was 
unanimously elected president, and Messrs. J. M. Dossor 
and E. A. Munby vice-presidents. 

The following members were chosen to serve on the 
Council : Messrs. George Benson, A. B. Burleigh, C. H. 
Channon, S. R. Kirby, L. Kitchen, H. Monkman, C. W.C. 
Needham, S. Needham, A. Pollard, J. S. Syme, W. S. 
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Walker, T. W. Whipp, R. Jackson, D. Harbron, C. 
Leckenby and 'T. Snowdon. Mr. J. E. Reid was re-elected 
hon. secretary and Mr. E. A. Pollard as hon. treasurer. 
Messrs. S. G. Highmoor and A. Cowman consented to 
act as hon. auditors. 

The following resolution was passed: ‘“ That this 
Society approve of the Northern Architectural Association 
extending its area so as to include the County Borough 
of Middlesbrough.” It was resolved that members of 
this Society who are members of the R.1.B.A. support the 
nomination of the Committee known as the Emergency 
Committee at the R.I.B.A. Council election 1923-1924. 


Mr. Fred M. Royle, Licentiate, has just retired from the 
office of Hon. Secretary of the Nottingham and Derby 
Architectural Society, after 13 years’ continuous service. 


Architects’ Benevolent 
Society 


The Annual General Meeting of the Architects’ Benevolent 
Society was held in the rooms of the Institute on 15 May, Mr. 
Paul Waterhouse, the President of the Society, in the chair. 
Amongst those present at the meeting were Mr. Henry Love- 
grove, Mr. Percy B. Tubbs, Mr. Edward J. Partridge (Presi- 
dent of the Society of Architects), Mr. William Grellier, Sir 
Charles Ruthen, Mr. A. Saxon Snell, Mr. A. E. Kingwell, Mr. 
E. C. Hick, Mr. Osborn C. Hills, Mr. L.. S. Sullivan, Mr. W. 
Hilton Nash (Hon. Treasurer), Sir Charles Nicholson (Hon. 
Secretary), and Miss E. H. Mann (Assistant Secretary). 

The President, in moving the adoption of the annual report 
(which was read by Sir Charles Nicholson), said :— 


“One of the pleasantest of the duties which goes with 
the President’s office is that of being allowed to act, per- 
haps on very false pretences, as chairman of our admirable 
Benevolent Society. My claims to be in any sense the 
head of its activities are certainly false inasmuch as the 
hard work of the Society is all done by those whom I have 
on both sides of me here, but I should be unwilling to 
admit that I was a defaulter in respect of good wishes or 
goodwill. 

““ My experiences in the now expiring year of presidency 
have taught me more than I knew before of the value of 
our uniting in such a work as this. I am not thinking 
merely of the obvious worthiness of a confederation in 
which the better-off architects are banded together to help 
those whose declining years or helpless dependents are 
stricken with need. I am referring rather to a special 
happiness which comes from the mere fact of association 
in the common object at which our Society aims. It is a 
happiness bred of combined and mutual effort which we 
architects find also in other spheres and perhaps notably 
in our various associations for the promotion of archi- 
tectural education. 


“Tn the report itself the first item that will be noted by 
you with satisfaction is the fact that the hoped for main- 
tenance of the standard of annual subscriptions has been 
achieved, and the second point which will attract attention 
is the successful launching of the new Insurance Scheme. 
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Its initiation has certainly been smiled upon, and ¢ 
policies already effected (totalling, I understand, gor 
£6,000) have already indicated the prospect of a usef 
addition to the Society’s annual revenue. The scher 
promises, and can perform, most useful service, 
secures for the Society half the agency commission on ; 
insurances effected, it secures for the insured a like adya: 
tage, and, further—perhaps a more valuable gift—secur 
him the opportunity of forgoing this bonus in favour 
the Society. Moreover, it encourages the thrift of whi 
life insurance is an index. 


““T wish it all success ; and I utter the only necessa; 
warning, a warning lest our friends, thinking that by th 
new scheme the Society has discovered a gold min 
should relax any of their wonted energies on our behalf 


““T think it was due to Mr. Maurice Webb that the id 
was put before us, and I am sure that we owe him o 
thanks. 

“In conclusion, gentlemen, our motto is the one wor 
‘effort.’ There are still tracts of architectural humanit 
undiscovered by our searchers or unresponsive to our cal 
Let us not rest till all architects who pay their way ak 
pay, in however modest a degree, their tribute into o 
coffers.” 


On the motion of Sir Charles Ruthen, the Council for tl 
ensuing year of office was elected as follows : — 

President: ‘The President of the R.I.B.A. Members 
Messrs. Dendy Watney, Henry Lovegrove, A. E. Kingwell, Lew 
Solomon, Percy B. Tubbs, Arthur Sykes, William Grellie 
Osborn C. Hills, G. Hubbard, L. S. Sullivan, A. Saxon Snel 
H. L. Anderson, ‘R. Dircks, E. J. Partridge (representing tk 
Society of Architects), and W. G. Newton (representing tl 
Architectural Association). | 


Mr. W. Hilton Nash was thanked for his service 
as Hon. ‘Treasurer and unanimously re-elected, o 
the motion of Mr. L. S. Sullivan, seconded by M 
Partridge. 

In reply, Mr. Hilton Nash referred to the propose 
scheme of insurance, and said up to date the Societ 
had received 173 inquiries. ‘Thirteen policies had bee 
effected, of the total amount of £6,486. The approxi 
mate result to the fund was £31 6s. and it was hope 
that figure would be increased during the year. I 
addition, one member who did not require insurance 
had donated £300 in 34 per cent. Conversion Loan t 
the capital of the Society. If the interest of that sur 
was added to the insurance scheme income, a sum ¢ 
nearly £50 would have been received during the fir: 
three months of the working of the scheme. ‘The lette 
had also produced additional donations amounting | 
£214 12s. 6d. 

Sir Charles Nicholson was re-elected Hon. Secretar) 
and many tributes were paid him for his services to th 
Society. | 

In reply, Sir Charles said he could not have a mot 
efficient Assistant Secretary than Miss Mann. 

The retiring Hon. Auditors, Messrs. C. H. Brodi 
and H. Lovegrove, were re-elected and thanked for pas 
services, and a vote of thanks to the President conclude 
the proceedings. : 


ARCHITECTS’ HOUSING FEES 


Architects’ Fees for Private Enterprise Housing Work 


The following Scale of Architects’ Fees for Private Enterprise Housing Work has been prepared by the 
B.A. in conjunction with the National Federation of House-Builders, the London House-Builders’ Association 
| the National Federation of Building Trades Employers of Great Britain and Ireland. 


_ This Scale is intended to apply to the fees of Architects instructed to prepare House Plans by Builders in 
es where the services of the Architect are limited to the preparation of drawings only. 


_ The Council of the Royal Institute recommend all Members and Licentiates of the R.I.B.A. to adopt this 
ile as a basis for their fees for the work in question. The Scale has been brought to the notice of the members 
the National Federation of House-Builders, the London House-Builders’ Association, and the National Federa- 
1 of Building Trades Employers of Great Britain and Ireland. 


SEcTION A. House Pians. Hovuszs oF £500 AGREED VALUE AND UNDER. 


1. Detached Houses. For preparation of § in. Scale drawings and providing one copy only to the Builder, together with 
1. details in pencil for one house only (including depositing a set of plans with the Local Authority in accordance with their 
-laws and other legal requirements) the charge shall be four per cent. upon the agreed cost of the house. 


2. Pair of Houses. For preparation of drawings as set forth above, the charge for one pair of houses shall be three per cent. 
in the agreed cost of such pair of houses. 


3. Repetition Work and Lay-out Plans. For preparation of drawings complete as set forth above and including the preparation 
‘Lay-out plans to a Scale not less than ;35 for the next 25 houses, the fee shall be £3 3s. od. per house. 


For the preparation of drawings complete as set forth above and including the preparation of *Lay-out plan to a Scale of 
less than ;35 for the next 50 houses, the fee shall be £2 2s. od. per house. 


*Lay-out is intended to mean that the Builders’ roads and sewers have already been formed. 


| Note.—Examples of the working of the above Section. Number of houses to be built, say, 65. 


| No. of Houses. Fees (£500 House). Fees (£400 House). 
! One Detached House at 4 per cent. .. ae ae a Es, ys £2050" 10 LT Om OUnO 
Second House at 2 percent. .. ors oy ses ee ee Bis {hie Oy © Om OmnO 
| Next 25 at £3 30 a a a5 ae as Be . ae 1 Oa DSO LSet kano 
| Next 38 at {2 20 Yr. AA ome be A: a < ee £79 16 o £79 16 o 
| 65 LOTR Tee Te! ALS2e0r sO 
Average Fee per house ni a ae ba 28 i mf £2 18 o'18d. Ht af). 2 


_N.B.—This Schedule shall include the preparation of plans for two types for the first twenty houses and one extra type for 
ty additional twenty houses. In the event of any deviation in plan or elevation over and above the type plans above-mentioned 
Architect’s fees shall be decided by mutual agreement between himself and the Builder. 


SECTION B. House PLans. Houses oF AN AGREED COST EXCEEDING £500 BUT NOT EXCEEDING £2,000. 


i] 

The same Scale as that laid down for Section A shall apply except as regards Clause 1 the Charge shall be three per cent. 
n the agreed cost of the house, with a minimum fee of £20. 
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Notices 


THE FIFTEENTH GENERAL MEETING. 


The Fifteenth General Meeting (Business) of the 
Session 1922-1923 will be held on Monday, 11 June 1923. 
at 8 p.m., for the following purposes :— 

To read the minutes of the Fourteenth General 
Meeting, held on 28 May 1923; formally to admit 
Members attending for the first time since their 
election. To proceed with the election of the candi- 
dates for Membership whose names were published 
in the JoURNAL for 12 May 1923—viz.: For Fellow- 
ship, 12; for Associateship, 58. 

To read the reports of the scrutineers appointed to 
examine the voting papers for the election of the 
Council and Standing Committees for the Session 


1923-1924. 


Competitions 


LAYING OUT OF LAND AS BURIAL GROUND, 
YEOVIL, AND PAVILION AT LARGS. 


Members and Licentiates of the Royal Institute of 
British Architects must not take part in the above com- 
petitions, because the conditions are not in accordance 
with the published Regulations of the Royal Institute for 
architectural competitions. 


LEIGH-ON-SEA BAPTIST CHURCH. 


The Competitions Committee desire to call the atten- 
tion of Members and Licentiates to the fact that the con- 
ditions of the above competition are not in accordance 
with the Regulations of the R.I.B.A. The Competitions 
Committee are in negotiation with the promoters in the 
hope of securing an amendment. In the meantime 
Members and Licentiates are advised to take no part in 
the competition. 


BIRKENHEAD ART GALLERY. 


The President of the Royal Institute of British Archi- 
tects has nominated Sir Robert Lorimer, A.R.A., 
F.R.1I.B.A., as Assessor in this Competition. 

Ian MacAtisTer, Secretary. 


Members’ Column 


APPOINTMENT WANTED. 

AssociaATE, P.A.S.I. (29), weary of present appointment (public), 
desires another in private capacity of a more strenuous nature. 
Working drawings, specifications, quantities, surveying, etc.— 
Apply Box 926, c/o Secretary R.I.B.A., 9 Conduit Street, W.r. 


OFFICES TO LET. 

ARCHITECT desires to let a Jarge room in his office looking over 
the gardens of Gray’s Inn, with use of telephone.—Apply Box 1553, 
c/o Secretary R.I.B.A., 9 Conduit Street, London, W.r. 

A.R.I.B.A. has one or two large rooms to let in West End office. 
Would suit busy Architect—Apply Box 2353, c/o Secretary 
R.I.B.A., 9 Conduit Street, W.r. 


CHANGE OF ADDRESS. 
Mr. ALEXR. PELLY has changed his address from 144 Leadenhall 
Street to 3 Bucklersbury, E.C.4. The telephone number remains 
Central 13726. 


MESSRS. E. KEYNES PURCHASE AND ROLAND WELCH. : 


THE BUSINESS of the late Mr. E. Keynes Purchase will in future 
be carried on by his partner, Mr. Roland Welch [A.], under the 
title of E. Keynes}Purchase and Roland Welch. 
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PARTNERSHIPS WANTED. 


Arcuitect (A.R.I.B.A.), moderate capital, desires to meet anot!. 
with view to partnership ; references exchanged.—Apply Box Bi 
c/o Secretary R.I.B.A., 9 Conduit Street, W.1. 

YouNG ASSOCIATE, practicme in London, seeks junior partn, 
ship in established firm ; would wish to introduce own clients a | 
occupy position. of responsibility ; ; highest references will be giy 
and required.—Apply Box 444, c/o Secretary R.1.B.A., 9 ; 
Street, W.r. 

ARCHITECT’S PRACTICE. 

AN ARCHITECT, with 30 years’ London (mostly) and province 
experience, desires to purchase a practice, or a partnership wi 
an elderly gentleman wishing shortly to retire. —Information (whi 
will be treated with strictest confidence) to ‘“‘ Licentiate,” Box 30: 
c/o Secretary R.I.B.A., 9 Conduit Street, W.r. 


R.LB.A. JOURNAL. | 


A RELATIVE of a late member wishes to dispose of 29 Volumes 
the R.I.B.A. JournAL in unbroken chronological order from 18) 
to 1919.—Apply Box 1153, c/o Secretary R.I.B.A., 9 : a 


Street, W.1. 
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Minutes X VI : 


SESSION 1922-1923. | 

At the Fifteenth General Meeting (Ordinary) of the Sessii 
1922-1923, held on Monday, 28 May 1923, at 8 p.m., Mr. Pa 
Waterhouse, President, in the Chair. The attendance bo: 
was signed by 26 F ellows (including 13 Members of t| 
Council), 27 Associates (including 4 Members of the Counci 
2 Licentiates, and a large number of visitors. 

The Minutes of the Annual General Meeting, held on Mo) 
day, 7 May 1923, having been taken as read, were confirm) 
and signed by the President. 

The Hon. Secretary announced the decease of :— 

Robert William Collier, elected Associate 1881, Fellow 184 
Tite Prizeman 1881. 

Harry James Gee Smith, elected Associate 1897. 

George Harry Mael Trew, elected Associate 1894. : 

Edward Langridge Lunn, elected Licentiate 1910. | 

Henry Thomson, elected Licentiate 1911. 

Sir James Lemon, elected Associate 1866, Fellow 1873, a1 
placed on Retired Fellows List IgI2. 

And it was RESOLVED that the regrets of the Institute for t) 
loss of these Members be entered on the Minutes, and that 
message of sympathy and condolence be conveyed to a 
relatives. 

The following Member, attending for the first time since ; 
election, was formally admitted by the President :— 

J.P. D: Grantee 

Mr. Delissa Joseph [F.], having read a paper on ‘‘ Buildi 
Heights and Ancient Lights,” a discussion ensued, and, on t 
motion of Sir William Bull, Bart., seconded by Sir ‘Sydn 
Skinner, J.P., a vote of thanks was passed to Mr. Joseph | 
acclamation, faa was briefly responded to. 

The proceedings closed at 10.10 p.m. 


Arrangements have been made for the supply of the R.I.B.. 
JouRNAL (post free) to members of the Allied Societies who a) 
not members of the R.I.B.A. at a specially reduced subscripti 

of 12s. a year. Those who wish to take advantage of tl 

arrangement are requested to send their names to the Secreta 
of the R.I.B.A., 9 Conduit Street, W.1. 

TaN MacALIisTER, 

Secretary RI. BA 
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Dates of Publication 1922: 11th, 25th November; 9t 
23rd December. 1923: 13th, 27th January ; roth, 24th Fe. 
ruary; roth, 24th March; 14th, 28th April ; 2th Ma, 
and, 16th, 30th June; 14th July ; 18th August ; 2and Se! 
tember ; 20th October. 
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Building Heights and Ancient Lights 


BY DELISSA JOSEPH [F.]. 


Tis some 45 years since London was startled by 
_the erection of Queen Anne’s Mansions at West- 
‘minster. It was the tallest secular building that 
lever been erected in London. 

‘t was peculiarly conspicuous as seen from St. 
iaes’s Park, and, having been built in plain 
‘cks, without any attempt at architectural treat- 
‘at, it was regarded, and I believe is still regarded, 
‘in eyesore. 

At that time there was nothing to prevent the 
istion of such a building, except the Law of 
i Lights, and, as a matter of fact, a famous 
on was brought against the building owners to 
vent their injuring the access of light to the 
ards? Chapel, and the building in the immediate 
thbourhood of the Guards’ Chapel was cut 
i, and this cutting back is one of its ugliest 
“ures. 

“he only revenge which the public could take was 
yall the building ‘‘ Hankey’s Folly,” notwith- 
ding which, it evidently supplied a want, and 
sume, and I believe still remains, a very success- 
land convenient block of residential flats. 

fter many years, that is to say, shortly before 
49, the building then known as Hyde Park Court, 
‘now known as the Hyde Park Hotel, was 
(ted on the south side of the Park, to an unusual 
ht, and as a result there was an outcry against 
‘erection of high buildings. I am not aware that 
(basis of this outcry was any deeper than “a 
‘ke for the unlike.” 


[Read before the Royal Institute of British Architects, Monday, 28 May 1923.] 


The building itself was designed by Messrs. 
Archer and Green, and, in the opinion of some, of 
whom I am one, presents a very fine, and, indeed, 
in certain conditions of the atmosphere, a very 
picturesque block, as seen from Hyde Park. 

However, the effect of the outcry was that, when 
the London Building Act of 1890 had been drafted, 
clauses were introduced giving to the London 
County Council the control of the height of build- 
ings, the maximum being fixed at go feet. In the 
Act of 1894 this was reduced to 80 feet from the 
pavement level, plus two storeys in the roof, unless 
the consent of the Council were first obtained to 
any greater height. 

It therefore became necessary, in order to secure 
any greater height than 80 feet, to make an applica- 
tion to the London County Council, and, should 
they give their consent to such increased height, it 
was necessary for the building owner to serve 
notices on all surrounding parties within a distance 
of 100 yards, so that their objections to the in- 
creased height might be considered by the Council. 

In asking oneself the question why, so far as one 
is able to ascertain, no application for increased 
height was made between 1894 and 1920, one can 
only come to the conclusion that it was the fear of 
what might happen if one had to serve notices on 
all the neighbours within 100 yards which had so 
far discouraged applications for concessions, and 
this came home to me forcibly lately, when I learnt 
that one of our members, who in 1921 obtained a 
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height concession from the County Council, had to 
serve 600 notices upon surrounding owners. 

The discretion left by the Act of 1894 in the 
hands of the L.C.C. had, therefore, by reason of its 
terrors, remained practically a dead letter until 1921. 

In 1920, when the great demand for business 
accommodation in the centre of London which had 
arisen after the Armistice was inadequately met by 
the existing buildings, a very suggestive paragraph 
appeared in the estate market column of The Times, 
the writer asking, as London was obviously unable 
to accommodate its business, whether the time had 
not arrived when the London Building Act of 1894 
should be so modified as to allow the erection of 
higher buildings. 

It had fallen to my lot to design two buildings 
facing Kensington Gardens, three buildings facing 
Hyde Park, and a block of buildings facing the river 
at Chelsea Embankment, and in each of these 
cases I had been greatly impressed with the loss of 
opportunity which the regulation as to heights had 
forced upon me. 

I therefore welcomed the suggestion in The 
Times, and followed it up by addressing to that 
newspaper a series of letters in which I developed 
the idea of higher buildings, at the same time draw- 
ing attention to the fact that these could be obtained, 
if the County Council exercised the discretionary 
powers which it already possessed, without the need 
of making any alterations in the Act of Parliament. 

This correspondence aroused a great deal of 
interest and brought many replies ; and as a result, 
when the subject was becoming one of general con- 
cern, I thought it my duty to bring it under the 
egis of the Royal Institute of British Architects, 
and therefore in 1920 I prepared and read before 
this Institute a paper on the subject, entitled 
“ Higher Buildings for London.” 

The reading of this paper was followed by a dis- 
cussion of unusual interest, in which a great many 
distinguished men took part. 

Immediately after the reading of the paper the 
Institute appointed a Building Act Committee to 
study the Building Act as a whole, and, incidentally, 
the question of higher buildings, and I was invited 
to join that Committee, and was eventually 
appointed its Honorary Secretary. 

This Committee held numerous meetings, and 
studied the question of higher buildings from every 
point of view, and arranged a series of conferences 
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Committees of the London County Council, t 
City Lands Committee of the Corporation of the CG; 
of London, the Metropolitan Society of Medi 
Officers of Health, the Incorporated Association 
Retail Distributors, and the London Society, ar 
after an exchange of views, the Committee pi 
sented to the Council of this Institute their repo 
favouring the erection of higher buildings 
London, recommending 120 feet in streets, a 
150 feet facing parks and the riverside, and Teco! 
mending provision for assuring fire resistance, | 
escape, and sanitation. 

This report was presented to and rejected ee 
then Council, and subsequently presented to ai 
rejected by a ‘general meeting of the Institute, aj 
the Building Act Committee was discharged befc 
it had completed its functions. | 

In the meantime the subject had aroused a lar 
amount of attention and public interest, and hu 
dreds of newspaper cuttings were sent to me fre 
all parts of the country dealing with this top 
The subject has even penetrated the classroom, f 
Messrs. Trehearne and Norman have offered a pri 
to be awarded by the Society of Architects fort 
best essay sent in by its students on “ The Infl 
ence of High Buildings on Civic Development.” 

This publicity had the effect of inducing t] 
architects of several buildings which lent themsely 
to a greater height than the normal to apply to t: 
County Council for consent to increased height. 

One building was sanctioned 100 feet in heigl] 
and two others 110 feet in height, and The 4 
reproduced those designed by Sir J. Burnett ai 
Mr. Campbell Jones to illustrate the fine archite 
tural effect produced by these concessions. 

The Bush Building, designed by Messrs. Helr: 
and Corbett, was subsequently erected with! 
height on the Strand frontage of 106 feet, with. 
height on the return frontages of 124 feet, and th 
building is to have a central tower which will : 
144 feet above the street. We have thus eradunal 
climbed, in three years, from 80 feet to 110 fer, 
and from 110 feet to 124 feet. 

Messrs. Trehearne and Norman’s buildin 
Africa House, Kingsway, is 106 feet high, the i 
creased height being obtained by the setting back: 
the vertical face of the building above the 80 fe: 
so as to be within an angle of 75 degrees therefro. 
thus very ingeniously attaining height and dignti, 
without technically encroaching upon the terms | 
the Act: 
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The opposition, which had been very active, had once more 
raised its old war-cry of “ No skyscrapers,” when The Times 
was good enough to publish, on 23 February 1922, three draw- 
ings prepared by me, showing, alternatively, on an assumed site 
of identical dimensions, a building 80 feet high, a higher building 
of 150 feet, and a “skyscraper ” of 600 feet high, so indicating to 

the public the fact that higher buildings were not “‘skyscrapers,”’ 
and were, indeed, only one-quarter the height of the average 
“skyscraper.” ‘These drawings are photographed on a large 
scale (Fig. 1). 

In the meantime, the Institute having abandoned its control of 
the subject, the matter drifted into the hands of the Incorporated 
Association of Retail Distributors, upon the Board of which all 
the great stores of London are represented, and this Association 
has formed its own Committee, which is now engaged in im- 
_ pressing upon the authorities the need for higher buildings, so as 
to meet the demands of the great industries in which they are 
interested. 

_ The arguments against higher buildings have been that they 
would be unhealthy, that they would be unsafe, that they could 
not be attacked adequately in case of fire, and that they would 
be unsightly. 

In the addresses which I made on behalf of the Building Act 
Committee of this Institute in connection with the conferences 
with the various public authorities, I traversed these criticisms, 
pointing out that, so long as there were no internal courts, high 
_ buildings would not be insanitary ; thatso long as modern methods 
_ of fire resistant construction were employed, they would be as fire 
resistant as lower buildings, and that with alternative staircases 

as means of escape, they would be no more difficult to escape from 
| than lower buildings ; that the objection that if a fire-escape stair- 
case is outside a building it 
might be dangerous to useitin =~ ___ 
unfavourable weather, could be ZZ 
met by the fire-escape stair- 
_case being placed inside the 
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building; that fire attack could be accomplished 
by building in the structures permanent dry stand 
pipes, with hose at each floor level, and that at the 
point at which the water pressure ceased from the 
mains the water could be carried to the higher levels 
by automatic electric pumps, such as are employed, 
for similar purposes, in St. Paul’s Cathedral. 

On this question of fire attack, Mr. Aubrey 
Thomas, who designed the Royal Liver Building 
at Liverpool, which is 170 feet above the river bank, 
with five additional storeys in the towers, and a 
total height to the top of the towers of 312 feet, 
pointed out to me, speaking with his experience as 
Consulting Surveyor to the Fire Salvage Associa- 
tion of Liverpool, Ltd., that a building of this type, 
with vertical dry pipes, with hose at each floor level, 
and with fire-escape staircases, could be attacked 
more promptly than ordinary buildings not so ap- 
pointed, because while the engine is being attached 
to the base of the dry pipe, and sending water up to 
the hose, the firemen, without the employment of 
long ladders, could run up the emergency staircase 
to that part of the building which was affected, pick 
up the hose, switch on the high level electric pump, 
and immediately attack the fire, and that, the build- 
ing being fire resistant, the fire could readily be 
localised. 

I further pointed out that there should be no 
apprehension as to amenity, because it was obvious 
that, if American architects can produce “ sky- 
scrapers ’’ 600 to 700 feet high which were things 
of beauty, British architects would have no diffi- 
culty in producing buildings 150 feet high which 
would be of real architectural interest. 

Apart from the practical advantages of erecting 
higher buildings by their supplying the unsatisfied 
demand for accommodation in Central London, 
the construction of these buildings, in suitable 
situations, would have the same esthetic value in 
the beautification of London as the “ skyscrapers ”’ 
have had in enhancing the architectural interest of 
New York. After all, man’s aspiration through the 
ages has been towards higher buildings, and the 
great spires, towers and domes of the cathedrals, 
churches and public buildings of the world clearly 
indicate this aspiration, and show that in height 
has been found a method of expressing dignity, 
importance and purpose. 

Higher buildings for London will not involve, as 
some of the critics allege, the construction of great 
rows of towering buildings of monotonous sky line, 
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as, by reason of the necessary restriction which w; 
be placed upon such buildings by the falling in , 
leases very gradually, their appearance on the lanc 
scape will only be occasional for many yeas 
come. 

In the 29 years which have elapsed since tt 
London Building Act of 1894, the extraordina 
development of London as a world centre of con 
merce, shipping and finance, and as a place , 
residence and of pleasure, has resulted in its havin 
proved its inadequateness, on its present lines , 
development, to provide the accommodation neces 
sary for its growth in these varied aspects, and a 
alongside with this growth, there have been reyolt 
tionary changes in methods of construction, th 
time has arrived when the terms of the Act shoul 
be administered in a more generous spirit, and i 
order to enable the comparatively undeveloped an 
under-developed areas of Central London to affor 
adequate space for the varied interests therei 
centred. 

The case for upward development of commerci 
buildings is practically unanswerable; whilst th 
case for increasing domestic accommodation facin 
parks, open spaces and the riverside is almost 
strong, because if a greater number of persons coul 
be accommodated around the open spaces in th 
centre of London, the less will be the amount « 
traffic between the outskirts and the centre, and th 
less will be the wear and tear and waste of time ir 
volved in journeying from places of residence t 
places of business ; and, by increasing the oppo! 
tunities for domestic accommodation in the neigh 
bourhood of parks, open spaces and the riversid 
the enormous benefit of living in these healthy an 
pleasant surroundings will be extended to a vet 
much larger number of persons than can at preset 
enjoy these privileges. 

The subject of higher buildings is likely soo 
again to reach a practical stage, as the preset 
Council of the Institute has reappointed its Builc 
ing Act Committee, with instructions to study tl 
whole of the Act of 1894 in the light of the needs ( 
modern practice, and this Committee, which is no 
sitting, has already given some attention to th 
topic of higher buildings. It will probably be foun: 
when it presents its report to the Council, to recon 
mend a more generous administration of the ptt 
sent Act, although it may not be prepared to § 
quite as far as the Building Act Committee whic 
was first appointed. 
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he broad principle of these recommendations 
probably be found to take some such form as 
WS :— 

hat in streets 40 feet in width, buildings should 
ermitted up to 60 feet in height ; that in streets 
eet in width, buildings should be permitted up 
; feetin height ; that in streets 60 feet in width, 
dings should be permitted up to go feet; and 
in streets 80 feet in width, buildings should be 
nitted 120 feet in height ; the broad principle 
g that the height of the building may be half 
uch again as the width of the street. The City, 
eason of its peculiar circumstances, would still 
llowed to put up 80-feet buildings in any street, 
ever narrow, provided the street was constructed 
re 1862, subject to the surrounding ancient 
s, but it would have the advantage, in its 80-feet 
‘ts, of being able to erect buildings up to 120 
in height. 

.this connection a striking fact emerges. Under 
resent Act, a building may be 8o feet high in 
feet street, with two storeys in the roof, absorb- 
hereby an angle from the pavement level at the 
site side of the street of 614 degrees, whereas, 
ie proposed extension of the Act, a building 
feet high with two storeys in the roof, in an 
2et street, will only absorb an angle from the 
ment level at the opposite side of the street of 
degrees. In other words, the proposed greater 
at in a wider street would absorb a lower angle 
ght than the present permitted height of a 
ling in a narrower street. This is illustrated by 
liagram (Fig. 2). 

is ratio of 14 times the width of a street would be 
cord with part of the new policy recently laid 
ain New York,whichallows buildingsin business 
ters to be 24 times the width of the street, and 
residential quarters to be 14 times the width 
€ street, the remainder of the building being 
within an angle projected from the centre of 
treet to the top of the main parapet ; the work 
id that projected line to be accomplished by a 
3 of sets-back, which the American architects 
‘already converted into groups of magnificent 
ts, which have recently received high com- 
lation from Professor C. H. Reilly, in The 
chester Guardian. 

ican no longer be contended that a building 
is high again as the width of a street will darken 
‘pposite buildings, as it has recently been laid 
1 in the case of Semon and Co., Ltd., versus 


the Bradford Corporation, that a building 73 feet 
high in a street 45 feet wide leaves the opposite 
owner in the enjoyment of a sufficiency of light, and 
the judge, in this case, therefore refused to grant an 
injunction. 

Under the proposed modifications, buildings up 
to 120 feet in height would be permitted in streets 
80 feet in width and in such positions as Portland 
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Fic. 2 2 
Place, which is 125 feet wide ; Euston Road, which 
is 160 feet wide; Marylebone Road, which is 
120 feet wide ; Mile End Road, which is 145 feet 
wide ; and Clapham Road, which 1s 130 feet wide. 
It will be realised that if the scheme being dis- 
cussed by the Building Act Committee is adopted, 
it will take away the privilege which exists under 
the present Act, which allows a building 80 feet in 
height to be erected in any street, provided that 
street was formed before 1862, however narrow that 
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street may be, so that a concession in the present 
Act, which may become a nuisance, will thus be 
removed, except in the case of the City of Lon- 
don. It will be probably found that the Com- 
mittee will recommend that the present provision 
as to spaces in the rear of domestic buildings, re- 
quiring such buildings to be set back within 
631 degrees from 16 feet above the pavement level, 
should stand ; and that the provisions with regard 
to ratio of lengths, widths and heights of internal 
courts shall also stand in the case of domestic 
buildings. 

It will also probably be proposed that the return 
frontage of a building, which is at present limited 
to the height of the main frontage for 40 feet of its 
return, shall be extended so that the return frontage 
may be 50 per cent. higher than the width of the 
street in which it stands, without limiting the length 
of the return. 

There is also a proposal for the abandonment of 
the present regulation requiring notices to be given 
to owners within 100 yards of a building the height 
of which is contemplated to be increased. 

With regard to the question of buildings facing 
parks, open spaces and the riverside, it is proposed 
that buildings 150 feet high should be allowed, and 
also in such open positions as Hanover Square, 
which is 280 feet wide ; Trinity Square, 360 feet 
wide; and in Lincoln’s Inn Fields, which is 
640 feet wide. 

This modified scheme, if adopted by the Council, 
would meet many of the criticisms of the opponents 
of higher buildings, and would make it possible, in 
course of time, for London to attain, in its present 
thoroughfares, such an appreciable increase of 
height as will go a large way to meet the demands 
for increased accommodation ; and there is every 
reason to hope that, by the time these suggestions 
have been reported to and studied by our own Coun- 
cil, and have, in turn, been reported to and studied 
by the London County Council, the London County 
Council in its turn will so far meet the demands of 
its constituents as to incorporate these proposals in 
the new Consolidation Bill which it has in contem- 
plation. 

There is one practical aspect of the proposal for 
higher buildings which may well be borne in mind. 
One of the results of this proposed scheme for the 
adequate development of an inadequately developed 
London would be that the assessment of London 
would be gradually increased, and this enormous 
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additional assessment, when capitalised, woul 
available, either for the widening of conge: 
thoroughfares, or for the construction of. Sl 
dwellings, or for the relief of the rates in the po 
districts. 

If it is contended that higher buildings 4 
enable ground landlords to obtain higher gro 
rents, the answer is that it would make them li: 
for the payment of higher property tax, wi 
would go to the benefit of the State. 

The proposed amendments, if incorporated 
the new Consolidation Act, instead of leaving 
question of heights to the discretion of the Lon: 
County Council, would definitely legalise : 
proposed increases. 

But concessions with regard to the height 
buildings would only be of qualified value so lon 
the development of London is held back my 
Law of Ancient Lights. 

The Law of Ancient Lights is founded upon 
old Prescription Act of 1832, which, shortly, g 
the right to a window being regarded as an anc’ 
light if it has uninterruptedly enjoyed the acces 
light for a period of 20 years. 

One advantage which the Prescription Act offe 
was in fixing the period which constituted the ri) 
because, before that Act, the definition was that 
light should have been enjoyed “ during t 
whereof the memory of man runneth not to thec 
trary,” which period was at one time fixed as 
year 1189, on the first day of the reign of 4 
Richard the First. 

The oppressive application of this Act has, 
a long period of years, been largely covered by ( 
Law, and up to the time of the famous Colls c 
in 1904, an angle of 45 degrees was generally: 
garded as the measure of ancient light to whic 
window was entitled. 

The Colls case modified the position by its b 
defined by the judgment that a man was only 
titled to a certain amount of light “ sufficient for 
ordinary purposes of mankind,” but, as | 
description was not defined by the Judges in ang 
it has been the general practice, since the Colls ¢ 
to make the definition an angle of 50 degrees ; | 
this definition has been materially overruled by, 
recent case to which I have already referred, 4 
therefore, the position with regard to this subje( 
still in a very fluid state. : 

A convenient summary of the judgment of | 
House of Lords in the case of Colls at the sui 
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The Home and Colonial Stores, Ltd., was published 
by the Society of Architects in 1904, in the follow- 
ing terms :— 

“That a man is no longer entitled to all the light 
he has hitherto enjoyed, but only to so much as is 
reasonably necessary, taking all the circumstances 
of the case into consideration ; and before he is 
entitled to relief, he must be able to show that any 
obstruction of his light constitutes a nuisance.” 

The latest dictum, however, is that what has to 
be established is not so much what you take away as 
what you have left, and that what is left should be 
sufficient for the ordinary notions of mankind. 

It has been contended that if 1 per cent. of the 
total light reaching a given window-sill, from an 
unobstructed horizon, penetrates to the darkest 
part of the room behind same, a sufficient amount 
of light remains. The credit for this method of 
calculation belongs to Mr. P. J. Waldram. 

Beyond this, injunctions have been granted in 
cases where the plaintiff only fears prospective 
damage, even before the buildings in question have 
been either demolished or re-erected. These are 
known as guia timet actions. 

Other problems that present themselves from 
time to time are :— 

Can an ancient light be maintained if, when re- 
produced in a-new building, its plane has been 
recessed or advanced ? Can an ancient light be re- 
opened and claimed for if it has been closed for a 
period? Does temporary obscuration, such as 
ground glass and leaded glass and iron bars, pre- 
judice a claim to ancient lights ? Does the special 
user of a window entitle its owner to special light or 
special damages ? And does the fact that two adjoin- 
ing properties have at one time been in a common 
occupation deprive each property of the right of 
acquiring ancient lights one against the other ? 

The result is that, apart from the restraint which 
its uncertainty places upon the adequate and 
definite development of a building site, it is difficult 
for a building owner to feel any certainty as to his 
being able to carry out his work without inter- 
ference until the work is actually in progress, unless 
he adopts the expensive process of instructing his 
architect, before commencing work, to approach 
every surrounding owner whom he has reason to 
think might have claims to ancient light, and then 
designing his building in strict accordance with his 
nea rights, unless he is able to purchase 
them. 
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And even when these precautions have bee 
taken, there is no certainty that, at the elevent 
hour, an undiscovered claim for lights may not b 
presented, which may completely embarrass th 
development of the site. 

There is also the not infrequent possibility o 
Opposite owners declining on any terms to sell thei 
rights of light, and this would practically ruin th 
architectural aspect of a block of buildings, as ha 
actually happened on more than one occasion. 

An instance of this kind occurred in a buildin 
designed by me, West India House, Leadenhal 
Street: (Fig. 3). 

Where a building owner declines to pay com 
pensation even if acceptable to the dominant owner 
lop-sided buildings may also result, which is illus 
trated by three buildings of my design—Rutlan 
Court, Knightsbridge (Fig.4); Coburg Court Hotel 
Bayswater (Fig. 5); and 109, Kingsway (Fig. 6) 
These photographs were taken by Mr. F. R 
Yerbury. | 

To give some idea of the burden which the pre 
sent situation places upon building owners, I shal 


qucte two cases in which I was called in. | 
In one instance I had to settle 34 cases before thi 
buildings could proceed, and in another instance 
64 cases. In each of these instances I had first t 
discover all the ownerships, freehold, long lease 
hold, short leasehold and tenancies ; and, afte 
these discoveries, I had to negotiate each individua 
case. ‘lhe process took many months, and the pay 
ments out ran into many thousands of pounds. 
In emphasising the need for reform Iam drawin 
upon an experience of 40 years, during which tim: 
I have practised in a continuous glare of ancien 
lights. ; | 
The Law having given certain rights of light 
they must be duly respected, but there is every 
reason why the present haphazard method shoulc 
be superseded by a method which would enable thi 
building owner to know precisely, before he startec 
his works, what are his neighbours’ rights, hov 
those rights may be met, and how and on wha 
terms they could be acquired. a | 
In other words, what is needed is the establish- 
ment of a legal procedure which, whilst protecting 
all existing rights of surrounding owners, wil 
enable the building owner definitely to ascertain hit 
position before he undertakes the burden of his work 
Several efforts have been made from time to time 
to deal with this difficult subject. 
S | 
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In 1893 a report upon the subject of Ancient 
ights was prepared and issued by the Science 
tanding Committee of the Royal Institute of 
ritish Architects. 

This report, shortly, suggests that when an 
yner of Ancient Lights considers his rights will be 
terfered with by a proposed building, he shall 
mand an inspection of the drawings, and, if he 
yjects to the proposed work, shall serve formal 
tice on the opposite owner, sending the name of 
s surveyor who is representing his interests. 

The opposite owner shall then appoint his sur- 
yor ; the two surveyors shall meet, and, in the 
ent of their being unable to come to an agree- 
ent, refer the question to an umpire, who shall 
cide what rights the respective owners have, and 
all settle the question of alterations of buildings, 
d compensation, if any. 

In the event of either party refusing to adopt the 
ard, it shall be referred to a tribunal to settle, 
nsisting of two barristers, three architects and 
ree surveyors. 

The award shall be binding except on the ques- 
n of compensation, as to which either party will 
ve the right of appeal in the High Court. 

The sting of the report was in the last clause, 
ich provided “ that no building erected after a 
‘tain fixed date shall acquire any rights of light 
2r neighbouring property.” 

This clause was condemned in the course of the de- 
:e which followed,and the report was referred back. 
(In 1898 the Society of Architects prepared a 
ition setting out the difficulties which the then 
idition of the Law with regard to Ancient Lights 
ced in the way of building owners, and urged 
hat a Parliamentary Committee be appointed to 
uire into the present Law with regard to Ancient 
thts with a view of saving the large amount of 
ney being expended in determining the rights of 
ners in regard to same.” 

Che deputation which presented the petition was 
etved by the then Lord Chancellor, the Earl of 
'sbury, who informed the deputation that he 
ald give the matter his careful consideration. 
wever, so far as I am able to discover, nothing 
ilted from this action. 

n 1900 Mr. Fletcher Moulton, K.C. (afterwards 
‘d Moulton), Professor Beresford Pite, and Mr. 
Douglas Mathews read papers before this Insti- 
A on the question of reform in the law of Ancient 
‘hts, 
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Mr. Fletcher Moulton, in his paper, argued in 
favour of compulsory purchase of rights of light, on 
the same lines as compulsory purchase of land when 
required for public improvements or railways. 

He also advocated that the Court should be 
strengthened by having architect-assessors, in the 
same way as the Admiralty Court has the aid of the 
Trinity Masters. He further suggested that the 
Court should have wider powers, which would 
enable it, with the aid of the assessors, to adjust 
such cases on terms such as “ honest and reason- 
able men, with practical knowledge, would arrive 
at, as a proper solution if the case were to be 
settled outside the Courts, instead of inside.” 

In reading the report of the debate which fol- 
lowed, in the JouRNAL of 18 April 1900, I find that 
I took an active part in the discussion, and strongly 
advocated arbitration between the architects of the 
respective owners, as affording an easy solution to 
most difficulties. 

This is a policy which I have consistently ad- 
vocated, and frequently put into practice. 

The outcome of this paper’s discussion was the 
formation of a Joint Committee, appointed by this 
Institute and by the Surveyors’ Institution. The 
Committee included besides Mr. Fletcher Moulton, 
Mr. Douglas Mathews, Mr. Edward A. Gruning, 
Professor Roger Smith, Mr. (now Sir) Alex. Sten- 
ning, Mr. A. T. Stewart, Mr. H. Chatfield Clarke 
and Mr. G. M. Freeman, K.C. 

The result of the work of this Joint Committee 
was the production, in 1903, of an Ancient Lights 
Bill to amend the law relating to easements of 
light, which was read for the first time in the House 
of Commons on 22 June 1903. 

I have prepared the following précis of the chief 
features of this Bill, as follows :— 

(1) A provision that a dominant owner shall be 
only entitled to such an amount of light as is 
reasonably necessary for comfortable use and en- 

joyment of a dwelling house, and for beneficial use 
and occupation of a place of business ; that a 
dominant owner shall not be entitled to any 
extraordinary amount of light necessary for any 
particular purpose. 

(2) A provision that an owner who is fearful that 
by the passing of time his neighbour may obtain 
rights of light over him, and which, according to 
the current practice, he might seek to protect by the 
erection of a screen, may protect his rights without 
erecting a screen, by serving a notice, in writing, 
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upon the opposite owner, such notice being re- 
garded as adequate protection against the acquire- 
ment of dominating lights. 

(3) A provision that a dominant owner may call 
upon the servient owner to produce plans of his 
new buildings and records of his old buildings ; that 
within seven days of such inspection the dominant 
owner shall serve upon the servient owner notice of 
his objections or the terms upon which he is willing 
to permit his lights to be interfered with ; that the 
servient owner shall, within a further seven days, 
notify the dominant owner, in writing, either that 
he accepts the terms of purchase of the lights or that 
he will submit to the dominant owner’s require- 
ments for modification ; that if the servient owner 
is not willing to accept the terms, he shall, within 
seven days, serve notice upon the dominant owner 
to that effect, and shall state the name of the 
surveyor selected on his behalf. 

The two surveyors so appointed shall, within 
ten days of appointment, meet together and en- 
deavour to adjust the issue, but before doing so 
they shall appoint an umpire, to whom the matter 
shall be referred in case they fail to agree. The 
umpire is to view the sites of the dominant and 
servient owners’ premises, and to make his award 
within 21 days after appointment. ‘The surveyors 
or the umpire are to decide the right of the owner 
who proposes to build to carry out his works ; the 
alterations necessary to his buildings so as to pre- 
vent or lessen obstruction of light to the dominant 
owner’s premises ; the amount of compensation 
eventually to be paid; the alterations in the 
dominant owner’s premises required to ensure en- 
largement of light area in the dominant owner’s 
premises, so as to reduce the damage, and the 
amount of costs to be paid by either party. 

In the event of either party neglecting to appoint 
a surveyor, and in the event of no umpire being 
agreed upon, the Presidents of the Royal Institute 
of British Architects and the Surveyors’ Institution 
shall appoint the surveyors and the umpire. 

(4) The award of the surveyors or the umpire to 
be conclusive, except that either party may appeal, 
within 14 days, to a tribunal of appeal, which shall 
have power to rescind the award or modify it. 

(5) If the appellant refuses to accept the decision 
of the tribunal and gives security, he may, within 
one month of the decision of the tribunal of appeal, 
bring an action in the High Court. 

(6) The Bill provides for the composition of the 
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tribunal of appeal ; three members to be appointe 
by a Secretary of State, three members to hb 
appointed by the R.I.B.A., and three members t 
be appointed by the Surveyors’ Institution, an 
provides that the tribunal is to be capable of holdin 
its sittings in any part of England ; there is a prc 
vision for the payment of fees, to be fixed by 

Secretary of State, to the members of the tribuna 
which has power to appoint clerks at salaries to b 
fixed by a Secretary of State, and to establis 
offices for the purposes of their work. 

(7) There is a special provision that the member 
of the tribunal shall personally visit the premises i 
question, and that the parties shall be entitled % 
be heard, either in person or by counsel, and th 
tribunal is to have power to administer the oath t 
witnesses. 

The order of the tribunal of appeal may be en 
forced by the High Court as if its order had bee 
an order of the Court. 

(8) There is a further provision that, if 
dominant owner brings an action against the ser 
vient owner for an injunction, either party ma 
apply to the Judge of the High Court to hear th 
action with assessors, or to refer the matter t 
arbitration, and that, if, on hearing such applic: 
tion, the Judge shall be of opinion that the clai1 
may be satisfied by damages, the motion may b 
referred to arbitration; or, if the Judge is « 
opinion that the action for injunction has bee 
unreasonably commenced, he may order the part 
bringing such action to pay the costs of th 
defendants. 

It will be observed that this scheme, whil: 
setting up a tribunal, does not put an end to th 
possibility of litigation. 

I can find no record of what became of this Bil 
nor why it did not proceed beyond the first readin; 

In 1918 the Council of this Institute, at th 
suggestion of the late Mr. H. IT. Hare, attempte 
to deal with one aspect of this matter, by drafting 
Bill having for its purpose the preventing of th 
acquirement of new rights of light, but it is no 
generally recognised that this Bill would have ha 
no chance of becoming law, and that, if it ha 
become law, it would have resulted in grave harc 
ship in the course of time, inasmuch as, Of 
building owner having no control over anothe 
buildings might be erected in such a mannef, | 
relation to each other, that both owners would 
injuriously affected by the absence of any control ‘ 
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ights in relation to lights, showing that there may 
re good as well as evil in this question of ancient 
ights. 

"The only practical attempt which has so far been 
nade to deal with this matter, by procedure outside 
he Law Courts, has been the work carried out by 
he Dean of Guild Court in Scotland, before which 
ody all plans of proposed new buildings are 
laced to enable it to decide, as between the respec- 
ve ownerships, what would be the proper height 
f frontages and the height and width of areas, so as 
) afford mutual lighting facilities to adjoining and 
pposite buildings. 

The present Council of the Institute has re- 
ognised the urgency of this question of Ancient 
‘ghts, and has requested the Practice Standing 
ommittee to investigate the matter, with the view 
f drafting a Bill. 

The Practice Standing Committee has ap- 
aimted a sub-committee, who have been giving 
ose study to the subject, and this sub-committee 

ill, doubtless, in due course, present the draft of a 
roposed Bill, the effect of which would be to place 
ie procedure with regard to ancient lights very 
uch on the lines of the procedure at present 
lopted with regard to party walls under the 
ondon Building Act of 1894, a suggestion which 
nanated from Mr. Sydney Perks. 

‘The position with regard to party walls is this : 

When a building owner proposes to erect a new 
ulding next an existing party wall, and desires to 
iderpin that wall or to thickness it, or to cut into 

or to raise upon it, he has to serve a notice upon 

e adjoining owner. The building owner and the 
joining owner each appoint an architect to repre- 
nt them, the two architects then appoint a third 
chitect, and any two of the three architects, after 
nference and inspection of drawings and build- 
gS, prepare and issue an award, stating the nature 
the work to be done, the manner in which it 
ould be carried out, and at whose cost, and this 
ard is binding upon all parties. Thus the rights 

each party are clearly defined. 

T think it will be found that the proposals of the 
icient Lights sub-committee, which they will sub- 
t to the Council, will therefore probably take 
ne such form as follows :— 

Two months before commencing to build or 

Il down or alter his premises, the building owner 
ist serve upon the adjacent and surrounding 
ners who may be affected by the height of the 


new buildings, notices of his intention to build, and 
he must exhibit to them the drawings showing his 
proposals. 

The adjoining or surrounding owner having the 
enjoyment of ancient lights will appoint an archi- 
tect to represent his interests to meet the architect 
of the building owner. The two architects will then 
appoint a third architect as arbitrator. If the parties 
are unable to agree upon the arbitrator, the arbitra- 
tor is to be appointed by the President of the Royal 
Institute of British Architects. 

The arbitrator will examine the plans, the site 
and the surrounding premises and the ancient lights 
alleged to be affected. He will then issue an award 
in which he will first define the line within which 
the new buildings may be erected, and which will 
not, in his opinion, affect the ancient lights which 
the surrounding owners possess, and he will further 
define that, if this light is affected by raising above 
the defined line, what compensation shall be paid 
to the surrounding owners. 

The building owner will, therefore, have the 
option either to keep his building within the line 
defined by the arbitrator, or to pay the awarded 
compensation for encroachment. 

As it very often happens that a small alteration in 
a surrounding owner’s building by the enlargement 
of a window may give him some measure of in- 
creased light to compensate for some of the loss, in 
such cases the arbitrator will have power to direct 
that the building owner shall, at his own cost, 
execute these works of improvement on the adjoin- 
ing premises. 

Now here is a practical scheme which, if adopted 
by the Council, will completely protect owners of 
bond fide ancient lights, and which will enable the 
building owner, before he starts his work, to know 
precisely what he may do, and what he will have to 
pay in order to do it. 

He will, therefore, be able to proceed with his 
work, with his mind free from the constant fear of 
writs for injunctions, and his architect will be able 
to sit down to his design with an untroubled 
mind. 

I have associated the subject of building heights 
with ancient lights, because they are so largely 
allied to one. another, and interact so materially one 
upon the other. 

It is not sufficient to ask for a waiving of the 
present administration with regard to building 
heights, so long as the application of the law of 
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Ancient Lights is administered as at present, and it 
is futile to pursue the question of building heights 
without at the same time attacking, in a common- 
sense way, the question of ancient lights. 

Both these matters stand together. Both these 
antique laws offer a continual obstruction to the 
adequate development of this great city, and are the 
cause of the frustration of many important opera- 
tions. Both are subjects of so immediate and 
practical a character as to be worthy of close study 
and constructive reform by the members of this 


Institute, and it is for these reasons that I hay 
ventured to place before you, at some length, tl 
urgent need for these reforms, and to suggest tl 
lines along which these reforms should be pursue 
I submit that this question of restraint ¢ 
development is not a local question, but a nation 
question, insomuch that, unless facilities are give 
for the adequate development of the business ar 
of the heart of the Empire, the consequent scarei 
of accommodation must necessarily react again 
the growth of national prosperity. . 


¢ 


Discussion 
THE PRESIDENT, MR. PAUL WATERHOUSE, M.A., IN THE CHAIR. 


The Rt. Hon. Sir WILLIAM BULL, M.P.: I did not 
know I was to be called upon to move the vote of thanks 
at once; I thought there would first be a general dis- 
cussion, and that at the end of it I should say a few 
words, after hearing various opinions, and in a way 
sum them up. But as your President has decreed that I 
shall move the vote at once, I have very much pleasure 
in doing so. 

I am an amateur on this subject, and I am surprised 
that I have been invited here, because my knowledge 
of it is so meagre, but I have had the pleasure of 
knowing Mr. Delissa Joseph for about thirty-five years, 
and therefore, when I knew he was to read a paper, I 
naturally responded to the invitation and said I should 
be delighted to come. I followed Mr. Delissa Joseph’s 
correspondence in The Times with a good deal of inter- 
est, but I am somewhat prejudiced against the whole 
idea. I have always taken a deep interest in London 
and its streets. Any building which is erected in Lon- 
don, or anything which alters the configuration of any 
part of it, | watch with interest, and it is always a de- 
light to me to see what is going on. But I recognise that 
to-night I am sitting in the presence of distinguished 
men, who know much more about these things than I 
do. I find difference among architects themselves as 
to heights of buildings ; yet naturally we laymen look to 
the members of your profession to give us a lead on the 
subject. The majority of foreigners are immensely 
impressed and surprised with the lowness of our build- 
ings, and I think they are delighted and interested at 
the fact that we have restrained ourselves and that we 
have not erected towering buildings such as there are 
in foreign countries, especially in America. That has 
been our deliberate intention, operating back through 
many centuries, and therefore it would be a very serious 
thing to alter that state of affairs. But I think Mr. 
Delissa Joseph, in his well thought out paper, has made 
out a very good case upon which to discuss the matter, 
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especially on open space frontages such as Lincoln’s hi 
Fields, the parks and the River, where buildings cou 
go toa greater height than now. The landin London 
becoming more and more valuable as time goes on. F 
instance, we have a charity in Hammersmith which us 
to bring in an income of £17 a year from certain fel 
and the land is now bringing in between £8,000 a1 
£9,000 a year; and there is no doubt that process 
going on in many places to-day. ‘Therefore we shou 
take this question into consideration here and now. 

I followed with interest Mr. Delissa Joseph's 1 
marks in regard to ancient lights. I recollect Mr. Ha 
key ; he was a client of my own, and a very persiste 
man. He was a good client from the professional po 
of view, but he worried one’s life out ; he sat ont 
doorstep and was continually asking how his cases W 
going on, and he fought the rating authorities, t 
Post Office and everybody. He on one occasion fous 
the Post Office to a standstill. He insisted on giving t 
certain road a different name from what it had be 
known by ; he was determined the street should 
called by another name, as he said it would improve! 
value of the property. The Post Office people said 
street should continue with the name it had borr 
but Hankey provided the people living in the street w 
headed notepaper free, and so the Post Office authorit 
had to deliver the letters, and there were so many ht 
dreds of them that they had to capitulate. 

In 1894 the case of ‘‘Colls v. The Home a 
Colonial ” caused a revolution, and there is no dot 
it has been responsible for more damaged bu 
ings and bad architecture than any other case. 
remember we were acting for Brown’s Hotel, a qu 
hotel in Dover Street, and we stopped the building 
a ladies’ club opposite. They had a capital desi 
but we spoilt it. We shaved off the front of th 
building, and you see’the thing going back, witl 
quarter of its fagade gone. 
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Mr. Delissa Joseph evidently dislikes the law; he 
ems to have a deep-seated antipathy to lawyers, be- 
use he harps so much upon arbitration. But I think 
s scheme of arbitration is somewhat complicated. 
ou appoint two architects, then an umpire, then 
1other umpire, and if they do not agree, another. And, 
the long run, it often comes about that you have to go 
the High Court. I do not mind ; I do not think it will 
screase the profits of my profession, but I am doubtful 
hether it is not better to keep as far as possible to the 
ourts rather than to these amateur courts which are 
t up, for I think your professional courts result, in 
e long run, in more inconvenience than going straight 
1ead with a writ or an injunctionin the ordinary way. 
may be prejudiced on the other side; perhaps I am, 
it in practice I have found that is the best way. 

Mr. Joseph has slated the Building Act of 1894, but I 
ink that is a great charter. True, it wants altering 
yw, but it has done a great deal for London in an 
mest attempt to settle many difficult questions. While 
agree that the law on the matter wants codifying and 
itting into order, I do not think it is fair to say it was a 
id Act of Parliament. Having regard to the position 
‘things as they were, and the general condition of 
fairs, that Act has worn fairly well, and I think there 
e many good points in it. But I also agree with 
Ir. Joseph that the time has come when we must adapt 
topresent conditions. I remember Fletcher Moulton’s 
ctin 1903. Mr. Delissa Joseph wonders what became 
‘it. Well, it was like so many other Acts of Parliament, 
was stillborn. It was a private Bill, and at that time 
Bills brought forward were read a first time, the prin- 
dle being that the House considered that the author of 
y Bill should at least have a run for his money, and for 
any years such Bills had ‘“‘a first hearing” as a 
atter of course. If the Government of the day did 
| oi it worth while to take any particular Bill up, 
died. 

‘The subject of ancient lights is a difficult one, and I 
yer can make upmy mind as to what property people can 
quire in light and air. Itis a question of the other man 
ing luckyenough to get his house up first,and whether 
doing so he has a right to the light and air of the 
Ids and meadows all round ; whether he can prevent 
sneighbours putting up buildings inside “‘ his angle,” 
itis called. If a man puts up a house in the middle of 
field, has he rights over other people who, for some 
ison, did not put up their house at the same moment ? 
is the man a claim to priority as to light because he 
tup his house first ? 

I hope a satisfactory solution of this question of 
ight may be arrived at; and that the architects here 
esent will arrive at a conclusion which will be useful 
d instructive. 

fe SYDNEY SKINNER, J.P.(Chairman of Messrs. 
hn Barker and Co.), in seconding the vote of thanks, 


said: Mr. Delissa Joseph’s paper relates to the present 
law relative to certain matters, and the past attempts 
which have been made to alter the law by different 
bodies. The technical detail is very involved, and I 
am sure the architects present will forgive me if I do 
not attempt to deal with it. The type of building I have 
in mind to meet the requirements of my own trade and 
my own particular firm, which, as you know, is a large 
distributing firm, is a store building, and the points I 
would like to have considered by your profession are 
the height, certain architectural features inside and out, 
and the floor areas for the accommodation of fittings 
in the different departments. I should leave it to 
architects, of course, to provide the most suitable 
design and construction, and meet all fire requirements 
in accordance with the law. I recently paid a visit to 
America, and I spent nearly three months there in 
looking over various buildings, chiefly those connected 
with the distributing trades. Iam not at all concerned 
with ‘‘ sky-scrapers,”’ and I do not know that I want to 
see sky-scrapers in London ; but I can conceive of no 
difficulty in having buildings of a reasonable height, 
say 125 feet, on wide thoroughfares. We are concerned 
with laying out a building, as we conceive it, which 
would meet the needs of the public and be an infinitely 
safer place for people to shop in. We want big open 
floors for our business. You can go through store 
after store in America, and directly you enter the front 
door of the building you see before you a big open 
vista. Sometimes those buildings go down two, some- 
times three, floors in the basement, and some of them 
go up to fourteen storeys in height. They are con- 
nected, at each end of the building, by big batteries of 
lifts, and one floor is easily accessible from every other. 
The kind of building I have in mind is one in which 
the floor space is not divided up. These buildings are 
generally 200 to 250 feet in width and 200 feet in depth, 
and they have an open uninterrupted area from one end 
of the building to the other, and the departments, as 
arranged, are much more accessible to the public than 
in our own buildings. In a very few buildings they 
have a well, but they are not very fond of wells in 
America, and some of the buildings are having them 
closed up. I admit the public authorities in this 
country are prepared to give an open vista to a greater 
extent than formerly, and in order to get this open 
vista one must have a building in which the floor must 
be a certain height, otherwise it would seem to partake 
of the nature of a tunnel. So you can conceive that 
when a firm have to give a very high price, as they do 
when they erect a building in the City, either by lease 
or purchase, for a plot of land, they want to be 
allowed to build to a greater height than 80 feet. 
Otherwise the floor space is very considerably limited, 
or you have a narrow height in which goods will 
not show to advantage. I take it that the London 
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Building Act was framed at a time when the lighting ar- 
rangements were not nearly so good as they are to-day. 
We should not be so much concerned, in the modern 
building as I conceive it, with lighting, because artificial 
light is an excellent thingin its way, and it illuminates a 
building morereliablyand evenly than the half-subdued 
light you get in London for such a large part of the year. 
We have now the meansyof giving all sorts of colour 
effects to the various goods wedisplay, whichcan be done 
better than ina natural light. If we have a building 
limited to 80 feet in height, we have a building which 
is limited to a few floors, and I cannot see why the 
maximum height should not be raised from 80 to 
100 feet, or even to 125 feet where possible, and 
under suitable conditions. I do not altogether agree 
with Mr. Delissa Joseph in regard to the height of 
buildings in relation to the width of the street they face. 
Personally, I do not want to see these narrow streets in 
London with high buildings, and I think that if Mr. 
Delissa Joseph would eliminate that side of his argu- 
ment and confine himself to trying to get concessions 
from the public authorities with regard to buildings on, 
as I conceive them, sensible lines, and buildings to 
greater heights on suitable sites, he might succeed. I 
ask you to lend your support to that point of view. Iam 
also confronted with public authorities, and the only 
argument of weight is in regard to provision against 
fire. Iam told that the London County Council have 
not the apparatus to fight fire at more than a given dis- 
tance. I do not know how that difficulty is got over in 
America, but undoubtedly it is got over. The build- 
ings there are built with fire-proof floors, and, in my 
opinion, if a panic were to take place in an American 
building on account of fire it would be infinitely easier 
to empty that building than to empty one of similar 
purpose here, built under the present Building Act. 
The great fear of fire is one which is obviously present 
in everybody’s mind, and one of the results of fire is 
panic, brought about largely by the unknown. If the 
building in which a fire occurs is one in which you can 
see right down the centre, the panic is not likely to be 
so intense as when people have the feeling that they are 
shut up in aroom, and they do not see the way directly 
out into the open. I think that in the recent rebuilding 
of Regent Street a fine opportunity has been lost. I 
do not know why the buildings there have been limited 
in height, but, in my opinion, they would have been 
infinitely finer buildings if the architect had been given 
larger scope: The buildings, I suppose, are going 
to stand for at least 80 to 100 years, and that 
particular street is now stereotyped for that time. 
Higher buildings would have made of it a much 
finer street, and you would have had buildings 
which would not only have attracted the resident 
population of London, but would have also attracted 
people from other countries, a thing we traders are very 
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keen about. We want to make London very attrac 
tive, we want to make it a great trading city, and y 
want permission to put up buildings which are suitab| 
for our trade. We are out to fight Paris, if we car 
Paris has a type of store building which we do ne 
want, and we are not asking for that kind. I beliey 
the difficulty in regard to fire, which is the onl 
tangible one which has been advanced, the only on 
which has made any impression upon me, can be over 
come, and should be overcome. I would ask you t 
take this matter seriously into consideration, to see 
you cannot come to some agreement and present a cas 
to the London County Council that will permit of th 
erection of buildings such as we require, and building 
of added beauty to the City of London. 

I have very great pleasure in seconding the vote c 
thanks to Mr. Delissa Joseph. 

Professor BERESFORD PITE [F.]: I am sure; 
has been a pleasure to hear this lucid and interestin 
review from Mr. Delissa Joseph on his aspect of th 
subject. We find a certain stimulus in light and air case: 
they introduce a pleasant pugnacity into the office, an 
I do not know that I am betraying any secrets which 
should not when I say that we find them remunerative 
And where a brother architect is advancing pretension 
towards the sky, he bestows remuneration upon a num 
ber of architects who prevent him soaring so high. W 
all suffer from the malignant outlook of these disreput 
able windows which domineer the sky, and hide, per 
haps, some unlucky basement resident, screening th 
bedroom of some solitary tenement, perhaps poor an: 
miserable. And, generally, we feel that the poor must b 
sacrificed to the rich ; the lowly must give way to th 
lofty, the basement must be sacrificed to the altitude c 
the intending builder. But I think that in a general re 
view of the question there is no denying the fact the 
this very uncomfortable and distressing law of light an 
air has preserved for the dwellers in London as a whole 
in the poorer parts and in the very narrow streets, a 
amount of light and of air which it is well to record an 
well to indicate as a blessing attaching to this unhapp 
duty of our profession, Sir William Bull interests us 1 
Hankey and his “ folly,” but if Mr. Delissa Joseph ha 
his way there would be another folly, Delissa Joseph’ 
“ folly,’ on the opposite side of Petty France. Wha 
will Westminster be worth if this higher building move 
ment is to be extended everywhere in the interests 0 
millionaires, to putit mildly ? Ido not want to be imprac 
ticable, or obstructive, or needlessly pessimistic abou 
this question, but I would also like to enter this cavea 
against the buildings of the all-powerful millionait 
dominating the poorer tenants of humbler dwellings 
We will grant, as Sir William Bull grants, that an ope! 
site facing the river or a park might have a building a 
high as the Tower of Babel, on the front ; no architec 
would object to that. We want no coaxing on that ques 
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on at all. The bait is irresistible, the opportunity for 
ie flight of the imagination upwards would be taken. 
ut we are bound to consider the fact that the front 
ad the open site has a back and a side which are not 
ven. I will grant Mr. Delissa Joseph everything his 
zart can wish if he will practise it on an island site 
holly owned by his client. Why not emulate Selfridge; 
‘cure your site, and be at liberty ? Why should you 
aim that on one side of an enclosed site you can go up 
) heaven and put into shadow everybody who is 
hind you? That is unreasonable, and all the attrac- 
ons of building high in front are nullified if you forget 
iat behind that front is the back, and it is the back 
hich the city cares about practically, more than any 
‘tistic effect of the front. So, granted an island site sur- 
sunded with a thoroughfare of sufficient width in rela- 
on to his proposed height up to heaven, I will give Mr. 
elissa Joseph my heartiest blessing, withdraw my 
rath against his Tzmes correspondence on this sub- 
ct, and say ‘‘ Go on and prosper, provided you keep 
yur height relative to the width of the streets by which 
yu are surrounded.” 
_ Regent Street has been referred to. Until it was re- 
vntly destroyed, it was the pleasantest, best lighted, 
inniest street in London. That has gone. Why was it 
good ? ‘The width of the street was go feet, the height 
‘the buildings was 45 feet, and the street had a char- 
ster of pleasantness which ‘made it the premier shop- 
ng street in London. The pressure of events has 
‘reed buildings there to the height of 80 feet, the 
ught fixed as a limit by the Building Act of 1894. Sir 
ydney Skinner wondered why that street has been 
oilt by that limit of 80 feet. Behind Regent Street 
ere is a little street called Regency Street, on the east 
de, running at a very short distance from the front, 
id others continue down. So your height of 80 feet in 
egent Street is not attainable at the back ; there is a 
wngested area. When Regent Street was laid out as a 
reet a hundred years ago, it was cut through the slums 
|Soho. There is Foubert’s Place and its butcher’s 
‘op still left, so you cannot unduly prolong or extend 
le height of your front without affecting these narrow 
reets at the back. London, by its antiquity, is a net- 
ork of narrow streets ; and if we listen with unguarded 
rs to the wisdom of Mr. Delissa Joseph, we shall have 
e difficulties of living and working in London enlarged 
id increased rather than diminished. The remedy 
ust be found elsewhere. With its enormous increase in 
»pulation Londonis bound to extend. The increased 
cilities for traffic are already shifting the marketing 
d shopping centres to relative distances around Lon- 
on, to Kensington, Brixton, Peckham, which are be- 
‘ming large centres themselves. The need for in- 
eased height generally in London is not approved 
wre, The eagerness and anxiety, I had almost said the 
‘eed, of certain landowners to extend their buildings 


upwards at the cost of the citizens is manifest ; and it is 
against this that the Institute, charged with care for the 
public health and amenities of the population, protests. 
I take pleasure in the skill with which Mr. Joseph con- 
tinually brings back this question, for he knows that 
while he is charming the world outside, we are unaf- 
fected. He has led the red herring of ancient lights skil- 
fully across our path, but it is thoroughly stale and only 
excites the most hungry of appetites. I beg to tender my 
thanks to him for the interest he still maintains in the 
subject. 

Mr. KEEN, the Honorary Secretary, said letters 
regretting their inability to be present had been received 
from Lord Ashfield, Lord Waring, Lord Bethell, 
Sir James Boyton, Mr. T. H. Maugham, K.C., and 
Dr. Mitchell Bruce. The following memorandum had 
been received from Mr. RAYMOND UNWIN: 

The conclusive reason why London should avoid high 
buildings is that there is nothing te be gained by it. Any 
advantage which an individual owner of a building plot 
or a building can derive from increasing the height of 
his building is directly obtained at the expense of the 
public, who must suffer all the inconvenience and delay 
of the increased congestion of traffic, and must find the 
money to widen the streets to mitigate that increased 
congestion. The London streets are barely wide 
enough—in many places they are not nearly wide 
enough—to accommodate the traffic due to the present 
height of buildings. If that average height in any area is 
doubled, it is certain that the traffic will be at least 
doubled, and probably increased more. Hence to main- 
tain no greater traffic congestion, the width of the streets 
ought to be doubled concurrently with the doubling of 
the height of the buildings. If this were carried out, the 
reduction of the area of the building blocks would be so 
great that any advantage in the total volume of the build- 
ing Owing to the increased height, would be largely off- 
set by the fact that the total area on which to build would 
be very greatly reduced. In England, so far, we have 
only had to meet the outer fringe of the motor car prob- 
lem. In America the number of motor cars to popula- 
tion is now more than one to every ten people in the 
whole country. There are twelve million motor cars in 
the United States. In this country there are only about 
500,000. It is clear, therefore, that we must expect an 
enormous increase in the number of motor cars in this 
country. America has not even reached its saturation 
point, and is making cars at the rate of a half a million 
per month. Owing to the great average height of the 
buildings, not only in New York but in many other 
cities, combined with the number of motor cars per 
100 persons, street area that would be required to give 
reasonable facilities for the owners of cars is quite im- 
possible to provide, and the advantages of owning a car 
in New York are rapidly diminishing. It is only neces- 
sary to take such an example as the Woolworth Build- 
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ing. Itis occupied by 14,000 people in the daytime, and 
if we were to take the normal proportion of cars, the 
1,400 car Owners might reasonably wish to have their 
cars waiting to take them home in the evening. This 
would involve a continuous queue of cars five miles long 
to serve this one building. Anybody who has seen the 
traffic conditions in New York, with its enormous street 
area and many hundred feet wide roads, and who has 
realised <he extent to which the private motor car may 
be adopted, cannot but realise that any increase at all 
on the average height of buildings in London must lead 
to the most serious congestion and to the necessity for a 
lavish outlay on road widenings. 

People in this country usually imagine that New York 
consists of Manhattan Island, and that therefore some- 
thing in the way of area covered by the city is gained 
by the high buildings. On the contrary, about a quarter 
only of New York inhabits Manhattan Island, and 
three-quarters the surrounding area. It is only neces- 
sary to take a few journeys to the suburbs of New York, 
or to inscribe on scale maps circles at a five and ten 
mile radius from the centre, to realise that even in the 
matter of space covered, there appears to be little if any 
gain from the adoption of high buildings. 

There is any number of other disadvantages, less 
ponderable but perhaps really more important. Never- 
theless, the conclusive reason which has brought about 
a curtailment of the height of buildings all over America, 
and which will put a stop to it in London if London is 
foolish enough to attempt to copy America’s outworn 
practice, is that the higher building increases the con- 
centration of traffic, requires wider roads, reduces the 
area available for the buildings to stand on, and in the 
end has no substantial advantage of any kind to show. 

Mr. W.R. DAVIDGE[F.]: We have the advantage 
of having with us this evening a distinguished archi- 
tect from New York, and I hope that before the 
evening is out he will have an opportunity of telling us 
his New York experience and what they think there on 
the subject of high buildings. I understand Mr. 
Joseph has not yet had the opportunity of visiting New 
York, and I hope he will do so before long. 

I feel great sympathy with the point of view which has 
been put before us by Sir Sydney Skinner, and the de- 
lightfully humorous speech of Sir William Bull. I think 
this challenging attitude in people’s faces, which he 
showed us, gets at the bottom of the question of light 
and air. I can hardly believe that Mr. Delissa Joseph, 
after living forty years in the glare of ancient lights, is 
anxious to destroy his source of livelihood. This law of 
ancient lights has, to some extent, been an advantage. 
Mr. Joseph is wrong when he refers back to the time of 
Richard I. As a matter of fact that particular Act of 
1189 (known as Fitzalwyn’s Assize) particularly said 
that no right of ancient light should be acquired ; there 
should be no right against the neighbour. And that Act 
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was not only the first Building Act of London, but it wa 
the first Act which said that ancient lights shall not b 
acquired, ‘That is contrary to Mr. Joseph’s interpreta 
tion. 7. 

Another point which should be nailed to the counte 
now, I think—and I hope our American friend will naj 
it to the counter—is the definition Mr. Joseph gives 0 
“ skyscraper.”’ He gives a diagram of a building of § 
feet, another of 150 feet, and another of 600 feet, and h, 
says the last is a skyscraper, the others are not. If tha 
is so, there are only four skyscrapers in the world, — 
think Mr. Joseph can hardly be serious in this. W, 
all admire Mr. Joseph’s pertinacity in giving us thi 
subject continually, and I admire the choice of word 
in which he urged the necessity of increasing th 
height of buildings to increase their dignity and im 
portance. Personally I think that when it come 
to certain buildings it is not a question of their dignit 
and importance so much as dignity and—certain word 
sometimes related to that, but not importance. 

I feel we can do much to influence or ease the positio: 
of storekeepers ; theirs is a genuine case which, in th 
matter of cubical extent, we could do much to meet, an 
I hope the Institute will not shut its eyes to that possi 
bility, remembering that London must not be spoilt fo 
the benefit of any particular section of the community 
Stow speaks in his Chronicle of what happened t 
people who tried to build excessively high buildings 
The first case referred to a man who built a high towe 
to overlook his neighbours; but he had no sooner buil 
his tower than he was smitten with blindness. Anothe 
was a merchant tailor in the City, who built a tall build 
ing so that might have the privilege of overlooking hi 
neighbours, and he was so severely smitten with th 
gout thathe could not climb to the top of the buildingt 
look out. That shows that even in those days there wa 
a constant fight between ordinary decent people an 
those who wanted to steal a march on their neighbours 
and that is continually going on. It should be realise 
that architects want to work with the commercial ele 
ment, to give commercial people what they want, bu 
perhaps in a slightly different form to that suggested b 
the lecturer. What they want is not excessive height bu 
a reasonable height combined with a reasonable cube 
and if that could be secured, we should find that, afte 
all, Mr. Delissa Joseph had rendered a service to th 
profession by his persistency in bringing up this time 
honoured and rather time-worn subject. 

I have much pleasure in joining my thanks to thos 
of the proposer and seconder, and congratulating M 
Joseph on a very interesting summary, especially 1 
regard to the law concerning ancient lights. 

Mr. W. W. SCOTT-MONCRIEFF [F.]: It seem: 
from the paper and from the discussion which we hav 
just heard, that there is a comic element in them. Some 
one started the idea some time ago—I believe it was 
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olitician—that one could get gd. for 4d., and the cry 
as been so often repeated that most of us feel that we 
vally can get gd. for 4d. If the area of the City of 
ondon is taken as two square miles, and if the popula- 
on within that area is liable to be increased by, say 
yughly, one-quarter, by some such precedent as Mr. 
velissa Joseph would create, we should find ourselves 
ivolved in very serious traffic problems. There was the 
ise two or three months ago of Holborn being “ up,” 
adit was extraordinary to see the complicated engines 
‘war which were brought up to relay that thorough- 
re. If the already too densely populated area of 
ondon is to have its population increased the prob- 
ms arising will be very serious, and the most serious of 
1 will be the street traffic problem. We cannot hurl 
andreds of thousands of tons and hundreds of thou- 
onds of people at high speeds along the roads without 
aving to pay dearly, and if the roads are made of con- 
‘ete what is spared to the roads will not be spared in 
res and wear and tear on engines. There must be a 
ilance in these things beyond which we cannot go. It 
impossible to get gd. for 4d. 

We are all agreed that London must expand, but Lon- 
nis the only city I can think of at the moment which 
as been decently developed upon one side of its river 
aly. We have a magnificent river, yet nearly all the 
ae buildings are on the north side of it. It is surely 
sonable to suppose that we can develop the south 
de of London with no more difficulty than we should 
eet with in carrying out the elaborate proposals to 
cure so-called ‘‘ skyscrapers.” If there were a fine 
nbankment to the south side of London, many 
ondoners would be able to see their city from a point 
_view they had never seenit from before. They would 
» able to see it looking towards the north, that is 
say, with the sun shining on it. As it is we look 
gm the north side towards the south and we conse- 
sently see the gloomy side of gloomy-looking ware- 
vuses. 

I thought that Mr. Joseph dealt rather lightly with 
e objections which he mentioned—unhealthiness, un- 
‘shtliness and danger from fire. He made the amusing 
‘mment that it had always been man’s ambition to 
sildupwards, and to support this he quoted theinstance 
shay But it would not be a popular move to 


ep shops on the tops of churches or for someone to 
tablish himself in a flat on the top of the dome of St. 
hul’s . 

With regard to what he said about benefiting the 
es, surely the rating authorities should not aim at 
aking profits. Rates should be levied according to 
vices rendered. 

Sir Sydney Skinner spoke about New York, and he 
med to take it for granted that we all want to have 
stores ’’ on the New York principle. I am not so sure 
fat this is so. We got on very well without them before 
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we fell in love with America. Professor Lethaby once 
used the brilliant remark, “‘It is like fattening the white 
elephant.” I think this is what we should be doing if we 
tried to crowd great masses into small spaces. 


Professor S. D. ADSHEAD [F.]: Mr. Delissa 
Joseph has been complimented on his pugnacity and 
on his persistence, and I would like to compliment him 
on his pertinacity in bringing up this question. 

There is one point which, I think, has not received 
the consideration it deserves, and that is, the relation 
between the height of buildings and the width of 
streets. We have had a forecast of what the Committee 
onthe Building By-laws is going to give us, and men- 
tion was made of the relation between the width of the 
streets and the heights of the buildings ; but beyond 
that, there has been no real reference to the very great 
importance which should be attached to the width of 
street compared with building heights. Professor 
Beresford Pite has referred to Regent Street as an 
instance of great importance. ‘There is another point. 
You must not look at intricate questions of 80 feet, 
120 feet, etc. The whole question we have to consider 
is that of the man in the street : are we going to increase 
the height of buildings in London, or are we not? 
Another point is with reference to the fact that the 
80 feet allowed in London is higher than is allowed for 
buildings in Paris and Berlin, both cities farther south 
than London. To compare London with New York 
is beside the question. London is in the same latitude 
as New York, and when we find New York has come 
down from 600 feet to 250 feet, why do we want to go 
from 80 to 120 feet, in a worse atmosphere? ‘These 
few points should, I think, be thought of, together with 
the increase in transport and the greater ease of the 
spread in the case of London. The question which is 
running in the minds of all town-planners with regard 
to the dispersion of London is that Kensington, 
Brixton and other areas are gaining enormous import- 
ance at the expense of Regent Street. It is to the good 
of the general public. I think we can agree that we 
want anew kind of store, one with higher storeys, and I 
should have liked to hear Mr. Joseph’s views as to why 
we should not extend the stores laterally, say, have four 
storeys instead of ten, and carry them farther along the 
street. He would no doubt tell us the cost of the site 
is too great. I understand the cost of sites in New York 
as compared with those in London is as gold is to silver ; 
that whereas in the case of sites at the Bank of England 
you could lay half-crowns along to cover the cost, in 
New York, in Wall Street, you would have to lay 
sovereigns. The paper has been very valuable, full of 
detail; but do not let us lose sight of the general 
question. 


The PRESIDENT : Mr. Bossom has been spoken of 


to-night as an American. He is not an American, he is 
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an Englishman who has escaped, and he will tell you 
what the result of his escape has been. But his name is 
beginning to be very well known in connection with the 
generous offer he made in relation to the encourage- 
ment of studies for young men. 


Mr. ALFRED C. BOSSOM : I started, as some of 
my friends know, as a student here, and about twenty 
years ago I went to the other side and started my prac- 
tice. Very quickly I decided to concentrate upon com- 
mercial architecture, and from that time I have been 
designing tall buildings of various kinds all over the 
country. 

The experience of America in these large buildings 
is not what has usually been assumed to be the case. At 
first everyone tried to build these great buildings with- 
out particular regard to their fitness as to location or ap- 
propriateness of requirements, but now that the subject 
is getting more thoroughly understood, there is practi- 
cally a national wave of sentiment to regulate them, both 
as to use and height. This has brought about what is 
known as the zoning law which is becoming, with the 
necessary variations, universal, and it is, without excep- 
tion, reducing and limiting the height of the buildings to 
be erected. In New York, for example, tall buildings 
have been practically confined to the three main arteries 
and though formerly they were carried to any height, 
to-day along Fifth Avenue facing Central Park, they are 
limited to a height of six storeys and below this point 
on Fifth Avenue they are limited to nine storeys 
unless the building is set back from the building line, 
or only twenty-five per cent. of the area of the property 
be carried up which may extend beyond this nine storey 
restriction. I believe to-day if the architects of New 
York were to vote, there would be a great majority in 
favour of entirely abandoning the. exceedingly tall 
buildings, and actually the only reason why some of 
these mammoths are put up to-day is due to the 
colossal amount of advertising they create for their 
owners. 

The Singer Building for the Singer Sewing Machine 
Company was, I believe, the first one to demonstrate 
this advertising value for the tremendously tall struc- 
ture, and the rumour is that this advertising enabled the 
owners during the first year after the building was com- 
pleted, to sell enough machines in China alone to pay 
the cost of the building. The Woolworth Building, for 
the owner of the Woolworth stores, obtains for that 
company free publicity and advertising in every coun- 
try of the world continuously. I had the opportunity of 
putting up a building 450 feet high, literally out on the 
plains of ‘Texas, which is fully double the height, I be- 
lieve, of any other building within a radius of 500 miles, 
which shows obviously there was no vital need for such 
a tremendously tall building, but its advertising value 
ustified the owners in adopting this course. I do not 
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know of one of these great buildings that, if it wer 
turned upon its side, would not reach into district 
where all the buildings are only two and three storey 
high. In fact it is estimated that 97 per cent. of Ney 
York is covered with buildings three storeys high. ! 
tall building is naturally very spectacular, and althoug! 
beneficial from this point of view to its owner, it is ofte: 
quite detrimental to adjacent property owners by undub 
congesting the locality without any respect to an eye 
distribution of people ; for instance, there are abou 
14,000 persons in One structure in New York, and th 
very great majority of these tenants or their employee 
own automobiles, for you can purchase a Ford car i: 
the States for £60, with practically no tax beyond this 
Well, if these motor-car owners should decide to hay 
their cars come to meet them, as a great many do, th 
line of motors for this one building would be over fiy 
miles long. During the luncheon hours the rush 0 
people in and out of this one building makes it almos 
impossible to walk on the pavement, and actually or 
lower Fifth Avenue.this condition became so bad tha 
regulations had to be made to prevent these building 
being used for the purposes for which they actually wer 
built, as it was absolutely impossible to pass up an¢ 
down during the time that the employees were out t 
luncheon ; it was, in fact, these conditions that firs 
caused the zoning law movement to take form. 

An effort is now being made to spread the populatio: 
rather than to concentrate it, and this is not so difficul 
with the grid-iron plan of city lay-out which is used ir 
the States, but in London it would be practically im 
possible, if you once started tall buildings, with th 
narrow curving streets, to regulate the situation witl 
any degree of equity to all property owners. 

Of course no possible objection would be raised t 
reasonably high buildings along the Embankment, bu 
in very few other streets—one block behind the mait 
thoroughfare, you will be upon very narrow street: 
with low buildings. Would it not be better, if it is de 
sired to get a large floor area facing the main thorough 
fares, to keep the general building height about as noy 
regulated here, but carry it back and cover more pro: 
perty with it, and thus secure better light and air fo 
everyone and a much more even distribution of th 
people? 

Communities should be spread, not concentrated 
otherwise congestion cannot be avoided, and ever 
though you widen your streets, if you allow tall build: 


‘ings to be erected, you are going to repeat and cause con: 


gestion again immediately these widened streets art 
built up again. In the States every regulation that has 
been made regarding tall buildings, as I suggested 
before, has been either to limit or, in the great majority 
of cases, absolutely prevent the thoughtless develop: 
ment of enormous buildings. 

Another cause that is not known here, I believe, why 
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any tall buildings have been erected in the States out- 
je the big cities, is due to the fact that there is usually 
yank situated on the ground floor, and I have had the 
od fortune of handling a considerable number of 
ese, and I have found from my own experience that in 
ese cases all the tenants of the building keep their ac- 
unts with the bank, and this makes the investment 
ry profitable, and a great many bankers feel that to 
ve the tallest building in their particular city or State 
2ates a position for them anda distinction that could not 
obtained by other means, and statistics have demon- 
‘ated in their case the accuracy of their judgment. 
ae Woolworth Building was an advertisement for five 
d ten cent stores; the Singer Building for sewing 
achines ; the Bankers’ Trust Company, which has 
en named the Tower of Strength, is known the world 
er on account of their travellers’ cheques ; the Metro- 
litan Tower advertises the insurance business ; the 
agnolia Building, the oil business ; and these are the 
asons that have controlled the development of a great 
ainyof the buildings,and not thedirect financialreturns. 
For instance, in New York, any height that you go 
ove 32 storeys on a large piece of property becomes 
profitable ; all tenants have to be served with ele- 
tors or lifts, and it is easily seen, if one calculates, that 
e elevator travelling at a vertical speed of 600 feet a 
nute, and having a car surface of 6 feet by 6 feet will 
cry only enough passengers for about 20,000 square 
+t of office space, and it must be realised that this ele- 
tor has to travel up through all of the lower storeys 
fore it reaches the floors which it will relatively 
"ve, thus you take away from all the lower floors to 
ovide for the top ones, which does away with all the 
ofit out of the situation if the upper ones are too far 
om the ground. 

Frankly, we are all making a great effort to spread our 
ople and to do away with the concentration of all our 
+ buildings in one spot, and there is no doubt in my 
nd, after twenty years’ experience with this actual 
ve of building, that if you start the tall structures in 
mdon you will regret it, and I am sure the majority 
‘the States would prefer not to have them even there 
t were to be all started anew. 

The PRESIDENT: Mr. Delissa Joseph has cer- 
nly had paid to him to-night the compliment of a free 
oression of opinion. No doubt he expected we should 
oress our views on the subject ; but I join with those 
0 complimented him on putting his case—if I may so 
lit—very clearly, on giving the history of the growth 
higher buildings in a clear manner, and also on mak- 
+a useful exposition on the subject of light and air, 
ubject on which I could address this audience at 
vat length, but I do not propose to do so to-night. 

{ now put the vote of thanks, which I am sure you 
‘l receive heartily. 

The vote was carried by acclamation. 


Mr. DELISSA JOSEPH (in reply): I am very 
grateful to you for the vote of thanks which you have 
accorded to me, and I am particularly pleased at the 
manner in which it has been presented. ‘To have a vote 
of thanks offered by my old and valued friend Sir Wil- 
liam Bull, and to have it seconded by my new and 
valued friend Sir Sydney Skinner, and to have my paper 
so genially and so pleasantly discussed as it has been by 
the successive speakers, has fully rewarded me for the 
amount of work I have had in preparing it. Perhaps 
the only disappointment I have had is that not quite so 
much emphasis has been laid on ancient lights as I had 
hoped, a matter not of less interest, though it may be of 
less immediate concern, than high buildings. I was very 
much interested in the remarks of Mr. Bossom, of New 
York. But we must not forget that, after all, he has had 
the great privilege and satisfaction of designing the 
tallest buildings in the surrounding States, and there- 
fore he can look upon the subject witha more detached 
mind than we can ! 

It would be impossible for me, and you would not 
desire that I should at this late hour, deal in detail with 
the observations which have been made. The only part 
which hurt me a little was that contributed by Mr. Ray- 
mond Unwin. I feel that if he had so much to say he 
should have come here and said it, so that I could have 
answered him. He has seized my title for a paper next 
Session, and I should have been glad to meet him on 
that. The kind of reasoning he employs might be called 
the reductio ad absurdum in terms of motor cars. 

The following contribution to the discussion was sent by 
Mr. P. J. WALDRAM, F:S.I., Licentiate : 

The author greatly restricts his argument that high 
buildings are not unhealthy by exempting those which 
have interior courts. Butare not light wells the crux of the 
whole question, both monetarily and hygienically ? The 
efficient lighting of any side-lit room, whatever the obstruc- 
tion to its windows, is limited by the relation of its height to 
its depth ; so that unless habitable rooms are to depend 
upon artificial light all day, which is unthinkable from any 
point of view, legislative or economic light wells become 
inevitable. 

It cannot seriously be contended that rooms which 
depend upon the meagre light wells permitted by Section 
45 of the London Building Act are adequately lit for more 
than about three storeys down from the parapet. Under 
the present limits of height we can have, say, seven storeys 
between the pavement and the parapet. Of these the 
ground floor would probably be extended under the light 
well and would have valuable top light. The first floor 
would probably be lofty, which somewhat mitigates the 
evils of well lighting. But the second, third, and possibly 
the fourth floor rooms depending on light wells would all 
probably receive very little light, less ventilation, and no 
sun. 

Unless the limiting dimensions of light wells are to be 
reduced below even this limit, their consumption of valu- 
able floor space renders additional storeys too expensive to 
build. T’o avoid this difficulty it is apparently suggested 
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that light wells of the statutory dimensions should be com- 
pulsory only for ‘“‘ domestic’? rooms. The “ habitable ”’ 
rooms of the existing Act can, however, be a useful check 
on the requirements of clients who desire to secure the very 
last foot of floor space, well knowing that there will always 
be found tenants ready to rent suites of offices with well 
lit front rooms, even if they have to relegate their clerks and 
typists to dismal back rooms. 

If deep light wells have to be constructed, and they are 
often essential even with the present limits of height, 
would it not be an improvement on the customary well of 
uniform section to reduce the size on the lower and more 
valuable floors by a series of steps, keeping everything 
within the angle which is secured by the present Act ? Top 
lights in the flats of the steps would be far more valuable to 
the lighting of the lower floors than the side windows which 
would be lost owing to the restricted perimeter of the walls 
of the well. Such a construction would, of course, have 
been almost impossible with the ordinary brick walls con- 
templated by the Act, owing to structural complications ; 
but with modern steel frame construction the difficulties 
would be negligible. The Act is, I think, usually ad- 
ministered with broad-minded common sense ; and, pend- 
ing its revision, there should be no difficulty in securing 
consent for a modification which would secure better light- 
ing and healthier rooms than would be obtained by strict 
adherence to the letter of the clause. 

The method of measuring and calculating the standards 
of daylight, for which the author kindly gives me the credit, 
is one which I merely brought to fruition some twelve years 
ago. I had been anticipated by Mr. A. P. Trotter, late 
Chief Electrical Adviser to the Board of Trade, in formu- 
lating the now accepted theory of daylight illumination ; 
and in developing it I was indebted to him for much valu- 
able assistance. 

The general principle that the natural illumination of in- 
teriors can be regarded, and can only be regarded, in its 
fixed and measurable relation to the outside sky brightness 
which gives birth to it was also the logical result of the 
work of earlier investigators in all countries, who had been 
trying for some years to define and measure daylight for 
schools and factories ; notably Dr. Basquin in America, 
Professor Weber and Dr. Coln at Kiel, Dr. Thorner, Dr. 
Pleier, and many others ; whose efforts only failed because 
they had failed to appreciate and to allow for the unsus- 
pected inaccuracies of the human eye. 

This basic theory is now, I believe, accepted by all 
authorities on the subject. It has been used for years by 
the Home Office in factory inspection ; it has been adopted 
and is used exclusively at the National Physical Labora- 
tory, Acton, where a building has been specially designed 
and erected for investigating the more intricate problems 
of diffused light. This building was described in the 
JourRNAL of this Institute last year.* Measurements based 
on it have also been accepted in ancient light cases, where 
nothing but straightforward and self-evident common 
sense has any chance of recognition. Further develop- 
ments of it have now extended the mere measurement 
of the daylight illumination from given windows, for com- 
parison with ascertained standards of lighting, to the more 
or less exact predetermination of the light in buildings 
which exist only on paper. 


* See JOURNAL, p. 624, vol. xxix. 
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Given complete drawings and exact particulars of ou 
side obstructions it is now possible to predict with cor 
siderable accuracy the light which may be expected at an 
point in an interior ; in fact, one can even use the predicte 
results as a check on the accuracy of the drawings supplie 
in ancient light cases. = 


It is necessary to mention these points because the refe: 
ence in the paper to this important principle, which h: 
raised the question of natural lighting from the unsatisfax 
tory level of mere guesswork which is often seriously ; 
fault almost to that of an exact science, makes it appec 
to be a mere effort of my own, and therefore of sma 
importance. . 


It should perhaps be mentioned that the 1 per cent. si 
ratio to which the author refers is the generous minimur 
which obtains in the exceptionally well lit classrooms < 
new public elementary schools constructed in accordance 
with the rules of the Board of Education—probably th 
best side-lit rooms in common use. The “‘ grumble point 
of adults for ordinary clerical work is less than half th 
standard—viz., about 04 per cent., as quoted in the judg 
ment of the case cited by the author, Semon v. Bradfor 
Corporation. ‘The author contends that this judgmer 
proves that buildings 50 per cent. higher than the widt 
of street are now legally harmless. This is, I suggest, in 
accurate. Reference to the judgment (reported in th 
Architects’ Journal of 14. June 1922) will show that this wa 
the case of a large open warehouse with windows nearly a 
round, of which six faced the street in which the buildin 
complained of was to be erected. Of these six, four face 
an open road, and the building was practically invisibl 
from them. Only two were opposite the defendants’ build 
ing. A fact that does not appear in the judgment is tha 
these two windows lighted only a shallow angle of th 
plaintiff’s building. Expert evidence for the defendant: 
in fact, admitted frankly that if the plaintiffs buildin 
had been deeper opposite to these two windows, it woul 
have been damaged. The judgment gives no legal prece 
dent whatever that an obstruction of 564° —-viz., one and 
half times the width of the street—is harmless unless th 
plaintiff is left, as in this case, with adequate light. 

The author also complains that this judgment destroys. 
common practice of calling 50° innocuous, and, therefore 
leaves the position uncertain. I suggest that it is quit 
time that the absurd criterion of any one fixed angle for al 
cases were replaced by the eminently fair view that if: 
plaintiff has sufficient light left, from whatever source, hi 
has nothing to complain about. 


Mr. C. LOVETT GILL [/] addressed the followin 
letter to the Chairman : : 

Dear Sir,—I am very sorry I shall be unable to atten 
Mr. Delissa Joseph’s Paper to-night on “‘ Building Height 
and Ancient Lights,”’ but I should be glad ifit is convenient 
and an opportunity occurs, that this letter be read at thi 
meeting. 

As a general. remark I would say that I am not in sym 
pathy with higher building for London, as in the majority 0 
cases we are UNABLE to go to the statutory height now allowe 
under the London Building Act, of 80 feet, with the addi 
tion of two storeys in the roof. There would be no cas 
made out for higher building if the law relating to ligh 
and air could be amended. It is characteristic of th 
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glish temperament to cling to past methods. Ancient 
hts do not exist in the United States, Scotland or Ire- 
id, although the Prescription Act of 1832 did apply to 
land. Mr. R. M. Butler, the well-known architect in 
ablin, informs me that he has never known of a case. The 
ison why such an immense number of buildings remains 
altered and not rebuilt to-day is the controlling influ- 
ce of surrounding ancient lights, and with this restric- 
n removed an immense impetus would be given to the 
ilding world and there would be few unemployed 
shitects. 

It seems rather a Utopian idea to imagine that the Pre- 
iption Act could be repealed at once : we therefore come 
what method, if any, could be advocated and assisted by 
2 Royal Institute of British Architects at the moment. 
xe question of building heights and ancient lights is one 
at the Institute should place first of all on their pro- 
amme to examine into what relief could be obtained to 
2 existing conditions of the Ancient Light question. 

I put forward the following suggestion, that the Institute 
yuld approach the subject with a view to getting the 
cessary laws passed that all buildings facing streets 60 
+t wide and over could be built to the statutory height of 


‘There are few studies more pleasant than the history 
‘cities. This is especially true of London, which has 
‘veloped through the centuries from a place of mea- 
rable limits to include hamlets and villages that for- 
erly stood beyond the walls. Thus from the view- 
vint of to-day we are faced with a variety of small Lon- 
ons, all closely related and outwardly bearing the ante- 
dents of family, much as individual bricks ensure the 
varacter of a complete building. The development of 
ondon has very largely determined its homogeneity ; 
isa record of progress initself, not in the way of grand 
reets and boulevards, not showing the ambitions of 
ngs, or envisioning the future in concrete form, but 
ther on lines resulting from individualistic and unco- 
dinated endeavours. For this reason it is to be re- 
ded as the most literal document extant, showing 
ghways unaltered from the earliest times, old boun- 
‘ties preserved in names and terminals, and buildings 
ich are pages of history in themselves. A compre- 
snsion of historical London is beyond the ability of a 
ngle mind or the scratchings of a single pen, however 


“Survey of London. Vol. VIII. The Parish of St. Leonard, 
soreditch. \ssued by the Joint Publishing Committee repre- 
‘ating the London County Council and the London Survey 
»mmittee, under the General Editorship of Sir James Bird 
or the Council) and Philip Norman (for the Survey Com- 
jittee). Published for the London County Council by 
| T. Batsford, Ltd., 94, High Holborn, W.C. £2 2s. 1922. 


80 feet ; the 60 feet width would give an angle across the 
street of 53° from building line at pavement level ; this 
would be fair and reasonable to all owners of property in 
the street and a great benefit to practising architects, as the 
height of frontage would be settled and there would be no 
opposite owners to be consulted. 

If this could be achieved it would result not only in 
giving the building owners a better return on their outlay, 
but it would touch the fundamental principle of the Royal 
Institute of British Architects that it exists for the 
“* decoration of the City.’? The result would be a vast im- 
provement in the architectural aspect in the main streets 
of London (and perhaps the provincial towns) and give 
an impulse to building generally that we have not had 
before. 

Architects of recent years have been endeavouring to 
help one another in the question of these ancient lights, and 
in Old Broad Street, opposite owners have agreed, so far as 
they are concerned, to do away with the question of ancient 
light, and each side to build in accordance with the by-laws. 

To leave the Building Act as it stands and concentrate 
on some alteration to the Prescription Act is what archi- 
tects require to-day. 


The Survey of London 


THE PARISH OF ST. LEONARD, SHOREDITCH. 
By Proressor A. E. RIcHARDSON [F’.]. 


brilliantly the latter may be used. It is only possible to 
summarise general characteristics, for no modern Stow 
would have the physical and mental strength to under- 
take the task alone. By the time the voluminous mate- 
rial had been formed into manuscript a yet newer flush 
would have been added to the city’s countenance. On 
this account, the Survey of London under the joint edi- 
torship of the London County Council and the Survey 
Committee has the unusual advantage of taking time by 
the forelock, for the nature of the task demands imme- 
diate action, as well as authentic deliberation. It is a 
sign of advancement to find that while research work in 
the fields of archaeology in other lands is proceeding 
unabated, even closer attention is being given to the 
minute history of London. The purpose is fourfold. 
First, the story of the town is recorded ; secondly, the 
architectural merits of the buildings is shown ; thirdly, 
civic pride is encouraged, and, what is by far the most 
impoitant, works of unquestioned excellence are made 
prominent, and in many cases preserved for future 
enjoyment. We have become so accustomed to descrip- 
tions of architecture, and the auxiliary arts, outside the 
metropolis, that the fact of having works of unusual 
interest within the gates is often neglected. The mass 
of material defies analysis ; the exigencies of everyday 
affairs prohibit first-hand study. Architects and the 
public are not in reality apathetic or devoid of sym- 
pathy ; it is the vastness of London that confuses and 
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appals. It is necessary to live in a city to appreciate its 
moods, but itis more essential to lay siege to its build- 
ings if we would probe the inner mysteries. Such a 
volume as the one under review does this, and our 
thanks are due to those whose labours have contributed 
so much to its realisation. 

The earliest mention of “ Soreditch ”’ occurs in the 
twelfth century. It was a small hamlet at the junction 
of the Roman roads, Old Street and Kingsland Road, the 
Ermine Street of antiquity. All traffic to the north 
passed from London this way, by the valley of the Lea, 
in avoidance of the northern heights. Thus the mea- 
surement of the road northerly came to be taken from 
the old church which the Agas view of 1570 shows, 
heading an assembly of lesser buildings. In 1642, when 
the fortifications of London stood beyond the church 
athwart the highway, as Eyre’s view shows, it had be- 
come a considerable suburb, the dormitory of many 
good citizens. Just over a century later, when Peter 
Chassereau made his survey, the main bulk of the place 
occupied the same position, but tentacles had been ex- 
tended towards the meadows of Kingsland, and Manor 
houses and barns dotted the country towards Hackney. 
Here was a place of rural delight within daily access of 
Cheapside, to attract the more prosperous citizens and 
to encourage the building of almshouses by the City 
and other companies for the benefit of those no longer 
fit for work. So far the development had been deter- 
mined by the main highways, but the impress of inner 
London was making itself apparent in Hoxton Square 
and other incipient streets. Little did Chassereau think 
when he defined the boundaries of arable land that his 
rendering of the latter portended the bricky formations 
which followed half a century later. 

By this time Dance the elder had completed the new 
Church of St. Leonard, and in all probability the Clerk’s 
House adjoining. The Geffrye Almshouses, built in 
1715, had become a familiar landmark on the Cam- 
bridge Road, while Aske’s Almshouses, built by Sir 
Robert Aske in 1692, still faced open country between 
their western enclosure and the heights of Islington. 
By the year 1827 the scene had entirely changed ; 
Shoreditch had become part of London, which now 
advanced beyond Kingsland, the Regent’s Canal was 
in full operation, Hackney no longer rural, and Stam- 
ford Hill and Clapton frequented night and morning by 
those men of the city who could afford the tiresome 
journey by stage from the Flower Pot. Along this road 
from Shoreditch Church to Cambridge the influence 
of eighteenth century London can be traced. There 
are the brick mansions of London tradesmen at Tot- 
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tenham, Enfield, Hoddesdon and Ware, even at Bun 
ingford and Royston. Tablets to their memory can t 
seen not only on the walls of Shoreditch Church, butj 
the aisles of a score of churches along this road. Suc 
facts as the above have the interest of throwing int 
stronger relief the importance of Shoreditch as a lin 
in the growth of London. 

How many Londoners have heard of the Augustinia 
Priory of St. John the Baptist, Holy Well, which wa 
founded early in the rath century? The very site i 
obliterated by the North London Railway. Or who j 
there to suspect the existence of a sixteenth centur 
theatre associated with the medizval site? Yet th 
fact is recorded by the Survey that “ James Burbag 
received from Giles Allen a 21 years’ lease of th 
premises for the purpose of erecting a building to b 
devoted to plays.” It was the first public theatre i 
London and had the distinction of being named “ Th 
Theatre.” Burbage passed through many financial anc 
other worries, for, in 1598, when the lease expired, it 
renewal was not granted, with the result that his fol 
lowers tore down the materials which they carrie 
across the water to build the “‘ Globe.” 

There are the seventeenth and eighteenth centur 
houses of Hoxton Square, which was building fron 
1684 onwards ; there are the brick fronts of Charles 
Square, which the bricklayers took a pride in, whil 
Walpole ruled and Gay wrote. And so one could go 01 
describing the context of this delectable volume anc 
never tire. The extent of the architectural interest cat 
best be judged from the admirable series of photo. 
graphs and exceptionally interesting measured draw. 
ings presented by Mr. Topham Forrest, F.R.I.B.A. 
superintending architect to the Council. In the draw- 
ings selected the greatest care has been taken, not onl} 
to reveal existing work but to provide accurate informa: 
tion for the use of modern architects. In addition to : 
complete set of drawings of Shoreditch Church there 
are others setting forth the beauty of the “‘ Peal Boards’ 
of 1777 and 1784, the design of Huniiades’ Tomb, a: 
well as the chief memorial tablets within the church 
The volume is complete and fascinating ; there is intro- 
ductory matter prepared by Mr. W. W. Braines, B.A 
(Lond.), principal assistant in Sir James Bird’s Depart- 
ment, as well as 88 plates of topographical and architec- 
tural interest contributed by Mr. Topham Forrest. 
With such material and authentic historical descrip- 
tions the history of Shoreditch is brought to hand. It 
is a volume as much for the architect as for the lover of 
London, as entertaining as a historical novel and as 
useful to the practitioner as a dictionary of building. 


CORRESPONDENCE 


Correspondence 


THE PRESIDENT AND THE ALLIED 
4 SOCIETIES. 


the Editor, JOURNAL R.I.B.A.,— 
DEAR S1R,—I have had it in mind for some time past 
call attention to a branch of Mr. Waterhouse’s ac- 
ities as President that is probably not fully recognised 
any of us, but may be of even greater value than other 
ngs that he has done. I mean visiting our Allied 
cieties, delivering addresses at their meetings and fos- 
ing relations that have become far more intimate. as 

-result of his visits. Mr. MacAlister has been kind 

sugh to furnish me with a list of these visits, and I 

e it below zn extenso, because I think it is a very re- 

tkable testimony to the completeness with which he 

i realised a great opportunity : 

September 1921 Winchester (The Hampshire and 
Isle of Wight Association of Ar- 
chitects) 

Bristol (The Bristol Society of Ar- 
chitects) 

Manchester (The Manchester Socie- 
ty of Architects) 

Birmingham (The Birmingham Ar- 
chitectural Association) 

York (The York and East Yorkshire 
Architectural Society) 

Newcastle (The Northern Architec- 
tural Association) 


December 1921 
December 1921 
January 1922 
‘ebruary 1922 


February 1922 


March 1922 Cardiff (The South Wales Institute 
; of Architects) 
une 1922 Cardiff (The Annual Conference) 


Manchester (The Manchester Socie- 
ty of Architects) __ 

Leicester (The Leicester and Leices- 
tershire Society of Architects) 

Leeds (The Leeds and West York- 
shire Architectural Society). 

Sheffield (The Sheffield, South York- 
shire and District Society of Ar- 
chitects). 

Birmingham (The Birmingham Ar- 
chitectural Associaiion) 

Newcastle (The Northern Architec- 
tural Association) 

Manchester (The Manchester Socie- 
ty of Architects) 


December 1922 
fanuary 1923 
January 1923 


ebruary 1923 


ebruary 1923 
ebruary 1923 


February 1923 


larch 1923 Liverpoo! (The Liverpool Architec- 
| tural Society) 
larch 1923 Cardiff (The South Wales Institute 


| of Architects) 

_Imay add Edinburgh, 15 June 1923, when he is to 
oresent at the Annual Conference. 

n each of these centres he has made speeches that 
e been inestimably valuable in developing a good 
‘erstanding between London and the provinces and 
ween the Institute and its Allies. The conditions af- 
ing our alliances have changed materially with the 


course of time and greatly increased the possible worth 
of them to us : towns have become cities, societies have 
increased in number and size, important Schools of 
Architecture have been set up under the zgis of the In- 
stitute, and provincial architecture has become an im- 
portant element in the current art of the nation. I am 
fully convinced that as time goes on the stability of the 
Institute will rest more and more on the support of the 
provincial societies and of our members in the pro- 
vinces, and that our President, by his visits, the addresses 
he has delivered and the friendships he has formed, has 
done very much to promote the well-being of the pro- 
fession. The personal factor counts for much, and we 
can scarcely make enough of it.— Yours faithfully, 
ARTHUR KEEN [F.], 
Hon. Secretary. 


PATRIOTISM AND PRICES. 
To the Editor, JouRNAL R.I.B.A.,— 

S1r,—In the course of my work to-day I had to buy a 
bedroom grate, the price of which in Thames Street, 
without any tile surrounds or mantel, was 62 shillings. 
In design and construction it was of the simplest, and if 
a man like Henry Ford had produced it, by modern 
methods, the price would probably have been round 
about 62 pence, yet I was advised that prices are to be 
advanced. The question I should like to ask in your 
columns is whether any advances on present prices are 
justified by existing conditions. Wages have gone 
down, production has gone up. From the national point 
of view it is of the utmost importance that, if prices take 
to themselves any movement, the direction should be 
downward. The Government are again making a for- 
lorn attempt on ‘“‘ Housing,” and an increase in prices 
will bring this second campaign to as untimely an end 
as the first, with results which may easily be disastrous, 
and we may be confronted with the problems of 1923 in 
1928. 

Speaking from my own experience, a house in Berk- 
shire, built from my designs, is now being finished at a 
cost of 1s. 2d. a cubic foot. A year or so ago the price 
would have been 1s. gd., compared with a pre-war 
price of 8d. If we could only get middle-class houses 
built to-day at, say, 10d. to 1s., the volume of work re- 
sulting would besurprising, and the short-sighted manu- 
facturer would reap a greater reward from a policy of 
small profits and quick returns than his present extor- 
tionate methods. He might also bear in mind that the 
results would be far-reaching and tend to reduce un- 
employment in other trades. It would indirectly help to 
solve the Housing of the Working Classes, as many 
middle-class families are to-day living in cottages which 
are more suitable for working men. 

If only we could have a general recognition of the fact 
that the profiteer as a customer, with money to spend, is 
dead, buried, and, one hopes, in some cheerless limbo, 
we might make progress. 
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The average decent middle-class man who does the 
work of the world and pays the piper is poor, very poor 
indeed, yet he still supplies the main volume of busi- 
ness. If the market of his trade is to be captured, all over 
the world, it is not good business to try and charge him 
as much as possible. The clever and the patriotic thing 
is to try and give extremely good value for as small a 
profit as is possible, and depend on the turnover. 

The Government themselves are not free from 
blame, because their revaluation proposals appear to be 
based on greed and will not help matters. 

I, therefore, appeal to all architects, builders, and 
building owners to give this question of any advance of 
prices their very careful attention and to watch the 
manufacturers’ trusts. ‘These people have not any 
souls to save, but by combination we may be able to 
kick their bodies into the paths of rectitude. 

C. H. B. QuENNELL [F.]. 


The Library 


An interesting volume has recently been presented to 
the library by Mr. E. Alexander Young [A.], entitled The 
Surveyor in Foure Bookes, by Aaron Rathborne. 

The book was published in 1616, and is the earliest 
work of its kind in the library. Previous to this, pride of 
place was taken by the first edition of William Leybourne’s 
The Compleat Surveyor, published in 1653. The volume 
has an engraved title page showing the surveyor using a 
theodelite and a plaine table, and it is dedicated to King 
Charles I when Prince of Wales, with a portrait of the 
Prince by Francis Delaram. 

On the back of the title page is a receipt for hearth money 
dated 5 November, 1662. 

The first two books describe the geometrie of Survey- 
ing, the third book the several instruments in use with 
the methods of using them, including the Peractor and 
Decimall chayne, inventions of the author. The fourth 
book treats of the legall part of the Survey, and is full 
of information but distantly related to surveying. 

The volume closes with an apology for the errors in the 
book expressed in the couplet— 

““Men’s workes have faults, since Adam first offended, 

And those in these are thus to be amended. 

WILLIAM P. STEEL. 

«#*y Mr. E. Alexander Young [A.] noticed anold book on sur- 
veying when staying in the Isle of Wight ; he telephoned to the 
Institute to know if the library had the volume. Finding that it 
had not, he bought it and has presented it. 


THE FUTURE OF CROSBY HALL. 

It will be within the memory of most people that in 
1909 a great effort was made to prevent the demolition of 
Crosby Hall in Bishopsgate, on account of its signal archi- 
tectural beauty and also because it was the last considerable 
relic of a City merchant’s mansion of the Middle Ages. 

The effort to save the building was unsuccessful, but so 
much interest had been aroused that funds were forth- 
coming for the re-erection of the Hall, with its fine oak roof 
and oriel window, on a site on the Thames-side at Chelsea, 
and a scheme was started for a residential college of the 
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University of London for which it would form the dining 
hall. For various reasons—among them the projecte 
removal of the University to Bloomsbury—this propos; 
did not mature, and now, after fourteen years’ uncertaint 
the Hall has been offered to the British Federation , 
University Women, who desire headquarters in Londo: 
where they can provide accommodation for graduates fror 
home and abroad who visit London. 

An appeal is now being made for funds to complete th 
purchase, and to-erect the necessary residential building: 
which will form an open quadrangle with the Hall in th 
centre. 

That the custodianship of so beautiful and ancient 
building should fall to this new and vigorous communit 
of women is a happy chance which may do much to enli 
their practical interest in the merits of fine architectur 
and in the preservation of the memorials of the past. 


ST. PAUL’S CATHEDRAL PRESERVATION 
FUND. 

The Council of the Royal Institute announce that th 
St. Paul’s Cathedral Preservation Fund is now closed, an 
that the sum of £300 has been handed to Canon §. A 
Alexander, Hon. Treasurer of the Fund. The Counc 
desire cordially to thank all Members and Licentiates wh 
have subscribed towards the preservation of St. Paul’ 
and the Allied Societies who have collected subscription 
locally. The list of the latter is as follows :— 

The Berks, Bucks and Oxon Architectural Associatior 

The Birmingham Architectural Association. 

The Incorporation of Architects in Scotland. 

The Manchester Society of Architects. 

The Northamptonshire Architectural Association. 

The Northern Architectural Association. 

The Nottingham and Derby Architectural Society. 

The Sheffield Society of Architects. 

The South Wales Institute of Architects. 


THE R.I.B.A. AND THE HOUSING BILL. 

On the recommendation of the Housing Committe: 
the Council of the R.I.B.A. endeavoured to obtain th 
following amendments to the Housing Bill during th 
Committee stage. The amendments were put forward b 
the member for West Newcastle-on-Tyne (Mr. Adams 
and the member for West Walthamstow (Mr. McEnte« 
respectively. The Minister of Health was unable to accer 
either amendment :— 

1. To be inserted at the end of Sub-Section (2 
Section 1 :— 

And provided that in the design of the house 
regard shall be had to the amenities of the neighbour 
hood, to convenience of planning, to suitability ¢ 
aspect, to architectural appearance, and to the prc 
vision of adequate space between and about th 
buildings. 

2. The following new Sub-Section to be inserted afte 
Sub-Section (2), Section 1 :— 

Before being approved by the Council of a Loe: 
Authority the designs for the houses shall be public 
exhibited for a period of not less than seven days, an 
if within a further period of seven days following suc 
public exhibition written objection is made to th 
Council by not less than ten ratepayers in the area ¢ 


the Local Authority the Council shali take into con- 
sideration such objections, and if they think fit shall 
invite the Royal Institute of British Architects to 
nominate one or more architects to advise them on 
the designs. 


: WATER BOARD’S REGULATIONS. 


In consequence of inquiries by Members and references 
from the Council, the Practice Standing Committee 
appointed a Sub-Committee to consider and report upon 
the Water Board’s Regulations relating to the approval 
and stamping of fittings, weights of pipes, and other 
matters. The following is a résumé of their report which 
was submitted to the Council, and would have been 
included in the annual report had the Committee con- 
cluded its labours in time, but it is believed to be of 
sufficient interest to Members to warrant its publication 
now. The Sub-Committee are further considering the 
‘Model Code of By-laws and Regulations prepared by the 
British Waterworks Association :— 

Under the Metropolis Water Act, 1871, powers were 
granted to the London water companies to make Regula- 
tions governing the supply of water, and accordingly 
Regulations were drawn up, Government sanction thereto 
obtained, and published in August, 1872. New Regula- 
_tions, extending the powers of the water companies, were 
_ proposed in 1901, but owing to the strenuous opposition 
during the Local Government Board inquiry these were 
withdrawn, and those of 1872 remain in force. 

_ The Metropolitan Water Board was established under 
the Metropolis Water Act, 1902, to take over the under- 
takings of eight metropolitan water companies and those 
_ of the Tottenham and Enfield U.D.C.’s, which were taken 
over and transferred to the Water Board in June and 
July, 1904. 
_ The Board have since published amended and more 
rigorous Regulations, the most recent being a pamphlet 
_ published in 1921 entitled “‘ Specification for the Manu- 
facture of Water Board Fittings.” This specification, 
_ according to considered legal opinion, has no force what- 
ever in law, and the same applies to a pamphlet issued by 
‘the New River Company, and adopted by the Board, 
' entitled ‘‘ Instructions to Plumbers.”’ 
The continuous attempts of the Water Board, by 
/pamphlets and circular letters to their consumers, to 
enforce requirements which are unauthorised by statute, 
and their endeavour to make the testing, approval and 
stamping of water fittings a condition of supply, are 
| illegal. 
_ With regard to the weight of lead pipes, the Committee 
' came to the conclusion that there is not a sufficient case for 
the reduction of the weights laid down by the 1872 Regu- 
lations, and point out that except where pipes are in 
_ contact with the ground they may be of lead, copper or 
Wrought iron at the option of the consumer. The 
/ Metropolis Water Act, 1871, contains no Regulations 
_ covering pipes other than lead pipes. 


J. Douctas Scott [A.], 

H. V. Mines Emerson [4.], 
Hon. Secs. Practice 
Standing Committee. 


WATER BOARD’S REGULATIONS 


Review 


SPECIFICATION, No. 25, 1923. Edited by Frederick 
Chatterton [F.]. Technical Fournals, Ltd. 


That invaluable consultant to the practising archi- 
tect, Specification, has reached its 25th annual edition. 
To those of us who fancy ourselves still young, but yet 
recall the first issue, this comes as something of a shock. 
Mr. Waterhouse graces the volume with a charming 
introductory letter of greeting to the profession, in the 
course of which he makes our flesh creep by picturing 
a client who has got hold of this compendious publica- 
tion, and claims omniscience. One hopes that the 
danger is remote, the very solidity of the book placing 
it in a different category to the many less weighty others 
about building with which the layman in these difficult 
days is only too apt to confound us. 

It is hard to pitch on any subject even remotely con- 
nected with building upon which some useful informa- 
tion cannot be found in these pages, whose frequent 
revision makes the matter well up to date. Not the 
least valuable are the special chapters on Proprietary 
Materials and Miscellanea, in which appear concise 
descriptions of articles and processes which do not 
readily fall within the ordinary trades. 

In the trades or sections it would be too much to 
expect that all the vast mass of detail should be of 
equal merit or soundness—it is obviously the “ safe ”’ 
or normal method which must be described, and one 


_ can find many descriptions both in the notes and the 


specification clauses giving a different (and, of course, 
inferior !) way to one’s own habitual practice in doing 
similar things. Bricks, for instance, appear as “‘ to be 
selected for even colour,” pointing is struck joint in 
cement (with a hint of blue mortar), masonry “ finished 
with a neat flat surface,’’ and plastering in trowelled 
stucco. Curiously, no specification clauses are given for 
the tiler’s trade. There is an admirable contribution on 
thatching. An excellent collection of architect’s work- 
ing drawings—to which one can be reasonably sure that 
the above-quoted clauses are not applied by their 
authors—is an interesting feature of the issue, and the 
special articles deal with the Conversion of Existing 
Houses into Flats, the Problem of Higher Buildings, 
the Immediate Prospects of the Building Industry, 
the Law of Property Act, 1922, in its Relation to 
Building, and our own Scale of Professional Charges. 
From time to time much useful matter has appeared 
in these special articles, and the publishers might with 
advantage add a back reference to preceding issues, 
since few of us have available the whole 25 editions, and 
it would be valuable to have a handy means of dis- 
covering what has gone before. Mr. F. Chatterton [/’.] 
may be congratulated on his work as editor of the 
present issue. 


EpwWIN Gunn [4_]. 
mpeee) 
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Obituary 


FRANK DARLING. 
RoyvaL GOLD MEDALLIST. 


At the General Meeting of the Institute on Monday Mr. 
Arthur Keen, Hon. Secretary, announced the death of Mr. 
Frank Darling, of Toronto, on 19 May, at the age of 7. 
Mr. Darling, who was the most distinguished Canadian 
architect of his time, was a member of the well-known firm 
of Messrs. Darling and Pearson. In 1915 he received from 
the Institute the Royal Gold Medal for the promotion of 
architecture and was the only Dominion architect who has 
received this honour. 

In the JourNaL of 26 June of that year many of his most 
important buildings were illustrated, including the Cana- 
dian Bank of Commerce, Montreal, the Convocation Hall, 
University of Toronto, Bank of Montreal, Toronto, and 
the Mutual Life Assurance of Canada. Among his other 
principal works were in Toronto the General Hospital, the 
Canadian Pacific Railway Building, the Royal Ontario 
Museum, Bank of Nova Scotia Office, the Dominion Bank 
Office, and various other banks ; in Winnipeg he built the 
General Post Office and the Grain Exchange, and in 
Montreal the Sun Life Office. 

In a Paper read before the Institute by Mr. F. S. Baker 
[F’.] in January 1913, on “‘ Canadian Architecture,’ there 
are illustrations of the work of Messrs. Darling and 
Pearson. R.I.B.A. JourNaL, Vol. XX., pp. 165-181. 


+*, Further reference will Le made to Mr. Darling’s career in a 
later issue of the Jor RNAL. 


SIR AMBROSE POYNTER [F.]. 


We regret to announce the death of Sir Ambrose 
Poynter, Bart., at anursing home, aged 55, 00 31 May. 

The elder son of Sir Edward Poynter, first baronet, and 
President of the Royal Academy, Ambrose Macdonald 
Poynter was born on 26 September 1867. His mother was 
Agnes, daughter of the Rev. G. B. Macdonald, Wesleyan 
minister ; her three sisters married respectively Mr. Alfred 
Baldwin, Mr. Lockwood Kipling, and Sir E. Burne-Jones. 
Sir Ambrose was, therefore, first cousin of the Prime 
Minister and of Mr. Rudyard Kipling. Mr. C. F. Bell, of 
the Ashmolean at Oxford, was also a first cousin, his 
mother having been a sister of Sir Edward Poynter. 

Sir Ambrose inherited from his grandfather both his 
name and his profession. The elder Ambrose is chiefly 
remembered as the designer of St. Katherine’s Hospital, 
Regent’s Park. From Eton he went on to South Kensing- 
ton and the Royal Academy Schools, and was articled to 
Professor Aitchison, R.A. (President R.I.B.A. 1896-99). 
He began practice as an architect in 1893. 

Early in his career his design in a great international 
competition for a Clock Tower at Buenos Aires was placed 
first. 

Among the other work carried out by him before his 
entrance into partnership with Mr. Wenyon in I9QI3 are 
Vernon House, now the premises of the Overseas Club, 
which he remodelled for the Jate Lord Hillingdon ; Pols- 
den Lacey, where the Duke and Duchess of York spent 
their honeymoon ; and the balustrade outside the Athe- 
neum, executed in white and green marbles which he 
designed in collaboration with Sir Laurence Alma- 
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Tadema. He erected a mausoleum for Sir Charles Walston 
in the latter’s grounds in Cambridgeshire ; and for Messrs. 
Jardine, Matheson and Co. he designed a war memorial, 
with Mr. F. W. Pomeroy, A.R.A., as sculptor. The war 
memorial of the Society of Architects is also his work. 

At the time of his death Sir Ambrose was engaged on a 
large work dealing with the Italian Renaissance. During 
the war, in which he did good service as a lieutenant in the 
R.N.V.R., he published The Coming War, in which he 
described the larger conflicts that would, he predicted, 
succeed the upheaval which was then convulsing Europe, 
He was a frequent contributor to architectural periodicals, 
probably his latest work being an essay on the Adam 
Brothers, published in Architecture. He succeeded to the 
baronetcy in 1919. The title now passes to his brother, 
Hugh Edward, late of the Ottoman Public Debt Adminis- 
tration. 

“Tt is to be regretted,” says The Times, “ that during 
an unusually busy career it was never Sir Ambrose Poyn- 
ter’s good fortune to leave a single work on such a scale as 
to leave permanent proof of his undoubted genius. More 
than once did he come within tantalising distance of signal 
achievement, as when he was awarded the second premium 
of the Stepney Town Hall Competition. To those who 
have seen his designs for a distinguished American diplo- 
mat’s residence on Long Island, it must be a matter of 
sincere regret that more of his work was not translated into 
bricks and stone.” 


GEORGE H. M. TREW [4]]. 

Mr. Trew died at St. Michael’s Nursing Home, Seaford, 
Sussex, recently at the age of 55. 

Mr. Trew received a portion of his education at Queen’s 
College, Taunton, and his first appointment was in the 
Borough Engineer’s Office at Swansea. From there he 
became articled to Mr. C. E. Sayer [A.], at Soho Square, 
London ; and he was elected an Associate of the Institute 
in 1894. Subsequently he entered the office of the County 
Surveyor, Wakefield, Yorkshire, and whilst there he be- 
came a Member of the Institute of Municipal and County 
Engineers. 

Some three years later he received an important appoint- 
ment on the temporary staff of the Royal Engineers at 
Woking, transferring later to the temporary staff of the 
Admiralty Works Loan Board, from which, after a very 
short time, he was successful in passing his examination 
and became a member of the permanent staff of the then 
Admiralty Works Department (now Civil Engineer-in- 
Chief’s Department). He served with this department at 
Devonport, Wei-hai-Wei, Whitehall, Sheerness, and 
Malta, and, just prior to the outbreak of war, at Inver- 
gordon. Shortly after the outbreak of war he was ap- 
pointed Civil Engineer for the North of Scotland, and later 
was promoted to Assistant Civil Engineer-in-Chief, shortly 
after rising to Deputy Civil Engineer-in-Chief, which 
position he held up to the time of his death. 


Mr. John Keppie [F.], of Glasgow, Past-President of the 
Glasgow Institute of Architects, and formerly a member of 
the Council of the R.I.B.A., has made a gift of £3,000 to 
provide a scholarship to be held in alternate years by the 
most distinguished student of the Glasgow School of Art 
and the Glasgow School of Architecture. 


'The Annual Elections 


SCRUTINEERS’ REPORTS. 


The results of the Annual Elections are recorded in 
ae subjoined Reports of the Scrutineers, which were 
vad at the General Meeting on Monday, 11 June. 


The Scrutineers appointed to count the votes for the 
‘ection of the Council and Standing Committees for the 
‘'sssion 1923-24 beg to report as follows :—1,768 en- 
slopes were received—6o2 from Fellows, and 1,166 from 
‘ssociates. ‘The result of the election is as follows :— 


: COUNCIL, 1923-1924. 
'PRESIDENT.—Elected : John Alfred Gotch, 1,061 votes. 
‘ot Elected, Alfred William Stephens Cross, 641. 1,765 voting 
pers were received, of which 62 were invalid. 

‘Past PRESIDENTS.—John William Simpson (unopposed) ; 
}ul Waterhouse (unopposed). 

‘Vice-PRESIDENTS.—Elected : Edward Guy Dawber, 1,143 
tes; William Curtis Green, 1,141 ; Major Harry Barnes, 
266 ; Herbert Tudor Buckland, 1,057. Not Elected : Her- 
‘rt Duncan Searles-Wood, 635 ; Sydney Perks, 626 ; William 
‘ward Riley, 594; Charles Henry Heathcote, 586. 1,765 
‘ting papers were received, of which 23 were invalid. 

Hon. SecreTary.—Arthur Keen (unopposed). 

‘MEMBERS OF COUNCIL : FELLOws.—Elected : Sir John James 
urnet, 1,173 votes; Robert Atkinson, 1,157; Sir Thomas 
_lwin Cooper, 1,151 ; Sir Edwin Landseer Lutyens, 1,137 ; 
les Gilbert Scott, 1,116; Walter Cave, 1,109 ; Henry Victor 
shley, 1,073 ; Major Hubert Christian Coclette, 1,069 ; Walter 
‘upper, 1,064 ; Sir Banister Flight Fletcher, 1,057 ; Maurice 
verett Webb, 1,048 ; Thomas Ridley Milburn, 1,043 ; Edward 
ioleau Warren, 1,041 ; Sir Alfred Brumwell Thomas, 1,028 ; 
(Ibert Fraser, 1,009 ; Percy Edward Thomas, 1,002 ; John 
»ppie, 1,000; Henry Martineau Fletcher, 983——Not 
ected : George Hubbard, 643; Charles Lovett Gill, 633; 
(iarles Burrows Flockton, 599 ; George Topham Forrest, 597 ; 
‘illiam Gillbee Scott, 596 ; William Walter Scott-Moncrieff, 
‘1; James Alfred Swan, 589; Max Clarke, 586; William 
sorge Hunt, 552; Frederick Robert Hiorns, 540; Allan 
renden Collard, 536 ; Delissa Joseph, 534; Herbert Shep- 
rd, 532; Herbert Winkler Wills, 531 ; Percival Maurice 
laser, 529 ; Heaton Comyn, 528 ; Digby Lewis Solomon, 528 ; 
cr John Chetwood, 463; Albert Walter Moore, 181 ; 


tarles Nicholas, 176. 1,765 voting papers were received, of 
ich 64 were invalid. 
\AssociaTE MremBERS OF CouNcIL.—Elected : William God- 
fy Newton, 1,104 votes ; John Hubert Worthington, 1,100 ; 
chael Theodore Waterhouse, 1,093 ; Herbert Arthur Welch, 
159 ; George Churchus Lawrence, 1,012 ; Harold Chalton 
iadshaw, 1,009.——WNot Elected : William Henry Ashford, 
§) ; John Douglas Scott, 575 ; Frank Woodward, 574 ; Joseph 
Sddon, 547 ; Arthur Welford, 535 ; Leonard Arthur Culliford, 
43 ; Harry Valentine Milnes Emerson, 179 ; Ernest Bates, 168. 
165 voting papers were received, of which 37 were invalid. 
REPRESENTATIVES OF ALLIED SocieTies.—Sidney Frank 
Erris, Northampton (unopposed) ; Francis Jones, Manches- 
t (unopposed) ; William Thorpe Jones, Newcastle (unop- 
sed) ; James Lochhead, Glasgow (unopposed) ; Eric Morley, 
leds (unopposed) ; Willie Swinton Skinner, Bristol (unop- 
pied) ; Charles Geddes Soutar, Dundee (unopposed) ; Ste- 
te Wilkinson, York (unopposed) ; Robert Gordon Wilson, 
‘erdeen (unopposed). 
REPRESENTATIVE OF THE ARCHITECTURAL ASSOCIATION.—Ed- 
vi Stanley Hall (unopposed). 
tonorary AupiTors.—Robert Stephen Ayling (unopposed); 
-arles Edward Hutchinson (unopposed). 


Beet _ tee _ PF 


THE ANNUAL ELECTIONS 


ART STANDING COMMITTEE: FELLows.—Elected : Henry 
Vaughan Lanchester, 1,130 votes; Halsey Ralph Ricardo, 
1,109; Professor Stanley Davenport Adshead, 1,104; Pro- 
fessor Frederick Moore Simpson, 1,066 ; Walter Cave, 996 ; 
Francis Winton Newman, 909g ; Henry Philip Burke Downing, 
879 ; Maurice Everett Webb, 824; Emanuel Vincent Harris, 
737 ; William Robert Davidge, 623. Not Elected : Frederick 
Robert Hiorns, 615 ; Arnold Dunbar Smith, 608 ; William 
Walter Scott-Moncrieff, 597 ; Heaton Comyn, 539 ; Frederick 
Charles Eden, 533 ; James Alfred Swan, 441 ; Thomas Francis 
Wiltshire Grant, 369. 1,454 voting papers were received, of 
which 15 were invalid. 

ART STANDING COMMITTEE: AssociaTEs.—Elected : Cyril 
Arthur Farey, i,o69 votes ; Michael Theodore Waterhouse, 
985 ; Leonard Holcombe Bucknell, 914 ; Philip Dalton Hep- 
worth, 869; Percy Wells Lovell, 785 ; Thomas Smith Tait, 
704. Not Elected : Joseph Seddon, 620; Arthur Welford, 
561 ; William Edward Brooks, 500; Albert Reginald Powys, 
491 ; I‘homas Retford Somerford, 329. 1,454 voting papers 
were received, of which 16 were invalid. 

LITERATURE STANDING COMMITTEE: FELLOws.—Elected : 
John Alfred Gotch, 1,140 votes ; Walter Tapper, 1,027 ; Edwin 
Stanley Hall, 1,024 ; Major Hubert Christian Corlette, 945 ; 
Arthur Stratton, 941; Martin Shaw Briggs, 892; Charles 
Harrison Townsend, 884; Harry Bulkeley Creswell, 809 ; 
Charles Sydney Spooner, 803 ; David Theodore Fyfe, 799. 
Not Elected ;: William Henry Ward, 772; Stanley Churchill 
Ramsey, 747 ; Basil Oliver, 616 ; William Henry Ansell, 596 ; 
Matthew James Dawson, 585 ; Arthur Hamilton Moberly, 492. 
1,454 voting papers were received, of which 44 were invalid. 

LITERATURE STANDING COMMITTEE : AsSOCcIATES.—FElected : 
John Alan Slater, 1,100 votes ; John Hubert Worthington, 
1,091 ; George Drysdale, 1,044 ; Harold Chalton Bradshaw, 
1,035 ; Charles Cowles-Voysey, 998 ; Arthur Trystan Edwards, 
959. Not Elected : Charles Edward Sayer, 791 ; Leonard 
Arthur Culliford, 634. 1,454 voting papers were received, of 
which 26 were invalid. 

PRACTICE STANDING COMMITTEE : FELLOws.—Elected : Ar- 
thur Keen, 1,064 votes ; Henry Victor Ashley, 883 ; Thomas 
Ridley Milburn, 765 ; Max Clarke, 731 ; Sydney Perks, 706 ; 
George Hastwell Grayson, 688 ; William Gillbee Scott, 681 - 
Francis Jones, 666 ; George Topham Forrest, 644 ; William 
George Hunt, 611. Not Elecied : William Henry White, 
604; Percival Maurice Fraser, 547 ; Digby Lewis Solomon, 
545; Allan Ovenden Collard, 539; Delissa Joseph, 534; 
William Henry Atkin-Berry, 510; Herbert Shepherd, 4809 ; 
Harry ‘Teather, 457; James Ernest Franck, 347; Charles 
Nicholas, 345 ; Henry Albert Saul, 335 ; Charles Johns Mole, 
210. 1,454 voting papers were received, of which 67 were invalid. 

PRACTICE STANDING COMMITTEE: ASSOCIATES.—Elected : 
Horace William Cubitt, 1,130 votes ; Gilbert Scott Cockrill, 
1,050 ; Herbert Arthur Welch, 969 ; John Douglas Scott, 967 ; 
George Leonard Elkington, 960 ; Charles Woodward, gro. 
Not Elected : Percival William Hawkins, 767 ; Charles Benia- 
min Smith, 736. 1,454 voting papers were received, of which 29 
were invalid. 

SCIENCE STANDING COMMITTEE : FELLOws.—Elected : Wil- 
liam Alfred Pite, 1,299 votes ; Professor Ravenscroft Elsey 
Smith, 1,296 ; Alan Edward Munby, 1,255 ; William Edward 
Vernon Crompton, 1,240; Francis George Fielder Hooper, 
1,239 ; John Edward Dixon-Spain, 1,230; George Reginald 
Farrow, 1,204 ; Raymond Unwin, 1,116 ; Walter Robert Jag- 
gard, 1,109; Thomas Penberthy Bennett, 1,039. Not 
Elected : Algernon Sydney Richard Ley, 864. 1,454 voting 
papers were received, of which 24 were invalid. 

SCIENCE STANDING COMMITTEE : ASSOCIATES.—Robert John 
Angel (unopposed) ; Hope Bagenal (unopposed) ; Henry Wil- 
liam Burrows (unopposed) ; Harry Valentine Milnes Emerson 
(unopposed) ; John Hatton Markham (unopposed) ; Harvey 
Robert Sayer (unopposed). 
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Scrutineers —Henry Lovegrove (Chairman), Robert Lowry, 
F. IT. W. Goldsmith, Lionel U. Grace, T. Frank Green, 
Ernest G. Allen, Sydney Tatchell. 

ELECTION OF OFFICERS 1923-4. 
Notes by the Scrutineers. 

1,768 papers were received for the Council ; 1,450 for 
the Standing Committees. 

It is suggested that in future years the instructions for 
voting be printed on a separate sheet and not on the backs 
of the several papers. 

That the lists of the nominations for the Standing Com- 
mittees be printed on two sheets, with perforation in the 
middle, so that they can be torn into four half-sheets, thus 
expediting the counting and preventing some votings being 
invalid. 

Large number of votes lost by more than the permissible 
number being voted for, apparently due to crossing out 
the opposing block without realising that an ‘“ indepen- 
dent ”’ is also included in nominations. 

The unusual condition of a contest for the Presidency 
has resulted in many not voting at all or leaving one name 
crossed in pencil only and not inked over, a change in the 
position of the line dividing title or heading of paper from 
nomination lists is suggested to obviate this in future. 

Any writing on the paper invalidates the whole paper ; 
there were an unusual number which were rejected on this 
account. 

One cancelled for having identification number inserted. 

All the Enumerators but one attended the whole time, 
the Scrutineers were able to relieve each other, and the 
Chairman was able to arrange to be present for the whole 
of both days except for an hour on the afternoon of the 
first day. 

The whole body gave careful attention to the work. 

11 June 1923. HENRY LOVEGROVE, 

To the Secretary of the Chairman. 

Royal Institute of British Architects. 


Competitions 


It has been decided that Members and Licentiates of 
the Royal Institute must not take part in the following 
competitions :— 

Fauldhouse Infant School Competition. 
Yeovil Burial Ground Lay-out Competition. 
Largs Pavilion Competition. 
PROPOSED SUNDAY SCHOOL COMPETITION, 
TWICKENHAM. 

Members and Licentiates of the Royal Institute of 
British Architects must not take part in the above Com- 
petition because the conditions are not in accordance with 
the published regulations of the Royal Institute for 
Architectural Competitions. 

CYLyY Osu: 

The Lord Mayor and Corporation of the City of Hull 
invite designs for the erection of a cenotaph on a site in 
Paragon Square belonging to the Corporation. Condi- 
tions of the competition, together with a plan of the site, 
will be supplied by the Town Clerk after 18 June, on 
receipt of a cheque for one guinea, which deposit will be 
returned to competitors on receipt of a bona-fide design. 
The estimated cost of the work amounts to £4,000, and 
premiums of £150, £75, and £50 are offered for the designs 
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placed first, second, and third respectively. The assess 
is Mr. Stanley Hamp, F.R.I.B.A., whose decision wi 
be final. 


MR. J. GRAHAM FAIRLEY [F’]. 
Mr. J. Graham Fairley [F.], of Portobello, has bee 
awarded a bronze medal for architecture at the preset 
Salon Exhibition in Paris. 


Notices 


THE SIXTEENTH GENERAL MEETING. 

The Sixteenth General Meeting (Ordinary) of th 
Session 1922-1923 will be held on Monday, 25 June 192. 
at 8.30 p.m., for the following purposes :— 

To read the minutes of the Fifteenth General Meetin 
(Business) held on 11 June 1923; formally to adm 
Members attending for the first time since their electior 

To present the Royal Gold Medal to Sir John Jame 
Burnet, A.R.A., R.S.A., Hon. LL.D. 

VISIT ARRANGED BY THE ART STANDING 

COMMITTEE. . 

A visit has been arranged, by the kind permission « 
His Majesty’s Office of Works, to the new Pensions Builc 
ing at Acton, on Saturday afternoon, 30 June 1923. 

Members and Licentiates who wish for tickets shoul 
apply to the Secretary R.I.B.A. not later than Thursday 
28 June 1923. 

ELECTION OF MEMBERS, 3 DECEMBER 192: 

Associates who are eligible and desirous of transferrin 
to the Fellowship Class are reminded that if they wish t 
take advantage of the Election to take place on 3 Decembe 
they should send the necessary nomination forms, etc., t 
the Secretary R.I.B.A., 9 Conduit Street, W.1, not late 
than 29 September 1923. 


Board of Architectural 
Education 


The General Board of the Faculties in the Universit 
of Oxford have authorised the course of lectures 0: 
“‘ Medizval Architecture, with special reference t 
England and France,” arranzed by the Committee for th 
Fine Arts to be delivered next winter. 

Mr. W. G. Newton, M.C., M.A. (Oxon.), A.R.I.BA 
has been appointed lecturer on the recommendation < 
the Royal Institute of British Architects. 

Mr. Newton, who is a son, and was a pariner, of the lat 
Mr. Ernest Newton, R.A., was President of the Archi 
tectural Association in 1921. He is now a Member « 
the Council of the R.I.B.A. and editor of the Architecture 
Review. 


Members’ Column 


COMMENCEMENT OF PRACTICE. 

Mr. P. Epwin StepHens [A.] has commenced practice at Midlan 
Bank Chambers, Market Street, Falmouth (Telephone: Falmout 
263), and would be glad to receive trade catalogues, etc. 

PARTNERSHIP WANTED. 

Arcuitect, Associate and F.S.I., having excellent connectior 
desires partnership with established firm of Architects, owing t 
insufficient capital to carry out works. Age 36. Replies treate 
in confidence-—Box 5623, c/o Secretary R.I.B.A., 9 Condu 
Street, London, W.r. 


MINUTES 


| PARTNERSHIP WANTED. 

f.R.L.B.A. desires partnership in busy office ; 28 years’ excep- 
nally wide and varied experience, home (including London) and 
atinental—Apply Box 9428, c/o Secretary R.I.B.A., 9 Conduit 


‘eet, W.I. 

OFFICE FURNITURE FOR SALE. : 
Arcuitect, retiring from practice about 21 July, desires to 
pose of the furniture of a small office, including plan-chest 
uible elephant size, 8 drawers), trestle table (8 ft. by 5 ft.), 
iting table with drawers, cupboard, bookcase, drawing boards, 
squares, etc.—This furniture may be viewed on application to 
. Housekeeper, 88 Gower Street, W.C., during ordinary office 
ars. 

OFFICE FITTINGS FOR SALE. 

[wo stacks of seven drawers each, for ‘‘ Imperial’’ sheets, 
.6in. by 2 ft. 9 in. by 2 ft. ro in., plain deal. One chest of three 
wer for “ Double Elephant” sheets, 4 ft. by 2 ft. 8 in. by 1 ft. 33in., 
ined and varnished. Price for the three pieces, 12 guineas, 
riage forward.—J. B., 8 Montague Road, Richmond, Surrey. 
. OFFICE TO LET. 
A.RIB.A., having Offices in ‘The Temple,” desires to let 
‘all unfurnished room to an Architect or Quantity Surveyor. 
iderate rent—Apply Box 1263, c/o Secretary R.I.B..A., 9 
aduit Street, W.r. 
| CHANGE OF ADDRESS. 
Mr. Bast, B. Hoorer [A.] has entered into partnership with 
._ J. W. Rough [A.] and is practising at 509 Smith Buildings, 
yert Street, Auckiand, N.Z. 
: ASSISTANT ARCHITECT FOR SHANGHAI. 
\n AssIsTANT ARCHITECT is required in the Public Works 
partment of the Shanghai Municipal Council. Particulars 
‘arding qualifications necessary, agreement, salary, etc., can be 
sained on application to the Secretary R.I.B.A., 9 Conduit Street, 
ndon, W.tr. 

APPOINTMENT WANTED. 
ArcHITECT’s GENERAL ASSISTANT, disengaged, competent to 
spare sketch plans and elevations, and make working drawings, 
ails, etc , draft specifications, survey and level, knowledge of 
ich work, with good office routine. Moderate salary.—Apply 
x 9929, c/o Secretary R.I.B.A., 9 Conduit Street, W.r. 


Minutes XVII 


| SESSION 1922-1923. 
At the Fifteenth General Meeting (Business) of the Session 
22-1923, held on Monday, 11 June 1923, at 8 p.m., Mr. Paul 
iterhouse, President, in the chair. The attendance book was 
ned by 26 Fellows (including 12 members of the Council), 
126 Associates (including 3 members of the Council), and 
2 Licentiate. 
[he Minutes of the Fourteenth Meeting held on 28 May 
3, having been published in the JOURNAL, were taken as 
d, confirmed, and signed by the President. 
{ne Secretary announced the decease of :— 
Bir Ambrose Poynter, Bart., elected Fellow 1906. 
Mr. Albert Edwin Sawday, J.P., O.B.E., elected Associate 
32, Fellow 1891. 
Mr. Frank Darling [F.], of Toronto, Royal Gold Medallist, 
(5. 
And on the motion of the President it was RESOLVED that the 
‘rets of the Institute for the loss of these Members be re- 
ded on the Minutes of the Meeting. 
The following Members attending for the first time since 
ir election were formally admitted by the President :— 

A. R. Dent [4.]. 
| H. D. Sugden [4.]. 
The following candidates for membership were elected by 
ow of hands :— 


As FELLOwSs (12). 
‘EDWAR : SoraB KeIKHusHRO, B.A. [A. 1912], Bombay, India. 
| Beposed by G. Wittet, Thomas S. Gregson, D. W. Ditch- 
| burn. 
‘KETT: IsAIAH ROBERT EDMONDSON [A. 1886], Manchester. 
i Posed by Edward Hewitt, Paul Ogden, George Horn- 
ower. 


; 


| 


GUNTON : WILLIAM Henry [A. 1910]. Proposed by Alexander 
G. Bond, Percy Thomas, Sydney Perks. 

HARRISON : JAMES STOCKDALE [A. 1898], Leicester. Proposed 
by Arthur H. Hind, Paul Waterhouse, H. V. Lanchester. 

Hepces : WALTER FREDERICK [A. 1921], Accra, Gold Coast 
Colony. Proposed by the Council. 

JENKINS : GILBERT HENRY [Lic. 1911] (passed Qualifying Ex- 
amination for Fellowship, 1915). Proposed by the Council. 

JEWELL : HARRY HERBERT [A. 1920]. Proposed by A. Dunbar 
Smith, S. B. Caulfieid, Owen C. Little. 

LOFTHOUSE : JAMES ALFRED ERNEST, M.S.M. [A. 1895], Mid- 
dlesbrough. Proposed by Thomas R. Milburn, W. T. 
Jones, Charles S. Errington. 

LOoFTHOUSE : THOMAS ASHTON [A. 1893], Middlesbrough. Pro- 
posed by W. H. Wood, R. Burns Dick, Charles S. Erring- 
ton. 

MayuHew : RoBert HENRY JEwersS, F.S.I. [A. 1go1]. Pro- 
posed by A. S. R. Ley, Max Clarke, Herbert Shepherd. 

SUTHERLAND : GEORGE [A. 1894], Aberdeen. Proposed by 
George Watt and the Council. 

WIGFULL: James Racc [A. 1892], Sheffield. Proposed by 
Edward M. Gikbs, W. J. Hale, F. E. Pearce Edwards. 

As AssOociATES (58). 

BARTON : FRANK JAMeEs [Special War Examination], Bruton, 
Somerset. Proposed by Arthur J. Pictor, H. S. W. Stone, 
Lt.-Col. Peter G. Fry. 

BENNETT : FRANK Epcar [Special War Examination]. Proposed 
by Charles E. Varndell, Robert Atkinson, Edwin T. Hall. 

BLAIN : Ropert [Special War Examination], Glasgow. Pro- 
posed by Professor Charles Gourlay, John Watson, James 
H. Craigie. 

BRADFORD : STANLEY Victor, M.C. [Special War Examina- 
tion]. Proposed by Charles E. Varndell, Charles J. 
Smithem, H. R. Goodrham. 

BRIDGWATER : DEREK LAWLEY [Special War Examination], Bir- 
mingham. Proposed by Professor C. H. Reilly, Ernest C. 
Bewlay and the Council. 

Briccs: RicHaRD Warp, B.A. [Special War Examination], 
Manchester. Proposed by Percy S. Worthington, Paul 
Ogden, Isaac Taylor. 

BROWN : ALEXANDER Woop GRAHAM [Special War Exemption], 
Shanghai, China. Proposed by the Council. 

Brown : JOHN Grey [Special War Examination], Longueuil, 
Quebec, Canada. Proposed by Professor Percy E. Nobbs, 
William Carless, Professor Ramsay Traquair. 

BuTTON : CHESTER [Special War Examination]. Proposed by 
the Council. 

CLarK : HENRY STANLEY [Special War Examination]. Proposed 
by G. Topham Forrest, Fredk. R. Hiorns, W. E. Riley. 

CROMBIE : ALAN [Special War Examination]. Proposed by Sir 
John J. Burnet, Oswald P. Milne, Paul Phipps. 

FINLAYSON : Matcotm [Special War Examination], Heidel- 
berg, Victoria, Australia. Proposed by Rodney H. Alsop 
and the Royal Victorian Institute of Architects. 

GODWIN : WILLIAM JEAN THEODORE [Special War Examina- 
tion]. Proposed by Robert Atkinson, Norman G. Bridg- 
man, Geoffry Lucas. 

GraHaM : RICHARD Davip [S. 1913—Special War Exemption], 
Belfast. Proposed by Alexr. G. Bond and the Council. 

HaiLe : WILFRED LETHABY [Special War Examination], Bristol. 
Proposed by C. F. W. Dening, B. F. G. Wakefield, W. S° 
Skinner. 

HarpiE : JOHN STEWART [Special War Examination], Liverpool. 
Proposed by Arnold Thornely, T’. F. Shepheard, and the 
Council. 

Hart: Epwarp GoyeEN [Special War Examination], Cape 
Town, South Africa. Proposed by Franklin K. Kendall, 
W. Hawke, Albert J. Thompson. 

HENDERSON : WILLIAM ALEXANDER, C.M.G., D.S.O. [Special 
War Examination], Melbourne, Australia. Proposed by 
Robert J. Haddon, Rodney H. Alsop, Walter R. Butler. 
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HIGGINSON : FRANK [Special War Examination]. Proposed by 
Sir Reginald Blomfield, Sir Edwin L. Lutyens, Herbert 
Baker. 

HowarpD : GEORGE GrrarD [Special War Examination], Glas- 
gow. Proposed by Professor Charles Gourlay, William J. 
Blain, David B. Hutton. 

HUNT : SPENCER GREY WAKELEY [Special War Examination]. 
Proposed by Maxwell Ayrton, Sir Edwin L. Lutyens, Gil- 
bert M. Simpson. 

ILtsLey : HuGH Prrcivay [Special War Examination], West- 
mount, P.Q., Canada. Proposed by Professor Rainsay 
Traquair, Professor Percy E. Nobbs, Philip J. Turner. 

JEFFREY : JAMES Rowe [Special War Examination], Westmount, 
P.Q., Canada. Proposed by F. S. Baker, Professor Percy E. 
Nobbs, and the Council. 

Jones : IENAN RoLanp [Special War Examination], Llandudno. 
Proposed by T’. Taliesin Rees, Professor C. H. Reilly, G. A. 
Humphreys. 

Kine: WILLIAM [Special War Examination], Northwich, 
Cheshire. Proposed by A. E. Powles, N. W. Harrison, 
Frank B. Dunkerley. 

KincsTon : JOHN LynpuHursT, B.Arch. (McGill) [Special War 
Examination], Ottawa, Canada. Proposed by Professor 
Percy E. Nobbs, Professor Ramsay Traquair, William 
Carless. 

Kirsy : Stuart CAMERON [Special War Examination]. Pro- 
posed by Geoffry Lucas, H. V. Lanchester, Robert Atkin- 
son. 

LINDLEY : CecIL JAMES WILLIAM [Special War Examination]. 
Proposed by Arthur J. Pictor, Haydn P. Roberts, A. Morris 
Butler. 

McKay: JOHN S1BBaLp [Special War Examination], Perth. 
Proposed by Professor Charles Gourlay, Alexander N. 
Paterson, William J. Blain. 

MacKay: Ropert Stuart STEPHEN [Special War Examina- 
tion], Peterhead, Aberdeenshire. Proposed by Robert G. 
Wilson, junr., John W. Walker, J. A. O. Allan. 

Mackey : NICHOLAS CuarLEs [Special War Examination]. Pro- 
posed by Maurice E. Webb, Sir Aston Webb, Robert 
Atkinson. 

Marrotre, Epcar SAMUEL, B.Arch. (McGill) [Special War 
Examination], New York City, U.S.A. Proposed by Ken- 
neth G. Rea, Professor Ramsay Traquair, Philip J. Turner. 

MarsHALL : FRANCIS WILLIAM [Special War Examination], Bir- 

mingham. Proposed by Philip B. Chatwin, Edward Man- 

sell, Edwin F. Reynolds. 

Martin : Marcus WILt1am [Special War Examination], Mel- 

bourne, Australia. Proposed by Rodney H. Alsop and the 

Royal Victorian Institute of Architects. 

Mes : CLIFFORD Epmunp [Special War Examination]. Proposed 
by Thos. E. Collcutt, Stanley Hamp, David Thomson. 
Morton : Hupert Conrap [Special War Examination], Wel- 
lington, N.Z. Proposed by Robert Atkinson, Charles E. 

Varndell, Geofftry Lucas. 

NesBitt: JOHN Kennetu [Special War Examination], La 
Tuque, P.Q., Canada. Proposed by Professor Percy E. 
Nobbs, Professor Ramsay Traquair, William Carless. 

NORCLIFFE :. ARTHUR James [Special War Examination], Liver- 
pool. Proposed by Gilbert Fraser,E. Bertram Kirby, Edgar 
Quiggin. 

NUNN : JoHN Price, B.A. [Special War Examination], Man- 
chester. Proposed by Francis Jones, Percy S. Worthing- 
ton, Paul Ogden. 

PaxToNn : NorvaL Rowa.ian, M.C. [Special War Examina- 
tion], Leeds. Proposed by John Watson, David Salmond, 
Sydney D. Kitson. 

PHILLips : HERBERT Eric [Special War Examination], Hawkes 
Bay, New Zealand. Proposed by G. W. Allsop, Wm. Crich- 
ton, James Hector McKay. 
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PicTor : ARTHUR Ropert Dauzex [Special War Examinatic 
Bruton, Somerset. Proposed by Robert Atkinson, Artl 
J. Pictor, George Edw. Withers. Ee 

Pope: FRANK KENNERELL, A.R.C.A. [Special War Exami: 
tion], Weston-super-Mare. Proposed by Professor Ber 
ford Pite, Professor W. R. Lethaby, Alexr. G. Bond. 

PRIDEAUX : ARTHUR, M.M. [Special War Examination], Mi 
treal, Canada. Proposed by Professor Percy E. Nob 
William Carless, Professor Ramsay ‘Traquair. Ue 

RADFORD : ‘THEODORE REGINALD [Special War Examinatio 
Exmouth. Proposed by Harbottle Reed, James Jerm: 
Percy Morris. - 

RoBeErRTS : CHARLES Henry [Special War Examination]. P. 
posed by Edmund Wimperis, W. B. Simpson, C, Loy 
Gill. “+ 

Scorr-WiLuiams: Percy [Special War Examination], M 
bourne, Australia. Proposed by Rodney H. Alsop and 
Royal Victorian Institute of Architects. ) Sa 

SimMs : HERBERT GeEorGE [Special War Examination]. P; 
posed by Professor C. H. Reilly, John Murray, Sir Her 
‘Tanner. = 

SIMPSON : SIDNEY [Special War Examination]. Proposed 
Maurice E. Webb, Sir Aston Webb, Robert Atkinson. 

SMITH : Irwin GeorcE [Special War Examination]. Propos 
by David Thomson, W. Bevan, Christopher W. 
Wheeler. 

Storr: Homas [Special War Examination]. Proposed | 
John H. Woodhouse, Alfred Cox, W. Bevan. 

Symcox : Epcar Joun [Special War Examination]. Propos 
by George H. Widdows, Harry G. Watkins, Albert | 
Bromley. 

Warr: BERNARD GEOFFREY [Special War Examination], B: 
mingham. Proposed by Edwin F. Reynolds, G. Salw 
Nicol, W. H. Bidlake. 

WEBBER : ERNEST Berry [Special War Examination]. Propos 
by E. Vincent Harris, Professor Beresford Pite, Rob 
Atkinson. 

Wiccs : Henry Ross, B.Sc. [Special War Examination], Qu 
bec, P.Q., Canada. Proposed by Professor Ramsay Tr 
quair, Professor Percy E. Nobbs, Philip J. Turner. 

WILLiaMs : JOHN CarLTON [Special War Examination], Bi 
mingham. Proposed by W. H. Bidlake, Herbert T. Buc 
land, William Haywood. 

Wort: WILLIAM Sipney [Special War Examination], Stan 
ford, Lincs. Proposed by F. J. Lenton, Henry F. Trayle 
Wilfrid Bond. 

Waricnt : Artec THomas [Special War Examination], Norwic 
Proposed by Edw. T. Boardman, George J. Skippe 
Edwin J. Tench. 

The Scrutineers’ Reports, giving the results of the Annu 
Elections of Council, the Standing Committees, and the Ho: 
Auditors, were read, and the President declared the Officer 
Members of Council and Standing Committees and Hot 
Auditors duly elected in accordance therewith. 

Mr. H. G. Fisher [A.] stated that, in view of a possible appe: 
having to be made to the Privy Council with regard to th 
conduct of the Elections, he wished to enter a protest again: 
the declaration of Election. 

On the motion of the Chairman, a vote of thanks was passe 
by acclamation to the Scrutineers for their labours in connec 


. tion with the Elections. 


The proceedings closed at 8.20 p.m. 


R.I.B.A. JOURNAL, 

Dates of Publication.—1922: 11th, 25th November; 9th 
23rd December. 1923: 13th, 27th January; roth, 24th Feb 
ruary; roth, 24th March; 14th, 28th April; 12th May 
and, 16th, 30th June; 14th July; 18th August; 22nd Sep 
tember ; 20th October. 
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30 JUNE 1923 


The Royal Gold Medal 


ADDRESS BY MR. PAUL WATERHOUSE, M.A., THE PRESIDENT 
Presentation to Sir John 7. Burnet, A.R.A., R.S.A., Hon. LL.D. Glasgow, at the General Meeting, 


Monday, 25 June 1923 


the best night of our year. 

| I put first among these reasons the fact that 
1 this occasion, as often as it occurs, we recognise 
e substantial reality of the Royal protection under 
hich we live. I do not merely mean that a tangible 
id ponderable piece of gold passes literally from 
uckingham Palace to Conduit Street, though that 
itself would be an act of kingly favour which we 
ould all here appreciate, but that, by a deed of 
‘acious symbolism, the grace of which is by no 
eans either empty or formal, our monarch does 
‘tually submit us to the duty of making a choice 
a his behalf, does actually according to his Royal 
easure confirm our choice, and further does 
eat honour to the President of the moment by 
‘lowing him to administer the Royal gift. 

The second reason is that on this annual festival 
2 bring to fulfilment the annual exercise of what 
jay be called our critical generosity. Architects, 
‘ough no outsider would guess it, are not always 
ie from the chagrin of rivalry. I would not 
leathe the word jealousy, even if I were to whisper 
ie word envy. But I have known circles in which 
ie discussion of contemporary architecture was 
lore tempered with justice than mercy, and a 
stice at that in which reproof was more con- 
‘icuous than applause. 


~)ine Gold Medal night is for three reasons 


R 


But when the Gold Medallist is being sought for 
these feelings are absent. I have been in my time on 
many a Gold Medal Committee. I am unwilling to 
say that those committees have never made mis- 
takes, but I can say that I have never known 
judgment marred by misguided partiality, malice 
or bias. 

The contest has often been keen—as indeed it 
should be—for the prize is great and the competi- 
tors are good and many, so that those on whom 
falls (with the Council) the task of selection have 
often an embarrassing discrimination to effect. But 
the embarrassment I can truly say is never tinged 
with any spirit but that of the apparent equalities 
of claimants. Claimants I say, but the word is dis- 
astrous, for it can rarely if ever have happened that 
the medal has gone to one whose own voice has 
been raised in his favour. No, gentlemen, it is with 
ungrudging appreciation on the part of the 
selectors and with unassuming modesty on the part 
of the recipient that this world-honoured gift from 
the throne of old England finds its way from Giver 
to Receiver. 

And the third reason of this evening’s outstand- 
ing pleasure is the climax of the event itself, That 
an architect or an advancer of architecture should 
stand forth in an assembly of representative archt- 
tects of this country as the one man, British or 
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foreign, chosen as the worthiest to receive their 
passing plaudits and their more permanent homage 
is as an event and a spectacle, something to move 
the heart, something to stimulate the young, some- 
thing to vitalise in the minds of all the keenest sense 
of the nicety and brotherhood of art. 

It is known to you all—for the Institute has 
spoken it, and His Majesty has graciously confirmed 
the word spoken—that the man on whom our pur- 
pose has been unanimously bent in this year’s 
decision 1s 

SIR JOHN JAMES BURNET, 

an Associate of the Royal Academy of Arts and an 
Academician of the Royal Scottish Academy. His 
honours already are many. He holds the Doctorate 
of the University of his native Glasgow ; Paris has 
given him that coveted distinction, honorary cor- 
responding membership of the Institut de France, 
and twice has he won (in bronze and in gold) the 
medal of the Salon. 

Of his executed works we all have knowledge, 
and among most Londoners that knowledge will 
relate chiefly to those works of his that are well- 
known landmarks in our own town. 

There is no injustice in this, for our London 
examples are very interestingly typical of certain 
differences of method in Sir John’s art. 

The north front of the British Museum will, I 
expect, long remain a criterion of his genius, and it 
is a test of which its designer may well be proud. I 
have many a time preached a small sermon upon it, 
pointing out to young architects that only a man of 
the first rank would have had the continence and 
modesty to refrain from breaking the cool rhythm 
of that colonnade by an assertive central feature. 

There is consummate art in the skill with which 
the central doorway receives just sufficient emphasis 
and no more. Centrality is here rather respected 
than encouraged or acclaimed. ‘The very lions, a 
lovable pair, perform their duty with self-suppres- 
sion, and not with emphasis. 

In fact, so triumphant is the riot of reserve that I 
could grudge that little bit of decoration which on 
the metal work over the cornice whispers, ‘“‘ Here is 
the middle.” 

I have no idea where Sir John would place 
General Buildings in his own scale of comparative 
excellence, but I confess that to me it comes high. 
Its situation is happy on a convex frontage playing 
a movement of contrary flexure with the normal 
concavity of the Aldwych sweep. Sir John handles 
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| 
his theme with a boldness worthy of the site and it 
size. He takes as his ground floor theme the motiv 
which we may, I believe, respectfully call th 
Burnet architrave, a great granite ribbon, a yar 
wide, which rushes up the sides and, duly mitrec 
flings itself across the top, graceful with th 
general curve of the frontage, and grateful as an 
curved lintel would be for the support of the tw: 
massive columns which are the monarchs of th 
lower design. Behind the three-bay design thu 
formed on a segmental plan stands in a straight lin 
and in delicate counter-rhythm the five-bay com 
position of the actual window plane. . @ 

In totally different methods, different from thi 
and from one another, are the Institute of Chem 
istry in Russell Square and the Kodak building i 
Kingsway. Both are evidences of the wish of th 
designer for fitness and directness, both a protes 
against that inflexibility of architectural inventio: 
which would make a man stamp with one famil 
countenance buildings that bear no relationshi 
to one another. | 

The Kodak Building, standing as it does in 
street of structures which, if not pharisaic in pro 
priety, are at least fairly normal in their adherenc 
to an accepted level of architectural dressiness, i 
Sir John’s great protest. As such it is admirable 
The measure of the value of all protestantism varie 
inversely with the value of the thing proteste 
against. A protest takes its own risks. It may nc 
be the protester’s fault if it outlives its purpose 
Sir John himself will have wondered whether i 


wisely chose its place. e | 


In Adelaide House, known at present by draw 


ings only, we are happy to feel that Sir John is 1 
control. Given the necessity for anything so vas! 
it is imperative that it should be handled by a giant 
No architect could be trusted with it save a mai 
with a great sense of mass and scale. In scale, i) 
mass, our Gold Medallist is an expert, and we ar 
happy, Sir John, to think that so great a responsi 
bility is in the hands of one whose thought an 
execution are large. | 

Oxford Street, again, has its giant, and you ar 
again the—I must not say the “ giant-killer. 
Shall I say the giant’s nurse, adding the convictio 
that you will not only nourish it into comely man 
hood but render it harmless to its smaller neigh 
bours. I for one am happy in the certainty. _ 

I am glad to be one of those to whom your work 
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nd and into the great Bath house at Alloa, I 
e more than once turned back in Princes Street 
vave another look at the ingenuity of Forsyth’s 
p, | have admired the subtle change of character 
ween it and the stores in George Street, a change 
ch typifies, I think, the different characters of the 
businesses. I have lingered outside the Glasgow 
enzum, and have considered with a respectful 
le the adroitly grave frivolity of the Alhambra 
he same city. 
adies and gentlemen, Sir John will have 
joned me, and you will have pardoned me 
, | hope, for having looked at his work in 
light in which I think he has designed it. 
_not work which a man or woman with any 
of brain can pass with a mere “ good ”’ or 
id,” still less with indifference. 
ideed, so often have I studied it, always with 
e stirring of my own thought, and so often 
most of you have studied it also, that it would 
> been a mere insult to Sir John and a great 
rivation to ourselves if silence had been kept 


over those qualities which so alluringly arrest the 
attention, 

Sir John James Burnet, it is in the name of His 
Majesty and on the most cordial initiative of your 
fellow British architects that this medal is given to 
you. I am the most fortunate channel of the trans- 
fer from the King to yourself, and I hope you will 
allow me to say with what pleasure and pride I now 
perform the last official act of my Presidency. 

Addressing the French Delegates of the Franco- 
British Union of Architects who were present, 
the President said : 

Messieurs les confréres francais, notre ami Sir 
John Burnet, ’homme distingué auquel nous 
accordons ce soir le couronnement de son travail, 
est en quelque sorte de chez vous. 

Ancien éléve de votre superbe école des Beaux 
arts, il a gardé toujours la main un peu francaise, 
ceil un peu parisien. 

Ainsi, en célébrant aujourd’hui sa vie, son art et 
ses triomphes, nous offrons au méme temps, de 
méme coup, nos hommages a l’école de son origine. 


Sir John Burnet’s Reply 


[R. PRESIDENT, LADIES AND GENTLEMEN,— 

3 exclusively a practising architect, whose life 
yeen spent in meeting the responsibilities of the 
ession as they appeared to him, I feel pecu- 
y unfitted to do justice to the position in which, 
ugh your kindness, I now find myself. I am 
ly conscious of the honour to which you, my 
w-members of the Institute, have elected me, 
profoundly sensible of the distinction conferred 
ame by His Most Gracious Majesty the King 
proving your choice. But I fear, Mr. Presi- 
, in the all too complimentary remarks which 
have made regarding my work, tempted per- 
| by that splendid command of language which 
lladmire and wish we possessed, you attribute 
iy work qualities of which I was never con- 
Is. 

mple as architecture was at the beginning of 
iractice, now municipalities with a new realisa- 
of their responsibilities aspire to the healthy 
ing of the working classes. Curative establish- 
‘$ are as numerous as they are complex, and 
hants and manufacturers are housing their 
_and ever-changing organisations with a new 
sibility towards their numerous employees. 


Thus, from being a simple problem, it has become 
a complicated one. 

If it is true that an architect is here to serve his 
day and generation—and I think he is, and that it 
is at once his duty and his pleasure—what qualities 
must he not possess if he is to master all his clients’ 
requirements and produce a building efficient for 
its purpose, suitable for its site, and so simple in 
its conception that it appears a perfect harmony, 
created without effort, a simple and beautiful mon- 
ument to the integrity of purpose of the generation 
in which it was built! There is no spurious origi- 
nality in such work, no conscious individuality on 
the part of the designer. Our late colleague, Mr. 
Ernest Newton, speaking on architectural educa- 
tion, referred to his belief that there is all the dif- 
ference in the world between the acquisition of 
knowledge of the art of architecture and the ability 
to apply that knowledge to the varied purposes of 
the day, and urged that the power of applying one’s 
knowledge will best be obtained by the young archi- 
tects serving the older and more experienced men 
of the day. I cordially agree with him, and believe 
that, as the work becomes more complicated, the 
truth of his remarks will become more obvious. 


513 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


During my long practice I have had many and 
varied opportunities, each seeming to be instinct 
with the life and thought of the day, and I have 
done my best to give each and all architectural ex- 
pression compatible with its purpose, and that with 
such measure of artistic feeling as it was in my 
power to give. I have been favoured with the com- 
panionship of clients each keen on the purpose he 
had in view in building ; with the enthusiastic and 
sympathetic assistance of my brother artists, sculp- 
tors and painters ; and, in the execution of the work 


Kopak Lrp., KIncsway 


generally, with skilled craftsmen whose devotion, 
each in his own craft, went beyond payment. 
Could any architect desire more ? Is it astonishing 
that he enjoys his practice ; that he finds it difficult 
to do anything else than constantly, by travel and 
study, to make and keep himself equal to such 
work ? 

Before I sit down I feel I must express my deep 
sense of indebtedness to all those who have been 
my assistants, many of them now in practice in dif- 
ferent parts of the world, three being now my part- 
ners. Without their enthusiastic assistance and 
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loyal sympathy I doubt if the work you 
generously approved could have been done. 
I again thank you, Mr. President, and t 
you, my brother architects, for the great 
you have paid me in adding my name to the 
Royal Gold Medallists, containing as it 
names of so many illustrious men, and you, I 
will understand me when I say that you cot 
pay me a greater compliment than to place 
list bearing the name of my professor and 
friend, Jean Louis Pascal. ; 


M. J. GODEFROY, Vice-President of the 
British Union, said: Aprés des années si 
mentées, au cours desquelles nous avo 
quelques grandes pages de |’Histoire ensembl 
voici réunis tous, une fois de plus, dans la b 
tale de l’hospitaliere Angleterre. 

Permettez-moi de vous exprimer tout le plat 
j’éprouve personnellement ; ainsi, je suis bie! 
que je traduirai les sentiments intimes de t 
compatriotes qui sont ici et vous imaginere 
encore les regrets de ceux qui sont absents. 

Comme j’ai déja eu l’honneur de vous le dir 
arrivée, si nous ne sommes pas plus nombre 
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qu’un grand nombre d’entre nous sont occupés par les 
travaux de reconstruction de nos régions dévastées ; 
ceux-la continuent a leur maniére de faire campagne ; 
car, hélas ! vous le savez, toutes les tribulations de la 
guerre n’ont pas été finies pour tous les Frang¢ais quand 
s’est levé le jour lumineux de l’armistice. 

Avec quel plaisir renouvelé nous venons vous visiter, 
chers amis anglais, vous qui étes les plus hospitaliers des 
hommes, vous qui avez l’hospitalité si franche, si cor- 
diale ; et quand on vous a vus chez vous, dans votre 
intimité, dans votre home ot vous semblez avoir dis- 
posé toutes choses pour le bonheur honnéte et paisible, 
il nous semble qu’a vous fréquenter nous nous com- 
plétons en votre compagnie. 

C’est que nous savons bien ce qui nous manque : un 
peu de votre esprit pratique, si aimable, qui vous rend 
plus facile la vie aussi bien dans le plus somptueux des 
palais que dans la plus humble demeure. II n’est pas 
jusqu’a vos campagnes dont les paysages mémes sem- 
blent ordonnés pour le repos de l’esprit, qui ne donnent 
une legon de calme, d’ordre ; et rien qu’a voir vos 
charmants cottages on aspire au bien-étre et a l’exist- 
ence heureuse. 


Comme nous devrions, nous Frangais, vous visiter 
plus souvent! Mais il faut espérer que nous allons 
devenir moins casaniers, 4 mesure que les plus hautes 
montagnes sembleront davantage des mottes de terre 
qu’on aura presque l’air d’enjamber et que les plus 
larges mers ne seront plus guére que des ruisseaux 
qu’on aura l’illusion de sauter. 

Que de beautés nous avons encore 4 découvrir chez 
vous ! A chaque visite nous faisons connaissance avec 
de nouvelles. Rien que vos superbes collections valent 
plusieurs voyages! Vous, vous n’ignorez rien des 
notres pas plus que vous n’ignorez notre belle langue 
dans laquelle je dois vous parler aujourd’hui puisque je 
ne connais pas la votre. Mais, je le regrette, car je sais 
qu'elle est celle d’admirables poétes, celle dans laquelle 
votre Shakespeare atteignit aux plus hauts sommets du 
genie ; celle de quelques uns des plus beaux lyriques de 
tous les temps. 

Tout cela vous dit assez, je crois, que nous ne nous 
fréquenterons jamais trop. Je le pensais avant la guerre. 
Comment ne le penserions nous pas tous, depuis que le 
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sang versé ensemble a créé entre nous d’indissoluble 
liens. | 

At the conclusion of his speech, M. Godefroy referre, 
to Sir John Burnet’s training in Pascal’s atelier, whic! 
he said wrought another link in the chain of associa 
tion between the two countries. | 

M. G. Legros, the President of the Société de 
Architectes diplémés par le Gouvernement, also ad 
dressed the meeting. 


Sir John Burnet, the son of John Burnet, one o 
Glasgow’s foremost architects, was born in 1857. Hj 
obtained his professional education at the Ecole de 
Beaux Arts under the professorship of the late Jean Loui 
Pascal : and began his architectural career in the office o 
his father in Glasgow. | 

Sir John is an Associate of the Royal Academy and ; 
Royal Scottish Academician. He holds an Honoran 
LL.D. degree of Glasgow University. He is a Fellov 
of the Royal Society of Edinburgh and of the Society 0 
Architects (Scot.); a Corresponding Member of th 
Institute of France, of the Société Central des Architecte: 
Frangais, and of the American Institute of Architects. Hh 
holds a Bronze Medal from the Salon for the Kin; 
Edward VII Galleries, British Museum Extension ; anc 
a Gold Medal (1922) from the Salon for the exhibition o: 
various works, notably that of Adelaide House, Londor 
Bridge (now in course of erection). 


List OF Sir JOHN’s PRINCIPAL Works. | 

King Edward VII Galleries, British Museum Extension 
Institute of Chemistry, Russell Square; Kodak Building 
Kingsway ; General Accident Assurance Company’s Building 
Aldwych ; Selfridge Extension; Adelaide House, Londor 
Bridge (in course of erection) ; Second Church of Christ Scien: 
tist, Sunday Schools and Office Buildings, London (just com: 
pleted) ; Scheme for the Lay-out of the Sea Front, Ramsgati 
(East Cliff Gardens) ; redecoration of the Merchant Taylo: 
Company’s Hall, London ; Institute of Fine Arts, Glasgow 
The Atheneum, Glasgow ; head office of the Clyde Naviga: 
tion Trust, Glasgow ; extensions to the Western Infirmary 
Glasgow ; extensions to the University, Glasgow, Students, 
Union, etc. ; Royal Hospital for Sick Children ; head offices 
of the Union Bank of Scotland, Glasgow ; the Barony Church 
Glasgow ; Elder Library, Govan; Atlantic and Waterloc 
Chambers, Glasgow ; Charing Cross Mansions, Glasgow _ 
Arbroath Parish Church ; Arran Church ; Gardner Me | 
Church, Brechin ; Alloa Baths, Alloa ; Wallace Scott and Co.’s 
Warehouse, Cathcart ; premises for R. W. Forsyth, Princes 
Street, Edinburgh ; Edinburgh International Exhibition, 1886 
The Alhambra, Glasgow. Sir John is also the architect for 


the War Cemeteries in Gallipoli and Palestine. | 
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From an engraving by Wenceslaus Hollar 


EDINBURGH 


The R.I.B.A. Conference in Edinburgh 


(he Annual Conference of the Royal Institute of British 
shitects, with which was combined the Annual Conven- 
1 of the Incorporation of Architects in Scotland, was 
ned in the City Chambers, Edinburgh, on Thursday, 
June. Mr. J. Alfred Gotch, F.S.A., President-elect of 
R.I.B.A., occupied the chair in the absence of the Presi- 
it, Mr. Paul Waterhouse, and the members of the con- 
nce numbered nearly 300. A civic welcome was ex- 
ded to the members. 
ord Provost HUTCHISON : It is a very great plea- 
¢ for me to meet the members of this conference this 
ning, and on behalf of the Corporation to extend to you 
a very cordial welcome to the ancient capital of Scot- 
1. Those of you who are visiting Edinburgh for the 
-time will, I think, find it has a charm and interest for 
You will discover in the old town and in the new 
n many beautiful examples of ancient and modern ar- 
ecture. I understand that the Royal Institute of Brit- 
Architects and the Incorporation of Architects in Scot- 
1 have combined on this occasion to hold their annual 
ference here, and we are very glad you have chosen 
nburgh as your meeting place. The profession of archi- 
ure is one which is of great importance to every com- 
iity, and in Edinburgh it holds a worthy and honoured 
‘e. In these days, particularly when the housing ques- 
.is of such pressing importance, it is essential to have 
benefit of the experience, knowledge, and advice of 
litects in dealing with the many problems and difficulties 
1 which we are faced, and it is gratifying to know that 
“assistance is always willingly forthcoming. The Royal 
‘itute of British Architects, I believe, is a somewhat 
st body than the Scottish Incorporation, which received 
Charter last year, and which owed its initiation in 
§ to the late Sir Rowand Anderson, through whose 


liberality it has been so well endowed. Your organisations, 
I understand, have been formed for the purpose of uniting 
in fellowship the architects of the country for the promo- 
tion of the esthetic, scientific and practical efficiency of 
your profession ; to promote and facilitate the acquirement 
of knowledge of the various crafts, arts, and sciences con- 
nected with architecture, and to foster the study of national 
architecture and encourage its development. With these 
objects and aims before them British architects can look 
forward with every confidence to the future. Again, let me 
say we very heartily welcome you here to-day and trust 
that your conference will have useful and fruitful results. 

The CHAIRMAN (Mr. J. Alfred Gotch) : On behalf 
not only of the architects of Great Britain, but of the whole 
of the British Empire, I beg to thank you, sir, for the very 
kind reception which you have given us. I say of the 
whole British Empire because the architects of Australia 
have formally appointed Major Corlette to represent them 
in England, and he is here on their behalf to-day—an inter- 
esting reminder that the Royal Institute of British Archi- 
tects and its allied societies cover practically the whole of 
the inhabitable globe. You have referred to the City of 
Edinburgh as being of great interest. I am sure those who 
know it, and those who do not, will soon ascertain that it is 
one of the most romantic cities in Great Britain—I am 
not certain that it is not one of the most charming and 
impressive cities in the whole of Europe. On behalf of 
the architects I have to thank you for your kind welcome. 

The Lord Provost and several of the City Magistrates 
who accompanied his Lordship having withdrawn, 

The CHAIRMAN said: I understand that the Presi- 
dent (Mr. Waterhouse) has been detained and cannot be 
present to-day. In a deputy capacity, therefore, I have 
great pleasure in calling upon Mr.Marwickto read hispaper. 


SET. 
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“EDINBURGH = ITS RISE AND PROGRESS ” 


BY T. P. MARWICK [F]]. 


PRELIMINARY. 


Mr. PRESIDENT, LADIES AND GENTLEMEN,—I have 
been asked to read a short descriptive paper on “‘ Edin- 
burgh : Its Rise and Progress,” as a local Fellow of the 
Royal Institute, although I represented to the Secretary 
here that few cities could be so well known, or have had 
expended upon them such a wealth of literary effort. 
For those visitors, however, still unacquainted with it, 
I shall endeavour to focus in the thirty minutes allotted 
to me the leading factors which give to this pic- 
turesquely interesting and historically fascinating old 
capital of Scotland its plece in the affections of the 
world. 

Oxp EDINBURGH. 

The city is readily separable into two parts, the 
““ Old ”’ and the “‘ New.” » Let us look at ‘“‘ Old Edin- 
burgh” first. One never hears the words but theyseem 
to ring a call-bell in the brain. They are woven into the 
very texture of our lives. Instantaneously, as by the 
quick turn of a kaleidoscope, we visualise a series of 
pictures of our ancient burgh all down the centuries. 
The whole scenic development flickers on our mental 
screen like the film of a cinematograph. To residents 
it is a subject of perennial interest, possesses an extra- 
ordinary fascination, and has a subtle magnetism 
emanating from their knowledge of its historical 
development, their daily contact with its many pic- 
turesque features, and their natural pride in its prestige 
as the ancient capital of their beloved country. 

On arrival in the city the eye naturally gravitates 
towards the castle, as no doubt did that of the military 
Roman. ‘This rocky crest at once attracts attention as 
a natural fortress of great strength, and capable of 
ready defence. Its existence, coupled with the con- 
figuration of the land around it—moulded by Nature 
in the distant ages of the prehistoric past—determined 
its destiny. Around this coign of vantage clustered the 
huts of our forefathers, while the natural ridge, about 
a mile in length, which stretched eastwards, until it 
reached the valley 300 feet below in which the monas- 
tery of Holyrood ultimately came to be built, was the 
inevitable line of its growth. You are sitting now about 
the centre of this ridge which has been called the back- 
bone of the old city. The beginning took the form of 
wooden, straw-thatched houses, which were destroyed 
and replaced time and again in the constant ebb and 
flow of the struggle for possession and mastery, until 

the light of history dispelled the veil of mystery which 
enshrouded it. 
Romans in the first five centuries of our era, nor that 
of the Anglo-Saxons in the next. These years may be 
epitomised as alternating periods of peace and war 
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We need not count the work of the. 


with the castle as the object of possession, until in to2 
it became the residence of royalty on the cession of th 
Lothians to the Scots. In 1093 Queen Margaret, wit 
of Malcolm III, died at the Castle, and you will to-da 
see her little chapel with some of its Norman architec 
tural features still intact. 

About 1128 King David I founded the Abbey ¢ 
Holyrood at the foot of the slope on the site of a pre 
existing Celtic church. 

In 1174 the castle was surrendered to Henry II, | 
1186 it was restored to the Scots on the marriage of th 
king to an English princess. In 1230 Alexander I] 
who also married an English princess, resided in th 
castle and founded the Monastery of Blackfriars. Ii 
1291 the town and castle were surrendered to Edward ] 
In 1327 Robert I held a parliament at Holyrood. I 
1332 Edward III plundered the city, and, indeed, i 
may be said that Edinburgh was a veritable cockpi 
wherein the two nations were constantly in the ebb an 
flow of war, with attacks, defeats, victories, surrenders 
and bloody battlings too numerous to chronicle. 

When Froissart, the French traveller, visited Edin 
burgh in 1364, he described it as containing about 4o1 
houses and 2,000 of a population. He calls it th 
“Paris of Scotland.” In the year 1385, wher 
Richard II made an unwelcome call, he amused him: 
self by reducing this rather meagre town to ashes, Ir 
1544 the same thing occurred under the Earl of Hert: 
ford. Those were the little amenities which were bein 
constantly exchanged between England and Scotlanc 
before the days of British Architects’ Conferences. 

In 1437 Edinburgh became the capital of Scotlanc 
and James II was crowned there, and by Charter datec 
at Stirling in 1450 conferred the privilege “ to fosse 
bulwark, wall, tour, turate, and utherwais to strengther 
the burgh, in what manner of wise or degre that bei 
maist spectefulle to the provost, etc., of Edinburgh wh¢ 
lived at the time in dreed of the evil and skaith of ou 
enemies of England.” 

In 1460 this defensive wall was built. Only twe 
sides of the city required to be enclosed, as the Castle 
and the North Loch which filled the valley in which is 
now the Railway Station—a convenient place for the 
ducking and drowning of witches—protected the othe! 
two. Indeed, the whole length of walling was only 1,66¢ 
yards, and the total area enclosed was but 55 acres, 01 
one-twelfth part of a square mile. After Flodden in 
1513 the area was extended by building a new wall at the 
base of the escarpment, for the protection of the houses 
which had been erected outside the original wall of cit- 
cumvallation. Another extension was made in 1620, 
Still at the time of the Union with England in 1707 the 
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rged area was only 117 acres. I had a rather unique 
ortunity Some years ago of measuring a portion of 
wall and found it to be 18 feet high and 5 feet thick. 
ough long since destroyed there had been a parapet 
he top, for it is so stated in a document of the time, 
it is there given as 6 feet high and 2 feet thick, with 
rasures for cannon. The total height of the wall 
therefore about 24 feet. It formed a good protection 
ich times, and, indeed, was described as “‘ of vast 
igth.”” But strength is a relative term. ‘he weapons 
o-day would have made it crumble to pieces as 
dly as those of Jericho did on much less provoca- 


‘fps been found from an examination of early char- 
that most of the sites on the main street were only 
it 25 to 30 feet in width. The original buildings 
back gardens stretching down the slope to the loch 
ne side, and to the valley of the Cowgate on the 
iy 
; congestion increased within the restricted limits 
1is medizval walled city, each owner rebuilt the 
t tenement, and formed an opening or access arch- 
and pend through it. A narrow open close, a few 
in width, was then continued for the remainder of 
ength down the steep hillside. These closes were 
ite property, and were margined with lofty build- 
in long parallel ranges, with quaint corbellings, 
er projections, dormer windows, outside stairs, and 
zas all in picturesque combination. In the houses 
ed aristocratic denizens and legal luminaries ar- 
ed in six, seven, eight or nine horizontal layers one 
e the other. Sanitation was an unknown science. 
le “‘ the far away and long ago ”’ has a strange fasci- 
m, we may all agree with Anatole France when he 
that “‘ the charms of the past exist only in our 
ms!” There was no privacy. You could shake 
s with your neighbours across the close, for succes- 
projections nearly met each other and left visible 
istreak of sky. You could readily sense his dinner 
1, hear his wife expatiate to him on matters of 
esticity and teapot humdrum, or listen to the 
lings of his progeny when Solomon’s apophthegm 
the chastening of a son was being given practical 
stration. No more insanitary arrangement could 
been invented, the one and only merit being that 
loses ran north and south and were swept by the 
alent winds. Inthe closes of the Canongate alone,as 
$ 1769, there were living two dukes, eighteen earls 
-ountesses, fourteen lords, thirteen baronets and a 
of eminent men. 
ave measured and ascertained that there were over 
iiles of these closes on the main thoroughfare, while 
‘adients showed the difference in level between one 
nd the other to be sometimes as much as too feet. 
€ were 294 closes exclusive of those in the suburbs. 
€ city continued to grow in this restricted area, and 
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these lofty structures became the prototype of our tene- 
mental development. It was the beginning of intensive 
and extensive exploitation of central land areas. Here 
was a great congeries of buildings filled with people all 
huddled together for mutual protection. It was no 
doubt vastly picturesque and interesting, with its turn- 
pike stairs, its turrets, its quaint mottoes, its pious in- 
scriptions, its coats of arms, its crow-stepped gables, 
and its panelled walls. But to-day where they still exist 
they spell of the peril of disease. There are fifty thou- 
sand souls resident in the two central wards of St. Giles’s 
and Canongate alone. In one common stair quite re- 
cently there were forty-six separate houses. Incident- 
ally I may mention that there are 150 licensed shops in 
these two wards, or one-fourth of the whole number in 
the city. Misery and death lurk in such an environment 
which is so far behind present-day ideals. Infantile 
mortality in a modern garden town like Letchworth is 
at the rate of 30 per 1,000. In these wards it is 134, or 
4% times greater. One’s heart bleeds for the children 
reared in such surroundings. The death rate is double 
what it is in the suburban districts. The density of 
the population in one ward is about roo per acre as 
compared with an average of 13 for the whole city, 
which shows that there is a relationship between the 
death rate and overcrowding. As the Italians say, 
‘“ Where the sun does not go the doctor goes.”’ 
Edinburgh has at the present time a very enlightened 
Corporation, and they are making strenuous efforts to 
improve matters. You can understand, with a city 
built for defensive purposes on the lines described, how 
slow, how difficult, and how expensive a matter this 
must be. Care is being exercised to preserve our his- 
torical structures. Too many have been destroyed in 
the past, but there is now a strong desire to have what is 
left preserved and restored to healthy habitability, 
handled reverently, and with sympathetic care. They 
do not desire to make a fetish of antiquity, or to culti- 
vate a spurious veneration for what is old simply 
because it is old, but they have no sympathy, I am sure, 
with vandalism carried out in small systematic doses 
until no shred of the original is left. The history of a 
nation is written in its buildings. They record with un- 
erring precision its age and fateful past. They are the 
milestones on the highway of civilisation and progress. 


New EDINBURGH. 

Let us now look at ‘‘ New Edinburgh.”’ Up to about 
1750 the city was confined to the district lying between 
the Castle and Holyrood. With the Union there came a 
slow-growing desire for betterment. The citizens deter- 
mined to burst the cincture which girded in these con- 
gested masses of people. 

In 1763 the North Loch was drained, and the North 
Bridge was commenced which was to give access to the 
fertile fields towards the estuary of the Forth. It col- 
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lapsed in 1769 during construction, but in 1772 it was 
finally completed and opened. It was then decided to 
hold a competition, with the view of endeavouring to 
obtain the best lay-out for the ground to be built upon, 
and that by Mr. James Craig was selected and adopted 
in 1767. His scheme embraced the whole length of 
Princes Street from east to west, and from Princes 
Street to Queen Street Gardens from south to north. 
George III was much interested in the scheme, hence 
the names of George Street, Charlotte Square (after 
his Consort), and Princes Street after his heir. The plan 
consisted of a series of parallelograms, long vistas mar- 
gined by uniform rows of houses, with gardens and 
squares. As showing the appreciation of the people at 
that time the successful architect was honoured by being 
presented with a gold medal and the freedom of the 
city. One would like to see to-day similar public appre- 
ciation when good work is done by members of a noble 
profession. 

By the year 1800 the whole scheme had been com- 
pleted. The area north of Queen Street Gardens from 
Bellevue Crescent to India Street was then undertaken 
in 1806, all plans being matured by agreement between 
the various owners and feuars. This method was unfor- 
tunately abandoned at a later date and individual land- 
owners developed their holdings independently. Co- 
ordination is essential if any satisfactory scheme is to be 
evolved for the development of a city. 

In 1816 Mr. W. H. Playfair, the architect, prepared a 
plan for the lay-out of ground towards Leith Walk and 
Easter Road, but only London Road, Hillside Crescent, 
Royal, Regent and Carlton Terraces were ever executed. 
The remarkable thing about these schemes was the en- 
tire absence of areas for public works. It appeared as if 
all the inhabitants of Edinburgh were to be residents of 
means living in large self-contained mansions. 

In 1768 Craig had little to inspire him in the way of 
town planning on spacial lines. It is true that Sir Chris- 
topher Wren in 1666, one hundred years before, had 
designed a lay-out for the City of London immediately 
after the Great Fire. It was a magnificent plan com- 
prising the area within the Walls from Ludgate to Ald- 
gate, and Billingsgate’ to Cripplegate, but it failed to 
materialise owing to the cupidity of the owners. If it 
had been carried out it would have proved animmeasur- 
able boon and saved millions of money. Wren’s plan, 
again, was no doubt inspired by that of his predecessor, 
Inigo Jones, at Lincoln’s Inn Fields, and possibly by 
Bernini’s plan of the approaches to St. Peter’s at Rome. 
Edinburgh, however, was undoubtedly a pioneer in 
Town Planning on a large scale, although Bath had 
‘““ Queen’s Square ” in 1729 and the “‘ Circus ” in 1764. 
It has been called “‘ the greatest scheme of the age,”’ but, 
of course, as we all know, many ancient cities were 
specially planned. The plans carried out combined dig- 
nity, wide roadways, ordered buildings, long vistas, and 
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tree-clad squares and terraces. Their practical realis 
tion, no doubt, influenced the town-planning schem 
of to-day. 

I may note that Edinburgh Town Council is st 
faithful to past traditions. A Consultative Committ 
has been recently appointed to co-operate in t¢| 
work of developing the city on right lines, to have; 
growth carefully and systematically regulated, to ha 
faulty street planning prevented, and objects of histor 
interest preserved. ‘There are two architects on th 
Committee. By and by one hopes there will also be ; 
Advisory Fine Arts Committee such as exists in Ne 
York and other American cities, to influence the pr 
duction of worthy buildings and to ‘see that all 4 
accessories of a beautiful city are created ar 
maintained. 

If you look at the Register House building, designe 
by Robert Adam, which is a gem in its way, and coi 
sider what efficient town planning in the eighteenth ce: 
tury could have done when land was practically avai 
able free, you can see what a splendid opportunity w. 
lost for the creation of a fine Civic Centre. It was: 
irreparable error caused by lack of wise forethought. 

I may explain that the English leasehold system do 
not obtain in Scotland. Building land is given off; 
lots by way of perpetual feu. The total ground ren 
obtained for the whole area first described in Prine 
Street was only equal to an average capital value | 
4d. per square yard. Parts of this land now fet 
£100 to £150 per square yard, or nine thousand tim 
the price it was 150 years ago. ‘This increment do 
not improve the financial position of the original lan 
owner. It passes entirely from owner to owner of th 
property, and finds expression in the price obtained. 


PusLic PaRKS AND OPEN SPACES. 

Coming now to public parks and open spaces in tl 
city, I may say that the total area of these extends ' 
1,836 acres, or one acre for 229 souls. ‘This includ 
Leith, which, previous to amalgamation, had only o1 
acre to 1,148 souls. There will be further liber 
allowances in the future, but at present there are < 
public parks, 73 tennis courts, 29 bowling greens, 4 g0 
courses, 10 short hole and putting courses, 68 footbe 
pitches, g cricket pitches, and 15 children’s pla 
grounds and gymnasia. The American Park and Ou 
door Association, in its report for 1901, suggested : 
an ideal one acre to 200 inhabitants, while other auth 
rities propose one acre for 250. Edinburgh, havit 
already one acre for 229 inhabitants, occupies a Vél 
favourable position. Me 

The citizens are fully alive to the necessity for 
spacious environment, an amplitude of open areas 1 
parks and recreative purposes as tending towards 
gradual and sustained improvement in the physique’ 
young and old. As a community our desire is to reat 
out towards a higher standard of civic life. | 


“EDINBURGH: ITS RISE AND PROGRESS ” 


STATISTICS. 


s to statistics, I have mentioned that in the year 
o the population was 1,200, and in 1364, 2,000. By 
year 1800 it had increased to 67,000, by 1851 to 
000, while to-day it is 420,000, or 210 times larger 
1 in Froissart’s time. You have heard that the 
| area enclosed within the fortified wall was origi- 
55acres. ‘To-day itis 32,401 acres, or 504 square 
ss—that is, 589 times larger. It is much larger 
1 Glasgow, Liverpool, Manchester, Leeds, Sheffield, 
ny other provincial city except Birmingham. 
ince the recent extension there are now only three 
inistrative authorities in the city in place of fifteen, 
two rating authorities in place of ten. 
‘he gross yearly rental value is just about five 
ions, while the assessable rental is {4,382,955. The 
| rates on owner and occupier combined amount to 
6d. per pound, but it may be explained that the 
gh rate is chargeable on the gross rent, and not on 
net as in England. ‘The municipal debt is only 
millions, whereas Leeds, Sheffield, and Bristol, 
1 somewhat similar populations, have respectively 
ve, ten and nine millions. The debt of Manchester 
venty-two, Birmingham eighteen, Glasgow fifteen, 
Liverpool ten millions. 
here are 95,224 occupied houses which give an 
‘age of 4°41 persons for each, while 4°7 per cent. of 
population live in one-roomed houses and 55 per 
. in two- and three-roomed houses. While the 
sity is 13 per acre, even after absorbing Leith, 
ch had a density of 72 per acre, I may note that the 
‘age of twenty of the largest towns in the country 
73. Leeds has a density of 17°23, Birmingham 
7, Stoke-on-Trent 21°05, Aberdeen 25, Man- 
iter 32°92, Dundee 28, Liverpool 35°5. 


INDUSTRIES AND MANUFACTURES. 
dinburgh is a university town and a great educa- 
alcentre. It is the seat of the Supreme Courts of 
7. Itis the home of many industries, and is in the 
lity of a network of coalfields and the principal 
e areas of the country. It was one of the first 
es to possess a printing press. In 1507 one was 
ip in the Cowgate, and a copy of the Bible at that 
; cost £4 13s. 4d. All persons worth {£500 were 
pelled to buy a copy or pay a fine of £5. About 
) the city became noted as a printing centre, and 
ined a world-wide reputation which it still main- 
3. ‘There are quite a number of breweries, which 
dependent upon a constant supply of permanently 


| water of a peculiar quality obtained from the’ 


a of the Upper Old Red Sandstone as developed 
1¢ southern district of the city. Paper manufactur- 
is a considerable industry, the raw material being 
ed at Leith—linen rags from Central Europe, 
tto grass from North Africa, and wood pulp from 


Scandinavia. A large amount of milling and baking 
is done, while the city is surrounded by a rich agri- 
cultural neighbourhood. In commerce and finance 
40,000 people are engaged, in shipbuilding and engi- 
neering 20,000, in the professions 16,000, in printing 
and papermaking 12,000, in the building trades 8,000, 
in rubber manufacture 6,000, while large numbers are 
employed in the manufacture of food and tobacco. 

Edinburgh is one of the largest distributing centres of 
electrical power, and that should prove a powerful at- 
traction for new industries. There is no doubt that large 
works in a city tend to bring others, while the bigger the 
city the more powerful the influence it exerts over in- 
dustries. Edinburgh may become a great seaport, for it 
possesses 333 acres of docks at Leith, and has a magni- 
ficent seaboard ten miles long. We see visions that in 
the near future it will be a throbbing hive of industry, 
and a centre of great commercial importance. 


ARCHITECTURE. 


As to the architecture of Edinburgh there is no need 
to refer further to what is interesting or worthy in our 
old buildings. The architectural features of the Old 
Town have been sufficiently indicated. The towers, 
turnpike stairs and crow-stepped gables and other pic- 
turesque features were chiefly influenced by French 
examples, the result of the close association between 
Scotland and France in the Middle Ages. 

Of late eighteenth century work it may be noted that 
Robert Adam designed the University, the Register 
House and Charlotte Square. Charlotte Square is a 
good example of Adam’s work. Itis all his design except 
the church on the west side, which is by Sir Robert 
Reid, and much inferior. Thomas Hamilton designed 
our magnificent High School, and W. H. Playfair the 
classical Galleries in Princes Street. Other interesting 
structures, in addition to those to be examined to-day, 
are Craigmillar Castle, Greyfriars Church, McEwan 
Hall, St. Giles’s Cathedral, Thistle Chapel, George 
Heriot’s Hospital, Stewart’s College, Fettes College, 
Scott Monument, and some fairly good modern build- 
ings, but not so good as they might be. The Dean 
Bridge is a fine design by Telford. Ruskin said :‘ Of all 
the cities in the British Isles Edinburgh is the one which 
presents most advantages for the display of a noble 
building, and which, on the other hand, sustains most 
injury in the erection of a commonplace or unworthy 
one.” 


DISTINGUISHED INHABITANTS. 


Of the great people of the past who were natives of 
Edinburgh, have lived in, or been closely associated 
with it at some period of their lives, I need scarcely 
speak, as their names are familiar to everyone—Mary 
Queen of Scots, Charles Edward Stuart, John Knox, 
Sir Walter Scott, Robert Louis Stevenson, Carlyle, 
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Adam Smith, David Hume, Allan Ramsay, Dr. John 
Brown, Robert Fergusson, Jeffrey, Brougham, Cock- 
burn, Drummond of Hawthornden, Mrs. Oliphant, 
Smollett, Oliver Goldsmith, Shelley, “‘ Christopher 
North,” Sir David Baird, the hero of Seringapatam, 
General Dundas, who captured Cape Town, Admiral 
Duncan, the hero of Camperdown, Burns, De Quincey, 
Boswell, Sir James Simpson, many eminent artists, and 
endless others. 


CONCLUSION. 

I have now shortly and hurriedly given you a little 
sketch of the fundamental facts about this city. Its topo- 
graphy, its bourgeoning and blossoming down the cen- 
turies, its historical development, its architecture, statis- 
tics, open spaces, industries and manufactures, and the 
procession of notabilities who knew it for the brief years 
which constituted their lives before passing into the 
Great Silence. Generation after generation has arisen to 
come under the spell of its glamour and magic witchery. 
It is a city which attracts and lures everyone from far 
and near, nor do they ever weary of hearing again, and 
yet again, its old, old story, for it is a subject somewhat 
akin to human love and human frailty, ever old yet ever 
new. One would love to linger longer on a subject 
which touches so intimately our sentiment and imagina- 


tion. The old buildings, though voiceless, seem stil| 
speak to us of the long buried past, and to whisper 
our ears the tales of other times and other manners 

I ask you to go out into the fair fields which enyiy 
the city, and, from a lofty view-point, look towards 
when it is bathed in the golden haze of the noon¢ 
sun, lustrous, burnished, radiant. ‘There it lies | 
tween the foothills of the Pentlands and the sea in all 
picturesque fascination, surrounded by the everlasti 
hills, those silent sentinels which brood over it throu 
the centuries like a mother over her children. Mark 
towers and its spires piercing the skies, and if you co 
to it as a stranger in a mood of peace and restfulness y 
may say, “‘ This is a Dream-City,” and you are not, 
you may be in the Orient, disillusioned on closer ; 
quaintance. You will not deny that it is a city redole 
of charm and beauty : a city of castle, sea and dist 
mountains ; a royal and incomparable city ; one oft 
grand and glorious cities of the world; a city fu 
charged with the pathos and tragedy of the past; 
mean city, but a city one could live and die for ; ac 
set on a hill which cannot be hid ; a city which com 
whispering her enchantment to all those who love her 
Clby 

“* Piled deep and massy, close and high, 


Mine own romantic town ! ”’ 


THE PLACE OF ARCHITECTURE IN CITY DEVELOPMENT 


BY H. V. LANCHESTER [F.], PRESIDENT OF THE TOWN PLANNING INSTITUTE 


In considering the modern city we must think first of 
city development and then of architecture, architecture 
basing itself on purpose and being clearly subject to the 
form development takes. Thus, in order to reach the 
architectural aspect we must have a clear picture in our 
minds of the general type of organisation we desire. 
The first need is that our towns should be orderly and 
efficient, meeting all requirements of economic pro- 
duction and sane living. ‘These are basic require- 
ments which will in the main dictate the type of design. 

Before attempting to formulate these it would be 
serviceable to glance back at the problems of past ages 
and see how far these were solved in their own times, 
and note more particularly the failures that resulted 
from the difficulty of adapting established organisations 
to changed conditions, such difficulties being the main 
factor in our problems to-day. 

Primitive building was circular in form, and we still 
meet with hut villages that represent the more general 
type of communal group in primitive times. Not only 
in this case but in others, such as cave and lake dwell- 
ings, there yet remain examples of the earlier experi- 
ments of man in grouped housing. ‘These possess an 
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_ convenient or sanitary. 


interest as showing the various expedients to whi 
man had recourse in his battle with nature. 

The circular hut is the most economical form for 
single-chamber dwelling. ‘The cave was an obvio 
expedient where it was easier to remove material thi 
to build, while the lake dwelling type had mark 
advantages in affording protection from wild beasi 
and in the case of river banks, or tidal waters, in givil 
an easy way for disposing of refuse. 

These types still persist among primitive people 
but they are no longer possible when the organisati¢ 
becomes more complex. The circular form is unsul 
able for a building of more than one room, and the ca’ 
for more than two or three, apart from the rarity 0 
site suited to a rock-cut city in any appropriate location 
while the aquatic village grown to any size is no long 
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Rectangular building is the inevitable solution 
communal needs, and as a consequence of this all tl 
earlier forms of planned towns are on rectangular line 
Egyptian, Greek, Roman and medizval examples : 
illustrate this, and it is only where growth has bei 
adventitious that we fail to find a large element 
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angularity. Itis because the latter was the case in 
irge a proportion of medizval towns that they are 
cally irregular rather than regular, the main factors 
tating against the rectangle being the existing 
al routes and irregularities of surface. 
passing reference should not be omitted to one of 
more interesting factors in the development of the 
n plan—namely, the constantly increasing import- 
. of the wheel. Early cities and early roads had 
little wheeled traffic, and we find correspondingly 
» regard for gradients. During the last three 
uries increasing consideration has been given ‘io 
factor, up to the culminating point of the railways, 
re gradient is of the first importance. 
le may regard the primitive forms of city develop- 
t as of two types, the organised and the oppor- 
st, the plan of the latter dictated by site and by 
es pre-selected for traffic and convenience. It 
ld take too much time to go into the interesting 
ly of the numerous conditions that have dictated 
locations for towns and the influence of the defen- 
walls and the more elaborate fortifications of later 
s, which have been dealt with in such an il'umi- 
ng way by Professor Geddes and others, so with 
one remark that these have profoundly influenced 
form of many of our cities we will pass on to the 
istrial age, to which we are indebted for the main 
acles to sound development at the present day, 
igh the-untrammelled railway activities of the latter 
of this period have added serious complications. 
can learn from the past how unwise it is to abandon 
ares that at the moment may have seemed super- 
us, but which change has restored to importance 
er for their original or some other purpose. ‘Thus 
neglect of our main roads on the advent of the rail- 
has seriously hampered us in recent times. Again, 
y of our ‘owns are unduly congested at the centre 
ag to the building up of old market places where 
proprietors of temporary stalls managed to sub- 
ite permanent buildings. Somewhat similar pro- 
ire resulted in the loss of the Thames-side road- 
sin the city of London ; the great ring road laid 
in the eighteenth century from the City to Padding- 
150 feet wide between frontages, has suffered 
1 extensive encroachments, and now we find the 
don squares endangered, two of these being on 
-as building sites at the present moment. 
ur difficulties in the reformation of the city are not 
ly, or even primarily, the mass of undesirable 
erial we have to deal with, but the inheritance of 
t and mentality tha is imposed upon us. Man 
iges his attitude of mind only gradually, and we 
still in large measure thinking in terms belonging 
nethods the results of which we simultaneously 
ore. Our industrialists and economists, while 
itting the need of remedial measures, are still 


unable to accept those of a more drastically recon- 
structive character. Despite a general acceptance of 
the proverb, ‘“‘ Prevention is better than cure,” any 
solution that hints at control of industrial liberty is 
still likely to meet with strenuous opposition, and the 
town planner is not as yet at the end of his battle for a 
more logical organisation in the future development of 
the city. 

As without such organisation the art of architecture 
suffers from every possible handicap, I make no apology 
for putting this aspect in the forefront of my argument, 
and for claiming that it is the one most urgently in need 
of our attention. When we look around we shall find 
that there is no need to be discouraged and that we may 
not be so far from our goal after all. 

Under the name of Zoning, not perhaps a very ex- 
plicit one, although it has been generally adopted, we 
shall find that the control we seek is already, in most of 
its features, in operation in one important centre or 
another. In confirmation of this statement let me give 
you a few extracts from Mr. Pepler’s paper at the 
Town Planning Institute last year. 

‘‘ The first zone plan appears to have been that of 
Altona, in 1884, by Franz Adickes, the burgomaster 
who afterwards gave his name to the celebrated Lex 
Adickes of Frankfort. Many other German towns fol- 
lowed this example. These zone plans form part of the 
Town Plan and govern heights, character, and density, 
the highest and most closely packed buildings being 
allowed in the centre, and more spacious planning being 
insisted upon in the outskirts. Both in Germany and 
America the zoning regulations apply to the whole town 
and are not subject to compensation to owners. 

‘“‘ In America, the city of Los Angeles appears to have 
established the first zoning ordinance in that country in 
1909. Since that date more than thirty other cities have 
followed suit, and some forty more have schemes in 
course of preparation. The first zone ordinance of a 
comprehensive type was adopted in New York City, 
July 25th, 1916, and in 1920 the following report was 
made of its working: ‘ It may be said that the New 
York ordinance has city-wide approval. During prac- 
tically three and one-half years of adoption there has 
been surprisingly little attempt to change it, while no 
actually significant changes have been made in the ordi- 
nance itself. It has been approved by practically all the 
important organised groups of the city, which is suffi- 
cient indication of its value and importance.’ 

‘“‘ In England the first attempt at zoning was made in 
the Town Planning Act of 1909. It is worth while to 
quote the opening Town Planning Section (54 (1)): ‘A 
Town Planning Scheme may be made in accordance 
with the provisions of this Part of this Act as respects 
any land which is in course of development or appears 
likely to be used for building purposes, with the general 
object of securing proper sanitary conditions, amenity, 
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and convenience in connection with the laying out and 
use of the land, and of any neighbouring lands.’ 

‘An important distinction will be noticed between 
these powers and those exercised in America and Ger- 
many—namely, that our Act does not seem to cover the 
inclusion of whole towns in schemes but only the devel- 
oping parts. 

“The Canadian ‘Town Planning Acts are largely 
based on ours, but draw no distinction between built- 
upon and unbuilt-upon lands, so that in the Canadian 
States which have adopted Town Planning whole towns 
can be included in schemes. 

“The Birmingham Corporation began by prohibit- 
ing any dangerous, noxious or offensive trade to be car- 
ried on except on lands already so used or appropriated 
for the purpose ; otherwise no specific factory area was 
set apart, but no factory or building other than a dwell- 
ing-house could be built anywhere in the town- 
planned area without the consent of the Corporation. 
In their last scheme, for the South Birmingham area, 
factories are allowed on certain areas by consent of the 
Corporation, without any advertisement being neces- 
sary ; in other more residential areas, advertisement 
gives the residents the opportunity to appeal. 

“The Manchester Corporation, in their scheme for 
the southern area, propose to set aside one portion of 
the area where any type of factory can be erected with- 
out the consent of the Corporation being required, 
except as to manner of erection, height, elevation and 
character of building. The Corporation can permit 
factories in other parts of the area, subject to certain 
restrictions,” 

The New York Zoning Ordinance is stated to have 
prevented vast depreciation in numerous districts, 
while it has effected numerous savings in values 
amounting to many millions of dollars; and the St. 
Louis Ordinance is also said to have resulted in a very 
noticeable stabilisation of values in several residential 
areas which, previous to the adoption of the zone ordi- 
nance, were declining or showing tendencies toward 
depreciation. 

It seems to me only reasonable to claim that the pre- 
paration of schemes of zoning is the step now of the 
most importance in giving city development the direc- 
tion that will make it the appropriate nursery for good 
architecture. We must al] agree that one of the first 
conditions demanded is that buildings shall have 
appropriate sites and protection from an environment 
destructive to their effect. Though we may be able to 
admire a fine building, like a fine picture, wherever we 
find it, that is not architecture as it appeals to us from 
the civic point of view; we want the city to be fine, 
not to have to rake in the dustbin for some precious gem, 

and the only way tosecure dignity and beauty throughout 
is to prepare the road for it by providing a general 
scheme which ensures consistency and order in all parts. 
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The architect will never underrate the value ; 
tradition, which always affects the appreciation , 
beauty, but it is important to distinguish between thos 
traditions which are helpful and the others that a 
the reverse. This can only be done by a most intimat 
study of city life and of the city dweller, a study th: 
embraces not only the economic development, such q 
how the place earns its living and supplies its need 
but also its social and cultural ideals—what its inhabj 
tants demand to get with the margin beyond thei 
working time and living wage. Not until we hay 
grasped the demands which come under these head 
are we entitled to claim the right to indicate th 
material form in which the city shall express itseli 
Development is not merely extension, it qualifies ths 
which already exists, and it is only by comprehendin 
the conditions and tendencies of a community that w 
can ensure the soundness of proposals for revision an) 
reconstruction, so that these shall retain all that is ¢ 
value and only sweep away what has become detri 
mental to the soc al organism. | 

In a well organised town nothing need offend ; som 
parts would be more interesting than others, but a 
there is never anything distasteful where structure o 
mechanism perfectly subserves its object, a town ii 
which everything complied with such a law would bi 
basically sound. If over and above this its non 
material demands were met expressively it might bi 
considered as perfect. You may think I have carrie 
this attempt at simplification too far, as it is difficult t\ 
picture any city reduced to these terms. In all thos) 
with which we are familiar there are so many com 
plexities to be reconciled, and so many demands fo 
compromise, that it will not be amiss to cast our eye! 
over some of the matters that require attention if futur 
development is to lead us towards the city of architec 
tural beauty. . B | 

Architecture, considering that its expression take: 
so abstract a form, has been fortunate in finding ever 
a limited number of enthusiastic votaries outside it 
exponents. The appeal for it can never be mad 
directly to the community as a whole as a “ fine art,’ 
for in the general view it is but rarely divorced from 
its basis of utility, and thus architecture can only be 
comprehended through the familiar aspects of building’ 

Architecture has long ceased to be in itself a populai 
art, by no means entirely the fault of the public; in- 
deed, considering the advantages it has in the fact that 
buildings are always to be seen and cannot be evaded, it 
would look as if the architect ought ‘o have been more 
easily able to retain popular esteem than any other 
artist, and he would have done so had he not been 
tempted to regard his work as on a plane above the life 
of the normal man, instead of something solidly based 
on this and developing out of it. a 

Design is an imaginative effort governed by a number 
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factors such as site, orientation, hygiene, economy, 
rability and proportion, the last including the 
ative importance of the components of a building as 
> basis of the composition ; and though the traditions 
the past define what is regarded as “ good taste”’ and 
xy not be ignored, we cannot accept their domination 
design to an extent almost excluding the other 
tors. Owing to this attitude architecture became 
ademic and in disrepute with men of direct and 
sical mind, who preferred any kind of building pro- 
jed it met their requirements. This would have 
en healthy discipline had it been thorough, but there 
mained a sort of vague notion that a building ought 

be “architected,” and from this developed the 
practical designer ’’ who, without any sense of form 
d expression, slavered the buildings over with sham 
chitecture and produced so much of the work that 
ocks us in our towns to-day. He was naturally 
Inerable to the vagaries of fashion, and if we wander 
rough our streets and suburbs we see these repre- 
nted in various forms, all distorted and abounding 
affectations. 


With this lesson of past failures before us it will 
adily be accepted as of the first importance ‘hat the 
‘neral character of the various forms of city develop- 
ent should be determined before attempting to 
sualise hem architecturally. When speaking of this 
neral character it must not be regarded as going 
xyond the allocations and organisations essential to 
nomic requirements and the well-being of the 
tizens, for on passing this point the architectural 
pect comes in as giving form to the planning and 
ructures designed to meet these needs. Thus the 
rovision of roads suitable in alignment and capacity 
) the buildings they serve is just as much an architec- 
iral question as the internal planning of a building ; 
‘chitects have been too apt to look upon their craft 
: limited to building works only, whereas it extends to 
1 questions that affect the appearance of groups of 
uildings and their relation to the surroundings, so 
iat the architect should be prepared to deal with every 
toblem that arises in civic development, and even if 
yme of these are not submitted to him for final 
ecision he should at any rate be in a position to exer- 
se a critical influence from his point of view. ‘The 
rm these problems may take will be varied almost to 
ifinity, so that only one or two illustrative examples 
in be referred to at the moment. In dealing with 
evelopment the first question that arises will be the 
location of areas for manufacturing, residential and 
ther purposes, as already referred ‘o in the notes on 
oning, but closely linked up with this are the arrange- 
1ents for transport and transit, in regard to which the 
‘chitect has hitherto had very little to say. The 
ssult of this has been that these have generally been 
yceived in forms quite unnecessarily destructive to 


amenity and beauty. The earlier railway stations were 
designed by architects, but as this practice was soon 
abandoned we find as a consequence that in few places 
can we do other than deplore the forms tha‘ railway 
developments have taken. At the present moment 
there is a recognition of this failure, and a distinct 
demand that projected extensions shall be less destruc- 
tive to the general amenity, so we may take courage 
and endeavour to prove that we can in the future give 
valuable service in this direction. 

As regards housing also the architect has now his 
opportunity, and if he can free his mind from those 
traditions tha are out of harmony with present de- 
mands he has a wide field before him. The problem 
is admittedly difficult, as we have to abandon so much 
that has given importance and dignity to our cities in 
the past and evolve for ourselves a new type of com- 
munal group making a quite different kind of appeal. 

To those steeped in, tradition the new housing 
schemes appear trivial and ineffective, and in several 
cases we see the absurdity of a road pattern laid out on 
the lines of Le Notre to provide for the needs of two- 
storey cottages. Formerly the city consisted of masses 
of building, supplemented by trees and gardens. Now 
building masses will only dominate in the industrial 
areas and in a ew centres where the public buildings 
will be grouped ; elsewhere trees will definiteiy domi- 
nate buildings, and our old traditions of mass and 
dignity can only be maintained in public parks and 
gardens which, with ‘heir connecting avenues, ought 
to form the framework of the city extension. 

It appears very unlikely ‘hat any turn of the wheel 
will bring us back to such ideals of living as might 
enable us to give material shape to such imaginings as 
achieved the new town of Edinburgh, the city of Bath, 
and the like, but there are still demands for recon- 
struction that afford the opportunity of treating bui'd- 
ings in dominating masses, even where such masses 
are mainly regarded as a field for the activities of the 
advertiser. When this is the case it is no use our lifting 
our hands in horror; by so doing we only put our- 
selves out of court. The public demand advertise- 
ment, and it is up to us to show them that our towns 
can be as beautiful with it as without it. There is no 
reason why advertisement in every form shou d not be 
used as a basis for beauty in design, and it can make its 
appeal on this basis as soon as we can prove that the 
presen attempts in colour and light to drown each 
previous effort can on’y result in a confusion that 
defeats its own end. This is perhaps the most extreme 
example of departure from tradition among modern 
developments, and its acceptance and employment for 
the purposes of our art would be a crucial test of our 
adaptability and our capacity to cope with all the 
changing conditions that demand our intelligent 
appreciation. 
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Discussion on the Papers 


Professor T.H.HUGHES [A.], Director of Architectural 
Studies atthe Glasgow School'of Architecture: It isnot with- 
out some hesitation that I make some comments on Mr. 
Lanchester’s paper, for he is our greatest authority on the 
subject, and he has given us most concisely the basic ele- 
ments of town planning. As to the question of zoning: per- 
sonally I do not consider that question without also con- 
sidering the question of satellite zones. We have got to think 
of townplanning, notintermsof ten yearsorgenerations, but 
1n terms of centuries. We may devise an admirable scheme 
with the town split up in several zones—zones as residen- 
tial areas, industrial areas, civic centres, and so on. That 
may be all very well for ten or twenty years, but in a hun- 
dred years or so we may find the perimeters of the circles 
will overlap, and the whole affair which we carefully orga- 
nised and thought out may be spoilt. It seems to me it is 
absolutely necessary that we should have some limit to the 
extent of our cities. We cannot go on as we are doing, 
growing and growing. I suggest that we consider zoning 
together with the question of restricting the areas to be 
covered by the city as was suggested years ago by Ebenezer 
Howard, by planning satellite zones round about the city. 
Mr. Lanchesterwhen he spoke of Edinburgh and Bath said 
he thought these were ratherenlightened times. Personally 
I do not believe our own country and age areworse than any 
other. James Craig’s work in Edinburgh was really a specu- 
lation on the part of the Corporation. They wanted to de- 
velop the land on the north side and so they ultimately got 
this plan of Craig’s. A little later Craig proposed another 
fine scheme for the development of the south side, but 
nothing came of that. ‘Then in 1766 John Gwynne wrote 
his famous book on Land Improvement. He said City 
Fathers are absolutely hopeless in undertaking the arrange- 
ment of the planning of land, and when they do plan new 
streets they do not do so properly. He said just the same 
sort of thing as we are saying at the present time. If we 
look at France at the beginning of the eighteenth century, 
the towns which were really planned as complete units were 
planned not because the people desired beautiful towns to 
live in, but purely for military convenience. Other well- 
known examples like parts of Paris are more or less isolated 
places built by kings or princes for their own glorification. 
Take Bath. It was not built because the people wanted a 
beautiful city to live in ; it was the whim of one magnate. 
We ought to have a desire to do everything we can for our 
cities in these times. What I would like to ask Mr. Lan- 
chester is if he has any suggestions as to what to do next— 
how to set'the ball rolling. I think we want civic associa- 
tions in every town having a population of 50,000 or more 
—really active civic associations determined to push the 
thing through, and on these associations as many architects 
as possible. Before Chicago was carried out its business 
men found it necessary to advertise their scheme thorough- 
ly. They published a little book on it, they had lectures in 
the schools, and illustrated it in the cinematograph the- 
atres. Wemust make the people at large interested, and 
realise the importance of living in an efficiently planned 
and built city. Certainly I suggest we do something in the 
way of architectural education. More stress might be laid 
on the importance of designing buildings not to be only 
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nice in themselves, but to form a proper part of the bi, 
schemes for planning a town. : 
Mr.EDWARDP.WARREN |[F.], President of the Berks 
Bucks and Oxon Association of Architects : I have listene 
with the greatest possible interest to the very admirabk 
contribution made by the last speaker as also to Mr. Lan. 
chester’s learned and interesting paper on the City of Edin. 
burgh. It seems to me that in town planning there is such; 
thing as overdoing it. In the beautiful towns of all coun. 
tries a very great deal of the charm may be owing to the 
natural history of its formation. Here in Edinburgh you 
had the good fortune to have a site for the town—what 
the French call extremely ‘‘ accidenté.”? You have a site 
which as a whole nobody could have planned. If you take 
the High Street of Oxford, the curve of that street is in- 
imitable. You could not plan a street like that. It has a 
subtle curve which could not be struck by compasses. 
That was the line which the cattle used to take on the land 
between the marshes and the rivers, and they have made a 
beautiful curve which has been maintained, first in mortar 
buildings and finally in stone. Oxford being a seat of learn- 
ing, people have built colleges of great beauty there. Mr. 
Lanchester said good buildings should have good sites. 
Certainly, but you can reverse the maxim and say that good 
sites deserve good buildings. The necessity is for all sites, if 
possible, to be appropriate to the particular locality in 
which the site is being planned. There are a few old towns 
in which the town planning and original intention still re- 
main intact. ‘These are small towns. In France, there is 
the little town of Richelieu deliberately planned by the 
architect of the great Cardinal to provide a small town of 
dwellings for the gentlefolk of his court and their depen- 
dants. This little town is entered by a stately gate, with 
small houses and mansions all along a central street, and 
symmetrical cross-roads running off the street. If you are 
going to plan a new town to grow into a great city, you 
must leave a great deal for future developments. In these 
days civic, commercial and personal needs are always 
changing. The change is rapid, therefore I think in plan- 
ning a town you must not be exactly too definite. Mr. Lan- 
chester in describing the needs of the modern planned 
town said there would be the industria! quarter with its big 
commercial buildings, the public buildings, and inevitably 
in the modern town with modern economic conditions 
there would also be very large blocks of apartment dwell- 
ings, which would have much the effect of public build- 
ings. It is precisely such dwellings that must be foreseen 
and thought of. There are buildings which of course 
define their character. The church, for example, has a 
traditional character. There are other buildings whose 
character is more or less preordained, but there are many 
in which we have not arrived at a traditional form. 
Professor S.D.ADSHEAD [F.], Professorof Town Plan- 
ning, University of London : May I add a word of appre- 
ciation to the readers of these two papers ? When I de- 
scended upon Edinburgh last Monday I admitted to myself 
that it still kept up all its old reputation of being by far the 
finest city in Great Britain. The impression I had was that 
the scale of Edinburgh was greater than the scale of Lon- 
don. In scale it is a magnificent city—with the greatness of 
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ts streets and the splendour of its openings. With regard 
o the remarks made by the first speaker on the origin of 
ew Edinburgh, I think he omitted to give a little credit to 
he influence of France. I do not think new Edinburgh 
vas quite so original as we were led to suppose in that 
aper. Probably James Craig and others were well ac- 
uainted with all that was passing in Paris at the time. So 
yhen we have the competition won by James Craig, we 
ave really the tradition of Paris brought over to Edin- 
urgh. Walking down George Street one cannot help 
hinking that the scale and the general disposition of the 
uildings and open spaces owe more to the influence of 
‘aris than anything we have in this country. May I say one 
yord in reference to those matters eminently affecting us at 
ae present moment ? We are in the throes of great road 
chemes and widenings. There is a tendency to talk too 
uuch about widening streets. I think it is a mistake to 
ttempt to widen all our streets. It is for architects to lead 
1e public in the policy of preventing motor traffic dashing 
ipidly through all our old towns. If our architects were to 
dopt the principle of having great roads round towns, and 
revent the pulling down of narrow and historic streets and 
uildings, I think that would be wise. Princes Street itself 
-in some danger. ‘This materialistic engineering way of 
icrificing everything for transit is only a phase in modern 
volution, and we shall regret it if we give way to it too 
uch. We are also in the throes of large town develop- 
ent schemes and the administration of town planning 
sts which are all proceeding with regulations and other 
iatters of administration, rapidly leading us into the old 
y-law methods. I want to warn architects that the more 
‘ttled the administration of town planning becomes 
irough an act, the less lasting and the less artistic will it 
2. Through all the rigmarole of by-laws architects must 
ad the imagination of the people in seeing how these acts 
‘eto operate. Unless they do so we will have our towns as 
ard, as crude, and as regular as the old by-law street of 
alfa century ago. 


‘Major H. C. CORLETTE, O.B.E. [Ff], representing 
ustralia, said : I should like to add how very much I have 
ypreciated the two papers read to us. Mr. Marwick gave 
} a most interesting and illuminating address on Edin- 


argh, and the second paper was full of admirable sugges- 
ons. Mr. Warren asked in the course of his remarks: 
‘hat must we do to-day ? I think that question is really 
'e crux of the whole situation. Professor Adshead has 
id something which makes us think what shall we do. 
‘hat we have to do so far as I can see is to impress public 
‘thorities with the importance, the relative importance 
‘thaps, of what architects may be able to say in connec- 
om with city development. It is not merely a question of 
ty development. It seems to me it affects political ques- 
os: and the larger the outlook we have with regard to all 
ese affairs, the more we are likely to be able to help those 
10 have the final word which will decide how the future 
to be developed in relation to the growth of towns. Does 
‘ot mean that what we as architects want to-day is a 
ch greater opportunity to say what we think about the 
eds of the community as a whole, and that Conferences 
ch as this one at Edinburgh ought to be held more fre- 
ently? We ought to take every advantage of the chances 
*y afford to get members of public bodies to attend so 


that they will hear what we have to say on some of those 
subjects that affect affairs generally. They are not suf- 
ficiently interested in architectural questions, and I am not 
sure that we can blame them. You, Sir, have said to-day 
that there is a representative of one of the Overseas Do- 
minions present. I felt it was incumbent upon me to come 
here because the Federal Council of Architectural Socie- 
ties in Australia has asked me to represent them at such 
Conferences. If we want to make our opinion felt, we have 
got to have these Conferences. We have got to take a much 
greater part ourselves in public work, and, if I may say so, 
I think, if we can only make up our minds that we are going 
to have one single strong and united body, everything that 
We may say on these subjects will be listened to, and some 
should be acted upon. 


Professor PATRICK ABERCROMBIE [4.], Professor 
of Town Planning, Liverpool University : I want just to 
say in reference to Mr. Marwick’s paper what an astonish- 
ing performance that appeared to me to be. To visualise, to 
make vivid before one’s eyes the whole of the history of a 
city like Edinburgh in one short paper was an amazing 
achievement. Professor Adshead has referred to the influ- 
ence of Paris in relation to James Craig. The same idea 
struck me, but quite differently, while the paper was being 
read. There is a very long-standing connection between 
France and Scotland, and I do not think any other nation 
in Europe, with the exception of the Scots and the French, 
could have produced a paper of exactly that quality. There 
were preciseness, exactitude, statistics, and while the paper 
was even formal in parts, it was at the same time human ; 
it was warm, it was emotional, it was even romantic. We 
never get just those qualities with their lofty elements in 
England, but in France you will hear a speech delivered in 
much the same way. It was a remarkable performance. 
You will, Iam sure, pardon me for referring to what struck 
me as one omission. It is an omission that seems to be fre- 
quently made in meeting with Edinburgh people and in 
talking about Edinburgh. You have in Edinburgh, it is 
true, an amazing number of magnificent features in your 
city, but there is one feature you possess which, I think, 
out-tops them all, and it is a feature that Mr. Marwick did 
not actually allude to. You have your castle, you have your 
ancient High Street—one of the most magnificent examples 
of picturesque architecture in Europe—and you have your 
Princes Street. One has to ransack Europe to find towns 
with similar features. That is a marvellous compliment to 
Edinburgh. But Edinburgh contains one feature that you 
cannot find in any other town that I know of, and it always 
strikes me anew with fresh wonder and with frésh beauty 
when I visit the city—Arthur’s Seat. I do not think any 
other town has anything comparable to that so close to the 
city. It is very fortunate that it has been allowed to remain 
in its natural state. I am very glad that your monuments 
have been put on the Calton Hill and on the Castle. For- 
tunately you have left Arthur’s Seat untouched, a piece of 
magnificent mountain scenery. It is outside the historic 
limits of your city, yet on the very borders. It does seem 
remarkable that if the two papers we have heard to-day 
were really the result of chance, they were most extraordi- 
narily associated. You have the particular first, the actual 
town with its history and architecture, and then you have 
the general dealt with by Mr. Lanchester. It was a most 
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fortunate coincidence, if it were nothing more than a coin- 
cidence. Mr. Lanchester took us back to the cave-dwellers, 
and Mr. Marwick did not go back so far. Yet both papers 
were exactly complementary, and I think they have given 
us the right basis for the consideration of this question of 
the relation of architecture to the future development of 
our cities. 

Mr. HERBERT A. WELCH [4.]: I should like to add 
my tribute to Mr. Marwick for the very delightful paper 
which he has given us, and to which we have listened with 
such intense interest. I congratulate Edinburgh on pos- 
sessing him as one of her citizens. Passing from that 
paper to Mr. Lanchester’s paper, and to the remarks which 
have been made regarding it, I cannot claim so deep and 
intense a conception of Town Planning as some of those 
who have spoken, but I am a little concerned that one 
aspect has not been touched upon this morning. I was a 
little concerned not only with Professor Asdhead’s re- 
marks, but also with the warm reception it received from 
those present, when he suggested that the future develop- 
ment of towns must be considered from the point of view of 
taking wheeled traffic outside rather than of bringing it 
within. It strikes me that is a most excellent theory, but 
how can that possibly be brought into effect in practice ? 
The essential communication is in the heart of a city. You 
cannot stop people from getting within your town, other- 
wise your communication is bad. Taking them round is not 
a cure. That evades a satisfactory solution of a very diffi- 
cult problem. The statement does not offer a solution, and 
a solution must be along other lines. Further, in the towns 
themselves, there is need for very much more serious and 
intense consideration of road problems, especially in those 
which have trams or other vehicles which must take a cer- 
tain definite line along streets. Those who live in big towns 
go in peril of their lives day after day in getting off a tram 
or a bus when they find fast-moving vehicles swishing past 
at thirty or forty miles an hour. What are we to do with the 
problem of fast and slow-moving traffic proceeding along 
the same lines ? That is one of the greatest problems we 
have to solve, and no one has touched upon it. I believe 
it is one of the most vital points affecting large existing 
towns, and, after all, it is there that the greatest difficulties 
have to be faced. They are the most difficult of solution as 
they are circumscribed by so many features and must, more 
or less, maintain their present form. 

Mr. LANCHESTER (in reply) : With regard to those 
speakers like Professor Adshead and Mr. Welch who have 
taken the range of my paper beyond its original idea, I 
am grateful to them for expanding the subject, but I felt I 
had got enough on my hands without carrying it any fur- 
ther. There was a point raised by the first speaker in regard 


to civic associations. I entirely agree with him, that every 
important place, and perhaps even less important places, 
should have a civic association. I do want to emphasise 
what I intended to emphasise in my paper. The first need 
of every city when you get a civic association is to under- 
stand. You must have a basis for your imagination, and by 
understanding exactly what the trend of the city is going to 
be you will find the basis on which to build your concep- 
tions. I think Mr. Warren rather misunderstood me when 
he said there was one point which he deprecated—any pro- 
vision beforehand, because a city must grow to some 
extent haphazard. Well, I think if you study your city you 
are better prepared for change in ideal than if you have 
not. That is the only point. Do not rest supine and say 
things are bound to change so much that we had better not 


‘do too much. I do not say too much, but understand as 


much as possible, and then you will be quicker to realise 
if the circumstances are changing and the city you have got 
in your mind is to be something rather different and more 
extended, more scattered, more of the form of the group 
city. What I feel is that the first need is to know as muchas 
possible in order to see where you are likely to be led. 

Mr. ARTHUR KEEN [F.], Honorary Secretary 
R.I.B.A.: We owe a vote of thanks to the writers of those 
two admirable papers that we have just listened to, and I 
wish to move that our thanks be accorded to them. The 
question has been asked what are we to do, what steps are 
we totake ? Well, 1 think that what we, as architects, ought 
to do is to arouse the interest of the public in this matter of 
Town Planning, which has gone out of the hands of the 
aristocracy into those of the democracy, and it rests with 
us to educate ourselves and this democracy, to make the 
people interest themselves in Town Planning, to realise 
how important it is and how much depends upon it. If we 
can, we should make them understand on what the beauty 
of cities rests. I think you will find that the general public 
are very ready to be instructed in these matters, and any 
work that can be done in this way is extremely valuable. A 
few weeks ago, in connection with the Wren celebrations ir 
London, I had occasion to show a number of people 
through churches that were built by Sir Christopher Wren. 
and I was astonished to observe how interested they were 
They were eager to come again, and it seems to me it is 
always like that. If any lecture is given to the genera 
public on architectural matters, there are always many in- 
terested, and I believe they will be far more interested in 
Town Planning if the essential points can be deliverec 
with special reference to the place in which the lecture i: 
being given. I have very great pleasure in proposing ¢ 
vote of thanks for the most interesting papers we have 
listened to. 


THE CONFERENCE BANQUET 


The banquet was held on Friday night, 15 June, 
in the Freemasons’ Hall, George Street. Mr. Paul 
Waterhouse, President of the Royal Institute of British 
Architects, presided over a distinguished company of 
ladies and gentlemen numbering over 200. Among those 
present were: 
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Lord Alness (Lord Justice Clerk), Lord Sands, Bailie Watson 
Sir James Balfour Paul, Sir Robert Philip (President of th 
Royal College of Physicians, Edinburgh), Mr. T. P. Marwic! 
(President of the Incorporation of Architects in Scotland), the 
Rev. Professor Milligan (Moderator of the Church of Scotland) 
the Rev. Dr. Wallace Williamson (Dean of the Thistle), Mr. J 
Alfred Gotch, F.S.A. (President-Elect of the Institute), Su 
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Frederick C. Gardiner, Lord Dean of Guild Forrest, Dr. George 
Macdonald (Secretary, Scottish Education Department), Mr. 
James L. Caw (Director of the National Galleries of Scotland), 
Mr. Andrew Grierson, S.S.C. (Town Clerk of Edinburgh), Mr. 
E. J. Partridge (President of the Society of Architects), Mr. 
Arthur Keen (Hon. Secretary, Royal Institute of British Archi- 
tects), Principal Laurie (Heriot-Watt College), Sir Banister and 
Lady Fletcher, Sir Robert and Lady Lorimer, Mr. W. T. Jones 
President of the Northern Architectural Association), Mr. E. P. 
Warren (President of the Berks, Bucks and Oxon Architectural 
Association), Mr. Francis Jones (President of the Manchester 
Society of Architects), Mr. H. V. Lanchester (President of the 
Town Planning Institute), Mr. Percy Thomas (President of the 
South Wales Institute of Architects), Mr. James Lochhead 
President, Glasgow Institute of Architects), Mr. T. Aikman 
Swan (President of the Edinburgh Architectural Association), 
Mr. C. J. Soutar (President, Dundee Institute of Architects), 
Professor Baldwin Brown, Hon. A.R.I.B.A., Mr. Ian MacAlister 
Secretary R.I.B.A.), Mr. W. Glassford Walker (Secretary, 
incorporation of Architects in Scotland), Mr. Herbert A. 
Welch, Mr. William Woodward and Mr. A. Lorne Campbell. 


After the loyal toasts had been pledged ‘‘ Our Guests ”’ 
was proposed by Mr. J. Alfred Gotch. 


Mr. J. A. GOTCH (President-Elect) : It is with some 
diffidence that I rise to propose the toast of ‘“‘ Our Guests.”’ 
For here are we in Edinburgh, a city full of lofty memories, 
seeming with romance, steeped in traditions of high litera- 
ure, enough to render mute any mortal who may have 
ventured to intrude into the domain of letters. 

And here are we architects, brief sojourners in this en- 
shanted city, privileged to greet as guests many of those 
who dwell within its precincts, and help to guide its des- 
inies, 

_ But I can assure you, honoured guests, that the awe you 
nspire does not diminish the welcome we extend. 

_ Indeed, the more we architects mix on terms of friend- 
hip with leaders of thought, with captains of industry, and 
vith the rulers of local affairs—the more we can do this, 
ind lift the veil which shrouds the simple mysteries of our 
raft, the better it is for the Art we pursue, and for the 
reat public whom that art must, in the very nature of 
hings, affect most deeply. 

The manifestations of that art are visible on every side, 
nd yet, I fear, architecture is a sealed book to the public 
tlarge. Its intricacies, its technical terms, are apt to baffle, 
f not to terrify all but those devoted to its study. Yet, 
vhen the seals are broken, when the intricacies are un- 
avelled, when the meaning behind the technical terms is 
xpressed in simple language, the study of architecture, 
ith all that it implies, becomes one of singular fascina- 
on. 

It reveals the varying attitudes of mind in which man 
as considered those unseen forces which lie beyond his 
hysical horizon, and which have ever constrained him to 
cts of worship. It records in enduring forms the changes 
1 his outlook on life and in the measures he has adopted 
) meet the needs of his time in relation to safety and 
omfort. In short, the whole development of mankind in 
1atters spiritual and physical is reflected in architecture. 
This fascination we architects long to produce, or if we 
ill short of fascination, our earnest hope is that at least an 
itelligent interest may permeate the public, to its own 
sting benefit, to the benefit of our art, and—need we 
2sitate to say so ?—of ourselves. 


The outside world knows but little of what goes to the 
training of an architect : the long years of study—study of 
the past, study of the present. The acquisition of know- 
ledge most diverse in kind : knowledge of construction, 
both simple and complicated ; of the habits and wants of 
mankind, so that buildings may be planned to satisfy 
them ; of the means whereby these buildings may be made 
agreeable to the eye ; of how to accomplish this without 
undue expense. 

The study of the past not only renders us familiar with 
beautiful buildings, but tells us how the men of old solved 
their problems, and hints to us how we may solve our own. 
The study of the present enables us to bring to our solu- 
tions methods unknown to our fathers. Above all, this 
arduous training helps us in our most difficult task, that of 
presenting the result in an attractive form. 

Here Imagination comes to our aid. The architect may 
not unreasonably aspire to range himself with “ the luna- 
tic, the lover and the poet,” who “‘ are of imagination all 
compact.’ But there is this difference, that whereas his 
three companions can give unfettered play to their com- 
manding quality, the architect finds himself bound by un- 
alterable facts. Of imagination he must indeed be com- 
pact, but not quite all compact, for he cannot ignore the 
practical aspects of his problems, aspects which are as 
naught to the lunatic, the lover and the poet. 

The man in the street will doubtless concede that what 
I have indicated may be true in relation to some great and 
important building, but, believe me, the same qualities 
which are necessary to the production of large work are 
necessary to the little. 

If only the great public could realise this, how much 
more beautiful would our cities be, how much more charm- 
ing the countryside ! So far as the health of the community 
is connected with building, protection is afforded by innu- 
merable by-laws ; but beyond the flesh there hovers the 
spirit ; and the spirit should no more be wounded by atro- 
cious designs than should the flesh by insanitary sur- 
roundings. 

Thus, we welcome our guests not only for the pleasure 
their presence affords us, but also because we desire to 
establish a bond of mutual sympathy between them, as 
representing the public, and ourselves as architects, whose 
feelings are sometimes harrowed by the fear that our true 
function is hardly understood. 

It is a wide circle that is included in this toast, for 
our guests reflect many aspects of life: the City and 
the Church, Art and Science, Law and Learning, Letters 
and Commerce, and that ever [increasing and I hope 
benign influence in public affairs that is wielded by the 
Ladies. 

I give the toast of “‘ Our Guests,” and beg to coup’e 
with it the names of Bailie Watson (in the absence of the 
Lord Provost of Edinburgh), Lady Fletcher, and the Rt. 
Rev. Wallace Williamson. 

BAILIE WATSON responded on behalf of the City of 
Edinburgh, in the unavoidable absence of Lord Provost 
Hutchison. 

LADY FLETCHER, whoalso responded, said she could 
not but be conscious that they were not only the guests of 
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the Royal Institute of British Architects, but also the guests 
of Bonnie Scotland. She believed after a long experience of 
Conferences that they were very good things, should she 
say when they were not Government Conferences ? She 
thought most conferences helped people to smooth out their 
difficulties and to understand one another’s point of view. 
She understood that the Institute was not entirely free from 
differences of opinion. She thought a Conference of that 
kind would help towards a solution of those difficulties. 
There was the word registration. She knew something 
about registration. The difficulties of registration had split 
many societies, including the nurses, and they had all 
come to a solution in the end, and she thought that 
doubtless they would do the same. On the more personal 
aspect of the matter, she thought from the fact that she had 
been asked to take part in replying to this toast of ‘‘ Our 
Guests,’ it was clear that their Council had moved with 
the moving times. It had wisely decided to recognise the 
soul in the eternal feminine and she was greatly honoured 
and pleased that she was asked to reply for the ladies. 
The Council of the R.I.B.A. had recognised that the old 
order sometimes changed and had decided to give women 
their chance and to recognise their ability where it existed. 
She did not think they need be alarmed about the competi- 
tion of women. At the present time she did not think there 
were more women architects recognised than there were 
women Members of Parliament, and men apparently did 
not consider them to be great competitors there. In fact, 
the only thing she could see was their interest in observing 
how the women M.P.’s dressed. She was very glad to 
have voiced the thanks of the women and to respond to 
that toast of mixed foursomes. 

The Rev. Dr. Wallace Williamson also responded. 

LORD SANDS, proposing the toast of “The Royal In- 
stitute of British Architects,’’said : lam awarethat the major- 
ity of those present are Members of that Institute, but still 
I think that they can all be invited to drink to its health be- 
cause, though it might be inappropriate that one should, on 
a public occasion, honour one’s own personal health, one is 
always justified in honouring the health of the corporate soul 
of the community to which one belongs. The Institute has 
honoured Edinburgh by its visit. We greet their visit with 
satisfaction, and we congratulate them upon their choice of a 
city, because, altogether apart from historical and romantic 
associations, I think it would be difficult to find a city more 
worthy of the visit of the Institute of British Architects 
than Edinburgh, whether they were in search of examples 
or of warnings. I cannot suppose that I have been hon- 
oured by an invitation to propose this toast because I have 
been a benefactor of architects. I have always contrived 
with very minor exceptions to keep my own hands out of 
the mortar pot, but I have had professionally and judicially 
a good deal to do with architects. I cannot say that the 
questions which I have had to canvass are of a very dis- 
tinctively esthetic character. Such questions as I have 
been familiar with are, to take an illustration, ‘‘ Suppose an 
architect is invited to prepare plans and specifications for a 
building and that building is not proceeded with, is the ar- 
chitect entitled to commission upon the prospective cost ; 
and, ifso, at what rate ought that commission to beallowed?”’ 
In the course of my professional experience with architects 
I have been struck by the circumstance that they appeared 


532 


- 


to be singularly forgetful. I am not speaking of English ar- 
chitects, because my experience is limited almost excly- 
sively to Scottish architects, but Scottish architects, when 
they prepare plans and specifications and submit estimates 
of costs, always forget the architect’sfee! I call it forget- 
fulness, but perhaps it is modesty. All these are sordid 
matters, however, and I would rather address myself for a 
moment to a more idealistic aspect of the architects’ 
profession. Architects are all striving after two ideals— 
utility and beauty. Now, it is an interesting question 
whether these two are coincident., It is quite easy to make 
them coincident if you make beauty synonymous with 
utility. That is an easy thing, but it involves a certain 
abuse of language. If you address yourself to the considera- 
tion of the two words utility and beauty, and attach to each 
their ordinary meaning, I am afraid you cannot give an 
affirmative answer to the question whether utility is always 
coincident with beauty, but, mark you, one must not go to 
the opposite extreme and suppose or imagine that there is 
any antagonism. If you see a singularly ugly house there is 
no presumption from the ugly exterior that internally itis a 
most convenient and commodious house. On the contrary, 
there is a certain presumption that it is not so, because the 
architect who designed such an ugly exterior is not very 
likely to have designed a comfortable and commodious 
interior. But whilst that is so, and whilst one cannot affirm 
that utility and beauty necessarily go together, I think that 
one must recognise that the necessity to adapt a building 
for certain purposes may furnish inspiration in the crea- 
tion of the beautiful. Take our English cathedrals. I do 
not know if it will be universally admitted, but it is cer- 
tainly my own opinion that these are the most beautiful 
buildings in England, if not the most beautiful buildings in 
the world. Now these buildings were gradually evolved. 
The original idea when churches, from which cathedrals 
arose, were built, was not the designing of a beautiful 
building but the designing of a building suitable for certain 
forms of worship, and for certain rites and ordinances, and 
to that came to be superadded the idea of the necessity of 
conforming with certain rules of symbolism, and so the 
cathedral arose. Now I beg you to assume for a moment 
that we had no churches and no cathedrals, and that you 
invited all the most distinguished architects in the countty 
to furnish designs for a beautiful building without regard 
to any purpose to which that building might be put. I have 
no doubt that you would get many beautiful plans and 
designs, but on the supposition which I put, that we knew 
nothing of churches and cathedrals, I venture to think that 
none of these buildings would have the remotest resem- 
blance to one of our cathedrals, and I venture to add that 
not one of these buildings, great as is my respect for the 
ability of the architects of the present day, could compare 
with one of our ancient cathedrals. In the evolution of the 
cathedral the necessity of designing buildings adapted for 
certain purposes and to conform with certain rules of 
symbolism has been an aid, and not a hindrance, to the in- 
spiration of the architect. It is the same in poetry. The 
metre and the rhyme one might regard as a hindrance to 
the free stirring of the imagination, but it has not been so 
so far. On the contrary, they have been found to be a source 
of inspiration and of imaginative development and expres- 
sion, and so it is in architecture. The necessity for con- 
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orming with certain purposes, certain ideals, certain sym- 
olism, has been an aid and not a hindrance to the develop- 
nent of architecture. These, however, are high and diffi- 
sult subjects, perhaps hardly appropriate to an after-dinner 
oast. I revert to my proper subject, the Royal Institute of 
3ritish Architects, the corporate organisation of the archi- 
‘ects of this country. Now the architect has a certain ad- 
vantage over my own profession, over the medical profes- 
jion, over many other professions, a certain advantage and 
iso a certain responsibility. In my profession, in the medi- 
sal profession, and in many other professions, one may say 
t will be all the same a hundred years hence, but the-archi- 
ect cannot say that. His work is enduring. At all events it 
s enduring if he works with Aberdeen granite or British 
‘rreestone. I am not quite so sure about reinforced stucco. 
The work of the architect is enduring, and I sometimes 
egret that the Scottish architects of the eighteenth and 
sarly nineteenth centuries did not more fully realise this 
ruth. But I am quite sure that those who are gathered here 
o-night fully realise it, and fully realise their responsi- 
vilities to future generations. There is perhaps only one 
yrder in the community that can claim an immortality 
sreater than that of the architect. I mean the poet. Only 
he poet can claim to have created something that will 
sndure any work of man’s hands. Architects who are here 
resent will take some consolation in the fact that poets in 
he present day are so scarce that their claims to superior 
mmortality need excite no jealousy. I venture to pre- 
jict that that Cenotaph in Whitehall will outlive all the 
yoetry that has sprung from the late European War. | 
ippreciate the honour of being invited to propose this 
‘oast, and I have special pleasure in coupling it with 
he name of such a distinguished member of the pro- 
ession of architects as occupies the chair to-night. 


|THE CHAIRMAN (in reply): It was not for 
1othing that we men of England joyfully accepted the 
mvitation to have the conference in this city. We 
snow where good-fellowship is to be found, good fare 
ind goodwill], and we have come here to enjoy those 
hings. You sometimes come south to share our toil, our 
emunerative toil. We come here joyfully to share your 
»leasures. I am very proud to have been the President of 
he Institute. It has been a special gratification to me to 
ealise that your Incorporation has been established during 
ay presidency, although I cannot say that, personally, I 
save had much share in carrying it through. In doing 
ionour to us, you have at the same time recognised 
hrough the R.I.B.A. the supremacy of Britain for the 
aoment ! Nobody can quite know how big an affair the 
\.LB.A. is unless he has been a President or one of the 
vecretaries of the Institute. He cannot have the faintest 
.otion of what the Institute really means, not in Britain 
‘nly, but in the world. It is astonishing to me—and very 
aany things which come into the President’s hands do not 
ind their way into the ordinary printed records of the 
‘ociety—to realise that the manwho stands for the moment 
‘s President is in the position of being virtually the 
dead of a Republic on which the sun literally never sets. 
‘rom all over the world we get correspondence. Some- 
imes it is worry, sometimes it is congratulations, and 
ometimes it is merely a show of pure affection. I shall 


retire in a few weeks into the publicity of private practice, 
and a new man will reign in my stead, and I desire to com- 
mend Mr. Gotch very warmly to you. 

I happen to be very much interested in architectural 
education. I am going to spend next week in exam- 
ining Scottish schools, a pursuit which is always one 
of peculiar pleasure to me. I know beforehand what I 
am going to see—good work, good teachers, and dili- 
gence. I want to say this about education in archi- 
tecture, that it cannot go on without the cordial good- 
will of the architects who practise in the places where the 
education is conducted. Nowhere more than in Scotland 
is that goodwill so abundantly seen. Wherever I go I see 
that the architects are the friends of the young men in this 
matter of education. That means a great deal even now, 
and it has meant a great deal in times past. Our fathers did 
a great deal and made a great sacrifice when they realised 
the time had come for systematic education for young archi- 
tects. ‘To put the matter on its lowest level, it meant giving 
up pupils’ fees. That generous spirit, that national spirit, 
has gone on increasing, and I heartily congratulate Scotland 
on her workin that direction. It willnot have escaped your 
notice that there has been an Institute election. You will 
treat me, I hope, merely as a fellow-voter for the moment. 
It is quite an embarrassing situation, and I hardly know 
where to begin, but I am going to begin with congratulations, 
That this Institute should have parties within it is not only 
unreasonable but absurd, because we have only one object, 
the advancement of architecture. Of course, differences of 
opinion must arise as to how certain results are to be 
achieved. But what I want to say is this, and I say it with- 
out casting any reflection onanybody’sconduct or character, 
that I believe we shall never retain any influence whatever 
in our great and glorious Institute unless we fervently and 
steadfastly make up our minds that we shall always fill 
our Council and the presidential chair with persons who, 
we think, are reasonably representative of the forefront of 
architecture. I know itis a case of ‘‘ glasshouses ”’ for me to 
talk like that, having been a member of Council for somany 
years, and having occupied the presidential chair, a post 
which, I may add, I never sought, though it was a great 
honour to have filled it. It may occur in the future 
that there is a wish to put in persons representing minor 
issues on small questions in dispute. That will not 
succeed. The Institute is too big a body for that kind 
of thing to be expected to succeed. Remember it 
is world-wide, remember it covers Britain. We must make 
perfectly sure that we put men there who we feel will 
represent, not a particular view on a particular subject, 
but architecture. Before sitting down let me add a word 
about the Incorporation of Architects in Scotland. I wish 
it the longest possible life, every kind of prosperity, every 
happiness, and every success. 


LORD ALNESS (inproposing the toast of ““The Incorp- 
oration of Architects in Scotland and the other Allied So- 
cieties ’?): As you will see, this toast is a composite one, 
and the first branch of it relates to the Incorporation of 
which we have heard so much to-night. As a loyal Scot, 
and withal I hope a modest one, I was not in the least sur- 
prised to be informed that the Scottish Society, of all the 
Allied Societies, was probably themost important. That, of 
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course, is as one would expect, and as it ought to be. I am 
told that the Scottish Society has a membership of nearly 
600, with chapters in all the great cities of Scotland, and 
that it is steadily increasing in vigour and influence. ‘There 
is just this to be added, that, owing to the munificence of 
Sir Rowand Anderson, whose name is familiar to all of us, 
the Society has been enabled to vote several thousand 
pounds to architectural education, and no man can gainsay 
or exaggerate the importance of that topic. But the toast 
is not merely parochial ; the second branch of it relates 
to the other Allied Societies and gives animperial aspect to 
the toast. If you ask me where these Allied Societies are to 
be found, I think the answer would be in every corner of 
the British Empire. Australia, New Zealand, and Canada 
have already contributed their quota, and, to-day, I under- 
stand that South Africa and Singapore are being enrolled 
as members of your great organisation. That is a notable 
achievement. It is a triumph of federal organisation. Now 
may I just add this, bearing out what Lord Sands has said 
that your profession and mine not infrequently meet ? It 
has been my lot as a practising counsel at the Scottish Bar 
to examine architects as friendly witnesses, and to cross- 
_examine them as hostile witnesses. Naturally, I have more 
vivid recollections of the latter process than of the former 
process. I think Mr. Marwick shares some of these recol- 
lections. Well, I have always realised, when I was in that 
position, the difficulty in which a counsel is sometimes 
placed. He is sometimes supposed in a few short hours to 
equip himself with a special knowledge which will enable 
him to deal on equal terms in the witness-box and, if possi- 
ble, overthrow a man who has devoted his whole life to the 
study of the topic. What my experience may have been in 
that particular itis not for me to say, but it is a difficult task, 
as you will readily understand and admit. May I just add 
that architects not only come into contact with lawyers 
from time to time, but also with Ministers of the Crown. It 
was my experience when I was Secretary for Scotland, and 
as such I was responsible for the housing programme in 
Scotland, to come into contact with architects on both 
sides of the Border, and may I say that I shall not readily 
forget the efficiency, the reliability, and the helpfulness 
which I experienced at their hands ? But, after all, giving 
evidence in the witness-box and erecting houses for the 
working classes are but mere by-products of your great 
profession. That profession has many notable character- 
istics, one or two of which have been referred to already. 
One of these is its age. I was greatly struck the other day 
by a phrase which I came across in that connection. It was 
used by the Public Orator at Cambridge in presenting an 
honorary degree to one of the most illustrious architects 
of the day, Sir Aston Webb. In addressing him, the Public 
Orator used the words of the Roman poet, “‘ God was the 
First Architect.’’ Was the Roman poet not right, and does 
it not fall to the human architect either to add to or to 
subtract from the beauty of the world which the Divine 
Architect has framed ? Age is one of the characteristics of 
your profession. The other has been referred to by Lord 
Sands, and that is the permanence of your work. It is given 
to few of us to create work which will earn immortality. 
That is your privilege. It is a high responsibility. You do 
not need to go to Assyria or to Egypt, although great les- 
sons can be learned in the East. You do not have to travel 
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beyond the work of Wren in London, or beyond those 
great shrines which I understand you have visited to-day 
in my old constituency in the Borders, round which a 
many sacred and soul-stirring memories cluster, in order 
to appreciate that, though the work of most men dies, the 
work of the architect lives ; and therefore a great trust 
devolves upon you of which I am confident you will prove 
worthy. I will content myself by adding that your past pro- 
vides at once an inspiration and a challenge for the future. 
I wish that your future may be equal and, if possible, may 
even excel your past. It is my privilege to link with this 
toast two well-known names. There is the name of Mr. 
Marwick, of whom I have had experience both as a friendly 
and a hostile witness. There is alsothe name of Mr. Francis 


Jones, President of the Manchester Society of Architects, 


and therefore representative of a city which in vigorous en- 
terprise, in ordered progress, and in high culture may eyen 
vie with the city in which you are met to-night. 

MR.T.IP.MARWICK, President of the Incorporationof 
Architects in Scotland (in reply) : I desire on behalf of the 
Incorporation to convey to Lord Alness our warmest 
thanks for the kind words he has spoken, and I thank you 
all for their generous reception. The Incorporation, 
though young in years, has already well over six hundred 
members. You have heard of the gift to us of a home 
suitably equipped and endowed. We shall ever cherish the 
memory of our benefactor, and shall prove our gratitude by 
faithfully administering the trust placed in our hands. We 
shall exercise all our knowledge, skill and energy, in the 
endeavour to do good and useful work, and to achieve the 
objects the donor had at heart. I may state that we have 
dedicated over one-quarter of our entire capital to educa- 
tional purposes. We have, in conjunction with the other 
beneficiaries, assisted in the publication of the recently 
issued beautiful book of measured drawings of Scottish 
Domestic Architecture. We are working in conjunction 
with the Board of Trustees for the National Galleries of 
Scotland in the publication of the National Art Survey 
Drawings. I recommend to your special attention the first 
volume. ‘The second volume is being printed now for 
early issue. We purpose, if possible, proceeding with the 
completion of several hundred drawings partly prepared, 
and such additional drawings as may be required to com- 
plete the survey of every important historical and architec- 
tural monument in Scotland. We shall not be satisfied 
until this is done, so as to preserve accurate records of 
these before the tooth of time accomplishes their des- 
truction. 

We have commenced the publication of a quarterly 
magazine ; have a benevolent fund to help those who fall 
by the way ; and in other fields of endeavour we are trying 
to do good work for the community and for the advance- 
ment of the art of architecture. - 

I may state also that we are taking preliminary steps to 
obtain a University Degree in Architecture, and matters 
are well advanced for this in Glasgow. In the Edinburgh 
Chapter a special committee will suggest a series of existing 
classes in the University, Heriot-Watt Technical College, 
and the College of Art, so as to form a School of Architec- 
ture. We think this can be done, and by adding lectures in 
civic design and professional practice it would make a com- 
plete course. Degrees are granted in London, Liverpool, 
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Yambridge, and several other English Universities, so that 
here is no reason why Scotland should lag behind. 

Of course we quite appreciate the fact that a great crea- 

ive artist is specially endowed by nature, that little can be 
lone probably to develop imaginative qualities, but we 
‘now that in scientific and practical work an immense 
mount of good can be accomplished by systematic train- 
ng. Art by itself is apt to starve in these days, and our 
lesire is to present prospects of a good status and reason- 
ble reward to young men of ability and education wishful 
o enter our alluring and fascinating but very neglected 
yrofession. 
The Incorporation are also anxious to assist in closing 
he door to the practice of architecture by the unqualified. 
Ne consider that architects require as much education and 
bility as those who practise law or medicine. They ought 
9 live in as cultured an atmosphere, their work is as im- 
sortant, and they are as vitally interested in the health, 
vell-being and good guidance of the community. 

The Incorporation exists at present solely as a consulta- 
ive and administrative body, and its formation ought to 
ive the profession here a solidarity, force, and influence 
thich at present it only possesses to a limited degree. This 
afluence they hope to be able to utilise in fostering the 
rowth of our towns and villages on artistic, practical, and 
ound financial lines, in developing the esthetic sense of 
he community, and in endeavouring to arouse and widen 
ublic appreciation of architecture. 

_ Inthe United States of America a very marked advance 
i architectural talent has taken place of late, largely owing 
> the foundation of Schools of Architecture, and the stimu- 
ation of public interest. During the last five and twenty 
ears the design of their public buildings has immeasur- 
bly improved in all the qualities which make for good art. 
“his was clearly shown in the recent exhibition of Ameri- 
an drawings in London, Glasgow and other cities. We 
vant to travel along similar lines. 

_ Architects write the history of a nation in stone. They 
rect the milestones on the highway of civilisation and pro- 
ress. ‘Their work affects the health and esthetic educa- 
ion of the people and endures for generations either to 
levate or degrade public taste. Publicity stimulates inter- 
st, and our success in the long run depends upon public 
aterest. Architectural work of importance is surely 


yorthy of as much attention as a prize fight, a football 


atch, or a horse race. So long as men of conspicuous 
alent are unappreciated, and their most earnest efforts 
assed by without intelligent criticism and recognition, 
aey will be discouraged and mediocrity will abound. 
“here is no stimulus to excel, whereas there is no limit to 
ae benefit due acknowledgment of merit may accom- 
lish. 

_ One loves to see praise and pleasure given to the worthy 
thile they are living to enjoy them. Post-mortem eulogy is 
f as little avail as laying wreaths upon unresponsive sod. 
“he dead neither hear nor see. Let us therefore bring out 
ur alabaster boxes now, and so hearten and encourage 
aose who do well, that they go on and do better. As I 
hid yesterday, look back 156 years and you will see that the 
nlightened public in this city in 1767 were in advance of 
ae public of to-day. They knew and appreciated good 
york so highly that they actually gave the freedom of the 


city and a gold medal to the architect who won the compe- 
tition for the lay-out of the New Town. The present-day 
apathy of the public is so great that such happenings now 
are inconceivable. Talking of 1767 recalls the fact which 
you have already heard, that our present enlightened Cor- 
poration have appointed a Consultative Committee to co- 
operate with the Town Planning Committee of the Council 
in the work of city development on right lines. I trust this 
action will be followed in due course by the appointment of 
a Fine Art Advisory Committee such as exists in New York. 
If you read the last report of the New York Commission 
you will see a record of what has been accomplished. There 
can be no doubt that it tends to the production of noble, 
dignified, and well-proportioned buildings. It does good 
work in the creation and maintenance of all the accessories 
of a beautiful city, and one would like to see somewhat 
similar methods applied here. 

I can assure you that the members of the Incorporation 
of Architects in Scotland are inspired by high ideals, 
and you all know that high ideals are a prepotent influence 
in the spiritual and intellectual progress of a nation. They 
intend to work, so far as they are able, for the realisation 
of these ideals, and, while progress may at first be slow, 
they are encouraged by the knowledge that the ideals 
of yesterday become transmuted into the actualities of 
to-day. 

I thank you all very sincerely for your courtesy and for 
your generous kindness in wishing us God-speed in our 
work. 

MR. FRANCIS JONES [F.], President, Manchester 
Society of Architects : It is a great honour to have been 
asked to reply on behalf of the Allied Societies. In the first 
place I should like to say something about the elections 
to which the President referred. You aJl know that those 
elections have resulted in a clean sweep of the old Council. 
All I want to say about that is this, that we have not finished 
by making a clean sweep of the old Council. It is now up 
to the new Council, all of us, to get inside the Institute 
that unity which will prevent any repetition of what has oc- 
curred in the last two years. Mr. Marwick represents, one 
might say, the unity of Scotland. In other words, the Allied 
Societies of Scotland. The Royal Institute represents not 
only the combined Allied Societies of England, but also the 
combined Allied Societies of Scotland as well, so that we 
have the whole body of British Architects in the Institute, 
and in that body we have to preserve a united front, or else 
we shall do no good. I would just like to point out two 
things : the first is that for the first time, as far as I am 
aware, we have the President of a provincial Society as Pre- 
sident of the Royal Institute. Not only have we a President 
who is a provincial member, but I think I can say, and I 
feel everybody will agree with me, that we have a President 
whose term would probably have come long ago if he had 
happened to be not a provincial member but a London 
member. In other words, the only disqualification for Mr. 
Gotch’s earlier election was the fact that he was a provin- 
cial member. I feel in electing him we have elected not 
merely a provincial member, but one of the most suitable 
men we could have had as President of the Royal Institute 
of Architects. ‘The second thing I would like to say is just 
to point out that the new Council is, with the representation 
of the provincial societies, larger than it ever was before. 
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Therefore the provincial members will agree with me that 
the Council ought to be better than ever it was before. 
There again it depends on the intelligent members’ dili- 
gence in turning up to meetings. Asa provincial member 
myself, it will be a considerable tax upon my time to come 
up to London to attend the meetings, but 1f members are 
elected to the Council they must really turn up, and show 
their interest, and carry there the interests of their own 
societies. I will content myself at this late hour with 
thanking you very much for the manner in which you 
have received this toast, and I have pleasure in calling upon 
you to give three hearty cheers to our retiring President, 
Mr. Waterhouse, as this will be his last public appearance, 
probably, in the Presidential Chair of the Institute. The 
occasion demands some cordial recognition on our behalf. 

Three cheers were given with great warmth to the re- 
tiring President, and Sir Robert Lorimer, in proposing 
a vote of thanks, paid a notable tribute to Mr. Waterhouse 
for his great services to the Institute during his two years 
of office. 


LIST OF MEMBERS ATTENDING THE 
CONFERENCE. 

Among those present at the Conference were the following : 
—Professor Patrick Abercrombie [A.], Mrs. Abercrombie, Pro- 
fessor S. D. Adshead [F.], Mrs. Adshead, Miss Adshead, J. P. 
Alison [F.], John Armour [f.], James A. Arnott [F.], Mrs. 
Arnott, J. A. Arthur, Lt.-Col. J. Maurice Arthur, C.M.G., 
D.S.O. [F.], Wm. Baillie [4.], Wm. Baillie [Licentiate], Mrs. 
Baillie, Andrew Balfour [F.], Mrs. Balfour, Major Harry Barnes 
[F.], John Begg [F.], R. Blackadder, Professor Baldwin Brown 
[Hon. A.R.I.B.A.], D. M. Brown [Licentiate], Wm. Brown [F.], 
G. Washington Browne, R.S.A., Herbert I. Buckland [F’.], Miss 
Buckland, James D. Cairns [Licentiate], Mrs. Cairns, A. Lorne 
Campbell [F.], G. E. Charlewood [4.], D. J. Chisholm [A.], 
Major Hubert Corlette, O.B.E. [F.], H. R. Cowley [A.], George 
Craig [Licentiate], James H. Craigie [F’.], Frank Crombie, J. C. 
Cunningham, H. A. Dalrymple [4.], Mrs. Dalrymple, Wm. 
Davidson, F. W. Deas [F.], R. Burns Dick [F.], F. M. Dryden 
[Licentiate], Mrs. Dryden, Chas. Dunch, James B. Dunn, 
A.R.S.A. [F.], Mrs. Dunn, F. E. Pearce Edwards [F.], Mrs. 
Edwards, James Ellis, Mrs. Ellis, Chas. T. Ewing [Licentiate], 
J. Graham Fairley [F.], J. McLellan Fairley [A.], R. W. Fer- 
guson [A.], Sir Banister Fletcher [F’.], Lady Fletcher, D. W. 
Galloway [Licentiate], Hugh Gavin, Edw. M. Gibbs [F.], James 
Gillespie [Licentiate], J. Alfred Gotch, F.S.A. [F.], Alex. Grant 
(President Inverness Architectural Association), John P. Grant 
[A.], Geo. H. Gray [A.] (Hon. Secretary Northern Architec- 
tural Association), Hastwell Grayson [F.], Mrs. Grayson, Miss 
R. C. Grayson, William B. Halley, Robert L. Hardie, J. Wilson 
Hays [A.], J. Macintyre Henry [F.], H. L. Hicks [A.], E. 
Percy Hinde [F.], Victor T. Hodgson [Licentiate], Mrs. Hodg- 
son, Richard Holt, G. J. Howling (Editor Architects’ Fournal), 
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Harry Hubbard [A4.], 'T. Harold Hughes [4.], Mrs. Hughes 
Theodore K. Irvine, John Jerdan [F.], Mrs. Jerdan, Franei; 
Jones [F.] (President Manchester Society of Architects), Mrs. 
Francis Jones, Ivor P. Jones [A.] (Hon. Secretary South Wales 
Institute of Architects), Mrs. Ivor Jones, J. Herbert Jones (Hon, 
Secretary, Western Branch, South Wales Institute of Archi- 
tects), W. T’. Jones [F’.] (President Northern Architectural Asso- 
ciation), Stewart Kaye [A.], Arthur Keen [F.] (Hon. Secretary 
R.I.B.A.), C. H. Kempthorne [Licentiate], John Keppie [F.], 
Henry F. Kerr [A.], A. Hay Lamont [A4.], Mrs. Lamont, H. Y. 
Lanchester [F.], Mrs. Lanchester, T. Alwyn Lloyd [F.], Mrs. 
Lloyd, Alfred G. Lochhead [A.], James Lochhead [F’] (Presi- 
dent Glasgow Institute of Architects), J. A. E. Lofthouse [F 1], 
Alex. Lorimer [Licentiate], Sir Robert S. Lorimer, A.R.A,, 
R.S.A. [F’.], Lady Lorimer, lan MacAlister (Secretary R.I.B.A)) 
Mrs. MacAlister, Malcolm S. McCallum [A.], Alex. McGibbon 
[A.], J. A. H. Mackenzie, Mrs. Mackenzie, D. M. Mackie, T. FP. 
Maclennan [A.], J. Ross McMillan [F.], Alex. McWilliam [4], 
Craigie Marwick [Licentiate],'T’. P. Marwick [F.] (President The 
Incorporation of Architects in Scotland), T. R. Milburn [Fj], 
Mrs. Milburn, Wm. Milburn [4.], Geo. Angus Mitchell [41], 
Geo. Bennett Mitchell, M.B.E., D.L., R. M. Mitchell [Licen- 
tiate], Mrs. Mitchell, James A. Morris, A.R.S.A. [F.], J. Inch 
Morrison [Licentiate], Mrs. Morrison, R. H. Motion, Mrs. 
Motion, Miss Edith Naylor, J. Bryan Nisbet [Licentiate], G. 
Dale Oliver [R.F.], Barry Parker [F.], Alex. N. Paterson, 
A.R.S.A. [F.], Mrs. Paterson, Geo. A. Paterson [A.], Mrs. 
Paterson, James Paterson, R.S.A., J. Wilson Paterson [A.], Mrs. 
Paterson, Wm. Patterson, A. F. Balfour Paul [Licentiate], W.T. 
Plume [Hon. A.R.1.B.A.], F. A. Richards [A4.], Mrs. Richards, 
James Robb, Thomas Ross, James Salmon [F.], Mrs. Salmon, 
David Salmond [F.],Wm. Salmond [Licentiate], Mrs. Salmond, 
Thos. W. Sharpe [Licentiate], Mrs. Sharpe, Stewart Sim, George 
Simpson (Edinburgh), George Simpson [Licentiate] (Glasgow), 
G. Sinclair [4.], Laurence H. Smart, J. Llewellin Smith [Licen- 
tiate],’Thomas Smith, Miss Smith, Chas. G. Soutar [F’] (Presi- 
dent Dundee Institute of Architects), Mrs. Soutar, John Steel 
[F.], D. A. Stewart [Licentiate], John Stewart [F.], T. Aikman 
Swan [A.] (President Edinburgh Architectural Association), 
A. A. Symon [Licentiate], Walter Tapper [F.], H. A. Tarbolton 
[F.], John Taylor, L. W. Taylor, H. Teather [F'.], Mrs. Teather, 
Miss Teather, Percy Thomas, O.B.E. [F.] (President South 
Wales Institute of Architects), Mrs. Thomas, W. D. Thomas, 
P.H. Thoms [F.], Wm. Thomson, W.S., Professor R. Traquair 
[F’.], Charles E. Tweedie, J. W. Ward [Licentiate], Edward 
Warren, F.S.A. [F.] (President of the Berks, Bucks and Oxon 
A.A.), Paul Waterhouse, F.S.A. (President R.I.B.A.), Geo. W. 
Watson, John Watson [F.] (Edinburgh), John Watson [F] 
(Glasgow), John F. Watson, Maurice E. Webb, D.S.O., M.C. 
[F’.], Herbert A. Welch [4.], Wm. B. Whitie [F.], J. Teifion 
J. Williams, J. A. Williamson [A.], John Wilson [F.], Mrs. 
Wilson, John Wittet [Licentiate], Mrs. Wittet, Wm. Woodward 
[F.],J. A. Woore [4.], Mrs. Woore, Percy S. Worthington, 
Litt.D. [F.], C. J. M. Young [4], G. P. K. Younguiia 
Guy St. J. Makin, of South Australia. f 


THE R.I.B.A. CONFERENCE IN EDINBURGH 


A RESUME OF THE PROCEEDINGS 


By universal consent the Conference at Edinburgh 
ras the most successful of the series. ‘To say so is not 
) disparage the events of Liverpool and Cardiif. It is 
sally a compliment to them. ‘lhe enthusiasm created 
y those two memorable meetings was largely respon- 
ble for last week’s success. Those who had enjoyed 
1e hospitality of Lancashire and South Wales came 
igerly to Edinburgh and brought their friends with 
vem. ‘The result was an attendance that broke all 
cords. 

The members, who arrived in Edinburgh on the 13th, 
ere entertained at a delightful Smoking Concert by 
1e Incorporation of Architects in Scotland, whose 
resident, Mr. T. P. Marwick [A.], occupied the chair. 
n evening of a completely Scottish character was 
sened by a speech of warm and kindly welcome from 
ie Chairman, and closed by an expression of thanks on 
shalfofthe guests by Mr.J.A. Gotch [/’.]. If there was 
iy ice about, it was very decisively broken that night. 
At 10 o’clock the following morning more than 200 
embers gathered in the Council Room of the City 
hambers, where Lord Provost Hutchison and the 
[agistrates of the City of Edinburgh gave a cordial 
elcome to the Conference. Mr. Gotch took the chair, 

the unavoidable absence of the President, and two 
lmirable lectures were delivered. Mr. Marwick on 
dinburgh’: ‘‘Its Rise and Progress,”’and Mr. Lanchester 

1“ The Place of Architecture in City Develpment,” 
rmed a perfect combination, and the discussion that 
llowed sustained the very high level of the lecturers, 
whom a cordial vote of thanks was given on the 
otion of Mr. Arthur Keen, whose graceful little 
eech closed the proceedings. 

The whole party then walked up by way of the High 
reet, the Lawnmarket, and Castle Hill to the Castle, 
rere they were joined by others who had preferred 
e sights of Edinburgh on a sunny morning to the 
lemnities of the City Chambers, and an excellent 
ncheon was served in the old rooms in Crown Square. 
yur brawny pipers played their loudest outside the 
ndows, but the cheerful noise of conversation more 
an held its own. 

After a rapid inspection of the Castle, including the 
moury and Queen Mary’s apartments, a group pho- 
raph was taken on one of the slopes of the Castle 
ick, and the party then embarked on charabancs 
d drove down the famous “‘ Mile,” through the High 
reet, past St. Giles’ Cathedral, and down the Canon- 
‘e to Holyrood Palace, where by special permission 
: State Apartments were visited. The drive was then 
itinued round Holyrood Park and Arthur’s Seat, and 
2k through the New Town to the National Gallery, 
ich was the scene of a cheerful ‘‘ At Home ”’ in the 


setting provided by the national collection of pictures. 
There was just comfortable time to dine before the 
Reception by the Lord Provost in the Freemasons’ 
Hall. The gorgeous robes of our host, the fearsome 
weapons of his attendants, the cheerful music, the solid 
hospitality, and the welcome presence of many of the 
leading figures of Edinburgh life, all contributed to the 
success of a delightful evening. 

On the morning of the 18th a still earlier start was 
made, for at 9.15 a procession of charabancs started 
on around tour which covered some of the most beauti- 
ful scenery of the Scottish border country. Over the 
hills by Lauder and Earlston to the Tweed—the ruins 
of Dryburgh Abbey—an energetic lunch at Melrose— 
a visit to the ruins of Melrose Abbey—then up the 
valley past Abbotsford to Peebles and tea; so far, the 
weather held out. A mild rain chased the party back to 
Edinburgh, but no great harm was done, and everyone 
was in time for the great closing event, the Conference 
Banquet in the Freemasons’ Hall. Nearly 200, including 
an exceptionally large number of ladies, were present. 
Our guests included many of the most distinguished of 
Edinburgh’s citizens. The Southern visitors were 
thrilled, and some of them intimidated, by the cere- 
mony of the entry of the Haggis. At last we had the 
President in the Chair and the speech that we had all 
looked forward to. From our guests we had eloquence, 
wit, and wisdom. The evening closed with tumultuous 
enthusiasm. 

Very wisely, the final day was “ go-as-you-please.” 
So many people wanted to see so many separate things 
that organised movement would have been less helpful 
than usual. Everyone made his own arrangements, and 
though the Conference ended officially on Saturday it 
was not until Monday that the last of the visitors were 
able to tear themselves away. 

As usual, the work of organisation fell almost en- 
tirely upon the tireless and self-sacrificing members of 
the local ‘“‘ Arrangements Committee.” ‘To ensure the 
smooth running of the crowded programme months of 
preliminary work had to be done. The complete suc- 
cess of the Conference showed how ungrudgingly that 
work was done. Their names ought to be recorded 
here. Under the leadership of Mr. Marwick were Mr. 
John Begg [F.], Mr. John Keppie [F.], Mr. Henry F. 
Kerr [A.], Mr. F. ©. Mears, Mr. J. McL. Morrison 
[Licentiate], Mr. A. N. Paterson [/’.], Mr. T. A. Swan 
[4.], Mr. John Watson [F.], Mr. A. Lorne Campbell 
[F.], Mr. William Davidson, Mr. Stewart Kaye [A.], 
Mr. J. R. M‘Kay [A.], Mr. E. J. MacRae [A.], Mr. J. 
Wilson Paterson [A.], Dr. Thomas Ross, Mr. H. O. 
Tarbolton [F.], Mr. James B. Dunn [F’.], Sir Robert S. 
Lorimer [/.], and Mr. T. F. Maclennan [4.]. 
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Foremost among this band of workers were Mr. 
Marwick (the President), Mr. A. Lorne Campbell (Con- 
vener of the Receptions Committee), Mr. Stewart 
Kaye (Convener of the Excursions Committee and 
stentorian C.G.S. of the motor parties), Mr. J. R. 
M‘Kay (Convener of the Hotel Accommodation and 
Hospitality Committee), Mr. Henry F. Kerr (Convener 
of the Programme Committee), and Mr. J. Wilson 
Paterson, of H.M. Office of Works, who helped us so 
admirably in the visits to the Castle, to Holyrood, and 
to Dryburgh and Melrose Abbeys. T’o all of them, and 
to Mr. Glassford Walker, the ever courteous and care- 
ful Secretary of the Incorporation, upon whose willing 
shoulders fell so heavy and continuous a burden, we 
owe a debt of thanks that cannot be adequately ex- 
pressed here. 


And outside our own body we are under a deer 
obligation to those citizens of Edinburgh whose gra 
cious hospitality did so much to ensure the success 0 
the Conference. Above all, we are indebted to Lor 
Provost Hutchison for the real interest that he took ir 
our proceedings, for the permission granted to us t 
hold our inaugural meeting in the City Chambers, anc 
for his generous hospitality in the Freemasons’ Hall, 

The Provincial Conference of 1923 has set a stan. 
dard that it will be hard to equal, perhaps impossibk 
to surpass, in future years. I. M. 


Copies of the Conference Group Photograph can bi 
obtained from Mr. E. Holford Debenham, 4 Wes 
Maitland Street, Edinburgh. The prices are 8s. eacl 
in sepia, 7s. each in black. 


The President’s Approaching Retirement 


At the General Meeting on 25 June Mr. ARTHUR 
KEEN, after the presentation of the Royal Gold Medal 
to Sir John J. Burnet, referring to the retiring Presi- 
dent, said: I have to bring you back to plain English 
with one or two announcements of forthcoming events ; 
but before doing so it occurs to me to remind you that 
this is the last occasion on which Mr. Waterhouse will 
be taking the chair at any of our meetings as President, 
during his present term of office. I say “ his present 
term ” because it is possible that a later period of office 
might succeed this one. I think we all appreciate—cer- 
tainly no one appreciates more fully than I do—the 
value of the services that he has rendered to the Insti- 
tute during the time that he has held the position of our 
President. I have been altogether surprised, from time 
to time, to find how much of his valuable time he was 
willing and able to devote to the service of his fellow- 
members here. There is nothing that he has been called 
upon to carry out that he has not applied himself to with 
his utmost ability, and with all the time that was neces- 
sary to be found for the particular business involved. 
He has presided over our meetings with the utmost dis- 
tinction, and there has hardly been an occasion when he 
has been expected to be here that he has failed to be 
present. I might speak for a long time without exhaust- 
ing all the virtues of the President I find in Paul Water- 
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house, and I do not know that I can do better thar 
remind you that he is a very worthy successor to a ver} 
worthy father who held the same position before him 
We remember, with the greatest pleasure, his father’ 
tenure of the office, and it will be a very long time 
before we cease to think with pleasure of the way ir 
which his son has filled the chair. I cannot speak highly 
enough, or feelingly enough, of the kindness, the con: 
sideration, the tact, and the good feeling with which he 
has conducted the business of our meetings on all occa: 
sions ; and J think we have to be profoundly grateful tc 
him for all that he has done, not only in the way o 
carrying on the business of the Institute, but in the 
way of advancing the very best interests of this grea! 
Society. In the matter of education he has distinguishec 
himself exceedingly ; he has taken an enormous interes 
in the business of our Board of Architectural Educa: 
tion, and he has carried the work of that Board to a ver} 
high point of efficiency. There is no aspect of the wor! 
of this Institute with which he is not fully familiar, anc 
in connection with which he has not carried the work z 
considerable step further than it had reached before 
And I think we have to express ourselves as very, Ver) 
much indebted to him for all that he has done on ou! 
behalf during the time that he has occupied the Chait 
of this Institute. 


CORRESPONDENCE 


Registration 


The following letter on the subject of Registration has 
een received by Mr. MacAlister from Mr. Poulter. 


13 Arlington Street, St. fames’s, S.W.1. 
14 Fune 1923. 

Dear Mr. MacAister,—I am constantly receiving 
stters and pamphlets on this subject, all too numerous to 
nswer. I wonder whether you could find space in the 
OURNAL to give publicity to my views. 
_ I consider that all members of the Institute should have 
‘voice in its conduct, especially now reconstruction is 
ontemplated in the form of Registration. It is, however, 
isconcerting to find at these times such a lack of unity 
mong architects, also regrettable that some of us are 
imming into amateur politicians. 
_ The trend now is likely to expose us to possible rupture 
ad to general ridicule, both of which are unlikely to help 
egistration or the status of the Institute. 
If Registration is to come, it must be handled calmly 
ad broadly. One hears a lot of nonsense about Unifica- 
on and Registration ; surely Registration is Unifica- 
on! If not, what is our case ? Are we to ask for a mono- 
oly for a minority ? How far will this take us ? We must 
ave the support of the majority of all interested in archi- 
cture, whether members of the Institute or no‘, even of 
1ose unqualified to practise, if they can show substantial 
itlay of time and money with the object of becoming 
‘chitects. I am under the impression that we have their 
ipport. If not, our case is hopeless. 

I do not hold with the policy of forging blindly ahead, 
hich was seriously put forward at one of the general meet- 
gs of the Institute. 

Registration seems a subject on which architects might 
tsely be ignorant, although we are expected to know 
erything else. By dabbling in this subject, are we not 
‘ty much like the amateur who tries to be his own archi- 
ct? The result is well known. An expensive and a pro- 
oged failure. 

‘The best course is to consult the leading authority on 
2gistration, someone with a thorough knowledge of Par- 
mentary Law, listen to him and allow him to direct our 
plication. A multitude of points will arise, and doubtless 
fficult opposition will have to be faced and overcome. 
Iconfess I have not the ability nor the time to give the 
‘bject the serious thought it deserves, but simple ques- 
ms such as the following will arise :— 

On what grounds do we intend to make the application ? 
Is it for the betterment of design ? 

Is it to cheapen building ? 

Is it to overcome the shortage of housing ? 

Is it to create more employment for labour ? 

These are matters which are now in the minds of Mem- 
its of Parliament, and the question of design is the only 
5y one to answer. 

‘Then, again, what is meant by the term “ Architect ” ? 
™ convinced that were all the members of the Institute 
‘sed to define that one word, the results would show an 
‘lazing diversity of opinion. In framing an Act of Parlia- 
*nt it must be definite. This is of great importance, 
hough it sounds trivial, for we have to contend with and 


arrive at an understanding with a great body of many able 
men, viz., engineers. 

In spite of all these difficulties, there is a marked interest 
being taken in architecture by the general public, and no 
doubt by careful forethought it may be possible to put 
forward a case which would be of interest to and protect 
the general public and at the same time be to the encou- 
ragement of architects to-carry on the oldest, most noble 
and necessary of arts.—Yours sincerely, 

BrIANT PouLter [F.]. 

P.S.—It has been publicly stated that the Associates will 
have a grievance should Registration come into force. 
Doctors have their different degrees. Why should not 
architects ? 


Correspondence 


THE ASSOCIATION OF LICENTIATES OF THE 
REE AS 
3 Queen Street, Cheapside, E.C.., 


18 Fune 1923. 
To the Editor, JouURNAL R.I.B.A.,— 

Dear Sitr,—On behalf of the committee of the above 
association may I ask for a little space in your next issue to 
thank all those who have replied to my question with refer- 
ence to the letter reprinted from the Builder of 25 May 
last. 

It is impossible to thank individually the hundreds who 
have replied. For the moment it will interest the many to 
know that two Licentiates and two Fellows (who were once 
Cinderellas) do not agree with us ; they are four contented 
men (two in the glory of the purple and two in the ashes), 
while 400, including Fellows (once Licentiates) do agree 
entirely, and many others sympathise. 

The committee is grateful to those who, in addition to 
replying, have sent valuable suggestions which it is hoped 
may be put before the new Council of the R.I.B.A., and 
lead, through friendly discussion, to a satisfactory solution 
of the question at issue, and be one step forward towards 
unification and peace.—Sincerely yours, 

JouHN E. Yersury [Licentiate]. 


THE SURVEY OF LONDON. 
ST. LEONARD, SHOREDITCH. 
21 Lingfield Road, Wimbledon Common, S.W.19. 
23 June 1923. 
To the Editor, JoURNAL R.I.B.A.,— 

DEAR SirR,—On page 500 of the JoURNAL Professor 
Richardson mentions Eyre’s view of Shoreditch. 

I have a set of these views of the Fortifications of Lon- 
don, but was informed recently at the British Museum 
that they are forgeries by a Victorian ‘‘ architect and 
builder ’? named Peter Thompson, who lived near Dorset 
Square, Regent’s Park. 

He deceived many of the nobility and literary world 
from the Prince Consort downwards, including a library 
of the highest standing. 

Architects and other collectors should be on their guard 
as a number of the “ views ”’ are printed on seventeenth or 
eighteenth century paper. 

It is doubtful if “‘ Captain John Eyre ”’ ever existed.— 
I am, yours faithfully, F. J. Forster [A.]. 
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The Wren Society 


Hardly had the bicentenary celebrations abated when 
a group of admirers of the great architect met together 
under the shadow of St. Paul’s, at the suggestion of Mr. 
Mervyn Macartney, to devise the means of setting up a 
permanent and trustworthy record of Sir Christopher 
Wren’s life and work. 

It was agreed to form a Wren Society, whose objects 
should be to hunt out his drawings and other documents 
—portraits, letters, reports, accounts and miscellaneous 
documents throwing light upon that long and admir- 
able life and its multifarious activities—and to issue them 
in published form to subscribers. There is a wide field 
for such a work. In the first place, Wren’s biographers 
have hitherto been handicapped by a lack of reliable 
data, and a cloud of mistakes has consequently enveloped 
his career in obscurity. The depth of the gloom is illus- 
trated by the fact that Sir Lawrence Weaver, whose ad- 
mirable little book just published has done not a little to 
dispel it, on checking forty-seven of Miss Milman’s 
dates, ‘‘ found forty-five of them wrong, by from one to 
twenty-five years.” 

Again, the drawings have never been fully catalogued 
or sifted. Even the splendid All Souls’ collection has 
never been reproduced as a whole, to say nothing of the 
many other known examples in museums, colleges and 
Government offices, as well as in private hands, com- 
panions to which hitherto unrecorded may well be un- 
earthed by systematic search. 

The work of the Walpole, Vasari, Diirer, Henry Brad- 
shaw and similar societies shows what can be accom- 
plished by a body of subscribers animated by a single 
object, and the Wren Society, which has already re- 
ceived promises of support from many eminent persons 
and bodies, has every reason to hope that its publica- 
tions will be equally useful in the cause of art and his- 
tory and equally full of interest. 

These it is proposed to issue annually, over a period 
of some twenty years, in the form either of portfolios of 
reproductions of Wren’s drawings or other illustrations 
of his works, or of volumes containing ascertained facts 
and unpublished records. Experience shows that such 
publications, in addition to their obvious utility, acquire 
in course of time a steadily increasing value. 

The subscription will be one guinea, and the Society’s 
publications, supplied free to members, will not be ob- 
tainable through other channels. Libraries and institu- 
tions will receive the same treatment as individuals, and, 
like them, may pay a Life Composition fee of fifteen 
guineas. 

The Earl of Balfour has exhibited his interest in the 
Society’s work by consenting to become its President. 

The Hon. Secretary, Mr. W. H. Ward [F.], 2 Bedford 
Square, will be pleased to send the prospectus, which will be 


issued very shortly, to any persons who will supply him with 
their names and addresses. 
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The Architecture Club Dinner 


There was a good attendance of members and guests at 
the Architecture Club Dinner, held on 21 June at the 
Hotel Cecil. 


Mr. J. C. Squire, in a speech after the dinner, made the 
satisfactory announcement that the Club’s Exhibition of 
Architecture, which was held in the spring, had paid its 
way, and that the same exhibition at Manchester had been 
visited by 22,000 people. Mr. Squire said further that at 
the present time they were negotiating with four provincial 
cities, and it seemed as if the show was going on more or 
less indefinitely like a travelling circus. They were con- 
sidering having another one next year, and a great many 
suggestions had reached them. One was that they should 
have an exhibition of entirely bad buildings. He thought 
they might do this without difficulty. Allied to this wasa 
suggestion that they should organise an incendiary branch 
which should arrange for another Great Fire of London, and 
that the second one should begin at about the place where 
the first left off. The originator of this suggestion did not 
wish to destroy Wren’s churches in the City, but beyond 
the borders of the City there were large areas that might 
very well be destroyed without injury to anyone except the 
owners of the property. He could do nothing in public but 
treat such a suggestion with reprobation and leave it at 
that. It was, he said, his pleasure to propose the toast of 
Architecture, coupled with the health of Mr. Curtis Green. 
When one said architecture one was thinking of the present 
of architecture and the future of architecture. He would 
not stand there to drink to the architecture of the past, 
particularly not within those walls. Mr. Curtis Green, he 
said, was one of the first members of the club, and he was 
an architect of whom all who knew his work well 
approved. 


Mr. W. Curtis Green, A.R.A., replying, said it was a very 
great honour to be asked to respond to architecture. He 
was afraid he had little to say and nothing amusing. They 
had been told that architecture was the “‘ Cinderella” of the 
arts. There was nothing amusing about Cinderella. She 
was very nice, and she came into her own, and he thought 
that with so many present that was an indication that archi- 
tecture was coming into her own. He did think that the 
number of the faithful and clear-sighted was a growing 
number, and that the younger men who had been educated 
since the war had a much better interest in it. He thought 
we owed a great deal to the schools of Manchester, Liver- 
pool, and the colonies. In speaking of the improvement of 
architecture, Mr. Curtis Green said he could hear the 
pessimist say : “‘ How about Regent Street ?”’ The new 
Regent Street was not being built by the new men: it was 
being built by the old men, who were trying to catch up 
the new. Further, there were to-day several living archi- 
tects who had produced much greater work than any in 
Nash’s time. The garden was full of weeds, but the people 
had got sight of the flowers in spite of the rapidity with 
which the weeds grew. They wanted more faithful and 
educated service. They wanted greater understanding 
from the public. It was a curious thing that in America all 
the big buildings went to the big men. Here, if the big 
buildings went to a prominent man, it was an accident. 


WINDOW DESIGN 


WINDOW DESIGN AND THE MEASUREMENT 
AND PREDETERMINATION OF DAYLIGHT ILLUMINATION 


Society, a joint discussion with members of the 

Royal Institute of British Architects and the Sur- 
veyors’ Institution was held at the Royal Society of Arts 
on Tuesday, 27 March, when a Paper on the above subject 
was read by Mr. P. J. Waldram, F.S.I., and his son, Mr. 
J. M. Waldram, B.Sc. Mr. D. R. Wilson, of the Factory 
Department of the Home Office, presided. 
_ The following is a précis of the Paper, which will be pub- 
lished in full in the Illuminating Engineer. An appendix 
explaining the methods of drawing diagrams to ascertain 
the possible hours of sunshine for windows at any aspect 
was published in the Fournal of the Surveyors’ Institution of 
April 1923. 
_ The main object of all investigations into natural illumi- 
nation is to enable the designer to perform with confidence 
three operations which at present are directed mainly, if 
not entirely, by guesswork and rule of thumb :— 


(1) So to design windows that interiors are adequately lit 
for their intended purposes without excessive glass area ; 
(2) To determine whether any existing interior is ade- 
quately lit ; 

(3) To predetermine the degree to which any proposed 
obstruction will affect the natural lighting of a given in- 
cerior. 

_ The problems of natural illumination are intricate, but 
their difficulties are apt to be unsuspected. Evento-day itis 
somewhat difficult to find an architect or a builder who is 
not convinced that he knows all that it is necessary to know 
about illumination by windows. It is still more difficult to 
and anyone who does. 

_ Our knowledge of these somewhat elusive problems has 
only been acquired during recent years. 

' In 1907 there was no illumination-photometer capable of 
measuring daylight ; its huge fluctuations were almost un- 
“ecognised, even by scientists, and the utter impossibility 
of estimating its varying intensity by the human eye was 
practically unknown. No co-ordinated theory on the sub- 
‘ect had been published, and popular interest in it was 
small. 

_ To-day we have Government Reports giving the results 
of a comprehensive series of daylight measurements taken 
mall classes of factories both by factory inspectors and by 
scientific investigators from the National Physical Labora- 
sory, carefully collated and published with a clear and con- 
cise epitome of accepted theory. 


U NDER the auspices of the I!uminating Engineering 


DAYLIGHT Factor. 


. Visual impressions as to the intensity of natural iJlumi- 
nation are most deceptive, and can be even absurdly un- 
veliable. Any window or skylight is merely a narrow gate- 
way through which only a very small portion of the sky can 
hrow light into an interior, and as the light obtainable 
rom such a portion of the sky is, ceteris paribus, closely 
‘elated to the visible sky area, it is possible to express the 
veal value of any window under any given conditions of 


glass, obstruction, etc., as a fraction of the daylight existing 
outside ; and such a “‘ daylight factor ’’ has been found to 
be sensibly constant, at least under the grey and fairly 
uniform sky of dull days, when the effect of any obstruction 
of visible sky area is more noticeable and serious. Daylight 
factors are usually measured by taking practically simul- 
taneous readings at any given point in an interior and on an 
unobstructed window-sill (sill ratio) or on a roof (roof ratio). 
Methods are described in the Paper for overcoming the 
difficulty of a sky of varying brightness. 


The Departmental Committee set up by the Home Office 
early in 1913 to investigate the lighting of factories and 
workshops disclosed the need for authoritative data. This 
was duly compiled by the National Physical Laboratory, 
who reported that the method of measuring by ratios was 
not only the most reliable, but the only reliable method 
applicable to daylight illumination. 


In spite of large and unsuspected fluctuations, it is there- 
fore now possible to measure daylight and to value it for 
comparison with recorded averages found sufficient for 
similar or different purposes. 


This is not to say that, merely because methods of mea- 
suring daylight have been devised and have proved valu- 
able, our knowledge is either complete or adequate for 
ordinary requirements. Medical science did not reach ade- 
quate finality with the invention of the clinical thermo- 
meter. The clinical thermometer greatly assisted the 
doctor’s observation, it did not make his diagnosis for 
him. ‘The photometer will tell us what we receive under 
any given conditions ; but it will not tell us how we may 
obtain the same illumination under different circum- 
stances, nor what we shall obtain if the circumstances be 
changed. 


The only existing methods for predetermining windows 
are certain well-known rules which purport to determine 
the area of glass as a proportion of the floor area lit, pos- 
sibly modified by keeping the window head at a minimum 
height determined by the depth of the room. Such rules, 
if correct for cases in which the obstruction of neighbour- 
ing buildings is negligible, must necessarily be incorrect 
for obstructed windows, for any obstruction necessarily 
alters the essential properties which enable a window to 
illuminate a room. These are :— 


(a) The area, angular height and possibly the aspect of 
the visible sky at the back of the room or at the worst lit 
position in the room—which determines the minimum 
daylight factor due to direct light from the sky ; and 

(6) The amount, and possibly the aspect, of the visible 
sky subtended at the window, which, in conjunction with 
the colour of the walls and ceiling, determines the contri- 
bution to be made to the minimum daylight factor by dif- 
fusely reflected light. 


The term “ visible sky ”’ includes, of course, due allow- 
ance for any obstructions which can appreciably reflect 
light. 
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Fic. 1.—TypicaL PersPECTIVE VIEW OF OBSTRUCTING BUILDINGS 


FLAT PROJECTION OF SKY -HSPECT ee LEAL 


LELITLT Ld SSS 
LP GE 3 


DeRecr licHT Qrackam TREN FROM A POINT 10-0 BACK FROM CENTRE OF Winoow 
: ac) Heg.8 


Fic. 3.—TypicaL Direct Licht DiaGRAM 


WINDOW DESIGN 


Except in crowded towns, it is generally not difficult to 
ht all interiors adequately by means of windows of mod- 
te size and height without spoiling the balance of fenes- 
tion in adjoining elevations or incurring the disadvan- 
e of excessive glass area. 

This is rather apt to engender in the designer a mislead- 
; sense of ability to deal with all situations which may 
sur. It is only when he encounters cases of severe sky 
struction coupled with deep rooms and the necessity or 
sirability of retaining a small window area that he feels 
need of more exact methods of predetermining day- 
at problems, for a mistake, once made, is generally irre- 
cable. 


[he object of this Paper is to supply that want. It is 
umed that the dimensions of the interior, the window 
1 the obstructions have all been fixed, and that it is 
sessary to ascertain whether those conditions will result 
an adequate daylight factor at the worst lit point, or at 
number of doubtful points in the interior. 

tis thus at present mainly a trial and error method, and 
1ough, with its help, it may prove to be possible at a 
x date to formulate general rules giving the window 
1ensions necessary under any combinations of circum- 
aces, the labour involved in arriving at such rules will 
essarily be heavy. 


the following summary of the operations necessary in 
‘particular case will serve to indicate their simple char- 
26 i— 
1) Direct Light—From the worst lit positions in the 
2n interiors, or from any number of doubtful positions, 
sky visible through the window, windows or skylight 
rt any obstructions which may be present is plotted on 
| suitable measuring diagram, representing the quarter 
ere of visible sky. The angular divisions of this sky 
sram are so adjusted as to represent by the area of any 
»€ of the visible sky its power of illuminating a surface 
he point under consideration. Plotting can usually be 
e from the plans and sections, but the rather tedious 
k involved can be greatly reduced by the judicious use 
imple trigonometry and by the aid of perspective pro- 
ion. 
‘he direct light factor is then obtained simply by com- 
ing the area of visible sky with the area of the whole 
ram. 
:) Diffused Light—To the above must be added the 
‘ibution made by diffusely reflected light. We cer- 
ly require much more and much better data of this, 
it can generally be estimated as lying between the 
ts of 1 per cent. (sill ratio) in the case of exceptionally 
low rooms with large windows and nearly white walls, 
it O'4 to 0'5 per cent. in ordinary rooms with light 
s and ceilings and small obstruction, and well below 
grumble point of 0°4 per cent. sill ratio when the ob- 
stion is material. 
iffused light, which appears to be approximately con- 
tover all parts of an ordinary room, may be estimated 
lotting on to a diagram similar in form but somewhat 
rent in construction to that used for estimating direct 


) Sunlight —The hours of possible sun which can 
¢ the room can be ascertained by plotting on to a 


simple flat projection of the sky opposite the window, 
together with the apparent paths of the sun at different 
periods of the year across that sky, the sun paths being 
properly divided into periods of time. 


If the result indicated proves to be insufficient or exces- 
sive, the diagrams show at once in what particulars any of 
the assumed conditions can most effectively be varied. 


Figs. 2 and 3 illustrate the projection on to a sun and on 
to a direct light diagrams respectively of a group of build- 
ings opposite to a window and shown in perspective in 
Fig. 1 in order to ascertain the effect of a proposed raising. 


It should be emphasised that methods of measurement 
only serve to assist our judgment—they will not do our 
thinking for us. The clinical thermometer helps the doctor 
to use his medical knowledge and experience with more 
assured accuracy, but it does not supply the place of either 
qualification, for no two medical cases are exactly similar. 


However great, therefore, may be the degree of accuracy 
to which we may bring methods of measuring and prede- 
termining daylight, they can never take the place of intelli- 
gent observation, experience and judgment, for no two 
cases of lighting ever present the same features. 


The improvement of cases of bad natural lighting is in- 
variably attempted on the general lines of making the most 
of what sky is left. Light coming from the sky at too steep 
an angle to enter the window or at least to penetrate far 
into the room is caught on inclined mirror reflectors placed 
outside the window and directed more or less horizontally 
into the room. 


The same effect is obtained by the use of prismatic glass 
either glazed in the window sashes or used in the form of 
independent outer sashes inclined at a suitable angle to 
effect the desired refraction. 


Much care has been directed to the production of these 
prismatic glasses, of which some excellent kinds ( Luxfer, 
Pilkington’s, etc.) are on the market, and when properly 
installed they can undoubtedly effect remarkable improve- 
ments in the lighting of basements and of rooms at the 
bottom of deep light wells. 


Where light is required mainly in a horizontal direction 
as in basement stores, they are excellent ; but for clerical 
work the unnaturally horizontal direction which they give 
to the light and their tendency to specular reflection and 
glitter are undoubtedly bad, and rooms lit with them should 
always be so arranged and furnished that the occupants 
shall normally work with a side light. 


Mr. J. W. T. Walsh, of the National Physical Labora- 
tory, said they were indebted to the authors for the new 
tools which they had described. He was particularly inter- 
ested in the formula given in the Paper for predetermining 
the light from a window. He had applied it to actual cases 
together with the very long and intricate exact formula 
from which the authors had saved them. The difference 
between the two was extremely small. The formula would 
be of considerable use to them at ‘Teddington, where they 
were carrying out investigations on parallel lines to those 
described in the paper. With reference to Mr. Waldram’s 
comments on the N.P.L. method of measuring the light in 
existing buildings, he pointed out that, although there was 
undoubtedly something to be said in favour of comparing 
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the inside light with direct observations of the sky bright- 
ness, difficulties would occur in factories where none of 
the windows could be opened and a measurement made 
only through the glass which might be affected by varying 
degrees of absorption due to dirt on the glass. 

Mr. G. F. Collinson, F.R.I.B.A., asked whether there 
were any foundation for a suggestion which had been made 
to hint that light outside the sun’s rays was stronger than 
the sunlight itself. 

Mr. R. Langton Cole, F.R.I.B.A., asked for a fuller 
explanation of the statement that diffused light represented 
1 per cent. of the sill light. He questioned the accuracy of 
representing the sky as a spherical surface. He thought 
there was some danger of Chancery Judges in ancient light 
cases being unduly influenced by abstruse formule. 

Mr. J. Macintyre (H.M. Office of Works) expressed the 
hope that the Paper would induce architects to design 
windows for their real purpose rather than as features in 
an elevation. He regretted that the authors had not dealt 
with the problems of light wells. 

Mr. A. Blok asked for information as to the loss of light 
due to dirt on glass. He had recently found by actual 
measurement a loss of 25 per cent. between clean windows 
and those with two months’ dirt left on them. 

The Chairman, in proposing a vote of thanks to the 
authors, mentioned that 75 per cent. of industrial opera- 
tions were carried on by daylight, the problems of which 
had not in the past received the close study which had been 
devoted to those relating to artificial illumination. 

Mr. Leon Gaster, seconding the vote of thanks, referred 
to the reports on the Lighting of Schools, by a committee 
appointed by the Society in 1913, and to the fact that one 
of the authors had been carrying out research on daylight 
for some years. He emphasised the need and the difficulty 
of regulations as to the cleaning of factory windows. 

Mr. P. Waldram, replying to the discussion, pointed out 
that the small error, noted by Mr. Walsh, involved in 
attempting to calculate the light from a window opening by 
the formula used in setting out the measuring diagram was 
automatically corrected when the opening was plotted on 
the diagram. There was no need to use any formula ; the 
diagram did all the calculation necessary. 

He agreed that there were exceptional factories where 
the new method of measuring existing light could not be 
used ; but suggested that the number of those in which 
the new method could be used and the old method could 
not was still larger. 

The phenomenon referred to by Mr. Collinson was 
doubtless the fact, not so generally known as it deserved to 
be, that the light from white clouds was stronger than that 
received from unclouded blue sky. The actual rays of the 
sun were, of course, the most powerful illuminant they 
had. 

Replying to Mr. Langton Cole, the proportion of the 
total light in an ordinary room which was contributed by 
diffuse reflection from walls and ceilings might under 
favourable circumstances amount to as much as I per cent. 
of the light incident on an unobstructed window-sill from 
a full quarter sphere of sky. This would be the same as the 
minimum permissible light on the desk of a schoolroom 
for young children, and about 2} times the minimum at 
which reasonable adults would grumble. 
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He did not share Mr. Langton Cole’s fear that Chane 
Judges might be hypnotised by formulz or by scient; 
methods. His experience was that they consistently - 
fused to be influenced by anything which they halls 
thoroughly grasped. ‘They sometimes proved to be « 
tremely acute. In illustration he instanced one occasj 
when a highly complicated mathematical diagram h 
puzzled every expert in court, and even its author y 
obviously in difficulties. The Judge suggested that it } 
came fairly obvious if one corrected what appeared toh 
to be a draughtsman’s error in lettering, and this proved 
be the case. 

He regretted that the unavoidable length of the Pay 
had prevented the inclusion of the interesting but comp 
cated subject of light wells referred to by Mr. Macinty 

Mr. Blok’s figures for absorption of light by dirt 
glass were by no means abnormal. Clean sheet gl: 
absorbed from 7 per cent. to 10 per cent. of light, accor 
ing to thickness and quality, but absorption increas 
rapidly with dirt. Two months’ dirt would easily raise t 
figure to 25 per cent. without the glass looking particula 
neglected. 

Mr. J. M. Waldram, replying to Mr. Langton Col 
objection, showed that the sky could be treated as 
spherical surface, a flat plane of infinite extent, or as a 
other shape, provided due allowance were made in t 
formula. 

At the conclusion of the discussion a number of spe 
mens of different kinds of window glass, clean and dir 
with their absorption coefficients, were exhibited. 


FIFTY YEARS OF BIRMINGHAM 
ARCHITEC EURE. 


By GrorcE DrysDALe [A.]. 


An interesting exhibition of architectural photograp 
and drawings has just been brought to a successful close 
the rooms of the Society of Artists in Birmingham. 

The exhibition was organised to celebrate the jubilee 
the B.A.A., and to bring before the public the work done 
local architects during the last fifty years. It also compris 
illustrations of buildings erected in Birmingham from t 
designs of outside architects. : 

‘‘ A survey of the architectural designs produced dur: 
the last fifty years arouses mixed feelings. Broadly spea 
ing, the period was a bad one for art generally, and wh 
recognising the good work of a few gifted men, it must 
admitted that the output during this period was distinc! 
poor. The poor average of design is attributable in part 
the then prevailing standards of architectural taste, butst 
more to the inadequate professional training of the avera 
architect. During the latter part of this period there we 
signs of marked improvement, both in standards of ta: 
and in architectural education—an improvement that isi 
creasing progressively at the present time. Birmingha 
architects are now producing many designs of good ayera 
merit, and some of marked ability, and the practitioners 
this area stand high in the estimation of the profession. 

The exhibition contained work in every style and ma 
ner, as was natural, embracing as it did a period of fashio 
ever changing. Generally speaking, the designs grow m0 
severe as they become modern, great care being taken 


: management of detail, the spacing of the unit, colour 
d texture. This later Hears for severity has its dangers, 
wever, a flatness sometimes, a four squareness of contour 
iskyline. Birmingham erchitects are to be congratu- 
‘ad on the careful study they are making of their brick- 
tk. This was the distinctive quality of the exhibition, 
{ was emphasised in the numerous studies in Byzantine 
; ae church architecture and in the many highly 
I scessful designs for factory buildings. 

The position of honour on the walls of the exhibition was 
en to the drawings and photographs illustrating the 
tk of Mr. W. H. Bidlake, that “‘ guide, philosopher and 
ond” of anyone interested in architecture, that natural 
‘a of the young Birmingham architect. Whether the 
dium be pencil, ink or water-colour, his drawings are 
ays delightful, as were the all too few photographs he 
't showing work carried out. 


SIR ASTON WEBB, P.R.A. 

\n honorary doctor’s degree was conferred on Sir 
con Webb, President of the Royal Academy, by 
imbridge University on 12 June. 

resenting Sir Aston Webb, the Public Orator said 
it the Roman poet had said, ‘‘ God was the first 
shitect,’’ and among men there were hardly any who 
ild more securely hope for the eternity of their works, 
‘they learned every day from Egypt and Assyria. 
ong the monuments of their generation posterity 
vald assuredly find the name of Sir Aston Webb. Son 
a distinguished painter, he took to the pencil and 
yaned palaces and museums ; not merely planned 
im, but what his mind Beaccived he saw rendered in 
(ie. Before the doors of the King stood the marble 
otaph of Queen Victoria, the work of this man’s 
[ The Palace of the King ‘himself knew his hand of 
(ius, and in Cambridge his work was to be found 
i" its marks of clearness and simplicity. 


NNER TO PROFESSOR BERESFORD PITE, 
M.A. [F.]. 
Dd students and the professional confreres and 
‘nds of Professor Pite will welcome the announce- 
jit that it has been arranged to hold a dinner in his 
cour on his retirement from the Professorship of 
Jhitecture at the Royal College of Art, as an acknow- 
‘ment of his services in the cause of art education. 
tofessor Pite was appointed to the School of Art in 
ober 1900, at the same time as the appointments of 
tessor Lethaby and Professor Moira at South Ken- 
‘ton, so that he retires at the end of twenty-three 
's’ occupancy of the professorial chair. 
‘rofessor Pite will continue his private practice and 
| still hold the Architectural Directorship of the 
..C. School of Building at Brixton, His lectures at 
: School of Architecture at Cambridge will, of 
)-se, be also continued. 
he dinner will be given at Pagani’s Restaurant, 


ROME SCHOLARSHIP 


Great Portland Street, W., on Friday evening, 20 July. 
Applications for tickets (7s. 6d.) should be made to Mr. 
L. M. Austin [A.], who is acting as Hon. Secretary, 
Royal College of Art, South Kensington, 


ROME SCHOLARSHIP AND HENRY JARVIS 
STUDENTSHIP FOR 1923. 


On the recommendation of the Faculty of Architecture 
of the British School at Rome, the Commissioners of 1851 
have awarded the Rome Scholarship in Architecture for 
1923 to Mr. R. A. Cordingley, A.R.I.B.A., of the Univer- 
sity of Manchester ; and on the recommendation of the 
same body the Henry Jarvis Studentship, offered by the 
Royal Institute of British Architects, has been awarded to 
Mr. Edwin Williams, A.R.I.B.A., of the University of 
Liverpool. 

Mr. R. A. Cordingley is 27 years of age and was born at Sale, 
Cheshire. From 1911 to 1914 he was architectural pupil with 
Mr. Robert J. McBeath, of Sale, and attended the evening 
course at the Manchester Technical College. He served for 
four years during the war in the Royal Engineers and Air Force, 
and in 1919 entered the School of Architecture of Manchester 
University, winning the Henry Jarvis Travelling Studentship 
in 1920 and 1921 and the Manchester Institute of Builders 
Travelling Scholarship in 1922, when he was also elected an 
Associate of the Royal Institute of British Architects. 

Mr. Edwin Williams, who is awarded the Henry Jarvis Stu- 
dentship, is 26 years of age and is a fifth-year student of the 
School of Architecture of Liverpool University. He has held 
the Henry Jarvis Travelling Studentship of the Royal Institute 
of British Architects and the Lever Prizes in Architecture and 
Civic Design. Mr. Williams served for four years during the 
war in the 55th West Lancs Division. He was elected an Asso- 
ciate of the Royal Institute of British Architects in 1921. 


With reference to the above awards, Sir Evelyn Shaw, 
the Hon. General Secretary of the British School at 
Rome, writes under date of the 27th June: 

A resolution was passed by the Faculty of Architecture 
with reference to the drawings submitted in the Final 
Competition for the Rome and Jarvis Scholarships for 
1923, as follows :— 

“The Faculty regret to notice that competitors allow 
themselves far too great a licence in deviating from their 
esquisses, and in some cases the esquisses are so vague that 
they are of little or no value in indicating the competitors’ 
designs. In any future competition the main. lines and 
general composition of the design as shown in the esquisse 
must be adhered to in the finished design. Failure to 
adhere to this condition will in future render competitors 
ineligible.” 


THE WREN MEMORIAL VOLUME AND 
THE U.S.A: 


Mr. Whitaker, in his notes on the Fifty-sixth Conven- 
tion of the American Institute of Architects in the Journal 
of the American Institute, states that “‘ previous tothe Con- 
vention the Board of Directors authorised the acceptance of 
the proposal that the American Institute become, through 
its Press, the distributing agent in United States for the 
Memorial Volume on Sir Christopher Wren, issued in 
coincidence with recent bicentenary observance of his 


death.”’ 
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NOTES FROM:THE MINUTES OF THE COUNCIL 
MEETING, 11 JUNE 1923. 
‘THE WESTERN AVENUE. 

It has been decided by the Council to urge the Ministry 
of ‘T'ransport and the Middlesex County Council to exer- 
cise their powers under the Development and Road Im- 
provement Funds Act, 1909, to purchase immediately a 
strip of land of a width up to 440 yards in all in connection 
with the construction of the Western Avenue. 

‘TREATMENT OF WASTES IN RurRAL DisTRICcTs. 

It has been decided by the Council to urge the Ministry 
of Health to consider the issue of an Appendix to their 
present Model By-Laws to the effect that in Rural Dis- 
tricts where the number of cottages does not exceed eight 
to the acre, such cottages should be exempt from the By- 
Laws respecting the prescribed treatment of the wastes 
from sculleries and sinks. 

THE ASSOCIATION OF TRANSVAAL ARCHITECTS. 

The Association of Transvaal Architects has been for- 
mally admitted to alliance with the R.I.B.A. 

THE British SCHOOL aT ROME. 

Sir Reginald Blomfield, R.A., has been reappointed for 
a further period of three years to represent the R.I.B.A. 
on the Council of the British School at Rome. 


Notices 


VISIT ARRANGED BY THE ART STANDING 
COMMITTEE. 

A visit has been arranged, by kind permission of the 
architects, Messrs. Helmle and Corbett, to Bush House, 
Aldwych, on Saturday afternoon, 14 July 1923. Members 
and Licentiates who desire to attend are requested to apply 
to the Secretary R.I.B.A. not later than Thursday, 12 July 
1923. 

ELECTION OF MEMBERS, 3 DECEMBER 
1923. 

Associates who are eligible and desirous of transferring 
to the Fellowship Class are reminded that if they wish to 
take advantage of the Election to take place on 3 Decem- 
ber they should send the necessary nomination forms, 
etc., to the Secretary R.I.B.A., 9 Conduit Street, W.1, 
not later than 29 September 1923. 


THE HOUSING TRIBUNAL. 


The Housing Tribunal appointed by the Institute to 
deal with cases for fees in connection with Abandoned 
Housing Schemes give notice that they cannot consider 
any further cases submitted after 14 July. 


Mr. Ernest Ravenscroft, Licentiate R.I.B.A., has been 
appointed Diocesan Surveyor for Berkshire. 


Members’ Column 


MRS CBE ViOXCAT TE, 

Mr. T. Yoxari[A.] has commenced practice at Courier Buildings. 

31 Market Street, Longton, Staffs. 
PRACTICE FOR SALE. 

ARCHITECT Wishes to dispose of sound practice in W.R., Yorks : 
established 20 years; covering wide variety of work. Moderate 
price to purchaser competent to take over work in progress.— 
Box 2063, c/o Secretary R.I.B.A., 9 Conduit Street, London, W.1. 
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OFFICE TO, LET 


ARCHITECT, Charing Cross, has furnished room to let; sole x 
also combined office facilities ; telephone. Moderate rent,—A 
Box 2163, c/o Secretary R.I.B.A., 9 Conduit Street, London, 

PARTNER OR PUPIL. 

ArcuiTect (A.R.I.B.A.), with small practice, South Co 
desires to meet young architect with view to partnership, or wo 
be willing to take pupilApply Box 923, c/o Secretary R.I.B 
4 Conduit Street, W.1. : . 

OFFICE WANTED. 

A.R.I.B.A. desires share of office—preferably West End add; 
—part assistance given.—Box 2563, c/o Secretary R.1.B. 
9g Conduit Street, W.r. 

APPOINTMENT WANTED. 

ASSOCIATE (35), with all-round experience, including quantit 
desires position as Leading Assistant, preferably with: prospect 
Partnership or working arrangement. Keen worker; moder 
capital; London or Provinces.—Apply Box 435, c/o Secret 
R.1.B.A., 9 Conduit Street, W.1. 


ASSISTANT WANTED. 

An ASSISTANT ARCHITECT is required for a firm of architects , 
surveyors practising in Singapore and Colombo. Public Sch 
and ex-Service man preferred. Age 25-30. A sound knowle 
of construction, quantities, reinforced concrete, and _perspecti 
desirable. Salary, Rs. 1,000 per month. Six months’ trial w 
a view to an agreement for 2 or 3 years. Applications should 
addressed to the Secretary R.I.B.A., 9 Conduit Street, London, V\ 

A Goop Clerk of Works is also required for the above fi 
Applications, stating age, experience, salary required and referenc 
should be addressed to the Secretary R.I.B.A., 9 Conduit Stre 


London, W.1. 
MR. C: G) BOUMGHER: 

Mr. C. G. Bourcuer, F.R.1I.B.A., is home on leave for 3 mon 
from Malay States. Any letters for him should be addressed ¢ 
of the Secretary R.I.B.A., 9 Conduit Street, London, W.1. 

PARTNERSHIP WANTED. 

F.R.I.B.A. desires partnership in busy office; 28 years’ exc 
tionally wide and varied experience, home (including London) a 
Continental——Apply Box 9428, c/o Secretary R.I.B.A., 9 Cond 


Street, W.r. 
NEWARK R.E. OFFICERS. ; 
Captain H. W. Locxton, R.E., 24 Castle Gate, Newark, will 
pleased to receive names and addresses of Officers who wete statior 
at Newark during the war, as it is probable a reunion will tz 
place in the autumn. 


Minutes X VIII 


SESSION 1922-1923. 

At the Sixteenth General Meeting (Ordinary) of the Sessi 
1922-1923, held on Monday, 25 June 1923, at 8.30 p.m., NV 
Paul Waterhouse, President in the chair. The attendance bo 
was signed by 38 Fellows (including 12 Members of t 
Council) and 32 Associates (including 2 members of the Cou 
cil), 2 Licentiates and a very large number of visitors. ' 

The Minutes of the Meeting held on 11 June 1923, havi 
been published in the JouRNAL were taken as read, confirm 
and signed by the President. ‘The following member attendi 
for the first time since his election was formally admitted byt 
President :— 

James Gray [A.]. : 

The President delivered an Address on the Presentation 
the Royal Gold Medal to Sir John James Burnet, A.R./ 
RSA. [F]. | 

Having been invested with the Medal, Sir John Burn 
expressed his thanks for the honour conferred upon him al 
delivered a brief Address. Bs. 

Monsieur J. Godefroy (S.A.D.G.), Vice-President of t 
Franco-British Union of Architects, and Monsieur G. Legrc 
President of the Société des Architectes DiplOmés par 
Gouvernement, also spoke. | 

The proceedings closed at 9.30 p.m. 


St. Mary’s, STEBBING. 


14 JULY 1923 


CHANCEL ARCH-SCREEN 


Three Chancel Arch-Screens 


londhjem Cathedral, Norway; Stebbing Church, Essex; Great Bardfield Church, Essex 
BY F. M. SIMPSON [F] 


tour in the Eastern Counties, I measured up the 

interesting chancel arch-screens in the churches 
)Stebbing and Great Bardfield, Essex. I had quite for- 
yten my drawings until last year, when, as a member 
) the Commission appointed by the Norwegian 
_vernment to report on the various designs submitted 
( the restoration of Trondhjem Cathedral, I received 
)»tographs and documents illustrating the whole of 
| cathedral, as well as the points at issue. From them 
_scovered that at its east end was an arch-screen very 
jilar in design to the screens in the Essex churches.* 
5o far as I am aware, these are the only medieval 


[eons forty years ago, when on a sketching 


stone screens of this character in existence ; and that one 
should be in Norway, in the most northern large church 
in Europe, with hundreds of miles of water between 
Trondhjem Fjord and the Essex coast, makes the re- 
semblance between the three examples all the more 
striking and unexpected. For these reasons, I thought 
that a brief account, with illustrations of these screens, 
might interest some members of the Institute, although 
I am well aware that Gothic is now out of favour with 
both architects and laymen, and is regarded by the 
majority with much the same feelings as in the days of 
Addison, who, in one of his Spectator essays (No. 63), 
expressed the taste of the day and his own partiality by 


| 
|The Commission consisted of MM. P. Boeswillwald and 
nille Enlart (France), M. Jules Brunfaut (Belgium), Mr. 
3Gilbert Scott, R.A., and myself (England). The principal 
cat for the Commission to report upon was whether or not 
‘ndhjem Cathedral, as well as the majority of medizval 
irches and cathedrals, had been designed in conformity with 
€netrical rules, as stated by Mr. Macody Lund—a well- 


known Norwegian writer—in his book entitled, ‘‘ dd Quadras 
tum.” In this work Mr. Lund expounds at length his theory 
that all these buildings were designed in plan, elevation 
and section on the ‘‘ square,”’ or “‘ the double square,” or “ the 
diagonal of the double square (63:26). He extends his 
theory in some cases to the subdivisions of churches as well as 
to their main divisions. 
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describing the “‘ Temple consecrated to the God of 
Dullness’”’ as “a monstrous Fabrick built after the 
Gothick manner and covered with innumerable De- 
vices in that barbarous kind of Sculpture.” 

To take the three examples in order: The Screen 
in St. Mary’s, Stebbing, was undoubtedly designed 
and erected before the screen at Great Bardfield, and 
possibly supplied the idea for the screen at Trondhjem. 
When in Norway I said I placed it at c. 1300-1320. 
Since my return I have been in correspondence with 


—-the gables of the external buttresses ; the window 
the east end of the south aisle, and the two windows 
the south side of the chancel, the tracery of which | 
the slightly flamboyant lines characteristic of wind 
tracery of the decades preceding the “‘ Black Death ” 
1349. On the other hand, the mouldings of the pisei: 
at the east end of the south aisle of the nave, sugg 
the thirteenth century rather than the fourteenth, so t 
existing church may well have been begun before 13; 

In 1880, when I took my measurements and made 
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the Vicar of St. Mary’s, the Rev. C. E. Livesey, who 
writes : “1 have no record of the exact date of the 
church, but the first vicar was instituted in 1324.” I 
do not think this date proves much. Prior to the fif- 
teenth century priests who officiated in parish churches 
were not always “ canonically instituted and inducted,” 
and few records of their names exist. The “‘ first vicar ” 
may have had predecessors. The date 1324 is never- 
theless worth noting, as “‘ new brooms sweep clean,” 
and this particular one may have been a man of energy 
and wishful to have a beautiful church. It receives con- 
firmation, moreover, from other details of the building 


546 


drawings, the Stebbing screen was unrestored. M 
Livesey writes that he believes the work of restoratio 
was carried out in 1884, and he very kindly sends me 
photograph of the screen as at present. 

I am afraid the “ restorer ”’ made a bad job of it. 
am confident that originally there was no tracery in th 
heads of the two side openings, but only cusping 
similar to the cuspings at the top of the central opening 
I measured carefully the points where the cusps wet 
broken off, and a comparison of the photograph wit 
my drawing shows the extent to which the restoratio 
departs from the original design. 
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The Great Bardfield screen is later in date, possibly 
as much as roo years, Its detail is inferior, although 
some of its carving is quite good. It is a corollary to the 
Stebbing screen. Its chief interest lies in the fact that it 
is in a good state of repair and its original design practi- 
cally complete. The Rev. K. E. Cartwright, Vicar of 
Great Bardfield, has sent me the following particulars : 
“The screen did not require any restoration to speak 
of, but the whitewash was removed from it in the 
forties or fifties of the last century, and some small 
figures of angels were added or restored. The figures on 
the pedestals were restored in 1897 by G. F. Bodley. 
I remember no traces of the last. 

In Trondhjem Cathedral the screen comes in the 


This eastern end has undergone more than 0 
restoration, and many alterations in detail have be 
made, not all at the same time. The original design 
difficult to tell. ‘The end in which the screen come 
for instance, is clearly not of one date. Possibly its on 
original portions are the two corner niches at the t 
forium level. The octagon beyond similarly shows wo 
of different periods. ‘The alterations and restoratio; 
were necessitated by fires, as was the case with so mai 
medieval churches. ‘This is clear from the historic 
synopsis, by Mr. Johan Meyer, which forms the intr 
duction to the pamphlet prepared by Professor O] 
Nordhagen (the architect responsible for the rece 
restorations) for the guidance of the ‘‘ Commission 


‘TRONDHJEM CATHEDRAL : PLAN 


central wide bay of the three return bays of arcading, at 
the east end of the choir, and separates it from the 
original and beautiful octagon beyond. It forms merely 
a portion of an exceedingly rich front, and does not, as 
in the Essex examples, fill the entire width of the 
church.” 


* Since the photograph was taken (1886) a great deal of re- 
building has been done, and the choir and nave, with their vaults, 
are now almost finished. Sculpture has also been added to this 
front, which increases greatly its richness. A figure has been 
placed in the niche at the apex, and figures in the two side 
niches of the upper part. The centre mullion of the latter is now 
a cross on which is the figure of Christ, and this is flanked by 
figures on the two corbels at this level. Figures have also been 
added above the capitals of the narrow piers of the screen 
below, and St. Olav now stands on the finial above the cusped 
arch in the centre. 
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Mr. Meyer states that the first fire occurred in 1328, an 
was followed by a still more destructive fire in 143: 
He writes : ‘‘ It may be taken for granted . . . that th 
Cathedral after the fire (1328) was completely restore! 
to its former state,”’ but that after 1432 “ the restoratio 
appears to have been confined to securing the octagon 
the choir, and the transept, whereas the western win) 
was left to its fate with the vaults collapsed. In the eas 
part of the church—particularly in the rood screen be 
tween the choir and the octagon, and in the triforiun 
galleries of the latter—we meet with many traces 0 
repair in the style of fifteenth-century Gothic with a! 
emphatically English character.” | 

English feeling is also noticeable in a good deal of thi 
carving and detail of the previous centuries elsewhert 
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in the church. Trondhjem Cathedral, however, is by 
no means merely a reflex of the Gothic architecture of 
England. It has distinct character of its own. Its 
builders were catholic in their tastes, and, besides 
exercising their own ingenuity, not above taking hints 
from other countries. Amongst much that is peculiarly 
and emphatically Norwegian, and very beautiful and 
original to boot, are details, that crop up unexpectedly 
in odd places and add to the interest of the church, 
which are reminiscent of the Saracens in Sicily and of 
buildings at the far end of the Mediterranean. The 
Norsemen were, and are, a race of sailors. Many, no 
doubt, accompanied Robert Guiscard in his successful 
expedition to Southern Italy in the eleventh century, 
and some may have ventured still farther east. 


So far as I am aware, no definite record exist 
what the east end of the choir was like before the fir 
1328. It must have been much plainer than at presi 
The corner triforium niches, already mentioned, aj 
from other evidence, alone prove this. Probably 
screen filled the central bay. That may have b 
added soon after the fire, in which case it followed el 
on Stebbing. Its detail, however, suggests, if that 
pothesis be correct, that restoration was necessary ai 
the 1432 fire. Or it may have been entirely a hay 
addition of the fifteenth-century restorers. One wo 
like to think—but this is surmise—that either at ¢ 
period or the other English craftsmen lent a hand in: 
good work, and crossed the seas to help their cous 
in Norway in the restoration of this great church. 


Batalha, the Battle Abbey of Portugal 


BY G. A. T. MIDDLETON [4] 


The monastery of S. Maria da Victoria, commonly 
known as Batalha, is the Battle Abbey of Portugal, 
and incidentally is, with its church, the finest building 
in that country, and one of the most significant in 
Europe. In 1386 the battle of Aljubarrota was won by 
a handful of Portuguese over an army of Spaniards; and 
the monastery was commenced in the following year to 
commemorate the victory, and carried forward rapidly 
to completion as a home for Dominican friars. Addi- 
tions on a considerable scale were made at a later date, 
but the great church and the eastern cloisters and 
attached buildings constitute a complete entity of the 
latter part of the fourteenth century—a time when 
England and France were not building, owing to the 
after-effects of the Black Death cf 1349 and to the 
Hundred Years’ War, which was then proceeding. 

It stands alone, or almost so, amid beautiful sur- 
roundings, some miles from the nearest town, and 
when first seen there appears to be something lacking 
to the eyes of one accustomed to the great churches of 
more northern Europe. ‘There is no commanding 
tower or spire and no visible roof, the reason for this 
being that the roof, both of nave, aisles and the later 
cloisters, is formed of stone slabs resting directly upon 
the vaulting. This affects, if it does not dominate, the 
whole exterior treatment, and also, to some extent, the 
interior of the church. There is no gable to the west 
front, for instance, nor halt gables to the west ends of 
the aisles, the eaves parapets being continued hori- 
zontally ; and the cusped and traceried flying but- 
tresses are fully exposed and the pinnacles stand out 
sharply against the sky. The aspiring tendency of 
northern Gothic is marred, for there is no logical con- 
tinuity of the sloping lines of the flying buttresses—no 
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high-pitched roof which they zsthetically lead up 
and appear to support. 

Internally the use of flat roofs has also had its effe 
The aisles and nave arcade are not only lofty in ther 
selves but proportionately more so than usual to t 
total height, for there is no triforium ; there is no ai 
roof space to be masked, nor is a passage-way for acce 
to various parts necessary, as such is provided by t 
flat aisle roofs. The sills of the clerestory windows a 
consequently not far from the top of the arches of t! 
nave arcade, and with these windows, in addition 
tall windows in the aisles, the church is well lighted. 
but not unduly, for the nave piers are extreme 
massive, and, being set diamond-wise on plan, appe 
to be even more so than they are. The general effect 
solemn without undue heaviness, while in detail t! 
piers show every recognised characteristic of Engli: 
influence, even to the delicate chamfer stops display 
by the light falling upon them from the cleresto: 
windows. 

The apse windows, at first sight, also suggest 
English origin in their tall lancet outline, but tl 
resemblance is more apparent than real, the lights beir 
mostly filled with a network of fine tracery, not in tl 
heads only but all the way up, after the fashion « 
Moorish lattice work. Elsewhere the windows are a 
traceried, in a flowing geometric type of design, reac! 
ing out ‘towards, but never achieving, the “ fla 
boyant ”’ of France, and again rarely confined to th 
heads of the arches. 

The vaulting is quadripartite, with ridge tit 
in both directions, and with bosses at the inte 
sections. This has ‘undergone careful restoration, | bh 
several of the original bosses have been stored in 
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Refectory, now used as a museum of fragments—and 
are of extraordinary beauty and perfection of workman- 
ship. Each represents, in conventional form, some type 
of fully developed summer foliage, passing into the 
autumnal, in agreement with the universal law of the 
evolution of Gothic ornament ; but few examples are 
to be found anywhere of such perfection as these, 
pierced and undercut and yet by no means fragile. 

Of the simple font where the quietude serves as a 
foil to the elaboration of the bosses, nothing seems to 
be known, but it has all the appearance of having 
belonged to a much earlier church, dating back to 
the twelfth century at least ; while the consoles, with 
their lion’s head enrichments, are as evidently of 
comparatively recent date. 

A large chapel, containing the founder’s tomb and of 
the same date as the main body of the church, opens 
out of the south aisle, near the west end. Its plan is 
unusual, rendered possible by the use of flat roofs, for 
the central space, lighted by a clerestory, is octagonal, 
while the surrounding ambulatory is square. The 
stilted arches of the ambulatory arcade are richly 
cusped. Without the cusps they would possibly 
have looked awkward; as it is they are rich to an 
exactly suitable extent to form a framework to the 
elaborately carved tombs which are ranged along the 
ambulatory. walls. These differ slightly from one 
another while adhering to the same general design ; 
but none is equal to the simple altar tomb of the founder 
himself, Dom Joao I, and his wife Phillippa (sister of 
King Edward III of England), which occupies the 
centre of the octagon. It rests upon lions’ backs, and is 
itself perfectly plain except for its inscription, but has a 
small cornice of fine foliage carving and good lettering, 
and carries recumbent effigies. The feet rest against 
vertically placed corbels of summer foliage carving, of 
equal beauty to that of the bosses above mentioned, 
and each head is crowned and covered with a canopy of 
extreme delicacy. The placing of this tomb, its own 
dignified simplicity combined with delicacy of orna- 
ment, and the way in which its setting is contrived to 
enhance its qualities without competing with them, is 
worthy of the closest study, both generally and in 
detail. (Fig.. 1.) 

Even the gates, though not added till the seventeenth 
century and in an entirely different style, contribute to 
the effect, for they are rectangular and formal, and 
black in colour—the framework of timber covered with 
sheet iron relieved by pierced brass plates, and the 
filling of slender turned ballusters arranged in panels. 

The fourteenth century cloisters are of the very 
simplest character, enclosing a garth which is laid out 
as a flower garden with fountains ; but an upper storey 
has been added at a much later date of Renaissance 
character and light design, roofed with tiles. The con- 
trast is sharp but not unpleasing, the deep shadow 
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under the eaves being well broken by the use of flo 
urns between the widely spaced and slender De 
columns. 

These, however, are now minor cloisters o; 
Others of much greater extent and magnificence w 
built in the early years of the sixteenth century un 
D. Manoél, in the peculiarly Portuguese type of Got 
to which his name has been given. A logical devel 
ment from the fourteenth century work of the gr 
church, it differs wholly from the contemporanec 
‘ flamboyant ” of France and the “ late perpendiciula 
of England, and may perhaps be best described 
‘rococo Gothic,’ with here and there an admixture 
Moorish influence, and even of Hindu, owing 
Portuguese pride in the discovery of the séa route 
India by Vasco de Gama. 

Tracery and ornament are much more affected tl 
structure or mouldings. Vaulting generally remair 
quadripartite, with ridge ribs and horizontally cour: 
filling as in France. There are occasional examples 
further elaboration, but nothing approaching the E: 
lish fan vault is to be found, development, if any, be 
along French rather than English lines. On the ot! 
hand, the mouldings are English in almost all respec 
but English of a somewhat earlier date. The extrem 
sharp and eccentrically placed bowtels of the Frer 
‘* flamboyant ”’ never occur, nor is there much int 
penetration, though it is not unknown. As a rule, cc 
struction dominates and ornament is subservient ; - 
when it is introduced it is of unexampled richness, e1 
to complexity, arranged in masses between plain v 
surfaces ; and then the exuberance of the carver y 
occasionally overpower the constructional sense of 1 
mason. 

Pure tracery is rare. Where it occurs, as in the arcl 
through which the fountain is reached from the gr 
cloister, the construction is geometrical and ov 
poweringly strong, while the minor filling is “fla 
boyant.” Cusping is used to excess, and the main poi 
are enriched with exaggerated, straggling leaves. 

More frequently, tracery is replaced by florid, int 
twining foliage of late autumnal or even wintry charact 
The vine forms the usual motive, with twisted ste: 
and occasional leaves, and sometimes short stumps a: 
to indicate that the grape bunches have been cut. Ma 
of the unglazed windows of the great cloister are th 
enriched, and so are those of the fountain porch in 0 
corner; a fountain being an essential adjunct to 
cloister in a hot country. 

The fountain itself, more simple than its setti 
hardly conforms to any recognised style. Executed 
white marble, it is a gem of perfect beauty—Portugut 
art at its best, and the equal of anything of its kind ev 
in Italy. (Fig. 2.) 

In popular estimation the “ Unfinished Chapel ” ist 


chief glory of Batalha, if not indeed of all Portugu: 
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THE BATTLE“ABBEY OF PORTUGAL 


hitecture. Added at the extreme east end by D. 
‘noél, it bears the same relation to the church that 
ary VII.’s chapel does to Westminster Abbey, and 
yas built but little later. There is this difference. 
yever—it was never completed, never even roofed, 
_neyer definitely connected to the church by door or 
xct passage, being separated from the apse by a 
‘ibule reached only from outside. 


Kick at 


ad if the chapel is the chief glory of Batalha, it is 
‘doorway by which it is entered from the vestibule 
vhis the chief glory of the chapel—not in general 
ne, which is extravagantly complex and uncon- 
‘tional, but in profusion of perfectly executed 
'ng. Even to one who has seen the entrance to the 
ster House of Southwell Minster, as well as much 
“is best in France, it comes as a revelation, so 


wonderful is the workmanship, so delicate the design— 
every leaf a perfect gem. Yet, in spite of its profusion, 
each part is kept in harmonious subservience to the 
whole which it enriches ; and even the whole doorway 
is framed in a sufficiency of plain wall surface both to 
counteract and to display its extreme elaboration. On 
reflection, perhaps, the cultured architect may prefer 
the plainer arches to the chapel recesses, but at first 


ENTRANCE TO UNFINISHED CHAPEL, BATALHA, FROM THE VESTIBULE 


sight and in the bright Portuguese sunlight the effect 
is beautiful in the extreme, and one is carried away 
byte (Higs 3?) 

In plan this, like the Founder’s Chapel, is octagonal, 
but instead of being surrounded by a square ambula- 
tory this has chapels opening out of it on all sides 
except that in which the entrance is placed. These are 
flat roofed as usual, and it was intended that there 
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should be clerestory windows close over the arches. 
A most elaborate foliage string and cresting was 
carried round the chapel at the sill level, with coats 
of arms at the angles, and the walling between the 
windows was commenced, and had reached uniform 
level, when the work was stopped—and it has never been 
continued. What remains of the clerestory exhibits the 
same profusion of ornament as the entrance doorway, 


Fic 4. CLerestory, UNFINISHED CHAPEL, BATALHA 
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but the carving is of a stronger character, suitable to 
position and to being observed at some distance fr 
below, and, like the tracery in the cloisters, is mo: 
representative of the twisted vine stems and occasio 
vine leaves of late autumn, the cut stems of the gr. 
bunches being particularly noticeable on the wind 
joints, as also are the initials M. R. (Manoél Re 
constantly recurring. (Fig. 4.) € 
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MODERN PROBLEMS IN ARCHITECTURE 


Modern Problems in Architecture’ 
YY PERCY MORRIS [F.], PRESIDENT OF THE DEVON AND EXETER ARCHITECTURAL SOCIETY 


Y task is a difficult one for two reasons: 
MI firstly, because there unfortunately exists 
| among architects a sharp cleavage of opinion 
pon matters of policy, which are best left undiscussed 
‘the present time ; and secondly because our interests 
mtinue to be interwoven with issues which far out- 
eigh what one may call the domestic affairs of our 
‘ofession—I refer to that reflection of history which 

falling across the path of the world’s progress. 
peaking broadly, history, like architecture, falls under 
ree main periods—ancient, medizval, and modern. 
he Teutonic tribes, who in the fifth century were 
sponsible for the overthrow of the Western Roman 
mpire, unconsciously laid the foundation of the 
edizval period—that groping through centuries of 
irkness and gradual emergence into the light. And 
e Turks, who in the fifteenth century compassed the 
ywnfall of the Eastern Roman Empire, were an instru- 
ent, among others, in bringing about the Renaissance, 
at wonderful swing back to ancient culture, which 
J to a sifting of old ideas, a new attitude of mind and 
zedom of thought. It is a curious coincidence that 
this twentieth century the nation welded from those 
cient Teutonic tribes, and the Turks,in combination, 
ould have caused that civilisation to totter, which 
dividually in former ages both of them had helped 
setin motion. And as we watch the uneasy swaying 
uch marks the effort to regain stable equilibrium, 
ly we not ask whether future ages will not recognise 
this the close of the period we now call modern, and 
2 dawn of another period of which we cannot at 
esent foresee the trend? Will it be a lapse into 
tbarism followed again by centuries of groping 
vards the light and the gradual recovery of the 
eck of present civilisation, or a steady advance, 
wfiting by past experience—a balanced development 
the ideal and the practical in partnership, in which 
‘visions of the idealist will assume practical dimen- 
ns, and the horizon of the practical man expand to 
eve them? These, I think, are the questions 
ich exercise our minds to-day. 

tis not at times such as these that we must look for 
ick recovery or rapid development in building. It 
‘tue that amid the unending strife of Guelph and 
‘ibelline there existed in Florence during the 
eenth century a quiet backwater where the Arts of 
\ce—painting, sculpture, architecture—flourished 
‘h amazing vigour, not because of, but in spite of 
tion. You may remember how Michael Angelo, 


‘rom Mr. Morris’s Presidential Address at the Annual Meet- 
of the Devon and Exeter Architectural Society on 30 June. 


chisel in hand, directed the fortification of the city 
shortly before its siege by the Medici, snatching at 
intervals a few brief moments to return to his sculpture. 
But, unlike literature, which, as Macaulay points out, 
has flourished in times of political convulsion, the 
great periods of the world’s building have been in times 
of peace—in Athens in the Periclean Age, in Rome in 
the Augustan Age. 

But there is undoubtedly in some quarters a quicken- 
ing interest in Architecture, as distinct from its 
archzological aspect or the mere romance of association. 
This is marked, among other signs, by greater dis- 
crimination in the Press and by better informed 
criticism ; but even more interesting to the observer 
is the accumulating evidence that it is not an economic 
proposition to consider a building solely from the 
utilitarian standpoint, which is the prevalent attitude. 
The Americans have discovered this, and an increasing 
number of buildings erected in this country show that 
it is becoming recognised here. There is no doubt 
that environment—and by environment I mean not 
only the setting of a building, but form, colour, repose, 
and fitness—exercises psychologically far more influ- 
ence than is generally admitted. If this is true of the 
busy mart and factory, it should be possible to prove 
beneficial effect in such buildings as schools and hos- 
pitals, and, as a corollary, financial gain, which remains 
the only potent argument. The striking work of the 
Industrial Research Committee, with regard to fatigue 
and kindred subjects, adds confirmation to my con- 
jecture. Nothing is farther from my thoughts than 
the suggestion of lavish expenditure or ostentation : 
all I mean is the humanising touch. I happened a 
few months since to go over a factory, where in a feetid 
atmosphere, in a room with bare whitewashed walls 
with windows closely shut and obscured, some women 
were occupied in a process of manufacture which 
required no effort of skill or mind, but merely the 
pulling of a lever. Think of the effect of being occu- 
pied daily, for perhaps 20 or 30 years, at such a task in 
such surroundings. It is futile to clear slum areas and 
the breeding grounds of Bolshevism, if Bolshevism 
continues to be fed with both hands by such means. 

But the most marked features of the times are the 
general flux of old ideas working in the grooves worn 
by controversy, and the impetus given by recent events 
to many branches of our work. ‘To mention only a few 
of these: The revolution in the system of training 
architects, due to the educational facilities offered by 
the universities and the architectural schools ; the rapid 
development of town and regional planning; the change 
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of attitude towards the care of ancient buildings, of 
which the work at Westminster Hall and Tintern 
Abbey are fine examples of scientific deduction, 
and the saving of the Whitgift Hospital a testimony of 
public interest; the reduction to formule of the 
principles of acoustics as applied to buildings, in 
which the Americans again led the way; the theory 
of ventilation turned inside out ; a change of ideas on 
important aspects of sanitation. As we struggle to 
keep abreast of the tide, we realise that it is essentially 
a time to suspend hasty judgment; nevertheless we 
are driven to the conclusion that our knowledge is 
relative. It is not that underlying principles are 
changing, but our conception of them is constantly 
changing in the light of fuller knowledge. It has been 
said that “‘ human life—mental and social—proceeds 
in no direct undeviating line, but by a series of 
advances and retreats, of attractions and repulsions.”’ 
It is so with us. Our work is not like an exact science 
which can be carried forward in stages helped by 
crucial tests, which prove or disprove theories and to 
that extent clear the ground—as the Ptolemaic theory 
gave place to the Copernican system ; or the cor- 
puscular theory of light was supplanted by the wave 
theory owing to the discoveries of Rosener and 
Foucault. Even our calculations are approximations 
into which enter unknown factors material and human, 
so that there is not even a fixed line between safety and 
danger—we can only determine limits within which 
the line should fall. Advance therefore involves trial 
and error, elimination and addition. Herein I think 
lies progress. 


The housing problem still awaits solution, but I can 
only speak of it as an onlooker ; being the blushing 
exception to the rule that every man now carries an 
infallible remedy in each pocket. We are apt to regard 
it as a question particularly affecting this country, 
losing sight of the fact that the need of houses is world- 
wide. Nor is the problem the product of our own age, 
although the recognition of it may not have affected 
the civic conscience of past ages with that insistence 
which now demands action. Athens, when at the 
pinnacle of her fame in literature and art, despite the 
magnificence of her public buildings, was otherwise a 
city of mean one-storey dwellings set in narrow, wind- 
ing streets—unpaved, unlighted, with an insufficient 
water supply and unspeakably filthy. Augustan Rome 
was in much the same plight. In the residential 
quarters of the city similar narrow streets prevailed with 
houses overhanging and carried up several storeys. 
“The Romans, by thus multiplying the number of the 
storeys of their houses, are commodiously lodged,” says 
Vitruvius, but Juvenal tells a different tale. ‘‘ But the 
city we live in consists largely of the flimsy props that 
Shore it up. For the house agent keeps our houses 
from toppling over, and when he has covered up an old 
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gaping crack he bids us sleep in peace even althoug] 
collapse be imminent.” : 

At times like the present it is interesting to recall hoy 
the City of London faced her housing difficulties afte: 
the Great Fire in 1666. The country was recovering 
from the devastation caused by the Great Plague. Th, 
National Exchequer was depleted, as the diaries 0 
Pepys and Evelyn bear frequent testimony. Owner: 
of property had no means to rebuild. Labour wa: 
scarce, and the City Guilds resented the importation 0 
outside help. Materials rose rapidly in price, anc 
difficulties of supply and distribution complicated ; 
desperate situation. By a short Rebuilding Act a Cour 
of Fire Judges was set up with power to settle all dis. 
putes between landlord and tenant, to cancel agree. 
ments and substitute others, and to extend leases. Mr 
Walter Bell, whose book is the standard work on the 
subject, says of this Act that it was ‘“‘ the negation of 
all law’’; the object being to find out whether th 
landlord or tenant was in the better position to build 
quickly. The old guild law was swept away, and with 
it went the tradition of centuries. The prices of 
materials and transport and, when necessary, the rate: 
of wages, were fixed by the judges, and any mar 
refusing to work for the wages assessed was imprisoned 
or fined. The expenditure on houses alone has been 
estimated at £12,000,000 in current value, but the sole 
financial assistance given through Parliament was from 
the coal dues, which down to Midsummer day 167c 
had yielded £32,630 only. We must also remember 
that funds for rebuilding St. Paul’s Cathedral, the 
City churches, and numerous halls for the Craft Guilds 
had to be found concurrently. It speaks volumes fo1 
the impartiality of the judges and the common sense 
of the people that the results gave widespread 
approval. | 

The problem of our day is far greater in degree if 
less intense in its local incidence. The City of London 
proved that in an atmosphere of goodwill building 
responds to intensive culture. But, equally, the failure 
of our recent national efforts showed that conditions 
are now favourable to those parasitic growths which 
have fastened upon and threaten to strangle British 
industry. We are told that the task was impossible. I 
do not believe it. That was the spirit against which 
Brunelleschi had to contend, which, had it prevailed, 
would have robbed Florence of her dome—the spirit 
which would have left the Panama Canal at the stage 
where de Lesseps abandoned it. What I think the 
failure proved conclusively is that the highest use of 
the advance of human possibilities postulates a pagel 
advance on the part of human nature. PI 

One aspect of the housing question is apt to be 
overlooked : I refer to those vast slum areas awaiting 
clearance and to the fact that many rural cottages are 
unfit for habitation. In the case of machinery, it is 
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scognised that its useful life is for a specified term of 
ears, and foresight prompts the allocation of a sinking 
ind for renewal. Sooner or later we shall have to 
salise that, regarded as an investment, there is a term 
eyond which no building can be expected to yield a 
rofitable return. It is an anomaly which allows the 
ntinued use of houses which are a menace to health 
ad forbids the sale of diseased animals for food. But 
‘though trom the ethical side the arguments could be 
jade unanswerable, they are at present qualified not 
aly by economic and industrial conditions which 
annot be adjusted rapidly, but by the pressing need 
accommodation ; and there is the real danger that 


lessees of The Theatre at Shoreditch, demolished that 

structure and transported the building materials to 
ye land on the south side of the Thames which they and 
ieir companions, Shakespeare, Hemyngs, Phillips, Pope 
aid Kempe, were about to acquire. On this site, which 
jjoined a lane then known as Maid or Maiden Lane 
aow Park Street), Southwark, the Burbages and their 
\sociates proceeded to erect a new playhouse, called 
‘he Globe, which afterwards became the most famous of 
theatres. Opened before the end of the year 1599 for 
ae production of Ben Jonson’s play Every Man Out 
’ His Humour, this playhouse was burned to the ground 
1 29 June 1613, and rebuilt, on the same site, in the 
lowing year. The lease granted in 1599 to the Bur- 
ages and other members of The Globe company, which 
\ the ordinary course of events would have terminated 
‘1629, was extended to 1644, when The Globe was pulled 
‘own and its site covered with buildings. And, as Mr. 
ubbard reminds us, during the centuries that have 
assed since The Globe was finally demolished the sur- 
yunding property has been destroyed, the ownerships of 
ie sites transferred, and such documents relative to the 
ansactions that still remain are, only too frequently, 
bglected or forgotten. Consequently there has been, 
it many years past, much controversy with regard to the 
‘tual site of the playhouse ; the question at issue being 
hether it was to the north or to the south of Maiden Lane. 
Thus the problem might have remained unsolved had 
/not been for the fortunate discovery, in 1909, by Dr. 
.. W. Wallace, of Nebraska University, of a document in 
ie Public Record Office (Coram Rege 1454, 13 Jas. I. 
il. M. 692) of the pleadings in the case of a dispute 


e December 1598 Cuthbert and Richard Burbage, the 


»tween Thomasina Osteler and her father John Hemyngs, 


ho was one of the lessees of The Globe site and joint 
litor, with Henry Cundell, of the famous 1623 Folio 
_ Shakespeare’s works. 

“To enable the complainant to establish her case it was 
“cessary to recite, from the original lease then extant, 


\* The Site of the Globe Playhouse. By George Hubbard, 
‘3.A. (Cambridge University Press.) 73. 6d. net. 
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THE SITE OF THE GLOBE PLAYHOUSE 


mistimed action may do disservice by fostering re- 
action. I think it was Lecky who observed that 
“opinion depends less on the force of its arguments 
than on the predisposition of society,” and common 
sense tells us that more progress will be made in the 
long run by timely palliatives than by ineffective 
remedies. Nevertheless, it is the time for a constructive 
policy so that at the back of these palliatives there may 
be considered measures which by sustained effort 
spread over a term of years—and it must be lengthy— 
will focus upon the ultimate object in view, and that 
object is to ensure a stable foundation for the super- 
structure of posterity. 


The Site of the Globe Playhouse’ 


BY A. W. S. CROSS [F.], M.A. Cantab. 


particulars with regard to the shares she claimed in The 
Globe and Blackfriars theatres. Thus it came about 
that, inter alia, the Osteler complaint defines the boun- 
daries of the land leased by Nicholas Brend in 1598-1599 
to Cuthbert and Richard Burbage, William Shakespeare, 
John Hemyngs, Augustine Phillips, Thomas Pope and 
William Kempe, as follows :— 


“That whereas one Nicholas Brend of West Moulsey 
in the County of Surrey . . . by his indenture bearing 
date the 21st day of Feb. 1599. . . did demise grant and 
to farm let to those certain men Cuthbert Burbage and 
Richard Burbage . . . to William Shakespeare and to 
Augustine Phillips and Thomas Pope. . . to the aforesaid 
John Hemyngs and to William Kempe. . . all that parcel 
of ground . . . in the tenure and occupation of Thomas 
Burt and Isbrand Morris diers and of Lactantius Roper 
salter . . . containing in length from east to west two 
hundred and twenty feet of assize or thereabouts, lying 
and adjoining upon a way or lane there on one side and 
abutting on a piece of land called The Park upon the 
north and upon a garden then or recently in the tenure or 
occupation of one John Cornishe towards the west and 
upon another garden then or recently in the tenure or 
occupation of one John Knowles towards the east .. . 
situate lying and being within the parish of Saint Saviour 
in Southwark in the County of Surrey.” 

That the land thus leased by Brend to the Burbages and 
others was divided into two parcels or lots by a (then un- 
named) way or lane is shown in the concluding portion 
of the extract from the lease, which reads as follows : 
“And also all that parcel of land just recently before 
enclosed and made into three separate plots whereof two 
of the same [were] recently in tenure or occupation of 
one John Roberts carpenter and another recently in the 
occupation of one Thomas Ditcher . . . situate lying and 
being in the parish aforesaid in the foresaid County of 
Surrey containing in length from east to west by estima- 
tion one hundred and fifty-six feet of assize or thereabouts 
and in breadth from north to south one hundred feet of 
assize by estimation lying and adjoining upon the other 
side of the way or lane aforesaid and abutting upon a 
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garden there then or recently just before in the occupation 
of William Sellers towards the east and upon one other 
garden there then or recently just before in the tenure of 
John Burgram, sadler towards the west and upon a lane 
there, called Maiden Lane towards the south.” 

A plan of the land leased by Brend to the Burbages 
and others was prepared by the author of the book 
under review in accordance with the particulars given 
in the above extract from the lease of 1599. It is not 
claimed that the garden plots on the north side of 
the way or lane are correctly placed on the plan. But 
in reference to the three garden plots on the south side 
of the way or lane Mr. Hubbard writes as follows: 
“It is a curious fact that boundaries to parcels of land 
have a remarkable power of endurance. Thus the depth 
of the three plots on the south side of the way or lane is 
given as 100 feet. This distance coincides with the long 
straight boundary running east and west between the 
properties now fronting upon Bankside on the north and 
those fronting on Park Street on the south. Therefore, 
in all probability, it was the southern side of the way or 
lane.” 

As shown upon the plan, the divisions of the gardens 
generally are in conformity with the divisional walls of 
the existing properties. But, in considering the con- 
jectural position of the three gardens fronting on Maiden 
Lane, Mr. Hubbard has been influenced by the fact that, 
in 1635-36, Sir Matthew Brend sold some land to a 
certain Hillarie Memprise, which had its eastern boundary 
in Deadman’s Place, and a frontage of 270 feet on the 
north side of Maiden Lane. “If this represented the 
whole of Brend’s property fronting upon the north side 
of Maiden Lane the probability is that the western end 
of his land was the western end of the three gardens 
mentioned in the lease from Brend to the Burbages and 
others.” I am fully in accord with Mr. Hubbard that, 
if the extract from the original lease is accurate, “ the 
whole of this property, on some portion of which The 
Globe was built, was situated to the north of Maiden 
Lane” ; and, further, that the approach to the playhouse 
was either by the way or lane—which formed the division 
between the two pieces of land described in the original 
lease—or from Maiden Lane on the south side. 

“This way or lane plays an important part in the 
history of The Globe,” and, as the plan shows, it formed 
the only approach to the four gardens “ recently in the 
occupation of Thomas Burt and Isbrand Morris diers and 
of Lactantius Roper salter.”’ 

Although the Osteler document proves, quite con- 
clusively, that the site of the playhouse was north of 
Maiden Lane, yet so far there is no evidence as to the 
exact position it occupied on the land leased by Brend 
to the Burbages and others. Certain topographical 
details, however, are of considerable assistance. For 
instance, Strype in his edition of Stow’s Survey (1720) 
tells us that Maiden Lane was “a long straggling place 
with ditches on each side the passage to the houses being 
built over little bridges with little garden plots before 
them especially on the north side which is best for houses 
and inhabitants.” 

In order to deal efficiently with the water-logged land 
in Southwark and elsewhere on the banks of the Thames, 
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which must have been repeatedly flooded by the sprin 
tides of the river, the Surrey and Kent Commission 0 
Sewers had been instituted, under the Act of Henry VIII 
in the year 1514-15, and, as Dr. Wallace pointed out i; 
a letter to The Times of 30 April 1914, it is recorde 
that on 14 February 1605 the Sewer Commission mad 
the following minute: ‘It is ordered that Burbage anc 
Hemyngs and the other owners of the playhouse calle 
the Globe in Maid Lane shall . . . pull up and tak 
cleane out of the sewer the props and- posts which stanx 
under their bridge on the north side of Mayd Lane.’ 
And it would be difficult to find stronger cross-evidencs 
to support Mr. Hubbard’s case that the Globe playhous: 
stood on the north side of Maiden Lane. 

In my opinion there can be no doubt whatever that 
as Mr. Hubbard asserts, this contemporary evidenc 
obtained from quite independent sources is in itself con. 
clusive as to the main point at issue—namely, whethe: 
The Globe was on the north or to the south of Maider 
Lane. 

But, as further supplementary evidence, the case oj 
William Sellers is quoted, as follows : ‘‘ On the 5th Dec: 
1595, that is four years before the lease was granted by 
Nicholas Brend to the brothers Burbage, Shakespeare. 
and others, the Sewer Commissioners ordered John 
Warden and Willm: Sellers and all the land-holders ot 
their tenants that holde anie landes gardeins ground or 
tenements abutting upon the common sewer leading from 
Sellers’ gardein to the beare. gardein to cast, clense, and 
scowre, etc.” 

Now, as the Bear Garden was on the north side of 
Maiden Lane, it is surely fair to assume with Mr. Hub- 
bard that Sellers’ land was also on the north side. Other- 
wise it would have drained into the sewer on the south 
side of Maiden Lane, which, according to Strype, had 
ditches (or sewers) on each side north and south of the 
roadway—and not into the sewer draining the land upon 
which the Bear Garden was placed. This evidence that 
Sellers’ land was on the north side is confirmed by the 
fact that it is described in the Osteler deed as adjoining 
the land granted in the original lease. And, as it ad- 
joined and formed the east boundary of the southern 
portion of The Globe site, it is obvious that both garden 
and playhouse were on the north side of Maiden Lane. 

But the evidence that The Globe stood-to the north 
of Maiden Lane does not rest solely on the testimony of 
manuscript documents. There are also numerous “ map- 
views ” which “‘ tell us graphically exactly what the deeds 
tell us literally.” In many of these old views of London 
the principal buildings of Southwark are clearly depicted, 
and in numerous instances the artist has inscribed the 
names of the various structures thus illustrated. Repro- 
ductions of sixteenth and seventeenth century map-views 
—in addition to some plans of Southwark, made at a later 
date, which are very conveniently incorporated with the 
book in portfolio form—add considerably to the value and 
interest of Mr. Hubbard’s able explanatory comments. 
Plate 1, after Hoefnagel’s View of London, 1572, pictures 
Southwark before The Globe was built. Its features o 
interest comprise two circular buildings, that on the left 
being described as ‘‘ The Bowll baytyng,” and that on the 
right as ‘‘ The Beare baytyng.”? And, as Mr. Hubbard 
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r. shown, the future Globe playhouse stood on the exact 
"site of this Bear-baiting ring. East of the Bear-baiting 
ring a well-defined road has two parallel lines drawn down 
‘the centre which are crossed, at intervals, by short 
‘parallel lines. The longitudinal parallel lines atidicare an 
open ditch or sewer and the short transverse lines the 
bridges over the sewer. This roadway, which was for- 
‘merly known as Deadman’s Place, is known to-day as 
)Bank End. A short way or lane connects Deadman’s Place 
‘with the Bear- baiting ring. *<'The main point, however, 
‘of Hoefnagel’s view is that there are two parallel lines 
with a hedge on the northern side at the southern end of 
‘the gardens belonging to the Bull and Bear-baiting rings 
and to the garden between them. ‘These parallel lines 
are intended to show a common sewer and the direction 
‘taken by the sewer corresponds with that afterwards taken 
‘by Maiden Lane.” In all probability this sewer is the 
‘northern one of the two sewers in Maiden Lane alluded 
‘to by Strype. The open space to the south of the sewer 
is the Park of the Lord Bishop of Winchester. In 
Plate 2, Agas’s View of London (circa 1560-70), both the 
northern sewer of Maiden Lane and the Bishop’s Park are 
too far south to be in the picture. ‘‘ The Bolle bayting ”’ 
and “‘ The Beare bayting ”’ rings with their surrounding 
'gardens closely follow Hoefnagel’s picture, and the same 
‘way or lane leading out of Deadman’s Place is shown by 
both artists. On comparing Plate 3, which is a repro- 
‘duction of Norden’s Map of London (1593), with 
‘Hoefnagel’s View (Plate 1), it is apparent that Maiden 
Lane has been extended to Deadman’s Place, and both 
the northern and southern ditches or sewers are shown. 
In both views the northern sewer forms the southern 
doundary of the gardens of the Bull and Bear baiting 
rings. In Norden’s view the Bear-baiting ring that was 
clearly shown by both Hoefnagel and Agas has disappeared 
and the bear-baiting appears to be carried on in the old 
‘Bull-baiting ring. A portion of Visscher’s View of London 
1616) is also reproduced (Plate 4). ‘The Globe occupies 
i central position in this picture, and its site absolutely 
coincides with that of the “‘ Beare bayting ”’ ring of 
doefnagel’s and Agas’s Views. And the way or lane 
eading out of Deadman’s Place reappears and now seems 
0 give access to the playhouse. The whole of the above 
‘ontemporary evidence is invaluable in assisting to locate 
she exact site of The Globe, which, thanks to the con- 
\cientious and exhaustive researches of Dr. Wallace and 
»ther Shakespearean enthusiasts, including the author of 
fhe work under review, has now been successfully 
ccomplished. 

\ Written, primarily, with the object of preserving for 
ture generations the testimony of sixteenth-century 
yitnesses and the contemporary records resulting from 
he above-mentioned researches, Mr. Hubbard’s scholarly 
‘onograph on the site of the Globe Playhouse is in every 
yay worthy of its author’s distinguished professional 
\ttainments and of his sound antiquarian knowledge. 
ind as the conclusions arrived at appear to be unassail- 
ble, it is to be hoped that the memorial tablet erected 
no the south side of Park Street by the Shakespeare 
leading Society will be removed and refixed on the 
a side of that street, where The Globe undoubtedly 
700 


Reviews 


EGYPTIAN ART: INTRODUCTORY STUDIES. 
By Professor Ffean Capart. Translated by Warren 
R. Dawson. 16s. net. [George Allen and Unwin, 
Ltd., Ruskin House, 40, Museum Street, W.C..1.] 


This book, as the preface informs the reader, is a 
translation from the French of the introductory chapters 
of an important treatise on Egyptian Art by the well- 
known Belgian professor and Egyptologist under whose 
name it appears. Its character is appropriate to its origi- 
nal purpose, but hardly justifies its publication as a sepa- 
rate work. It may be described as a systematic general 
survey of the subject ; to which is added an adequate 
bibliography. Though the book is called Introductory 
Studies it appears to be especially designed to puzzle the 
novice, who will make little of the letterpress without 
the illustrations constantly referred to. Most of those 
illustrations are not to be found in the book itself, but 
in other books referred to by their numbers in the lists 
appended to the successive chapters : and the novice is 
not likely to have a whole Egyptological library beside 
him. Even the illustrations that there are in the book 
are not easily found when wanted. They are unnum- 
bered, and very few are on, or anywhere near, the pages 
on which they are mentioned. The plates are in bunches 
at intervals—presumably where the binder found it con- 
venient to put them ; and in the list of them there is no 
indication of their position, but only of the pages on 
which they are mentioned ! The whole arrangement for 
illustrating a work which must obviously be largely de- 
pendent on illustrations is absurdly unsatisfactory. 

A reader already tolerably familiar with the subject, 
and more or less with the principal examples quoted, 
may, however, find it both interesting and useful, espe- 
cially if his information is of the scattered and unsorted 
kind picked up from works on the political history of the 
country. For it deals in a systematic way with every 
aspect of Egyptian art in turn; its manifestations, 
forms, methods, ideas, conventions, and so forth. It 
traces shortly the origin and successive developments of 
each, in those alternate periods of progress and decay 
which generally corresponded to the periods of strong 
and weak government in the long history of the country. 
The influence on these developments of climate, mate- 
rial, priestly conservatism, and foreign arts and ideas is 
considered: and the esthetic value of Egyptian art 
generally is estimated. 

That some passages in the considerable sections of the 
work devoted to architecture are not very clear is possi- 
bly due to an inaccurate use, or translation, of architec- 
tural terms. The most interesting points made in these 
sections are that certain forms reappeared perpetually, 
with very slight variations, through thousands of years ; 
and that some were evidently of prehistoric origin, since 
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hieroglyphic signs in early use were clearly derived from 
them. On account of the difficulty in the Nile Valley of 
obtaining timber suitable for permanent building—a 
difficulty which documentary evidence shows dates back 
at least to the Middle Empire—great interest attaches to 
what appears to be the wooden origin of certain archi- 
tectural features. While Professor Capart points out 
that some forms were derived from the woodwork used 
in light temporary buildings, he appears to think we 
may be deceived in supposing we see the influence of 
more heavily timbered structures : or at any rate to be 
trying to escape from that conclusion. One would like 
to know more of his views on that point. 

Of one very interesting but isolated phase of Egyptian 
art we may not improbably learn much in the next few 
years, from the many articles found in the recently dis- 
covered tomb, most of which must have been made at 
Tel el Amarna under the influence of the so-called 
Aten heresy. Unfortunately that break away fromtradi- 
‘tional conventions, with its tendency to naturalism, 
appears to have been but a little backwater, without in- 
fluence on the main stream of Egyptian Art. It was 
indeed very likely ignored at the time outside the court 
circle in whichit flourished. At any rate it seems to have 
been forgotten by the next generation. 

Frank T. Baccatiay [F.]. 


TOM TOWER, CHRIST CHURCH, OXFORD. 
Some letters of Sir Christopher Wren to Fohn Fell, 
Bishop of Oxford. By W. Douglas Carée, M.A., 
F.S.A. [Oxford : The Clarendon Press.] 

Around seven hitherto unpublished letters written 
at various dates between May 1681 and September 
1682 by Sir Christopher Wren to Bishop Fell of 
Oxford, who was also Dean of Christ Church, and 
relating to the design for and building of the Tom 
Tower over the gates giving access to the Quadrangle 
Court of Christ Church, Mr. Carée has written a very 
interesting series of notes and observations concerning 
the great architect and some of his contemporaries and 
the men engaged upon the carrying out of his works. 
A chapter by Dr. H. H. Turner, Savilian Professor of 
Astronomy at Oxford, the chair which Wren himself 
occupied before he became fully engrossed in his work 
as architect, deals with some references in the letters 
to the former “ Trade ” of Astronomer with which, as 
Wren says, he was once well acquainted, and throws 
light on these references to another of the branches of 
learning in which this versatile genius attained pre- 
eminence. 

The notes are authenticated by Mr. Carée by refer- 
ences to and quotations from a variety of original 
sources, entailing research in many directions and well 
chosen for their own intrinsic interest as well as for 
the light that they throw upon the main subject. The 
book is lavishly illustrated in a manner which will be 
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appreciated alike by the architect and the general 
reader. 

The original letters of Wren are of the greatest 
interest in themselves, exhibiting an easy mastery of 
the work in conception and conduct, an absolute in- 
sistence on essentials with a certainty of knowledge of 
his contractor and the extent to which he could safely 
rely upon him, and a way of managing a client who may 
have been a little difficile and edging him off imprac- 
ticable ideas, which is still a useful art for the architect 
to study. An explanation which in one of the letters 
he gives of the dangers attending the tying up of new 
work to an old structure is a model of clearness. We 
have recently been glad to have the opportunity of 
hearing much concerning the many-sided genius of 
Wren and these letters add a touch of self-revelation 
of the greatest interest apart from the valuable material 
of a more technical character with which they haye 
been illustrated by the author of this volume. 

H. P. Burke Downine [F)]. 


LINE: ANART STUDY. By Edmund ¥. Sullivan. 

[London : Chapman & Hall, 1922.] 

In Hogarth’s admirable portrait of himself and his 
dog Trump in the National Gallery the painter’s 
palette bears in the corner the well-known serpentine 
curve—somewhat like an elongated S—bearing the 
inscription “ The Line of Beauty.” It was to explain 
this hieroglyph, and as his own deliverance upon 
esthetics, that the artist dropped the brush for the pen, 
and wrote his not very successful Analysis of Beauty. 

Mr. E. J. Sullivan, in his latest book, Line, neither 
supports Hogarth’s contention that ‘“‘ The line of 
Beauty is a curve,” nor lays down any limiting axiom 
of his own in opposition to it. Himself that master of 
pure line we know him to be, he treats his subject witha 
breadth of grasp that allows him to include in his con- 
sideration of “ Line” chapters that deal with the 
Abstract straight line, Formal perspective, Aerial per- 
spective, and, finally, Beauty. He does not, however 
carry his teaching quite so far as to help us to under- 
stand Gaugain’s cryptic axiom, “‘ Line is Colour ”—a 
hard saying, as to the meaning of which Mr. H. A. 
Vachell (to whom it was addressed) says it is difficult 
even to hazard a conjecture. 

As a speaker put it the other day to the Mathe- 
matical Association, we are now living in a new and 
expanded world of thought where we have to recognise 
that there are ‘‘ no squares or rectangles, no straight 
lines, but only curves,”’ and the author starts this book, 
in which philosophy and zsthetics walk hand in hand, 
with the statement—now so demonstrable—that 
“straight lines are only parts of infinite circles.” 
Those who would care to go with him along the course 
of thought and reasoning that make of the geometry of 
to-day what the speaker referred tocalled an “‘ extremely 


fascinating subject ”’ are advised to read Mr. Sullivan’s 
philosophical and closely thought out “‘ Introduction.” 
He gives us here a definition we meet with two or three 
times later on of what is to be understood by a line—any 
line—and posits it as being “ the trace of a moving 
point.” He adopts the immemorial explanation of a 
straight line as being “‘ the shortest line between two 
given points,” or, as it is phrased by a writer of the 
sixteenth century, “ Euery line is drawen betwene two 
prickes, whereof the one is at the beginninge, and the 
other at the ende.” 

_ The dream of a world where the artist’s aim is satis- 
fied by conditions that allow both Time and Movement 
to be expressed in co-ordinated relation to one another 
-nspires the whole of the somewhat speculative reason- 
ng of the chapter on “‘ The Third and Fourth Dimen- 
sions,” and leads the author to a suggestion that “‘ the 
artists had arrived at a conception of Relativity before 
the scientists.” 

In Mr. Sullivan’s second chapter he turns to the 
oractical side of the subject, and in treating of the 
means by which line can be produced, as draughtsman 
speaking to draughtsman, passes in review the neces- 
sary tools for the purpose—the lead pencil, chalk, char- 
20al, and the pen, either quill or metal. The hints he 
gives as to these are valuable and practical, and are 
ollowed by a description of the various processes of 
“eproduction—etching, wood-engraving, wood-cutting, 
and lithography. The last of these he describes as a 
nethod “every artist should practise ”’ as being ‘‘ the 
‘nost autographic of all the means of reproduction.” 

_ Mr. Sullivan’s treatment of the Picture Plane and 
us advice to “ think for ”’ rather than to “‘ feel for ”’ the 
ixing of the artist’s distance from this leads to a very 
nformative chapter on Formal Perspective. By the 
ad of a series of diagrams he illustrates his axiom that 
“the vanishing point of any line coincides with that 
»oint at which a parallel ray from the eye meets the 
oicture-plane.’”’ In his chapter on Figure Drawing he 
akes a somewhat unusual position and protests against 
he almost universal method of ‘“ blocking-in”’ as a 
irst stage. He frankly calls this a dangerous habit as 
eading to lazy and indirect thought, and lays down as 
| starting-point for figure-drawing a due knowledge of 
he lines of the bone structure, rather than that 
bstruse acquaintance with the muscular system advo- 
ated in the schools. 

_ The book has as a whole two not very usual attributes 
or a handbook of instruction. Its teaching comes 
jome to us all the more for the gleams of humour that 
lay, from time to time, about its pages; and, in 
ddition, its chapters are invested with that exceptional 
nd individual charm of literary style the author’s 
ormer volume on J/lustration had led us to expect. 
dis last chapter, an apologue in which, in the empty 
vusk of the deserted studio of his pupils, their cast of 
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the Venus of Milo—Our Lady of Melos—gives him 
““in the unchanging and timeless language of perfect 
form ” her message that all Beauty is Revelation, and 
Form the god-like manner in which it is revealed to us, 
is an arresting and beautiful passage of English prose 
written by an art-master—who is also a poet. 

C. Harrison TOwnsEnpD [F.]. 
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Notes BY MEMBERS OF THE LITERATURE COMMITTEE ON 
RECENT ACQUISITIONS. 

[These Notes are published without prejudice to a further and 
more detailed criticism.] 


ITALIAN RENAISSANCE ARCHITECTURE. By Georges 
Gromort (Ecoles des Beaux-Arts, Paris). Translated from 
the French by George F. Waters. 40, Lond. 1922. £1. 
[John Tiranti and Co.] 

This is a short historical and descriptive account of the sub- 
ject, and is the French counterpart of Anderson’s Architecture 
of the Renaissance in Italy. 

The ground covered is almost identical with the English 
volume, but should be in the hands of every student of the 
period, as it presents many familiar buildings from a new point 
of view, and gives fresh criticism of principles of mass, scale and 
proportion often lacking in English authors. 

The 155 illustrations are from photographs and measured 
drawings, many of which are included in a published portfolio 
by the same author. 

The book is full of strange misprints and spelling mistakes, 
but these do not materially affect an otherwise excellent hand- 
book. 

The distinguished author was awarded the Bailly Prize of the 
Institut de France in 1914 for this volume, a fact which is 
sufficient proof of its worth. J. Hew. 


ALTBERGISCHE HAUS-TUREN. By Prof. W. Werdel- 
mann P. Vorsteher, Godesberg. 40, Godesberg. ros. 6d. 
[Paul Vorsteher, f&odesberg.] 

An interesting series of house doorways, chiefly of the 
eighteenth century, illustrated by good photographs. The dis- 
trict of Germany from which they are taken, the old Duchy of 
Berg, lies on the right bank of the Rhine below Cologne. The 
illustrations, which are very varied, comprise many charming 
examples, some of which suggest Dutch influence. 


MEDIEVAL FRANCE. Edited by A. H. Tilley. 80, Cam- 
bridge, 1922. £1 5s. 

MODERN FRANCE. Edited by A. H. Tilley. 80, Cambridge, 
1922. £1 15s. [Cambridge University Press.] 

These volumes consist of chapters by recognised authorities 
on various aspects of French life, history, art, literature, the 
drama, industry, etc. In the former, Architecture is treated by 
Sir T’. G. Jackson, and Sculpture, Glass and Painting by the 
Provost of Eton. In the latter volume, which covers the ground 
from the Renaissance to the Great War, Architecture is treated 
by W. H. Ward, and Painting, Sculpture and Decorative Art 
by Prof. Léon Hourticq. The articles on Architecture are 
illustrated. W. H 


LE CASE POPOLARI E LE CITTA GIARDINO. 40, Milan 
[1922]. 15s. [Bestetti and Tumminelli, Milan.] 

This work describes the recent development in Italy of the 
Garden Suburb and the small house. It is fully illustrated by 
black-and-white reproductions of geometrical drawings of estate 
plans and domestic buildings. Information is given in tabular 
form concerning costs, accommodation, and methods of con- 
struction. C. C.-V. 
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Dinner and Presentation to Mr. John Slater 


number of members of the Institute to express in 

unmistakable terms their admiration for the devoted 
service which Mr. John Slater has rendered to the cause 
of architecture during many long years led, on 28 June, 
to the holding of a friendly dinner party at the Burlington 
Hotel. The guests—or rather hosts—present were thirty- 
five in number, and though the proceedings were not 
official the chair was taken by the President of the Insti- 
tute, Mr. Paul Waterhouse. 

After the chairman had handed to Mr. Slater, with a few 
words of explanation, the inscribed parchment upon which 
the sentiments of Mr. Slater’s friends were recorded, a 
characteristic and charming speech was delivered by Sir 
Aston Webb, P.R.A., who, mingling reminiscence with 
cordial praise, gave expression to what was without doubt 
the thought of everybody present—a sense of gratitude to 
Mr. Slater for his very varied services, a sense of pleasure 
in the thought that the years of strenuous work had in no 
degree diminished his keen powers of thought and judg- 
ment, and, perhaps beyond all, a sense of happiness in an 
old friendship still enjoyed and still enjoyable. 

It had in it no note of “ farewell,”’ this little tribute of 
admiration and affection. ‘The architect friends of Mr. 
Slater, if they have no mind to burden him with the full 
measure of his past activities, have still less a mind to 
regard him as a man of the past. If he asks for rest it is his 
for the asking ; but if he assumes that there is in this tribute 
any invitation to retirement, he misjudges alike his friends 
and his own powers. 

These were the thoughts which the speeches and the 
parchment and the spirit of the evening strove to express. 

Mr. Slater’s reply was characteristic. Modest, of course, 
to the verge, and beyond the verge, of truth ; full of dis- 
claimer, but full, also, of that vigour of thought and wit of 
word which have characterised alike his work for his 
friends and his continual enjoyment of innocent good- 
fellowship. He could scarcely deny his lifelong willingness 
to work: he could, of course, not admit his success in the 
working. But he could not suppress the overflowing 
evidence of his power to make a first-rate after-dinner 
speech. It was Mr. Slater at his best, moved indeed by 
the display of the affection of his friends, but cheered, 
as we hoped, by the assurance of the permanence of that 
affection. 

The text of the parchment is as follows :— 


TO A PAST VICE-PRESIDENT OF THE 
ROYAL INSTITUTE OF BRITISH ARCHITECTS. 


To one who since his election as Associate in 1879 and as a 
Fellow in 1881 has served for nearly twenty-four years upon 
the Institute’s Council, and in more than twenty ways on 
different Boards and Committees of that Body— 
To wit, to 

Mr. Fohn Slater, a Bachelor of Arts in the University of 
London, who at present, among other activities, is the valued 
Chairman of the Practice Standing Committee, and the 
representative of the Institute on the Tribunal of Appeal 
under the London Building Acts. 

Whose deep and practical interest in the training of young 
architects has been proved since 1882, when he became a 
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‘he very evident desire on the part of a large 


member of the Board of Examiners, of which, as subsequentl; 
of the Board of Architectural Education, he held successivel) 
the posts of Vice-Chairman and Chairman up till 1917. 

Who served with distinction in his earlier days on the 
Standing Committees for Science and Literature, and more 
recently with guiding discretion on the Committee fo 
Finance. 

Who has given special counsel in special ways on bodies sei 
up to deal with subjects as various as the Library, the 
Charter, Competitions, Prizes and Studentships, Profes- 
stonal Defence, Copyright, Registration, Congresses and 
International Relations, and who has done all these things 
with energy and wisdom : 

To this able and untiring colleague some of his friends 
whose names are here subscribed wish by this parchment to 
make it known 

That deeply as they esteem the self-sacrifice, skill and 
devotion proved by the services herein recorded, and aware as 
they are of the insufficiency of such a record to describe the 
whole of his unremitting toil in the interests of the Institute, 
and, indeed, of the whole brotherhood of British Architects, 

They yet prize beyond and above all this testimony of his 
career, the kind heart, the generous friendliness and the un- 
failing good-fellowship which they remember gratefully in 
the past, cherish in the present, and look forward to as a still 
abiding pleasure of the future. 


It is interesting, in connection with the Dinner given to Mr. 
Slater, to publish a record of his long association with the Insti- 
tute and the many activities on its behalf in which he has been 
engaged, as fo!lows :—Elected Associate, 24 Feb. 1879; elected 
Fellow, 7 November 1881. Member of Council, 1886 to roro. 
Vice President, 1900 to 1904. Member of the Board of Exami- 
ners (Architecture), 1882 to 1910; Vice-Chairman, 1896 to 
1907 ; Chairman, 1907 to 1910. Member of the Board of Archi- 
tectural Education from 1904 to 1917 ; Hon. Secretary of Board, 
1905 to 1912 ; Vice-Chairman, 1912 to 1914 ; Chairman, 1914 
to 1917. Member of the Science Standing Committee, 1886 to 
1891 and 1896 to 1897. Member of the Literature Standing 
Committee, 1891 to 1894 ; Member of the Practice Standing 
Committee, 1898 to 1901 ; Vice-Chairman Practice Standing 
Committee, 1919 to 1921 ; Chairman, Practice Standing Com- 
mittee, 1921 to 1923. Member of the Finance Committee, 1902 
to 1910; and Chairman, Finance Committee, 1903 to 1910. 
Member of the Library Management Committee, 1887 to 1891 ; 
Special Education Committee, 1887 to 1889 ; Special Charter 
and By-laws Committee, 1887 to 1888 ; Special Registration 
Committee, 1887 to 1888 ; Competitions Committee, 1901 to 
1906 ; Prizes and Studentships Committee, 1901 to I9QIT; 
Board of Professional Defence, 1904 to 1910 ; Copyright Bill 
Committee, 1910 to 1912; Registration Committee, 1912 to 
1914 ; Constitutional Committee, 1913 to 1918; British Section, 
Comité Permanent International des Architectes, 1910 to 1923 ; 
R.I.B.A. Exhibition Joint Committee, 1922 to 1923 ; 7th Inter- 
national Congress Architects, 1906, Executive Committee ; 
Finance Committee, Town Planning Conference, 1910 ; Light 
ning Research Committee, 1901. Represented R.I.B.A. on the 
University of London Architectural Education Committee,1913 
to 1916 ; at the Architectural Congress, Brussels, 1897 ; at the 
Royal Sanitary Institute Congresses, 1902, 1907 and 1912; at 
Conference at L.C.C. on Part 5 L.C.C. (General Powers) Bill, 
1909 ; on Consultative Committee of Board of Education with 
regard to Leaving Examinations from Secondary Schools, 1904. 
Member of the Tribunal of Appeal under London Building Act, 


1909 to 1923. 


ed 


3anco-British Union of Architects 


The third annual meeting and conference of the 
ranco-British Union of Architects was held in London 
om June 25th to 27th, when a series of visits, meetings 
ad entertainments fully and most successfully occupied 
ie three days. 

The French delegates, with the officials of the British 
section, visited, by permission of His Majesty, Bucking- 
am Palace and grounds on the last day of their visit, 
here they were met by Sir Lionel Earle, and inspected 
ie Palace and grounds, after being introduced to Sir 
verek Keppel and Sir Douglas Dawson. At the conclu- 
on of the visit, members of the Bureau and the French 
slegates were entertained to luncheon by the First Com- 

issioner of Works on behalf of His Majesty’s Govern- 
ent, at the Ritz Hotel, when Sir John Baird proposed 

a French) the toast of the guests. Previous visits in- 
uded, on the morning of the 26th, a visit to the British 
mpire Exhibition, where, under the guidance of Mr. 
axwell Ayrton, the various stages in the construction 
_ the buildings were examined ; a visit to Knole Park, 
svenoaks, on the afternoon of the 27th, by kind per- 
ission of Lord Sackville, when the French delegates had 
\ opportunity of realising the arrangement and planning 
_ one of our most characteristic Elizabethan country 
ansions. On the 25th, Mr. H. Gordon Selfridge received 
e delegates, and personally conducted them over Lans- 
ywne House, where they had also an opportunity of 
‘amining the owner’s valuable collection of early Italian 
‘anuscripts, Mr. Selfridge afterwards entertaining his 
‘ests to luncheon. 

‘The meeting of the Institute at which the President 
jesented the Royal Gold Medal to Sir John Burnet had 
'2 advantage of the presence of many of the French dele- 
ites, who had prior to the meeting been the guests at 
‘aner of the R.I.B.A. Council. Monsieur J. Godefroy 
(ice-President of the F.B.U.A.) and Monsieur G. 
gros (President of the Société des Architectes Diplémés 
jt le Gouvernement) both testified to their pleasure at 
|ing present on an occasion when so high an honour was 
jing conferred on one of the original members of the 
|aion. 

The Architectural Association, on the 26th January, 
‘tertained the delegates to luncheon, and they afterwards 
vited the A.A. Schools and the First Atelier of Architec- 
re. On the afternoon of the same day, M. A. Louvet, 
‘chitecte en Chef des Palais des Beaux Arts, read a paper 
\the Institute Gallery on ‘“‘ Some French War Memo- 
ils, with special reference to the Monument to the 
i'fenders of Verdun at Douaumont,” to which further 
‘erence will be made in a later number of the JOURNAL. 
| the last evening of the conference the delegates were 
 ertained at dinner by Mr. Arthur J. Davis at the Auto- 

i bile Club, and thus brought successfully to a close the 
therings which had established more firmly than ever 
| cordial relations existing between the architects of the 
') countries. 


| 
| 
\ 


During the business proceedings of the week of the con- 
«nce, M. Godefroy was elected President, in succession 
(Mr. John W. Simpson ; and Mr. Paul Waterhouse was 


te 


Ja 
Ke 
/ 


STRAND-ON-THE-GREEN 


elected Vice-President. The following were elected as 
members of the British Committee: Messrs. P. Aber- 
crombie, S. D. Adshead, Fernand Billerey, Sir Reginald 
Blomfield, Arthur J. Davis, A. N. Paterson and W. G. 
Newton. 


Among the French delegates attending the conference 
were MM. J. Godefroy, Legros, Chifflot (Inspecteur- 
Général des Batiments Civils, representing the Ministry 
of Fine Arts), Louvet (Past President, S.A.D.G. 
and F.B.U.A.), Arvidson (Vice-President, S.A.D.G.), 
Schneider (Secrétaire-Général, S.A.D.G.), Chrétien- 
Lalanne (representing the Société Centrale des Archi- 
tectes), Hebrard, Lish, Lefebre De Saint-Maurice, Vicomte 
de Sibour, Prince Weasemsky, etc. Amongst the English 
delegates were Mr. Paul Waterhouse, Sir John J. Burnet, 
A.R.A., Arthur J. Davis (Hon. Secretary, British Section, 
F.B.U.A.), H. P. Cart de Lafontaine (Secretary-General), 
etc. 


Strand-on-the-Green 


It may be of some interest, from the public point of 
view, to state that the R.I.B.A., through its Art Standing 
Committee, made inquiries of the local authority as soon 
as it obtained knowledge of the intention to build a new 
wall and make other changes affecting the amenities of 
Strand-on-the-Green, Chiswick. The Institute wrote 
several times officially to the Chiswick Urban District 
Council offering its advice, with a view to the contem- 
plated works being carried out in the way least calculated 
to spoil a very charming portion of the Thames side. But 
it was only after long delay that the Chiswick Council ex- 
pressed its willingness for representatives of the Institute 
to meet its members and officials to discuss the question. 

Members of the R.I.B.A. Art Standing Committee ac- 
cordingly attended a meeting at the site, and then dis- 
covered that the whole of the foundations of the new sec- 
tion of walling at present being dealt with was actually in 
position, and a fairly long stretch of concrete walling 
almost completed, faced with rubble walling of a most 
mechanically uninteresting kind entirely out of harmony 
with its surroundings. The Institute’s representatives 
pressed that the exposed portion of the wall still to be com- 
pleted should be faced with old bricks of the character 
shown in portions of the existing adjacent river walling 
and in the very charming houses lining that part of the 
river, and should be finished with a thin, plain stone cop- 
ing, also of the character of the work in the vicinity. It 
was understood from the Surveyor to the Council that they 
had a quantity of suitable old bricks in store that could be 
used, and after discussion the Chairman of the Council and 
other members attending agreed that this change in treat- 
ment of the wall should be arranged for. 

About three weeks later a letter was sent by the Clerk 
of the Chiswick Council to the Secretary of the Royal 
Institute stating that they felt a difficulty in making this 
adjustment of their contract, and that they were accord- 
ingly proceeding on the lines originally arranged for. The 
Institute is unable to understand the difficulty to which 
the Clerk of the Council refers, as variations of this sort 
in a contract are usually easy of adjustment, and it would 
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appear that in this case the change suggested and agreed 
upon might even have effected a saving in the cost of the 
work. 

In view of the concern of the local residents in this 
matter, and the public interest that has been shown in 
preservation of the amenities of a recognised riverside 
beauty spot, the R.I.B.A. considers that these facts 
relating to the question should be known. 


The Incorporation of Architects in 
Scotland 


EXTRACTS FROM THE REPORT BY THE PRESIDENT AND COUNCIL 
FOR SESSION 1922-23, SUBMITTED AT THE ANNUAL GENERAL 
MEETING ON 16 JUNE 1923. 


The Sixth Annual Convention took place at Inverness on 
16 June 1922. The retiring President, Mr. A. N. Paterson, 
A.R.S.A., F.R.I.B.A., delivered an address in which. he 
referred to the fortunate circumstance of this body having 
obtained a Royal Charter, and of the benefits to be derived 
therefrom. He also referred to the subject of architectural 
education. The full address was printed and circulated 
among the members of the Incorporation, and was subsequently 
embodied in the Kalendar. 

As required by the Charter, new by-laws were drawn up. 
These were approved at a special general meeting held on 26 
April, and were subsequently lodged with the Privy Council, 
whose approval is necessary. 

As it was the intention of the late Sir R. Rowand Anderson 
to establish an education fund, the Council set aside for this 
purpose out of the residue of his estate the sum previously 
indicated by him, namely, £5,ooo—the income of which is to 
be devoted to educational purposes. The Education Com- 
mittee having in this way an assured income, drew up a scheme 
in regard to prizes and studentships, which was subsequently 
approved by the Council. The full details were printed in 
pamphlet form procurable for sixpence at headquarters. 

In conjunction with the Joint Committee of the Glasgow 
School of Architecture, further progress has been made 
towards the establishment of a degree in architecture at 
Glasgow University. Similar action is recommended to be 
taken by the other Chapters with their several Universities. 

There have been admitted to the various classes of member- 
ship during the past Session 6 Fellows, 25 Associates, and 20 
Students—the total number on the Roll being now over 600. 

The Council in July 1922 resolved that members might 
make use of the initials as authorised by the Charter, viz.: 
Fellows, “ F.I.Archts. (Scot.)’’; and Associates, ‘‘ A.I.Archts. 
(Scot.).” 

The committee entrusted with the procuring of a design for 
a common seal had several sketches submitted to them. They 
recommended the adoption of a design executed by Mr. A. N. 
Paterson, Glasgow, and the Council having approved of this, 
the seal was made. 

In connection with the Housing and Town Planning (Scot- 
land) Act 1919, the Council issued a second circular to local 
authorities, the inhabitants of whose burghs numbered 20,000 
and upwards, drawing attention to the desirability of having 
this important work put in hand forthwith, and the necessity 
for securing the benefit of the best available knowledge and 
skill by the employment of qualified architects in private 
practice. 

At the request of the Royal Institute of British Architects a 
subscription list was opened for the necessary structural 
repairs of St. Paul’s Cathedral, and the sum of £33 1s. 6d. was 
collected and remitted to London. 

The draft of the Architects’ Registration Bill was considered 
by the Council, and while in favour of Registration, they were 
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of opinion that some modification was necessary for the s 
cessful carrying through of the Bill, in order that the la: 
number of architects who are not connected with the Ro 
Institute of British Architects may be adequately represen; 
on the controlling board. The Royal Institute were written 
on these lines. 

The Council sent congratulations to Sir John J. Burn 
LL.D., A.R.A., R.S.A., on his being selected as the recipic 
of the Royal Gold Medal for 1923. 

The house, 15 Rutland Square, which, as stated in the |. 
Report, had been bequeathed to the Incorporation by the |. 
Sir R. Rowand Anderson to form a permanent home for { 
Incorporation, has now been most suitably adapted by Mess 
Begg and Lorne Campbell, architects, so as to meet the requii 
ments of the Incorporation. It is hoped these headquart 
will prove a boon to the profession by providing a suital 
meeting place for all the members. There is a library coy 
prising books on general subjects as well as works on archit. 
ture, which the members are invited to make use of. 

From the financial statement it will be seen that £18,0 
was received from the estate of the late Sir R. Rowand And 
son, and that a further sum of £500 is expected. 

The Royal Institute of British Architects were invited 
hold their Annual Conference for 1923 in Edinburgh, and th 
agreed to doso. ‘The Annual Convention of the Incorporati 
will be conjoined with the Conference. 


MIDDLESBROUGH AND THE NORTHERN A. 


The County Borough of Middlesbrough has been tran 
ferred from the Province of the York and East Yorkshi 
Architectural Society to that of the Northern Architectur 
Association. 


UNIVERSITY OF LONDON, UNIVERSITY — 
COLLEGE. 


BARTLETT SCHOOL OF ARCHITECTURE. 


Prize List FOR SESSION 1922-23. 

Donaldson Silver Medal——O.M. Welsh. 

Herbert Batsford Prize (1st year).—H. Kendall. 

Andrew Taylor Prizes ——(a) and year Building Constructio 
E. Forster ; (6) 3rd year Studio work, G. L. L. Morgan. 

Ronald Jones Prizes —(a) Medieval Architecture, Leono 
F. M. Payne ; (b) Renaissance Architecture, F. S. Bardell. 

Lever Prizes in Architecture—u1st prize (£15), Barba 
Pouschkine ; 2nd prize (£10), E. Burckhardt, M. A. Sisson. 

Lever Prizes in Town Planning —1st prize (£15), H. S. Tri 
cott ; 2nd prize (£10), L. M. Austen, T’. R. M. Simpson. 

First-Class Certificate in Architecture —Helen M. Benham 


THE TERRITORIAL ARMY 
R.E. “‘ Commissions Corps of Royal Engineers.” TA. 
47th (2nd Lon.) Divnl. R.E., 
Duke of York’s H.Q., 
Chelsea, S.W.3. 
To the Editor, JouRNAaL R.I.B.A.,— 

S1r,—I don’t know whether there are any members of th 
Institute who are desirous of obtaining commissions in th 
Territorial Army. We have several vacancies in the aboi 
Corps, and I should be only too pleased to give any informatio 
to candidates, either at above or at my City address. 

Yours faithfully, 
(Sgd.) L. H. Fisuer, A.R.I.B.A., 
Lieut.-Col. R.E., C.R.E., 
47th Division. 

*,.* A letter has also been received from Colonel D. Howar 
Gill, Duke of York’s Headquarters, Chelsea, S.W.3, invitin 
recruits to join the roll of the new Territorial Air Defenc 
Formation for the Protection of London. 


Legal 


BUILDING OWNERS’ LIABILITY FOR 

| QUANTITY SURVEYORS’ CHARGES. 

_ STATEMENT CONTRIBUTED BY Messrs. Marksy, STEW- 
ART AND WADESONS, SOLICITORS TO THE INSTITUTE. 
_A case was recently entered for trial before a judge of 
se High Court in which a question arose amongst others 
f to whether an architect was entitled to bind a building 
wner without his express instructions in respect of 
antity surveyors’ charges. 

The facts are as follows :— 

The building owner instructed an architect to prepare 
lans of a large building. The architect instructed 
antity surveyors to get out the quantities which were 
ibsequently used by the architect in inviting tenders. 
uch tenders, which included the quantity surveyors’ fees 
id other charges for writing and lithography, proved to be 
ery heavy, and the architect was therefore instructed to 
ter his plans and draw up a scheme on a reduced scale. 
The architect prepared a fresh scheme, and again in- 
ructed the quantity surveyors. Ultimately the modified 
heme was adopted, and the building owners repudiated 
ay liability to the quantity surveyors,who, they said, must 
»paid, if at all, by the architect who had instructed such 
aantity surveyors, out of the 5 per cent. to which he, the 
cchitect, was entitled. 

The quantity surveyors thereupon brought their action 
vainst the building owners, who in turn brought the 
chitect into the action as a third party. 

‘The contention of the building owners was that it was 
xt necessary for the architect to employ quantity sur- 
‘yors, nor had the architect any authority. express or 
iplied, so to do on behalf of the building owners. The 
chitect denied having agreed to accept 5 per cent. for all 
e work, including such work as it might be necessary to 
struct quantity surveyors to do, and alleged that it was 
st a term whether express or implied of the alleged or 
‘y agreement that the architect should pay the expenses 
‘employing the quantity surveyors. The architect 
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eged that he was entitled by custom or usage of the 
ulding trade to instruct quantity surveyors, and he 
tther alleged that the matter was arranged at an inter- 
‘~w with the building owner. 

‘The architect had never in fact been paid his fee, and 
en he was broughtinto the action he counterclaimed for 
>amount of his fees. Ultimately, when the action was on 
2 eve of trial, certain negotiations took place between the 
tties which resulted in a settlement. The building owners 
lisfied both the quantity surveyors and the architect. 
It is a subject for regret that the action did not go to 
‘alas a definite decision in the English Courts as to 
ether the employment by building owners of an archi- 
it gives the architect authority to employ quantity sur- 
ors and to bind building owners in respect of the 
‘antity surveyors’ charges would have been useful. 

{t appears that by the custom or usage of the building 
de architects have authority to bind building owners in 
‘pect of quantity surveyors’ fees, but so far as can be 
'ertained, no definite decision upon this point has yet 
’m given in the English Courts, although there has been 
ilecision in the Irish Courts in which it has been held 
‘tsuch authority exists and is implied by the custom or 
ge of the building trade. 


COMPETITIONS 


Competitions 


MANCHESTER WAR MEMORIAL COMPETITION 


In view of certain comments on the Institute system of 
competitions which have appeared in the Manchester 
Guardian in connection with the recently abandoned War 
Memorial Competition, Mr. Paul Waterhouse has addressed 
the following letter to its Editor :— 

9 July 1923. 

Dear Sir,—During my Presidency of the Royal Insti- 
tute of British Architects, which terminated at the end of 
June, I became cognisant of the facts and opinions referred 
to in your issues of 3 and 4 July. The allusions in your 
London letter of the latter date, while supporting and in 
fact commending the practice of our Institute in the matter 
of competitions, need a word of supplement. 

Our regulations are by no means merely (if at all} 
measures of protective “‘ trades-unionism.”” They exist— 
as a moment’s thought will show—in the general interests 
alike of promoters and of architects ; alike of the public and 
of Art itself. They have won their way to acceptance along 
a sometimes uneasy road on which architects themselves 
were the chief sufferers. Their final and complete recog- 
nition is the secret of the interesting fact that to-day our 
British Architectural competitions have the finest prestige 
in the world. 

Open Competition, in this life of imperfections, is an 
imperfect way of choosing an architect, but it offers to the 
promoters of public schemes certain great advantages 
which will be lost if the present prestige is set back. I know 
a great deal more on the subject in general than discretion 
would permit me to say, and something more of this par- 
ticular case than the courtesies of confidence would justify 
me in disclosing. I admit that to me it is a very great sur- 
prise that the reported deadlock should have arisen in 
Manchester, and I cannot believe that it represents the 
considered or permanent attitude of the City which has 
been so long the patroness of the arts, the friend of artists 
and—may I add—the devotee of common sense. 

Yours faithfully, 
PauL WATERHOUSE, Past President R.I.B.A. 


WESLEYAN NEW CHURCH & SUNDAY SCHOOL, 
WARRINGTON. 

The Competitions Committee desire to call the atten- 
tion of Members and Licentiates to the fact that the 
Conditions of the above Competition are not in accord- 
ance with the Regulations of the R.I.B.A. The Com- 
petitions Committee are in negotiation with the promoters 
in the hope of securing an amendment. In the meantime, 
Members and Licentiates are advised to take no part in 
the Competition. 

IAN MACALISTER, Secretary. 


The President of the Royal Institute of British Archi- 
tects has nominated the following gentlemen as Assessors 
in the undermentioned competitions :— 

Proposed Library, Armstrong College, Newcastle-upon- 
Tyne : Mr. Henry M. Fletcher, F.R.I.B.A. 

Proposed Hospital for the Barton-upon-Irwell Union, 
Manchester : Mr. William A. Pite, F.R.I.B.A. 

Proposed Public Hall, Truro : Sir A. Brumwell Thomas, 
F.R.I.B.A. 
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SCHEME FOR THE IMPROVEMENT OF 
INDUSTRIAL DESIGNS. 

The Royal Society of Arts are promoting a scheme with 
a view to providing an opportunity for the encouragement 
of ability in industrial designs. The Society propose 
holding an Annual Competition of Industrial Designs— 
one class open to students of Schools of Art, the other open 
to all. The subjects so far arranged are divided into four 
sections—Architectural Decoration, Textile, Furniture 
and Book production. After each competition exhibitions 
of selected designs will be held in suitable centres. The 
Society’s diploma will be conferred on any candidate of 
outstanding ability. In order to add to the attractiveness 
and utility of the competition, the Society is anxious to 
raise a fund to establish money prizes and, if possible, one 
or more travelling scholarships. The Architectural Deco- 
ration Committee includes Sir Reginald Blomfield, Mr. 
Arthur J. Davis, Geoffrey Fildes, Sir Banister Fletcher, 
Sir George Frampton, Mr. Stanley Hamp, Professor A. E. 
Richardson, Mr. H. D. Searles-Wood and Mr. John 
Slater. 


THE BRITISH INSTITUTE OF INDUSTRIAL 
ART. 

The British Institute of Industrial Art, with which the 
Design and Industries Association and the Civic Arts 
Association are now associated, is arranging an Exhibition 
of Present Day Industrial Art which, with the consent of 
the Board of Education, is to be held in the North Court 
of the Victoria and Albert Museum, South Kensington, 
from 10 September to 20 October next. 

Work in practically all the crafts which is approved by 
the Selection Committees will be included, and it is hoped 
that any Architects who have work of interest in Heavy 
Metalwork, Interior Decoration, Furniture or similar 
classes will co-operate. It is hoped to devote a special 
outdoor section in the quadrangle of the Museum to 
Monumental and other forms of Civic Art. The Secretary 
of the Institute at 16, Grosvenor Gardens, S.W.1, will be 
glad to send full particulars upon application. 


VICTORIA AND ALBERT MUSEUM. 

An Exhibition of Drawings of Old Colonial Architec- 
ture in New South Wales and Tasmania, by Hardy Wil- 
son, will be on view in the Department of Engraving, 
Illustration and Design, Victoria and Albert Museum, until 
11 August. 


CHICAGO ARCHITECTURAL EXHIBITION. 

The President of the Institute has received a letter from 
Mr. Clare C. Hosmer, A.I.A., the Director of the Chicago 
Exhibition, thanking members of the Institute for the con- 
tribution of their works to the exhibition and stating that 
“they excited no little interest.” 


NORTHERN POLYTECHNIC INSTITUTE. 

The Governors of the Northern Polytechnic Institute 
have presented a set of graphs which have been got out 
under the supervision of Mr. T. P. Bennett [F.], head of 
the Architectural and Building Department, showing the 
variation in prices of a number of building materials over 
the war period. The graphs having attracted a good deal 
of attention, the Governors thought that they would be of 
interest to members of the Institute. They may be con- 
sulted in the Library. 
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Obituary 


ROBERT FRANK ATKINSON. 
By Cyrit A. Farey [A.]. 


On 15 June, at Leeds, after an operation for append: 
citis, Mr. R. Frank Atkinson, F.R.1.B.A., died at th 
age of 52. 

Mr. Atkinson’s early training was in Liverpool, an 
he came under the influence of Norman Shaw. H 
started practice in London, and his work first becam 
known generally by the new premises which he de 
signed in Oxford Street for Messrs. _Waring an 
Gillow. This was followed by the first portion c 
Selfridge’s Store. 

From the year 1908 to 1912 he was engaged upo 
his principal work, the Adelphi Hotel, Liverpool, c 
which only two- thirds has yet been completed. T 
appreciate the scheme fully, the third portion at th 
rear must be considered. The excellence and delicac 
of detail in the Adelphi Hotel obtained for Mr. Atkin 
son the commission for the interior decoration for th 
Cunard liner Transylvania and Pullman cars for th 
London Brighton and South Coast Railway. 

Mr. Atkinson's last important executed work i 
Magnet House, the premises for the General Electri 
Company in Kingsway, completed in 1921. 

In addition to the above-mentioned works, th 
following is a list of some of the buildings erected fron 
his designs :-— 

Council Offices and Law Courts, Bromley, Kent. 

Council Offices, Carshalton. 

Fire Station, Carshalton. 

Shops and Business Premises, Oxford. 

Business Premises, Great Portland Street, London. 

Business Premises, Great Marlborough Street, London. 

Premises in Bolsover Street, London. 

Messrs. Darracq Motor Premises in Bond Street, London 

Interiors of many Hotels and Mansions. 

Houses at Sanderstead, Surrey, Seaforth, etc. 


Part of the Whiteley Homes at Walton-on-Thames th 
bridge, main entrance gates, lodges and cottages). | 


The latter work was gained in competition. Mr 
Atkinson submitted a notable design for the Londot 
County Hall, which was selected for competition in th 
final round. | 

In 1920 he gained second premium in collaboratio: 
with Mr. Farey in the open competition for busines 
premises at Leeds. 

Three days before his death he sent in a desiog fo 
the Bournemouth Pavilion competition in collaboratio 
with Mr. Charles D. Carus Wilson and Mr. W. Boy 
Scott, his former assistants, who will carry on 3 
practice. . 

He leaves a widow and young child and five childs 
by a former marriage. 


e 


E. KEYNES PURCHASE. 
By RoLtanp WELCH [4.]. 


_ The death of Mr. E. Keynes Purchase took place at his 
‘ome at Morden, Surrey, on Friday, 4 May. 

Mr. Purchase had an attractive and lovable personality 
‘hich appealed to everyone with whom he came in 
ntact and inspired confidence and trust. I think I 
ay say that he held not only the confidence but the 
Fection of all who knew him. He was a man who 
ohorred a dispute of any kind, and his method of dealing 
ith difficult contractors and clients showed extraordinary 
et. His genial and kindly manner disarmed the person 
ith a grievance, with the result that differences were left 
| him to settle, each party feeling satisfied that he would 
» the right thing. 

-Mr. Purchase was born at Kington, Herefordshire, on 
) April 1862, and was educated at Brecon College and 
mersham Hall, Caversham. He served his articles with 
(r. Nicholson, of Hereford, and on coming to London 
as assistant for a short time with the late Walter Emden. 
1 1883, at the early age of 23, he went into partnership 
ith the late Mr. G. D. Martin. This partnership, under 

-e style of Martin and Purchase, with offices at 11 Man- 
ia House Chambers, Queen Victoria Street, E.C., lasted 
hr 12 years, during which time they designed and built a 
amber of commercial buildings and blocks of flats in 
aaftesbury Avenue and Charing Cross Road, etc. In 
395 the partnership with Mr. G. D. Martin was dis- 
ved, and Mr. Purchase carried on practice alone until I 
ent into partnership with him. He remained in the 
ity until 1904, when he removed to 20 and 22 Maddox 
ireet, W. 
His earlier works were principally commercial buildings 
d residential flats in the West End. 
His later works include the following :—The Palm 
ourt at the Hotel Cecil ; Aldine House, Bedford Street, 
rand, for Messrs. J. M. Dent and Sons, the publishers ; 
e Royal Automobile Club, Pall Mall (in association with 
essrs. Mewes and Davis) ; Hay Green, Kingston Hill, 
it D. Stoner Crowther, Esq.; bank premises at 80 
racechurch Street and Waterloo Place, S.W., for 
vessrs. Cox and Co. (now merged in Lloyds Bank). 
‘uring the war he carried out the following munition 
orks :—Housing and canteens for Messrs. Vickers, Ltd., 
| Dartford, Crayford and Erith; also the Princesses’ 
aeatre, Crayford, for munition workers ; H.M. factory 
d village, Langwith, Derbyshire, for the Ministry of 
nitions ; aeroplane factories at Chelsea and Wembley, 
it Messrs. Hooper and Co. 
He had many hobbies, being a keen motorist, photo- 
sapher and golfer. He was also interested in aeronautics, 
éd a founder member of the Royal Aero Club, which he 
jned before the advent of the modern aeroplane. 


W. H. SCRYMGOUR [4.]. 

Mis. Scrymgour was the son of Captain William 
‘rymgour, R.N. He was born on the 26 July 1852 and 
«don the 1 April 1923. 

During his long professional career Mr. Scrymgour 
signed a considerable number of business and other 
Ar in the City and West End of London, but a large 
‘t of his work, especially in later years, was in con- 
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nection with properties in the ownership of which he was 
himself interested. In this latter connection he was 
responsible for the design and erection of a considerable 
number of blocks of residential flats and in particular of 
several well known blocks on the Portman Estate, viz., 
Portman Mansions, Bickenhall Mansions, Bryanston 
Mansions, Montagu Mansions and York House. 

Mr. Scrymgour had given great thought and consider- 
ation to the planning of this class of buildings, especially 
with regard to the economy of space in the setting out of 
the walls and the convenient arrangement of accommoda- 
tion, lighting and heating, and had himself evolved many 
improvements which added greatly to the comfort and 
convenience of the occupants. 

Although Mr. Scrymgour had not given up his pro- 
fessional work, he had of recent years spent a considerable 
part of his time on his property near Whitstable, where he 
interested himself in farming. 


ANTHONY WILSON [Licentiate]. 

Anthony Wilson, who died on the g June last, was the 
son of the late Arthur Wilson, M.A., and was born at 
Melbourne, Derbyshire, in 1877. He was articled to James 
Wright, architect, of Derby, and in 1896 entered Mr. 
Bodley, R.A.’s office, where he remained for four years. 
He joined the 3rd London Fusiliers in 1896, and reached 
the rank of captain. He left the regiment on his marriage 
in 1912, but rejoined in 1914 on the outbreak of the war, 
and served in France. 

Among his works are 66 Queen Anne Street, W., and 
a house at Denham, work at Pull Court, Worcestershire, 
including a private chapel and library; war memorials at 
Bennington, Walkern and Preston Landover, and many 
other works. 

E. ARDEN MINTY. 


WALTER WHEELER [F’]. 


Mr. Wheeler was one of the older members of the Insti- 
tute, being elected Associate 1879. His early life was spent 
in London in the offices of the late Mr. Watson. He began 
practice in Southampton some 40 years ago, and during 
that time carried out much work in that district, including 
many alterations to business premises and general street 
architecture. He was a native of Romsey, Hants, and was 
a keen and interested member of the Hants and I.W. 
Association of Architects. 


CRICKET MATCH. 


The Architectural Association have challenged the R.I.B.A. 
to a cricket match to be played at Elstree on Wednesday, 18 
July. In order that a representative team may be secured the 
Secretary R.I.B.A. will be glad if Members and Licentiates 
who are regular players will kindly send their names to him 
as soon as possible. 


TRADE CATALOGUES. 


The Plate Glass Publicity Bureau have sent a pamphlet en- 
titled “ Windows of Character,” which describes the process 
of manufacture of plate glass and its use in buildings. 

Holophane, Ltd., have forwarded their ‘‘ Index to Glassware 
and Fittings,” a catalogue which has been divided into sections 
dealing with units designed for different classes of illumination. 
There is also a section which is devoted solely to useful engi- 
neers’ data. 
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Notes from the Minutes of the 
Council Meeting 


25 JUNE 1923 
Tue BritisH INSTITUTE OF INDUSTRIAL ART. 

It has been decided by the Institute Council to support 
the Exhibition which is being arranged by the British 
Institute of Industrial Art at the Victoria and Albert 
Museum in September and October next. The Exhibi- 
tion is to consist of Churchyard Monuments and other 
Architectural exhibits. 

Architects who wish to exhibit appropriate examples of 
work within the scope of this Exhibition are recommended 
to communicate with Major A. A. Longden, D.S.O., 
Director of the British Institute of Industrial Art, 16 
Grosvenor Gardens, S.W.1, from whom particulars may 
be obtained. 

Tue SINGAPORE SOCIETY OF ARCHITECTS. 

The Institute Council have approved the application of 
the Singapore Society of Architects for admission to alli- 
ance with the R.I.B.A. 

READING CORPORATION By-Laws. 

It has been decided by the Council. at the request of the 
Berks, Bucks and Oxon Architectural Association, to sup- 
port the Corporation of Reading in their efforts to obtain 
the sanction of the Ministry of Health for a provision re- 
lating to footings in their new By-laws similar to that in 
the London Building Act. 

RETIRED FELLOWSHIPS. 

Mr. Albert E. Murray [F.] has been transferred to the 
class of Retired Fellows. 

Mr. E. H. Bourchier has been transferred to the class 
of Retired Fellows. 5 

REINSTATEMENTS. 

Mr. J. Caughey Walker has been reinstated asa Licentiate. 

Mr. Cecil A. Sharp has been reinstated as a Fellow of 
the Royal Institute. 


HON. FELLOWSHIP AND HON. ASSOCIATESHIP. 

The Right Hon. Viscount Burnham, C.H., LL.D., has 
been proposed by the Council for election as an Honorary 
Fellow of the Royal Institute. 

Sir Frederic George Kenyon, K.C.B., M.A., D.Litt., 
Director and Principal Librarian at the British Museum, 
has been proposed by the Council for election as an Hon. 
Associate of the Royal Institute. 


THE BRITISH SCHOOL AT ROME. 
THE HENRY JARVIS STUDENTSHIP, 1924. 

Application forms for permission to compete in the Pre- 
liminary Competition for the Rome Scholarship in Archi- 
tecture can now be obtained from the Honorary General 
Secretary, British School at Rome, 1 Lowther Gardens, 
Exhibition Road, London, S.W. The latest date for issu- 
ing forms is 15 October 1923. 

THE DONALDSON SILVER MEDAL IN 
ARCHITECTURE. 

The University College Committee have awarded the 
Donaldson Silver Medal in Architecture of the Royal Institute 
of British Architects to Mr. Oliver Martin Welsh. 

Mr. Welsh matriculated in June, 1917, and after service in 
the War began his University career in 1919, and passed the 
Fourth Year Diploma Examination this year. 
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Members’ Column 


Members, Licentiates, and Students may insert announceme 
and make known their requirements in this column without char 
Communications must be addressed to the Editor, and be acco 
panied by the full name and address, Where anonymity is desir 
box numbers will be given and answers forwarded, 


PARTNERSHIPS WANTED. 


Lonpon ARcuiTeEctT, with practice, desires partnership in br 
office. Capital available—Box_ 6723, c/o Secretary R.IB 
9 Conduit Street, London, W.xz. - 

Live ARCHITECT SURVEYOR (A.R.I.B.A., late General Staff Offic 
seeks touch with senior leading member of the profession in Lond 
to practice more fully in partnership or collaboration ; capable a 
energetic abilities now not sufficiently utilised. Identity, etc., 5 
be first disclosed in confidence by the Secretary to any likely resp 
dent.—Apply Box 2963, c/o Secretary R.I.B.A., 9 Conduit Stre 
London, W.1. 

F.R.I.B.A. (39), now retiring from carrying on a very success 
domestic and general practice abroad, wishes to get in touch with 
architect, preferably in the southern counties, who is desirous 
admitting a partner or disposing of his practice. The writer, now 
eee ae ve Eh ay during the coming winter but availa 

rom nex ril.— Box 741, c/o Secretary R.I.B.A. | 
Street, auat Wee : gi ee 2a 


APPOINTMENT WANTED. 

ASSOCIATE (33) desires engagement as Senior Assistant. Ge 
experience of first-class domestic and general work ; competent 
take charge and carry schemes. through if desired—Box 4723, 
Secretary R.I.B.A., 9 Conduit Street, London, W.xr. 


~~ 
FOR SALE. 
ARCHITECT retiring from practice about 21 July has for disposa 
trestle drawing-table (9 ft. by 3 ft. 3 in.), cupboard, etc. To vi 


this furniture, apply during ordinary office hours to—Housekeep 
88 Gower Street, W.C.1, 


MR. WALTER PAMPHILON (LICENTIATE). 


Mr. Walter Pamphilon’s London address is rr Avenue Chambe 
Southampton Row, W.C. Telephone: Gerrard 8077. 


OFFICE TO LET, 


ARCHITECT desires to let a large room in his office looking o0\ 
the gardens of Gray’s Inn, with use of telephone.—Apply Box 15: 
c/o Secretary R.I.B.A., 9 Conduit Street, London, W.r. 


Arrangements have been made for the supply of the R.1.B. 
JOURNAL (post free) to members of the Allied Societies who z 
not members of the R.I.B.A. at a specially reduced subscripti 
of 12s. a year. Those who wish to take advantage of tl 
arrangement are requested to send their names to the Secreta 
of the R.I.B.A., 9 Conduit Street, W.1. 


Members sending remittances by postal order for subseri 
tions or Institute publications are warned of the necessity 
complying with Post Office Regulations with regard to tt 
method of payment. Postal orders should be made payab 
to the Secretary R.I.B.A., and crossed. 

Ian MacAlister, 


Secretary R.I.B.A 


R.I.B.A. JOURNAL, 

Dates of Publication.—1922: 11th, 25th November; 9t 
23rd December. 1923: 13th, 27th January; roth, 24th Fe 
ruary; roth, 24th March; 14th, 28th April; rath Ma 
2nd, 16th, 30th June; 14th July; 18th August; 22nd Se 
tember ; 20th October. : 
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18 AUGUST 1923 


Architectural Education a Century Ago 


Being an account of the Office of Sir John Soane, R.A., 

Architect of the Bank of England, with special reference 

to the career of George Basevi, his pupil, Architect of 
the Fitzwilliam Museum at Cambridge 


YARIHUR T. BOLTON [F.], F.S.A.. CURATOR OF THE SIR JOHN SOANE MUSEUM 


vising a student in the Royal Academy Schools 
. to goand havea look at Wren’s Hampton Court, 
ith the added comment, “I think that you will find 
is very good work.” In the same spirit it may be 
ggested that the Fitzwilliam Museum at Cambridge 
an approved building. I cannot remember, in fact, 
‘have heard it mentioned without respect. It occurs 
me, therefore, that a few notes on the educational 
*thod in Soane’s office, wherein George Basevi was 
oupil from 1811 to 1816, may be of interest to archi- 
sts in general. 
‘When the new pupil entered the office Soane was 
eady 58 years old, and had been in practice 31 years. 
sevi’s companions in the office were nine in number, 
follows : 


[= is an authentic story of Norman Shawad- 


‘ Name. Date. In office, 
‘ley .. 1792-1860 1806-37 
‘wards 1784-1857 1806-10 
antrell! : a — 1807-14 
derwood .. sia a —— 1807-15 
xton 8 ae = — 1809-14 
evi a BS is 1794-1845 1811-16 
crell a sf ae 1795- 1811-16 
‘chall a ae ne 1793-1862 1812-21 
ke. * 1790-1835 1814-20 


ithe works in hand were : 

810. New Bank Buildings, Princes Street (destroyed). 

9. New Infirmary, Chelsea Hospital. 

Lecture Diagrams (in constant preparation from 

1809 onwards). 

ir, Entrance to London Dock Co. House, and to 
Messrs. Thellusson and Co., Meeting House 

Court, Old Jewry (destroyed). 


1812- House in Park Lane. Mr. Robins. (Position 
uncertain.) 
Everton House, Beds. Wm. Astell. Additions 


and alterations. 
13, Lincoln’s Inn Fields (the present museum). 
Dulwich Gallery and Mausoleum. 
1815. Earl of Hardwicke. St. James’s Square. Additions. 
Note.—In this year Soane was appointed to the 
Office of Works, with Nash and Smirke, as 
“ Attached Architects.” 


1816. Farm House. Thos. Swinnerton, Butterton, Staffs. 

1816. Mrs. Soane’s Tomb (adjoining St. Pancras Old 
Church). 

Designs (not carried out). 

1811. Combe House, Devon. R. Putt, Esq. 

1815. Camolin Park. Viscount Valentia. 

1816. House for Thos. Swinnerton at Butterton. (Model 
in the Soane.) 

1816, Entrances, Hyde Park and St. James’s Park 


(Trafalgar and Waterloo Memorial). 


Of the above it is known from references in his 
travel letters home that Basevi was concerned with the 
Soane tomb, of which he made a coloured drawing, and 
with the house for Swinnerton (‘‘ several months before 
I left’), while he more than once enquires “ what is 
going on ”’ about the last in the design list, a projected 
war memorial, as if he had a special interest in it. 

There are a great many drawings in the Sir John 
Soane Collection that can be identified as by Basevi, 
either as sole or part author. It is also possible to 
form a very complete idea of the course of his training 
during the five and a half years that he was with Sir 
John Soane. Previously he had been at that well- 
known school of the old classical type, which Dr. Chas. 
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urney (1757-1817) had moved in 1793 to Greenwich. 
ossibly Basevi did not greatly care for it, because 
e expresses a hope not to meet old schoolfellows 
gain. He had, without doubt, an early inclination 
) architecture. There is mention of a tin case of 
's grandfather’s, brought from Italy, containing 
te Palaces of Verona (possibly the plates of Valesi’s 
arie fabriche antiche e moderne della citta di Verona A 
lio, Verona, 1753). His father, who was on the Stock 
xchange and lived in Montague Place, Russell Square, 
dently knew Soane very well. It would appear that 
had himself been in Italy, and throughout he keeps 
| close touch with his son’s interests and work 
road. 

Basevi Junior first appears in the Office Day Book 
\ite suddenly, on 19 December 1810, and the seven 
jeliminary weeks before the signature of his articles 
(¢ February 1811) are occupied in drawing the 
(ders, beginning with a day spent on “ the mould- 
8,’ Tuscan one day, Doric two, Ionic four, and so 
|, the series apparently finishing with an elaborate 
jacil drawing (21 by 18) of a Corinthian cap, the 
“meter of the column being 124 inches. This is pre- 
ved in the Pupils’ Book, and in signing it he has 
led “ January 21, 1811, eleven days.” There is also 
| rawing of “a frieze in the Medici Gardens,” 2 71 
}20, in pencil and of an early date. 


ouse in Montague Place, works on Dulwich College, 
In in hand, and spends a day squaring dimensions, 
[nples are next drawn and perspective is begun. 
Teis sent to Chelsea Infirmary to take notes of work 
and and then spends five days drawing a view of a 
(min that building. 

oane’s pupils seem to have visited works in hand, in 
’s, and had to take sketches, which were then entered 
1. book recording the visible progress of the work, 
vy must in this way have acquired an excellent idea 
[1€ construction actually in execution. By May 1811 
«vi is able to undertake a perspective view of the 
|ous ‘T'riumphal Bridge design of 1776, of which 
position there are so many versions in the Soane, 
ly three weeks being thus occupied. All the time 
{vi was with Soane diagrams for the Royal Acad- 
| Lectures were being made, and at times the entire 
/ of seven seems to have been concentrated on a 
‘cular subject requiring several sheets of plans, 
Cons, elevations and views. 

nese diagrams, accurately drawn and elaborately 
lired, were further required to be reduced to a 
i scale, as illustrations to the MS. original folios 
e Soane Lectures. The number of great examples 
\storical architecture, at home and abroad, thus 
in by the pupil is remarkable, but a list of them 
yd occupy too much space. They practically 
y’ every class of building, and the work of nearly 


Je then goes out with two others to take the plan of 


ARCHITECTURAL EDUCATION A CENTURY AGO 


all the famous architects. Of Robert Adam’s build- 
ings, for instance, Basevi draws the Admiralty Screen, 
the Record Office of Scotland, and 20, St. James’s 
Square; of James Wyatt, the Cobham Mausoleum : 
of Sir Wm. Chambers, Carrington House staircase, etc. 

One of his remarkable early perspectives is a view of 
Westminster Hall Roof (March 1813), which is quite 
romantically rendered, with strong effects of light and 
shade. It is not, however, a drawing that probably 
would reproduce very well. 

At the end of January 1813 Basevi and Underwood 
were “ absent by permission ”’ five days drawing at the 
Royal Academy, where Basevi was admitted a student 
probably in February, but unfortunately no record re- 
mains of any work done by him there, and he was not 
a prizewinner if he ever competed. 

In June of this year the building of No. 13, Lincoln’s 
Inn Fields must have been so far advanced as to suggest 
to the enterprising pupil the idea of making a bird’s-eye 
view of London from the roof, on which accordingly he 
spends three days, 

He is sent to Ashburnham House and spends 
three days measuring the Inigo Jones staircase, three 
days drawing it out, and nine days making a view. 

In August he has a day’s work with the head of the 
office measuring masons’ work, and then spends two 
days at Lord Carrington’s house in Whitehall, taking 
sketches for the drawing illustrated, on which thirteen 
days were spent. 

These days were all of long hours—g a.m. to 8 p.m. 
—and it is not surprising that he was away unwell six 
days and then takes his annual holiday of six weeks. 

At the beginning of 1814 Basevi with Bailey spends 
seven days on the Chelsea Hospital accounts, with a 
further ten days on the same in June, showing that the 
business side was not neglected. 

He also squares carpenters’ dimensions from detail 
plans for a vicarage, and goes out to record the actual 
progress of the new entrance to the Rotunda at the 
Bank, both works then in hand, 

These occupations are often broken into by the 
whole office working as a gang on some house, or other 
job, that was urgent, and always if there was nothing 
else to do the Museum was there to be drawn, or its 
* ornaments,” 1.e., the casts that enliven its walls. 

The record of work in 1815 is on similar lines, but in 
September and October Basevi is away on a visit to 
France with a friend of his father’s. 

In the year 1816 there was work in hand for the 
Freemasons, in Great Queen Street ; for Lord Brid- 
port; and for Colonel Horner (Mells Park), and a 
house for Thos. Swinnerton at Butterton (not built). 
The chief interest, however, seems to have been the 

famous tomb for Mrs. Soane, who had died suddenly 
November 1815. Twenty days seem to have been spent 
by Basevi on this, with a further fifteen days making a 
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bird’s-eye view. This drawing shows the tomb with 
a distant landscape, and, as it is mentioned more than 
once in Basevi’s home letters, it seems to have been re- 
garded as his magnum opus. He also made an outline 
for the engraver, most probably for the publication 
in the European Magazine. 

Apparently Basevi Senior was much impressed with 
George’s skill with the brush and looked forward to 
some framed results of his son’s travels abroad. The 
young architect, however, prefers his pencil, and writes 
back that he can make three times as many studies in 
that way with the time at his disposal. 

John Soane, Junior, writing to his father from Italy 
(1819), records that Turner made the same reply to 
those who were objecting to the rough memoranda he 
was making while in Italy. 

The last entry of Basevi in the Office Day Book is 
12 June 1816, exactly four months after the expiry of 
his articles, making five and a half years in all. 

‘The following letter is a fitting close to his pupilage : 


George Basevi to John Soane. 
Montague Street, 
6 July 1816. 

S1r,—I was on the point of calling on you Thursday 
last, when I unexpectedly received your kind note, men- 
tioning your having quitted London, and enclosing mea 
draft for twenty-five pounds. 

I sincerely regret having lost the opportunity of paying 
my respects to you, but still hope to have that pleasure 
before I quit England. In the meantime permit me to 
assure you how sensible I am of your intentions, but at the 
same time to express my conviction that I am not entitled 
to receive any pay for the few months I remained with you, 
beyond the expiry of my articles. A part of that time hav- 
ing been devoted to a subject in which my feelings were 
concerned. 

I could receive no greater remuneration than the gratifi- 
cation it afforded me; and in fact the whole time was 
employed in objects which tended much to my improve- 
ment. 

Under this impression I trust you will not be offended 
at my returning your draft, as I assure you I nevertheless 
retain a due sense of gratitude for your kindness for me, 
and shall ever remain with sincere respect, Sir, 

Your obliged servant, 
GEORGE BAsEVI, JUNR, 

John Soane, E. 

It was on the 23rd of August, 1816, that the now 
emancipated pupil set out upon his memorable tour of 
three years, his first letter home being dated Paris, 
26 August. 

Of this formative period of his life some fifty of the 
drawings then made have now been presented to the 
Sir John Soane Museum by his grandson. They can be 
divided into two groups, made in Italy and Greece 
respectively. Basevi deliberately destroyed while still 
abroad his earlier drawings, and it seéms certain that 
there were originally many more in his portfolio when 
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he returned. From their general character we car 
see that while in Soane’s office the constant pre. 
paration of the lecture diagrams, always in progress, 
had greatly interested and influenced the new pupil 
These water-colour drawings were all, after the first 
few, about 4 feet by 2 feet in size, and usually they 
are all very broadly treated in body colour, like pastel, 
or distemper, in effect. Perhaps in consequence of this 
the pupil’s studies abroad are mainly made on a large 
board, sometimes on two sheets of paper pasted 
together. He tackles panoramic views of the Roman 
Forum, Tivoli, the Athenian Acropolis, and the cities of 
Siena, Vicenza, etc., with evident delight. The form 
of the architecture, however, is always closely ob- 
served. His rendering is not the mere outline of the 
painter. Form, composition and perspective are fore- 
most in his mind, and he dismisses the rapid sketches of 
others as outside the question. ‘“‘ The more I see, the 
more I am convinced that the rules of composition are 
the same in all the Arts.” 

Referring to Buxton, his fellow-pupil, who was inde- 
pendently in Italy at the same time, and was talking 
of becoming a sculptor, Basevi writes that it is too 
late for him to turn off now (at 25-26), besides which, 
he adds, “he never could draw.” Accuracy of 
drawing and the full representation of detail are the 
distinguishing character of all the Soane drawings, 
irrespective of the general effect of light, shade, and 
colour effect aimed at. 

Basevi himself, during this memorable tour, 1816-19, 
was 22 to 25 years old. Practically he was of the same 
age as young Charles Barry, who, however, had had a 
year more in an office by the time when he set out on 
his grand tour (1817-20). They were both in Rome in 
the winter of 1817, but did not apparently meet. This 
is easily accounted for, as it was only after his Egyptian 
visit that Barry was lionised in Rome, the winter of 
1819, by which time Basevi had already returned to 
England (June 1819). The lion of Basevi’s early days 
in Rome was Cockerell, who was then on his return 
from Greece. The new-comer longed to see his 
senior’s much-talked-of drawings, but there was a 
hitch, and by the time the two had become acquainted 
the younger man had already felt his feet, and had 
become indifferent. 

Hugh Williams (1773-1829), a landscape painter, 
known afterwards in Scotland as ‘“‘ Grecian Williams,” 
and Ervine were two of the artists in Rome from whom 
Basevi acknowledges that he had derived most benefit 
in his studies. His most marked advance, however, 
took place during his own Grecian tour in the summer 
of 1818. He was constant to the Acropolis, and the 
Theseum. These drawings of his are much more 
artistic than the contemporary drawings in the later 
volumes of Stuart and Revett. It is evident that Basevi 
did not much like measuring, and his detail study is not 
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that of Taylor and Cresy, who were in Rome at the 
same time. He refers to them expressing his disbelief 
in their methods. No doubt they were indiscriminate 
in measuring all and sundry, but a little of it would have 
been beneficial to George. It is curious to reflect what 
a far-sighted prediction might have been hazarded 
respecting the future relative success of Basevi and 
Barry, as Thackeray told Millais that “‘ he had met in 
Rome a versatile young dog, called Leighton, who 
would one day run him hard for the presidency.”” In 
Basevi’s favour was the advantage of having been in an 
office of Soane’s high standing, while Barry came from 
Middleton and Baily in Lambeth, more surveyors than 
architects, except that Baily was an occasional exhibitor 
at the Academy. There can be little doubt that Barry 
made a better use of his time in Sicily, Rome and Italy 
after his return from Egypt than Basevi did after his 
return from Greece. Barry measured and analysed 
extensively, while Basevi made memoranda and rough 
notes, when he was not making his large drawings. 
Moreover, it is evident that towards the end he grew 
very homesick, and eventually cut all short for the joy 
of rejoining his loved ones at home, “‘ Blest name,”’ as 
he writes in his final travel letter (Paris, 8 June 1819). 


He was the eldest of a family of five (two brothers and 
three sisters), so that he has six people to whom he ad- 
dresses a long weekly letter, more or less alternately. 
The character of the boy, as painted by himself in this 
correspondence, is impetuous, headstrong, but very 
amiable. A strenuous worker, but subject to melan- 
choly fits, when tied to a place like Rome. Active 
travelling he enjoys, but requires intervals of stopping 
in one place, where he can digest his ideas and thoughts. 
As may be expected from a distant Italian connection, 
he gets on well with foreigners, and thus is very well 
received in good Italian circles, where few English ever 
penetrate. For all that he rejoices in being English, 
and has no desire for a domicile abroad. He has the 
usual English love of Florence, as a queen of cities, but 
Vicenza, for society and the architecture of Palladio, 
comes next in his heart.. To Venice he is indifferent, 
after the first surprise—Ruskin and Street were yet to 
be—and even Verona does not greatly move him. 
Tivoli is “a square mile of perfection,” from which 
“he derives the greatest improvement.’ Here, he 
cries, ‘‘ Poussin and Claude studied.”’ And what did 
he think about his master Soane ? It is permissible 
to quote Norman Shaw once more: ‘“ Ah,” he 
shrewdly remarked to an aspiring student, “‘ you would 
not think much of me if you were in my office.” Basevi 
wrote two long and most interesting letters from Rome 
and Athens to his old master, both the outcome of 
much reflection. He had evidently rather a respectful 
awe of the great man, with at the same time all the 
new-comer’s confident belief that he could originate 
a better style for himself. 
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Curiously enough, he met, at Rome, Sanders, the 


first pupil of all, and they discussed the master in the 
intimate dissection of old pupils. He does not give par-. 
ticulars, unfortunately, but says their views were the 
same. Sanders had given up architectural practice, | 
and was travelling part of the time with Taylor and 
Cresy. | 

Basevi meets young Hardwick, and reckons him an. 
ass. Young John Soane, who was also in Rome, at his’ 
father’s expense, with his wife and children, is “ cen- 
sorious and an intolerable bore. He looks like a 
Methodist parson, always with a book, usually bor-. 
rowed, under his arm. His wife is a pushing person, 
fallen off in looks, and is terribly indiscreet in her 
talk.” One needs to be very young to be so clear- 
sighted and alarmingly frank. Whether he is dealing 
with the doings of the English in Rome, the life of 
Byron in Italy, or the reality of the laws of the Republic. 
of San Marino, there is plenty of shrewd observation 
in Basevi’s letters. | 

In reference to the Roman idol of the day he writes : 
‘““How completely Canova (1757-1822) has turned 
away the public feeling for paintings, they are scarcely 
mentioned here . . . the galleries that contain the 
finest pictures in the world are not thought by the 
major part worth a turn in and out.” 

Basevi gives the preference to Thorwaldsen (1770- 
1844), and it is noteworthy that he is surprised to find’ 
Flaxman (1755-1826) better esteemed in Italy than at 
home. 

fohn Gibson (1790-1866), future sculptor of the: 
“ Tinted Venus,” arrived in Rome October 1817, and. 
was adopted at once as a pupil by Canova. When Sir 
Francis Chantrey, R.A. (1781-1841) came to Rome 
on a visit in 1819 he asked Gibson how long he had 
been in Rome, and on a reply of ‘“‘ Three years, and 1 
hope to be here three more,” said: ‘‘ Three years in 
Rome is enough to spoil you or any other artist.” 
Gibson did not return for 27 years, and, in fact, settled 
in Rome, where he died. He was elected A.R.A. 
1833, R.A. 1836, in his absence. This attraction was 
characteristic of the time and may have been in’ 
Basevi Senior’s mind in reference to his action in dis- 
countenancing George’s inclination to modelling. 

The Accademia di San Luca was visited by George, 
who was very handsomely received by Caimporesi,* | 
he seems to have occasionally worked there, but it’ 
must have fallen off in repute, as he says he has “ no’ 
wish to add that title” to his name. | 

It is unfortunate that there is no record of Basevi’ 
after his return calling upon his old master, and’ 
showing him his sketches made abroad. It would 
seem certain that he must have done so, if experience’ 
did not prove that such visits are rare. Students are’ 


* Cav. Giulio Cimporesi occupying the Chair of “ Architet-. 
tura elementare ed ornato,”’ 1811. 


so seldom satisfied with their results, in view of their 
hopes and expectations before they set out. Actual 
reproach will very likely be necessary to induce them 
‘to show what they have done, hence the wisdom of 
compelling medallists to exhibit their work on their 
return. 

That this period of travel was the crown of Basevi’s 
work in Soane’s office is unquestionable. It served the 
true purpose of a University. 

_ “Rome, the eternal city, is,’ he writes home in 
October 1817, “ the only place for an artist to live in ; 
‘the climate, the associations, the everything, lends iteelf 
to form the painter, the artist. 
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, “Thave been eight or nine months in Rome, and 
each day, instead of telling me I am better acquainted 
with the buildings, shows me what I have to labour to 
comprehend their beauties, and how distant, how very 
distant, we moderns are from their excellence. 

“Tam beginning my profession over again. I am 
reading Vitruvius day and night, and another excellent 
modern author, Milizia. They help me on, moreover, 
with Italian, being both extremely difficult ; my other 
hours I read mathematics, and at meals English books. 
‘Thave read since I have returned to Rome The Sorrows 
of Werter. | recommend it to your perusal. It has been, 
when first translated, read and sought after by every- 
body. .’ 

“T think the language frequently very inflated, and I 
quarrel with the principles it tends to inculcate regard- 
jing suicide, but great improvement is to be derived 
‘from the reading of it. 

_ “Tam now in the middle of Zimmermann on rae 
‘this is really an excellent book, so far as I have read. . 

“ Werter has a beautiful sentiment, ‘ I am of Gertie 
that more misery is produced in this ‘world by inatten- 
tion and misconception, than by villainy, or envy.’ I 
shall adopt this for my motto for the future. I cannot 
travel, 1 am sure, with a better and more amiable com- 
panion.” 


“What a youngster I was when I set out,” he re- 
marks, in another letter ; ‘‘ I had learnt nothing.” The 
very usual estimate of a pupil. What he did in Soane’s 
office, however, had made it all possible. There is a 
manifest connection between the severity of the train- 
.ng and the results he achieved. The influence of 
Soane’s ideas and attitude towards architecture is 
more than evident. Possibly it was even too strong, un- 

ess we are to attach supreme importance to Barry’s 
Egyptian travel in the broader effect produced by the 
vatter’s time abroad. Basevi’s range of study seems 
vather too limited, there was so much that he saw with- 
but inward reception, so that, apart from the Fitzwil- 
(iam, it would be difficult to differentiate him from, say, 
Sydney Smirke, and others of the same period. Basevi 
never acquired Cockerell’s marvellous mastery of detail. 
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He studied modelling with two sculptor friends in 
Rome, but his father discouraged it, which was cer- 
tainly ill-advised, especially as George was so shy of 
detailed measuring and close-at-hand study of actual 
buildings. Practicaily he could draw anything, and had 
a beautiful pencil touch. His is no forced appreciation 
of architecture ; he can never be weary of the Pantheon, 
the simplicity and grandeur overwhelm him, he feels 
that no drawing he could make would ever do justice to 
it. He is filled with admiration for Milan Cathedral and 
St. Peter’s at Rome, and wonders how at first he was 
disappointed with the latter. This real enthusiasm ex- 
tends fully to pictures ; he spends an hour before Da 
Vinci’s Last Supper at Milan, and is only dragged away 
because his companion is worn out. He experiences all 
the usual discomfort of lay fellow-travellers, and parts 
with them rather than neglect his studies, though he 
suffers if condemned to live alone. As to his future he 
feels all the tremors of the aspirant, has “ no idea who 
will employ him,” or “ how he will ever make his way 
in the profession.”’ Fortunately, all these fears proved 
groundless, as a reference to the brief article in the first 
volume of the Architectural Dictionary will show. 

That Soane, however, was not backward in aiding his 
old pupil in establishing himself is shown by the follow- 
ing letter :— 


John Soane, R.A.., 


” 


to G. Bascvi, Funr., Esq. 
25 October 1821. 

Dear Sr1r,—I am very glad to hear that an establishment 
is forming, which, I trust from your connections, will give 
you an opportunity of exercising your talents. Your 
assiduity in improving yourself in the profession, and the 
whole of your conduct, whilst with me, was so very satis- 
factory, that I shall be ready to bear testimony to your 
abilities, zeal, and integrity. 

I am, dear Sir, 
Your sincere well-wisher, 

JOHN SOANE. 


Basevi was then applying for an appointment as sur- 
veyor to a fire insurance office. 

And in the following year Soane wrote again to help 
him in another application for a surveyorship. In 
1823, “ April 3, Thursday, At Office of Works met Mr. 
Nash and examined Basevi’s church for Greenwich.” 
April 5, Write to (name indecipherable) Greenwich, 
Mr. G. Basevi.” 


These rough entries in Soane’s Note Book prove a 
very kind and powerful interest in his old pupil’s first 
work. Basevi’s grandson still has the subscriber’s copy 
of the gold medal presented to Sir John in 1835. 


In the ’eighties, when Alfred Waterhouse, R.A., 
had the new St. Paul’s School at Hammersmith 
under scaffolding, Professor Roger Smith was taking 
his students round the highest levels, where the tall 
turrets were thenin hand. Suddenly he made a sign to 
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his party, and they all gathered round. ‘“‘ Gentlemen,” 
he said, with his habitual courtesy of manner, ‘“‘ I do 
not like to see any one of you on a scaffold with his 
hands in his pockets, that is how poor Basevi was cut 
short in his career.’’ Whether it was only the tone of 
his voice, or whether he actually said any more, must 
remain uncertain, but the impression left was that a 
great hope had been suddenly extinguished by Basevi’s 
accidental death at Ely Cathedral, as though Basevi had 
been in truth a young architect of exceptional gifts and 
promise, and possibly those who have seen the Fitz- 
william will agree. 

One more curious story was told by Richard Phené 
Spiers, who said that when he was with Sir Mathew 
Digby Wyatt, the drawings of the Museum staircase, 
made by Cockerell to. complete the building after 
Basevi’s death in 1845, had come into the office owing 
to some desire to alter the approach to the basement. 
Spiers said that they were most remarkable, because, 
though simple, there was all the evidence of a most 
refined setting out. Wyatt had thought it was all 
much too good to alter, and reported accordingly. 
The~authorities were not satisfied, and Edward M. 


Barry, R.A., who had then been consulted, swept al 
Cockerell’s work away, replacing it by the presen 
sensational hall staircase, “ but,” added Spiers, “ h, 
was not an artist.’ 
A concluding note may be added on the suppor 
given by Sir John Soane and his office to the Roya 
Academy by the practical test of their exhibited woe 
Whereas Sir Robert Smirke, R.A., only sent 3 studen 
studies (1805-10) and never took the trouble to exhibi 
after his election as R.A. (1811), Sir John Soan 
between 1773 and 1836 contributed no less than 170 
and the total for his office is 357, according to the tabk 
given, Say 527 works in all, so far as they can be traced 
It will be noticed that out of 55 names 31 are exhi 
bitors against 24 who do not appear in Graves’ 
Dictionary of the catalogues of the R.A. ¢ 
Possibly this slight glance at the education of the 
young architect, as it was a century ago, may be founc 
to have some present bearing, while the following table 
begun by the late, and completed by the present 
Curator, should be of interest, and possibly some fur. 
ther particulars of the careers of those given may yet b 
obtainable through this publication. ~ . 
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APPENDIX 

Table of the Pupils, Assistants and Clerksin the Office of Sir John Soane, R.A. (1784-1837)* 
Drawn up by Walter L. Spiers, F.S.A., late Curator of the Sir John Soane Museum, 
and arranged and completed by Arthur T. Bolton, F.S.A., F.R.I.B.A., his successor. 


(Fifteen of these names are in the Architectural Dictionary.) 


Years in | Exhibits 
Name. PoXition in Office. Office. Date of Articles. R.A. 
Apams, J. Pupil 1806-9 10 Oct. 1806 3 
Baitey, G. Pupil 1806-37 Missing : 3 
BaseEvI, G. (Architectural Dictionary) Pupil 1810-16 8 Feb. 1811 6 
_ BeprorD, F. (jun.) ; Clerk 1797-8 6 
BLANDFORD, Jos. Clerk 1795-7 Nil 
Biocc, Wo. — Le te se Improver 1791 4 
BURCHELL, S. .. sia et - a, ote uDil 1823-8 30 July 1823 Nil 
Burces, H. se sit 6 sr | a Bttyeyil 1817-20 26 Jan. 1818 Nil 
Burton, J. (gave up) Assistant | 1805-6 Nil 
Buxton, J F Be Pupil 1809-14 16 Nov. 1809 Nil 
CHANTRELL, R. D. Pupil 1807-14 14 Jan. 1807 4 
CHAWwNER, T.. (Architectural Dictionary) Pupil 1788-94. 2 Sept. 1789 12 
CopLaND, F. : ; ; Pupil 1817-20 Missing Nil 
Crocker, ED. Clerk 1792 Nil 
Davis, E. Pupil 1824-26 Missing 6 
EBDON, CuRIS.. Assistant 1791 Nil 
Epwarps, F. (Architectural Dictionar y) Improver 1806-10 II 
FoxHa.l., E. Pupil 1812-21 Missing I 
Ganpy, Jos. M., ARA. (Architectural Dictionary) Assistant 1798-1801 III 
Goop, J. H. (Architectural eonay) Pupil 1795-1800 | 11 July 1795 3 
| HEATON, W. , 2 ae Clerk 1786-8 Nil 
lmIORT. J. W. .. Assistant 1822-3 Nil 
\SuivEs, G. E. Assistant 1821-2 Nil 
JEANS, EISHOS Pupil 1792-7 25 Aug. 1792 I 
| Laine, D. (Architectural Dictionary) Pupil 1790-6 8 Jan. 1790 9 
| Les, Tos. Retest a Dictionary) Trial (Improver 2) 1810 9 
Lopper, Wo... Assistant A 1789 Nil 
' Loucn, R. (died young ie by accident) Clerk 1791-2 Nil 
Matron, Cs. Pupil 1802-9 Missing .. 3 
McDowEt, JOHN Pupil 1786-91 18 March 1786 Nil 
MANSFEILD, G. Surveyor 1797-1800 | 20 June 1797 5 
jmmMeEE, A. P. (Architectural Dictionary) Pupil 1818-23 23 Jan. 1818 8 
| Meyer, FRED. (gave ey : Pupil 1791-6 30 April 1791 3 
Mocarta, D. Pupil 1821-7 1 Feb. 1821 14 
| Morrison, Re Assistant 1791 Nil 
MMEMEILL, THOS. .. Clerk 1786-93 Nil 
| PARKE, igh (Architectural Dic tionary) Pupil 1814-20 Missing 28 
! PAPENDICK, CRE. : a be Pupil 1818-24 4 March 1818 5 
l PaTon, D. Assistant 1825-30 Nil 
t Provis, ie. Clerk 179I-— Nil 
| RICHARDSON, ree 2 (Architectural Dic tionary) Pupil 1824-37 1824 17 
| Ricuarpbs, Wo. fe oe int Clerk 1789-1803 Nil 
| Ro re, W. E. Pupil 1801-4 19 Nov. 1801 32 
SANDERS, J. (Architectural Dictionary) ) Pupil 1784-90 27 Nov. 1784 16 
SEWaRD, a H. (Architectural Dictionary) . Pupil 1794-1808 | 30 March 1795 29 
SLADE .. : Clerk 1825 Nil 
SMIRKE, SIR Te R. A. (Architectural Dictionary) - | Trial (Pupil) 1796-7 Missing . 3 
Sworn, T'Hos. Pupil 1799-1804 | 5 Dec. 1798 Nil 
STORACE, 1h dee Pupil 1804-7 25 March 1806 Nil 
| TAYLOR, THOs. Clerk 1792-3 2 
WEEYRRELL, C. .. Pupil 1811-16 Missing I 
| Unperwoop, G. A. . Assistant 1807-15 i 
\ Wicutwick, GEORGE (Architectural Dictionary) Secretary 1827 I 
\ WILLiaMs, THos. (ran away to sea) . Pupil 1790-1 24 Dec. 1790 Nil 
| Woopcatr, Rost. (Architectural Dictionary) Clerk 1788-91 ao hone 1788 Nil 
otal 357 


Note.—24 of the forms of Articles exist, while of the 8 missing it is likely that Foxhall, Tyrrell, and Malton were taken as sons of old 
friends of Soane. In this list of 55 mames in all are 30 pupils, 11 clerks, 9 assistants, 3 improvers, I surveyor, I secretary. The date of 
the Articles isin most cases subsequent to that of entry into the office, as there is usually a probationary period of some weeks or longer. 

| *Sir John Soane started in practice after his return from Italy, June 1780, 
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The Public and the Architect® 


BY THE ‘RT. HON. LORD SUMNER. OF IBSTONE; G:C {Ble s23 


being given on architecture at present is increas- 

ing, particularly in connection with exhibitions 
that interest the public-—lectures which are given by 
persons well known in the world, who have the right 
to speak about architecture. I think I may in justice 
to myself begin by saying that I did not volunteer to 
give this lecture, but was asked to do so. You must 
therefore make all due excuses. I know so little about 
architecture that I have never even designed a house, 
let alone built one. For many years I have taken a very 
great interest in architecture, but I have learnt only in 
that school, which is open to all of us—a school which 
is, however, a very instructive one. ‘The Institute of 
British Architects in which I have sought my diploma 
has been the streets of London. In walking about the 
streets one may as well occupy one’s eye and mind 
with something, and here there are splendid examples 
of architecture, wherever one goes. There is, however, 
one disadvantage about this mode of study: it makes 
one more familiar with exteriors than with interiors. 
You will remember that in Martin Chuzzlewit, when 
Jonas Chuzzlewit took the Miss Pecksniffs to see the 
sights of London, he displayed a marvellous acquaintance 
with the outsides of buildings, for nothing was charged 
for looking at them, but his knowledge of the insides of 
buildings,where there was a chargeof oneshilling,wasn7/. 
I am going to assume that you have come here 
because you are interested in architecture and are keen 
about architecture, and that most of you are as little 
expert as I am myself. I suppose there are some 
architects and architectural students present—I do not 
know why—but all I can say is that I hope some of 
them who came here to scoff may perhaps remain to 
praise. I should like, first of all, to make this point. 
We, the public, are indispensable to architects, more 
completely than the public is indispensable to any 
other artists. The painter, with a modest expenditure 
upon brushes and paint and canvas, can create his 
immortal works in his own garret and trust to the 
future to appreciate them. ‘The musician can cover 
sheets of music paper at no great cost with deathless 
compositions, and if he has friends among musicians 
he may even get them played. Even the sculptor with 
a barrowful of clay can produce the fruits of his fancy ; 
but without the public the architect can get no farther 
than drawing-paper. There are so few people in this 
world who can read a plan, or understand the difference 
between an architectural elevation and a watercolour 
drawing of a picturesque building, that, unless the 
architect can get his buildings built, he gets no farther. 


I NOTICE that the number of lectures that are 


* A Lecture given by Lord Sumner at the Institute on March 21. 
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The public can and must do its best to create that 
atmosphere of appreciation without which the archi- 
tect never gets started at all. 

What, then, are our duties ?, How can we fit our- 
selves for this high calling—the high calling of under- 
standing the structures that architects build ? We must, 
I think, begin by studying the subject according to our 
lights, and I take it the first thing to be done is to rid 
our minds of cant and clear ourselves of sundry 
fallacies and superstitions which seem to haunt people 
who write for the public, and, perhaps, infect the views 
on these subjects of the public themselves. We ought 
not merely to use phrases like ‘‘ Architecture must be 
fit and fine and coherent.”” We should also get it out 
of our minds that architecture ought to be either 
picturesque or conscientious or historical or fashion- 
able. For example, go back to the time when “ Queen 
Anne ”’ architecture was a great discovery and fasci- 
nated the uninstructed mind. Prettiness was what was 
sought for then, and ever since people are dissatisfied 
with a country house unless it mostly consists of 
gables, of irrelevant black and white, of twisted 
chimneys and climbing roses and paths of “ crazy ” 
pavement. So, too, in a town people are not satisfied 
unless a building, except a shop, is hidden behind 
flourishing plane trees, and no church tower is satis- 
factory, apparently, unless it is enshrouded with ivy. 
I think all that is pure fallacy. When you have a 
building you ought to be able to see it ; and if it is not 
good enough without ivy and twisted chimneys and 
crazy pavements, it is not good enough at all. 

There is another idea, that architecture should be 
picturesque ; and that a picturesque subject is equally 
effective, and effective in the same way, whether a 
solid in three dimensions or portrayed on canvas in 
two. You will hear this answer to complaints of the 
smoky atmosphere of London: “Oh, but it does 
make such a beautiful misty effect ; when the sun is 
in the west and the fog is in the sky, see what wonderful 
results you get.’ That is quite true, but it seems to 
be talk about pictures and not about buildings. 
In certain states of the atmosphere, and at certain times 
in the evening, the four chimneys at the electrical 
power station at Lots Road, Chelsea, make a very pic- 
turesque picture. Charing Cross Bridge—than which 
no more hideous thing exists on the face of the globe— 
can be made picturesque under such conditions. The 
Gare St. Lazare, in Paris, which I have never thought 
possessed of any particular architectural merit, has 
been made to look very picturesque in painting. But 
in truth it is no test of a good building to say that it 
looks picturesque. 
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THE POBLIC*AND “THE ARCHITECT. 


Again, the idea that there is something ethical about 
architecture should be got rid of. John Ruskin, when 
in Italy, once got a ladder and put it against a church 
wall, for the purpose of discovering what was at the 
back of a horizontal recumbent figure detached from 
the wall at a height of 30 feet from the ground. After 
his investigation he wrote with transcendental joy 
that the back of the figure was as carefully sculptured 
as the front. What, may I ask, is the particular recom- 
mendation about that? Is there any point in putting 
elaborate workmanship into something which is not 
intended to be seen? Is the architect who designs a 
building to be called unconscientious because he 
economises effort and material and devotes them to 
the parts which are to be seen ? I think not. It reminds 
me of the conscientious actor who, being entrusted 
with the part of Othello, at once proceeded to black 
himself all over! You will see criticisms like this : 
“A building ought to show from its elevation what its 
internal construction is; otherwise it is unconscien- 
tious.” I am not quite sure that I appreciate what this 
means. If the writer meant that he did not like to see, 
what we see every day in the streets, namely, three or 
four storeys and three or four hundred tons of brick- 
work balanced on the edge of a sheet of plate glass, I 
agree with him. That isa horrible thing—it is not art ; 
but if he meant that you must show on the outside of 
your building the interior construction of it, I dis- 
agree with him, and I refer him to Wren’s Library at 
Trinity College, Cambridge, which tells you nothing 
on the outside as to how the building is arranged 
inside, and with great advantage to the building. 
Wren’s Library seems to me a most interesting instance 
of successful construction, but no doubt it is uncon- 
scientious. Personally, I see no connection between 
good architecture and the Decalogue. I can quite 
understand saying to a jerry-builder, ‘“‘ Thou shalt not 
steal,” or even ‘“ Thou shalt do no murder,” but I see 
no point in requiring that a building should carry out 
in its elevation some arbitrary code about its interior 
moral character. 


I think another superstition we should get rid of is 
that there is some virtue in “‘ Styles’; it seems that 
nothing can be good if it does not belong to some style 
or other. That, of course, really means, so far as it is 
true, that if you design something good you are not 
likely to get clean away from everything that has been 
done in the past, for you always owe a good deal to 
your predecessors; but it is not necessary to be 


orthodox in architecture in order to be meritorious.: 


ce ”) 


Another superstition is that some ‘“‘ styles ” of archi- 
tecture are suitable only for some purposes, and that 
other styles are suitable only for other purposes. In a 
sense that is, of course, true ; all styles are not equally 
suitable for all buildings ; but people who believe in 
this superstition go on to say, for example, that Gothic 


is a Christian style, and that anything which is not 
Gothic is not Christian. Therefore, they say, you must 
not build a place of worship except in Gothic. From 
this half-truth many architects have proceeded to a flat 
falsehood. If you want to consider how much care 
and how much talent can be expended in perverting 
the Gothic style to purposes for which it is really 
unfitted, I can recommend you to consider four build- 
ings. Look at St. Pancras Hotel. Certainly it was an 
expensive one to build. No one knows how much that 
hotel cost to build, but ask yourselves whether you 
really like it as an architectural effort. ‘Then go to 
Piccadilly, and opposite St. James’s Church have a look 
at a shop there which used to be occupied by a delica- 
tessen merchant. There you will find what, I under- 
stand, is an adaptation of Venetian Gothic. It is very 
pretty in its way, but I have never been able to recon- 
cile myself to it. Then go to St. James’s Street and 
look at the New University Club. It is all very well 
inside, but I cannot help being impressed by the utter 
unsuitability of the elevation to its situation and pur- 
pose. Finally, the Law Courts are full of beautiful 
work, and in that building a man of genius produced, 
perhaps, his crowning work, but, owing to the fads 
of the period when the Courts were built, they were 
carried out in a style which I have never been able 
to think is really fit for the particular purpose or for 
a modern monumental work, on a site where it was 
extremely difficult to get a view of the completed 
building as a whole. If, however, you want to see what 
Gothic can descend to, look at some of Viollet-le-Duc’s 
designs for Gothic architecture carried out in iron 
framework. Viollet-le-Duc had an elaborate theory that 
iron, having become a great structural material, was a 
suitable medium for combining the architecture of the 
thirteenth century with the construction of the nine- 
teenth, and there are some of his buildings in Paris 
which fill one truly with pity and fear. 

Another point I wish to make is that architecture is 
not archeology. There are very excellent guides to 
the sights of London, but I do not call it architecture 
to go to see where Dr. Johnson lived, or where Temple 
Bar used to stand, or where Holbein’s Gateway barred 
the end of Whitehall. ‘That does not seem to me to 
have anything whatever to do with architecture. Inthe 
same way, I do not see that a close study of capitals and 
mouldings and tracery carries one much farther in archi- 
tecture, unless indeed one’s special jobisto carve capitals. 

Whatever else you may accept, do not be satisfied 
to have importations from abroad dumped down here 
irrelevantly and called English buildings. There are 
several places in London where houses copied from 
Amsterdam or Nuremburg are reproduced in the midst 
of our more prosaic surroundings. Why did not the 
architects of these houses try to do something different 
from what they found abroad, and something better ? 
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An instructed public, a critical public, a public that 
is prepared to tell the architect that it knows what it 
wants and means to get it, must be the foundation of 
a well-informed clientele. Such a public must do its 
duty and secure for the architect the conditions that 
are indispensable to him. There are certain conditions 
in London without which no architect can do his best, 
and the first of these conditions is a clear atmosphere. 
I am a fanatic about this. I maintain that there ought 
to be no coal smoke in the atmosphere in any city. It 
is perfectly possible to prevent it, and with economic 
advantage to the country at large. When the coal strike 
was in progress a couple of years ago it coincided with 
a period of fine weather. I shall never forget how from 
Great Cumberland Place I could see the details of 


Debenham and Freebody’s shop in Wigmore Street.. 


I do not say that London gains very much by being 
able to see the details of Debenham and Freebody’s, 
but then, for the first time, we saw long vistas, in 
which, at any rate, every detail was perfectly clear. 
If that state of affairs prevailed permanently in Lon- 
don, London might be able to place its architects more 
nearly on an equal footing with the architects of the 
United States. 

Architects must have ample space on which to build. 
If an architect is to make a fine thing, you must give 
him a site on which his building can be seen, and is not 
blocked in afterwards. Go and look at the Admiralty 
Arch. From the direction of Buckingham Palace 
you see it in its full details and proportions, but stand 
by the statue of King Charles I. and you find that 
each side of the arch is hidden from view. Wren, being 
unable to carry his scheme for a rearrangement of the 
streets and alleys of the City, found a way out by 
devoting himself to the towers of the new churches he 
built, which are so crowning a glory to London. 
These steeples can be seen even when the church is in 
a narrow lane, but, after all, that is a makeshift. The 
great architect is entitled to space to work in. 

I would like to say a word upon another subject 
which is very controversial. How can street architec- 
ture be dignified so long as we have the present system 
of shop fronts and shop-window dressing ? If you have 
a building which must be designed, on the demand of 
those who pay for it, to have the maximum of plate 
glass against which a maximum amount of, say, under- 
clothing can be stacked (thereby reducing the light 
inside to a minimum), and if people in the streets so 
crowd round the windows as to prevent them from 
being seen at all, we shall, of course, continue to get 
what we have. While tradesmen insist on writing 
their names in letters six feet high diagonally across 
the front of a building, what’can the architect do? 
These demands of commerce banish architecture from 
our streets ; it has to go elsewhere. Go down to the 
top of Sloane Street, where Knightsbridge goes one 
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way and Brompton Road another, and look at the 
narrow promontory which divides the two streets. See 
whether it would have been possible to construct any- 
thing less pleasing to the eye than what you see there. 
I have no doubt that it is an admirable shop building, 
and delights the owner, but it is not good architecture, 
Take the Queen’s Hall. That building is on a con- 
venient site, centrally placed, but all the appeal is to 
the ear and not to the eye, for inside and out the archi- 
tectural features are hardly worthy of the name. Take, 
again, the Hotel Cecil. I have no doubt it is an admir- 
able hotel, but what are you to do with a building like 
that ? It occupies one of the finest sites in London; 
it stands on the crest of a slope; it has the sweep of 
the Thames at its feet, and alas! this incomparable 
site is occupied by the Hotel Cecil! Just to the west 
you can see what the Adam Brothers did with Adelphi 
Terrace. That shows what might have been done with 
the Hotel Cecil site, but the opportunity was thrown 
away; and the Savoy Hotel next door is not much 
better. 

Finally, take Regent Street. Mr. Norman Shaw was 
asked to design the Piccadilly Hotel with special refer- 
ence to a style of architecture which might be carried 
out generally throughout the thoroughfare, and he 
designed that ground floor of symmetrical arches with 
a massive rusticated stone base fit to bear the weight 
of the fine order of columns above it. The shop- 
window space, however, was restricted, and the shop- 
keepers objected that the windows were not big enough 
to show off the pyjamas and the boots and shoes. 
Norman Shaw’s was a most successful attempt to devise 
a scheme of architecture which might have been fitly 
carried out in the principal thoroughfares of London, 
but it was turned down by the shopkeepers, who said 
that the only thing for them was an iron girder here, 
and an iron girder there, and iron girders all over the 
place, and plenty of plate glass to the street. You could, 
however, have anything you liked above the ground 
floor. 

I think there is only one other condition I have to 
ask for the architect, and that is, what is called by the 
lawyers, “‘a condition subsequent ”—the others are 
“conditions precedent.” The architect, as a rule, is 
not one of those artists whose name is very well known 
among his contemporaries. In most cases, he has to 
face the fact that he practises his art awhile, and is 
forgotten almost as soon as he is dead. I would like to 
see the fame of our best architects protected, not from 
mere sentimental or archeological reasons, but for the 


sake of the great works of great men. Buildings are 
supposed to be more imperishable than other forms of - 
artistic effort, yet think how rapidly in London archi- 
tectural works pass away, and how even in the country | 
they survive more by accident than because of their 
artistic merits. At this moment Croydon is ardently 
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desirous of sacrificing a beautiful architectural work for 
the sake of the “ joy-riders,”’ who find that their ride 
through Croydon on a Sunday morning is not so direct 
_as they could wish. In my time immense tracts of 
London have been torn down, and some buildings have 
been torn down a second time, because the all-con- 
- quering demands of commerce will have it so. Walsing- 
ham House, at the corner of the Green Park and 
- Piccadilly, was a very successful building, but within a 
_ few years from its erection it came down to make room 
for the Ritz Hotel. Numbers of fine buildings in 
- London are now coming down because the money to 
_ keep them up is lacking, and sites have to earn their 
own living. I think we ought to have more considera- 
tion for fine buildings as such. The architect writes in 
stone the social history of the age in which he lives, 
but, unfortunately, as social habits change, his work 
becomes obsolete. Ordinary houses of the eighteenth 
i aeeeery, and many buildings of the Victorian Age, 
‘although by no means bad buildings, are vanishing fast 
because lifts have been invented and housemaids will 
, not live in houses where there are no lifts. These two 
circumstances will bring about the result that before 
_ very long whole tracts of London will have disappeared 
—a gorgeous opportunity for the next generation of 
architects, no doubt—but I would like to see a trained 
public opinion grow up before that opportunity comes 
upon us, and I would like to see the best buildings 
of the past preserved for the sake of their builders 
‘and of art, even without lifts and in defiance of 
‘housemaids. 
What ought we to look out for when we look at a 
‘building and put to ourselves the perfectly proper 
question, “‘ Do I like it?’ ‘To jeer at a man who says, 
“T know what I like, but I know nothing about art,” 
is not a well-informed criticism. If you like something 
‘and know why you like it, you make a very good 
beginning as a critic, and I strongly hold that the right 
‘thing to do is to look at a building long enough to 
iknow whether you like it, and finally to analyse your 
(thoughts and explain to yourself, “What is it that is 
‘wrong with this building?” or “‘ What is it in this 
building that I like?”’ I believe that the great key 
throughout is proportion. A work of art to be fine 
must be in proportion. A disproportionate work of art 
is condemned on the face of it. I do not think that 
‘for laymen there is any answer to this problem. The 
knowledge of what an art consists in must be a special 
thing for the artists who practise it. A musician is not 
simply occupied in making dance-tunes ; he is weav- 
ing his thoughts into a theme of his own, which other 
musicians grasp, but the public only imperfectly 
understands. I presume it is the same with buildings. 
The thing the architect is aiming at in his mind is 
something that is probably unperceived by the most 
attentive public, but, I think, we may all appreciate 


his effort to proportion the different materials, which 
the nature of his building compels him to introduce. 
I believe that when you have made up your mind 
whether a given thing is well-proportioned or ill- 
proportioned, you have as nearly as may be, arrived at 
the answer whether it ought to be pleasing to you or 
not. London does not give the architect the proper 
opportunity, that he ought to have for a finely propor- 
tioned work; and London does not give him that 
opportunity, for the reason that money does not permit 
it. As a town grows under new conditions, sites become 
increasingly precious and streets more and more busy, 
and there is an inevitable tendency to lay out building 
sites as deep rectangles with narrow frontages. ‘This 
is because the access of light is from the front, and the 
front is the most valuable part of the site. What is the 
architect to do, if he is always given a deep rectangle 
with a narrow front on which to build ? His elevation 
becomes like a domino set up on edge ; all he can do 
is to arrange the dots on it to suit his client. There is 
not much room for choice, because every house 
must have a front door (and in most cases a porch) ; it 
must have one or two windows to the right of the door, 
and three more windows above; then more storeys 
like the ground floor; then the cornice, and then a 
roof which can sometimes be seen and sometimes not. 
All the architect has to do is to ring the changes on the 
windows and the doors and the porch. Much, however, 
may be done even under these conditions. A number 
of houses have recently been refaced with stone in 
Upper Grosvenor Street, for example, where very 
interesting problems have been solved. Much can be 
done by slight alterations in mouldings, etc., to make 
a building well balanced. The architect, however, does 
not get much scope in elevations, and when he comes 
to his plan the same difficulty arises because of the 
narrow frontage and the deep site, where light has to 
be borrowed and where the design lands up in squalid 
quarters at the back. Another result of this commercial 
condition of things is that buildings are always being 
squeezed upwards. ‘There is always a tendency to go 
higher in a city which is rebuilding its dwellings or 
business premises. The result is that the buildings get 
out of proportion. The restful balance which is got 
from long horizontal lines in a comparatively low 
building disappears and is replaced by the strained 
effect of a high building. I do not think the great 
changes that are now taking place can be satisfactory 
so long as this process is going on. Look at Kingsway. 
There is much good work in Kingsway, but there 
is also much that is bad. There are several fine 
pieces of invention in Kingsway, but they are all 
carried up to a disproportionate height and are so far 
unsatisfactory. 

In London we insist on straight lines for everything, 
and everything is rectangular inside and out. What a 


583 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


very small number of curves there are in the streets of 
London! A crescent, a circus, an ellipse may be found 
occasionally, but they are rare. Piccadilly Circus has 
long ceased to be a circus because one-third of it has 
been cut away. Oxford Circus has been built so high 
that one hardly notices that it is a circus at all. The 
most complete circus I know of in London is Seven 
Dials ; that is a fair example of a perfect circus, but 
how poor it is in comparison with the Place des 
Victoires in Paris. If you want a good crescent you 
have to go to Bath or Buxton for it; there are very 
few in London. One of the finest effects of this kind 
I have seen recently is the eastern half of Aldwych. 
There you have a great series of fine columns on each 
side, and if it were not for a peculiarly deplorable 
building at the western corner of Kingsway, which 
appears to wear a tin hat, one might say that this 
crescent had a fine architectural effect. Indoors our 
rooms are always made rectangular, probably for the 
reason that carpets are sold square. I have lived in an 
elliptical room with very great satisfaction, and, I 
think, it is very much to be regretted that we do not 
have these features more frequently. Again, I do not 
think there are more than half a dozen good domes in 
London. How much we throw away by this devotion 
to one geometrical form—the rectangle ! 


There is another matter which I want to say a word 
or two about—materials and ornamentation. What can 
you do with materials in the way of external effect so 
long as the atmosphere is sooty ? People have tried to 
get round the soot question by building with pottery. 
Doulton ware has a nice ‘“‘ oatmeal porridge ” colour, 
but it wants washing from time to time. Others have 
tried to get the effect with glazed ware, and Mr. Clynes 
has recently held out the prospect that we might all 
have glazed china covering the outsides of our houses. 
Terra-cotta has been tried, as on the Prudential 
Building in Holborn, and on Frascati’s in Oxford 
Street, but, apart from its blood colour, this material 
does not satisfy all tastes, and you always feel that it 
is only used to dodge the effects of soot. Two other 
devices with the same end in view are stucco and 
cement. An example of a cement fronted building is 
to be found in the Great Western Hotel at Paddington, 
of which all I will say is that cement as an architectural 
material leaves a great deal to be desired. Stucco, 
however, has its defenders. I remember reading a 
lecture by a professor of architecture who, in defending 
stucco, said that from a distance, when it was freshly 
painted you would see in it the bloom of a fine May 
morning. I agree, but although it may retain these 
beauties for, perhaps, three or four days, after that it 
becomes streaky and dusky. Every two or three years 
it has to be painted, and when different houses are 
painted at different times, you have a spectrum of 
graded squalor which is deplorable. If we could only 
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get a clear atmosphere we could build in stone, whicl 
is the best material of all, and we then might hope t 
get satisfactory architectural effects. 


To a great many people ornament means architec 
ture and architecture means ornament. They ar 
interested in traceries, capitals, and so forth, and they 
like long pilasters with fine low-relief carving whicl 
has to be seen close up in order to see that it has beer 
carved at all. Ornamentation is only dressing up wher 
all is said and done. No ornamentation will turn ar 
ill-designed or ill-proportioned structure into a fin 
building, and a finely proportioned structure shows it: 
proportions all the better for having its decoration 
kept down to a minimum. To please the public w 
have quantities of buildings on which decorations ar 
hung at the last moment. On the building whicl 
occupies the site of the old Westminster Aquariun 
there have been hung swags of very rich and ripe—i 
not rare and refreshing—fruit, which give one the im 
pression that the architect had got something left it 
his bag, and felt that he must get rid of it before h 
went home. : 


There remains the question : ‘‘ What has the archi 
tect got to do for the public ?’ When we have gone t¢ 
the trouble of educating ourselves, and have succeeded 
what will the architect do for us? It is said that every 
country has the Government it deserves, and I some. 
times wonder whether we have got the architects tha 
we deserve. That, of course, may be taken in twc 
senses ; for the Government or the architects referrec 
to might be better than we deserved, so you will se 
that I do not wish to reflect on architects. If, however 
the public deserves good architecture, it is the busines: 
of architects to give us their best. No architect shoulc 
ever permit a client to override his artistic conscience 
He should refuse to be driven into hideous designs o: 
ill-proportioned shapes or pretentious decoration 
simply to please the person who is going to dray 
the cheque. I am reminded that Whistler, wher 
complained of by one of his sitters for arbitrarily 
altering a picture after it had been sent home, said 
“You don’t think the picture belongs to you jus 
because you have paid for it.” Believe me, the archi- 
tect should have the freest hand to do the best that i: 
in him. Architecture is said to be the queen of all the 
arts, and I hope the day is not far distant when the 
signs of improvement that we see around us now wil 
place English architecture where, from time to time 
it has earned the right to be. This land has had grea 
architects century after century. Even the Victoriar 
Age, in spite of the Houses of Parliament and th 
Victoria Tower, had its great architects. We have grea 
architects among us now, and I trust in the nex 
generation that their works may be written large on : 
rebuilt London. 


GEORGIAN HOUSES 


Small Houses of the late Georgian Period” 
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mirable predecessor, which portrayed the exterior 

of the small house of the Georgian period, that they 
sliver architectural research from subservience to 
storical or archzological aims and make it the instru- 
ent of a propaganda valuable and important on 
count of its strict relevance to modern practice. Mr. 
amsey’s labours have been constructive, for he has 
svoted himself to the study of a period of do- 
estic architecture from which, of all others, we have 
ost to learn, which is the best corrective of everything 
prehensible in latter-day tendencies. Yet the essen- 
il modernity of the ‘‘ Georgian”’ style should be 
idely recognised. If we do not derive full benefit 
om this tradition, the failure will certainly not be 
stified by the extremely disputable assertion that such 
manner of building is unsuitable to our present social 
rcumstances. It would be difficult to pick out a 
ngle architectural feature illustrated in these two 
jlumes which is not expressive of refinement allied 
ith vigour and commonsense. The sedate and come- 
forms of the exteriors are a perfect embodiment of 
ie social spirit. They belong to the community, they 
e born of the discovery that in domestic architecture 
dividuality is most securely established when houses 
fer to a common cultural standard. Yet these 
yuses are all different from each other. ‘Their variety 
endless and most surprising. Moreover, the variety 
is character and interest because it is founded upon 
scipline. The buildings are aiming at uniformity, 
it they achieve diversity. The designers of many of 
ir modern villas, however, aim at diversity, but they 
shieve monotony, not only a monotony of spirit but 
) actual formal monotony, for the variety of the 
yndescript makes no more impression upon the mind 
ian does a heap of stones all cut fortuitously to 
fferent shapes. 


It is notable that much of this “‘ Georgian ”’ archi- 
cture can still be found in very many English towns, 
id the building activity of the period must have been 
‘odigious. We recognise the style immediately 
herever we see it, for who can fail to be impressed by 
ie innate distinction which even the most obscure 
ghteenth century builder seemed able to impart to 
iswork. What were the main characteristics of these 
ouses? Parapet walls, low roofs, a general rectangu- 
tity of outline, flatness of fagade, an orderly arrange- 
ent of windows—these would appear to be necessary 


T is the special virtue of this volume and of its ad- 


* Small Houses of the late Georgian Period. By Stanley C. 
amsey and J.D. M. Harvey. Vol. 11. The Arch tectural Press. 
jS, net. 


to the effect desired, and they undoubtedly secure the 
general harmony of the houses with each other and 
their uniform deference to the street as a whole or to 
any public buildings which may be in the vicinity. 
Their lack of gables and fussy protrusions helps 
them to become part of a larger artistic entity, while 
the domestic quality is shown in their reticence, in 
their apparent determination never to ape the archi- 
tectural splendour or individuality of form which is 
befitting to structures of greater social consequence. 
But within the limits here indicated what subtleties 
of composition do we not find, what genius in the arts 
of decoration! Doorway, window architrave, cor- 
nice, baluster, fireplace, staircase, ceiling—in fact, all 
the details of a house seemed to have been designed 
with unerring judgment. 

In popularising the style of the Georgian era by col- 
lecting examples of it for the edification of members of 
our profession Mr. Ramsey is performing a notable ser- 
vice to architecture. That he is himself a distinguished 
practitioner of this style is evidence of the strength of his 
convictions. There are, however, critics of the particular 
architectural movement in which he is taking part, and 
in order that they may be the more effectively com- 
batted I am venturing to offer a suggestion with regard 
to a certain habit of phraseology which sometimes 
creates a prejudice against the revival of any of the 
forms of building invented by our eighteenth century 
forefathers. I propose that the style should cease to be 
called ‘“‘ Georgian.” The point at issue is this. If 
we call it “‘ Georgian” there are sure to be objectors 
who will tell us that it belongs definitely to the past and 
should now be put away. But although the style is of 
a date before the industrial era, its qualities should not 
be held to be unattainable by us, unless we are to con- 
fess that urbanity and good manners in building belong 
essentially to a bygone age and that we can never 
recover these virtues for the architecture of the present 
and of the future. That is an unpleasant prospect— 
vulgarity to-day and vulgarity to-morrow! Let us 
analyse this term “ Georgian.” The first thing to be 
noticed is that it is not an architectural term at all and 
therefore has no legitimate place in the vocabulary of 
architectural criticism. ‘The term has been found 
useful because it has power to call to the mind certain 
qualities of building, but it wrongly connects them with 
a certain limited period of British history. ‘The 
qualities, however, ought not to be related to history 
but to philosophy, for they were the product of that 
devotion to reason and propriety which earned for the 
period the description ‘‘ the logical eighteenth cen- 
tury.” In the Georgian era the attribute of urbanity 
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domestic architecture was more clearly expressed 
nat any other tine. Let us, then, call this style not 
yrgian, but urban. The advantage of adopting 
; terminology will be immediately apparent, for we 
ll be enabled with complete freedom and confidence 
endow our buildings with urbanity and at the 
ye time to be invulnerable to the critical shafts of 
se who would shout “ copyist”’ or “‘ plagiarist.”’ 
e style is distinguished by certain qualities of 
‘aint and cohesion which enable houses to give 
stic expression to the fact of their assemblage in a 
nm. These qualities happen to have been previously 
lysed and actually manifested in a very large body 
iwehitectural work which stands to the credit of our 
>fathers of the eighteenth and early nineteenth 
tury. We cannot in reason forgo our heritage of 
ir intellectual victory any more than a mathematician 
decline to take advantage of Napier’s theory of 
uithms on the ground that the theory is several 
idred years old. If a man of to-day studies the 
ie problem that Napier set himself, and has the 
essary mathematical ability, he will arrive at a 
alt similar to that of Napier. And if we study the 
blem of how to endow urban architecture with its 
sropriate character, we shall inevitably find ourselves 
in creating conventions of building which will cause 
work in some essential respects to resemble that of 
Georgian era. There is plenty of scope for 
telty of plan owing to the constant revision in the 
idard of accommodation which may be considered 
uisite for modern needs, but the continuity, 
dominant rectangularity and the sense of order 
‘ch should distinguish the forms of urban houses 
not be dispensed with if the social spirit is to 
sive its proper affirmation in the architecture of 
lay. 
Ar, Ramsey’s second volume is chiefly devoted to 
interiors of eighteenth century houses ; and while 
‘detail shown is exquisite and worthy of the closest 
ly, it has a greater element of particularity than has 


the urban convention which determines the arrange- 
ment of a whole facade or building. We cannot say 
with regard to it that it represents a final solution of 
any one architectural problem. A house cari have the 
true urban quality and yet be almost bare of detail or 
be elaborated with ornament which, although belonging 
to the Classic tradition, is yet a variant from the 
decorative motifs characteristic of the Georgian era. 
These motifs, however, are of very wide range and 
provide a repertory of ornament consistent with itself 
and extraordinarily well adapted to the suitable 
emphasis or enrichment of all the features of a house. 
At a time when the appearance of our cities is under- 
going a swift change, and in most instances a change 
for the worse, it would seem to be more necessary to 
concentrate effort upon formulating the principles and 
policies which have to do with the conservation of the 
main civic proprieties, the big things of architecture 
such as the dignified arrangement of streets, and the 
nice adjustment of the degrees of prominence which 
various types of building, public, commercial and 
private, should be allowed to assume in the configura- 
tion of atown. Mr. Ramsey has made it easier for us 
to devote ourselves to such objects, by showing that, 
as far as detail and ornament are concerned, there is 
an excellent source of inspiration in the work of our 
Georgian forefathers ; and by drawing upon this source 
we have at our disposal a cultivated architectural 
dialect, essentially English in character and capable of 
being used with simplicity and distinction. And those 
who share his preference in this matter will at least 
reap the reward of having their burden considerably 
lightened as far as one element of it is concerned, 
and will have just as much additional energy for coping 
with the larger problems of design. 


The Architectural Press is to be congratulated upon 
the excellence of the production of this volume. Mr. 
Yerbury’s photographs have an extraordinary clarity 
of detail, and Mr. Harvey’s measured drawings will 
also be a most valuable aid to the student. 


American Hospital Design 


WILLIAM A. PITE [F] 


fessional calling, or so fascinating, and with so 
i many varying interests, as to observe and 
‘ently study the manner and methods which our 
fessional colleagues adopt in solving and giving 
ct to those problems which perplex us in our daily 
etice. As in the making of books there is no end, 
in the reading of them much vexation often to 
‘flesh, it is refreshing to be brought up against 


[sion is nothing so exhilarating in our pro- 


| 
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actual requirements set forth in orderly and defined 
method. 

Endless variation of the simplest requirements, 
based upon practical necessity, are the daily lot of the 
architect, and of the hospital architect in particular. 
It may be said that in no other branch of architectural 
practice is there such an array of technical considera- 
tions and such definite knowledge of administrative 
requirements necessary as in hospital design. This 
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section of practice has been exemplified in a very 
remarkable degree in the December number of the 
Architectural Forum, of Boston, Mass., which is what 
is termed a Hospital Reference number. This bulky 
quarto of sixty pages is profusely illustrated with 
photographs, plans, and other details, and is set down 
in the midst of one hundred and seventy pages of 
practical illustrated advertisements of hospital require- 
ments of much interest and very suggestive, and, apart 
from the subject matter under review, deserving of 
more than passing notice. 

A foreword by the Editor fittingly introduces the 
subject under consideration, both with regard to the 
position of the hospital and to its architect. ‘‘ Per- 
haps,” he writes, “‘ the most interesting fact is that the 
hospital building has passed for ever out of the class 
of grim ugly structures representing the dire necessities 
of communities and into a class of important institu- 
tional buildings, requiring a definite architectural 
expression and design.” Every sectional problem has 
been assembled and discussed in fifteen essays, 
voluminiously illustrated, and exhibiting a fine array 
of recent exteriors which are of remarkable and abiding 
interest and of real architectural value. Architectural 
development, directness, and simplicity are all here, 
and for these admirable qualities we offer our American 
colleagues our admiration and thanks. With but one 
exception the essays are by architects and engineers 
connected with actual hospital service, each dealing 
with a particular phase, which will be referred to later. 
The exception is that of an eminent medical man, Dr. 
S. 5. Goldwater, the well-known hospital consultant 
and director of the Mount Sinai Hospital, New York, 
who contributes the second essay, entitled ‘‘ Prelimi- 
nary Survey of Hospital Design.” 

He is the leader of this hospital “ opera,” setting the 
tune in an essay of remarkable interest and interro- 
gatory in character, which to the initiated is most 
thought provoking. A paper of this far-reaching 
character should be in the hands of all hospital authori- 
ties and architects about to inaugurate building pro- 
cedure, and it is to be hoped that this essay will be 
separately printed. Within the space of a brief three 
hundred and seventy lines are set forth in a masterly 
and lucid manner the fundamentals essential to success. 

Read in terms of English needs, and apart from the 
extreme climatic conditions of America, we find much 
to profit by. The case so brilliantly expounded calls 
for earnest consideration and study. Nothing escapes 
Dr. Goldwater from his eyrie at the Mount Sinai 
Hospital. If his most suggestive notes are taken as 
a guide the skeleton at least of a practical hospital 
building programme can be prepared. The architect 
is entitled to ccmplete data if he is to plan a hospital 
building that will meet the needs of the institution. 
Elements of a programme therefore are essential. 
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Many propositions are often unreasonable—and 
generally ensues without any intention on the pz 
promoters ; but it is a prevailing difficulty with y 
hospital architects have to contend. The lack of 
knowledge is mostly due to questions of cost. J 
is a popular idea, which is a fallacy, that it is po: 
to estimate and regulate requirements by the cos 
patient’s bed, but a little reflection will show tha 
is a very misleading idea. Classification is neces 
not only of beds but also clinically and socially. | 
services are also changing by the introduction 0 
system of private paying patients. This results ir 
wards being classed as wards general, semi-private 
private. Naturally, there is much to commend in 
but obviously it has a wide bearing on the chara 
istics of the plan and administration. Again, plan 
for the immediate needs seems to be the prevailing 
primary necessity, but publicly subscribed funds 
to be expended for posterity, so that the value of t 
factions which usually are memorial in character sh 
not be lost. 

This brings us to consider the problem of nece: 
expansion and developments which the claims of 
and science are bound to bring. It is a short-sig 
policy to forget this, and the scheme should be el 
and afford liberty for future action and advance. 
characteristics are always present—co-ordination fl 
fore is of first rate importance.- A danger must, } 
ever, be indicated: departmental requirements 
constantly left to the direction of the titular hea 
this and that particular section, and the resulting 
is more or less a reproduction of his personal prox 
ties, excellent, no doubt, in many respects. Thi: 
fective procedure results very often in extravagan 
space and lack of consideration for the demands o 
future. Itis, however, most essential that the accu 
lation of the necessary requirements should be defin 
secured, but such data should be debated collect 
and corporate results obtained. The assistance 
skilled director is desirable, as it will be found 
experienced consideration of time service, and by 
use of several departments, co-ordination may pro: 
efficient planning to meet the whole need of each 
tion departmentally, and will result in an econor 
space and expenditure. 

In stating this we have in mind the usual ge: 
medical surgical and kindred departments. There 
of course, other highly specialised departments Ww 
must be wholly devoted to a single service. These 
other relatively cognate problems Dr. Goldy 
handles with discriminating insight, and it amoun 
this, so far as we are concerned, that the hos 
architect needs defined expert guidance, and co 
quently hospital methods must be known and 
ministration appreciated. Differentiation must 
made in the treatment of the community hospital 
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teaching college hospital—manifestly this is bound 
influence the plan. 

[he assembly of essays accompanying that of Dr. 
ldwater ably set forth in detail the varying issues 
ich architect and engineer have to supply in giving 
sct to the programme Dr. Goldwater’s preliminary 
vey demands. The internal planning of nearly all 
the establishments described, and illustrated so ex- 
lently, we are bound to say would not be acceptable 
our hospital ideals. The value of these essays lies 
their wide suggestiveness. The same criticism 
uld be equally applicable to the planning of most 
ntinental hospitals, those of Germany in particular. 
mate and social conditions both have a part in this, 
t this in no way lessens our appreciation of the work 
{ of the real value to us, as architects, of studying 
1er methods and practice. But it is the great variety 
other views, opposed as they may be to settled con- 
tions and the demands of advancing science, that 
| yet yield surprising results in fields of similar 
earch. It may seem paradoxical, but it is none the 
sa fact, that in the study of ill-arranged schemes of 
zessary requirements will be found the germs of real 
vance, because in institutional work, such as that of 
finite hospital services, the root of the matter is to 
found there, although it may be provided in a 
imsy and undesirable way. ‘This, however, is not 
> case in the subject here reviewed. ‘Thoroughness 
‘conviction is stamped upon every page, founded 
on experience and knowledge, and is set forth in a 
inner not hitherto attained in this country. 


Mr. Richard E. Schmidt, whose book on hospitals 
» have in our Library, provides the opening paper, 
on “ Hospital Design,” and gives a general survey. 
ter insisting upon the importance of a definite modus 
vendi for both present and future he gives wise and 
iminating guidance. “‘ It is well-nigh,” he writes, 
mpossible to carry on in an unsuitable building.” 
ie importance is urged of elasticity in plan, of the 
shnique in regard to the enlargement of housekeeping 
‘vices, and of keeping in mind the original scheme, 
th the consideration of the possibility of conversion 
the future. We note with pleasure the growing 
sire to simplify fittings, the elimination of supporting 
ts and of concealed overflow channels. Bath tubs 
>, we are assured, useless ; shower baths taking their 
ice as saving space and being more sanitary. A 
‘tel atmosphere is advocated, objectively to be attrac- 
*e to the eyes and minds of the patients and a happy 
mpromise suggested between the rigidity of sim- 
icity, leading to little objection being taken to the 
ojecting architrave, etc. The reader will find some 
prises both in description and illustration in this 
teresting series. One instance may be quoted for 
wvelty. Single sick wards will be found arranged to 
ve every auxiliary service, making each room into a 
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complete unit, with the full equipment usually pro- 
vided for a section ; self-contained, each room being 
provided with its own toilet and a swing water spout 
to function as a slop sink, a bath tub or shower, medi- 
cine case, bed-pan rack, refrigerator for food or speci- 
mens, cabinet for extra linen, clothing, private porch, 
etc. Food service, either connected to a service storey 
or basement by dumb waiter, etc., etc. ‘This method 
is illustrated in the collection in several plans. ‘The 
foregoing will give some idea of the wide view taken. 
But even in the keen advocacy of such extreme views 
there is much wisdom elsewhere, as the possibility of 
converting parts of the original units to other uses 
should be studied during the progress of the original 
drawings. Mr. Kendall Taylor deals with the de- 
velopment of the site in a thoroughly useful way, and 
he is followed by Mr. Edward F. Stevens, whose books 
are so well known to us and who has a wide reputation 
as an exclusive hospital consultant, dealing nearly ex- 
clusively with hospital work. Mr. Stevens discourses 
on the details of the planning of general hospitals in a 
manner which is full of interest. The unit, he rightly 
urges, is the patient; from him everything must 
radiate. 

What does the patient need ? He must be warmed, 
fed, cleansed, provided with clean linen, etc. Indeed, 
in every drawing the procedure concerning the patient 
must be visualised. This essay is one which sets forth 
in a very clear way American hospital practice, which 
will repay close study, and to which attention can only 
be called in passing. Other well known workers deal 
with such useful subjects as special departments, 
essential equipment, finish and decoration, prevention 
of sound travel, heating and ventilation, plumbing, 
sanitation, and electrical installation, while construc- 
tion and cost and housing of staff all have their claims 
and needs set forth. The series ends with a paper on 
the small community hospital. Some of the buildings 
are high, having as many as nine storeys, as well as low 
buildings of city and country, each presenting varying 
problems. External expression has to be given to the 
great city hospital and community hospital, while 
cottage hospitals are not neglected. 

Following the Crimean War—an epochal period in 
hospital design, which gave us, under the inspiring 
influence of Miss Florence Nightingale and Captain 
(afterwards Sir Douglas) Galton, the great Herbert 
Hospital at Shooters Hiil, Woolwich, giving us the 
pavilion principle of layout—hospitals assumed a some- 
what correctional aspect ; that aspect happily is rapidly 
passing away, and hospitals now more fittingly rank 
with our worthy public buildings. 

In this our American colleagues are leading, and 
giving us most admirable examples. No architect can 
look at the buildings here illustrated without pleasure 
and admiration. 
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Presentation to Mr. Paul Waterhouse, M.A., Past Presid 


gathering at the Royal Institute of British Archi- 

tects, on Monday, 23 July, Mr. Paul Waterhouse, 
P.P.R.I.B.A., was presented with an_ illuminated 
address in recognition of his services as President of 
the Institute during the past two years. 

Mr. J. A. Gotch, the President, was in the chair, and 
among those present were Sir Aston Webb, P.R.A., Sir 
Reginald Blomfield, R.A., Mr. John W. Simpson, Mrs. 
Waterhouse, Mr. Michael Waterhouse, Professor 
Beresford Pite, M.A., Sir Banister Fletcher and Lady 
Fletcher, Professor W. R. Lethaby, Major H. Barnes, 
Professor C. H. Reilly, and Messrs. G. Gilbert Scott, 
R.A., John Slater, Edward P. Warren, T. R. Milburn 
(Newcastle), W. G. Newton, H. T. Buckland (Bir- 
mingham), Maurice E. Webb, Lewis Solomon, Percy 
Thomas (Cardiff), G. C. Lawrence (Bristol), W. A. 
Pite, H. D. Searles Wood, Delissa Joseph, Alan 
Munby and Mrs. Munby, J. Stockdale Harrison 
(Leicester), Francis Jones, H. V. Ashley, Walter 
Cave, H. Austen Hall, E. Stanley Hall, H. V. 
Lanchester and Mrs. Lanchester, H. Charlton Brad- 
shaw, Max Clarke, W. Gilbee Scott, Herbert A. Welch, 
Herbert Shepherd, Frank Woodward, A. G. R. 
Mackenzie, H. M. Fletcher and Mrs. Fletcher, 
W. J. H. Leverton, and Ian MacAlister (Secretary). 
Lettersregrettinginability toattend werereceivedfrom:— 

Mr. Edward T. Boardman [F.], President Norfolk and 
Norwich A.A.; Mr. G. Topham Forrest [F.] ; Mr. W. Cur- 
tis Green, Vice-President R.I.B.A.; Mr. A. W. Hennings 
[F.]; Mr. L. Kitchen [F.] ; Mr. Eric Morley [F.] Presi- 
dent Leeds and W. Yorks Arch. Society ; Mr. Percy Morris 
[F’.], President Devon and Exeter Arch. Society ; Sir 
Wm. Portal [Hon. A.], President Hampshire and I. of W. 
A.A.; Mr. James A. Swan [F.] ; Mr. James R. Wigfull [F.], 
President Sheffield, etc., Society of Architects ; and 
Mr. W.S. Purchon [4.]. 

In opening the proceedings the President (Mr. J. A. 
Gotch) said they all knew that they had met for the 
most pleasant purpose of giving an expression of their 
appreciation to Mr. Waterhouse for the excellent 
manner in which he had fulfilled the duties of President. 
His remarks would be made later when he presented 
the address: he would meanwhile call on Mr. Arthur 
Keen to speak as to the purpose-of the meeting. 

Mr. Arthur Keen (Hon. Secretary) said that those 
immediately concerned in that meeting were those who 
were members of the Council of the Institute over 
which Mr. Waterhouse had presided during the past 
two years, and the Presidents of the Allied Societies. 
They would, perhaps, regard him (Mr. Keen) as the 
chief conspirator in the matter, but he did not mind 
that, and he confessed he was one of a band of con- 
spirators two years ago when a presentation was made 
to the then outgoing President, Mr. Simpson. At that 
time it was seriously declared that what they were 
doing should not be regarded as a precedent, but he 
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ie the presence of a large and representative 


did not say that he shared that view, for he felt 
should leave it to the future to do what was right 
proper under the particular circumstances of 
occasion. They felt they could not let Mr. Waterh 
go with merely a word of thanks. They wante 
express in written words what they had to say to | 
and with the help of Professor Pite and Miss ¥ 
they had produced a document which would 
handed to him by the President. They wished t 
even further than this, and in order to make 
occasion more worthy of its subject one of them 
suggested that as Sir William Orpen was painting 
portrait of Mr. Waterhouse, to go with those of o 
Past Presidents in the Common Room, it we 
probably gratify Mr. Waterhouse and his family 
replica of that portrait could be presented to him. 
William said he was quite prepared to produce, in 
time, a copy of the portrait—that was, a copy finis 
by Sir William’s own hand. So they hoped to pre: 
Mr. Waterhouse with a copy of the portrait later 
If Mrs. Waterhouse were as pleased with that ref 
as they would be pleased to have the original, 
thought they would have done very well. Proceed 
he said it was not the qualities most apparent in a1 
which were always most important. They knew 
well Mr. Waterhouse’s delightful speeches and 
manner in which he had conducted the affairs of 
Institute. But, above and beyond these, it seeme 
him that the most important characteristic of _ 
Waterhouse was his unfailing belief in the Insti 
and what it was capable of, and he (Mr. Keen) did 
think he could please him more than by assuring | 
that he had contributed in very large measure to 
influence of the Institute and to the increase of 
prestige. If he might be allowed to speak on behal 
everyone present, he would thank Mr. Waterhc 
very cordially indeed for all he had done for them 
Mr. T. R. Milburn [F.], President of the North 
Architectural Association, said he hoped that in 
he said that afternoon he would make up for his | 
of eloquence by sincerity. Mr. Paul Waterhouse h 
he said, made his name honoured in the provinces 
the respec: and esteem they all had for him, a 
although he had had no opportunity of speaking to 
other societies, he felt sure that what he said that af 
noon would be endorsed by them. He could sincet 
say, without any disrespect to the dead or living, t 
no President had ever done more for the province: 
the way of bringing them into touch with the Institt 
The way in that direction was paved by Mr. Simps 
their previous President, and Mr. Waterhouse, dut 
his two years of office, had cemented that feeling. 
to Mr. Waterhouse’s work for the Institute, he | 
attended conferences in all parts of the country. 1] 
Waterhouse had been present at conferences, dinn 
and other gatherings at Edinburgh, Newcastle, Lee 
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wrk, Sheffield, Manchester, Leicester, Bristol, Bir- 
ingham, Cardiff, Liverpool and other places, and they 
ould consider what all that meant to him—the loss 
his valuable time. One had to put one’s work on 
eside and make long train journeys. All they had to 
y to Mr. Waterhouse was ** Will you come down to 
r annual dinner,”’ or whatever it was, and he would 
ply, ‘‘ Yes, of course, it gives me very great pleasure,” 
dhis acceptance was given in the same good spirit to 
the provincial societies. As a member of the Council 
r two years he paid his tribute to the fair chairmanship 
Mr. Waterhouse, and as a member of the Institute 
thanked him for the splendid speeches he had 
ade. Their best wishes also went out to Mrs. Water- 
use. They esteemed Mr. Paul Waterhouse as their 
st President, as an architect, and as an English 
ntleman. 
The President said the duty devolved upon him of 
esenting to Mr. Waterhouse their first instalment of 
eir token of appreciation of his conduct in the chair, 
dhe did so with the very greatest pleasure. They all 
lt that during the last two years Mr. Waterhouse had 
led the chair with the greatest tact, courtesy, fairness 
djudgment. It was not only they, as architects, who 
d been struck by the eloquence of Mr. Waterhouse’s 
ations, but he had heard those orations spoken of 
th the greatest wonder and delight by gentlemen 
10 were entirely outside the Institute. Mr. Water- 
juse Was scientist enough to know that icebergs were 
ily seen on the surface of the water, and that the 
ik was underneath, and this analogy might be 
plied to their feelings towards Mr. Waterhouse. 
The President then handed to Mr. Waterhouse the 
uminated address, the text of which was as follows :— 


fHE ROYAL INSTITUTE OF BRITISH 
ARCHITECTS 


Dear Paul Waterhouse,—Your colleagues, who are 
1 your friends, wish by this document to record the 
were pleasure that you have given them during the past 
10 years of your Presidency. The chair of the Institute 
's acquired a new distinction by your addresses ; the 
aenities of professional contact have been increased by 
e wisdom and grace of your conduct of business ; our 
nviction of the high aim of the universal but complex 
t of architecture has been strengthened by the eloquence 
'd dignity of your appeals to the students ; and we 
we been charmed by the lambent humour with which 
‘ur scholarship has been illuminated. 


For these particular advantages, which you have as our 

“esident conferred upon all the concerns of the Institute, 
\d for the maintenance of the high professional tradition 
your father, whose memory is so strong and valued, we 
‘reby offer to you this testimony of gratitude and affec- 
mate esteem. 


[Then follow the names of about seventy signatories, 


cluding members of the two councils over which Mr. 
‘ 
: 


Waterhouse had presided, and of the Board of Archi- 
tectural Education, of which he had acted as chairman, 
and by the Presidents of the Allied Societies in office 
during the same period.] 

Mr. Waterhouse, in reply, said: I am more embar- 
rassed than I have ever been before in this familiar 
room, and confess myself much moved by the dis- 
covery that there are among this company so many 
faces of friends who belong to other centres than 
London. So many also of those who, like myself, have 
been associated with councils long previous to those of 
my presidency. 

The words which have been offered to me by way of 
written and spoken praise are strangely beyond my 
deserts, but I am sufficiently capable of vanity to be 
greatly pleased. 

You, Mr. Gotch, as an adroit chairman, know how 
to do the courteous thing in the courteous way, and 
your colleagues (including the two spokesmen, Mr. 
Keen and Mr. Milburn) do not fall short in that 
delicate exaggeration which is the fine polish on the 
breastplate of good manners. 

I am willing to meet you gentlemen by not listening 
too obediently to the voice of conscience, a voice whose 
record is indeed far short of yours; but, however, I 
strike the average between conscience and the verdict 
of reasonable indulgence. I cannot find a measure of 
valuation for my services which comes anywhere near 
that which is prevailing in the speeches and other 
utterances this afternoon. 

This discrepancy is partly to be accounted for, I 
believe, by the prevalence of an element which is a 
notorious perverter of truth; an element which, if I 
must not call it affection, is at least as high as friend- 
ship. Indeed, gentlemen, if I may judge from the 
counterpart, so to speak, in my own keeping, I should 
like to claim that the bond which unites us is certainly 
nothing colder than the latter term implies. 

In accepting a fraction of your flattering words and 
the whole of your good wishes, I am bound to make 
two admissions. 

The first is that when the men in this room and 
others who are friends of theirs sent me forth on my 
little voyage of presidency, you did so with words 
which were evidently words of confidence. I treated 
them as such, and have relied all the time on the 
thought that I had that confidence behind me. I deter- 
mined to fall back on it if it were ever needed, and to 
endeavour never to abuse it. 

The second admission is one so often made that it 
sounds hackneyed, but so full of truth in this case that 
to omit it would be a grave injustice. Like any chair- 
man of any shareholders’ meeting, I make the time- 
worn statement that words cannot express what the 
officers of our Institute owe to the staff—but I do not 
make it as a formality. The services of Mr. MacAlister 
are not only difficult to value, but they are of such a 
nature that I do not suppose anyone but the President 
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and the Hon. Secretary for the time being can have full 
knowledge of them. No President could well be a 
successful President without ever willing aid from the 
holder of Mr. MacAlister’s post. He is well backed up 
by the Assistant Secretary and the Secretary of the 
Board of Education—Mr. Evans and Mr. Haynes— 
gentlemen who owe their success largely to his example, 
and of the other members of the staff in the office I 
can only say, without giving names, that most of them 
will recognise my meaning when I speak of the friendly 
and personal spirit of their aid to the President as well 
as to the Institute in general. 

Before sitting down, let me utter one thought more. 
It is impossible that in the use of words—those inefhi- 
cient instruments of speech—I should never have given 
offence : words are difficult things to fit to every need. 
If there is anyone to whom words of mine, however 
harmless in intention, have been wounding, I hope he 
will remember first that blows of this kind are some- 
times appropriated by recipients for whom they were 
never intended, and, beyond this, that, being two- 
edged, the unkind word may easily have hurt the 
speaker as much as the hearers. A man of words is a 
man of many repentant afterthoughts. 

And so, my friends, I say “‘ Good-bye,” meaning by 
the word no more of separation than is necessarily 
implied by the good wishes which are the prayer of 
that word’s extended form, or of its equivalents— 
“‘ adieu ”’ and “ farewell.”’ 


Since the presentation, the following letter has h 
sent by Mr. Waterhouse to Mr. Arthur Keen :— 


My Dear KEEn,—It was impossible on Monday las 
say even half the things that ought to have been said } 
man in the position in which I found myself. I had 
idea, when I accepted your invitation to be present y 
my wife at Conduit Street, what the acceptance wa: 
imply. Of a meeting with a few friends I was assured, 
that the gathering would be so large, so representa 
and so distinguished, was quite beyond my thoug! 
Your own delicate speech and the graceful words of 
President touched me very deeply, so did the che 
address in which Mr. Milburn gave expression to what 
assumed to be the voice of the ‘““ Greater Institute.” E 
now in writing this I am embarrassed by realising t 
the mere enumeration of these unexpected and undeser 
honours emphasises the disproportion between y. 
praises and my performance. The suggestion of a dy 
cate of the portrait, overwhelming in its generosity, me 
a great deal more than even the kindest of the givers | 
well imagine, because it, and the parchment with 
warmly fraternal greeting, will form a very endur 
memorial of the handgrip between our family and - 
Institute. 

At moments when I can set aside the thought of : 
undue value put upon my doings I see with increas: 
clearness the amazing kindness of my friends. 

Mrs. Waterhouse and I were made very happy a 
quite unreasonably proud.—Yours very sincerely, 


Atheneum, 26 July 1923. PauL WATERHOUSE 


Dinner to Professor Beresford Pite | F.]. 


HON McA; 


A dinner was given in honour of Professor Beresford 
Pite at Pagani’s Restaurant on 20 July on his retirement 
after twenty-three years as Professor of Architecture at the 
Royal College, South Kensington. Mr. W. R. Davies, of 
the Board of Education, was in the chair, and among those 
present were Mr. Paul Waterhouse, Sir Reginald Blom- 
field, R.A., Professor Rothenstein, Professor Adshead, 
Professor Anning Bell, Professor Derwent Wood, Pro- 
fessor W. R. Lethaby, Mr. W. A. Pite, Mr. Hubert Worth- 
ington (Professor Pite’s successor at South Kensington), 
Mr. E. R. D. Maclagan, C.B.E., Mr. Theodore Fyfe, 
Mr. W. G. Newton, Mr. Topham Forrest, and Mr. Ian 


MacAlister. Between 60 and 70 were present. 


Mr. Paul Waterhouse proposed ‘‘ The Profession and 
Professor Pite,’’ Sir Reginald Blomfield proposed “‘ Archi- 
tecture,’ and Professor Rothenstein, the Principal of the 
Royal Collcge of Art, proposed ‘‘ Professor Pite and the 
Royal College of Art.”’ 


Professor Pite, in his reply, said that among his earliest 
recollections were the smell of tracing paper and playing 
with T-squares after office hours. In the very early 
days his father sent his brother [William A. Pite] and 
himself to the then School of Art at South Kensington. 
Soon after that, on entering his father’s office and be- 
ginning to feel the meaning of things, the happy dis- 
covery was made that there existed an unwooed pleasure 
in the exercise of architecture—something in the nature of 
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a gift which does not fade away but is part of one’s - 
heritance in life, something which enabled one to lo 
on architecture as belonging to the essence not only 
timie but of our ideals of the world to come. ‘This gift 
—one spoke frankly of it as a gift which implies no merit 
was the one which bound them together that night. 

was stronger than any bond of professional sympathy su 
as binds many groups of men, and was part of the myste 
ous gift of inward pleasure imparted by the art of arcl 
tecture. There were many fellowships in connecti 
with architecture, and one of them was a mysterious som 
thing which allows one to feel a closer comprehension 
such masters as Wren, and even of some phases of Miche 
Angelo, as the wonderful gift which made those men gre 
was in some measure imparted to oneself. It was | 
occasion like the present, when one expressed the sect 
consciousness of a burning flame within, which gave 
importance, sweetness and value. ‘The opportunity ar 
privilege of being associated with the Royal College 

Art so long was one which he valued. ‘The College ar 
Schools of Art connected with it were the expression 
the interest that the Government and State took in tl 
vital necessity of art to the intellectual life of the natio 
How deplorable it would be if the Government did n 
recognise art! How urgent would be the demand for 
Ministry of Art, and how soon the discovery that it woul 
be dictatorial ! It was difficult to estimate aright the valt 
of the co-operation of the Government in so abstruse 


DINNER TO PROFESSOR BERESFORD PITE 


atter. Some resented that organisation which the Goy- 
‘nment had to impose on so delicate a flower as art. The 
oyal College of Art was the head of the whole system of 
chools of Artin the country. The Prince Consort must be 
scognised as its originator. Were not London, England 
yd the Empire richer by the possession of South Kensing- 
m Museum ? Could ‘they conceive what the life of 
ondon would be without that remarkable collection ? 
‘he Frankfurt Fair was productive of the Great Exhibition 

1851. That was an age of giants : to-day they were only 
-own-up boys. He wished to emphasise the vast import- 
yce of the art schools of the country to industry. Every- 
ing that possessed form had in that form the means of 
‘finement and knowledge. It was quite impossible to 
nit the art of building (the third largest industry) from 
ay such art education ; and fine building culminated in 
-chitecture. Architecture was the one thread which held 
gether the exhibition at South Kensington ; it was not 
‘ligion or anything but the fundamental truths which 
yaracterise architectural styles. Architecture made all 
at collection synthetic and comprehensible. He had felt 
| an honour to be connected with the College and the 
Tuseum. 


‘Where, asked Professor Pite, did architecture stand to- 
ay ? Once it stood for pure Greek. Athenzums sprang 
p invaded by Corinthians. Presently it took its colour 
‘om the romantic Gothic and the Oxford Movement, 
hich still found use and value for Medizval forms and 
+. Now we have had an era of Free Renaissance—dare 
ae call it licentious when it was guarded by the names of 
lizabeth and Anne? ‘That mixed period of architec- 
iral morality was passing away. But whither were 
tesent-day ideals tending? Was the Classicism of the 
ghteenth century all that was needed ? Are we to drop 
at of our vision of progress all the wonderful nineteenth 
antury and start where Chambers left off and take a view 
‘om the parapet of Somerset House which excluded the 
fouses of Parliament ? He doubted if such a view was 
mable. “‘ When architecture ceases to reflect its age 
‘ad current thought it ceases to be a living art and will 
ecome a mere museum. It must be active and pro- 
‘essive. Architecture continually owes its progress to 
aose who are active thinkers and courageous designers. 
Inless we have men who will not be afraid of quick 
‘iticism it is bound to become stagnant. Where are we 
> find it? For our new ideals are we to await a new 
ir Walter Scott or a cult of Jane Austen to throw us again 
‘to the tender feebleness of the eighteenth century ? We 
ave got evolving modes of construction, developed ideas 

‘planning which are continuously changing, and a live 
| ‘ovement connected with the replanning of towns. 
hese large subjects are open to the architect of to-day. 

\ there anything exciting enough to create an ideal, can 
athusiasm be kindled, what fuel have we to cast upon this 
ame me Our architectural schools were founding them- 
‘Ives on French ideals of draughtsmanship without teach- 
g French thoroughness. But would that express our 
2eds ? He personally had his doubts. He would urge 
jose in charge of the architectural schools and with hopes 
‘t the future of architecture to recognise that, whether 
chitects took themselves seriously or not, their works 
‘ere going to last and the world would want to know 


what was informing them, what was the motive in their 
art. He could only say: “‘ Stir up that gift which is in you. 
Quicken the flame. Become a student afresh. Never leave 
off the pursuit of that provocation in work.”’ He had the 
conviction that any work well and honestly done at the 
sacrifice of self, without thought of reward, must eventu- 
ally acquire esthetic value. How difficult, though, to 
visualise the result ! But the conviction, he was certain, 
would root itself the more they attempted to find out the 
why and wherefore of the beauty of things like birds, ships 
and locomotives. With those hopes and those ideals he 
would take farewell. He was thankful at leaving with the 
warmest recollections of many happy years of delightful 
comradeship at the Royal College of Art and happy to 
think that they were years of successful work. 


The speeches of Mr. Paul Waterhouse, Sir Reginald 
Blomfield and Professor Rothenstein all testified to the 
invaluable and inspiring work which Professor Pite has 
accomplished at South Kensington. The first Professor 
of Architecture at the Royal College will certainly always 
stand out as being one of the most distinguished who is 
ever likely to occupy the chair. The speakers dwelt on 
the fact that Professor Pite’s retirement will, in another 
direction, be an advantage to architecture as it will leave 
him at greater liberty for the work of his private practice. 
On the other hand he will still continue to give his 
lectures at the School of Architecture at Cambridge and 
to act as Director of the London County School of 
Building. 

Professor Pite is the second son of an architect, the 
late Mr. Alfred R. Pite. After being at King’s College 
School, he, with his elder brother Mr. William A. Pite, 
was articled in 1876 to his father’s partners, W. G. 
Habershon and Fawckner. His early experiences in 
architecture were gained in the offices of this firm at 
Newport, Mon., which gave him a provincial grounding 
in architectural practice, as quantities were taken out in 
the office, and as town planning, though not in its modern 
sense, was being carried on at Cardiff. The young pupil 
was able to contemplate Burges’ Watch Tower, shining 
and new, which had then been recently erected at Cardiff 
Castle. In those days the juniors rubbed sticks of 
Indian ink for the staff and tracings were multiplied 
by hand, as printing had not yet come in. 

Mr. Pite joined the Architectural Association in 1879 
(to become its President in 1896), and his membership 
has since remained unbroken. At this time he also 
attended the lectures of Mr. Roger Smith, who was 
then acting as deputy for Professor Hayter Lewis, at 
University College. On the completion of his articles 
the young Pite sought in vain for a position in the offices 
of Pearson, Waterhouse, Nesfield, Ewan Christian and 
Sir A. Blomfield (who received his knighthood later) ; 
but was finally successful on applying to Mr. John 
Belcher, and he started with him an association which 
lasted, with one break, until 1897. He gained the 
Donaldson Medal for architecture in 1879, and, what is 
of greater interest, the Soane Medallion in 1882, by that 
remarkable drawing for a West End Club House which, 
both for its qualities of drawing and imaginative power, 
placed him immediately in the front rank of students. 
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This drawing, in which he was influenced by Diirer’s 
prints and also by contemporary masters of Gothic, caused 
a great stir at the time ; its reputation became traditional, 
and its influence still remains. Medizvalism was then in 
the air ; a group of A.A. students had even petitioned the 
Committee for a special class for the study of medizeval art. 

As a result of winning the Soane Travelling Student- 
ship, Mr. Pite visited Germany, Austria and France. 
In 1884 we find him acting as draughtsman to Mr. H. 
H. Statham, then recently appointed to the editorship of 
The Builder. In 1885 he is again working for Mr. 
Belcher as chief draughtsman, and later he became his 
partner. ‘The notable Institute of Chartered Accountants 
was secured in competition during this era and was 
followed by other buildings scarcely less remarkable, 
culminating in the design for the new Victoria and 
Albert Museum. Mr. Pite found in his partner a 
congenial friend: they travelled abroad together, and 
during one of these expeditions they met that remarkable 
water-colourist Bingham McGuinness, whom they 
employed to tint competition perspectives. 

In 1883 Mr. Pite was admitted to the R.A. Schools, 
where he formed many of his life-long friendships. 
With Professor Lethaby and Atwood Slater, he, in 1884, 
competed for the Decoration Prize, but the young 
competitors were disqualified as being students of 
architecture. Sir Reginald Blomfield, Mr. Guy Dawber, 
Mr. Gerald Horsley and Mr. T. Maclaren were also 
among his fellow-students at the Royal Academy. 

In 1897, Professor Pite’s own practice having developed 
in London, his partnership with Mr. Belcher came 
to an end. He had been to the East on two occasions 
to erect the hospital at Jerusalem; and in 1900 he 
accepted, with liberty to carry on his private practice, 
the newly founded Professorship of the Royal College 
of Art, the appointment which has just terminated after 
twenty-three years of architectural propaganda. A 
central event during this period was the International 
Congress, in 1908, on the teaching of Drawing, to which 
three years’ organisation had been devoted. The wide 
effect of this gathering is not yet spent. 

Professor Pite has felt that the width and importance 
of the influence of architecture upon all the arts is in 
the atmosphere at South Kensington. If this influence 
were more generally realised, he considers that it would 
have a broadening effect on the professional limitations 
of education and examination. He acknowledges the 
advantage he himself derived from the daily intercourse 
with Professors Lethaby, Lantéri and Moira, as professors 
of Design, Sculpture and Painting; advantages which 
must have been shared equally. 

In 1905, on accepting the position of Director of the 
London County Council School of Building, Professor 
Pite found an altogether different atmosphere. The 
classes are held in the evening for building craft students 
of all types, with a sprinkling of senior men. In this 
work he was assisted by J. B. Fulton, whose premature 
death soon after his appointment as Professor of Architec- 
ture at Glasgow has left a great gap. 

The establishment of a School of Architecture at 
Cambridge University ensued upon the appointment of 
Mr. E. S. Prior as Slade Professor in 1911, and Professor 
Pite became associated with the organisation of the School 
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and as lecturer. He looks forward, with the appointm 
of Mr. Theodore Fyfe to the mastership of the Scho 
to a further hopeful development in architectural edu; 
tion. Professor Pite is an Hon. M.A. of the University 

He is also a member of the R.I.B.A. Board of Arc 
tectural Education, where he feels that every need 
limitation of outlook has been provided for one who is 
heart still a rebel against the examination nostrum | 
artists. 

*,.* An interesting article by Mr. Theodore Fyfe on Profes: 
Pite’s architectural works, with illustrations, is given in 7 
Architects’ Journal of 25 July. 


SUGGESTIONS GOVERNING THE PRO- 
FESSIONAL CONDUCT AND PRACTICE 
OF ARCHITECTS: 


An architect in practice if a Member or Licentiz 
of the R.I.B.A. is governed by established custor 
accepted and observed by the architectural professic 
and more particularly by the Charter and By-laws 
the Royal Institute, which render him liable in t 
case of unprofessional conduct to reprimand, suspe 
sion or expulsion at the discretion of the Council. 

The following may be considered to record in 
general way the practice of architects, and also 
indicate a standard of conduct in any special cases n 
specifically referred to therein :— 


1. An Architect is remunerated solely by his pz 
fessional fees and is debarred from any other source 
remuneration in connection with the works and duti 
entrusted tohim. It is the duty of an Architect to uphc 
in every way possible the Scale of Professional Charg 
adopted by the Royal Institute. An Architect must n 
accept any work which involves the giving or receivi 
of discounts or commissions, nor must he accept a 
discount, gift or commission from contractors or trad 
men, whether employed upon his works or not. 

2. If an Architect own, or have a commercial inter 
in, any material, device, or invention used in building 
must inform his client thereof, and must obtain | 
sanction before permitting it to be used in works execut 
under his direction. . 

3. An Architect must not publicly advertise nor off 
his services by means of circulars. He may, howev 
publish illustrations or descriptions of his work, a! 
exhibit his name on buildings in course of executi 
(providing it is done in an unostentatious manner) a! 
may sign them when completed. 

4. An Architect must not attempt to supplant anoth 
Architect nor must he compete with another Architect | 
means of a reduction of fees or by other inducement. 

5. In all cases of dispute between employer and co 
tractor the Architect must act in an impartial manne 
He must interpret the conditions of a contract with enti 
fairness as between the employer and the contractor. 

6. An Architect must not permit the insertion of ai 
clause in tenders, bills of quantities, or other contre 
documents which provides for payment to be made to hi 
by the contractor (except for duplicate copies of drawin 
or documents) whatever may be the consideration, unle 
with the full knowledge and approval of his client. 


DURABILITY OF BUILDING STONES 


7. An Architect should not take any part in a competition 
to which the preliminary warning of the Royal Institute 
is been issued, and must not take any part ina competition 
to which the Council of the Royal Institute shall have 
cclared by a Resolution published in the JouRNAL of the 
syal Institute that members or Licentiates must not 
ke part because the Conditions are not in accordance 
th the published Regulations of the Royal Institute for 
-chitectural Competitions. 
8. An Architect must not act as Architect or joint 
-chitect for a work which is or has been the subject of a 
mpetition in which he is or has been engaged as Assessor. 
g. It is desirable that in cases where the Architect takes 
t the Quantities for his buildings he should be paid 
rectly by the client and not through the Contractor, 
cept with the previous consent of the client. 
10. The businesses of Auctioneering and House 
rency are inconsistent with the profession of an Architect. 
1r. An Architect must not accept an appointment in 
y commercial firm in which the extent of his remunera- 
nis affected by the profits of the firm. 


DURABILITY OF BUILDING STONES. 


The following letter from Mr. Alan E. Munby [F] 
is published in The Times on the 27 July :— 
Some time ago in connection with the public interest 
yused on the subject of the decay of stones in our 
tional buildings, you were good enough to allow me to 
iw attention to certain tests in progress at the Geological 
tvey and Museum with the co-operation of the Royal 
stitute of British Architects, and I then intimated that 
should venture to send you some further particulars 
en a report on those tests was available. 
Varefully prepared specimens of six common building 
nes were experimented upon, two samples of each, 
2 facing north and the other south, being exposed under 
ular conditions on the roof of the museum in Picca- 
'y for ten years. Full-size photographs of the faces of 
blocks (otherwise protected by frames) were taken, 
1a magnified specific area of each block was also photo- 
phed at the beginning and end of the period, and during 
interval chemical analyses, microscopic, freezing, 
jorption, and staining tests were carried out upon other 
ces of the stones saved in the preparation of the samples. 
must not occupy your space with technical details, 
ich can be perused and the excellent series of photo- 
phs seen by those interested in the report itself either 
‘he Survey Museum in Jermyn Street, or at the Royal 
ttitute of British Architects, 9 Conduit Street. 
‘t will, of course, be realised that any generalisations 
N so small a number of samples tested for what is, 
Aparatively, a short period must be very carefully 
tded, but, with this reservation, it may be said that 
sandstone (from Dumfriesshire) tested showed the 
‘tdecay, that Portland stone of the best quality showed 
superiority over other limestones, while Bath stone of 
grain showed higher resistance than the coarser and 
re shelly varieties of this stone, and also probably than 
pical oolitic stone from the Midlands. An interesting 
Issue to the tests indicated that the formation of 
Per salts from the gun-metal supports of the stones had 
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‘Ppreciably deleterious effect on the limestones. 


On behalf of the Science Committee of the Royal Insti- 
tute of British Architects I am to ask if you will allow me 
to take this opportunity of publicly acknowledging the 
indebtedness of the institute and those interested to the 
Geological Survey, which, under Mr. J. Allen Howe’s 
initiative, has undertaken the whole of the actual tests and 
expenses in connection with this valuable research, which 
it is proposed to continue for a further period. 


THE R.UB.A. AND THE ALLIED 
OVERSEAS. 


On 14 May 1923 Mr. Paul Waterhouse sent a letter of 
greeting to the Presidents of the Allied Societies overseas 
in Canada, Australia, and New Zealand, as follows :— 

““In the course of a few weeks my Presidency of the 
R.I.B.A. will end, and I do not feel that I can lay down 
my office with satisfaction to myself without sending a 
word of greeting, thanks and good wishes to those who 
occupy the leading position in the Allied Societies 
overseas. 

“One of the greatest pleasures of my two years of 
presidential work has been the ever-increasing sense of 
the strong bond of union which Societies such as yours 
foster and maintain. ‘This union is more than a mere 
figure of speech. The actual touch which prevails 
between Mother England and the farthest parts of the 
British Empire through the medium of our architectural 
organisation is almost incredibly real and alive. I daresay 
it is stronger now than ever it was ; it may be that I have 
been granted a clearer sight of it and a nearer sense of it 
than has been granted to my predecessors. But in any 
case it is one of Architecture’s best possessions and one of 
Britain’s elements of strength. May I thank you for your 
personal share in this intercourse, may I assure your 
Society of the keen appreciation which we in London 
have of this brotherhood, and may I also wish you and 
your colleagues and the general world of architecture in 
the Commonwealth the best of success in the continuance 
of these happy conditions. 

“Hoping that you will convey this message, though per- 
sonal to yourself, to those who share office with you and 
indeed to the members of your Society.”’ 

Cordial replies in reciprocative terms have been re- 
ceived from the following Presidents of Allied Societies :— 

Mr. Cecil S. Burgess, President of the Alberta Asso- 
ciation of Architects, Edmonton, Alberta. 

Mr. Lewis H. Jordan, President of the Royal Archi- 
tectural Institute of Canada, Winnipeg. 

Mr. W. A. Ritchie-Fallon, President of the Cape Insti- 
tute of Architects, Cape Town. 

Mr. J. B. Fynes, President of the Ontario Association 
of Architects, Toronto ; and 

Mr. K. A. Henderson, President of the Royal Victorian 
Institute of Architects, Melbourne. 


SOCIETIES 


EDINBURGH COLLEGE OF ART. 
The following awards have been made to students of the 
Architecture Section, July 1923 :— 


Travelling Scholarship of £40—Archibald Craig. 
The R.I.B.A.“ Henry fFarvis”’ Travelling Studentship of £50 
for Ex-Service Men—John A. Arthur. 
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| Correspondence 


ARCHITECTS AND ADVERTISING. 


To the Editor, JOURNAL R.I.B.A.,— 
7 Gray’s Inn Place, Gray’s Inn, London, W.C.1. 


Sir,—Notice boards, indicating that architects 
(apparently) act as agents in the letting of buildings 
erected by them, are becoming increasingly common, 
and in some cases the advertisers are members of the 
Institute. I have always understood that this practice 
was contrary to the intention, if not to the letter, of 
the code of professional conduct and this, possibly 
erroneous, vjew is held by others. A pronouncement 
on this question would therefore be opportune, nor 
would it be amiss if the Council examined the whole 
of the ground covered by the code. 

If registration is still the ultimate aim, and if opposi- 
tion to it is to be minimised, it can be only by restricting 
the architect to his own job or else by including all 
who practise any of the arts connected with buildings— 
even those whose art is principally that of letting them. 
—Yours faithfully, 

J. Murray Easton [A.]. 


EXHIBITION OF ARCHITECTURE AT 
NORWICH. 


Following the example of the Institute in holding an 
Exhitition of contemporary British Architecture in Lon- 
don, the Norwich and Norfolk Association of Architects 
have recently successfully held an Exhibition of local 
work done by their members, to which the public were 
admitted without charge. The Exhibition consisted 
chiefly of some 250 photographs and a few drawings, com- 
prising domestic work, illustrating both the exteriors and 
interiors of houses, business premises, and church 
restoration work, rood screens and war memorials. 
Examples were also given of urban and rural dwellings, 
including those built for the District Council at Holt. 
The successful arranging of the Exhibition was largely due 
to Mr. Eric W. B. Scott, the hon. secretary. 

The Exhibition, which has now come to an end, was 
opened by the Sheriff of Norwich, Mr. Hubbard, and 
Mr. G. J. Skipper occupied the chair at the opening 
ceremony in the absence of Mr. E.'T. Boardman (President 
of the Association), who was unable to be present. 


TOWN PLANNING CONFERENCE : 
GOTHENBURG. 
Mr. Raymond Unwin, F.R.I.B.A., was appointed 
to represent the Royal Institute of British Architects at 


the Town Planning Conference held at Gothenburg 
from 3 to 10 August, 1923. 


Major Hubert C. Corlett [F'.] has been awarded a bronze 
medal by the jury for his designs and drawings, which were 
exhibited at the Paris Salon. 
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PROFESSOR HUBERT WORTHINGTON. 


Mr. John Hubert Worthington, M.A. [A], 
been appointed in succession to Professor Beresf 
Pite as Professor of Architecture at the Royal Coll 
of Art, South Kensington. Mr. Worthington ~ 
elected an Associate in 1912, and is a member of 
Institute Council. On several occasions Mr. Wor 
ington has been a member of the Literature Commit 
and his papers on Italian architects, which have b 
published in the Institute Journal, are examples 
scholarly research and criticism. Mr. Worthing 
did valiant service during the war. His enthusiz 
in the cause of architecture and his scholarship ass 
his success at South Kensington. 


Obituary 


J. H. MORTON [F-,]. 


The death occurred on June 28 of Mr. Joseph } 
Morton [F.], of Dinsdale House, Westoe, South Shie 
at the age of seventy-three. He had offices in So 
Shields and Newcastle-upon-Tyne and since 1900 
son, Mr. R. H. Morton [A.], had been in partnership y 
him. He obtained his earlier training with the late | 
Matthew Thompson [F.]. Mr. Morton occupied 
Presidential Chair of the Northern Architectural A: 
ciation in 1892-93 and in the course of his career desig: 
many poor law institutions and infirmaries in vari 
parts of the country, including South Shields, Gatesh« 
Leeds, Bradford, York, Doncaster, Hartlepool, Hexh: 
Burton-upon-Trent and Stamford. In addition 
planned a colony for feeble-minded at Prudhoe to ho 
about 2,000 patients, of which the greater part is be 
carried out. 


The beautiful outline of many local parish churche 
also due to his skill, particularly those of St. Aida 
South Shields, St. Jude’s, South Shields, St. Aida: 
West Hartlepool, St. Aidan’s, Herrington, Sunderla 
and also many restoration works, including St. Stephe 
South Shields, St. Hilda’s, South Shields, and All Sai 
Stranton. 


In various parts of the country, hotels, theatres, pul 
offices, scholastic establishments, banks,  infecti 
hospitals, baths and washhouses bear the mark of 
craftsmanship, and throughout Northumberland < 
Durham he took quite a prominent part in the preparat 
of housing schemes for the various councils. 


He also designed and erected several war memori 
amongst others being one for the church of St. Hil 
South Shields, which took the form of an old Angl 
Cross. Mr. Morton was a Freemason and was 
designer of many notable buildings of the craft. He 
a member of the St. Hilda Lodge, South Shields, and 1 
a past Provincial Grand Superintendent of Wo 
(Durham). 


ALFRED BOSSOM TRAVELLING STUDENTSHIP 


Mr. Morton had the honour of sending designs for 
vorkhouses and infirmaries to the Russian Government 
1 the time of the late Czarina, who was interested in this 
lass of building. He was also asked by the Government 
5 send similar designs to the Government of Venezuela. 
lis design for the Stamford Infirmary formed part of the 
xhibit of the Local Government Board at the last Paris 
‘xhibition and was awarded “‘ Hors concours.” 


W. DIXON (Licentiate). 


Mr. W. Dixon, of the firm of-R. and W. Dixon, archi- 
scts and surveyors, Barnsley, passed away after a short 
Iness on 21 July, on his 62nd birthday. He was 
tticled to the late Mi. James Lumley, C.E., Bradford, 
nd afterwards entered the office of his brother, ulti- 
aately becoming a partner, and was engaged mainly in 
he surveying part of the practice. He had been a 
*yardian of the Penistone Union for 29 years, and Vicar’s 
Varden at Darton Parish Church for a similar period, 
lso hon. corresponding manager to the Kexbro’ Non- 
'ovided Schools for a longer period, and a Governor of 
Jeo. Beaumont’s Foundation. He leaves a widow and 
ne daughter. His only son, Captain C. B. Dixon, M.C., 
ied from wounds received in action in 1918. 


‘HE R.I.B.A. ALFRED BOSSOM TRAVELLING 
STUDENTSHIP. 


7OR THE ENCOURAGEMENT OF THE STUDY 
OF COMMERCIAL ARCHITECTURE. 


The following is the draft scheme for the R.I.B.A, 
\lfred Bossom Travelling Studentship for the Encourage- 
aent of the Study of Commercial Architecture. This 
cheme has been approved by the Board of Architectural 
}ducation, who have expressed their grateful thanks to 
Ar. Bossom, of New York, who has so generously 
ndowed this studentship, which should prove a stimulus 
o the study of commercial building by our younger 
rchitects. 

1. The Board of Architectural Education will appoint 

special Jury consisting of three Architects (including, 
? possible, the President of the Royal Institute of British 
\rchitects), a builder, and a property owner, to control 
nd conduct the competitions for the award of the Silver 
Medals, the Gold Medal, and the Studentship. The 
juilder serving on the Jury will guide his colleagues in 
he estimates of cost, and the property owner on the esti- 
aates of revenue. 
2. The competitions will be confined to those Students 
f the ‘“ Recognised’ Schools of Architecture which 
njoy exemption from the R.I.B.A. Final Examination, 
tho, after passing through the School Courses, have 
ttained the Associateship of the R.I.B.A. 

3. On the recommendation of the Board of Architec- 
ural Education other Schools of Architecture at present 
ot “ Recognised ”? for Final Exemption may be admitted 
9° the competition so that those of their Students who 
ave passed the R.I.B.A. qualifying Examinations and 
aye attained the Associateship of the R.I.B.A. may take 
/art in the competition. 

4. An additional competition will be arranged by the 
ury which will be open to Associates of the Royal Insti- 


tute who have not passed through one of the “ Recog- 
nised’’ Schools or one of the Schools mentioned in para- 
graph 3. A Silver Medal will be awarded to the winner. 

5. The Jury will set a subject each year and send it to 
the Schools. Each of the Schools will appoint a local 
Jury of similar composition to the Jury mentioned above, 
to conduct the competition and award the Silver Medal 
for the best design sunmitted by a graduate of the School. 
Each design will be accompanied by an approximate esti- 
mate of the cost of the building and the financial return 
from it. The Silver Medals awarded at the Schools will 
be known as the “‘ Alfred Bossom Silver Medals for Com- 
mercial Architecture.’? The Silver Medals will be handed 
to the successful competitors at the Annual Distribution 
of R.I.B.A. Prizes and Studentships. 

6. The designs of each of the winners of the Silver 
Medals will be forwarded to London, where they will be 
judged by the Jury. 

47. The Jury will award the “ Alfred Bossom Gold 
Medal ’’ and the ‘‘ Alfred Bossom Travelling Student- 
ship ”’ to the author of the best design submitted to them. 
The Gold Medal will be handed to the successful com- 
petitor at the Annual Distribution of the R.I.B.A. Prizes 
and Studentships. 

8. The holder of the Studentship will be required 
within a period of not more than 6 months from the date 
of the award to journey to the United States of America 
and spend not less than six months there in the study of 
commercial architecture. 

g. On arrival in the United States the Student will 
report himself to the Architectural League of New York, 
which will, by means of a special Committee appointed 
for the purpose, give him advice and guidance on the 
subject of his studies. 

1o. At the conclusion of his stay in the United States 
the holder of the Studentship will be required to submit 
a detailed and illustrated report on a particular branch of 
the subject laid down by the Jury. This report, when 
approved by the Jury, will be printed and copies will be 
sent to each of the competing Schools of Architecture and 
to each student who has taken part on the competition of 
the year. 

11. The Travelling Student will be paid the sum of 
£250 to meet the cost of his journey to and frem the 
United States and his stay of not less than six months in 
that country. 

12. The complete Roll of Silver Medallists and Gold 
Medallists will be kept at the Royal Institute of British 
Architects, and copies of the Reports will be preserved 
in the R.I.B.A. Library. 

13. Mr. Alfred Bossom has generously undertaken to 
provide funds to meet the cost of the scheme, including 
the provision of the Medals and the payment of the 
Travelling Students, for a period of five years. 

14. At the end of five years the Board of Architectural 
Education will submit a report to Mr. Bossom on the 
working of the scheme and will discuss with him any 
modifications which may be found to be desirable with a 
view to placing it on a permanent basis. 

15. Mr. Bossom will arrange for the design, casting and 
supply of Gold and Silver Medals. 


ed. 
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IMPERIAL WAR GRAVES COMMISSION. 
MEMORIALS TO THE MISSING IN FRANCE. 
PRELIMINARY NOTICE. 


The Imperial War Graves Commission invite Archi- 
tects who served during the war as members of the 
Military, Naval, or Air Forces raised in any part of the 
British Empire to send in their names for admission to a 
competition for the designing of the undermentioned of 
the memorials to the missing to be erected in France by 
the Imperial War Graves Commission. 

The memorials to the missing proposed are to com- 
memorate those who fell in the war in France and Belgium 
but have no known grave and will be in the neighbourhood 
of the following places, and will have inscribed on them 
the following number of names :— 

At Béthune, 20,000 names; at Armentiéres, 15,000 
names ; at Cambrai, 6,000 names; at Soissons, 5,000 
names. 

Applications for particulars of premiums and other 
regulations from those desiring to compete are to be 
addressed to the Secretary (Works Branch), Imperial 
War Graves Commission, 82 Baker Street, London, W.1, 
and must be received there not later than 1 January 1924, 
and must be accompanied by a statement giving particu- 
lars of the war service and professional career of the 
applicant, and clearly stating which of the memorials it 
is desired to compete for. 

A deposit of two guineas for each set of plans, regula- 
tions and other particulars applied for must accompany 
the application, and such deposit will be returned either 
on receipt of a bona fide design or on the return of the 
plans, regulations and particulars in good condition. 

The Assessor appointed by the Imperial War Graves 
Commission to examine and report on the designs sub- 


mitted is Sir Aston Webb, K.C.V.O., P.R.A. 


THE SITE OF THE DURHAM WAR MEMORIAL. 


The following letter of protest with regard to the 
site of the proposed Durham County War Memorial 
was published in The Times on 30 July :— 


Sir,—The Royal Institute of British Architects and 
the Society for the Protection of Ancient Buildings ask 
you to allow them space to voice the opinion of these two 
bodies with regard to the proposal to place in the middle 
of the Palace Green at Durham the County War Memorial. 

These societies feel that if this is done the fine open 
space before the Cathedral will lose very much of its 
beauty and interest. Just as plain wall surface is of 
immense value in architectural composition, so is a wide 
open space, which has been allowed to remain unbroken 
by architectural incident. The beauty of many a market- 
square has already been marred by the various kinds of 
street furniture—electric light and tram standards, 
drinking-troughs, shelters, and memorials. 

There is no reason why the Palace Green at Durham 
should be spoilt by incidents consequent upon modern 
progress ; further, there is no need for it to be broken 
by the building of this memorial. The site may very 
well be one which would show off the memorial at its 
best, but it will involve the sacrifice of surrounding 
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beauty, for the Cathedral itself will suffer as well as 
Green.—We are, Sir, your obedient servants, 
ARTHUR KEEN, 
Hon. Secretary, Royal Institute of Bri 
Architects. 
"THACKERAY TURNER, 
Chairman of Committee, Society for 
Protection of Ancient Buildings. 
9, Conduit Street, Regent Street, W.1. 
27 July. 

«*, Mr. Arthur Keen in a subsequent letter to 7 
Times states that when in 1922 the present position y 
decided upon the Council of the R.I.B.A., in conjuneti 
with the Council of the Northern Architectural As: 
ciation, sent a protest to the authorities concerned. 


Competitions 


ELLESMORE STREET WESLEYAN NEW 
CHURCH AND SUNDAY SCHOOL, 
WARRINGTON. 


Members and Licentiates of the Royal Institute 
British Architects must not take part in the above cor 
petition because the conditions are not in accordance w: 
the published Regulations of the Royal Institute | 
architectural competitions. 

TAN MacA ister. 
Secretary. 


WIRRAL UNION: ~ CLATTERBRIDGE INFI 
MARY COMPETITION. 
HALIFAX: BULL GREEN LAY-OUT COMPET 
TION. 

Members and Licentiates of the Royal Institute 
British Architects must not take part in the above con 
petitions because the conditions are not in accordan 
with the published Regulations of the Royal Institute f 
Architectural Competitions. 

H. Goprrey Evans, 
Assistant Secretary, 


REFORM OF THE LONDON BUILDING ACT 


The Committee appointed by the Council in July, 192: 
for the purpose of considering and reporting on the refort 
of the London Building Acts have submitted to the Counc 
an interim report covering the work done by the Con 
mittee up to the end of the session. 

This report, which deals with a great variety of points « 
the utmost importance to architects and building owners i 
London, is now before the Council of the Institute. 


SKETCHING TOUR IN NORMANDY. 


A Sketching Tour to N ormandy (Caen, Bayeux 
Lisieux, Evreux and Rouen) is being organised, to star 
on Monday, 10 September, and returning 22 September 
Particulars may be obtained from Mr. G. A. T. Middle 
ton [A.], Hartley, Cranbrook, Kent. ‘The cost will b 
I5 guineas each. 


THE EXAMINATIONS 


OTES FROM THE MINUTES OF THE COUNCIL 
MEETING, 9 JULY 1923. 
ARCHITECTURAL SCHOLARSHIP. 

A vote of thanks to Mr. John Keppie [F.], of Glasgow, 

t his gift of a Scholarship to be held in alternate years 

+ the most distinguished Student of the Glasgow 

jhool of Art and the Glasgow School of Architecture, 

s been passed by the Council of the Institute. 

BRITISH WATERWORKS ASSOCIATION. 

Mr. H. D. Searles-Wood and Mr. Percival M. Fraser 

ve been appointed to represent the R.I.B.A. upon the 

anding Committee on Water Regulations of the British 
aterworks Association. 
RETIRED FELLOWSHIP. 

Mr. I. R. E. Birkett, elected Associate in 1886 and 

low in 1923, was transferred to the list of Retired 

allows. 


OTES FROM THE MINUTES OF THE COUNCIL 

MEETING, 23 JULY 1923. 
Tue Future Pouicy oF THE R.I.B.A. 

The Council have instructed the Charter and By-Laws 

ymmittee to meet forthwith for the purpose of con- 

lering the general quesion of the policy to be pursued 

ing the coming Session and to report upon it at the 

st meeting of the Council after the recess. 


THe R.I.B.A. AND COUNTRY MEMBERS. 


Upon the recommendation of the Allied Societies’ 
onference, it was decided to arrange in November 
»xt in London a three-day meeting, which willinclude 
me of the annual R.I.B.A. functions at present held 
1 separate dates during the year. If the experiment 
‘oves successful it is hoped in future to arrange the 
inual ‘‘ Architects’ Week ”’ in London, in which will 
: included the Annual Dinner, the presentation of 
e Royal Gold Medal, and the President’s Inaugural 
ddress, and perhaps other functions. In this way it 
hoped that country members of the Institute will be 
ven an opportunity of attending the most important 
‘nual functions of the Institute by making a single 
sit to London only. 


New ALLIED SOCIETY. 
The Burma Society of Architects have been admitted 
alliance with the R.I.B.A. under the provisions of 
'-Laws 77 and 78. 


R.I.B.A. KALENDAR, 1923-24. 


The Kalendar for the coming Session is now in course 
preparation, and changes of address, telephone num- 
rs, etc., should be notified to the Secretary, R.I.B.A., 
Conduit Street, London, W.1., as soon as possible. 


R.I.B.A. EXAMINATIONS 


The questions set at the Intermediate and Final (or 
lecial) Examinations held in June, 1923, have been 
blished, and are on sale at the Royal Institute, price 
6d. (exclusive of postage). 


The Examinations 


INTERMEDIATE. 
The Intermediate Examination, qualifying for registra- 
tion as Student R.I.B.A., was held in London, Leeds and 
Birmingham from 1 to 7 June. Of the 94 candidates who 
presented themselves, 33 passed and 61 were relegated. 
The successful candidates were as follows, the names 
being given in order of merit as placed by the Examiners :— 
GARDNER : Alfred Herbert [P. 1922], 5 Albany Road, Coventry. 
MarTIN: George Legat [P. 1919], 31 Maureen Terrace, 
Seaham Harbour. 

Dann : Clifford Horace [P. 1920], 66 Trinity Street, Norwich. 

Harris : Kenneth William Furneaux [P. 1921], Laurel House, 
Linton, near Maidstone, Kent. 

PowELL: Maynard Henry [P. 1921], 40 Woodstock Road, 
Moseley, Birmingham. 

Mason : Hilda Frances [P. 1923], 34 Bedford Square, W.C.1. 

Darsa: Henry [P. 1922], 19 Camden Gardens, Shepherd’s 
Bush, W.12. 

Barrett: Wilfred Charles [P. 1920], Windmill Cottage 
Manor House, Northfield, Birmingham. 

Coomses: Robert Edwin Montagu [P. 1921], Cathedral 
School, Llandaff, South Wales. 

CoRNFORD: Roger Heney Cope [P. 1922], 16 Carlyle Man- 
sions, Cheyne Walk, London, S.W.3. 

Euuis : William Cecil [P. 1921], 75 Lavton Avenue, Mansfield, 
Notts. 

Evans: Evan Arthur Edward [P. 1920], 1 Court Ucha 
Terrace, Port Talbot, Glam. 

Garwoop: Alfred Charles [P. 1920], 69 Roupell Street, 
Lambeth, S.E.1. 

*GEENS : Antoine Englebert, Leightonhurst, Waverley Road, 
Bournemouth. 

GoopiIn: Frederick Glanville [P. 1920], 36 Western Elms 
Avenue, Reading. 

GrifFiTus : Gordon Herbert [P. 1920], 58 Cornerswell Road, 
Penarth. 

Harris: Walter Henry Biggs [P. 1920], 48 Taunton Road, 
Bridgwater, Som. 

Jones: Leonard Stanley [P. 19109], 18 Blenheim Road, Reading. 

KIMBER: Charles Frank [P. 1920], Avonview Chambers, 
Bridge Street, Evesham, Worcestershire. 

LIVERSEEGE: Una [P. 1921], r61 Rotton Park Road, Edgbas- 
ton, Birmingham. 

Morey: Chester Stanley [P. 1921], 20 Wemsley Grove 
Tonge Moor, Bolton. 

OVERNELL: Harold [P. 1920], 106 Upper Grosvenor Road, 
Tunbridge Wells. 

ParRKIN : Horace Reginald [P. 1916], Chadhurst, Far Head- 
ingley, Leeds. 

PETHERBRIDGE: Audrey Harriet [P. 
Paignton, S. Devon. 

Price: Wilfred John Brookhouse [P. 1921], 34 Kensington 
Gardens, Ilford, Essex. 

Rocers: Donald John [P. 1921], 96 Trinity Road, Hands- 
worth, Birmingham. 

SmitH: Bertram James Albert [P. 1920], “‘ Rossmoyne,” 
Southfield, Hessle. 

Stokes : Horace William [P. 1921], 119 Wills Street, Lozells, 
Birmingham. 

Tyzer: Eric Brian [P. 1922], 10 Archer Road, Penarth, Glam. 


1920], ‘‘ Kenmore,”’ 


WHITWELL: Edward John [P.1920], 25 Lutterworth Road, 
Northampton. 

Witp: Clifford [P. 1921], 535 Oldham Road, Failsworth, 
Manchester. 


Wivuiams: George [P. 1920], 59 Grafton Street, Hull. 
YORATH: Frederick George [P. 1921], “‘ Vader,” Oakville 
Avenue, Burslem, Staffs. 
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THE FINAL AND SPECIAL. 

The Final and Special Examinations, qualifying for 
candidature as Associate R.J.B.A., were held in London 
from 14 to 21 June. Of the 27 candidates admitted (two 
of whom took Part I. only, having elected, in accordance 
with the regulations, to take the Examination in two parts) 
11 passed and the remaining 16 were relegated. ‘The 
successful candidates are as follows :— 

ALEXANDER: Thomas Mackelvie [Special], 6 Prince Alfred 
Road, Wavertree, Liverpool. 


Bucuia: Shapurji Nasarwanji. [Special], 1 Keppel Street, 
WiC ar 

CLarK: Richard John Bond [S. 1917], 24 Lannoweth Road, 
Penzance. : 

DoppiINcTon: William [Special], 70 Bousfield Road New 
Cross, S.E.14. ; 

*Harez: Ali [Special], Royal College of Art, South Kensing- 
ton, S.W. 


*KasseM : Hussein Zaki [S. 1913], State Buildings, Ministry 
of Public Works, Cairo, Egypt. 


May: Arthur John [Special], 31 Allington Road, Southville, 
Bristol. 
*Mixuait: Fouad [Special], Royal College of Art, South 


Kensington, S.W. 
Ripinc: Richard Arthur Fielding [Special], 57 Longside 
= Road, Earl’s Court, S.W. 
Ross : William [Special], 137 West Regent Street, Glasgow. 
Toy: Sidney [Special], 29 Essex Street, Strand, W.C. 
The candidates marked * are not British subjects, but 
have taken the Examinations for the purpose of obtaining 


certificates to that effect. 


The following candidate passed the Special Examina- 
tion held in Bombay from 23 to 28 April :— 
ParHAaM: Arthur Douglas, Public Works Dept., Colombo, 
Ceylon. 
The following six candidates passed the Special War 
Examination held in Melbourne in December 1922 :— 


Brecu: G. A. GaLe: D. W. 
BurLter: A.R. EAGIO weAnoS 
CUMMINGs: C. L. PARKESER SO. Le 


Members’ Column 


WANTED TO PURCHASE AN ARCHITECT’S PRACTICE. 


Firm of London Architects and Surveyors desire to Purchase 
Architect’s Practice within radius of 60 miles of London, or would 
consider Partnership or mutual arrangement.—Box 706., c/o Sec- 
retary, R.I.B.A., 9, Conduit Street, London, W.r. 


CHANGES OF ADDRESS. 

PROFESSOR BERESFORD Pie [F.] has taken offices at ror, Great 
Russell Street, W.C.1, and this will be his address from 1 September. 

Tue address of Mr. Geoffrey Morland [A.] is now Castle Green 
Road, Kendal. 

Mr. W. ScotreR Owen, M.A. [A.], P.A.S.I., has moved to new 
offices, and his address is now 9, King’s Bench Walk, Temple, E.C.4. 
Telephone No.: City 3434. 

Mr. Martin Briccs [Ff.], having been appointed one of His 
Majesty’s Inspectors of Technical Schools under the Board of 
Education, has resigned his Lectureship’ at University College, 
London, and is retiring from private practice. From 20 July his 
address for all purposes will be 9 Winterstoke Gardens, Mill Hill, 
N.W.7. 

PARTNERSHIPS. 


GORDON JACKSON AND LAMBERT. 


" Mr. F. H. LamBert [A.] has joined Mr. T. Gordon Jackson [F.] 
in partnership, and the practice will be conducted at 7, Great James 
Street, Bedford Row, London, W.C.1. 
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CoLES AND BARTON, 
Mr. F. J. Barron [A.] has joined in partnership Mr. A. © 
A.M.I.M.C.E., and the firm wiil practice as Coles and Barton, Ar 
tects, Civil Engineers and Surveyors. 


TOWNSEND AND Hutton, 3 
Mr. A. C. Townsenp, Dipl. Arch., A.R.I.B.A., and Mr. € 
Hutton, B.Arch. (Hons.), have commenced practice as Town: 
and Hutton, Architects and Surveyors, Radcliffe’s Buildings 
Moorfields, Liverpool. Telephone: Cent. 4589. E 


PARTNERSHIPS WANTED. 

Arcuitect (A.R.I.B.A.), with country and sea-coast prac 
desires to meet an Architect (Member of the Institute) havir 
London practice but preferring country life, with a view to p 
nership.—Box 702, c/o Secretary R.I.B.A., 9, Conduit St 
London, W.1r. ' 

F.R.I.B.A. (39), now retiring from carrying on a very succes 
domestic and general practice abroad, wishes to get in touch wit! 
Architect, preferably in the Southern Counties, whois desirou 
admitting a partner or disposing of his practice. The writer, no 
England, will be in Italy during the coming winter, but avail: 
from next April—Apply Box 741, c/o Secretary R.I.B.A. 
Conduit Street, London, W.tr. 

Live ArcHITECT SuRVEYOR (A.R.1.B.A., late General Staff Off 
seeks touch with senior leading member of the profession in Lon 
to practise more fully in partnership or collaboration ; capable 
energetic abilities now not sufficiently utilised. Identity, etc., 
be first disclosed in confidence by the Secretary to any likely resy 
dent.—Apply Box 2963, c/o Secretary R.I.B.A., 9 Conduit Str 
London, W.1. 

OFFICE LOsiEae 

Arcuitect, Buckingham Palace Road, has two well-ligh 
rooms to let on second floor, with possible joint use of third ro 
Separate entrance.—Apply Box 703, c/o Secretary R.1.B.A. 
Conduit Street, London, W.r. 


OFFICE REQUIRED. 

REQUIRED, asmall West End office by an Associate of exten: 

experience practising in London, willing to serve as chief assist 

and manager in return for a nominal salary.—Apply Box 2473, 
Secretary R.I.B.A., 9 Conduit Street, London, W.z. 


ARCHITECT’S PRACTICE FOR SALE. 
ARcHITECT (F.R.I.B.A.) wishes to dispose of a thoroughly “li 
practice in Yorkshire with actual work in progress and good p 
pects. For full particulars apply Box 9823, c/o Secretary R.I.B 
9 Conduit Street, Regent Street, London, W.r1. 


s#APPOINTMENTS WANTED. 

ASSOCIATE, 28, married, ex-Service, would like to hear fi 
Architect abroad requiring assistance with his practice. Energe 
scund general knowledge, and could take entire charge of wot 
Some Colonial experience-—Apply Box No. 2,873, c/o Se 
tary R.I.B.A., 9, Conduit Street, London, W.r. 


COMMENCEMENT OF PRACTICE. 

Mr. E. H. Ganpy, A.R.I.B.A., late of the Egyptian Governme 
has commenced practice at Cooden (temporary address, So 
Sitch, Cooden Drive, Bexhill). He will be glad to receive tr. 
catalogues. 

Mr. Frank W. Eccins, A.R.I.B.A., has commenced pract 
at 48B, Victoria Chambers, Paignton, Devon, and would be g 
to receive trade catalogues. 

Mr. Joun S. Boyp [A.] has commenced practice at 65 B. 
Street, Glasgow. 


A Licentiate R.I.B.A. is going to the United States of Amer 
on 8 September 1923, and would be pleased to assist members W 
have business matters in hand there and find it inconvenient to 
themselves.—Apply Box 7or, c/o Secretary R.I.B.A., 9, Cond 
Street, London, W.x1. : 


R.I.B.A. JOURNAL, 

Dates of Publication.—1922: 11th, 25th November; 91 
23rd December. 1923: 13th, 27th January; roth, 24th Fe 
ruary; roth, 24th March; 14th, 28th April; 12th Ma 
2nd, 16th, 30th June; 14th July; 18th August; 22nd Se 
tember ; 20th October. . 
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Executed Design (1803) 


THE EXCHANGE, PETROGRAD 


22 SEPTEMBER 1923 


ARCHITECT : ‘THOMAS DE 'THOMON 


Russian Art of the Petersburg Period’ 


y N March 1922 an article by Mr. W. Henry Ward, 
[ M.A., entitled ‘‘ Russian Architecture,” brought to 
A the notice of the readers of the JourNaAL of the 
LLB.A. the first volume of L’ Art Russe, by M. Louis 
‘éau, which had just been published by Henri Laurens, 
laris. This volume dealt with the history of Russian art 
-om the earliest times to the accession of Peter the 
reat. It has now been supplemented by a second 
olume, which brings the account up to the present 
ay. Together they form a very complete record of 
re subject. 

Anyone in Western Europe who attempts to write 
bout Russian art at the present time, when intellectual 
lations between Soviet Russia and the civilised world 
-e practically non-existent, labours under considerable 
ifficulties. ‘There is no doubt that M, Réau’s volumes 
ould have been far better illustrated if he had been able 
obtain from Russia photographs and drawings of the 
‘orks of art he describes. As it is, he has had to be con- 
mt with borrowing most of his illustrations from such 
ussian works as he could find in Paris. From an archi- 
‘ct’s point of view, the complete absence of plans is 
wuch to be regretted. 

Nevertheless, M. Réau has produced a valuable work 
hich affords very interesting reading. His first-hand 
nowledge of Russia and of the most recent Russian 
terature on national art and archzxology has enabled 
im to present Russian art in a far truer light than that 
i which it often appears in foreign (7.e., non-Russian) 
orks. 

‘He treats its history in close connection with that of 
te milieu in which it developed. ‘Thus he rightly em- 
hasises the fact that the change wrought by Peter was 


'*L’ Art Russe de Pierre le Grand d nos jours. By Louis Réau, 
tmerly Director of the Institut Frangais at Petrograd. Paris, 
22. [H. Laurens]. 


U 


BY R. BOKER (Honorary CORRESPONDING MEMBER) 


by no means so sudden and unexpected as is often sup- 
posed. Russia had never ceased to be in contact with 
the West, and the gradual conversion of the ruling class 
to western ideas is the salient characteristic of Russian 
history for half a century before the advent of the great 
reformer. The desperate efforts of the reactionary party, 
which clung tenaciously to Byzantine and national tra- 
ditions, were powerless to stem the ever-rising tide of 
occidentalism. Leading Russians grew more and more 
conscious of their brotherhood with the western nations. 
The reign of the Tsar Alexis, the father of Peter the 
Great, was a period of transition. The policy of this 
prudent and gentle ruler to a certain extent prepared the 
ground for the drastic reforms afterwards carried out by 
his impetuous and despotic son. 

The year 1703 witnessed the foundation of St. Peters- 
burg, now called Petrograd, and thenceforth the his- 
tory of Russian art is practically a history of art in that 
capital. 

If Russian art in general is, so to speak, a compara- 
tively recent discovery, more especially is this true with 
regard to the art of the ‘‘ Petersburg period.” An intel- 
ligent interest in it has only arise1 in our own day. The 
men who, in the middle of the last century, placed the 
study of Russian archzology and art-history on a 
scientific basis were deeply imbued with the Slavophil 
tendencies of their time, and consequently hostile to the 
western ideas of which Peter the Great’s capital was the 
embodiment. ‘The only epoch which they deemed 
worthy of consideration was the pre-Petrovian. With 
the advent of Peter, the history of Russian art, according 
to them, stopped, and all that subsequently took place 
was nothing but a regrettable error. The time when it 
was customary to talk like this is still remembered by 
Russians who have not yet reached old age. Despite the 
fact that the beauties of the “‘ northern Palmyra ”’ were 
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(Presented by the Empress Catherine II to her favourite, Prince Potemkin ‘“‘ of the Tauride,”’ 
on the conquest of the Crimea. From 1905 to 1917 the home of the Duma) ae 
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ARKHANGELSKOE, NEAR Moscow 
Typical country residence of a Russian nobleman of the end of the eighteenth century : 
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ung about a century ago by the poet Pushkin, in lines 
vhich every educated Russian knows by heart, the eyes 
f most Petersburgers were not opened to them till 
bout 1900. On the eve of the bi-centenary of the foun- 
ation of the city, a newly created art journal, the Mir 
skusstva, devoted a special issue to St. Petersburg, 
shich roused more than a passing interest, marking as it 
\id the commencement of an important artistic move- 
aent. Three very successful retrospective art exhibi- 
ions helped to destroy the prejudices against St. Peters- 
vurg. The one devoted to architecture led to the inau- 
curation of a ‘‘ Museum of Old Petersburg,” which, re- 
ently removed to a wing of one of the former imperial 
valaces, was originally housed in the private residence of 
Yount Paul Suzor, Hon. Corr. Mem. R.1.B.A., now 
eceased, but doubtless still remembered by some of his 
oreign colleagues on account of the active part he used 
9 play as Russian delegate at International Congresses. 


The art of St. Petersburg was, of course, originally 
nported from the West. Excellent in their way as were 
ie architects of Moscow, they were obviously incapable 
f carrying out Peter’s designs. He therefore employed 
oreigners. During his journeys abroad, and at other 
‘mes through his agents in foreign countries, he 
pared no exertions to induce artists and skilled artisans 
f all nationalities to come to St. Petersburg. The 
yain advantage of the situation of the new capital, 
utweighing in his opinion all other considerations, 
vas that it facilitated intercourse with the West. The 
rst to arrive were the Dutch, for it was to Holland, 
ne foreign country which he knew best, that Peter 
aturally first turned for assistance. Traces of Dutch 
afluence can still be detected in the oldest buildings of 
't. Petersburg and of the Emperor’s favourite summer 
esidence—Peterhof, ‘The Dutch were soon super- 
eded, however, by Italians, Germans, and Frenchmen. 
‘eter himself invited to Russia the distinguished 
rench architect Leblond, and the latter brought in 
is train a large number of artists and craftsmen. 
‘rom that moment it is, on the whole, French influence 
vhich predominates. M. Réau even declares that Paris 
layed as important a part in the formation of modern 
tussian art as Byzantium did in shaping the art of 
iedizval Russia. Possibly his patriotism prompts him 
») exaggerate a little. At all events, the importance of 
ae work done by architects of Italian origin must not 
‘eunder-estimated. The influence of Germany is less 
pparent. It is true that Andreas Schliiter, the cele- 
rated Berlin architect and sculptor, spent the end of 
jis life in Petersburg, but the authenticity of the works 
‘tributed to him there is doubtful. Moreover, as 
aron N. Wrangel, a talented young historian of art, 
those premature death during the war is much to be 
‘¢gretted, remarks in an essay entitled “ Foreigners in 
‘ussia”’ (published in 1grr in the art journal Staryé 
fody), there has always been a pronounced antagonism 
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between Teutonic culture and the Slav character ; this 
fact prevented German influence on Russian art from 
ever being more than superficial. British influence is 
brilliantly represented in architecture by a Scotchman, 
Charles Cameron, one of the favourite architects of 
Catherine II, while some of the Russian eighteenth- 
century portraits are reminiscent of Reynolds and 
Raeburn, though the influence in this case is, of course, 
indirect. 

In conjunction with the forcible occidentalisation of 
the upper classes, the influx of foreign artists was bound 
to lead to a schism between the art of the people and 
that of a small minority educated after the European 
fashion of the time. Until then, Russian art had been 
one. ‘The architects who reared the churches of St. 
Basil the Blessed, at Moscow, and of Kolomenskoe and 
Fili, spoke a language intelligible to all Russians. The 
icon painters of Novgorod were sure of being under- 
stood not only throughout Russia, but in the whole of 
the Orthodox Slay world. Peter’s reforms put an end to 
this homogeneity. The dualism which they produced in 
Russian civilisation, and which some people hold partly 
responsible for the catastrophe which has overwhelmed 
Russia, had its counterpart in the history of Russian art. 
Henceforth there was to be one art for the Court, the 
aristocracy and the educated class, another for the plebs. 
The former flourished chiefly in the capital, while the 
latter was condemned to an obscure existence in remote 
villages. The eighteenth century knew no middle class 
to serve as a link between masters and serfs ; the bour- 
geoisie only grew up in the nineteenth century. 

The new, imported art had a more secular character 
than the old, indigenous art. Civil architecture, of 
which old Russia has left us so few examples, most of 
the buildings, including palaces, having been built of 
wood, acquired great importance. Though churches, 
even monasteries, continued to be built, the most 
characteristic structures of the new age are palaces, 
private mansions, theatres, and public and civic 
edifices of all kinds. 

Painting, completely detaching itself from icono- 
graphy, which gradually degenerated into a monastic 
craft, proceeded to treat every variety of subject, begin- 
ning with Greco-Roman mythology. 

As for Russian sculpture, it was practically only born 
under the new régime, for the ban on that art, pro- 
nounced by the Eastern Church in the days of icono- 
clasm, had hindered its development in old Russia no 
less than the difficulty of obtaining suitable stone. 

The eighteenth century also introduced important 
new decorative industries, such as the manufacture of 
tapestry and of art porcelain. 

Initiated by Peter the Great, the work of building and 
embellishing the new capital was continued with no less 
ardour by his successors, notably by his daughter, the 
splendour-loving Empress Elizabeth, by Catherine IJ, 


603 


604 


CASTLE OF ST. MICHAEL, PETROGRAD (1796-1798). ARCHITECTS: BAJENOV AND BRENNA 


(Formerly surrounded by a moat with drawbridge. Scene of the murder of its 
builder, the Emperor Paul I, in 1801.) In the foreground: Equestrian statue of 
Peter the Great by Rastrelli the Elder (1743): 
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yne of the greatest of builders, and by Alexander I. All 
he phases of European art of the eighteenth and nine- 
eenth centuries are reflected in the architecture and 
lecoration of the buildings of St. Petersburg. For a 
couple of generations foreign architects held undisputed 
way, but after the foundation, in 1758, of the Academy 
ff Arts, which provided training for native talent, they 
ound worthy rivals in their Russian colleagues. More- 
wer, foreign styles were modified by local influences, 


: 
& 
e 


COLONNADE OF THE ALEXANDER PALACE, T'SARSKOE SELO (1795). 


This fact—a melancholy one for lovers of the 
northern capital—lends additional interest to a book 
wherein is described the leading part which the city on 
the Neva, now a dethroned monarch among the capitals 
of Europe, played for two centuries as the centre of the 
artistic life of Russia. 

In his concluding chapter, M. Réau discusses the pre- 
sent condition and future prospects of Russian art. 

During the French Revolution, he observes, many 
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(Favourite residence of Nicholas I], from where he and his family were conveyed to Siberia in 1917) 


nd classical architecture, especially, became so ac- 
limatised as to deserve the name of a national style. 

| Besides palatial edifices in the capital and its environs 
rorthy to be compared with anything of the kind in 
Vestern Europe, charming country houses were built in 
he classic style by the nobility on their estates in various 
varts of Russia. Many of these “ nests of gentlefolk,” so 
‘ttractively portrayed in Russian novels, are now only 
nemories, having been wantonly destroyed, with all 
heir contents, during the recent revolution. 

| The revolution has also struck a death-blow at St. 
tetersburg by causing the removal of the seat of goy- 
‘mment back to Moscow. ‘Thus the ‘“ Petersburg 
leriod ” of Russian art seems to be definitely closed. 


artists, including some of the most eminent, never 
stirred from Paris. But the moral, not to speak of the 
physical, conditions in Soviet Russia are such that 
almost every artist worthy of the name has been driven 
to seek refuge abroad. Apart from all other considera- 
tions, the fact that bolshevist rule has caused the exodus 
en masse of practically the whole of intellectual Russia 
suffices alone to condemn this régime, at the same time 
revealing the secret of its weakness. 

Russian art has thus been divided into two diverging 
currents, the artists who have emigrated being out of 
touch with those who have remained in Soviet Russia. 
The latter, in obedience to the powers that be, have en- 
deavoured to devise a “ proletarian art” to take the 


605 


AOWVHYVZ : LO€LInOUW 
AAVOV,Y IVdIONIYd “(O1gI—gogi) avuooulag ‘ALIVYINGY HJ, 


(ZIgI) NINGSHOLHS Ad SdNOUD WAALITANG “AONVULNY TvdIONnIg 
‘(OIQI-gogl) Gvaooulag ‘ALIVUINGY SH], 


AOUVHYVZ : LOALIHOUY 


606 


call 


RUSSIAN ART OF THE 


place of the art of the crushed and despised bourgeois. 
The attempt, says M. Réau, has signally failed. 

On the other hand, the many Russian artists now 
living abroad have also not as yet produced anything 
very noteworthy. 

Some time must necessarily elapse before the effect of 
the revolution upon art takes definite shape. A period of 
upheaval, misery, and ruin is not one in which we may 
expect to witness an artistic renaissance. It is, neverthe- 
less, possible to hazard a guess as to some of the general 
lines on which art may develop in Russia in the future. 
The decentralising tendency of the Bolshevist revo- 
lution will presumably have the effect of calling to life 
new art centres in the provinces, which until now 
were dominated, artistically and intellectually, by the 
two capitals. Perhaps in the federative Russia of the 
future we shall witness the birth of a Ukrainian, a 
Siberian, and other local or regional arts. This would 
be of great benefit to an immense country like Russia, 
which ‘‘two beacons, however powerful, are not 
sufficient to illuminate.’ Furthermore, Russian art 
will in all probability strive more earnestly than ever 
in the past to become a national art. The national con- 
sciousness, which has been slumbering too long, seems 
to be slowly reawakening. A religious revival is already 
‘progress, in spite of—or, perhaps, thanks to—the vio- 
lent efforts of the atheist rulers of the country to de- 
troy all religious belief, and primarily to disorganise and 
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discredit the Orthodox Church. Similarly, the system- 
atic stifling of patriotic feeling by internationalists, 
mostly of non-Russian origin, may, it can reasonably 
be conjectured, ultimately have the effect of rousing 
the latent patriotism of the people. 

When the happy time comes for Russian refugees to 
return to their country, they will bring with them, as a 
result of their sojourn abroad, a keener sense of their in- 
dividuality. M. Réau, who doubtless has had many op- 
portunities in Paris of studying the mentality of these 
refugees, observes that never did Russians feel them- 
selves more ardently Russian than during these years of 
exile and misery in foreign lands. He warns Russian 
artists, however, to avoid the pitfall of a too narrow- 
minded, chauvinistic conception of what Russian art 
should be. In particular, they would be badly inspired 
indeed, he declares, if they abjured the traditions of 
classic art, as bequeathed to them by St. Petersburg, and 
revived the old Slavophil illusion of regarding the des- 
tinies of Russia, her history, her civilisation, and her art 
as being subject to special laws unknown to other coun- 
tries. The French author’s view, it should be added, is 
in complete accordance with that held by the best and 
most authoritative Russian art critics of the present day. 
What Russia wants is a national, but nota nationalist, art, 
equally far removed from revolutionary exaggerations 
on the one side, and from a pseudo-medizval reaction 
on the other. 


Strawberry Hill 


BY CHARLES E. SAYER [A.] 


Strawberry Hill is in the market, and some account of 
this once famous house may interest architects. 

The student of the Walpole letters who makes a pilgrim- 
ige to the place is at first surprised at its size. Either from 
tis familiarity with great houses, or from an urbane con- 
vention of modesty, Walpole always refers to it as a small 
dlace—‘‘ a plaything house,” whereas ‘‘ mansion ”’ would 
be nearer the mark, even before the nineteenth century 
idditions. 
| Its general aspect is rather forlorn. The original stucco 
jas been replaced by Portland cement with funereal effect, 
he meadows are intersected by a new road, and the whole 
lace is hemmed in by streets of tiny houses. Altogether 
thas the effect of a noble of the ancien régime hustled by a 
srowd of sans-culottes. The garden—judging from old 
orints—is, however, improved since an erring footman 
acerated Horace’s feelings by hanging himself in it. 
| Within it is much easier to recapture the spirit of the 
etters. You enter in the oldest portion (the remains, pro- 
yably, of the house built late in the seventeenth century by 
1 retired coachman), with small, low-ceiled rooms, mount 
he “ Baronial ”’ stairs to the fine library, the really splen- 
lid gallery, and, finally, to the round drawing-room, which 
narks the end of the original house and beyond which is 
he nineteenth century wing. 
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The ‘‘ Gothick ”? decoration, which caused such a hub- 
bub, is, of course, only skin deep, a sort of veneer in spirit 
resembling the French rococo, but it is applied with great 
taste, and the effect is quite charming. Walpole and 
Bentley sought out forms and ornament from tombs and 
chantries, and paraphrased them to their liking ; there is 
no archeological copying ; it is all pure fantasy, recalling 
Bentley’s frontispiece to Gray’s Elegy. The fan vaulting to 
the gallery, for instance, copied from Henry VII’s Chapel, 
makes no pretence to be stone ; its small scale and delicate 
intricacy proclaim it a plaster ceiling. Much is made in the 
letters of the stained glass, but it is rather disappointing, 
mostly German and Swiss grisaille of the sixteenth and 
seventeenth centuries, though some of the armorial glass 
made for the place is surprisingly good. The only archi- 
tect employed was Mr. Essex, of Cambridge, who designed 
the Beauclerc hexagonal closet built in 1776, the last addi- 
tion to the original house, and who, perhaps, may claim 
the title of the first architect of the Gothic revival. ‘The 
beautiful scagliola inlaid marble mantel in the round draw- 
ing-room, however, Walpole says, was copied from Edward 
the Confessor’s tomb, “‘ improved by Mr. Adam.” 

Walpole’s slender shade, if it wander here, must find 
much disconcerting and distressing; but the vibrations 
of the note he struck have not yet wholly ceased. 
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The Acoustics of the Auditorium 


BY -G.2A, SUTHERLAND -aiiea 


one of great importance to the community, and, 

in view of this importance, one which has re- 
ceived singularly little attention from physicists in this 
country. From time to time a more than ordinarily bad 
case focuses public attention on the problem ; and at 
such times it is customary to state that not only is the 
question one to which no answer has yet been pro- 
pounded, but that it is a question to which science can 
have nothing to say. Indeed, the subject has been in- 
vested with a quite unwarranted air of mystery, so that 
it is common to hear the statements that two identically 
constructed auditoria may have quite different acoustic 
properties, and that any prediction of what will happen 
in a given case is at the best a conjecture. 

Such an attitude, it need hardly be said, is an im- 
possible one for any scientific man to adopt, and it is the 
purpose of this paper to dispel the atmosphere of super- 
stition which surrounds the problem and to show not 
only that it is capable of solution on scientific lines, but 
that, in the face of great difficulty, it has been so solved, 
not, perhaps, completely, but so nearly completely that 
such a thing as an acoustic horror is quite inexcusable. 
The principles that theory and laboratory experiment 
have united in formulating have been applied exten- 
sively in practice, particularly in America, and the re- 
sults, both in predicting acoustical quality in advance 
and in remedying defects in buildings already con- 
structed, have been a striking confirmation of what 
might otherwise have been felt to be work purely of 
academic interest. 

To understand the nature of the inquiry and to apply 
its results it is necessary to be acquainted with the 
nature of sound and the main phenomena of sound 
propagation. Some apology is, perhaps, needed for in- 
troducing considerations of an elementary character ; 
but in view of the strange opinions on the subject 
expressed by otherwise quite reputable persons— 
opinions which show that the underlying physical con- 
siderations are not appreciated—it has seemed well to 
devote some space to an attempt to make familiar the 
foundation on which the structure that is to follow is 
built. 

The greatest physical generalisation of the nineteenth 
century was the doctrine of the conservation of energy, 
the theorem that energy is never created and never 
destroyed, that the changes in energy that we observe 
consist merely in the transformation of one kind of 
energy into another. In the gross mechanisms that we 
invent this transformation is always in the same direc- 
tion, always tending to the degradation of energy, so 
that ultimately it is alf converted into the lowest form of 
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energy, the energy of heat. Heat energy consists of 
vibrations of the minute molecules of a body, and i 
the lowest:form of energy because this agitatior 
entirely unco-ordinated and undirected. The mc 
cules dash‘ about hither and thither without rhyme 
reason ; and in the absence of some mechanism of mc 
cular dimensions and with molecular discriminatiot 
something in the nature of a policeman who can re 
late the molecular traffic—the energy is unavailable 
our use. Sound is a form of energy, and it cannot be 
rid of by being broken up or scattered, howe 
thorough this scattering may be. It remains audible 
sound unless and until it suffers conversion, either 
some degrading force, such as friction, directly i 
heat, or into some other form which will eventuz 
become heat. : 

If to a balloon or bubble containing a mixture 
oxygen and hydrogen in suitable proportions a flame 
applied, a sound is heard by everyone in the room 
which the experiment is performed. The chemi 
union of the gases produces a sudden evolution of he 
and this heat causes the gases to expand. The sud¢ 
expansion of the sphere produces a compression in’ 
shell of air just surrounding it, and this shell, be 
elastic, on recovery passes on the compression to 1 
shell of air next outside it, and so the compressi 
travels outwards in ever-widening spherical shells ur 
it impinges on the tympanum of someone’s ear, and t 
sensation of sound is experienced. The expansion 
the original gases leaves a void or rarefaction behir 
and in recovering from their compression they oy 
shoot the mark, and by a repetition of the process t 
rarefaction is propagated outward on the heels of t 
condensation. The condensation and rarefaction | 
gether constitute what is called a wave of sound. Sour 
then, is propagated by a form of wave motion, t 
essence of all wave motion being that while the we 
itself moves forward in one direction, the particles p 
ticipating in the wave oscillate backwards and forwa1 
but do not get far from their positions of rest. In wa 
waves the motion of the particles is at right angles 
the motion of the wave, in sound waves their motion 
in the same line. 

A sound wave is more often produced by the co 
tinued impact of a vibrating body on the air than by 
single shock such as we have considered. In either ca 
the condition of producing a sound wave is that t 
impulse shall-be sufficiently sudden, or, in other wor 
that the vibrations shall succeed each other sufficient 
rapidly for the compression of the air to take place b 
fore it has, so to speak, time to get out of the way. 

Experiment shows that sounds audible to hum 
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ings are produced when the number of vibrations per 
cond lies between 16 and 38,000 (for music the 
responding range is from 40 to 4,000) ; but the range 
ries with different persons and diminishes with age. 
When the vibrations of a body are periodic—that is 
say, when the same mode of vibration repeats itself at 
gular intervals, we experience the sensation of a 
usical tone ; when the vibrations are not periodic, but 
egular, then we experience a noise. If the coalman 
uld deliver his coal so that the lumps reached the 
ound at a constant rate the result would be musical. 
sit is,the irregular delivery—z.e., the superposition of 
unds of different periods—produces an effect similar 
that which may be produced by depressing several 
ys of the pianoforte at the same time. If the ticks 
a watch were as rapid as 100 a second they would 
ond into a single note. The hum of the humming 
‘dis the result of such a rapid regular flapping of its 
ngs. 

Eietience shows that sounds of different pitches 
ivel at the same speed in a given medium—otherwise 
would be impossible to distinguish the tune played by 
band at a little distance since the time would be 
ered. This speed in air at 60 deg. F. is about 1,120 
t per second. In water it is about 44 and in steel 
out 16 times as great. 

So long as the sound is travelling in a single medium 
spreads out in ever-widening spheres, the direction of 
tion of any point of the wave front remaining the 
ne. But so soon as it reaches the boundary of another 
‘dium in which its speed is different the wave splits 
. Part of it is reflected back through the first medium 
d part of it is refracted or bent through the second. 
ie laws of reflection and refraction are well known, 
1 both phenomena play a part in determining the 
yustical quality of a room, though refraction enters 
0 the problem only in exceptional cases. 

4 phenomenon of great importance in certain designs 
auditorium is that known as interference. If two 
ves of any kind are superposed the resulting wave is 
addition of the effects of both. Should the waves be 
the same length and in the same phase—z.e., if con- 
asation falls upon condensation and rarefaction upon 
faction, then the result is an intensification of the 
ind. If, however, the waves be out of step by half a 
ve-length, so that the condensation of one falls on the 
efaction of the other, and vice versa, then, if the 
ginal intensities of the sounds be just equal, the two 
I neutralise each other, and there will be silence. 
is process of neutralisation, as has been said, is 
dwn as interference. ‘The phenomenon is very simply 
served by rotating a tuning-fork near the ear. Four 
les in every revolution there is silence owing to the 
Yerposition of waves out of step. This is illustrated 
ig. 1, in which the thick lines indicate the directions 
ng which interference takes place. When a wave is 


reflected back upon itself from a wall there are alternate 
points of maximum and minimum vibration called anti- 
nodes and nodes respectively. These correspond to 
points of extra intensity and of comparative silence in 
an auditorium. The distance between two such nodes 
is half a wave-length, and their presence may readily be 
demonstrated with suitable apparatus. 

Experiment shows that what we call the pitch of a 
note depends on the frequency—z.e., on the number of 
vibrations per second. The octave of a note has twice 
its number of vibrations. Since sounds of all pitches 
travel the same distance in a second, it follows that the 
wave-length of the lower notes is much greater than that 
of the higher. As the frequencies of audible sounds 
vary from 16 to 38,000 per second, so the corresponding 
wave-lengths vary from 7o feet to about one-third of an 
inch. 

The wave-length of a note is of great significance in 
connection with the next feature of wave propagation 
that we have to consider—wiz., the bending of sound 
round abstacles or corners, which is known as diffrac- 
tion. ‘This isa characteristic of all forms of wave motion 
and is quite familiar in the case of sound. The condition 
that sound shall bend round an object is that the di- 
mensions of the object shall be comparable with the 
wave-length of the sound. A comparatively small object 
will stop a sound of very high pitch, but it requires a 
large one to stop a sound of low pitch, just as a ripple on 
the surface of water will be stopped by a rock but a long 
wave will bend right round it. When a powder 
magazine explodes the sound waves produce so much 
displacement in the air that they blow in all the win- 
dows in the neighbourhood. As the sound is one of low 
pitch, its wave-length is great, so that it readily bends 
round houses, and the windows are blown in, not only 
on the sides nearest the magazine, but also on-the 
opposite sides. The same kind of bending takes place 
in the case of light ; but, since there the wave-lengths 
are of the order of about a forty-thousandth of an inch, 
the phenomenon is not evident without the aid of 
special apparatus. 

It is worth while here to note an important difference 
between the reflection of sound and that of light. Light 
is regularly reflected only from a highly polished 
surface. Because of the minuteness of the waves, 
correspondingly minute scratches produce irregular 
scattering. But the wave-length of low musical notes, as 
we have seen, may be as much as 30 feet, and scratches 
in depth about one-tenth of this—z.e., 3 feet—and in 
breadth at least 15 feet will be required to produce 
scattering of such sounds. For speech the corre- 
sponding depth is from 3 to 5 inches, and the breadth 
15 to 25 inches. 

Bodies capable of vibrating can be forced to vibrate 
in the period of some sounding body in contact with 
them, a familiar instance being the case of a tuning- 
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Fic. 1.—Showing lines of interference round Fic. 
the prongs of a tuning fork 


Duration in seconds 


120 140 160 180 200 220 240 260 280 300 
Length of cushions in meters 
Fic. 3.—Curve showing the relation of the duration of the residual 


sound to the added absorbing material. (Fogg Art 
Museum—University of Harvard) 


Duration in seconds 


2.—Showing different possible modes of vibration of ar 


clamped at one end 


Lt | | | OE 
NEES 
CIN aaa 

PLN eae 

EEEREESS 

4 NS} 


Bes 
LLU eee 
| Ea 
80 160 240 $20 400 480 | 

Walls Cushions 


Fic. 4.—Curve illustrating the absorbing power of the! 
Art Museum before the introduction of cushions 
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ork with its end ona table. It is this forced vibration by 
ome sounding-board or sounding-box that produces 
ye intensity of sound in many musical instruments. 
‘he sound of a piano string would not be audible but 
yr the forced vibration in the wood, as is realised when 
suitably isolated wire is plucked. 

While a body may be forced to vibrate in the period of 
nother, yet every body has one or more natural 
eriods of its own to which it will most readily respond. 
‘the bob of a pendulum be tapped gently every now 
ad then nothing much happens, but if the taps are 
med so that they always occur at the same stage of a 
ibration the amplitude is soon increased enormously. 
‘his is an illustration of a general principle known 
; resonance. It applies not only to sound, but to 
brations of every kind, and is familiar to-day 
scause of the prominent part it plays in wireless 
lephony. 
(a sounding-wire will cause another of the same 
itural period to vibrate in unison with it. A tuning- 
irk will cause a column of air of the same natural 
sriod to sound with it. Forced vibration and resonance 
80 play their part in the distribution of sound in an 
iditorium. 
‘Musical sounds not only have loudness and pitch, 
ey also have quality. Notes from a piano and a 
olin are essentially different in quality.. The loudness 
‘anote depends on the amplitude of the wave—z.e.,on 
‘e maximum distance from the undisturbed position 
avelled by the particles in vibration. The pitch 
»pends on the number of waves per second, and so on 
‘e length of the wave ; while the quality depends on 
e shape of the wave. The simplest form of wave is 
at known as a sine curve. No musical instrument 
ves so simple a wave as that ; but an elegant mathe- 
atical theorem due to Fourier shows that the most 
‘mplicated of waves can be built up by the super- 
jsition of a series of such sine waves, and an instru- 
ent called an harmonic analyser has been invented 
ich receives the complex curve at one end, and, 
nen the handle is turned, yields up the series of 
jmponent sine surves at the other. 
‘Whence in a musical tone do these various sine waves 
me? Each must correspond to a mode of vibration, 
d we conclude that a sounding body must vibrate in 
any modes at once. That this happens may readily be 
‘own by experiment. Fig. 2 shows different possible 
odes of vibration of a rod with one end clamped in a 
te, and by suitable excitation these may be made to 
xe place simultaneously. And the cause of different 
alities of the notes emitted by a wire plucked at 
‘ferent points may be illustrated by showing the 


ses. The simplest possible mode of vibration is called 
> fundamental, the other higher modes are called 
lertones. In the design of an auditorium for music it 


iesence of different modes of vibration in the different: 


will be shown that considerations of this kind may not 
be overlooked. 

We have now surveyed the main phenomena of sound 
and are in a position to consider their application to the 
acoustics of an auditorium. In this connection it is 
worth while quoting the words of Vitruvius, De 
Architectura, Liber V, Cap. VIII. (De locis conson- 
antibus ad theatra eligendis.) 

‘* All this being arranged, we must see with even 
greater care that a position has been taken where the 
voice falls softly and is not so reflected as to produce a 
confused effect on the ear. There are some positions 
offering natural obstructions to the projection of the 
voice—as, for instance, the dissonant, which in Greek 
are termed xurnyotvrec; the circumsonant, which 
with them are named zepexotvrec ; and, again, the 
resonant, which are called avrnyotvrec. ‘The consonant 
positions are called by them ovynxodrvtec. 

‘‘ The dissonant are those places in which the sound 
first uttered is carried up, strikes against solid bodies 
above, and, reflected, checks as it falls the rise of the 
succeeding sound. 

‘“'The circumsonant are those in which the voice, 
spreading in all directions, is reflected into the middle, 
where it dissolves, confusing the case endings, and dies 
away in sounds of indistinct meaning. 

‘“« The resonant are those in which the voice comes in 
contact with some solid substance and is reflected, pro- 
ducing an echo and making the case terminations 
double. 

‘“‘ The consonant are those in which the voice is sup- 
ported and strengthened and reaches the ear in words 
which are clear and distinct.” 

This is interesting, because it is an admirable analysis 
of the problem of auditorium acoustics. ’o adapt it to 
modern usage we must substitute for the word disson- 
ance, interference ; for the word circumsonance, rever- 
beration ; for the word resonance, echo. The word con- 
sonance stands, for we have no other word in use to-day 
to express the same idea. To read such a definiteness 
into the words of Vitruvius is probably unjustifiable, 
but at least he would seem to have had the root of the 
matter in him. 

Let us consider the simplest possible type of 
auditorium—a level plain with the ground bare and 
hard, a single person for an audience—1t is clear-that to 
a first approximation the sound spreads in a hemi- 
spherical wave, diminishing in intensity as it increases in 
size. If,instead of being bare, the ground is occupied by 
a large audience, the sound diminishes in intensity even 
more rapidly, as it is now absorbed. The air particles in 
the wave are entangled in the pores of the clothing, and 
by friction the energy is converted into heat. ‘The upper 
part of the sound wave escapes unaffected, but the 
lower edge—the only part that is of service to an audi- 
ence on a plain—is rapidly lost. The first and most 
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obvious improvement is to raise the speaker above the 
level of the audience ; the second is to raise the seats at 
the rear; the third is to place a wall behind the speaker 
to reflect forward the back portion of the wave. The 
result is, in effect, the classic theatre. These changes 
being made, still all the sound rising at any considerable 
angle is lost through the opening above, and only part 
of the speaker’s efforts serves the audience. When to 
this auditorium is added a roof the average intensity of 
sound throughout the room is greatly increased owing to 
reflection downwards from the ceiling, this being es- 
pecially so in the case of sustained tones, and the in- 
tensities at the front and rear are more nearly equalised. 
If, in addition, galleries be constructed to elevate the dis- 
tant part of the audience and bring it nearer to the front 
we have the general form of the modern auditorium. 


The three necessary and sufficient conditions of good 
hearing in an auditorium are uniform and adequate 
loudness, clearness or distinctnesss and accurate render- 
ing. Distinctness involves freedom from overlapping in 
successive sounds and also freedom from extraneous 
noise. For accurate rendering the simultaneous com- 
ponents of a complex sound should maintain their 
proper relative intensities. So many factors contribute 
to the satisfaction of these conditions that the problem 
of assuring them is necessarily complex. But it is a 
perfectly determinate one. First we must enumerate 
these various factors and discover and define quantita- 
tively in terms of them what we mean by good acous- 
tics. Secondly, we must devise means by which we may 
estimate, again quantitatively, how far they will be 
realised in any planned or existing auditorium and how 
the necessary modifications in shape and materials may 
be ascertained. 

When a speaker delivers an address the sound pro- 
ceeds from him in waves to the boundaries of the room 
unless it is absorbed on the way. At the walls it may be 
reflected,or transmitted,or absorbed. In general, it will 
sufier all three kinds of treatment in relative propor- 
tions which depend on the character of the walls. Hard 
and smooth walls will reflect the major part of the 
sound, while porous and yielding walls will reflect very 
little. Eventually, after successive impact on different 
surfaces, the whole of the sound will be absorbed. 

The main effects of reflection are two. If the room is 
not too large the first effect will be to produce the same 
average loudness at different points of the room. In the 
case of a room 4o feet square reflections will occur at 


; ; I,I 
least 27 times a second, since—-~° =27, These many 
fe) 


reflections reinforce the original sound, and so adequate 
consonance is assured. Consonance is the one acousti- 
cal virtue that is positive, and it is the characteristic 
virtue of the modern theatre. But the numerous reflec- 
tions produce other qualities as well. If the walls are 
hard, mechanical energy is not readily imparted to 
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them, and so little energy is absorbed at each imp: 
Very many reflections occur before the sound dies , 
This produces slow decay or reverberation, which is 
most common defect in modern audience halls. 
sonance makes for loudness, but reverberation detra 
from distinctness. 

It is common to credit the classic theatre with p 
fect acoustics, probably because jit is easier to associ 
perfection with something distant in space and time: 
of which one has no personal knowledge. The repu 
tion is in most respects deserved, but contemporanec 
evidence unites with physical theory in making it i 
possible to accord the theatre unqualified prai 
Travellers make a point of testing such ruins of clas 
theatres as remain, and find the perfection which tt 
are already convinced is there. If the acoustics are Pp 
fect now, they certainly cannot have been so original 
when complete sczna and the enclosing walls w 
present. But in any case the absence of a large audier 
vitiates the test as it would in a modern theatre, thou 
the effects are different in the two cases. The preser 
of an audience diminishes the reverberation, and 
diminishes the loudness of the sound. In the clas 
theatre, occupied or unoccupied, there was little rey 
beration ; that, in fact, was its merit. But the fact tl 
there was little reverberation is also evidence that th 
was only slight architectural reinforcement of the voi 


We are not, however, dependent on such a pn 
considerations for our evidence. That there was : 
sufficient consonance is shown by the use of megapho 
mouthpieces in both the tragic and the comic mas. 
and by Vitruvius’s instructions for the use of resona 
vases. ‘Ihe megaphone mouthpiece must necessar 
have been destructive of the finer shades of enunciatic 
and, presumably for this reason, was seldom use 
Vitruvius’s instructions for the location of resona 
vases are very explicit. The device was rarely tried, a: 
could not have accomplished its purpose. But, thou: 
neither of these two schemes proved satisfactory 
practice, their very suggestion is evidence that t 
acoustics of the classic theatre did not satisfy its co 
temporaries, and that the defect for which a reme 
was sought was lack of consonance. 

Just as the prime defect of the classic theatre was t 
lack of that virtue most prominent in the mode 
auditorium, so reverberation, the commonest defect 
the present day, was in the nature of the case almc 
entirely lacking in the theatre of old. Consonance at 
reverberation go hand in hand ; their demands are co 
tradictory, and in any given case a balance must | 
struck between the two. 

It is typical of the attitude that has been adopted 
the whole question that the attempt is sometimes ma‘ 
to-day to cure the excessive reverberation in church 
by introducing vases. The argument evidently h 
been: The Greek theatre had good acoustics and 


| 


1ad vases ; let us have vases that we, too, may have 
ood acoustics. And this quite regardless of the fact 
hat the defects in the two cases are the direct opposite, 
‘nd apart altogether from any consideration as to 
vhether the vases contributed at all to the good acous- 
ics of the classic theatre. 

_ When a source commences to emit sound waves, the 
ound heard first of all grows in intensity, and during 
his growth the rate of emission is greater than the rate 
fabsorption. Then a maximum is reached, and in this 
‘ondition energy is being emitted and absorbed at the 
ame rate. This condition persists until the source is 
topped, when the absorption continues, and the sound 
‘radually dies away to inaudibility. Both the growth of 
he sound and its decay are due to the many reflections 
sundergoes. The laws of this growth and decay, and on 
vhat factors they depend, are most clearly brought out 
vy the theoretical analysis of Jaeger. Jaeger’s treatment 
hows that for satisfactory acoustics there should be 
ome relation between the size of a room and the in- 
ensity of the sound for which it is to be used. Thusa 
oom too large it is inherently impossible to fashion for 
atisfactory acoustics in the case of sounds of limited 
trengths. Adequate loudness can be secured only by 
conditions which make for excessive reverberation. 

_ Further, he showed that the rate of growth of a sound 
nd its rate of decay depend on the ratio of the total 
urface of a room to its volume ; and this explains why 
is that two rooms having the same proportions but 
ifferent in size are not acoustically similar ; for the 
atio of surface to volume changes with changing size. 
_ The effect of reverberation on speech is easily under- 
tood. A speaker can deliver three syllables in a second. 
f the reverberation of a sound spoken in an ordinary 
one of voice lasts for five seconds in any given room, 
nen the sounds of fifteen successive syllables will be 
ard simultaneously, a state of affairs that militates 
juite intolerably against our second desideratum—v7z., 
istinctness. Clearly, then, for speech reverberation 
aust be reduced to the minimum consistent with ade- 
uate loudness. In a small room this should be less 
jan one second. In a large room a longer period is 
dlerable, probably because in a large room the speaker 
salises the necessity of clear and slow enunciation. In 
ausic the case is slightly different. Reverberation pro- 
ces an effect similar to that of the loud pedal in a 
iano. Some prolongation and blending of notes in 
tusic is desirable, but the mixing of words in speech is 
ever an advantage. If a hall is to be used for both, a 
uddle course must be steered. The reverberation must 
made somewhat too long for speech, somewhat too 
ort for music, yet fairly satisfactory for both. 

| Besides consonance and reverberation, reflection may 
larger rooms produce an echo. An echo occurs when 
te wall from which a reflection takes place is at such 
‘distance that the impressions formed by the direct 
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and reflected sounds are quite distinct. The ear can 
appreciate two sounds separately if the interval between 
them is greater than a fifteenth of a second. As the 
velocity of sound is 1,120 feet per second, this gives 
the minimum distance of the reflecting walls as 
apa 37 feet. The farther off the wall the more dis- 
tinct is the echo. In the case of a curved wall the 
reflection is of a special character. As will be shown 
later, the curve exercises a focusing action and pro- 
duces regions of undue intensification and comparative 
silence. It is almost inevitably a menace to good 
acoustics. Echoes are clearly inconsistent with distinct- 
ness, and sound foci, even if echoes are absent, are in- 
consistent with uniform loudness. Echoes and sound 
foci must both be eliminated as completely as possible. 

The general principle underlying the cure of exces- 
sive reverberation is the introduction of material which 
will absorb the sound. The reverberation in an empty 
house is notorious, and the improvement that can be 
effected by hanging heavy curtains is also a matter of 
common knowledge. Some of the sound energy in a 
room will escape through open windows, some will be 
used up in imparting mechanical energy to the walls, 
some will pass directly by friction into heat. A hiss is 
very soon killed by air friction, but in a lower sound 
this effect is almost negligible. The frictional effects 
are, however, greatly increased by the presence of 
porous walls and hangings. No mere modifications of 
the surface by the introduction of irregularities are of 
any avail in this connection. The breaking up of smooth 
surfaces by relief work may eliminate echoes, but it has 
no effect on reverberation, except in so far as the total 
surface is increased by the breaking up. 

The first systematic study of reverberation was com- 
menced by W. C. Sabine, of Harvard University, in 
about 1896, and five years later a series of papers 
appeared embodying the results of this investigation. 
The investigation commenced with the practical prob- 
lem of a lecture room in the Fogg Art Museum in the 
University of Harvard, where a word spoken in an 
ordinary tone of voice could be heard for about 54 
seconds afterwards. An organ pipe blown at constant 
pressure was used as source, and the time the sound 
took to die down to inaudibility when the blowing was 


_ stopped was noted. Cushions from a neighbouring 


lecture theatre were then introduced, and the new time 
noted. This process was continued until the time of 
decay to inaudibility had fallen to 2-2 seconds. All the 
experiments were necessarily carried out at night. 
Preliminary experiments showed that there was excel- 
lent agreement between the results obtained by the 
same experimenter at different times and between 
different experimenters at the same time, that the time 
of decay was practically the same at all parts of an 
auditorium, and, thirdly, that the efficacy of an absor- 
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Duration in seconds 


120 180 240 300 860 420 
540 120 900 1080 1260 


Total absorbing material 


Fic. 5.—Showing the single type of the reverberation curve for 
rooms of different sizes. (Three different scales are used to 
reduce the size of the diagram) 


Reverberation period in seconds 


Pitch 


Fic. 7.—Showing the effect on reverberation in the Little 
Theatre, New York, of the introduction of absorbent material 
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Reverberation period in seconds 


Absorption coefficients 


AGEs aeons 


Ine 


Pitch 
Fic. 9.—Showing the effect on reverberation for diff 
erent numbers of persons present of lining ceiling anc 
upper part of walls with felt. St. Paul’s Cathedral 
Detroit. The dotted curves represent the conditions 
before, the full curves after treatment 
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bent in reducing the period of reverberation is practically 
independent of its position. The settling of these three 
points made subsequent work much easier, since any 
locations could be chosen for source, observer and 
absorbent. 

The results in the case of the Fogg Art Museum are 
best shown by means of a curve (Fig. 3). The nature of 
the dotted extension of the curve in both directions, as 
shown in Fig. 4, will be understood when one considers 
that if one filled the whole room with cushions the sound 
would be absorbed instantaneously—7.e., the time 
would be zero—whereas if there were no absorbent in 
the room the sound would go on for ever—i.e., it would 
be infinite. The reason why the time is not infinite 
when no cushions are present is because the room itself, 
(the walls, the ceiling, the floor) has an absorbing power. 
Clearly, then, the curve will tell us the absorbing power 
of the room in metres of cushions. In this case the value 
is146 metres.* 

By substituting various materials in turn for the 
cushions Sabine was able to compare the powers of 

-_yarious absorbents with corresponding areas of Sanders 
Theatre cushions, and thus with each other. Now, the 

cushions of a particular lecture theatre in America are 

clearly not very useful units in which to express absorb- 
ing powers in England, and Sabine’s next work con- 
‘sisted in finding a comparison between the absorbing 

power of these cushions and an equal area of something 
‘which is readily available anywhere—vwiz., the open 

window. ‘The open window may be regarded as a 
|perfect absorber—the only perfect absorber of sound. 
Experiment showed that the absorbing power of an 
}open window was proportional to the area of the 
| opening, and the next experimentssought to express the 
-yalue of the cushions as absorbents in square metres of 
complete absorption. These experiments were attended 
‘with great difficulty, for the slightest external noise 
‘would upset them, and they were therefore impossible 
lin summer, even at night, owing to insect noises, and 
‘could be carried out only on winter nights when there 
was but the slightest wind. So that, though the open 
‘window is the important standard of comparison, the 
‘cushions are much more convenient to use in practice 
‘when once their absolute value has been determined. 


Before quoting the results of these experiments, we 
(may go on to consider further similar experiments in 
‘yarious rooms. These are the more significant because 

of the diversity of the shapes, sizes and furnishings of 
\the rooms chosen. All the rooms yielded the same type 
‘of curve as shown in Fig. 5, although the volumes 
‘varied from 65 to 9,300 cubic metres. Anyone with a 
| ee 


| * It should be remarked that the air itself acts as an absor- 
bent owing to the heat changes involved in its compression 
and rarefaction, but this effect is far too small to affect notice- 
‘ably the reverberation period for any except the highest 
pitched of audible sounds. 


slight knowledge of mathematics looking at these curves 
would immediately conclude that they were rectangular 
hyperbola, and investigation shows that this assump- 
tion fits the facts very closely. The characteristic 
property of a rectangular hyperbola plotted like this is 
that the product of the distances of any point on it from 
the axes is the same quantity for any point on the curve. 
This constant quantity is called the parameter of the 
curve. So that, expressed in words, each of these curves 
simply means that for a given room the total absorbing 
power X time of reverberation is constant. In other 
words, if we increase the absorbing power A, the time 
T is proportionally decreased. Further, an examination 
of the parameters of the different curves shows that 
every one is proportional to the volume of the appro- 
priate room, so that for any room we have the relation : 


Absorbing Power x Time of Reverberation _a constant 
Volume quantity. 


The value of this constant quantity depends, of course, 
on the initial intensity of the sound and on the units 
adopted for absorbing power. By comparing the times 
of reverberation, when 1, 2, 3 and 4 similar organ pipes 
were used, Sabine was able to show that the sound he 
was using had an intensity one million times the mini- 
mum audible intensity ; and that in this case the con- 
stant works out at 0-164 if the absorbing power be 
reckoned in square metres of complete absorption and 
the volume of the room in cubic metres. If square feet 
of complete absorption and cubic feet of volume are the 
units, then the constant is 0-050. The following table 
gives most of the results obtained by Sabine, using an 
organ pipe of pitch C4, 512 :— 


For Feet 

or Metres. 
Open window .. ni ‘A 5b I*000 
Brick wall, 18-inch thick, set in cement 0032 


Brick wall, 18-inch thick, set in cement, painted two 


coats oil sss Jes nie =A ae O07 
Plaster on wood lath, 2-inch air space, studding at 

14-inch centres Ss: ee ~ .. 0°034 
Plaster on wood lath, 2-inch air space, studding at 14- 

inch centres, with $-inch finishing coat EE OLO2)5 
Plaster on metal lath, 2-inch air space, studding at 

14-inch centres “sie nie ic ge ee OOF 
Plaster on hollow tile, $-inch coat and 4-inch finish- 

ing coat $3 es = a Fe Or020 
Glass, single thickness Ade ts is OL 02/7) 
Wood sheathing, $-inch pine on studding at 14-inch 

centres os ve ae Aid a no) eekey 
Akoustolith tile of Ae at. ae ia erste 
Jute felt 1-1 cm. thick os SF 3 eee O51 
Jute felt 2:2 cm. thick Ne oe a O54 
Jute felt 6-6 cm. thick oe — oi ee O77 
Hair felt 2-5 cm. thick xe ae sy O75 > 
Hair felt 2-5 cm. thick mounted 6 inches from wall 0°68 
Linoleum, loose on floor = rh ng mn OTe) 
Cork 2:5 cm. thick, loose on floor .. ae yo tekad® 
Oriental rugs (extra heavy) .. sy ah SS Os20 
Carpet 0°8 cm. thick .. = “i Bi POZO 
Cheese cloth a e A: & 10019 
Cretonne cloth ite i hs ar he Oo15 
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Shelia curtains. . ae we mE Sig te 0°23 
Audience (per square metre or square foot as 
ordinarily seated) .. a ee Ae a OLOG 


SpaAciaAL UNITs. 

For Feet. For Metres. 

Audience per person as_ ordinarily 
seated 


nt a Bs eeACrS 0°44 
Audience per isolated man... feet 5e10 0°48 
Audience per isolated woman 5°80 0°54 
Ash chair F ge aes Osta, 0-016 
Cloth cushion to cover a single seat .. 1°45 0135 
Hair cushion to cover a single seat .. 1°77 O'165 
to 1°93 to o'18 
Elastic cotton (cotton wool ?) cushion, 
covered canvas and short nap plush 2-04 O'19 
Upholstered chair (hair and leather) .. 3-22 0°30 
Upholstered settee (hair and leather) 
per seat & a8 es aa LOL 0:28 


Sabine’s experiments did not by any means cover the 
whole range of building materials, and work is neces- 
sary to measure the coefficients for materials commonly 
used in England. But where a particular material has 
not been worked out the absorption coefficient may be 
taken as that of whatever material is nearest in character 
to the one being used, and the error in doing this may 
be shown in the case of hard surfaces to be negligible. 

The practical application of this work can best be 
illustrated by working out an example, and we may take 
the first hall to which the application was made in 
advance of construction—viz., the New Boston Music 
Hall. 

We have not yet discussed the best period of rever- 
beration for a hall used for orchestral music, though we 
have seen that it will certainly be desirable to have a 
longer period than for speech, and musical experts com- 
plain more often that it is too short than too long. In 
the preliminary discussion of the New Boston Hall an 
examination of the plans of numerous buildings known 
to be satisfactory showed that their reverberation was 
much greater than in the usual theatre for drama. The 
final discussion was based only on two buildings, the 
Old Boston Music Hall and the Leipzig Gewandhaus. 
The first intention was to copy the Leipzig Gewandhaus, 
which was known to have good acoustics, on a larger 
scale. ‘‘ The often repeated statement that a copy of an 
auditorium does not necessarily possess the same 
acoustical qualities as the model,” says Sabine, “‘ is not 
justified. The fact is that exact copies have rarely been 
made and can hardly be expected. Constant changes 
and improvements in the materials used for interior con- 
struction in the line of better fireproofing have led to the 
taking of liberties in what were probably regarded as 
non-essentials. ‘This has resulted in a changed absorb- 
ing power of thewalls. Ourincreasing demands in regard 
to heat and ventilation, the restriction on dimensions 
enforced by location, the changes in size imposed by the 
demands for different seating capacity, have prevented 
in different degrees copies from being copies and 
models from successfully serving as models. So 
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different have been the results under what was thougt 
to have been safe guidance, but a guidance imperfect 
followed, that the belief is current that the whole thin 
is beyond control. Had the New Boston Music Ha 
been enlarged from the Leipzig Gewandhaus to jn 
crease the seating capacity 70 per cent., which, presery 
ing the same proportions, would have meant doublin 
the volume, and then built, as it is being built, accord 
ing to the most modern methods of fireproof construc 
tion, the result, unfortunately, would have been to con 
firm the belief, as will presently be evident.” Fortu 
nately, calculation was applied in advance of construc 
tion, and the acoustic comparison of the three halls a 
regards reverberation is as follows :— 


Ab- 
Leipzig} Old | New | sorp- |Leipzig| Old New 
Materials. Ge- Bos- | Bos- | tion Ge- Bos- Bos- 
wand-| ton ton | Coeffi- | wand- ton ton 


haus. | Hall. | Hall. | cient. | haus. | Hall. | Hall, 
Number of Units (Metres). Absorbing Powers. 


Plaster on Lath .. { 2,206 {| 3,030 { 1,040 070331 “73 I0o 34 
Plaster on Tile .. fo) 0 | 1,830 | 0-025 fo) fo) 46 
Glass 5 An r7; 55 22 | 0:027 O'4 15 ort 
Wood es $4 235 771 625 | o-06r 14 47 38 
Drapery .. ae 80 fo) Oo | 0:23 18 fo) (0) 
Drapery as we fe) 4 O | Orr5 fo} 0:6 fo) 
Audience .. +» | 1,517] 2,391 | 2,579 | 0:44 667 |1,052 {1,135 
Orchestra .. or 80 80 880 | 0°48 38 38 38 
Totals ae a — |-—— 

810 |1,239 {1,292 

. Volumes (Cubic Me- 
tres) rf -+ |II,200 |18,400 |16,200 


The volumes and the total absorbing powers being 
determined, we can now calculate the times of reverber 
tion from our formula : 


T0164 V 
A 
which gives us as the times in seconds : 
Leipzig Gewandhaus Rie es ree REO 
Old Boston Music Hall .. as ua eras 
New Boston Music Hall . . a RNS 53351 


In other words, the new hall, although having a seat- 
ing capacity for over 1,000 more than the Gewandhau: 
and nearly 200 more than the old hall, has a reverbera- 
tion period between the two, and much nearer that ot 
the Gewandhaus. 

It is worth while contrasting this with the result that 
would have been obtained had the original plan been 
followed of reproducing the Gewandhaus on an en- 
larged scale. Assuming perfect reproduction of all pro- 
portions with similar materials, the volume would have 
been 25,300 cubic metres, and the absorbing power 
1,370, resulting in T= 3-02, a period considerably in 
excess of that chosen. 

It has been pointed out that Sabine’s table gives no 
values of absorbing powers for many of the building 
materials commonly used in this country. As has been 
said, research is necessary in this direction ; but in the 
case of hard materials it will be sufficiently accurate if 
we assume the value of a material similar in character, 
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the reason being that the contribution of the hard sur- 
faces in a room to its absorbing power is usually a very 
small proportion of the whole. Suppose, for example, 
we are dealing with stone, marble or concrete. he 
absorption coefficient will certainly be less than that of 


hard plaster, for which the coefficient is 0-028. If we 


assume the value 0-020, and subsequently it is shown 
that the true coefficient is 0-016, then our error in the 
absorbing power of the hard surfaces is 25 per cent. 
But, to take the London County Hall as an example, the 
contribution of the hard surfaces to the whole absorbing 


power is only about 7 per cent. So that the error in- 


volved in the assumption is only 25 per cent. of 7 per 
cent—t.e., 2 per cent. In other words, a calculated 
reverberation of 2-04 might mean a true reverberation 
of 2:00—quite a negligible difference. 

Sabine’s experience in connection with the New 


Boston Music Hall led him to suppose that what in the 


opinion of musical experts constituted desirable 


acoustics would be found to be accurately associated 
with a fixed period of reverberation for a given class of 


with the acoustics. 


music ; and in 1902 he commenced a series of experi- 
ments on this point. At the recently built New Eng- 
land Conservatory of Music was a number of small 
rooms with plain wooden furniture which were to be 
used for practising. Under Sabine’s direction, a com- 
mittee of musical experts listened to piano music in 
each room in turn, and in every case cushions were in- 
troduced until the critics expressed themselves satisfied 
The times of reverberation were 
afterwards measured in the manner already described, 
and the results are set forth in the following table :— 


ane Ab- Ab- Re- 
sorb-| Per- | S0tb-| Me- |-sorb-| Total} ver- 
Room Vol-| ing | sons ing | tres | ing | Ab- | bera- Remarks 
| Num- ume. |Power| Pre- Power| of |Power|sorb-| tion on 
ber. wae cent. of Cu of ing in |Reverberation. 
Rédmn Cloth-|shio2zs} Cu- |Power| Sec- 
ing shiors onds. 
I 74 | 5°0 fo) fo) oo fo) 5°0 | 2°43 | Too great. 
a 5 2*4 | 00 ) 74 | 1°64 ” 
5 ag 9 13 12°8 | 20:2 | 0:60 | Too little. 
II o'r | 17°5 | 0°70 Better. 
8 7°3 | 14:7 | 0°83 ” 
6 5°5 | 12°79 | 0°95 Approved. 
4 3°6 | 110 | 1:22 | Too great. 
2 QI | 6°3 fe) fe} fo} fo) 6°3 | 2°39 Too great. 
6 2°9 fo) oO g°2 | 1°95 e 
7 6-4 | 15°6 | 0-95 | Too little. 
5 4°6 | 13°8 | Io Approved. 
3 210 | 14°0 fo) fo) fe) fe) 14:0 | 2:46 | Too great. 
Z 3°4 oO 0 I7°4 2°00 ” 
I2 II‘o | 28-4 | 1-21 Better. 
15 TS gre n ito Approved. 
4 133 | 8:3 fo) fo) fo) fo) 8:3 | 2°65 | Too great. 
7 3°4 ° oO II‘7 187 ” 
6 5°5 | 17:2 | 1:26 | Better. 
Io g'r | 20°8 | r-o9 | Approved. 
5 96 | 7-0 fe) fo) fo) fo) 7:0 | 2°24 Too great. 
4 I'9 fo) fo) 89 | 1°76 ce 
Io gr | 18:0 | 0°87 | Too little. 
8 97°3 | 16-2 | 0-98 Better. 
, 5 4°6 | 13:5 | 1:16 | Approved. 
te 


Extracting from this table the times of reverberation 
when the acoustics were declared satisfactory, we have: 


Decay Period 


(seconds). 
Room 1 0°95 
Room 2 I‘IO 
Room 3 IIo 
Room 4 1°09 
Room 5 1°16 
Mean 1°08 


This result is most interesting, as we see that the 
maximum departure from the mean is 0-13 seconds and 
the average departure only 0-05 seconds. The greatest 
deviation occurs in the case of Room 1. In this room 
only was it suggested carrying the experiment further 
when an approved condition had been reached—v7z., 
by removing two more cushions. The reverberation 
period was then 1:22 seconds, and was declared 
unsatisfactory. Now, 1:22 seconds is further above the 
mean than 0-95 is below. Had one cushion been re- 
moved instead of two the result might have been closer 
to the mean value. In every case the chosen condition 
came nearer to the mean value than any other condition 
tried. Inspection of the large table shows that there was 
considerable diversity in the rooms as regards size, 
furnishing and the number of persons present. The 
numbers of cushions that had to be introduced to 
produce satisfaction were 6, 5, 15, 10, 5, so there could 
be no question of prejudice. In three cases the final 
condition was reached from overloading, in one from 
underloading. Also, before the experiments no explana- 
tions were given of the method to be pursued. This 
surprising accuracy of musical taste is probably the 
explanation of the rarity with which it is entirely satis- 
fied, particularly when architectural designs are left to 
chance in this respect. 

The particular results of these experiments, vzz., the 
approval of a reverberation period of 1°1 seconds, is 
of importance, as it may be taken as the standard value 
for desirable results in the case of chamber music. 

Sabine next extended his experiments to sounds of 
varying pitch. To explain the necessity for this he cites 
the following example :— 

“Tn an empty room with hard walls such as a church 
the reverberation for a violin (middle register) and a 
double bass viol are about the same. The introduction 
of cushions reduces the reverberation for both, but in 
different proportions, so that the reverberation for the 
double bass is now twice that for the violin. The 
presence of an audience increases the disproportion 
still further. Since a difference of 5 per cent. in rever- 
beration is a matter for the approval or disapproval of 
musicians of critical taste, the importance of consider- 
ing these points is obvious.”’ A further point of which 
account must be taken is the composite character of 
a musical tone. As we have seen, the quality of a tone 
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depends on the relative intensities of the overtones 
present, and it has been customary for physicists to 
regard these relative intensities as dependent simply on 
the source of sound. Primarily, of course, this is true. 
But, while the source determines the relative intensities 
in the issuing sound, the intensities as heard depend not 
merely on that, but also to a surprising degree on the 
room itself. ‘Thus, with an 8-foot organ pipe, used by 
Sabine, for which the overtones were pronounced in an 
empty room, the introduction of felt reduced the ratio 
of the first overtone to the fundamental by 40 per cent., 
that of the third overtone by 50 per cent., and that of 
the fourth by 60 per cent. With a 6-inch pipe, on the 
other hand, the effect was to accentuate the overtones : 
whereas all notes below the 6-inch fundamental were 
purified. The effect of an audience was still different— 
viz., to purify all notes up to C4, 512, and to have very 
little effect on tones above this. For C1, 64, the first 
overtone was decreased 65 per cent. relative to the 
fundamental, and the second 75 per cent. 

The musical effect will thus be injured or improved 
according to circumstances. The mixture stop in an 
organ is designed to be rich in overtones, the night- 
horn stop to be specially pure ; and it may happen that 
the room in which they are sounded will completely 
alter the intended effects. To determine the balance 
must lie with musicians, and it is important that the 
judgment of musical authorities should be gathered in 
available form. So far as the writer knows, this has 
never been attempted. 

The chief results obtained by extending the investi- 
gation to cover the whole musical scale are most con- 
veniently summarised by the curves in Fig. 6. Here 
absorption coefficients—z.e., square metres of complete 
absorption per square metre of the substance con- 
sidered (or square feet per square foot)—are plotted 
against the pitch of the note used :— 

Curve (1) is for a painted brick wall. 

Curve (2) is for plaster on tile with a finishing coat. 

Curve (3) is for wood panelling (3-inch pine on 
studding at 14-inch centres). 

Curve (4) is for Akoustolith tile, manufactured by 
the R. Guastavino Co., New York. 

Curve (5) is for a special hair felt manufactured by 
the John Manville Co., New York. 

Curve (6) is for hair cushions covered with canvas 
ticking and thin leatherette. 

Curve (7) is for elastic cotton (cotton wool ?) 
cushions covered with canvas ticking and short nap 
plush. 

Curve (8) is for audience (per square metre or square 
foot, as ordinarily seated). 

It will be noted that plaster walls absorb hardly any 
sound. Wood panelling is slightly more effective, but 
for high absorbing power it is necessary to use some 
specially prepared material, such as the felt or tile 
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specified. The former is a rather more efficient absor 
ber, and is much cheaper. It has to be covered by som 
form of decorative tapestry. The tile, on the other hand 
fits in better with most decorative schemes, as it can b 
supplied in any colour, and requires no covering. It doe 
not collect dust to the same extent that the felt does, no 
is it liable to take fire. 

As reverberation is by far the most common defect it 
audience halls to-day, it may be interesting to discus: 
the case of a room which is typical of many. Th 
library in the department of architecture at Universit 
College, though a fairly small room, is known to hay: 
poor acoustics. When a committee is held in it mem. 
bers seated at opposite ends of the table have difficulty 
in hearing one another. One’s first impression ot 
entering the room is that it is bare, and, therefore, tha 
the defect is probably due to excessive reverberation 
The time taken by the noise of clapping the hands t 
die out confirms this impression ; and on a rough tes 
of this sort the reverberation period was guessed ai 
something over two seconds. The acoustic analysis o: 
the room gave the following results :— 


Volume : 265 cubic metres. 


PERMANENT FACTORS. 


Areas, 
Square Absorbing 
Metres. Coefficients. Power. 
Plaster..- 5 = Rr 89/5) 0025 4°4 
Wood St 2 ue eee 0:06 a7 
Glass a0 a Jes eee, 0027 0-6 
Linoleum a. J BESO O12 6:0 
Chairs (units) .. ae 18 0-016 03 
‘Total. = os ade Re 150 
TEMPORARY FAcrTors. 
Absorbing 
Power. Totals. 
6 persons (3 men and 3 women) isolated 3°1 18-1 
18 persons (9 men and 9 women) isolated Q°l 24'1 
50 persons seated as an audience = 22°0 37°0 


The corresponding times of reverberation are :— 


Seconds. 
Empty room .. we ae Da ee, : 
Six persons present .. see Rie Per 
Eighteen persons present bis Fe eS 
Fifty persons present .. an Suen LoeD) 


In a small room the reverberation should be reduced 
to one second or less if possible, so that at present it 
would hardly be satisfactory even with fifty persons 
present. he walls of this room are broken up by 
windows and bookcases, and the obvious places to put 
absorbing material are the ceiling and the floor. Felting 
the ceiling would be more difficult and less sightly than 
laying a carpet. It is worth while considering what 
difference would be made by removing the linoleum 
and replacing it by a fairly thick carpet laid on felt. 


» 


THE ACOUSTICS OF 


The corresponding increase in absorbing power would 
be: 50X0:38=19 units, which gives as the new 


_ reverberation periods :— 


Seconds. 
Empty room .. of or ee Ne EY 
Six persons present... as Saab Re 
Eighteen persons present a ele GEL) 


a: 
ie 


THE AUDITORIUM 


New York, to which calculation was applied in advance 
of construction. The purpose of this auditorium was 
the production of plays which could be adequately 
rendered only by the most delicate shades of expression, 
a purpose which made low reverberation over a fair 
range of the scale very desirable. The theatre was to 


Fic. 8.—St. Paut’s CATHEDRAL, DETROIT 


These values are not too low for speech in a small 
room. The laying of this carpet has not yet been carried 
out, but that it would have the desired effect there can 


| beno question. Evidence for this conclusion must, how- 


| ever, be sought farther afield. 


A suitable example is that of the Little Theatre in 


seat only 300 people, and there was the important 
assurance that every seat would be occupied at every 
performance. 

The first calculation, made from the initial pencil 
sketch, yielded curve (1) on Fig. 7. This would not 
have been in excess of the reverberation in many 
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theatres not specially bad, but here it was desired to 
have exceptional quality. Changes in shape were next 
made, which reduced the volume and yielded a con- 
dition represented by Curve (2). Acoustic felt was then 
applied in panels on the side and rear walls. The result- 
ing reverberation is given by Curve (3). 

As a second case of the application of the method to 
the reduction of reverberation we may take the case of 
the St. Paul’s Cathedral in Detroit. In a room of the 


this, felt, highly efficient acoustically, was placed in th 
panels on the ceiling, as shown in Fig. 8. Further im. 
provement was made by extending the treatment partly 
down the walls. The original decorative design for the 
ceiling was carried out on the covering of the felt anc 
the marked effect of the treatment of the reverberatior 
is shown by the curves on Fig. 9. The dotted curves 
represent the conditions of the room for different 
sizes of audience before the treatment, the full curve: 


Fic. 10.—HOUvusE oF REPRESENTATIVES, RHopE IsLAND STATE CapPiToL, ProvipEence, R.I. 


conventional rectangular pattern it is easy to apply the 
reverberation formula, and it matters little as far as 
reverberation is concerned where the absorbing 
material is placed. There is, however, a strategy of the 
subject, and one case in which special consideration is 
necessary may occur in a cathedral, such as this, where 
the nave, moderately narrow in the clerestory, was 
broad below owing to its extension by side aisles. 
Simply to calculate the total volume in this case would 
not have given the correct impression. But the system 
might be regarded as two simply connected spaces, one 
broad and absorbent when a large audience was present, 
the other narrow and highly reverberent. To correct 


the corresponding conditions after the treatment. 
Another case in which such treatment was successful, 
though undertaken only after the building was com- 
plete, is provided by the Hall of the House of Represen- 
tatives in the Rhode Island State Capitol at Providence, 
which is illustrated in Fig. ro. Here the walls were of 
stone to about half the height of the room. Above that 
they were of plaster between stone pillars. The diffi- 
culty was reverberation, but, owing to the proportions 
of the room, reverberation of a special character. It was 
met by placing a suitable felt on the plaster walls be- 
tween the columns and covering it with a decorated 
tapestry. ; 


(To be continued.) 


Grateful acknowledgments are due to the Harvard Universit 
“Collected Papers on Acoustics” (1922) and to Messrs. 1D Wht 


Michel’s “‘ Hérsamkeit grosser Riume ”’ (1921). 
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y Press for permission to use numerous diagrams from Sabine’s 
eweg & Son, Brunswick, for similar permission in the case of 


TOWN PLANNING 


The Gothenburg International Town Planning 


Exhibition and Conference 
BY THE-RAB A® DELEGATE 


The great exhibition at Gothenburg must be re- 
arded as a notable achievement for a city of about 
00,000 inhabitants ; and the Town Planning Exhibi- 
on, held in connection with it and with the Conference 
f the International Garden City and Town Planning 
sociation, was no less a success. Of the exhibition 
enerally, much has been written in the English Press 
y those who have doubtless devoted more time to 
eeing it than I was able to spare from the Town 
Janning section. But a word must be said as to its 
\y-out and its architecture. The promoters had the 
dvantage of working in a city which has, since 1866, 
een developing under town planning control. For 
vany years that control has been exercised under the 
uidance of Dr. Lilienberg, an engineer with much of 
xe born architect in his make-up, well remembered 
yr his personality, his paper and his exhibits, by those 
tho attended the R.I.B.A. Conference and Exhibition 
1 1910. 

'It was very interesting, revisiting the city after a 
ipse of eleven years, to note the progress made ; past 
lans have been realised ; new garden suburbs, then 
oly planned or started, now afford attractive homes 
yw many colonies of people; public buildings, then 
nly located, now justify their careful placing by the 
xtent to which they adorn the city or stand out as 
rominent landmarks from the sea. 

Gothenburg is indeed a standing proof of the 
dyantage of town planning and its effectiveness to 
void evils and to secure advantages, for it is a most 
mnvenient and attractive town. As a consequence of 
1e care exercised in the past and the definite plans 
aought out for the future, the exhibition has been able 
) take its place as an incident in an orderly develop- 
vent. It has derived distinction from its incorpora- 
jon in the city plan, and has materially assisted 
»wards the realisation of many of the practical and 
ultural projects of that plan. The main entrance to 
ie exhibition forms the termination of one of the chief 
dial avenues from the centre of Gothenburg, at the 
int where it strikes the steep hillside and must 
aerefore terminate or diverge as a traffic way. The 
y-out and permanent portions of the buildings will 
orm the commencement of a square or place to be 
ecupied by cultural and educational buildings required 
wr the city. The site of the central group of the 
‘xhibition is both steep and rocky. Great skill and 
iste have been shown by the architects in the combina- 
on of the different sections of the exhibition, with the 
dportunities of the site, to create dignified, or charm- 


| 


} 
i 
| 


ingly intimate, groups of buildings of great architec- 
tural interest. Some of the buildings, it is true, dis- 
play a degree of originality in form, proportion, and 
character, which one would be disposed to criticise 
in ordinary circumstances; but such originality is 
confined to some of the temporary buildings, in which 
experiments may perhaps legitimately be made with 
less strict regard to traditional forms, and less restraint 
generally, than would be considered incumbent on the 
designer of any permanent structure. Be that as it 
may, much even of the temporary work is so delightful 
in its simple fitness and its adaptation to the site that 
one cannot but regret that it is not permanent. An 
old church and churchyard, erected as a setting for the 
exhibition of ancient Swedish ecclesiastical and memo- 
rial arts, is a gem of a kind not easily to be matched in 
the memories of exhibition features. 

Those responsible for the Town Planning Exhibition 
are to be congratulated on having assembled perhaps 
the most important and interesting collection of plans 
and models which has been seen since the three great 
exhibitions held in rgro in Berlin, Dusseldorf, and in 
London, the latter arranged by the R.I.B.A. 

The collection from the various Scandinavian 
countries, as was only natural on this occasion, was the 
most complete, and conveyed to the visitor from more 
distant lands the freshest impressions. It was indeed 
encouraging to Town Planners to see how these 
countries are working at the problems of the growing 
city, and each making some individual contribution of 
value towards their solution. It was particularly 
encouraging to architects to see how fully the proper 
function of design in town planning is realised in most 
of the work. 

The beautiful models of Gothenburg, one showing 
the past achievement, another the future projects of 
harbour extension and town development, were natu- 
rally among the most prominent features. Fine models 
also illustrated the projects for Helsingfors, the work 
of Arenberg and Poulsen for Christiania, including 
some very beautiful architectural groupings of public 
and of domestic buildings, and the interesting and sug- 
gestive work of Sverre Pedersen at Trondhjem and 
other places. ‘These and many other exhibits show, in 
addition to sound town planning work, an imaginative 
and architectural treatment of lay-out and buildings of 
a very high order. 

The German section included much of new interest, 
even to those familiar with their work. Particular 
mention may be made of the proposals for Berlin to 
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meet the changed conditions and the new laws limiting 
the height and density of buildings outside the line of 
the ringbahn ; the plans and photographs of a number 
of eighteenth-century industrial satellite towns and 
villages which were planned and developed around 
Berlin, and still retain their original character ; and the 
regional survey and planning of the great Ruhr indus- 
trial area. ‘The latter scheme afforded a notable illus- 
tration of the power for organisation on a large scale to 
promote the common good of their citizens which the 
German municipal authorities have developed. No 
Town Planner can look at this most highly civilised 
regional survey and planning without a sense of dismay 
at the very uncivilised struggle which is at present 
devastating that same area. 

The American section illustrated quite a new range 
of problems, partly connected with the extensive use 
of the motor car in towns which have adopted high 
buildings; and the survey studies dealing with 
New York problems were particularly interesting ; 
there were also examples of their widespread zoning 
activities. Reconstruction work was illustrated by 
plans from France, Belgium and East Prussia. England 
was represented by examples of the Garden City and 
Housing movements, the surveys and projects of the 
Regional Committees, and of the practical type of 
municipal town planning, which is the method adopted 
by our country for securing the main communal 
requirements of future city development, while leaving 
the maximum liberty to the individual developer. 
Compared with much of the work from other countries 
where the plans are prepared in greater detail, English 
municipal town plans are certainly lacking in architec- 
tural finish and treatment ; perhaps it may be claimed 
that they secure some advantage on the side of practical 
utility, and leave more scope to the developing owner. 
It is not easy, however, for an architect to be content 
with such an explanation; for he feels that it is an 
excuse rather than a sufficient reason ; and that even 
the main framework of the scheme must be architec- 
turally conceived, if the site planner is to have a fair 
chance. It is greatly to be hoped that exhibitions like 
that at Gothenburg, which show in the work from so 
many other countries a greater appreciation of the 
function of design in town planning, will gradually 
arouse in the municipal authorities and the public of 
this country a sense of dissatisfaction with their rather 
prosaic development schemes. However practical they 
may be, some of these schemes give little indication of 
imaginative treatment of the sites, and provide few 
opportunities for fine architectural groupings, charac- 
teristics which were common in the projects from 
Norway, Sweden, Finland, and many other countries. 

A number of interesting Papers were read and con- 
sidered at the Conference ; but one of the most instruc- 
tive features was provided by the informal discussions 
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which took place in the exhibition. Internatio; 
groups of town planners, architects and others, fr 
about 20 different countries, gathered round the ch 
exhibits ; having first secured an explanation from t 
author of the work or one of his nationals, they d 
cussed the projects and compared the methods a 
style adopted, with those shown in the exhibits fre 
other nations. ‘These discussions were contributed 
by veteran town planners like Dr. Stiibben, who 
spite of his 78 years is as keen as ever, and anxio 
to find new methods to meet the changed circu 
stances of the towns of his country, men active 
engaged in modern town planning, like John Nol 
from America; and students like Charles Eliot, 
Harvard, who brought with an honoured name fre 
enthusiasm and the latest ideas from the New Count: 

Perhaps the main feature which emerged from t 
Conference was the extent to which the members 
the International Garden City movement found ther 
selves occupying common ground with the represent 
tives of the more official town planning activities 
most countries ; typified by the meeting of Ebenez 
Howard and Dr. Stiibben on a common platform ! 
seems clear that the time is fast coming, if not alrea 
arrived, at least so far as international gatherings a 
concerned, when the distinction between the prop 
gandist garden city and the practising town planni 
movements will no longer be required. 

It was a fortunate circumstance that Dr. Hegeman 
with his encyclopedic knowledge of town planni 
work, and his experience of formerexhibitions, enrich 
by some years of life in America, was available to co: 
tribute to the informal discussions, and to produce tl 
catalogue. All who are interested in the question a1 
were unable to visit the exhibition will find there muc 
of value. It can be obtained from Dr. Lilienber 
Gothenburg, Sweden, price 8s. Rig. 


THE. PRIN PUSOCGiIn EY; 


The second publication of the Print Society, edited | 
Mr. E. Hesketh Hubbard, the founder of the Society,wit 
an Introduction by E. Kineton Parkes, contains sixty-s 
full-page reproductions of etchings, dry points, aquatint 
and mezzotints, as wellas a few reproductions of wood bloc! 
and lithographs. The members of the Society are to | 
congratulated upon the production of so much admirab 
work. “The Trawler,” by Edward W. Charlton, ‘‘ The Dyir 
Tramp,” by Percy Smith, and “ The Little Vourstraat 
havn,” by Hugh Paton, are among the many admirab 
examples of the etcher’s art included in the volum 
Architecture forms the subject of many of the print 
including “‘ L’Eglise Notre Dame, Caudebec en Caux. 
by Caroline Armington, ‘A Street in Paris,” by | 
Marsden Wilson, “‘ Trinity College, Cambridge,” by F 
Sheppard Dale, which are among the best. Mr. Parke 
Introduction contains some useful suggestions with rega! 
to the preservation, mounting and framing of prints. 


Reviews 


meeON OF THE FUTURE: A CITY OF 
PLEASANT PLACES AND NO EVILSLUMS. 
By Thomas Edward Collcutt, P.P.R.I.B.A., Royal 
Gold Medallist (Architecture). Published by 
Leonard Parsons, Devonshire Street, London, W.C. 
ePrice 2s. 6d. net. 
_ A city of pleasant places and no slums! If we are 
‘o enable others to travel hopefully towards this goal 
we must have intelligent vision ; to this must be added 
nowledge born of experience, and to this, sympathy. 
‘n respect of all these qualities Mr. Collcutt is well 
‘quipped for the task, and his book deserves to be 
houghtfully and widely read. The King’s message at 
he opening of Parliament four years ago supplies the 
ext: “A great offensive must be undertaken,” said 
Tis Majesty, ‘‘ against disease and crime, and the first 
»oint against which the attack must be delivered is the 
nhealthy, ugly, overcrowded house in the mean street, 
hich we all of us know too well.” Statesmen and 
thurchmen were ready to join forces in making this 
‘reat offensive, but, after almost five years of peace, 
vhat has been done? 
| Mr. Collcutt points out that all the schemes which 
‘ave been put forward towards a solution of the 
ousing problem have been considered from one point 
f view, that is, the necessity of forming new areas of 
opulation to an already overgrown town. They have 
ssumed that the house accommodation must be out- 
yards. ‘The scheme herein presented proposes that 
ne expansion should be upwards. There is much in 
avour of this argument. The Londoner of the mean 
treet must live near his work. Put him outside 
vondon, and his daily scramble for standing room in 
‘am or bus, to and from his home, adds immensely to 
is discomfort and expense. Moreover, he is fond of 
ondon. 
The scheme for the building of ‘‘ pleasant places ”’ 
‘egins with the construction of a South Embankment. 
‘t present London proper. hardly extends across the 
‘ver: there is an enormous difference between the 
ind values on the north and the south sides. The 
art of Lambeth facing the river, extending from the 
sondon County Hall to Waterloo Bridge, and as far 
ack as York Road, is occupied chiefly by wharves and 
arehouses, with a certain number of mean streets. 
0 provide accommodation for the dwellers of other 
‘um areas, this site should be cleared, and upon it 
ould be built well-arranged systems of flats for the 
milies of manual and other workers—eight- or ten- 
orey flats, furnished with passenger lifts, central heat- 
ig, and domestic hot-water circulation. The children 
buld have playing grounds on the roofs, with emer- 
’ney gates between one roof and another. York Road 
jould provide the opportunity of good shop frontage, 
ith residential flats at higher rentals above. 


REVIEWS 


For the methods by which such a scheme could be 
successfully accomplished the reader must be referred 
to the book. Mr. Collcutt believes that his plan would 
form the kernel of a sound undertaking, giving a good 
return in dividends upon the initial outlay. 

Another chapter in the book deals with the sugges- 
tion of the removal of Charing Cross Station from its 
present site to a position on the opposite side of the 
river, and connecting the two sites by a structure on 
the principle of some of the medieval bridges. Instead 
of the ordinary bridge, exposing the pedestrian to the 
weather, the structure across the river would form a 
street, with covered colonnades, shop frontages on 
either side, and two storeys of residential flats over. 
The scheme has great possibilities, and there is much 
in it that is attractive. It can be carried out, Mr. 
Collcutt believes, with great advantage to the whole 
community if the ‘‘ powers that be”’ will use that 
corporate common sense with which God, sometimes, 
endows them. P. Lestige WATERHOUSE [F’.]. 


SIR CHRISTOPHER WREN. Scientist, Scholar 


and Architect. By Sir Lawrence Weaver, K.B.F., 
F.S.A., Hon. A.RJI.B.A. [London: Published 


at the offices of Country Life, Ltd. 

This is a little book written largely ; on that count 
it ranks not the least among the tributes paid to the 
memory of a man who was sufficient for his time and 
posterity. In his preface Sir Lawrence Weaver hints 
at the magnitude of the task awaiting the future 
editor of a definitive ‘‘ Life and Works,’’ for such a 
book will indubitably have to be written; the hint, 
if one may be permitted to say so, carries with it 
the desire for time and opportunity to produce the 
work, and there is none better fitted than Sir Lawrence 
to comprehend the minutiz of the buildings and career 
of the greatest English architect. 

Sir Lawrence Weaver’s account of Wren is authentic. 
Although the scope of the little book precludes an 
exhaustive study of the personality of the architect, 
the author describes parentage and childhood, Wren’s 
contemporaries, his gifts as a scientist, his travels in 
France. One illustration shows him as a man of 
forty: it is a picture both engaging and youthful 
looking, yet at this age the cares of his professional 
career must have been heavy. Another illustration 
is the ‘“ Welbeck Portrait,” and yet another the 
Wadham portrait copied by John Smith of Oxford 
in 1825. Following are the portraits by Kneller and 
Elisha Kirkall, revealing the facial aspect of the 
architect at maturity. In addition, there are a series 
of excellent line drawings by E. H. New, mainly 
dealing with the towers of the City churches. 

In this work the author has wisely followed the 
course of presenting a new view of the great architect’s 
career in a series of sketches happily arranged which 
go far to bring into relief the talents and labours, no 
less than the successes, of an English gentleman. 
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That Wren towers above the society of his time is 
common knowledge; his personality broods over 
London, his spirit frequents the panelled rooms of 
Windsor and Hampton Court; one is conscious of 
his presence in the University cities; no cloaking, 
masking, nor donning of full-bottomed wigs can 
bring back the spirit of his age or the character of his 
works. Wren was not an actor, neither did he 
develop into a copyist; by natural endowment he was 
from first to last an inventor, and one gifted supremely 
with courage and audacity. Since his time building 
has advanced as a natural corollary to his labours ; 
architects have traversed the gamut of classicality, 
they have resuscitated styles long since dead, they have 
sought for inspiration amidst the debris and rubbish 
heaps of craftsmanship long forgotten. These revivals 
and resuscitations have all been to the good, for 
there has resulted a clearer understanding of essen- 
tials relieved of the shibboleths and cant cries of preju- 
dice and fashion. From the technical standpoint, let 
it be understood, the word practical is abhorrent ; 
things have improved ; planning is beginning to be 
fathomed—that is to say, planning unfettered by rigid 
observance of rules of style; rather the tendency 
to-day is directed to laws geometrical. Close study 
of tradition has at least altered the public viewpoint, 
especially in the region of domestic architecture. 
What is now required is that the young architect 
should, in addition to his appreciation of the subtle 
qualities and exactions of what may be termed his- 
torical building, acquire that detached and disinter- 
ested appreciation of form without which visionary 
ideas, however intriguing the latter may be, cannot be 
carried to a logical sequence. The moral to be gained 
from a study of the works of Sir Christopher Wren 
embraces thought altogether outside the scope of 
ordinary divisions. It is concerned essentially with 
imagination, with ideas ; it has its centre, moreover, 
in the needs of the moment, for tradition is a bad 
master and welds fetters not easily thrown off. The 
study of a great artist, as of a coterie or of an historical 
period, proves that tradition in the past resulted from 
definite change with the sequence that preceded it. 
But such study does not prevent an assimilation of 
the supreme qualities which alone are indestriactible 
and everlasting. A. E. Ricuarpson [F.]. 


Correspondence 


THE PRESERVATION OF CARVINGS AND 
MOULDINGS IN ANCIENT BUILDINGS. 


To the Editor, JouRNAL R.J.B.A.,— 
Heriot-Watt College, 
Edinburgh. 
Dear Str,—In the lecture to Academy students 


last year on “Stone Preservation” I gave some 
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account of the new stone preservative silicon est 
and it may interest your readers to know somethi 
of its method of application as derived from my own e 
perience on decayed surfaces which represent the co 
ditions to be found on priceless carvings and mouldin; 

The special problem in which I am interested 
the preservation of carvings and mouldings in ancie 
buildings. In many cases these mouldings, wh: 
preserving something of their original outward for 
are so decayed and the stone is so rotten that the app 
cation of a brush means their destruction, and it 
necessary to search for something which, while 
can be applied as a thin and penetrating liquid, w 
as it dries act as a cement, rebinding the particles 
the stone together. It is also evident that such 
cement must of itself be practically indestructib] 
It was for these reasons that I finally adopted silicc 
ester for trial, as on exposure to moist air it deposi 
a cement of hydrated silica round the particles whi 
is practically chemically indestructible. 

The following is some account of how this liqu 
is to be used in practice. 

It should be splashed or painted freely on with 
soft flat brush, and as each application soaks © 
another application made. : 


It is impossible to lay down any rule as to tl 
number of applications necessary, the stone absorbi1 
from four to ten or fifteen coats according to i 
nature and condition of decay. The stone is n 
discoloured, but the final application when the sto1 
is saturated dries with a slight gloss. This is n 
visible at a distance but for stone surfaces close 
the eye it may be objected to and care must then | 
taken to make a sufficient number of applications | 
harden and bind the stone without going so far as | 
obtain a glossy surface. This is soon found | 
experience. 

Often, in one moulding, one portion is bad 
decayed and very absorbent while another portio 
is only slightly absorbent, certain limestones ft 
instance, decaying in this way and having a hard ski 
in places. The excess of liquid should be wiped o 
these portions with a sponge moistened with methylate 
spirits, or holding a sponge pressed to the stone belo 
the especially rotten surface, repeated applicatior 
with a small brush can be made to the rotten surfac 
itself. 

Light coloured stones are not discoloured, bi 
a limestone covered with the white flour of deca 
will necessarily look darker, and a dark coloure 
stone like a red sandstone will have a grey af 
pearance if too much of the solution is applied; an 
it is necessary therefore in such cases to be ver 
careful not to apply too much. In the case of suc 
stones it is a good plan after the final application ha 
soaked in, but before it has set, to wipe over the surfac 
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‘ith the sponge dipped in methylated spirits. Of 
gurse the dryer the stone the better the liquid is 
ysorbed. 

No brushing down should be done before application 
xcept in very special cases where, as in certain lime- 
‘ones, the whole surface is covered with a swollen 
nd loosely adhering scaly surface which falls at the 
lightest touch. No preservative can penetrate this, 
nd it may be lightly brushed off with a soft brush, 
‘ut only by an expert who thoroughly understands the 
tistic value of the surface. No workman should 
e allowed to touch it. 

' After the surface has been saturated and hardened 
ve have in many cases the problem of cracks and 
ssures, and portions which are deeply undercut by 
ecay and ready to be detached. It is evident that 
’ these conditions are left the mere hardening and 
>-cementing of the surface will be of little use. 


I have therefore a suggestion to make which I put 
yrward with all difidence, as it may be objected to 
y some architects. 


If some of the same stone is crushed to powder 
nd mixed with a strong solution of the silicon ester, 
- can be used as a cement to fill up cracks and to 
ack in behind hanging and undercut portions. I 
ave found this can be done, and the resulting surface 
ing made of the stone itself may be trusted to 
yeather to the same colour, though when first applied 
ne freshly crushed stone may have a crude appearance. 
‘leave this suggestion for the consideration of archi- 
2cts and others interested. 

Fine old but decayed surfaces of brick work can 
e treated in the same way. After two or three 
pplications over the whole surface, bricks which are 
1a very decayed condition can then be treated with 
epeated applications, a sponge being held against 
ae brick below and a small brush being used. If the 
reatment is not carried too far the bricks are not altered 
a appearance. Over treatment will result in a grey 
ppearance. Powdered brick and a strong solution 
an be used for filling up cracks. 

! After the bricks are hardened, it is possible to 
@-point but it must of course be very skilfully and 
arefully done. 

' No doubt this solution if it continues to prove its 
falue as tested by time will have useful applications 
‘8 a preservative agent.on ordinary stone surfaces, 
nd would be applied by spraying. The above 
structions are intended for those who, having ancient 
uildings in their charge, should treat the carvings 
ind mouldings with the minute and_ painstaking 
are which should be applied to the cleaning of a 
‘acture by Rembrandt. 


I am, yours, etc., 


A. P. LAURIE: 


HOUSING THE PEOPLE. 
To the Editor, JouRNAL R.I.B.A.,— 

DeaR Sir,—In The Times of 8 August appears an 
article, by its Rome correspondent, on Housing 
in Italy. It explains the Italian post-war system of 
obtaining small houses in quantity, which is summed 
up as follows :— 

Success in Italy has been achieved by the grant of 
a substantial annual subsidy in the form of (a) remis- 
sion of taxation; (b) by the financing of building 
societies at a low rate of interest—2 to 3 per cent. ; 
(c) by a resolute policy, at whatever cost in popularity, 
of throwing the arrangement of the relationship 
between landlord and tenant upon the first parties 
themselves. 

As compared with our own expensive complications 
and uncertainties this system appears to be a simple 
and common-sense one. 

Our pre-war system of house building was one of 
private enterprise financed on easy terms, backed 
by the building societies with their loans for house 
purchase. It was our people’s own way of getting 
their homes. 

At the present time of uncertainty as to future 
building costs, the building societies cannot lend on 
mortgage to a purchaser a sufficient percentage of the 
purchase price, and as a consequence the builder 
must be content to leave a considerable sum sunk in 
each house he builds and sells as a second mortgage ; 
he cannot continue to do so indefinitely. 

Under a system of Government guarantees the 
building societies would be prepared to lend almost 
the full purchase price, or an amount which together 
with the purchaser’s available cash would pay for 
the house. 

To subsidise builders with cash sums has the effect 
of raising the price of materials, but not of wages ; 
this has been proved quite recently, and it looks as 
though it were now in process of being proved again 
under the new Act. 

There is, however, in this Act one hopeful sign. 
Section 5 (1) (b) empowers a local authority to 
guarantee to a building society the repayment of an 
advance made to any of its members desiring to build 
or acquire a house having an estimated value of not 
more than £1,500. 

This clause looks something like the nucleus of a 
system of guaranteed house purchase which would 
not raise prices artificially, would not enforce the 
acceptance of ninepence for fourpence on people who 
prefer to be independent of such gifts, and which 
would begin to provide the required homes in adequate 
quantity. In fact, it is the only system which can 
be permanently successful. 

The Italian system might be adapted to our own 
housing problem without difficulty, and I am convinced 
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with economy and with as much success as has been 
the case in Italy. 

It is indeed certain that no efforts of Government 
can be successful unless based on the old and well 
tried method of house building that existed for so 
long in this country before 1914. 

As to the part which qualified architects might play 
in such a scheme, it will be recognised that a new 
generation of house builders is getting to work, and 
that the Royal Institute of British Architects has 
already agreed with them upon a scale of fees to be 
charged by its members for this kind of work.— Yours 
faithfully, ARTHUR WELFoRD [A.]. 


51 Years’ Architectural Journalism 


RETIREMENT OF MR. MAURICE B. ADAMS [F,]. 


Mr. Maurice B. Adams, who is retiring from his posi- 
tion of Architectural Editor of the Building News on the 
29th inst., was elected an Associate in 1876 and a Fellow 
ten years later. He is a familiar personage at the Institute 
meetings, where he has so often contributed to the discus- 
sions. ‘The Building News was founded in 1856, and is 
therefore, next to The Builder (founded in 1842), the 
oldest established existing architectural journal. Mr. 
Adams’s long and honourable association with that paper, 
as well as his helpful activities in other directions and his 
works as an architect, were summarised in The Times of 
15 September as follows :— 

“Mr. Maurice B. Adams, F.R.I.B.A., the Architec- 
tural Editor of the Building News, is to retire at Michael- 
mas after fifty-one years’ continuous service. No other 
architect has been engaged in the conduct of a professional 
journal for so long a time, the tenure of the editorship of 
The Builder for forty years by Mr. George Godwin, 
F.R.J.B.A., being the sole instance of a similar kind. 
The “ Building News”? Designing Club was personally 
conducted by Mr. Adams for thirty-seven years, and 
several of those who were members of it during that 
period have since become well-known architects either 
at home or in the Colonies. 

“For a quarter of a century Mr. Adams was also hon. 
secretary of the Royal Architectural Museum and Art 
School in Tufton Street, and the scheme for presenting 
the museum and its remarkable collection to the Archi- 
tectural Association was originated and carried through 
at his suggestion. he acquisition of this property by the 
Association subsequently enabled that society to secure 
its present quarters in Bedford Square when the museum 
trustees confirmed the transfer of the casts and examples 
to the Victoria and Albert Museum, South Kensington. 
Mr. Adams at one time served as one of the judges of the 
works submitted in the National Competitions for medals 
and prizes. He designed the Lord Leighton Memorial 


Art School and Polytechnic at Camberwell and a number > 


of libraries and institutions for Mr. Passmore Edwards, 
including the School of Economics, which the latter pre- 
sented to the University of London, and the design for 
which was selected in competition. Blickling Hall, Nor- 
folk, was altered and restored by Mr. Adams for Con- 
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stance Lady Lothian. He was, too, connected with Be 
ford Park at its start in 1878, and built the School of A 
Memorial Chapel of All Souls, and the Parish Hall. ] 
also completed the church. 
“ Artists’ Homes and Modern Cottages are the titles 
two of Mr. Maurice Adams’s books. He was associat 
with Mr. R. Norman Shaw, R.A., and with Mr. E, } 
Godwin, F.S.A., also with Colonel Edis [F.], in other: 


Obituary 


CHARLES STEWARD SMITH [F7. 

Born in 1858, Mr. Charles Steward Smith was t 
eldest son of the late Mr. Charles Smith, J.P., F.R.1.B.: 
a well-known Reading architect. He was educated 
Reading School, and was subsequently articled to | 
father. On becoming qualified to practise he went 
London, where he spent some years with different fin 
to gain professional experience. He then rejoined | 
father and was afterwards associated in business wi 
him and Mr. Harry Hutt, A.R.I.B.A. On the death 
his father he and Mr. Hutt continued in partnershi 
Mr. Smith became an Associate of the Royal Institute 
British Architects in 1882, when he was awarded t 
“ Ernest Turner” prize for sanitary science. In 1892. 
was made a Fellow of the Institute. He was the fi 
President of the Reading Society of Architects and was 
member of the Council and first Vice-President of t 
Berks, Bucks and Oxon Architectural Association. 

Amongst the many public buildings carried out whi 
Mr. Smith was associated with the firm are extensions 
the Royal Berkshire Hospital—including the new nurs: 
quarters, the contract for which has just been let—ti 
Borough of Reading Isolation Hospital and Educati 
Offices, the University College Buildings—including t 
gymnasium, the science and technical laboratories—a1 
the Palmer Memorial Library, Wantage Hall, St. Patricl 
Hall, St. Andrew’s Hall, the Princess Mary Hostel 
the G.F.S. in London Street, the Wilson Schoo 
Leighton Park School Swimming Baths, the Henl 
War Memorial Hospital, and the Science Laboratori 
Bradfield College. 


AUGUSTUS W. TANNER [4]. | 


We regret to record the death of Mr. Augustus Y 
Tanner, which occurred on 4 August last. Mr. Tanne 
at the time of his decease, had reached the age of 8 
and had only retired from active professional work ty 
years ago. He was the oldest Associate on the R.I.B.. 
register, having been elected in 1870, his serial numb 
being 72. After serving his articles with Mr. Giles, 
Craven Street, Strand, he entered the offices of the la 
George Edmund Street, R.A., and acted as one of 
principal assistants during the erection of the Law Court 
He afterwards entered into partnership with Mr. Romain 
Walker, and, under the name of Romaine-Walker at 
Tanner, carried on private practice until 1896. In 18! 
he was appointed District Surveyor for Hatcham, und 
the Metropolitan Board of Works, and in 1896 f 
Rotherhithe, part of Camberwell, Hatcham, and £& 
George’s-in-the-East, under the L.C.C., when fl 
acceptance of this office rendered it necessary for hi 


, dissolve partnership with Mr. Romaine-Walker. He 


‘as again re-appointed by the L.C.C. for the District of 
't. George’s-in-the-East in 1907, and retained that 
gsition until his retirement in 1921. Having acted as 
‘istrict Surveyor for about 38 years, he naturally had a 
‘ide knowledge of the old Building Act and its many 
‘nendments. He had a keen sense of justice and, in 
‘is official capacity, held an equa! balance between the 
‘tter and spirit of the law. A picturesque personality, 
uick to anger and equally quick to forgive, an indefatig- 
yle worker, and a really good fellow has gone to his 
ell-earned rest. 
4 R. STEPHEN AYLING [F.]. 


JAMES A. M. BAXTER [A4.]. 


| Mr. James A. M. Baxter [4.], Edinburgh, died on 
‘1 August at the age of 43. He was Lecturer on Fire- 
‘roof Construction| and Plan-drawing at the Heriot- 
Jatt College (the Technical School of Edinburgh) and 
yief assistant in the honours and advanced class of 
‘uilding Construction in the same place, and was head 
‘raughtsman with Mr. F. W. Deas [F’.], in whose office 
‘2 had been for 24 years. Modest and unassuming, his 
‘asp of practical building construction was equalled by 
‘is technical knowledge in almost every trade connected 
‘ith it and by his admirable draughtsmanship. He was 
a enthusiast in his work with the enthusiast’s enquiring 
ind and untiring energy. The testimonies of affection 
jat have come from those who worked under him, or 
ee in any way associated with him, show how deep and 
iaeerced his influence was. 


F. W. Deas [F.]. 


‘BOARD OF ARCHITECTURAL EDUCATION. 

| EXHIBITION OF DESIGNS OF STUDENTS 
WeEXEMPTED FROM THE R.I.B.A. FINAL 
EXAMINATION. 

"The designs submitted by Students exempted from 
he Final Examination (with the exception of the subject 
? Professional Practice) are on exhibition up to Wednes- 
ay, 26 September 1923, inclusive, in the University of 
ondon Bartlett School of Architecture, Gower Street, 
y permission of the University College Committee. The 
‘hibition will be open daily between the hours of 10 a.m. 
ad5 p.m., Saturdays 10 a.m. and 1 p.m. 

|The R.I.B.A. Board of Architectural Education Silver 
Medal for the Recognised Schools is awarded for the best 
+t of designs submitted at this exhibition. 

| This year the following schools which have courses of 
ve Or more years’ duration recognised by the Royal 
Astitute for the purpose of exemption from the Final 
Xamination have sent exhibits :— 


The Architectural Association, 

Liverpool University School of Architecture, 
Glasgow School of Architecture, 

Robert Gordon Technical College, Aberdeen. 


|The exhibition of designs submitted by Students 
xempted from the Intermediate Examination is being 
eld by permission of the Council of the Architectural 
\ssociation in the Studios of the Architectural Association, 
4-36, Bedford Square, W.C. 


COMPETITIONS 


ELECTION OF MEMBERS, 3 DECEMBER 1923. 

Associates who are eligible and desirous of transferring 
to the Fellowship Class are reminded that if they wish to 
take advantage of the Election to take place on 3 Decem- 
ber they should send the necessary nomination forms, 
etc., to the Secretary R.I.B.A., 9 Conduit Street, W.1, 
not later than 29 September 1923. 


Examinations 


R.I.B.A. PROBLEMS IN DESIGN. 
SupjecT LXXI. 
(b) Working Drawings of Design Subject No. LXIX. 
(A School Library.) 

Attention is drawn to the fact that, owing to a printer’s 
error, the requirements for the drawings as set forth are 
incorrect. 

The requirements should read as follows :— 

“The design for a school library may, after it has been 
approved, be re-submitted with the addition of one 4 inch 
scale elevation and two 3 inch scale sections finished as 
working drawings. The section to show the bookcase 
fittings.” 


Competitions 


TAUNTON SCHOOL WAR MEMORIAL. 


The Council of the Taunton School invite designs for 
a War Memorial, consisting of an Art and Science Block, 
the cost of the building to be approximately £10,000, and 
they have appointed as Assessor Mr. Robert Atkinson, 
F.R.1.B.A., who will have the power to nominate a second 
Assessor if desirable. The premiums offered are one of 
£100 and a second of £50, the first premium to merge in 
the architect’s commission. 

Particulars, together with photograph of the present 
buildings, may be obtained from the Secretary of the 
School, Mr. H. J. Pollard, F.C.A., 3 Hammet Street, 
Taunton, in return for a cheque for £2 2s., which will be 
returned on receipt of a bona fide design. 


SOUTHSEA COMMON LAY-OUT AND DEVELOP- 
MENT COMPETITION. 

Members and Licentiates of the Royal Institute of 
British Architects must not take part in the above com- 
petition, because the conditions are not in accordance with 
the published Regulations of the Royal Institute for Archi- 
tectural Competitions. Ian MacALISTER, 

Secretary. 


CHISWICK RIVER EMBANKMENT AND 
PROMENADE COMPETITION. 


The Competitions Committee desire to call the 
attention of Members and Licentiates to the fact that 
the conditions of the above Competition are not in 
accordance with the Regulations of the R.I.B.A. The 
Competitions Committee are in negotiation with the 
promoters in the hope of securing an amendment. In 
the meantime Members and Licentiates are advised to 
take no part in the Competition. 
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COMPETITION FOR A NEW ASSEMBLY 
HALL AND EXTENSION OF EXISTING 
COUNCIL BUILDINGS, EASTLEIGH. 


The Competitions Committee desire to call the atten- 
tion of Members and Licentiates to the fact that the 
Conditions of the above Competition are not in accordance 
with the Regulations of the R.I.B.A. The Competitions 
Committee are in negotiation with the promoters in the 
hope of securing an amendment. In the meantime 
Members and Licentiates are advised to take no part in 
the Competition. 


BOURNEMOUTH PAVILION COMPETITION. 


The Assessor, Sir Edwin Cooper [F.] has now made his 
Award as follows :— 

First: Mr. G. WyviLLeE Home [A.], and Mr. SHIRLEY 
KnicuT, A.R.I.B.A., of Lincoln Chambers, Portsmouth 
Street, Lincoln’s Inn Fields. 

Second: Mr. H. V. AsHiLey [F.], and Mr. WINTON 
Newnan, F.R.I.B.A., of 14, Gray’s Inn Square, London, 
W:iG: 

Third : Messrs. Cottcutt and Hamp and Mr. J. F. 
WarTKINS, Associated Architects, of 20, Red Lion Square, 
London, W.C.1. 


ad 


SINGAPORE SOCIETY OF ARCHITECTS. 
ALLIED “lO: THE RALBIA. 


The following letter has been received by the Presi- 
dent from this newly allied Society to the Institute from 
Mr. S. Douglas Meadows, its President :— 

“Dear Mr. President,—I am taking this oppor- 
tunity of sending the greetings of the newly formed 
Singapore Society of Architects, which I fondly hope will 
become the youngest but nevertheless vigorous child of 
the mother body. There is a great work before us here 
and, given enthusiasm and proper organisation, the 
Society should do much to maintain the high standards 
of architectural work which have even now been estab- 
lished in the Colony. I hope ere long to be able to an- 
nounce to the members here that the Institute has received 
this, her new offspring, under her protection.”’ 


Members’ Column 


VERSES Cae UG Eine: 

Mr. H. C. Hucurs, M.A. (Cantab.) (A.), while retaining his 
position as Librarian at the Cambridge University School of 
Architecture, has opened an office for his private work at No. 30, 
Sidney Street, Cambridge. Telephone: Cambridge 184. 

T. BRAMMALL DANIEL & H. W. PARNACOTT. 

Tue above partnership is being dissolved, by mutual consent of 
the partners, as from the 29th September 1923. On and after the 
30th September next, Mr. T. Brammall Daniel will continue to 
practise at Members’ Mansions, 36, Victoria Street, Westminster, 
S.W.1; the firm name being T. Brammall Daniel, FLR.T.B.-A., 
Architect. (Telephone—Victoria 5797.) 

NOTICE. 

Widow of F.R.I.B.A. and a Tite Prizeman would be glad to 
share her house or let room to an Architect or would let the whole 
house in Bedford Park, furnished.—Apply Box 2023, c/o Secretary, 
R.I.B.A., 9, Conduit Street. W. 

ORBICE TO se Rac 

Gray’s InN Square.—Well-lighted room; part use of second 
room. Rent £72.—Apply Box 1293, c/o Secretary, i eA 
9 Conduit Street, W.z. 
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ROOMS. TO. LET. ‘ 
Two good rooms in West Central district are being vacated 
a Member. One free at Michaelmas and the other at Christi 
Rent £60 and £90 respectively, inclusive of heating, lighting, r 
service.—Apply Box 1993, c/o The Secretary, R.I.B.A., 9, Cond 


Street, W.r. ; 
PARTNERSHIPS WANTED. = 
ASsocIATE would be glad to meet another Member with a y 
to partnership in starting practice (W.C. district). One who isa 
to introduce part work preferred. Full particulars exchan 
Apply Box 1493, c/o Secretary R.I.B.A., 9 Conduit Str 
London, W:1. : 
Arcuitect and Surveyor, Licentiate, P.A.S.I., is desirous 
entering into a Partnership or appointment view to same. Pre: 
ably South of England. All-round experience, and 15 years 
practice—Address -W. A., c/o Barclays Bank, Osborne Ro 


Southsea. 
CHANGES OF ADDRESS. 

PROFESSOR BERESFORD PIre’s offices and ‘telephone number 
now changed from The Royal College of Art, South Kensington 
ror Great Russell Street, London, W.C.1. Telephone: Muse 
2481. : 
ates 30 September, Mr. W. R. Davidge’s address will 
5 Victoria Street, Westminster. Telephone No.: Victoria 84 

Mr. C. E. Hanscoms (A.) has changed his address to Stat 
Approach, Sanderstead, Surrey. Telephone: Purley 1151. 


APPOINTMENTS WANTED. 

ARCHITECT, F.R.I.B.A., with 25. years’ London practice 
Architecture and wide varied experiences, seeks leading posit 
in busy practice with view to future partnership, where his expe 
ence, practical and artistic qualifications, business connections < 
influence, also present architectural appointments and future wo 
in view to be amalgamated and utilised to the fullest. Absolut 
sound proposal to amalgamate and_ utilise energetic abilit 
Box 3083, c/o Secretary, R.I.B.A., 9, Conduit Street, W.r. 

ReQuIRED by Licentiate, engagement in London: distr 
Domestic work a speciality. Recently practising in town ¢ 
could introduce work, Moderate salary. Would manage arc 
tectural department for an Estate Agent. Box 2883, c/o Secreta 
R.I.B.A., 9 Conduit Street, London, W.t1. —% 

ARCHITECTURAL AssISTANT, crippled in War, desires professio 
work at home. Neat and correct draughtsman. Wide experien 
References. Reply, Box 7923, c/o Secretary R.I.B.A. 9g Cond 
Street, W. 

ASSOCIATE, 28, married, ex-Service, would like to hear fr 
Architect abroad requiring assistance with his practice. Energe' 
sound general knowledge, and could take entire charge of wor 
Some Colonial experience—Apply Box No. 2,873, c/o Sec 
tary R.I.B.A., 9, Conduit Street, London, W.t1. 

ASSOCIATE (38) wishes Appointment. Thoroughly capable a 
experienced all-round man (twenty years London and Far Ea: 
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tects temporarily.—Apply Box 1893, c/o The Secretary, R.I.B. 
9, Conduit Street, London, W.1. s, 
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GENERAL VIEW 


Pirro Ligorio of Naples, Rome and Ferrara 
BY C; A. HARDING [A]]. 


when about twenty years of age. His early years 

are curiously obscure and the meagre facts are 
sontradictory. There are many brief notices of him in 
nographical dictionaries, but they give various dates 
deginning with 1490 as the year of his birth, while 
“anciani places the event as late as 1527. As there is 
wvidence in Ligorio’s writings that he was in Rome 
yetween the end of 1540 and 1541, it would seem that 
bout 1520 would be more correct. He came of noble 
amily,* and his early studies were directed to litera- 
ure, but a gift for drawing led him to seek his fortune as 
painter, and in many of his writings he styles himself 
‘Pittore Napolitano.” On his arrival in Rome he seems 
0 have supported himself by painting for some years, 
nd in 1542 it is recorded that he painted some frescoes 
nthe Roman Palazzo of Francisco della Rovere, Arch- 
shop of Benevento. 


Of his masters in Rome we know little. Bryant, in his 
Nictionary of Painters, says that Ligorio was a pupil of 
nulio Romano, but, as Giulio left Rome in 1520-21 to 

* Described as ‘‘ Nobile del Seggio di Porta Nuova,” in the 


Netionary of Architecture, Ligorio himself signs a letter ‘‘ Pa- 
icio Napolitano et Cittadino Romano,”’ 


Pires LIGORIO came to Rome from Naples 


spend his life in the service of the Ducal House of 
Mantua, this cannot be correct. 


Inigo Triggs, in The Art of Garden Design in Italy,t 
refers to Ligorio as a pupil of Vignola, a not improbable 
Suggestion as Vignola returned from France in 1545, 
and in the following year, under the general direction of 
Michaelangelo, commenced work upon the courtyard of 
the Farnese Palace. Ligorio may have received part of 
his training under Vignola, for among the drawings in 
the Bodleian Library{ there is a careful rendering in 
brown ink of this courtyard, as executed, with the carv- 
ing alone omitted, and this may beastudy of his master’s 
work. Moreover, as will be seen later, Ligorio worked in 
close association with Vignola for many years on St. 
Petet sc 


Ligorio gained some reputation as an artist,and traces 
of his work were to be seen, according to some writers 
at the beginning of last century, in the decorations of 
several houses in the Campo Marzio, Monte San Sil- 
vestro and the Campo dei Fiore, and the same authori- 
ties state that these paintings are distinguished by a 
predominance of yellow in the ground colour. 


} Canonici MSS., 138. 
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Ligorio also found time to gratify his interest in the 
antiquities of Rome, and the destruction of the city pro- 
vided him for many years with materials in such profu- 
sion that he was unable to complete more than rough 
notes before each new find was destroyed. During the 
twenty-eight years he spent in Rome many of the finest 
monuments were sacrificed by the cupidity of the Papal 
authorities, and Lanciani has related, in the pages of his 
Destruction of Ancient Rome, how all classes of Roman 
society, popes, cardinals, patricians, and wealthy busi- 
ness men scrambled for permits to procure materials 
from the buildings of the Roman Emperors. 

In 1549 Ligorio painted two frescoes in the Oratory of 
S. Giovanni Decollato* near San Giorgioin Velabro. The 
design of the church of S. Giovanni has been credited to 
Ligorio, butas Francesco Salviati had, according to Vasari, 
been painting in the church in 1538, this is a mistake. 
Francesco was again at work in the building at the same 
time as Ligorio, and Vasari painted the picture over 
the high altar, which were not fixed until 1553, though 
the commission was given some considerable time 
before. In view of the relations between Ligorio, Sal- 
viati and Vasari in after years, the first contact between 
the three men is of interest. 

About this time the little church of 5. Giacomo e 
Martino was erected and may have been designed by 
Ligorio. It was, in 1563, restored and rededicated as 
S. Eligio dei Ferrari. 

Ligorio now abandoned painting as a means of liveli- 
hood, and in the latter part of 1549 entered the service 
of Ippolito d’Este, Cardinal of Ferrara, at a salary of 
7 scudi 53 baiocchi per month. 

The Cardinal was keenly interested in the arts, both 
ancient and modern, of his country, and his collection 
of classic sculpture was world-famed.f In 1549 he was 
appointed Governor of Tivoli by Pope Paul III, and in- 
structed Ligorio, who seems to have been engaged pri- 
marily on the strength of his antiquarian knowledge, to 
prepare designs for a country seat near the famous ruins 
of Hadrian’s Villa on the banks of the Anio. According 
to Percier a villa had been commenced on the chosen 
site nine years before by Cardinal Barthelini della Cueva 
d’Albuquerque, Bishop of Cordova, but in comparison 
with the splendid creation of Ligorio it was a modest 
undertaking. 

Ligorio at once set to work, and while preparing the 
site laid bare the remains of a Roman villa—that of 
Quintilius Varus—and in extending the area for his 
patron he demolished some of the eastern part of the 
town of Tivoli. It has been stated that, in all, one mil- 
lion scudi were spent in the preparation of the ground. 
Hadrian’s Villa was laid under contribution for mate- 


* Belonging to the Fraternity of the Misericordia. The plan 
and section are given in Letarouilly’s Rome Moderne, pl. 171. 

+ A detailed description of the sculptures and some interest- 
ing reproductions of old views of the villa are to be found in a 
paper by Dr. Thomas Ashby in Archeologia, vol. |xi. 
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rials and for motifs in design, and, at the same time 
Ligorio contrived to make a survey of the two villas an 
to prepare partial restorations dedicated to the Cardinal 
which were a great advance upon the crude representa 
tion of topographical plans usual at the time. 

The site of the Villa d’Este falls steeply from th 
south and the great mass of the Casino on the height 
looks over the terraced gardens, beautiful even in thei 
present neglect, but in the great days of the Cardinal far 
famed and a wonder to travellers (Fig.1). The buildin, 
itself, intended as a summer residence for the Cardina 
and his suite, numbering 250 persons not including ser 
vants, is a vast rectangular mass, almost devoid of archi 
tectural features save for the outside stairways to th 
principal doorway on the Piano Nobile. It is nearh 
300 feet in length and is continued by lower terrac 
walls enclosing the private gardens and service court 
along the whole of the south end of the site. An engray 
ing by Du Perac published in 1573 shows belveder 
above the main cornice carrying up the lines of the pro 
jecting end features of the facade, but it is doubtful i 
these were ever seriously contemplated.{ The interio 
is decorated with frescoed walls and vaulted ceilings 
painted mainly by the brothers Zucchero, Taddeo anc 
Frederigo. A species of incrustation of shells an 
pebbles, very much affected at the time, was largely usec 
in the arabesques in the Casino as well as in the interior: 
of the many grottoes and fountains in the grounds. 

In front of the Casino is a wide terrace which lead 
through formal gardens to the Terrace of the Fountains 
some 500 feet long. At the eastern end is the Fountait 
of Arethusa and a Bath House, and at the western ex 
tremity the architect’s love of the antique caused him te 
construct a curious model of Old Rome, now mucl 
mutilated but still interesting. It is rather a fancifu 
suggestion of Ligorio’s than an attempt at detailed re 
production, and a pleasing transcript of the Island o 
Aesculapius stands in front, washed bya stream diverte: 
from the Anio near by. Many other fountains of varie 
design, all with classical§ names, and grottoes enshrin 
ing marbles from the Cardinal’s collection, show th 
fertility of Ligorio’s invention and his freedom 1 
adapting classical details to the needs of the moment 
Terraces with ilex, cypress and laurel lead down to th 
kitchen gardens and entrance, and from manya vantage 
point on the boundary walks superb views of the Cam 
pagna are obtained. 

The Villa d’Este, the first authentic work of Ligori 
as an architect, has exercised a never failing fascinatiot 
on artists and writers, and has found expression in thi 
many fine drawings and descriptions of such writers a 
Evelyn and Montaigne. In the gardens Ligorio wa 


} Dr. Ashby,in reproducing the view (2p. cit.), points out the 
the gardens were treated in a spirit of anticipation (which ma 
have been extended to the building). 

§ E.g., Thetis, Hygeia, Flora, Pomona, and even Venu 
Cloacina ! 
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assisted by Giacomo della Porta, whilst the hydraulic 


work was entrusted to the celebrated engineer Orazio 
Olivieri,to whom must be attributed the tasteless water- 
organ. 

In 1555 Cardinal Giovanni Pietro Caraffa, a Nea- 
politan, was elected Pope, taking the name of Paul IV, 
and Ligorio was shortly afterwards invited to enter the 
Papal service, being associated, as far as the work at the 
Vatican Palace was concerned, with Sallustio Peruzzi, 
the son of Baldassare. 

The great church of St. Peter’s was now in the hands 


of Michaelangelo, and, in conjunction with Vignola, 


dere, and this, with the Gran’ Nicchione, which forms 
such a magnificent feature in the Giardino della Pigna, 
was finished in the reign of the succeeding Pope. 

Ligorio was instructed to prepare designs for a 
Casino in the wood of the Belvedere, and the charming 
little building now known as the Casino Pio Quarto or 
the Villa Pia was commenced (Figs. 2 and 3). 

The original design for the gardens, scarcely com- 
pleted, was due to San Gallo, and Ligorio arranged his 
composition on a hillside sloping to the north-west. On 
the southern or higher side of an oval courtyard is a 
small Casino whither the Pontiff was wont to resort 


Fic. 2— Vita Pia. ‘T'HE COURTYARD AND THE LOGGIA 


\Ligorio was employed upon the fabric, but, failing to 
jagree with Michaelangelo, he was withdrawn.* Accord- 
‘ing to Letarouilly, there is among the Vatican archives a 
‘project for the restoration of the Thermae of Diocletian, 
‘dated 1558, by Ligorio, but this building was five years 
\later reconstructed by Michaelangelo, who adapted a 
‘portion of the famous ruin for use as a monastery and 
‘the remainder as the church of S. Maria degli Angeli. 
A further drastic restoration at the hands of Vanvitelli 
was effected in 1749. 


| Ligorio and Peruzzi were now busied with the com- 
‘pletion of Baldassare Peruzzi’s courtyard of the Belve- 


_*Ligorio and Vignola were employed to supervise work 
‘that could not be reached except by ladders. See Prof. Aitcheson, 
| R.A. Lectures, 1901. 


to escape the etiquette of the Papal Court, and on the 
opposite side is an open loggia. At the ends of the court 
are two arched porches, and from the ground outside 
two curved ramps lead down to the lower parterre, 
which contains a fishpond and adjoins a level green 
forming part of San Gallo’s design. Much of the mate- 
rial came from the Stadium of Domitian, and the work 
was hurried forward only to be interrupted by the death 
of Paul IV, which occurred in 1559. 

The new Pope, Pius IV, at once resumed the work. 
Salustio Peruzzi assisted in the general supervision, 
and the superintendent of works was Bernardino 
Manfredi, who had as foreman under him one Fran- 
cisco da Como ; the stucco work, or “ grotteschi,”” was 
mostly executed by Rocca di Montefiascone. ‘The 
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GENERAL PLAN 


Fic. 3.—VILta Pia. 
From Bouchet and Lochette 


painters are mentioned at length by Vasari in the Life 
of Taddeo Zucchero. 'There were Frederigo Barocchi, 
who, assisted by Leonardo Cungi and Durante del 
Nero, both from Borgo San Sepulcro, executed the 
paintings in the first floor rooms of the Casino ; Santi 
Titi, of Florence, who painted the room above the stair- 
case ; Frederigo Zucchero, who was responsible for the 
principal apartment and also for the Loggia across the 
courtyard ; Giovanni dal Carso, who, besides assisting 
with some of the stucco work, decorated a small room on 
the first floor, whilst Taddeo himself and Orazio Sam- 
machini and Lorenzo Costa contributed panel paintings 
in the general scheme. The direction of the works and 
the selection and payment of the artists were entrusted 
to Cardinal Emulio, who was, in quite a modern 
manner, decorated by the grateful Pontiff on the com- 
pletion of the building. 

In spite of considerable ill-usage, the Villa Pia stands 
to-day fresh and sparkling, under the vast dome of St. 
Peter’s ; a delightful contrast exhibiting the diverse 
architectural tendencies of the age. It has been the 
fashion to write of the Villa Pia as an adaptation of the 
villas of the Romans, but Ligorio has refined the mate- 
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rials drawn from his study of ancient art, and in an ex 
ceedingly small space he has produced an architectura 
work of the greatest interest. 

In the year 1560, Ligorio, assisted by Peruzzi, made 
restoration of part of the church of Ara Coeli, and in th 
same year the Lancelotti Palace in the Piazza Navon: 
was commenced. According to Falda this building wa: 
designed by Ligorio. Leon Palustre,* however, de 
scribing the building as one that would add nothing t 
his reputation, rejects the attribution. The facade 
though severe, is not dissimilar in type to one showr 
among the drawings in the Bodleian, and may well be by 
Ligorio.t 

About this time it would appear that he was en- 
trusted with the completion of the Sala Regia t at the 
Vatican. During the progress of the work, Ligorio, whc 
seems to have been greatly in favour with Cardina 
Emulio, was approached by Salviati, to obtain for him. 
in conjunction with Daniello da Volterra,§ some portion 
of the decoration of the Sala. As a result of the archi- 
tect’s petition, supported by Daniello, Salviati, who 
was, even in the partisan view of his friend and bio- 
grapher Vasari, a bad-tempered man, obtained em- 
ployment and proceeded to obliterate one of Volterra’s 
paintings. Vasari reports the result in the following 
words : “ But Salviati, paying no regard to Piero, any 
more than to the others, . . . caused the architect from 
having been his friend to become in a certain sort his 
enemy.” Ligorio eventually succeeded in taking the 
work out of Salviati’s hands, who, incensed, left Rome 
in disgust. 

The Sala Ducale also has been attributed to Ligorio 
and Peruzzi, but later restoration at the hand of Bernini 
has obliterated the original features. 

Other works at the Vatican during the time of Paul 
IV and Pius IV were probably under the general super- 
vision of the two officials, following the original designs 
by other architects. 

Ligorio devoted some time to works of engineering 
and public utility. The harbours at Porto were sur- 
veyed, and in 1562 he was engaged in repairing the sea- 
wall and defence works at Citta Vecchia, and there are 
some sketches in the Bodleian of his proposals, dated 
September of that year. In 1563 Ligorio undertook 
some extensive work at the Basilica of St. John Lateran; 
including the restoration of the side wall, and his work 
is still to be seen above the north porch erected by Fon- 
tana (Fig. 4). It consisted of a high wall and two bell 
towers connected by a balustrade, a segmental pediment 


* L’ Architecture de la Renaissance. 

t Op. cit., fol. 107. 

{t Commenced by San Gallo, frescoes by Pierino del Vaga, and 
left unfinished at his death in 1547. 

§ Daniello Riccarielli, the ‘“‘ breeches maker’? of Michael- 
angelo’s Last Judgment. He was a close friend of Ligorio, and 
his name appears in a partly defaced note in the Bodleian MSS., 
fol. 97. 
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and panels for the armsof the Pope. The wooden ceiling 
of the nave was also commenced for Pius IV and com- 
pleted by Pius V. The nave itself was drastically re- 
modelled by Borromini, and the balustrade was taken 
down by Fontana when he was building the arcaded 
porch. 

Ligorio carried out some repairs to the Acqua 
‘Vergine, better known to visitors to Rome as the Fon- 
tana di Trevi, and simultaneously the building on the 
Via Flaminia, known as the Vigna of Pope Julius, was 
completed. The structure was commenced either by 


little beyond the travertine facing to some of the 
walls. 

In 1565 Ligorio, whose temperament seems to have 
been somewhat uncertain, had a disagreement with Fra 
Guglielmo della Porta, of whom he complains bitterly 
in a letter to the Cardinal Farnese, now the colleague of 
Cardinal Emulio in the administration of the works at 
the Vatican. In the same year Pius IV died, and was 
succeeded by Michele Ghislieri, who took the title of 
Pius V. 

The new Pope had been created Bishop of Neri by 

* 


Fic. 4.—S. GIoOvANNI IN LATERANO 
Ligorio’s work above north porch 


‘Peruzzi or San Gallo, but was only partially finished. 
‘Pius IV, at his accession, found it rapidly falling into 
‘ruin and decided to adapt it as a resting-place for 
(princes temporal and spiritual travelling to Rome. 
From the evidence of the building, substantiated to 
‘some extent by tradition, it would appear that Ligorio 
and Peruzzi again collaborated, the lower stage being 
\by the latter, but the delicate and fanciful composition 
‘at the angle was no doubt due to Ligorio (Fig. 5). 

In the following year (1564) Michaelangelo died and 
\Pirro Ligorio and Vignola were appointed architects to 
‘the fabric of St. Peter’s at a joint salary of three hundred 
‘ducats per annum. They appear, however to have done 


Paul III, and one of his first acts on ascending the 
throne was to erect a tomb in the Church of S.M. Sopra 
Minerva to the memory of his patron. This was de- 
signed by Ligorio and executed by Jacopo and ‘Tomaso 
Casignuola. Antique marbles were supplied for the 
sculptures and the work was finished in 1566. 

About this time Ligorio was consulted about some 
repairs to the Sistine Chapel, and in the Bodleian* 
there is a drawing showing his proposals for remedying 
the damage caused by the unbuttressed vault, built in 
1473, and now threatening to overturn the walls and 
destroy the paintings of Michaelangelo and other 


* Op. cit., fol. 106. 
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masters. The drawing shows the system of shoring and 
of underpinning the walls, and describes the proposed 
piers projecting from the face of the old walls, urging 
the importance of prompt attention to the condition of 
the fabric. 

In 1566, at the instance, it would seem, of Vasari, 
Ligorio was dismissed from the papal service for pro- 
posing to vary the designs of Michaelangelo. Vasari 
also lays upon Ligorio the responsibility for the collapse 
of the Ponte Sisto, which occurred in 1567. This was 
unfounded, as Vasari should have known, for a com- 
mission had been sitting since thesAugust of 1565, and 
some months afterwards Vignola had been appointed 
architect, but Papal parsimony had prevented any steps 
being taken for the safety of the structure. 

Ligorio now returned to the service of the Cardinal 
of Ferrara, his first patron, who, returning to Italy after 
the murder of the Duc de Guise, and being out of 
favour with the new Pope, had retired to Tivoli, where, 
amidst his rare collections and in his still unfinished 
villa, he passed the remainder of his life. The comple- 
tion of the great gardens now occupied the attention of 
Ligorio for some months, and he was then brought to 
the notice of the Cardinal’s nephew, the liberal-minded 
Alphonso II, Duke of Ferrara. 

Alphonso had been educated in France, and on his 
succession he determined to revive the glories of the 
* house of Este, and to make his court once more a centre 
of Humanist culture. To this end he was rebuilding his 
palace and gathering around him workers in the arts and 
in literature, among whom Ligorio was included. In 
1568, therefore, Ligorio took up an appointment as 
engineer and architect to the Duke at a salary of 25 
golden crowns per month, and left Rome for ever. 
While in Ferrara Ligorio married, but had no children. 

In 1570an earthquake caused the River Potoinundate 
its banks,and theconstructive skill of the ducal architect 
was severely tested in the necessary repairs to fortifica- 
tions and buildings. 

He also prosecuted his researches in the past remains 
of his country and assisted Enea Vico to classify the an- 
cestral collections of the Duke. 

Ligorio also found time to continue his own work on 
the antiquities of the Roman Empire, and to rearrange 
his notes, and he was as indefatigable as ever in his 
efforts to obtain fuller information and corresponded 
with many of the foremost antiquaries of the day. 
Among these was Julius Orsini, and there is a curious 
letter extant, dated 1577, requesting information about 
some inscriptions of the Fratres Arvales, which had 
been discovered about three years after Ligorio had left 
Rome. This letter is signed ‘Pirro Ligorio. 
Romano!” * Another letter, now in the Bodleian,t 

* Reproduced by P. de Nolhac in the Bibliothéque de I’ Ecole 


des Hautes Etudes, 1887. 
+ Canonici MSS., fol. 1 et seq. 
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was written from Ferrara to Ercole Basso, of that cit 
regarding a medal of the Emperor Commodus, and - 
dated 1581. Professor Middleton,{ endeavouring t 
prove that Ligorio was alive after 1580, the date give 
by Milizia,§ read the figure as 1585, but a careful exam 
nation of the MS. shows that the last inclined strok 
in the Roman numerals, making the “I” into “ Y, 
has been added in a different ink, and, presumably, ; 
some subsequent date. 

About the date of his death, like his birth, there existe 
until recently many diverse statements. Bryan assert 
that Ligorio died in 1573, Milizia as stated above, an 
several other writers following him give the date « 
1580. Lanzi, however, placed the event in 1583 an 
Begni || is able to confirm this and to add the month « 
October. 

Pirro Ligorio left a prodigious amount of manuscrif 
and sketches, and Vossius alleges that hesaw 120 volume: 
They all passed into the possession of his nephews, an 
later into the libraries of two Ferrarese gentlemen, Sig 
nori Gardellini and Crispi, after which the collectio 
was broken up, the greater portion having been secure 
by the Duke of Savoy for the famous Royal Library < 
Turin at a cost of 18,000 crowns. This comprises thirt 
folio volumes of manuscripts and sketches. There ar 
ten volumes apparently copied from the Turin MSS 
in the Museum at Naples. Two volumes are now in th 
Vatican Library, and there is one volume at the Biblio 
theque National at Paris, and another at the Bodleia: 
Library at Oxford, while there are a few sketches in th 
Royal Library at Windsor. 

These represent the labours of twenty-eight years 
principally in Rome, though other parts of Italy ar 
represented, and were intended to form an Arch@o 
logical Dictionary and Cyclopedia, divided into severa 
books. The whole conception was far in advance of th 
usual type of such works in Ligorio’s day. The illustra 
tions, as will be seen on inspection of any of the MSS 
or even of the reproductions to be found in the pub 
lished works of modern archeologists, { are drawings 0 
considerable power, and are mostly in brown ink. Th 
manuscript varies considerably, part being written i1 
neat Italian script with finely drawn initial letters 
which appears to be the final form of the portions s 
treated, while the remainder seems tobe drafts in variou: 
stages of completeness and includes rough notes on od¢ 
scraps of paper. In some of the volumes drawings 0 
architectural detail and composition are interspersec 
which vary so much in draughtsmanship and desigr 
that the student is forced to reject much as unworthy} 
of the talented Neapolitan architect. 

His published works are few and mostly in the 


t Archeeologia, vol. li, pp. 490 et seq. 

§ Memori degli Archetti, Parma, 1781. 

|| The Vatican, its History and Treasures, New York. 
§| E.g., Lanciani and Middleton. 
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volumes of other authors issued after his death. 
Amongst these is the plan of the Villa Hadriana re- 
stored by Pirro Ligorio, first undertaken for the Car- 
jinal d’Este, and printed in 1634, at the direction of 
Cardinal Antonio Barberini, who instructed his archi- 
rect, Contini, to bring the plan up to date. Contini, 
yowever, seems to have contented himself with pub- 
ishing Ligorio’s plate with the text in Latin, merely 
lescribing the identification letters. Poleni (Vol. V) 
zives a description of the Amphitheatre of Verona by 
Ligorio ; and a treatise on the vehicles of the ancients 


vas published in Frankfort in 1671, under the title of 
Ye Re Vehiculari. In the two Thesauri of Graevius 
here are descriptions of the Villa Hadriana and Villa 
“Este at Tivoli, both from the pen of Ligorio. There 
vere in addition drawings of the Circus Maximus and 
aaps of Italy, Naples and Greece, but on the manu- 
cript volumes rests his archeological reputation. There 
te three manuscript volumes on Rome and the Cam- 
‘agna, dedicated, the first to Cardinal Ippolito d’Este, 
te second to Cardinal Alessandro Farnese, and the 
ard to the Holy Trinity, and there is the great cyclo- 
‘edia already referred to. 

| The value of this mass of information has been much 
bated. For instance, Lanciani * describes the author 


thus : “‘ Unfortunately he was not born to speak the 
truth ; he was a born impostor and forger, so that it is 
always difficult and sometimes impossible to decide 
whether his evidence, when unsupported by more trust- 
worthy witnesses, rests on any foundation of truth .. .” 
But a few sentences after he adds: ‘“‘ I have myself 
found so much useful and honest information in 
Ligorio’s manuscript volumes . that I cannot bring 
myself to brand him with the stigma.” Professor Mid- 
dleton, writing in Archeologia, has also testified to their 
value.t The same uncertainty exists with other of 


Fic. 5.—T'He VIGNA OF Pope JULIUS 


Ligorio’s critics. Ludovico Muratori, in his Thesaurus, 
speaks bitterly of his want of faith. Oliviera wrote a 
long monograph on the frauds of Ligorio, whilst Dr. 
Borghese, quoted in the Nouvelle Biographie, says, 
referring to a suggestion of investigating the ambi- 
guities of Ligorio: “‘ When your project is complete 
you will be surprised at the number of apocryphal 
monuments caused by this man.”’ Other writers of less 
erudition and greater imagination have charged Ligorio 
with systematic fabrication of false antiquities, coins and 
medals. 

Ligorio in some of his notes confesses that he was 
unable to vouch for the correctness of his surveys, and 
he is unsparing in his condemnation of much of the de- 


* Wanderings in the Roman Campagna. 


x 2 


+ Op. cit. 
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struction that he witnessed. Moreover, the MSS. that 
remain are not complete, and on that ground he is 
entitled at least to a recommendation to mercy. Mis- 
takes there undoubtedly are, but Ligorio was not alone 
in these. Palladio, for instance, in a drawing in the Bur- 
lington-Devonshire collection, mistakes the Palace of 
Augustus for a public bath, while Lanciani * gives an 
illustration of the Regia drawn by Ligorio, and says: 
“Evidently the latter was under the impression that the 
building was the Arch of Janus.”’ This must have been 
one of Ligorio’s earliest drawings, as the discovery took 
place in 1543. Lanciani admits that many of the par- 
ticulars are genuine and bear comparison with the exist- 
ing fragments. 

Raoul Lochette + has probabiy supplied the true ex- 
planation when he suggests that during the feverish 
exploration that was carried on in the sixteenth century 
Ligorio made his sketches in haste, and the lacunz 
which occurred would not be filled until the leisure of 
his later years, when at Ferrara, rewriting and redraw- 
ing his material, he would add to and alter his work 
from memory, the particular relic by that time being 
probably destroyed.{ ‘There is evidence in the letters 
referred to above of his efforts to obtain further infor- 
mation, even after he had left Rome for good. 

Apart from Ligorio’s place as a pioneer in epigraphy, 
there can be no serious difference of opinion on his ar- 
chitectural achievements, though there is little con- 
temporary notice of him. 


Vasari came into contact with Ligorio, as we have 
seen, early in the latter’s career, but to Vasari one man 
towered over the world of art; hence, when Ligorio 
dared to express his views of Michaelangelo’s work at 
St. Peter’s, he became to him an object of detestation. 
There was, in addition, the dismissal of Salviati, related 
above, to add to the resentment shown in the fact 
that no life of Ligorio appears in the Vite, and any 
references that Vasari felt necessary were so brief as to 
imply that the performances to which they relate were 

* Ruins of Ancient Rome. 

+ Bouchet and Lochette, Villa Pia. 

ft Ligorio himself, while he protests against the destruction 
of some of the finds, says (Canonici MS'S., fol. 19), speaking of 


Roman stucco, ‘‘ Take three parts of pounded Parian marble, 


easily got from among the Ruins of Rome and from broken 
Statues.” 


636 


unworthy of extended notice. Vignola, the close asso. 
ciate for many years of Ligorio, was the object of a simi 
lar display of feeling on Vasari’s part,§ and for a lik 
reason—namely, the marked influence that Vignola anc 
his friends gained over Julius III to the detriment o 
Michaelangelo. : 

In his private letters Vasari was more outspoken, anc 
often careless of his facts. Of this Mr. R. W. Carde 
gives a good instance in his biography, where ina lette 
dated 1566,to his friend Vincenzio Borghini, Vasari says 
‘““T have received orders to examine the substructure o 
the Ponte Sisto, which is in a dangerous state ; also th 
works at St. Peter’s from which Pirro has just been dis 
missed, though not before he has made, I don’t knoy 
how many mistakes.’ The mistakes would appear to b 
departures from Michaelangelo’s designs, for Ligori 
was not in any way likely to fail in either design or con 
struction, and his reputed connection with the Pont 
Sisto was, as pointed out above, untrue. 

Ligorio’s fame as an architect needs no more than th 
Villa d’Este or the Villa Pia to show that he was a worth 
descendant of the great artists who had made Rome th 
centre of culture. Upon such men scholarship sa 
lightly. Antique forms, eagerly studied, were adapte 
and recast as fancy dictated. The pedantry that wa 
later to fetter architecture was as yet undreamed of. 

In the buildings of Ligorio, though their designe 
was probably better versed in the details of Roman ar 
chitecture than any other man of his day, there is n 
suggestion that he ever attempted to seek for rules. Hi 
skill in construction, and a fine selective capacity 1 
design, combined to give the building the impress c 
the social life of his day. 

Like all his contemporaries he was a man of man 
occupations—artist, architect, engineer and antiquar 
by turns ; but as an architect he will ever rank high, : 
only for the examples on the banksof the Anio and in th 
wood of the Belvedere, where art and nature have bee 
blended in perfect harmony by this almost unknow 
artist-archeologist who has been described as “ th 
most genial artist of his time.”’ |! 


§ It is true that there is a notice of Vignola in the Life « 
Taddeo Zucchero, but only because the architect of the Palace « 
Caprarola seemed to require some brief notice. The paintins 
of 'Taddeo are described in full. 

|| Lanciani, Wanderings in the Roman Campagna. 
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The Acoustics of the Auditorium—Part II’ 


BY G. A. SUTHERLAND, M.A. 


E have seen that some reverberation, par- 
W ticularly in large halls and in the case of 

orchestral music, is very desirable in order 
o give the necessary fullness of tone, and the in- 
‘ompatible demands of speech and music in this 
spect might seem to make it impossible to design 
large hall which would be satisfactory for both speech 
ind music. The problem is certainly a difficult one, and 
vhere possible separate rooms should be used for 
ieparate functions. If this is impossible there 1s, 
ortunately, a solution of the problem which has proved 
atisfactory in practice, though scientific experiment on 
he point has not yet been carried out. 

We have seen that reverberation and intensity go 
yand in hand, so that the deadness that characterises 
nusic in a hall of fairly small reverberation is due, in 
yart at any rate, to the accompanying small intensity. 
We have the means of increasing the intensity of the 
nusic and giving it fullness of tone by employing the 
shenomena of forced vibration and resonance. ‘The 
nerease in intensity produced by the forced vibration 
)f a suitable board or soundbox is considerable, but it is 
yery small compared with the increase produced by 
‘esonance, as may easily be shown by experiment. 

In a room resonance may be of two kinds. The 
column of air in the room has a natural period of its 
ywn, and it will resound readily to a particular note. 
This is most noticeable in a small empty room such as 
: bathroom. In a large room the response will in any 
sase be to a much lower note, and is unlikely to occur 
aoticeably except in the case of a building of cruciform 
shape. 

But resonance may also occur by the mechanical 
vibration of the walls of the room, as was quite clear in 
considering the absorption curve for wood panelling. 
{t may at first seem surprising that a comparatively 
good absorber should increase the intensity in the 
‘oom ; and, to understand this, one has to look into the 
aature of resonance. If a note is sounded near a wall 
which tends naturally to vibrate in the same period, the 
wall absorbs the energy—i.e., it converts it into the 
nechanical energy of vibration. This wall vibration is, 
nthe first instance, of insufficient amplitude to give an 
audible sound, but if the note be sustained the energy 
of the wall will increase sufficiently for it to become a 
sounding body also. When the note is stopped the wall 
energy becomes insufficient to produce sound, and the 
wall acts again merely as an absorber. 

_ So that a resonating body will perform the desirable 
function of acting both as an increaser of intensity and a 


* The 1st part of this article appeared in the JOURNAL of 


22 September. 


' 
| 


decreaser of reverberation. The same will be true of 
forced vibrations, but in a much less degree. 

The resonator will be most effective when placed 
near the sounding body, and wood panelling should 
therefore be placed near the orchestra to get the best 
effect. In any case, it should not be placed too far from 
the orchestra, otherwise the direct and the resonated 
sound may reach part of the audience at such an inter- 
val of time that an echo or confusion results. Of course, 
any sound transmitted through the framework of the 
building will reach the audience practically as soon as 
the direct sound. 

It might seem that a resonator, responding as it does 
to one particular note, could only produce distortion. 
Here the difficulty may be met by providing a series of 
resonators for different notes ; one way in which this 
might be done would be to arrange for different thick- 
nesses of wood panelling on studding to be placed at 
varying intervals, which could be arranged to give the 
same external appearance though resounding to 
different notes in its different parts ; but here again the 
results of scientific experiments are still lacking. 

In any case, there is always the gain from forced 
vibration. In particular, a six-inch space under the floor 
boards of an orchestra pit has in one case been found to 
produce almost equal reinforcement over the whole 
scale. And wood panelling in the neighbourhood of an 
orchestra gives successful results in many different 
halls. 

In this connection it is interesting to note that 
Vitruvius suggests that theatres constructed of wood, 
having wooden floors, do not need the system of reson- 
ant vases ; while those constructed of rubble, squared 
stone or marble do. 

It has been pointed out that, in an ordinarily shaped 
room, and in the absence of special circumstances, the 
effect of an absorbent on reverbation is independent 
of its location; but this is a far different yhing from say- 
ing that its effect on the acoustics of a room is isdepen- 
dent of itslocation. Shortness of reverberation is only 
one desirable factor. The absorbent material must be 
placed so as to contribute to other desirable factors. 
Fortunately it can be relied on to reduce the reverbera- 
tion wherever it is placed. The best location for it in 
practice depends on the shape of the auditorium. 

The principle on which adequate loudness is 
assured in an ordinary auditorium is so to design the 
room that no member of the audience receives within 
one-fifteenth of a second less sound than he would if 
he were distant less than about 50 feet from the speaker 
Out of doors in still air it is possible to hear farther than 
this distance, but in a hall, with a certain amount of 
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THE ACOUSTICS OF 


yaaa, 


Fic. 15.—Acoustic diagram for a nearly square room 
with a source of sound, M, near one corner. 


: 


astling and similar noises and a longer reverberation, 
2 feet is a suitable standard to take. In small halls this 
resents no difficulty. All that has to be arranged for is 
yat the speaker shall have an uninterrupted view of 
yeryone in the audience, no member of which shall be 
:a greater distance than 50 feet. 

In any room the path of the sound is simply ob- 
ined, to a first approximation, by the method of 
aages which will now be explained. Ifa train of sound 
aves proceeding from a point S (Fig. 11) strikes a 
flecting surface AB, the sound waves, after reflection, 
-oceed as though their origin was not S but I, which is 
an equal distance behind the surface on the perpen- 
cular from S. I is called the image of S. If we confine 
ar attention to a portion CD of the wall, then we find 
ie reflected path by joining I to the points CD and 
coducing them to EF as shown. The shaded part 
1ows the progress of the wave. 

‘Where one dimension, the length, is greater than 50 
et, the direct sound must be supplemented in the 
ise of the rear seats by sound reflected from a hard 
irface. This surface is most conveniently the ceiling, 
nce the upward part of the wave reaches the ceiling 
ithout loss. This is illustrated in Fig. 12. 
| At the same time the splaying of the side walls may 
> of advantage since it reflects some of the sound to the 
fats at the back of the room instead of to the front, 
here it is not required. This will be clear from Fig. 13. 
he most suitable angle for the splay will be that which 
omfines the reflected sound as far as possible to the 
‘art of the room where it is most needed. This will 
ary for different shapes and sizes, but in any case may 
+ determined from the diagrams. 

‘Where there is a gallery it may be advantageous also 
_splaythe ceiling,since otherwise the ceiling reflection, 
ough reaching the gallery, may not be able to reach 

e seats at the back of the hall underneath it. This is 
early illustrated in Fig. 14, where the shaded beam 
\presents the flat ceilingreflection tothe gallery,and the 
ack beam the reflection from the splay to the seats on 
‘e floor. Neglecting the bending that always takes © 
‘ace to some extent, the point R represents the farthest 
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back point to which the sound reflected from the flat 
ceiling could penetrate. 

In any case, it will be possible, by applying this 
acoustic diagram method, so to design the building as to 
ensure sufficient loudness everywhere in the room. The 
diagram method may be employed more completely 
than we have yet done to investigate the progress of a 
sound wave. As an example of this, we may take the 
case of a nearly square room with the source near the 
corner, as shown in Fig. 15, where the complete wave 
system for a single wave is drawn at a particular instant 
of its progress. That this does give us a true picture of 
wave motion in simple cases may be seen from the 
photograph 8 of Fig. 16, the photographs being of 
water waves at about one-tenth second intervals in a 
similar vessel with a source near the corner. 

The loudness at any point of a room may be calcu- 
lated by applying the inverse square law. If I is the 
intensity of the direct sound at a distance of 50 feet, 
then the intensity of the direct beam at any distance, d, 
Teso2 


2 


is If the sound suffers reflection then it is di- 


minished in the ratio of the reflection coefficient R of the 


Fic. 16.—Photographs at one-tenth second intervals of water 
waves emanating from a point near one corner in a vessel of the 
same shape as the room represented in Fig. 15. 
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surface it strikes, the reflection coefficient being given 
by 1-A, where A is the absorption coefficient. The 
formula for intensity at a point after one reflection is 


thus: = 50° where d, is the distance of the point from 


1 
the image I, in the surface considered. If there are two 


regard to loudness, it also shows what over long r 
flecting paths, which would produce echoes, are to b 
expected. These can then be eliminated by the suitab! 
disposition of absorbent material. Examples of mig 
chievous reflecting surfaces are shown in Fig, 1 
Highly absorbent material should thus be placed ; 


Pantheon in Rom. 


i : Schnit, 
Serene emer - Sclialitalbmesser 65 mi. 


Mivhel, Hursamaeit grober Kino. 


Fic. 18.—Acoustic diagrams for the Pantheon in Rome. 


reflections, then the formula is 


2 
ene where dj, is 


the distance of the point from I,, che image of I, in 
the second surface. 
Thus the total intensity at any point will be :— 
AY pie Ke aR RGRs 
Ix 50 Eraaepaieme esa: prt ") 
This will be adequate if it is at least equal to I. 
The acoustic diagram not only gives information with 


640 


AB and CD. It may be remarked that the rear surfac 
is usually a suitable place for absorbent material. 

The diagram may also be used to investigate th 
effects of curved walls, and the bending of sound tha 
will take place round pillars, beams and similar ob 
stacles. Its application here, however, ceases to b 
simple, and cannot usefully be discussed in this articl 
That it does give the true form of the waves from 
curved surface may be seen by comparing Figs. 18 an 
19. Fig. 18 is the diagram for the Pantheon at Rome 


| 
| 


| 
| 
| 
| 
| 
} 
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the source being atM. Fig.19 isa series of photographs 
of water waves in a vessel of this shape. ‘he shape of 
the wave at the appropriate instant is seen in photo- 
graphs 21 and 22 to be the same as that on the diagram. 
From the diagram it is possible to predict that a 
listener at A will hear four distinct echoes having in- 
tensities roughly of og, 0°6, 0°5, o'g of the original 


‘sound respectively. 


Where, owing to the presence of many curves and 


irregularities, the diagram is specially complex recourse 


may be had to a photographic method. It is possible, 
with the aid of suitable experimental arrangements, to 


of the following waves in the two right-hand photo- 
graphs. 

Wide experience goes to prove that curved walls are 
almost always a menace to good acoustics. ‘That this is 
bound to be the case might be inferred from the fact 
that all whispering galleries—the famous one of St. 
Paul’s in London, those of the Salle de Cariatides in 
Paris and the church of St. John Lateran in Rome, 
and that of the Mormon Tabernacle in Salt Lake City, 
and many others that might be named—are all 
dependent for their peculiar qualities on the presence 
of curved surfaces. ° Concentrations of sound in one 


Fic. 19.—Progress of water waves in a vessel of the same shape as 
the Pantheon in Rome. Photographs at one-tenth second intervals. 


| photograph actual sound waves in their progress 
_ through a model of the room under test, but the photo- 


graphy of water waves is simpler and gives as much 
information. 
Sabine has applied the photography of actual sound 


- waves in advance of construction with marked success 


in several cases. Most notable of these is the Scollay 
Square Theatre in Boston. Had the original intention 


of the architect been carried out, there would have been 


_aclear echo, as is shown by the distance and distinct- 


ness of the following wave in the two left-hand photo- 
graphs of Fig. 20. On Sabine’s advice the cylindrical 


_ ceiling surfaces were replaced by flat ones, and the dis- 
_ appearance of the echo is shown by the diffuse character 


or more places imply similar deficiencies elsewhere, 
and non-uniformity of distribution is the result. 

Not only are main foci produced by curved surfaces, 
but, owing to the phenomenon of interference, there 
are also subsidiary foci. To what an extent this is so 
may be deduced from Fig. 21, which represents the dis- 
tribution of intensity at head level of the sound emitted 
by an organ pipe placed at the middle of the floor of a 
room with a segmental ceiling, whose centre of curva- 
ture is at floor level. 

It must be realised that there is a similar but not 
identical system for every pitch of note, including the 
simultaneous components of a complex sound, so that 
there tends to be distortion as well as non-uniformity of 
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len 20.—Showing the different characters of waves reflected 
from curved and flat surfaces. 


loudness. A similar state of affairs was shown by Pro- 
fessor Raman and the writer to exist in the Whispering 
Gallery at St. Paul’s Cathedral, where, if a pipe be 
sounded at one point of the circumference, points of 
concentration and silence are found round the circum- 
ference and also on Proceeding inwards along a radius. 
At some points the octave of the note sounded is heard 
predominating. 

One of the worst cases of the bad acoustics produced 
by curved surfaces is furnished by an auditorium in the 
University of Illinois. Here the form is roughly hemi- 
spherical, and from motives of economy the original 
intention of breaking up the walls was not carried out. 
The result was a chaos of sound. A speaker on the plat- 
form heard ten echoes of his own voice, and on one 
occasion the orchestra conductor heard the echo of an 
instrumental solo which was being rendered with 
orchestral accompaniment more strongly than the direct 
sound, and beat time with it, with what confusion can 
be imagined. 

Figures 22 and 23 show the main concentrations of 
sound in this auditorium. These were inferred first 
from diagrams and afterwards from the path followed 
by an intense parallel beam of light directed at the 
various surfaces in turn. (It is to be noted, however, that 
the sound is not confined strictly within the limits of the 
light beams.) The offending surfaces were thus located, 
and temporary improvement was effected by hanging 
heavy sheets of canvas to prevent the sound from reach- 
ing these surfaces. The result was very unsightly, and 
the drastic action was then taken of lining the offending 
surfaces with felt. A difficulty arose when it was found 
that to felt all the offending surfaces would mean the 
introduction of so much absorbent material that the 
reverberation period when the hall was full would be 
too short, at least for music. The felt was therefore set 
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in strips with equal interspaces, so as to cover only half 
the surface. It was also mounted on wood battens set at 
a little distance from the walls. This method of mount- 
ing gives slightly greater absorbing power, but the 
extra expense and the added danger of fire more than 
overbalance the advantage thus gained. The resulting 
condition of the hall was that the reverberation with 
1,200 persons present was reduced from 2°7 to 1'9 
seconds, which is very near 1°8, the compromise value 
that is found satisfactory for halls as large as this when 
used for both music and speaking. All the worst echoes 
were found to be eliminated, but there were still slight 
echoes from the unpadded surfaces. 

While in general a curved wall is a menace to. good 
acoustics, one form of surface, the paraboloid, has been 
used with success. If the speaker’s head is situated at 
the focus of this surface the reflected wave is a plane 
wave, giving a parallel beam of sound, which thus 
reaches the farthest points of the room with un- 
diminished intensity. This in effect carries the splaying 
of the walls and ceiling to perfection. It is the principle 
of design of the Hill Memorial Hall in the University of 
Michigan. Fig. 24 shows the basis of longitudinal sec- 
tion and plan, which were slightly modified in practice 
to accommodate an organ. Fig. 25 is a fuller section. 
The design was successful in that every member of an 
audience of 5,000 can hear perfectly except the occu- 
pants of three rows of seats at the back of the ground 
floor, which were added after the building as originally 
planned was complete. 

It is necessary, of course, for the speaker in this case 
to occupy a particular position, though some slight free- 
dom of movement is permissible. A disadvantage of the 
form of design is that sounds of rustling or whispering 
in every part of the hall will be returned to the focus, 
and the result may be unpleasant for the speaker. 

The Hill Memorial Hall has a volume of 800,000 
cubic feet. The reverberation period when the hall is 
full is 1°7 seconds, which is found to be too short for 
music. When the hall is only partly full the tendency is 
for the reverberation to be too long for speech. This is 
a difficulty that may frequently have to be provided 
against. More nearly equal periods for different degrees 
of fullness can be attained by upholstering the backs 
and seats of the chairs with suitable cushions. . 

It seems desirable at the close of this article to give 
special consideration to a particular class of auditorium, 
the council chamber. The three qualities of loudness, 
distinctness and freedom from distortion, important as_ 
they always are, are even more necessary, and at the 
same time more difficult of attainment, in a council 
chamber. Here a member may speak from any part of 
the room, and as a consequence his audience may be_ 
largely behind him. It is a matter of common experi-. 
ence that a sound falls off in intensity much more 
rapidly behind a speaker than in front of him, and 
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}. 21.—Showing the uneven distribution of in- 

sity at head level produced by a curved ceiling. 

e lines are of the nature of contour lines. The 
source is in the centre. 


Fic. 23.—Illustrating echoes in an auditorium in the 
University of Illinois. 
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Fic. 22.—The main concentrations of sound in an audi- 
torium in the University of Illinois (Longitudinal Section). 
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therefore the provision of hard reflecting surfaces which 
will reflect the sound as quickly as possible to every 
member of the audience, including visitors and repre- 
sentatives of the Press, is essential. If the ceiling be 


kept low, it will act as a suitable reflector for this pur- 
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quate distinctness. In a council chamber a membe 
expects to be able to address his audience intimately 
and not to have to enunciate his words as slowly ¢ 
clearly as he would in the formal address of a larg 
audience. This, and the fact that in a council chambe 
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Fic. 24.—Acoustic diagram of the Hill Memoral Hall, University of Michigan. 


pose. In addressing an audience partly in front of and 
partly behind him a speaker very often turns his head 
from side to side, with the result that points are missed. 
The advantage of making the ceiling the main reflecting 
surface will be clear. If a wall surface be chosen it will 
be necessary to train councillors to face in a particular 
direction when speaking. 

Particular care must also be exercised to secure ade- 
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with councillors entering and leaving and possibly co 
versing in undertones, there is always a measure 
extraneous noise, make it imperative to have a special 
short period of reverberation. 

The London County Council Chamber fails in : 
these respects. The direct line condition is not sat 
fied ; for the Press is relegated to a gallery in a de 
recess out of sight of the chairman. The ceiling is 
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high that it cannot be used as a reflecting surface. If it 
were a good reflector, then sound returning from it 
would constitute an echo. If it could be made perfectly 
absorbent, then all the sound proceeding above the 
horizontal from a speaker would be lost to the floor of 
the house. As it is, the ceiling is partially absorbent, 
and so, instead of a discrete echo, there is confusion. 
The high ceiling and the recessed galleries make the 
volume large, and the result is excessive reverberation. 
Absorbent material has been introduced to reduce this, 
and it is now being stated that, although the reverbera- 
tion is still slightly excessive, yet there is more absor- 
bent material than the Sabine theory requires. This 
shows a complete misunderstanding of the whole ques- 
tion, for the Sabine theory requires the introduction of 
absorbent material until the reverberation is no longer 
excessive. Unfortunately, recourse is being had to quack 
methods of cure. A canvas velarium was introduced, 
too small and too high up to give the necessary false 
ceiling effect. ‘This has now been replaced by a muslin 
one, which will have as much effect on the sound waves 
as a fishing-line would on the breakers on a seashore. 
Nothing can now make the acoustics good in the 
sense that they would have been good if the room had 
been designed in the first instance as a council chamber 
and not as a monument ; but some improvement might 
be effected by introducing further absorbent material 
into the upper part of the hall and by providing a 
suitably inclined surface, which the speaking member 
might face, to reflect the sound on to the floor of the 
‘house. This would not, of course, affect the galleries. 
‘Alternatively, consideration should be given to the 


possibility of inserting a false ceiling, which could be of 
glass, to reduce the volume and provide a reflecting sur- 
face at a suitable height. It is true that certain legislative 
assembly rooms on the Continent of Europe are monu- 
mental in type and yet fairly successful acoustically ; but 
there the problem is a different one, for there it is the 
custom for thespeaking member to address theassembly 
from a rostrum position. That this is a very material 
consideration is evidenced by the fact that in the Lon- 
don County Hall every member on the floor can hear 
the chairman. 

Within the past year prizes have been awarded in 
competitions for designs of legislative assemblies in 
Cairo, Colombo and Calcutta. All these are of the 
monumental type, and are bound to be acoustic 
horrors. It is time that something was done in this 
matter, and architects who act as assessors in competi- 
tions would do a signal public service if they refused to 
consider as eligible any design that did not conform at 
least to the reverberation period appropriate to the par- 
ticular class of auditorium, if not to a more detailed 
acoustic specification. 

It is not uncommon in designing a house to take 
account of the fact that a beautiful house means not 
simply a beautiful structure but a beautiful place to live 
in. It seems no more unreasonable to demand that an 
auditorium shall be not simply a beautiful monument, 
bit a beautiful place to speak and hear in. Acoustic 
quality is never the sole consideration in design, but it 
is a consideration of prime importance. To ensure it 
consistently with the demands of engineering and art is 
no unworthy task for the architect to undertake. 


MT 


0) 


y 


MT 


| 
Z 
2 | 

H 

%, 

2 

al 


® 


iil 
+; | = 
: 


SESS 


nee | 
7 


f 
i 


“LONGITUDINAL ¢ SECTION “arian aw 


Sam jo-1-o" 


THE HILL MEMORIAL AUDITORIUM, ANN ARBOR. MICH. 
ALBERT KAHN, ARCHITECT: ERNEST WILBY ASSOCIATE 


Fic. 25 


645 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


The Planning of the Modern City * 


BY :H. Vv... LANCHESTER [FF]. 


of apology for producing another work on the 
subject, but we may affirm at once that the 
work amply justifies its inception, being a contribution 
of undoubted value. 
In order to indicate its scope. it may be well to quote 
the attitude towards this question as stated on the first 
page :— 


Te: author of this book opens with a few words 


It is the hope of the author that municipal engineers 
will find the following pages of some value in bringing to 
them a somewhat keener realisation of their part in, and 
responsibility for, the constructive work of city planning 
as well as city building. Most of the literature of this 
subject has been contributed either by architects, who 
emphasise its architectural or artistic side and appear to 
consider it an architectural problem, or by students of 
city government, who seem to regard it as an administra- 
tive problem. This volume is just as frankly written with 
the idea that the fundamental problems of city planning 
are, and from their very nature must be, engineering 
problems. 


Now it need not be inferred from this that the 
engineering aspects take up an undue proportion of 
the book, which balances on the whole fairly accu- 
rately the various interests of Town Planning. Trans- 
portation and Streets, Parks and Recreation, Econ- 
omics and Industries, Zoning Restrictions, Housing, 
Legislation and Finance all receive attention, and this 
of a broadly comparative and comprehensive kind that 
gives their presentment value and interest. 


Naturally, there is less grasp when the zsthetic con- 
siderations arise, but the author has already discounted 
criticism on this score, in expressly stating that the 
subject is regarded more specifically from the stand- 
point of those usually charged with putting a scheme 
in operation. 


The first four chapters review the more recent 
history of City Planning ideas and activities, including 
in a summarised form the question of improvement as 
well as development. 


Chapter V., on Transportation, is one of the most 
valuable sections. Opening with a somewhat too con- 
densed sketch of docks and water facilities, it passes on 
to rail transit in city areas, and gives the following 
useful table of comparative costs (for one mile of single 
track) :— 


_*® The Planning of a Modern City : a Review of the Prin- 
ciples Governing City Planning. By Nelson P. Lewis, with 
the assistance of H. M. Lewis. [New York: J. Wiley and 
Sons.] 
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‘Tramway overhead trolley, on sleepers 2,5 000 

Tramway, overhead trolley, on paved street 41,500 
Tramway, underground conduit, on paved 

street ‘ 48,500 

to 

126,500 

Elevated Railroad on steel viaduct 113,000 

Elevated Railroad on masonry viaduct 330,000 

Underground Electric (New York) 1,190,000 

C.I. Tube tunnel below water level 2,700,000 


These are all from American examples, but may be 
of value for the purpose of comparison, Much of the 
traffic dealt with is of an intensive character, and the 
hints as to how this can be handled are very much to 
the point. 

One thing that strikes the reader is the tendency to 
identify the alignments for streets and rail transit, and 
to form elevated or underground lines where it would — 
be obviously more economical in construction to plan 
suburban routes independently of, rather than along 
the lines of, the main roads. The costly Queen’s 
Boulevard route, New York, is an example of this. _ 

Chapter VI., on the Street System, is of less im- | 
portance to English readers, as, if it accurately repre- 
sents American practice, this is somewhat primitive 
and unscientific, particularly in respect to site sub- 
division. The following chapter, on Parks and Re-— 
creation, illustrated from American examples, contains 
some useful statistics, and the next, on Public Buildings 
and Civic Centres, is mainly notable for its series of — 
illustrations of the Grand Central Station, New York, 
which takes first place among the great terminal » 
stations all the world over for skilful arrangement and ' 
practical efficiency. The other illustrations are well 
chosen from typical American examples. After a | 
chapter pointing out economic advantages of framing 
a city plan and another on a few types of the industrial - 
town, we come to Chapter XI., on Street Traffic, in 
which will be found a good many interesting sugges- _ 
tions as to the ways in which this should be provided | 
for and dealt with. Tables and statistics compare the 
number of fatal street accidents in various cities, and 
indicate in most of these a rapid increase during recent 
years. 

Chapter XII., on Street Details, has some useful 
notes on street lighting, and closes with some illustra- 
tions of the exterior illumination of public buildings 
at night. Chapter XIII. deals with a problem that 
looms largely in America—namely, the substitution of | 


2 
¥ 
} 
| 
| 
; 
{ 
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over or under railway bridges for level crossings. It is 
of interest to note that the contribution claimed from 
the railways towards the cost of such works ranges 
from 50 per cent. to 75 per cent., and that, subject to 
certain limitations, the necessary regrading and recon- 
struction, including substantial modification of the 
railway level, is compulsory. ‘Thus the local authority 
‘isin a very much stronger position than in England. 
The following chapter combines the questions of 
building restrictions and zoning, which might well have 
‘been dealt with separately—though there is something 
to be said for the view that all types of restriction 
‘might be treated on a zoning basis. 

The following extract from the report of the New 
‘York Committee illustrates the general position taken 
‘up in respect to zoning :— 

' Anything that will tend to preserve the character of a 
particular section for a reasonable period of years will 
tend to bring about the uniform improvement of the 
section. A large proportion of the land of New York City 
that is now unimproved or poorly improved is in that 
condition because the owners feel that the character of 
the section is changing, is bound to change in the near 
future or that the permanent character of the section is 
unknown. If restrictions were imposed so that the 
general character of particular sections could be fore- 
casted with reasonable certainty for a period of years, 

owners who had been holding back on account of the 
‘uncertainties of the situation would find it clearly to their 
advantage to improve their holdings. The result would 
be that these restricted sections would be more quickly 
built up with buildings of similar type and use. ‘This 
should have the effect of improving living conditions, 
reducing the cost of living, and maintaining real estate 
values. 

_ Any growing city that fails to control building develop- 
nent must inevitably suffer enormous loss due to building 
obsolescence. Obsolescence may be defined as lack of 
adaptation to function. It results from changed condi- 
ions and surroundings that render the building inappro- 
driate for the particular location. ‘The total social loss 
does not consist merely of the great cost of building 
reconstruction or of the great decline in the rental value 
of the inappropriate buildings that are not reconstructed, 

put there is added to this the social loss due to the retarda- 
tion of real estate improvements owing directly to the 
»bsolescence hazard. 

' The need for the creation of special restrictions for 
\pecial districts is most clearly exemplified in the case of 
juburban residence districts. Here real estate developers 
vave often found it profitable to secure control of large 
ireas in order by restrictive covenants to insure to 
ntending purchasers of homes the creation and main- 
‘enance of a residence section of a certain desired type. 


And this subsequent one indicates the effect of the 
New York zoning ordinances :— 


| It has checked the infiltration of hurtful industries in 
business and residence localities ; it has entirely excluded 
wublic garages and service stations from residence 
listricts and, except in special cases, from business 


| 


} 
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districts ; new stores cannot be placed at will in residence 
districts, but must be confined to business streets where 
rental values are consequently improved ; old-established 
residence districts will continue as such, and home owning 
citizens can stay there ; while not specifically forbidding 
apartment houses, the area restrictions have prevented 
their invasion of districts where only a small proportion 
of the lot areas may be built upon ; a new type of business 
and office building has been evolved which allows light 
and air to reach the streets ; additional open spaces on 
building lots has made the structures more habitable and 
sanitary; there is a tendency to distribute population 
instead of concentrating it, rendering the transit problem 
less difficult of solution ; owners of attached houses are 
maintaining them in better condition as the menace of 
invasion by business or apartment houses has passed and 
property values generally have been stabilised. 


Altogether the case for zoning is logically and 
clearly put. 

Chapter XV. deals with the Environs of the City, 
and that which follows with Garden Cities and 
Suburbs. The short Chapter XVII. on Legislation is 
of course a very brief summary of a subject that 
demands a volume to itself. ‘Then we come to some 
interesting notes on propagandist methods, and those 
which have been so successful in America in securing 
financial aid for the preparation of a comprehensive 
city plan. 

Chapter XX. discusses the principles which should 
govern land acquisition by municipalities, and puts 
the various points of view fairly and reasonably. The 
decision arrived at is that the community should, by 
land purchase or other means, be assured of a share 
in the values created by their presence and their 
labour. 

The closing chapter is addressed to the municipal 
engineer, and points out the rapidly increasing respon- 
sibility that rests on him in guiding city development, 
and how he should make every effort to qualify 
himself to meet it. The opinion, previously expressed, 
that town planning is primarily a matter of engineering, 
is reiterated, and if we feel that the other aspects are 
unduly minimised, we must admit that the engineer’s 
functions, as defined, are extended to cover as much 
of the ground as possible. 


Reviews 


DUBLIN OF THE FUTURE. The New Town Plan, 
being the Scheme awarded the First Prize in the Inter- 
national Competition. By Patrick Abercrombie, M.A., 
A.RJI.B.A., Sydney Kelly, F.S.I., and Arthur Kelly. 
Volume I of the Publications of the Civics Institute of 
Ireland. [The University Press of Liverpool and Hodder 
and Stoughton, Ltd.| London. 1922. £1 ts. 


The International Competition promoted in 1914 by 
the Civics Institute of Ireland to elicit designs and re- 
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ports of a tentative nature on a plan for “ Greater 
Dublin ” was, in the language of the scribes, a brave 
“gesture.” So, too, is the publication of this book at the 
present moment. The members of the Civics Institute 
of Ireland, under whose auspices the volume is pub- 
lished, feel that with the recent change in national cir- 
cumstance a new epoch has begun, and that the present 
is amost opportune time to arouse the interest of the 
citizens. And so Dublin—with all its comparative dis- 
advantages—has done what, after all, but few cities have 
succeeded in achieving. 


The book is dedicated to the Most Hon. the Marquis 
of Aberdeen and Temair, K.T., G.C.V.O., G.C.M.G., 
LL.D., etc., and the Marchioness of Aberdeen and 
Temair, LL.D., etc., to whose munificence, and per- 
sonal interest in the welfare of the City of Dublin, this 
scheme of Town Planning for its future is entirely 
due. 


The Marquis presented a prize of {500 for the best 
design submitted in this competition, and one gathers 
that it was the offer of this prize which made the com- 
petition possible. 


On the various ways of spending {500 we might well 
meditate. The Marquis of Aberdeen and Temair 
selected an original method—it is, indeed, pzobable 
that he is the first to spend this sum in precisely 
this way—and he has clearly set a most excellent 
precedent. 


Dublin of the Future shows what good results followed 
that munificent gift. Eight sets of plans and reports 
were submitted, and on these Professor Patrick Geddes, 
Charles F. MacCarthy (City Architect, Dublin) and 
John Nolan were asked to adjudicate. So impressed 
were the adjudicators with the excellence of the work 
submitted that they could only make their final award 
after prolonged and repeated scrutiny, though they 
were then unanimously of opinion that the scheme sub- 
mitted by Professor Abercrombie, Sydney Kelly and 
Arthur Kelly was the best as regards all three heads of 
the competition—-Communications, Housing, and Met- 
ropolitan Improvements. Four Honourable Mentions 
were also awarded unanimously by the adjudicators, 
who expressed a desire for the publication of all the 
reports, especially for that submitted by Messrs. Ashbee 
and Chettle. Of this latter report the adjudicators write 
as follows: “‘ Its sympathetic appreciations of historic 
growth and architectural traditions, its understanding of 
present deterioration, and this both in its causes and its 
consequences to the condition of the people, its appeal 
for Civic Survey, and its lucid indications towards this, 
and the fine spirit of hope and ardour with which its 
many and able constructive proposals are put forward, 
make this volume well worth completion and separate 
publication, and one which should be read not only in 
Dublin but by city improvers everywhere.”’ 
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This high praise of an unsuccessful report makes it 
clear that, as one would expect to be the case, the 
work of Messrs. Abercrombie, Sydney Kelly and 
Arthur Kelly reaches a remarkably high level, and 
a study of Dublin of the Future fully confirms that 
view. 


The authors fully realise that a competitive scheme is 
prone to produce in such a report faults which a ma- 
turer consideration would wish to remove. It was im- 
possible, however, to bring their plan up to date with- 
out unfairness to other competitors, and they therefore 
decided to publish the competitive scheme supple- 
mented with further drawings, reinforced with addi- 
tional data, and revised only so far as is consistent with 
the original framework. It is also made fully clear that 
the recommendations in the report are tentative, and 
that no work should be commenced without a thorough 
systematic investigation by means of a civic and regional 
survey to provide the necessary information which was 
not available to the competitors.” he report deals in 
considerable detail with problems connected with the 
Harbour, the Liffey and other waterways, railways, 
road systems, tramways and a suggested power citadel 
at the mouth of the Harbour. The local industries and 
their location are also considered, and a new site sug- 
gested for future abattoirs. 


Under the heading of Housing the report, after con- 
sidering the existing conditions, gives an outline of 
general policy and deals in some detail with intra-urban 
and extra-urban areas (giving types of cottages, lay-outs, 
etc., in both cases), neighbourhood centres and allot- 
ments. ; 


The third part of the report, dealing with central im- 
provements, public buildings, architectural character of 
suburban growth and the park system, opens with a 
zoning plan indicating the relative position of factory 
areas, rehousing areas, open spaces, etc. The suggested 
central improvements which follow are particularly in- 
teresting, well illustrated and ably described. Especially 
useful is the period plan, showing how certain valuable 
improvements could gradually be realised. The report 
wisely states that any suggestions for the grouping of 
public buildings in Dublin must be dominated by 
historic considerations, the occasion not being one 
for the planning of a huge monumental civic centre, 
the new centre of the town being at most a traffic 
heart. 


Dublin of the Future is a valuable addition to the litera- 
ture of Town Planning. It is beautifully produced, the 
paper and printing are excellent, the illustrations 
numerous, clear and definite. Special reference should 
be made to the fine imaginative frontispiece, ‘“‘ The 
Last Hour of the N gat,” by Harry Clarke. 


W. S. Purcuon, M.A.[A.J. 


\ NEW FRENCH SYSTEM OF ARCHITECTURAL 
/ EDUCATION. Cours d’Architecture et de Construc- 
tions Civiles. Par M.E. Arnaud. [g§ vols.  Paris.] 
_ 1923. 

_ Presented to the Institute’s Library by the author, 
»rofessor to the Ecole Centrale des Arts et Manufactures 
nd also at the Ecole Nationale Supérieure des Beaux- 
Arts, this series of five volumes, together with an addi- 
jonal volume of plates, presents a very thorough and 
‘areful exposé of the lectures he gave to the second-year 
\tudents of l’Ecole Centrale, in Paris. A separate Table 
»f Contents, clearly tabulated, is subjoined. 


- In the first part, the author studies all the stages, twelve 
nall, which both the architect and the builder have to go 
through, from the time when the programme of any 
yarticular building is given to the architect to the last 
stage, when the building is entirely finished and ail 
nccounts settled. The most important of all, ‘‘ Composi- 
ion ” or ‘‘ Design,” is studied at length. But in order to 
xo from the fourth stage (settling the sketch design) to the 
ater ones (working drawings, specification, estimate, and 
so on), the architect requires technical and practical know- 
edge, getting every day more extensive, which makes up 
che second part of this important work. 


In the second part, therefore—the most thorough, 
sequiring three volumes, with 502 illustrations in the text 
and 287 plates—the sequence followed is, so far as the 
greater part is concerned, unusual. After beginning with 
a chapter on reinforced concrete, considered as a material 
and as a mode of construction, the author, instead of 
devoting special chapters to each “corps d’état,” a 
method which apparently fails to show the sequence bind- 
ing them together, follows the order in which the building 
is erected, viz., from the foundations up to the roofing. 
He sets down and comments upon all the known methods 
of construction, all the questions of hygiene and all the 
specific difficulties which, in practice, crop up in the 
course of building operations, and which it is necessary 
for the builder as well as for the architect to consider. He 
brings out all the fundamental principles governing each 
problem, and gives by means of numerous sketches and 
drawings the methods used in practice, and often adds 


‘photographs of executed work. 


The first two volumes treat especially of the main build- 
ing, the structure itself, including roofing and staircase ; 
‘the last volume deals with all metalwork, partitioning, 
‘parquets, cement flooring, asphalte, mosaic, marble, lino- 
leum, fireplaces, flues, all water installations, lavatory, 
gas installations in the house, central heating, lifts, and 
‘internal decoration. 


In the third part, the author summarises what has 
been set forth and applies what has been propounded by 
‘the study of an important and actual series of operations 
‘carried out in the ‘‘ Rue des Italiens ’’ and of the houses 
‘bordering it on either side. ‘This part contains 77 plates, 
sketches and drawings in the text, and 47 large plates. 


_ What strikes one most, after a careful perusal of this 
work, is the accuracy and thoroughness shown in tackling 
‘the problems under review ; also the essentially French 
character of the modes of construction. The detailing is 
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equally very French. The text is lucid, but the plates, 
on the other hand, although clear enough, suffer from a 
somewhat casual method of presentation which compares 
unfavourably with the standard obtaining in England or 
in the U.S.A. But they embody valuable information, 
such as the huge and handsome hangar for two dirigibles 
at Lucon, the size of which would easily encompass the 
Arc de Triomphe de 1’Etoile, in Paris, or the steel frames 
to industrial buildings. But it is, nevertheless, a very 
serious piece of work, and one which will, no doubt, 
commend itself to our own students, architects, and 
builders. It is published by Imprimerie des Arts et 
Manufactures, 8 Rue du Sentier, Paris. 
GORDON HOLT. 


PRACTICAL STRUCTURAL DESIGN. By Ernest 
McCullough, C.E., Ph.D. [U.P.C. Book Co, Inc., 
243-249 West 39th Street, New York.] 1921. 


This work is confined to the theoretical side of struc- 
tural design. That it is not intended for English stu- 
dents is shown by the many references to trade books 
issued by American firms which British students would 
not have the opportunity of pursuing, whilst other chap- 
ters, again, are devoted to details of timber construc- 
tion (essentially an American practice). On the other 
hand, beyond elementary principles no useful data are 
given about reinforced concrete structural design. This 
seems rather aserious omission ata time when buildings 
in reinforced concrete are tending to rival in number 
and importance those designed to be framed wholly in 
steel and (or) timber. 


The general information given throughout is lucidly 
stated, but the book loses in value by too few illustra- 
tions and diagrams, those which are given being so 
small that the detail is lost, or the figures are not readily 
legible. 


The scope of the book also seems to demand fully 
worked out examples of such essential parts of a struc- 
ture as plate and rolled steel girders and stanchions with 
their connections ; lattice girders and framed steel 
roofs, etc. Such examples would render the book much 
more interesting and informative for draughtsmen. 


The arrangement, or lack of arrangement, adopted by 
the author is a distinct falling off from the accepted 
method in this country of maintaining a clear division, 
generally by means of separate volumes, between struc- 
tural and theoretical problems. In the circumstances, 
therefore, the book can scarcely be seriously considered 
to fulfil the author’s claim that it is “‘ written especially 
for self-tutored men.” 


Generally speaking, it cannot be said that the book 
contains information not readily available to English 
students, nor is such information more lucidly de- 
scribed or illustrated than in the many excellent text 
books published in this country. 


P. M. Fraser [F.]. 
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Exhibition of Drawings by Students 
Exempted from the Final 


Examination 
BY ARTHUR J. DAVIS [F]. 


The greatest interest attached to a visit to the University - 


of London Bartlett School of Architecture, at University 
College, Gower Street, where the designs of the students 
exempted from the final examination of the R.I.B.A. 
have recently been on view. ‘The exhibits are remarkably 
good as a whole, especially when one remembers that 
the very best work of the schools is not presented, owing 
to the designs submitted for the important prizes being 
ruled out of the Exhibition. The drawings indicate 
clearly the methods of our principal schools of architecture 
in directing, each in its own way, the education of their 
advanced students. The results show much architectural 
skill applied to a comprehensive and varied group of pro- 
blems, from the point of view of composition, combined 
with practical knowledge and sound construction. ‘There 
are exhibits from the students of the Architectural 
Association, Liverpool University School of Architecture, 
Glasgow School of Architecture and the Robert Gordon 
Technical College, Aberdeen. Unfortunately, owing to a 
readjustment of their course of studies, the London 
University School is not represented. The R.I.B.A. 
Board of Architectural Education Silver Medal for recog- 
nised schools will be awarded for the best set of designs 
submitted at the Exhibition. 

A glance at the designs is sufficient to enable one to see 
the different influences in each school. The Architectural 
Association, the Liverpool University, and the Glasgow 
Schools of Architecture are evidently fortunate in being 
under the guidance of leaders of experience and ability. 
The results they have obtained are sufficient to demon- 
strate the advantages of a sound theoretical training over 
the more haphazard methods of apprenticeship as prac- 
tised in a former generation. The profession should 
realise that we have to-day in Great Britain schools with a 
standard of education capable of challenging that of other 
countries where the importance of the study of theoretical 
architecture has been recognised for a far longer period. 
A criticism, which for many years was levelled at our 
schools by those who had not closely followed the develop- 
ment of their curriculum, was that the study of construc- 
tion and architectural practice was sacrificed to the produc- 
tion of attractive but unworkable designs. This objection 
no longer holds good ; on the contrary, at the Liverpool 
University, in some cases, the pendulum seems to have 
swung too far in the opposite direction, and the drawings 
of at least two of their students are more interesting from 
the point of view of construction than as examples of 
architectural compositions. The Liverpool University is 
certainly to be congratulated upon its efforts to deal with 
the practical and constructional side of architecture, but 
this should not be at the expense of other qualities which 
are even more important. It cannot be too often repeated 
that architecture is an art first of all, and whereas in every- 
day, practical building assistance and advice on construc- 
tion can be obtained from experts, yet there is no hope for 
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an architect who is incapable of handling his own problen 
as an artist from its very inception. The designs exhibite, 
are so varied and so numerous. that it is impossible + 
examine them closely in the space at my disposal. Th 
work of the students of the Architectural Associatio: 
Schools and that of the University of Liverpool are bot 
of high merit, followed at some distance by that of th 
Glasgow School. Considerably below these comes th 
work of the students of the Robert Gordon Technics 
School, Aberdeen. 


I do not propose to review all the exhibits, but shal 
confine myself to a discussion of the salient points of thos. 
of particular interest. Starting with the work of the Archi 
tectural Association, the designs submitted by Mis 
Chambers immediately claim attention. They prove he 
to be a student of considerable knowledge and versatility 
and are, all four, of a high standard. Her Town Plannin; 
scheme is clever and interesting, but she should have mad 
more of the sea-front, although the contours which wer 
given in the programme may have hampered her in thi 
respect. Her layout for an Exhibition in Hyde Park js ; 
very fine conception, and shows great skill in handlin, 
detached groups of buildings. The arrangement of th 
various sections of the Exhibition is excellent, and fron 
the main approach over the bridge the entire plan is a 
once visible. She has kept her large court open to the 
afternoon sun, and has considered the general compositior 
in relation to the Round Pond and Kensington Palace 
The principal vista has been cleverly conceived, but on 
misses a culminating architectural feature at the end of th: 
perspective. The hall unfortunately blocks the entrance 
of the courtyard, and would, in my opinion, have beer 
much happier if it had been placed at the extreme eas: 
end of the plan, where it would have also provided a moti 
from the Park Lane side. The individual buildings in th 
composition have been laid out and connected with skill 
and the visitor to any particular section should be able tc 
find his way about easily and without fatigue. Her towr 
house shows that she has grasped the chief requirement: 
of this interesting problem. The two fronts, where good 
light is obtainable, are used to the best advantage, and on 
all floors the services and staircases are in their correct 
positions. ‘The passenger lift, by its unfortunate situation 
has created difficulties all the way up, as it masks what 
might have been a successful source of light to the corri- 
dors. Miss Chambers will forgive me if I observe that 
her larder opens directly out of the kitchen, that she 
appears to have forgotten the fuel store required in the 
programme, and that her scullery opens on to the main 
corridor. In the dining-room the position of the service 
door would give the guests seated at the table opposite 
direct view of the entire service room. On the upper floors 
the relative arrangement of doors, fire-places and windows 
is faulty, as in these rooms the beds could not be placed 
in the best positions. The interior decorations evidently 
aim at simplicity and restraint, but they are cold, and show 
a lack of imaginative quality. The treatment in colour of a 
Café Restaurant on an island is remarkably good so far as 
the elevation is concerned. The voids and solids are well 
proportioned, the colour scheme is gay, and the whole 
design shows a characteristically light and cheerful hand- 
ling. In plan, the great curve of the external wall of the 
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estaurant would look unpleasant both from the inside and 
xterior. 

Mr. C. Jellicoe has designed his Hyde Park Exhibition 
yith the main entrance and principal vista from the east, 
mistake in my opinion, as the group from the Serpentine 
ould be unpleasing, and on leaving the Exhibition the eye 
sould be conveyed to an irregular arrangement of houses 
7 Park Lane. Again, he has committed the fault, so often 
oticeable in students’ plans, where a “ symmetrical 
arti”? has been adopted, of endeavouring to balance 
roups of unequal importance on either side of a main 
xis. His scheme for Public Baths shows considerable 
jerit, but he should not have duplicated his circulations, 
nd the porticoed screens leading to inadequate rotundas 
re thin and poorly designed, and by no stretch of the 
nagination could they be considered suitable for the pur- 
oses mentioned in the programme. Mr. Jellicoe has 
aissed the character of the elevation, which is dull and 
ninspired. ‘The long row of grotto-like arches facing 
ae swimming bath are heavy and uninviting. He deserves 
raise, however, for the way in which he has studied and 
resented his half-inch detail of the bathing pavilion, and 
ais drawing alone is sufficient to demonstrate the progress 
1 practical knowledge made by the latest students of the 
irchitectural Association. Mr. C. Hyslop presents an 
iteresting layout for a seaside pleasure resort, and his 
esign for a monumental fountain is well proportioned 
nd in good taste. His suburban house and swimming 
ath are both below the standard of his other work. 
fr. C. Crickmay’s work is also worthy of notice. His 
fensington scheme is faulty as regards the approaches, 
nd the central court is too congested. He has treated the 
lan of his bathing establishment with skill, and the 
aanges of axis are cleverly arranged. 


Before leaving the discussion of the work of the 
uudents of our principal London School of Architecture 
‘is refreshing to note the trend towards the elimination of 
nnecessary classical orders and columns, which have so 
mg been considered an essential factor in all beginners’ 
esigns. Apparently they are now encouraged to attack 
aeir problems in a modern spirit, only using traditional 
orms when these are necessary. 


On the first floor are the exhibits from the Liverpool 
Iniversity, an ensemble which makes a very fine show, 
hd I regret that the exigencies of space prevent me from 
escribing the drawings as they deserve. Mr. C. Hutton 
as sent a fine set of drawings for a Repertory Theatre, one 
f the best designs in the Exhibition, but its merits are 
‘riously challenged by the unfortunate drawings of other 
uildings which accompany it. Mr. Hutton should 
‘riously consider his position as an architect. He is 
yidently carried away by his interest in working out the 
etails of steel construction in preference to the study of 
‘chitectural forms. I frankly admit my incompetence to 
‘iticise the details of his cantilever girders, trusses and 
“illages, and was much relieved when a friend of mine, 
member of the Institution of Civil Engineers, volunteered 
) give me his opinion of these drawings. He informed me 
lat the detail showed engineering ability, but that he 
msidered it fell below the standard of good modern 
esign. The plans and elevations of the theatre are difh- 
ilt to criticise, as they are represented by blue prints, but 


the general scheme appears to be sound and the pro- 
gramme well studied. Winders on important staircases 
cannot be recommended in any theatre, and the design of 
the proscenium arch does not fit in happily with the 
remainder of the decoration. The plans and elevations of 
the Kursaal by the same author are disappointing. The 
desire for symmetry at all costs has prompted him to 
balance the large swimming bath on one side of the court- 
yard with a multitude of small compartments of the 
Turkish bath on the other. The important features of the 
plan are not translated in the elevation, which in itself is 
poorly proportioned. Out of this programme he might 
have produced grouping of character and interest if the 
different parts of the scheme had been expressed in their 
proper relation. His Palais de Danse plans and City 
Viaduct are equally disappointing, especially when com- 
pared with the merit displayed in the theatre design. 

Mr. E. Fry has sent in some good work, but the different 
departments of his seaside restaurant are not planned 
logically in their proper proportions. The entrances are 
too narrow for such an enormous restaurant ; the kitchen, 
which leads straight from this room, would be impossible 
as planned, and the tea-room has insufficient direct out- 
look. His commercial building contains too many public 
vestibules with a consequent lack of area for letting pur- 
poses. In elevation the double attic over the high frieze 
produces three sup@rimposed horizontal divisions of equal 
weight, thus destroying the value of the upper part of his 
facade. 

Mr. E. Higham, like Mr. Hutton, is evidently more at 
home with constructional detail than with architectural 
design. His building for the storage of documents and his 
theatre both show that he has yet something to learn as 
regards proportion and taste in architecture. 


Mr. H. Hirst’s College Chapel is well studied and inter- 
esting, but his Kursaal plan shows the fault above- 
mentioned of endeavouring to balance unequal masses 
symmetrically. 

Mr. Brook exhibits a very ambitious plan of a Univer- 
sity Assembly Hall, into which he has crammed as many 
columns as possible regardless of their functions. His 
elevation is cold and characterless, and the two pavilions 
on either side of the main portico do not balance. His 
cinema theatre interior is better, but he should be careful 
not to make use of the orders in and out of the season. 

I noticed a good plan of an Office Building by Mr. 
Knight. The entrance hall, staircase and lifts are in their 
correct positions, and the light well is sufficient for its 
purpose. Mr. Knight’s elevation is restrained in character, 
but the upper portion of the building is badly composed, 
and, owing to vhe heavy cornice below, the loggia would 
not produce the desired effect from the street. 


From the Glasgow School, Mr. G. Fergusson sends a 
scheme for a Parliament House for a Federal State. His 
design is compact, and its mass well balanced, but the 
draughtsmanship is slovenly, and his sections, if con- 
sidered as working drawings, quite inadequate for this 
purpose. His design of a Collector’s House is not well 
drawn and rendered. 

Mr. J. A. Coia sends a Byzantine Church of no great 
interest, and the facade of a Royal Palace, which, while 
denoting a certain skill, is overcrowded with indifferent 
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ornament. His Municipal Buildings are well planned, and 
the elevations have a certain dignity, but the drawings are 
produced in a confused manner, and would undoubtedly 
puzzle any unfortunate contractor whose duty it might be 
to execute the work from the information they contain. 

Mr. J. Scott Sutherland’s drawings (Aberdeen) for a 
Municipal Building are somewhat immature, and badly 
presented. Among other faults, the central dome, which 
might have provided an interesting feature, would not be 
visible from either side of his building. 

There are many other fine schemes which also deserve 
attention, notably a Mosque by Mr. M. Raafat, full of 
Eastern character, carefully worked out both from the 
artistic and the constructional sides, and I regret that 
space does not enable me to extend this list still further. 


AUTUMN PICTURE EXHIBITIONS. 


The most important exhibition of modern pictures 
which has recently been opened is the Exhibition of 
Australian Art at the Royal Academy, “ organised with 
the object of showing the British public the work of the 
artist resident in Australia.”’ The exhibition contains 
much sincere and good work, and is certainly creditable 
to the art feeling of a country in which the population is 
comparatively small and scattered over vast areas. As 
might be expected, the great majority of the pictures are 
devoted to landscape, but without suggesting anything 


especially idiosyncratic in Australian scenery ; and there 


are also some good portraits. Australian artists as a body 
seem to have escaped the influence of ‘‘ new movements ”’ 
which have more or less affected European art. Mr. 
Lionel Lindsay’s pictures, which have attracted so much 
attention, are skilful, but not otherwise remarkable. 

At the Grosvenor Galleries a room is devoted to the 
work of Mr. Henry Rushbury, A.R.W.S., which will 
certainly contribute to his reputation. Mr. Rushbury has 
a love of old and new streets, old and new buildings, and 
discovers for us a new interest in scenes that are familiar 
to most students of architecture. His subjects are taken 
from Rome, Florence, San Gimignano, Paris, Rouen and 
Marseilles, and none of them is hackneyed. His views 
of the Badia and the Bargello at Florence, the Place de la 
Concorde at Paris, the Quay at Marseilles, the Towers 
of San Gimignano, are amongst his most successful 
evocations. ‘The drawing of the Lothbury Court at the 
Bank of England has an especial interest in view of its 
prospective demolition. 

The Cotswold Gallery retains in its third annual Exhibi- 
tion the selective and exclusive character which has dis- 
tinguished its predecessors. It is a little world apart from 
the typical exhibition, in which any picture of a noisy 
colour would be a shock. Mr. F. L. Griggs, A.R.A., is the 
chief exponent in water-colour, a medium in which he 
conveys the depth, sensitiveness and poetic beauty which 
are to be found in many of his etchings and drawings. In 
his texture Mr. Griggs seeks for greater solidity than is 
usual in water-colour drawings. Mr. Arthur M. Hind, 
Oxford’s Slade Professor, Mr. William Rothenstein, Mr. 
Russell Alexander, and Miss Edith Payne are amongst the 
other exhibitors. 
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“THE LISTER’ WARD.” 
ROYAL INFIRMARY : GLASGOW. 
By Wixuiam A. Pite [F.]. 


Mr. James A. Morris, A.R.S.A., of Ayr, has publish 
a short pamphlet entitled A Humble Plea for the Retenti 
of the Famous Lister Ward in the Royal Infirmary 
Glasgow. We sincerely hope it may be possible to pr 
serve the ward, and so terminate the discussion which 
causing widespread concern in Glasgow and througho 
the country. The Times had an admirable article entitk 
““ Vandalism at Glasgow,” and other distinguished ady 
cacy has come from Lord Rosebery, Lord Blythswoo 
Earl Haig, and the Lord Provost ; while a growing pub! 
opinion is in favour of preserving the ward of one wl 
has been so aptly described by the eminent Fren 
surgeon, Professor Just Lucas-Championniére, as 4] 
creator of modern surgery. 

If it were merely a matter of architectural propriety t 
difficulty might be settled right away, but we are unawa 
of the local circumstances, and they do not affect the ye 
general desire to save the building. The outstandi1 
facts seem to be as follows :— 


Upon the site now occupied by the new magnifice 
Royal Infirmary stood a former building characteristic 
its day, which, having usefully served its purpose, had 
be displaced by the urgent claims of advancing medic 
and surgical requirements. In the forecourt of the Roy 
Infirmary stands a fragment of one of the wings of tl 
original building, and it is the lower ward of this blo 
that we believe it is desired to retain as a memorial 
Lord: Lister, the man who, with M. Pasteur, has been 
benefactor to the races of the world. : 


Mr. Morris effectively discusses and dismisses tl 
objections which have been advanced, and offers 
practical solution which is worthy of close consideratio 
The proposal is to retain the lower ward and insert a ro 
before the upper storeys are removed, and to utilise in tl 
construction such features as external cornices, etc., whic 
may be necessary to provide a complete building. | 
this way it will be possible to retain the famous war 
which could be fitted up in the condition that ruled © 
Lister’s time, and so provide an example of a ward of tl 
Victorian period which would illustrate “‘ things as the 
were.” The adjacent rooms would be utilised f 
museum purposes. 


We have similar memorials in the Dr. Johnson Hou 
at Lichfield, and in the Carlyle House, Chelsea, et 
Foreign nations have honoured the achievements of Lo: 
Lister by memorials to his genius, and it is surely a sm: 
thing that his countrymen are now asked to do in pr 
serving, we say if possible, this ward to his honoure 
memory, and for the information of generations to con 
who yet will benefit by his labours. 


Lord Lister’s gentle retiring nature would no doul 
have repudiated these suggestions ; but it is a duty whi 
posterity owes to itself gratefully to keep in memory tl 
beneficent labours of one who spent his long life to sa’ 
his fellows. Surely architectural amenity may in th 
case bow to what should be inevitable. 


ALLIED 


Legal 


The following communication has been received from Mr. 
1. E. Watson [F.], barrister-at-law : 


— OWNER’S LIABILITY FOR QUANTITY 
SURVEYOR’S CHARGES. 


“The statement in the JouRNAL of 14 July by the Solicitors to 
\e Institute raised an interesting point, and it will be admitted 
‘at the instruction from a client to the architect to obtain 
nders for works costing more than £2,000 normally implies 
ithority to bind the building owner for the expense of pre- 
\ring quantities. It is usual, however, for the architect to 
‘ention the matter to the employer, so that he may realise 
s liability, if keen competitive tenders are required. 

An interesting case on this point was decided in 1877, known 
/ Waghorn v. The Wimbledon Local Board. 

The defendants, a Burial Board, by resolution, instructed R.., 
eir architect, to prepare plans and get tenders for a cemetery 
tapel. R. employed the plaintiff, a quantity surveyor, 
take out quantities ; the work went to tender, but none being 
cepted the plaintiff sued the defendants, who set up that they 
aver authorised R. to employ the plaintiff, and that as a cor- 
»ration they must contract under seal. 

‘Manisty, J., ruled that as the defendants had instructed R. 
get tenders they impliedly authorised him to get quantities 
ken out, and overruled the objection as to the necessity of 
jaling ; the plaintiff had judgment. 

‘The plaintiff, Mr. Joseph Waghorn, is a “‘ quantity surveyor.” 
ne defendants are, by statute, the Burial Board, as well as the 
yeal Board, for the district of Wimbledon. In 1875 they in- 
cucted their salaried surveyor, Mr. Rowell, to prepare plans 
d specifications, and to procure tenders for the erection of a 
metery chapel. These instructions were embodied in a resolu- 
‘nm passed at a meeting of the Board. When Mr. Rowell had 
‘epared the plans, he instructed the plaintiff to take out the 
quantities,” and he advertised for tenders in The Builder. 
eral builders sent in tenders, having used the quantities 
xen out by the plaintiff in arriving at their estimates. The de- 
adants did not accept any of the tenders, the amount of the 
: a being higher than the sum which they intended to 
/pen 

‘The case for the defendants was that they never authorised 
r. Rowell to employ the plaintiff to take out the quantities. 
veral architects and surveyors were called for the plaintiff, 
/10 stated that the business of a quantity surveyor was quite 
\itinct from that of an architect, and that it was necessary that 
@ quantities should be taken out to enable the builders to 
ider. They also stated that the custom was for the builder, 
jsen sending in a tender, to add the charges of the quantity sur- 
yor to his estimate, and that if the tender was accepted he paid 
I quantity surveyor. If, however, none of the tenders were 
ipepted, the building owner was liable to pay the quantity 
icveyor’s charges. 

‘At the end of the plaintiffs case, it was submitted that there 
's no evidence that the defendants had authorised Mr. Rowell 
‘employ the plaintiff to take out the quantities. 

Manisty, J., ruled that as they had instructed him to procure 
‘ders, and as tenders could not be made without quantities, 
y had impliedly authorised him to get the quantities taken 


| 


i was then submitted that the defendants, being a corpora- 
a, could only contract under seal, and there being no contract 
der seal here, the plaintiff could not recover. 

Manisty, J., ruled that as the defendants had by resolution 
ipliedly authorised Mr. Rowell to get the quantities taken out 
dhad the benefit of the work which had been done, their ob- 
tion was not tenable. 

judgment was according entered for the plaintiff for the 
40unt claimed (£170 19s. 1od.). 


| 
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SOCIETIES 


Obituary 


J. B. EVERARD [F)]. 


Mr. Everard, who was elected a Fellow in 1888,* died at 
Leicester on 13 September. He was also a Fellow of the 
Surveyors’ Institute, of the Geological Society, a member 
of the Institution of Civil Engineers, and of the Mining 
Institute. Mr. Everard was largely engaged in important 
engineering schemes, and it was due chiefly to his initia- 
tive that the Derwent Valley water scheme was successfully 
carried out so far as Leicester is concerned, a scheme which 
involved the construction of a bridge over the Trent. He 
was a member of the well-known firm of architects, Messrs. 
Everard, Son and Pick, who carried out many important 
architectural works, including the Leicestershire and 
Rutland Counties Asylum at Narborough, the Leicester 
Technical and Art Schools, and the remodelling of the 
Leicester Royal Infirmary. 

Mr. Everard. had been High Sheriff of Leicestershire 
and occupied other honourable positions in public life. He 
was seventy-eight years of age. 


Allied Societies 


READING SOCIETY OF ARCHITECTS. 


The Reading Society of Architects has arranged in con- 
junction with the Reading Branch of the Workers’ Educa- 
tional Association an unusually interesting course of four 
lectures, which in their sequence broadly cover the history 
of architecture from Greek to modern times. ‘The series 
of lectures and lecturers is as follows : 

24 October—‘‘ The Greek Point of View,” Mr. Ronald P. 
Jones, M.A. [F.]. 

7 November—‘ The Roman Point of View,’’ Mr. Paul 
Waterhouse, M.A., P.P.R.I.B.A. 

21 November—‘ The Medieval Point of View,” Major 
H.C. Corlette, O.B.E. [F.]. 

5 December—* The Renaissance and Modern Point of 
View,” Mr. W. E. Vernon Crompton [F.]. 


THE R.I.B.A. AND THE ALLIED 
OVERSEAS. 


The close sympathy which exists between the Institute 
and the allied societies is expressed in the following ex- 
tracts from letters received in answer to Mr. Waterhouse’s 
letter published in the JOURNAL of 18 August. 

Mr. G. T. Hurst, the Past President of the Natal Insti- 
tute of Architects, writes :— 

‘In our much smaller sphere my experience has been 
closely parallel with yours as regards a broadening and 
deepening conception of the real fraternity of the allied 
bodies as of the individual members of the profession, 
whether in the homeland or scattered over the Empire, and 
of all that that connoted.”’ 

Mr. C. Reginald Ford, the Past President of the New 
Zealand Institute of Architects, writes :— 

‘* Architects in New Zealand, like all their fellow- 
countrymen, are imbued with a love of England, but, per- 
haps because of their calling, which makes them more fully 
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* Mr. Everard retired in rort. 
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conscious of their immeasurable debt to the mother 
country, that love is particularly deep and real. 

‘That our organisation may come into closer union as 
the years pass, alike to aid in the advancement of our art 
and to strengthen the bonds of Empire, is, I am sure, the 
wish of all members of the New Zealand Institute.” 


R.I.B.A. PREMISES. 


It was hoped to complete the rebuilding of the R.I.B.A. 
Galleries and other alterations before the opening of the 
session, but unforeseen difficulties have arisen which will 
delay the completion until the end of December. Arrange- 
ments are being made for holding the examinations in 
November and December at other premises. 

Through the generous hospitality of the Royal Society of 
Medicine, the R.I.B.A. General Meetings in November 
and December will be held :n the Barnes Hall of the Royal 
Society of Medicine, No. 1, Wimpole Street, W.1. -Mem- 
bers are particularly requested to note the address. 

The Inaugural Meeting, which will be opened by the 
President’s Address, will be held at the Royal Society of 
Medicine at 8.30 p.m. on Monday, 5th November. On 
this occasion the portrait of Mr. Paul Waterhouse, Past- 
President, which has been painted by Sir William Orpen, 
R.A., will be unveiled and presented to the Royal Institute, 
and the Medal for the year 1922, which was awarded to 
Mr. W. Curtis Green, A.R.A., for Wolseley House, Picca- 
dilly, will be presented to Mr. Curtis Green. 


THE POLICY OF THE RAB AY 


The Council have appointed a Charter and By-Laws 
Committee for the purpose of considering and advising 
the Council upon the revision of the Charter and By-laws. 

This Committee has also been directed to consider the 
question of the general policy of the R.I.B.A., to explore 
the existing situation, and to submit a report to the Council 
upon it at the earliest practicable date. 

The Committee consists of the following members : 
Mr. J. Alfred Gotch, President. 

Major Harry Barnes, Mr. H. T. Buckland, Mr. E. Guy 
Dawber, Mr. W. Curtis Green, A.R.A., Vice- 
Presidents, 

Mr. Arthur Keen, Hon. Secretary. 

Mr. Herbert A. Welch, A.R.I.B.A. 


BOARD: OF ARCHITECTURAL EDUCATION. 
R.I.B.A. INTERMEDIATE EXAMINATION. 
NOVEMBER, 1923. 

The centres for this examination will be London and 
Leeds. At both centres the examination will be held 
from 23 to 27 November 1923, inclusive. 

At the London centre the oral examination will be held 
on 29 November ; at the Leeds centre on 28 November. 


MR. BRANFORD’S SOCIOLOGICAL STUDIES. 

The forthcoming publication of a book entitled Science 
and Sanctity : a Study in the Scientific Approach to Unity 
(London, Leplay House Press), by Mr. Victor Bransford, 
will be a matter of considerable interest to all those who 
are interested in the Civic Survey movement as a basis 
of schemes for Town Planning. Mr. Branford’s work 
in the promotion of regional surveys in connection with 
the Sociological Society is well known, and the elaboration 
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of his theories, to which several chapters in the book - 
devoted, will attract the attention of all thought 
students of sociology and its relation to the practi 
development of our towns and cities. 


PUBLIC LECTURES ON ARCHITECTURE, 
Sir Banister Fletcher [F.] is giving a course of twen 
four lectures on “ Ancient Architecture,”’ on Wednesd 
at 6 p.m., at the Central School of Arts and Cra 
Southampton Row, W.C. 

Miss Margaret Murray, F.S.A., is giving a course 
twelve lectures on ‘‘ Ancient Egypt,” at the Brit 
Museum, on Tuesdays, at 4.30. 

Miss Claire Gaudet is also giving a course of lecture: 
the British Museum on Thursdays at 4.30, in the Lect 
Room, on “ Recent Excavations in Mesopotamia, Eg 
and the Mediterranean, showing the Evolution of Arc 
tecture from the 4th Millennium B.c. to Roman 2 
Early Christian Times,”’ 


FORTHCOMING PUBLICATIONS. 


Messrs. B. T’. Batsford’s list of autumn announcements 
cludes : English Decoration and Furniture During the Late Tu 
and Early Stuart Periods, by M. Jourdain—the conclud: 
volume on the earliest period of the four in The Library of 1 
corative Art, completing the story from 1500-1820; The ] 
corative Arts in England During the XV IIIth Century, edited 
H.H. Mulliner ; A History of Ornament, by Professor A. D. 
Hamlin—the second and concluding volume on the Renaissat 
and Modern Styles; The Significance of the Fine Arts- 
volume embracing sections on Architecture, Sculpture, F; 
and Applied Arts, and Music, by various writers, issued unc 
the direction of the Committee on Education of the Americ 
Institute of Architects ; A Guide to English Furniture St, 
from Tudor Times to the Regency, by J. T. Garside, Lecturer 
Furniture History at the Polytechnic Institute—the first secti 
on the Tudor, Elizabethan and Jacobean styles ; Everyday L 
im Prehistoric Times, by Marjorie and C. H. B. Quennell ; 7 
Human Form, illustrated from studies by F. R. Yerbury, with 
introduction on its application in Decorative Art past, prese 
and possible, by G. Montague Ellwood ; The Story of the 
of Building, by P. Leslie Waterhouse, M.A. [F.], re-modell 
and re-illustrated ; Old English Household Life—an account 
some of its aspects and fittings, by Gertrude Jekyll ; Appl. 
Drawing, pictorial, decorative, mechanical, by H. H. Broy 
with chapters by various authorities on art. 

Messrs. Ernest Benn, Ltd., announce the forthcoming pub 
cation of a series of books to be published under the gene 
title Masters of Architecture, edited by Stanley C. Ramsey [F 
Each volume will be illustrated by some thirty to thirty-f 
photographs, preceded by a written introduction or apprec 
tion by a well-known architect who has made a particular stu 
of his subject. The following volumes are in active prepa 
tion : Inigo Jones, by Stanley C. Ramsey, F.R.I.B.A. ; Hawi 
moor, by H. S. Goodhart-Rendel ; Vanbrugh, by Christi 
Barman, editor of Architecture ; Chambers, by Trystan E 
wards, M.A. [A.] ; Bentley, by W. W. Scott-Moncrieff, M. 
[F.] ; McKim, by C. H. Reilly, O.B.E., M.A. [F.]. The sar 
publishers also announce the forthcoming publication of t 
first volume of The Theory and Elements of Architecture, 
Robert Atkinson [F.], Director of Education at the A.A. Sch« 
of Architecture, and Hope Bagenal [4.], Librarian of the A. 


Mr. Arthur Geo. Warnham Tickle [F.], has be 
appointed Secretary to the Commissioners conducting t 
enquiry “‘ as to what measures are possible to increa 
the quantity and decrease the cost of housing accommed 
tion in the Colony of Hong-Kong.” 


Notices 


THE OPENING GENERAL MEETING. 


The First General Meeting (Ordinary) of the Session 
123-24 will be held on Monday, 5 November 1923, at 
30 p.m., in the Hall of the Royal Society of Medicine, 
o. 1 Wimpole Street, Cavendish Square, W.1, for the 
llowing purposes :— 

To read the Minutes of the Sixteenth General Meeting 
the Session 1922-23, held on 25 June 1923; formally to 
‘mit members attending for the first time since their 
ection. 

To read the names of candidates nominated for election 
1 3 December 1923. 

Mr. J. Alfred Gotch, F.S.A. (President), to deliver the 
augural Address of the Session and to unveil and 
rmally present the portrait of Mr. Paul Waterhouse, Past 
‘esident, painted by Sir William Orpen, R.A. 

To present the R.I.B.A. Medal and Diploma for the 
ast London Street Frontage 1922, to Mr. W. Curtis 
reen, A.R.A. 


Competitions 


HISWICK RIVER EMBANKMENT AND PROM- 
ENADE, AND EASTLEIGH NEW ASSEMBLY 
HALL AND EXTENSIONS TO COUNCIL HALL. 
‘Members and Licentiates of the Royal Institute of 
‘itish Architects must not take part in the above com- 
ttitions because the conditions are not in accordance 
ith the published regulations of the Royal Institute for 
chitectural competitions. 


Tan MacAtisTeEr, 
Secretary. 


OLMSIDE AND SOUTH MOOR COLLIERIES : 
| COTTAGE HOSPITAL. 

The President of the Royal Institute of British Archi- 
xets has nominated Mr. T. R. Milburn, F.R.I.B.A., as 
ssessor in this Competition. 


Election of Members 


3 December, 1923. 
‘The following applications for election have been re- 
ived. Notice of any objection or other communication 
'specting the candidates must be sent to the Secretary for 
\bmission to the Council prior to Monday, 5 November 
123. 
AS FELLOWS (21). 
LLNER : JAMES [A. 1909], 91 High Street, Poole ; Kingscote, 
Sterte, Poole. 
ONDER : ALFRED ROWLAND, P.A.S.I.[A. 1902], 42 Cecile Park, 
Crouch End, N.8. 
RYSDALE : GEORGE [A. 1911], 17 Buckingham Street, Adelphi, 
W.C.2 ;18 Horbury Crescent, Notting Hill Gate, W. 
RANCIS : ERIC CARWARDINE [A. 1915], St. Tewdric, near Chep- 
stow. 
ODWIN : WILLIAM Husert [4. 1914], Bank Buildings, Kidder- 
minster ; Dowles, Bewdley, Worcestershire. 
REENAWAY : FRANCIS HuGu [A. 1891], Parliament Mansions, 
Victoria Street, S.W.1 ; 34 Ladbroke Gardens, Notting 
Hill, W.11. 


NOTICES 


HatcHarD-SMiTH : WILLIAM Hornsy [A. 1914], 11 Hay- 
market, S.W.1 ; Charlwood, Epsom. 

HeEpwortH : Puitip DaLtTon [A. 1912], 7 Gray’s Inn Place, 
W.C.1 ; 30 South Eaton Place, S.W 

HILL: Oviver [A. 1921], 23 Golden Square, W.1 ; 19 West 
Eaton Place, S.W.1. 

Hutt: Harry [A. 1895], 164 Friar Street, Reading ; 29 College 
Road, Reading. 

MarKHAM : JOHN HatrTon [A. 1905], “‘ Elmside,’? Marlborough 
Hill, Harrow. 

MarsSHALL : CHARLES JOHN [A. 1887], Balvaird, Burdon Lane, 

Cheam, Surrey. 

Mayston : ARTHUR RICHARD [A. 1891], 49 Chiswell Street, 

E.C.1 ; 57 Church Crescent, Church End, Finchley, N.3. 

Morton : Racpeu Henry [A. 1898], North-Eastern Bank Cham- 

bers, South Shields ; Westoe, South Shields. 

NEWBERRY : JOHN ERNEST [A. 1889], Parliament Mansions, Vic- 

toria Street, S.W.1 ; 1, Flanders Road, Bedford Park, W.4. 

NEWTON : WILLIAM GoprrReyY, M.C., M.A.(Oxon.) [A. 1913], 4, 
Raymond Buildings, Gray’s Inn, W.C.; 11 Gray’s Inn 
Square, W.C. 

Suarp : ANDREW [A. 1902], 73, King Street West, Toronto ; 
296 Avenue Road, Toronto, Canada. 

SULLIVAN : LEO SYLVESTER [A. 1908], 158 Fenchurch Street, 
E.C.3 ; ‘‘ Barrow,” 5 Montana Road, Wimbledon, S.W.20. 

UNsworTH : GERALD, M.C. [A. 1920], 38 Sackville Street, W.1 ; 
Shirklars, Petersfield. 

Wuson : Georrrey Ceci [A. 1910], Bank Chambers, 32 
Strand, W.C.z ;6 Brent Villas, Hendon, N.W.4. 

Woop : Douctas, O.B.E.(Mil.), F.S.I. [4. 1902], 25 Sackville 
Street, W.1 ; ‘‘ Hawthorndene,”’ Gordon Avenue, Stan- 
more. 


AS ASSOCIATES (31). 


ALEXANDER: THOMAS MACKELVIE [Special Examination], 6 
Prince Alfred Road, Wavertree, Liverpool. 

Brittimoria : Homi FRAMJEE, B.Arch.(Liverpool) [Passed five 
years’ course at Liverpool University School of Architec- 
ture—Exempted from Final Examination after passing 
Examination in Professional Practice], Station Avenue, 
Wellawatta, Colombo, Ceylon. 

BLack : KENNETH Eastry [Special War Examination], 61 Horn- 
sey Lane, Highgate, N.6. 

Bucuia : SHAPpURJI NASARWANJI, B.E.(Civil) [Snecial Examina- 
tion], Dady House, Wadia Street Corner, Tardeo, Bombay, 
India. 

BusH : SyDNEY Poyntz [Special War Examination], Assistant 
Government Architect, Public Works Department, Secre- 
tariat, Rangoon, Burma. 

CLarK : RICHARD JOHN Bonp [Final Examination], 24 Lanno- 
weth Road, Penzance. 

Cuist : HuserT ARTHUR [Special War Examination], 10 West- 
bourne Square, W.2. 

Davipson : ARTHUR EDWIN [S. 1914—Special War Exemp- 

. tion], 2,146, Queen Street, E., Toronto, Canada. 

DEUCHAR : CHARLES CUNNOLD [Special War Examination], Pub- 
lic Works Department, Union Buildings, Pretoria, South 
Africa. 

DopDINGTON : WILLIAM [Special Examination], 70 Bousfield 
Road, New Cross, S.E.14. 

Eaes : WILLIAM HENDERSON [Special War Examination], 26 
Blessington Street, St. Kilda, Victoria, Australia. 

FEARN : STANLEY WALTER [Special War Examination], 156 
Willis Street, Wellington, New Zealand. 

FoREMAN : LESLIE ROBERT [Special War Exam‘nation], 123 
Hollingbury Road, Brighton. 

Hav : Lestie WILLIAM [Special War Examination], 8 Leggatts 
Way, Watford, Herts. 

HALLIDAY : FRANKLYN LESLIF [Special War Examination], 14 
John Dalton Street, Manchester. 
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HAUGHTON : VIVIAN PALMER [Special War Examination], P.O. 
Box 406, Wellington, New Zealand. 

IGGLESDEN : SIDNEY Dixon [Special War Examination], 23 
Constantine Road, Hampstead, N.W.3. 

Lawrie : ALEXANDER FRASER [Passed six years’ course at Robert 
Gordon’s Technical College, Aberdeen—Exempted from 
Final Examination after passing Examination in Profes- 
sional Practice], 19 Derby Road, Bertrams, Johannesburg, 
‘Transvaal, South Africa. 

Masry : RICHARD JAMES [Special War Examination], 20a Maple 
Road, Anerley, S.E. 

May : ALBERT JOHN [Special Examination], 31 Allington Road, 
Southville, Bristol. 

MILLIGAN: ‘T'HOoMas WILLIAM [Special War Examination], 
Rhodes Buildings, Cape Town, South Africa. 

Morrat : JoHN ARTHUR CarTER [Special War Examination] 
19 Natal Bank Chambers, Durban, Natal, South Africa. 

Monk: SYDNEY GEORGE [Special War Examination], 56 St. 
Albans Road, N.W.5. 

PARHAM : ARTHUR Douctas [Special Examination], Public 
Works Department, Colombo, Ceylon. 

RIDING : RICHARD ARTHUR FIELDING [Special Examination], 57 
Longridge Road, Earl’s Court, S.W. 

Ross : WILLIAM [Special Examination], 137 West Regent 
Street, Glasgow. 

STERRETT : JOHN EDWIN [Special War Examination], 21, Kenil- 
worth Avenue, Walthamstow, E.17. 

Toy : Sipney, F.S.A. [Special Examination], 29, Essex Street, 
Strand, W.C. 

TRENGROVE : WILLIAM HENry [Special War Examination], 140 
Hereford Street, Christchurch, New Zealand. 

WALKER : HuGH AITKEN Hutcuison, M.C. [Special War Ex- 
amination], 909 Church Street, Pretoria, South Africa. 
WILSON : JOHN GoppDarRD [Special Examination], Public Works 
Department, Union Buildings, Pretoria, South Africa. 


AS HON. FELLOW (1). 


BURNHAM: The Rr. Hon. Viscount, C.H., M.A., LL.D., 
D.Litt., 13 Bryanston Square, W.1. 


AS HON. ASSOCIATE (1). 


KENYON: SIR FREDERIC GEORGE, K.C.R., M.A., D.Litt., 
Director and Principal Librarian at the British Museum, 
W.C.; Kirkstead, Godstone, Surrey. 


~ ELECTION OF MEMBERS, 7th JANUARY 1924. 


Associates who are eligible and desirous of transferring 
to the Fellowship Class are reminded that if they wish 
to take advantage of the election to take place on the 7th 
January, 1924 they should send the necessary nomination 
forms to the Secretary not later than the roth November. 


Members’ Column 


PARTNERSHIP. 

GENTLEMAN required as assistant with a view to partnership in 
provincial city about two hours north of London. Reply, stating 
experience, etc., Box 1903, c/o Secretary, R.I.B.A., 9 Conduit 
Street, London, W.tr. 

ANG) MEI AT. 

To Lret.—Well-lighted Room in Architect’s Suite in Temple ; 
vacant Christmas or earlier ; rent, £55 inclusive-—Reply Box 1523, 
c/o Secretary, R.I.B.A., 9 Conduit Street, W. 


MR. HAROLD BURLEIGH. 


Mr. Haro_tp Burreicu (A.) has taken an office at 81 London 
Road, St. Leonards-on-Sea. Telephone: Hastings 1234. 
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PARTNERSHIP WANTED. 


A.R.I.B.A., with small practice, would be glad to hear of 
Architect requiring a partner, preferably in London, or a Chi 
Assistant, with a view to parinership.—Apply Box 1203; Rule 
9 Conduit.Street, W. 


CHANGES OF ADDRESS. 


Mr. Epwin WILiiAms (A.) has changed his address from 2 
Edge Lane to 113 Grove Street, Liverpool. 


Messrs. Percy Tupss, Son AND DuNCAN have changed the 
address from ro, Gray’s Inn Square, W.C.1, to No. 30, John Stre 
Bedford Row, W.C.1. Telephone: Museum 5809. 

On and after October 7th the address of Messrs. Easton and Robe: 
son will be 36, Bedford Square, London, W.C.r. Telephon 
Museum 6424. : 


MR. H. W. PARNACOTT, 


Mr. H. W. Parnacorr announces that he is continuing to pra 
tise, on his own account, at Members’ Mansions, 36, Victoria Stre¢ 
Westminster, S.W.1. The firm name is H. W. Parnacot 
A.R.1.B.A., Architect. 


DISSOLUTION OF PARTNERSHIP. 


THE partnership existing between Charles James Hair and Erne 
Bird in the business of Architects and Surveyors at 23, Portlan 
Terrace, Southampton, has been dissolved. “All debts owing t 
the late firm will be paid by Mr. Hair, who will in future Carry ¢ 
business at 23, Portland Terrace, Southampton. Ernest Bird w: 
practise at 11, Portland Street, Southampton. 


APPOINTMENTS WANTED. 

ARCHITECT’S AssIsTANT shortly disengaged, at present assistir 
M.S.A., A.R.I.B.A., City Architects. Sketch plans, working dray 
ings, details, measuring existing buildings, levelling, draft specit 
cations, etc., with good general office routine. Reply Box 802. 
c/o Secretary R.I.B.A., 9, Conduit Street, W.1. 

EXPERIENCED ARCHITECT, with offices in the West Centr, 
district, is willing to help other architects. Sketch Design: 
Working Drawings, Details, Specifications, etc.—Apply Box r4o 
c/o Secretary, R.I.B.A., 9 Conduit Street, W. 

ReguireD by Licentiate, engagement in London distric 
Domestic work a speciality. Recently practising in town an 
could introduce work. Moderate salary.—Box 2883, c/o Secretary 
R.I.B.A., 9 Conduit Street, London, W.x1. 

A.R.I.B.A., with varied experience, would undertake work i 
London or Suburbs on behalf of provincial or Scottish architect: 
or would be glad to do work in his own office for any Londo: 
architects who require temporary help.—Apply Box 1603, c/ 
Secretary, R.I.B.A., 9 Conduit Street, W. 

A.R.I.B.A. of experience desires Assistantship with view t 
Partnership, or would take over existing practice if owner is desirou 
of retiring from active work.—Apply Box 5312, c/o Secretary 
R.I.B.A., 9 Conduit Street, W. 


Arrangements have been made for the supply of the R.I.B.A 
JOURNAL (post free) to members of the Allied Societies who ar 
not members of the R.I.B.A. at a specially reduced subscriptior 
of 12s. a year. Those who wish to take advantage of this 
arrangement are requested to send their names to the Secretary 
of the R.I.B.A., 9 Conduit Street, W.1. 


Members sending remittances by postal order for subscrip- 
tions or Institute publications are warned of the necessity o! 
complying with Post Office Regulations with regard to this 
method of payment. Postal orders should be made payable 
to the Secretary R.I.B.A., and crossed. 


Ian MacAtistTer, 
Secretary R.I.B.A. 


R.I.B.A. JOURNAL. 

Dates of Publication.—1923 :—10th, 24th November; 8th, 
22nd December. 1924: 12th, 26th January; 9th, 23rd Feb- 
ruary ; 8th, 22nd March; 5th, 26th April; roth, 24th May; 
7th, 28th June; 12th July; 16th August; 20th September; 
18th October. 


ADDITIONS 


_ Allan (Thomas) 

History and antiquities of London, West- 

- minster and Southwark. Vol. iv. 

| 80. Lond. 1828 

Allsop (R O) 

Turkish bath: its design and construction. 

80. Lond. 1890 
‘Anderson (W J) and Spiers (R P) 

Architecture of Greece and Rome. 2nd ed. 

80. Lond. 1907 

' Audsley (W G) ; 


Cottage, lodge and villa architecture. fo. Lond. 


Baker (I O) 
_ Treatise on masonry construction. 8th ed. 
f 80. New York 1895 
| Bale (W P) 
Woodworking machinery with hints on the 
| management of saw mills and the con- 
| version of timber. 80. Lond. 1880 


| Bancroft (R M and F J) 


Tall chimney construction. 


| 80. Manchester 1885 
| Barberot (E) 


_ Traité de constructions civiles. 80. Paris 1895 


| Batissier (L) 

Histoire de l’art monumental dans l’antiquité 
et au moyen Age suivie d’un traité de la 
peinture sur verre. 2nded. 80. Paris 1860 


| Belcher (John) 

Essentials in architecture, an analysis of the 
principles and qualities to be looked for 
in buildings. 80. Lond. 1907 


| Birkmire (W H) 
Planning and construction of high office- 
buildings. 80. New York 1898 


| Blagrove (@ H) 


Dangerous structures. 


- Blomfield (Reginald) 

| History of Renaissance architecture in 

: England 1500-1800. 2 vols. la. 80. Lond. 1897 
80. Lond. 1908 


80. Lond. 1892 


The Mistress Art. 


[SUPPLEMENT] 


TO THE LIBRARY AND 
COLLECTION 


[Special Donations in 1922 not included in the October Supplement] 


BOOKS PRESENTED BY MRS. FAVARGER IN MEMORY OF THE 
LATE HENRI FAVARGER [Ff], F.S.A. 


Bloxham (M H) 
Principles of gothic ecclesiastical architec- 
ture. llthed. Vol. 2. 80. Lond. 1882 


Brees (S C) 
Glossary of architecture and civil engineering. 
80. Lond. 1852 


Briggs (R A) 
Bungalows and country residences. fo. Lond. 1891 


Briseux (C E) 

Traité du beau essentiel dans les arts, 
appliqué plus particuliérement a l’archi- 
tecture. (Reprint of the 1752 ed.) 

89. Parts —— 
Brunner (A W) 

Cottages or hints on economical building. 

80. New York 1884 


Burdett (H C) 
Cottage hospitals. 80. Lond. 1896 
Campbell (Colin) 
Vitruvius Britannicus, or the British Archi- 
tect. 3 vols. fo. Lond. 1731 


Chambers (Sir William) 
Treatise on civil architecture. 1st ed. 


fo. Lond. 1759 
Cornes (James) 
Modern housing in town and country. 
40. Lond. 1905 
Davison (T Raffles) 
Modern homes. la. 80. Lond. 1909 


Donaldson (T L) 
Architectura numismatica ; or architectural 
medals of classical antiquity. 80. Lond. 1859 


Donaldson (T L) and Glen (W C) 
Handbook of specifications with a review of 
the law of contracts. 2 vols. 80. Lond. 1859 


Eastlake (C L) 
Hints on household taste in furniture and 


upholstery. 4th ed. 80. Lond. 1878 
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Egypt Exploration Fund 
TEMPLE OF DEIR EL BAHARI. 


Part 5 by Edouard Naville. sq. fo. Lond. 1906 
Part 6 by Somers Clarke. - sq. fo. Lond. 1908 
Elgood (G S) 
Italian gardens. fo. Lond. 1907 
Fergusson (James) 
History of architecture, 3rd ed., by R. P. 
Spiers. 2 vols. 80. Lond. 1893 
History of the modern styles of architecture. 
2nd ed. 80. Lond. 1873 
Fletcher (B) 
London Building Acts. 4th ed. 80. Lond. 1907 


Fletcher (B F) 
Andrea Palladio; his life and works. 


la. 80. Lond. 1902 


Fosbroke (T D) 
Encyclopedia of antiquities and elements of 
archeology, classical and medisval. 
2 vols. 40. Lond. 1825 


Franz (Julius) 
Die Baukunst des Islam. la. 80. Darmstadt 1887 
Galton (Sir Douglas) 
Healthy hospitals. 


Garbett (E L) 
Rudimentary architecture for the use of 
beginners and students. 8th ed. 
80. Lond. 1897 


80. Lond. 1893 


Green (M A) 
Kighteenth century architecture of Bath. 
40. Bath 1904 
Hamlin (A D F) 
Text book of the history of architecture. 
80. New York 1900 
Harris (W Cornwallis) 
Portraits of the game and wild animals of 
Southern Africa from Cape Colony as far 
as the tropic of Capricorn. fo. Lond. 1840 


Haupt (L M) 
Manual of engineering specifications and 
contracts. 7th ed. 80. Philadelphia 1891 


Hellyer (S S) 
The plumber and sanitary houses. 


2 copies. 
5th ed. 


80. Lond. 1893 


Holme (Charles) Editor 
Corot and Millet with critical essays by 
Gustave Geffroy and Arséne Alexandre. 
fo. Lond. 1902 
fo. Lond. 1903 
fo. Lond. 1906 


Genius of J. M. W. Turner, R.A. 
Old English country cottages. 


« | 
a 
td 


i 
4 BY 


Jones (Inigo) 4 
Designs published by Wm. Kent. fo. Lond. 1835 


Jones (Owen) 
Grammar of ornament, illustrated by ex- 
amples from various styles of ornament. 
la. fo. Lond. 1856 
Journal 
American Architect and Building News. 
Miscellaneous plates. fo. New York 1892-3 
Engineering Record (American). Miscel- 
laneous plates. fo. New York 1892-3 
Specification 1908-9. fo. Lond. 1909 


Krauth (Theodor) and Meyer (F S) 
Das Schreinerbuch. i. Die gesamte Bau- 
schreinerei. ii & iii. Die gesamte Mébel- 
schreinerei. 3 vols. 40. Leipzig 1891-2 


Kitchin (Thomas) and others 
New universal atlas augmented from the last 
edition of D’Anville and Roberre with 
many improvements by Major James 
Rennell and others. 8th ed. la. fo. Lond. 1807 


Koch (A) 
Academy architecture, 1897”; 1898’. 
. 40. Lond. 1897-8 
Latham (Charles) 


In English Homes. Vol. i. fo. Lond. 1904 


Leaning (John) 


Building specifications. 80. Lond. 1901 


Conduct of building work and the duties of a 
Clerk of works. sm. 80. Lond. 1898 


Legh (Peter) 
The music of the eye or essays on architecture. 
80. Lond. 1831 
Lessing (Otto) 


Ausgefithrte Bauornamente Berlins : samm- 
lung hervorragender Ornamentaus- 
fiihrungen der bedeutendsten Archi- 
tekten, Bildhauer und Maler Berlins. 
fo. Berlin 1882 
Ausgefuhrte. Bauornamente der Neuzeit: a 
sammlung hervorragender Ornament- 
ausfiihrungen der... Architekten und 
Bildhauerin Deutschland und Osterreich. 
fo. Berlin 1884 
Loftie (W J) 


Inigo Jones and Wren. 
Inns of Court and Chancery. 


4o. Lond. 1893 
fo. Lond. 1893 


SUPPLEMENT 


‘London 
Royat ExcuAanGe. 
Proceedings connected with the rebuilding of 
the Royal Exchange, 1838-1844, and 
on the opening of the Exchange by Her 
Majesty Queen Victoria, 28th October 
1844. fo. Lond. 1845 


London County Council 
London Building Acts, 1894 and 1898. 
sm. 80. Lond. 1901 
Lorbac (Charles de) 
Saint Pierre de Rome. 


sm. to. Rome 


‘Mackintosh (D J) 


' Construction, equipment, and management 


| of a general hospital. 80. Lond. 1909 
Major (T) 

Ruins of Paestum. fo. Lond. 1768 
‘Marks (P L) 


Principles of planning. 80. Lond. 1901 
‘Marot (Daniel) 

- (Kuvres du Sieur D. M., Architecte de 
Guilliaume Til, Roy de la Grande 
Bretagne, contenant plusieurs Pensées 
utilles aux Architectes, Peintres, Sculp- 
teurs, Orfévres, etc. fo. Amsterdam 1712 


| Mewes & Davis and Purchase (E K) 


_ Specification for the Royal Automobile Club. 
| 2 vols. fo. Lond. 1909 


| Meyer (F S) 
Handbook of ornament. 3rd English ed. 
/ (Revised by H. Stannus.) 80. Lond. 1896 


Michelin Tyre Company 
Guide to the British Isles. 
Guide to France. 


| Middleton (G A T) 
Principles of architectural perspective. 
80. Lond. 1903 


80. Lond. 1913 
80. Lond. 1913 


|Mouat (F J) and Snell (H Saxon) 
_ Hospital construction and management. 
(Incomplete.) 40. Lond. 1883-4 


| 
| Nash (Joseph) 
Mansions of England in the olden time. 4 vols. 
fo. Lond. 1869-72 
‘Newton (Ernest) 
_ Sketches for country residences. 
Book of houses. 2nd ed. 
Book of country houses. 


‘New York 
ENGINEERING RECORD. 


Road construction and maintenance. 
80. New York 1892 


40. Lond. [1882] 
sm. fo. Lond. 1890 
fo. Lond. 1903 


il 


Normand (L M) 
Paris moderne, ou choix de maisons construi- 
tes dans les nouveaux quartiers de la 
capitale et dansses environs. 2partsinl. 
fo, Inége 1843-46 
Palladio (Andrea) 
Le fabbriche ei disegni di Andrea Palladio e 
le terme romane. 2nd ed. 5 vols. 
fo. Turin & Naples 1872-3 
Parker (J H) 
Glossary of terms used in Grecian, Roman 
Italian and Gothic architecture. 5th ed. 


3 vols. 80. Oxford 1850 
Perl (Henry) 
Venezia. 4o. Lond. 1894 


Petrie (W M Flinders) 
Methods and aims of archeology. 80. Lond. 1904 
Planat (Paul) 
Construction et aménagement des salles 
d’aisle et des maisons d’école. 3 vols. in 
2 portfolios. Paris 1882-3 
(Series : Cours de construction civile.) 


Prisse d’Avennes 


L’art arabe d’aprés les monuments du Kaire. 
Text 40., Plates, 3 vols. fo. Paris 1877 


Pugin (A W N) 
Details of ancient timber houses of the 15th 
and 15th centuries. 4o. Lond. 
Gothic furniture in the style of the 15th 
century. 40. Lond. 


Designs for gold and silversmith’s work. 
40. Lond. 
Designs for iron and brass work in the style of 


the 15th and 16th centuries. 40. Lond. 1836 
(The four volumes in one under the title 
Pugin’s Ornaments of the 15th and 
16th centuries.) 
Rankine (W J M) 
Manual of civil engineering. 19th ed. 
80. Lond. 1894 
Rayner (S) 
History and antiquities of Haddon Hall. 
40. Lond. 1842 
Rea (J T) 
How to estimate, being an analysis of 
Builders’ prices. 80. Lond. 1902 
Richardson (W) 
Practical timber merchant. sm. 80. Lond. 1876 
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Rosengarten (A) 
Handbook of architectural styles. Translated 
by W. Collett-Sandars. 80. Lond. 1888 


Rosner (Karl) 
Das deutsche Zimmer 


Jahrhundert. 


im neunzehnten 
40. Munich & Leipzig 1898 


Royal Institute of British Architects 


Dilapidations. 80. Lond. 1903 


Santi Bartoli (P) and Bellori (G P) 
Picturae antiquae cryptarum Romanorum et 
Sepulchri Nasonum. fo. Rome 1791 


Scott (M H Baillie) 


Douses and gardens. 


Serlio (S) 
Tutte Vopere d’architettura et prrospetiva 
etc. (7 books) sm. fo. Venice [1600] 


4o. Lond. 1906 


Shaw (Henry) 
Alphabets numerals and devices of the middle 
ages. fo. Lond. 1845 


Shaw (R Norman) 
Sketches for cottages and other buildings. 
40. Lond. 1878 
Snell (C R) 


Modern suburban homes. 4o. Lond. 1903 


Society of Antiquaries 
VeTusta MoNnuMENTA. 

Royal gold cup of the Kings of France and 
England now preserved in the British 
Museum. Described by C. Hercules 
Read. Vol. vu, part iii. fo. Lond. 1904 

The obituary roll of John Inslip Abbot of 
Westminster 1500-1532. By W. H. St. 

John Hope. Vol. vii, partiv. fo. Lond. 1904 
ResEaRcH ComMITTEE Reports. 

Nos. 1, 2 and 4. Excavations on the site of 
the Roman town at Wroxeter, Shrop- 
shire, in 1912-14, by J. P. Bushe-Fox. 

la. 80. Lond. 1912-14 

No. 3. Excavations at Hengistbury Head, 
Hampshire, in 1911-12, by J. P. Bushe- 

Fox. la. 80. Lond. 1915 


Sparrow (W Shaw) Editor 


British homes of to-day. 40. Lond. 1904 


Spiers (R Phené) 


Architectural drawing. 2nd ed. 40. Lond. 1902 


Spiro (Socrates) 
English-Arabic vocabulary of the modern 
and colloquial Arabic of Egypt. 
80. Cairo & Lond. 1897 


Stephenson (G) _ 
Estimating. 4th ed. 80. Lond. 1900 
Stevenson (J J) < 
House architecture. 2 vols. la. 80. Lond. 1880 
Restoration of the mausoleum of Halicar- a 
nassus. 2 copies. 40. Lond. 1909 


Strange (T A) 
Historical guide to French interiors, furni- 
ture, decoration, etc., of the 17th and 
18th centuries. 40. Lond. [n.d.] 


Street (G E) 
Brick and marble in the middle ages : notes 
of a tour in the north of Italy. 2nd ed. 
80. Lond. 1874 
Sturgis (Russell) 
Dictionary of architecture and building. 
3 vols. 40. New York 1901-02 


Tanner (Henry) 
English interior woodwork. fo. Lond. 1902 
Texier (Edmond) : 
Tableau de Paris. fo. Paris 1852 
Turner (T H) and Parker (J H) 
Some account of domestic architecture in 
England. 3 vols. in 4. 
80. Oxford and Lond. 1851-59 
Viollet-le-Duc (E E) 
Dictionnaire raisonné de l’architecture fran- 
caise du XI° au XVI° siécle. 10 vols. 
80. Paris 1854-1868 
Dictionnaire raisonné du mobilier frangais de 
lepeque Carlovingienne a la renaissance. 
Vous 80. Paris 1858 
Histoire d’une maison. 80. Paris (u.d.) 


Vitruvius Pollio (M) 
Civil architecture of Vitruvius comprising 
those books which relate to the public 
and private edifices for the Ancients, 
translated by William Wilkins. 
la. 40. Lond. 1812 
Waring (J B) 
Masterpieces of industrial art and sculpture 
at the International Exhibition 1862. : 
3 vols. la. fo. Lond. 1863 


Winston (C) 
Memoirs illustrative of the art of glass- 
painting. 80. Lond 1865 


Wilkinson (William) 


English country houses. 40. Lond. 1870 


i 


PRESENTED BY J. URBAN SMITH, 
A.M. Inst.C.E. 


Architectural Publication Society 
| Detached essays and illustrations, 1848-52. 

| fo. Lond. 
Barry (Charles) 

Travellers’ Club House. 


Brandon (Raphael and J A) 

| Analysis of Gothick architecture. 2 vols. 

| 40. Lond. 
Open timber roofs of the middle ages. 

40. Lond. 


1852 


40. Lond. 1839 


| 1849 
| 
Britton (John) 


_ Chronological history of Christian architec- 


1849 


| ture in England. la. 40. Lond. 1835 
Donaldson (A T) 
_ Collection of doorways from modern buildings 
: in Italy and Sicily. 4o. Lond. 1836 
Elmes (James) 
| Practical treatise on architectural juris- 
| prudence. 80. Lond. 1827 
Gibbs (James) 
| Book of architecture containing designs of 

buildings and ornament. la. fo. Lond. 1728 
Hunt (T F) 

40. Lond. 1836 


— Tudor architecture. 
t 


Jenkins (J) and Hosking (W) 
Architectural and other ornament: Greek, 
| Roman and Italian. fo. Lond. 1827 


Moller (Georg) 
-Denkmiler der deutschen Baukunst. 2nd ed. 
2 vols. in 1. la. fo. Leipzig 


Nicholson (Peter) 
Architectural and engineering dictionary. 
2 vols. 40. Lond. 1835 


Students’ Instructor in drawing the five 
orders of architecture. 3rd ed. 80. Lond. 1810 


Pasly (C W) 

Observations on limes, cements, mortars, 
stucco and concrete and on puzzolanas, 
natural and artificial, together with 
rules for making an artificial water 
cement. 80. Lond. 1838 


Pozzo (Andrea) 
Perspectiva pictorum et architectorum. 
Part 1 only, Latin and Italian text. 
fo. Rome 1723 


‘Pugin (A N) 
Gothic furniture in the style of the 15th 
century. 40. Lond. 1835 
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Pugin (A C) 
Series of ornamental timber gables in 
England and France of the sixteenth 
century. 2nd ed. 40. Lond. 1839 


Pugin (A C) and Willson (E J) 
Examples of gothic architecture in England. 
2 vols. 40. Lond. 1831-36 
— Continuation by T. L. Walker. 
Part i. The Vicars’ Close, Wells. 40. Lond. 1836 
Part ii. The Manor House and Church at 
Great Chalfield, Wilts. 40. Lond. 1837 


Pugin (A C) and Le Keux (J and H) 
Specimens of architectural antiquities of 
Normandy. Edited by J. Britton. 
4o. Lond. 1828 


Richardson (C R) 
Observations on the architecture of England 
during the reigns of Queen Elizabeth 
and King James I. 40. Lond. 1837 
Studies from old English mansions. 1st Series. 
fo. Lond. 1841 
Shaw (H) and Meyrick (S R) 


Specimens of ancient furniture. 


Simms (F W) 
Public works of Great Britain, railways, 
canals, docks. Plan of the harbour and 
Port of London, ete. la. fo. Lond. 1838 


Soane ((Sir| John) 
Designs for public and private buildings. 
la. fo. Lond. 1828 


4o. Lond. 1836 


Trimen (Andrew) 
Church and chapel architecture. With an 
account of the Hebrew church. 
80. Lond. 1849 
Vicat (L J) 
Treatise on calcareous mortars and cements, 
translated by J. T. Smith. 80. Lond. 1837 


Wharton (T), Bentham (J), and others 
Essays on gothic architecture. 3rd ed. 
80. Lond. 1808 
Whichcord (John) 
Collegiate church of All Saints, Maidstone, 
with observations on the polychromatic 
decorations of the middle ages. 40. Lond. 1845 


PRESENTED BY MR. W. P. STEEL, 
Assistant Librarian RI.B.A. 


Maitland (W) and others 
History of London. 2 vols. 


Major (T) 


Ruins of Paestum. 


Piranesi (G B) 
Campo Marzio dell’ antica Roma. 


fo. Lond. 1756 


fo. Lond. 1768 


fo. Rome 1762 
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PRESENTED IN MEMORY OF THE LATE 
F. W. MARKS [F.]. 
Architects Technical Bureau 


New offices of the Government of Victoria, 
Australia. 40. Lond. 1909 


Chipiez (Charles) 
Histoire critique des origines et de la 
formation des ordres grecs. sm. fo. Paris 1876 


Day (L F) 


Planning of ornament. 


Dobson (E) 
Rudimentary treatise on foundations and 
concrete works. sm. 80. Lond. 1850 


Gwilt (Joseph) 
Encyclopedia of architecture, edited by 
Wyatt Papworth. 80. Lond. 1872 


sm. 80. Lond. 1887 


Journals 
Architectural Review. 
gress of Architects. 


International Con- 
Special Number. 
fo. Lond. 1906 
Details. Vol. 1. fo. Lond. 1909 
Modern Building Record. Vois.4-6. fo. Lond. 1913-15 


Kerr (Robert) 
[English] Gentleman’s House. Isted. 80. Lond. 1864 


Koch (A) 
Academy Architecture. 6vols. sm.40. Lond.1890-95 


Lea (A H) 
Practical notes on lighting, heating and water 
supply for country houses. sm. 80. Lond. [1914] 


Synagogue 
Portfolio of plates from the architectural 
journals, photographs, 1869-96. 


Viollet-le-Duc (E) 
Lectures on architecture, translated by B. 
Bucknall. 2 vols. la. 80. Lond. 1877-81 
Marks (F W) 
MS. of Essay on the construction of Five 


famous domes (awarded a Medal of Merit 
by the Institute in 1889). 


W. H. Smith & Son, The Arden Press, Stamford Street, SE. 


: J 
fr 
A 


PRESENTED BY (©. H. BRODIE [F], 


Seventh International Congress of Architects 
Transactions. la. 80. Lond. 1908 


Town Planning Conference, London : 
Transactions. la. 80. Lond. 1910 


DRAWINGS. 
PRESENTED BY MR. ANDREW OLIVER [4]. 


Design for a monument, by Gio. Pietro 
Movaldi. 
Mirror and Table by J. Vardy. 


MAPS. 
PRESENTED BY MISS EH. A. BARKER. 


London Topographical Society (Reproductions) 


Old St. Paul’s. Plan from an unpublished 
drawing in the Library of All Souls’ 
College, Oxford. 


St. Paul’s. Section shewing the Choir and 
Wren’s suggestion for a dome over the 
crossing, and a new nave date 1666. 


Agas. MapofLondon. 8sheets. 1560-70. 
Hollar. Map of London. 6 sheets. 1647. 
Faithorne. Map of London. 8 sheets. 1658. 
Morden and Lea. Prospect of London and 


Westminster. Plans with view of 
principal buildings. 12 sheets. 1682. 
Kip. MapofLondon. 12sheets. 1710-20. 


Salway. Plan of road from Hyde Park 
Corner to Counter’s Bridge, 1811. 
Sheets 14, 14a, 15, 15a. 


On rollers. 
On rollers. 


Davies. Map of London. n.d. 
Weller (EK). Map of London. n.d. 


—_— Reduced facsimile of Aggas map of 
London, c. 1560, mounted on rollers. 
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'roposals for the Adoption of an Academic Dress 
for Members and Licentiates of the Royal 
Institute of British Architects 


| For FELLows. For ASSOCIATES. For LICENTIATES. 


. 


T has been suggested to the Council thatan Academic _ piping lines down the front, the same lines to be carried 
‘dress should be officially adopted for the use of round the edge of the hood. The gown to have full black 
‘Members and Licentiates of the R.I.B.A. The sleeves with narrow black band round the wrists. Black 
ncil referred the suggestion to asmall Sub-Committee, _ four-cornered biretta. (Approximate cost £5 5s.) 

\ch presented the following report :— 2. For Associates —Same gown as above, but with two 
“he Committee appointed by the Council to consider _ broad stripes of dark orange down the front. The hood 
/question of an Academic dress for Members of the __ to be part of the gown, but the whole of the inside lining 


jiitute have met, and beg to report as follows:— of it to be dark orange. Biretta the same. (Approximate 
|. For Licentiates —Black gown with black hood, the cost £6 6s.) 
|d being part of the gown. Two narrow dark orange 3. For Fellows—Same gown as above, the hood to fit 
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round the shoulders with close black buttons in front, 
and to form a short cape over the chest. The lining of 
the hood to be of dark orange silk and the hood itself to 
be silk. The only colour to be on the hood. Same biretta 
as above, but to have black silk revers at the back. 
(Approximate cost £6 6s.) 

The Committee, with the assistance of expert advice, 
recommend these gowns as being of a dignified and 
traditional type. In all cases the hoods will not have to 
be put on over the head. They further recommend that 
actual samples upon the lines indicated above may be 
submitted without delay so that gowns may be ready 
for the Wren celebrations. This dress will hide all 
ordinary clothes. 

W. E. RILEY. 

W. GILLBEE SCOTT. 

W. W. Scorr-MONcRIEFF. 
January 18th, 1923. 


The Council decided that the suggestion, together 
with the report of the Sub-Committee, should be sub- 
mitted to the General Body for consideration. 


The drawings herewith reproduced show the typ. 
of dress recommended by the Sub-Committee for th, 
three classes of membership. The colours suggeste: 
are black and old gold, and the description in each cag 
is as follows :-— 

For Fellows :— 
The silk-lined hood is attached to a cape of blacl 
silk with a narrow edging of colour, under which i 
worn the ordinary college gown of dull black cloth 
with full sleeves. The cap is the ordinary square 
shaped college cap—the early form before the ust 
of the mortar-board came in. 
For Associates :— | 
The hood is attached to the gown, without a cape 
and its colour is carried down the front of the gowr 
with wide bands. ‘The gown is as before, with ful 
sleeves. | 
For Licentiates :-— ; 
Similar to the last, except that the hood is not lined 
throughout, but has an edging of colour, the samc 
being carried down the front of the gown in a narrow 
strip. | 
| 


[SUPPLEMENT] 


ADDITIONS TO THE R.I.B.A. LIBRARY FROM 
OCTOBER 1922—SEPTEMBER 1923 


THE REFERENCE LIBRARY. 
Books and Pamphlets. 


iberdeen Society of Architects 
Annual Report. pam. 80. Aberdeen 1923 


PRESENTED BY THE Socrery, 


idams (George) 
Essay on, Vision, briefly explaining the fabric of 
| the eye and the nature of vision, etc., ’ 
2nd ed. 80. Lond. 1792 
(Bound up with Hutton Principles of Bridges.) 
Geometrical and graphical essays, a description 
of mathematical instruments, 2nd ed., by 
W. Jones. 80. Lond. 1797 


PRESENTED BY MR. A. P. Oppfé, M.A. 
ilberti (Leon Battista) 


I dieci libri di architettura, tradotti in Italiano 
da Cosimo Bartoli. 4o. Rome 1784 


(RESENTED BY Mrs. Louis SHorE NIGHTINGALE, FER MR. 
K. P. WARREN. 

ildridge (H R) 

‘Administration of the Town Planning duties ot 

| Local Authorities. 80. Lond. 1922 


ls PRESENTED BY THE AUTHOR. 


msterdam 

(AATSCHAPPIS TOT BEVORDERING DER BouKUNST. 
~Bouwkundig Weekblad. fo. Amsterdam 1922-28 
| : 


PRESENTED BY THE MAATSCHAPPIJ. 


wnderson (A R) 
‘Short bibliography on Scottish history and 
literature. 80. Glasgow 1922 


PRESENTED BY THE AUTHOR, 


Nonymous 
Principles of design in architecture traced in 
observations on, buildings, etc., in a series of 
letters to a friend. 80. Lond. 1819 
Rudiments of ancient architecture, etc., 3rd ed. 
80. Lond. 1804 


PRESENTED BY Mr. A. P. Opps. 


merican Institute of Architects 
WA CHAPTER. 
Proceedings of the 19th Annual Convention. 
80. Towa 1921 


PRESENTED BY THE AMERICAN INSTITUTE OF ARCHITECTS, 


Architectural Association 
Journal, 1922-23. 40. Lond. 1922-23 
Year book and diary, 1923. la. 40. Lond. 1923 


PRESENTED BY THE ASSOCIATION. 


Auctioneers’ and Estate Agents’ Institute 
Journal. 80. Lond. 1922-23 


PRESENTED BY THE INSTITUTE. 


Barnes (H) 
Newcastle-on-Tyne. 4o. Liverpool 1923 


PRESENTED BY THE AUTHOR. 


Berks, Bucks and Oxon Architectural! Association 
Year book, 1922. 80. Reading 1922 


PRESENTED BY THE ASSOCIATION. 
Berry (William) 
Encyclopedia Heraldica, 3 vols. 40. Lond. [1828] 


PRESENTED BY Mr. C. R. PINK. 


Birmingham 
BIRMINGHAM ARCHITECTURAL ASSOCIATION. 
Green book, 1922-23. 80. Birmingham 1922 


PRESENTED BY THE ASSOCIATION. 


Bolton (A T) 
Life and work a century ago, an outline of the 
career of Sir John Soane. pam. 40. Lond. 1922 


PRESENTED BY THE AUTHOR [F.]. 


Boston, USA 
Crry PLANNING Boarp. 
Report, 1922. pam. 80. Boston 1922 
PRESENTED BY THE BOARD. 


Bournville 
Bournville Housing and the Bournville village 
trust. pam. 80. Bournville 1922 
PRESENTED BY THE PUBLICATIONS DEPARTMENT, BOURN- 
VILLE. 


Bragdon (Claude) 
The Beautiful Necessity, seven essays on 
Theosophy and Architecture. 
40. Rochester, N.Y. 1910 


PRESENTED ANONYMOUSLY. 


Brereton (Austin) 
Literary history of the Adelphi and neighbour- 
hood. la. 80. Lond. [1908] 


PRESENTED BY THE AUTHOR. 
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British Archzeological Association 
Journal, vol. 28, part 1. 80. Lond. 1922 


PRESENTED BY THE ASSOCIATION. 


British Fire Prevention Committee 
“Red Book,” No. 240. Air raid damage in 
London, by Major E. C. P. Monson and 
Ellis Marsland, with map showing where 
bombs fell, and maps showing where 
bombs fell in Paris and Venice. 80. Lond. 1928 


PRESENTED BY THE COMMITTEE. 


British Portland Cement Research Association 


The Setting of Portland Cement, by W. Lau- 
rence Gadd. pam. 80. Lond. 1922 


PRESENTED BY THE ASSOCIATION. 


British School at Athens 
Annual, vol. xxiv. la. 80. Lond. [1923] 
Supplementary paper No. 1. The unpublished 
objects from the Palaikastro Excavations, 
1902-1906. Described by R. C. Bosanquet 
and R. M. Dawkins. 40. Lond. 1925 


PRESENTED BY THE BRITISH SCHOOL. 


British Engineering Standards Association 
Standard Specifications, Nos. 153, 5,008. 
pam. 80. Lond. 1922 
Nos. 6, 110, 117, 121, 124, 126, 127, 130, 140, 
141, 146, 147, 148, 155, 167, 168, 174-184, 
187. pam. 80. Lond. 1923 
List of Standard Specifications and reports. 
pam. 80. Lond. 1923 
pam. 80. Lond. 1923 


PRESENTED BY THE ASSOCIATION. 


Indexed list. 


Brussels f 
AcapEMIE ROYALE DE BELGIQUE. 
Bulletin de la Classe des Beaux-Arts. 
80. Brussels 1922-23 
Bulletin de la Classe des Lettres et des Sciences 
morales et politiques. Brussels 1922-23 
Annuaire, 1922. 80. Brussels 1922 
Compte rendu de la célébration du_ 150e 
anniversaire. 80. Brussels 1922 


PRESENTED BY THE ACADEMY. 


Socieré CENTRALE b’ ARCHITECTURE DE BELGIQUE. 
10th Congress International des Architects, 
Programme et Réglement. 
pam. 80. Brussels 1922 


PRESENTED BY THE SOCIETY. 


sd 


Brussels—continued re 4 
Union DES VILLES ET DES ComMUNES BELGES.. 
Le Mouvement Communal, 1922-28. = 

80. Brussels 1922-2 


PRESENTED BY THE SOCIETY. 


Budden (L B) 
An introduction to the theory of architecture. 
MS. fo. 192: 


PRESENTED BY THE AUTHOR. 


Byzantine Research and Publications Fund 


Church of Our Lady of the Hundred Gates in 
Paros, by H. H. Jewel and F. W. Hasluck. 
fo. Lond. 192! 


PRESENTED BY THE BYZANTINE RESEARCH AND PUBLICATIO 
FunD. 


Canada ; 
DEPARTMENT OF THE INTERIOR—FORESTRY BRANCE 

Distillation of hardwoods in Canada, by J. 8. 
Bates. Bulletin No. 74. 80. Ottawa 192 


PRESENTED BY THE DEPARTMENT. 


Cardiff 
SoutH WaLeEes INSTITUTE OF ARCHITECTS. 
Report, 1922-23. 80. Cardiff 192 
1923-24. 80. Cardiff 192 


PRESENTED BY THE INSTITUTE. 


Wetsu Housing AND DEVELOPMENT ASSOCIATION. | 
Year book, 1923. 40. Cardiff 192 


PRESENTED BY THE ASSOCIATION. 


| 
| 


Carde (W D) 
“Tom Tower,’ Christ Church, Oxford, some 
letters of Sir Ch. Wren to John Fell, Bishop 
of Oxford, with a chapter by H. H. Turner, | 
Savilian Professor of Astronomy, and | 
another by Arthur Cockrane, Chester 
Herald. 40. Oxford 192 


PRESENTED BY W. Dovauas Caron, M.A., F.S.A. 


Catalonia 
ASOCIACION DE ARQUITECTOS. : 
Anuario, 1922. 40. Barcelona 192! 


PRESENTED BY THE ASOCIACION. 


Chambers (Julius) 


Book of New York; forty years’ recollections 
of the American metropolis. 40. New York 191 


PRESENTED BY Mr. Donn Barber, F.A.1.AW 


bj 
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tatham 
STITUTE OF RoyaL ENGINEERS. 


Journal, vol. xxxvii. la. 80. Chatham 1923 


) PRESENTED BY THE INSTITUTE. 
| 

1emical Society 

List of Offices and Fellows. 


PRESENTED BY THE SOCIETY. 


80. Lond. 1922 


are (Frederic de Jersey) and Williams (L E) 
Church of St. Mary of the Angels, Wellington, 
N.Z. pam. 40. Wellington 1922 


PRESENTED BY THE AUTHORS. 


orks of Works’ Association of Great Britain 
Journal 1922-23. 80. Lond. 1922-23 


| PRESENTED BY THE ASSOCIATION. 


ncord (N.H.) 
{CHAOLOGICAL INSTITUTE OF AMERICA. 
Journal, 1922 80. Concord, N.H., 1922 


PRESENTED BY THE INSTITUTE. 


mpendium Publishing Co. 


Architects’ Compendium 4o. Lond. 1923 


PRESENTED BY THE COMPANY. 


nerete Institute 


Recommendations to Inspectors, Clerks of 
Works and Foremen concerning the execu- 

tion of Reinforced Concrete Works. 

pam. 80. Lond. 1918 


PRESENTED BY THE INSTITUTE. 


nerete Utilities Bureau 
Specification for Concrete roads. pam. 80. Lond. [1922] 


PRESENTED BY THE BUREAU. 


nder (Edward) 

Records of the Hole Crafte and Fellowship of 
Masons, with a Chronicle of the History of 
the Worshipful Company of Masons of the 
City of London. 40, Lond. 1894 


PRESENTED BY THE WORSHIPFUL COMPANY OF MASONS. 


nnon (J W) 
Jegal registration of Architects. sm. 80, Leeds 1888 
PRESENTED BY C. H. Bropie [F.]. 
tblin 
CHITECTURAL ASSOCIATION OF IRELAND. 
Jonstitution, Bye-laws, Syllabus of Meetings, 
Library Catalogue, etc. pam. 40. Dublin 1922 


PRESENTED BY THE ASSOCIATION, 


ill 
Dublin—continued 


Instirute oF Crvit ENGINEERS, 
Transactions, Vols. 47 and 48. 80, Dublin 1923 


PRESENTED BY THE INSTITUTE. 


Royat Dusit Sociery. 
Proceedings, Vol. XVII. 80. Dublin 1922 


PRESENTED BY THE SOCIETY. 
Roya Soctery or ANTIQUARIES OF IRELAND. 


Vol. 52, part 2; Vol. 53, part I. 80. Dublin 1922 


PRESENTED BY THE SOCIETY. 


Edinburgh Architectural Association 
Details of Scottish domestic architecture from 
the 16th and 17th centuries. fo. Edinburgh 1922 


PRESENTED BY THE PUBLISHERS. 


Edinburgh 


INCORPORATION OF ARCHITECTS IN SCOTLAND. 


Bye-laws. 80. [Edinburgh 23] 
Kalendar, 1922-23. 80. Edinburgh 1922 
Quarterly. 80. Edinburgh 1922-23 


PRESENTED BY THE Socrnty, 


Empire Forestry Association 
Journal, Vol. 2, No. 1. 2 copies. 80. Lond. 1923 
List of Forest Officers of the British Empire. 
2 copies. 80. Lond. 1923 


PRESENTED BY THE ASSOCIATION. 


Empire Timber Exhibition 
Catalogue of exhibits. 80. Lond. 1920 


PRESENTED BY THE SECRETARY. 


Evans (L C) 
Acquiring and replanning congested areas. 
pam. 40. Lond. 1923 
PRESENTED BY THE TOWN PLANNING INSTITUTE. 


Fowler (R C ), Clapham (A W) 
Beeleigh Abbey. 80. Lond. 1922 


PRESENTED BY Mr. R. E. THomas. 


Freitag (J K) 
Fire prevention and fire protection. 2nd ed. 
80. New York & Lond. 1921 


PRESENTED BY CHAPMAN & HALL, THE PUBLISHERS. 


Garden Cities and Town Planning Association 
Garden Cities and Town Planning. 40. Lond. 1922-23 
Labour saving in small houses. [The Report 
of the Sub-Committee of the Women’s 
Section]. pam. 40. Lond. 1923 
PRESENTED BY THE ASSOCIATION. 


> 
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Gourlay (Charles) 
Construction of a house. 2nd ed. 4o. Lond. 1922 


PRESENTED BY B. T. BATSFORD, THE PUBLISHER. 


Great Britain 


War OFFICE. 
Barrack Synopsis. Part I. Authorised scales 
and general rules. Part 2. List of buildings 
authorised for various Units. Part 3. 


Details of accommodation and fittings. 
la. 80. Lond. 1923 


PRESENTED BY THE WAR OFFICE, 


Groom (P G) . 
Dry rot and sanitation. 80. Lond. 1923 


PRESENTED BY THE AUTHOR. 


Guild of Builders 
Building Guild in London. Report and balance 
sheet, 1921. 40, Lond. 1922 


PRESENTED BY THE GUILD. 


Guildford 
SurRREY ARCHHOLOGICAL SOCIETY. 
Collections, Vol. 34. 80. Guildford 1921 


PRESENTED BY THE SOCIETY. 


Guillim (J) 
Display of Heraldry. fo. Lond. 1679 


PRESENTED BY MR..C. R. PINK. 


Hawkins (J S) 

History of the origin and establishment of 
Gothic architecture; account of Cesar 
Cesarianus and of his translation of 
Vitruvius; investigation into the principles 
and proportions of the Gothic Style; and 
an enquiry into the mode of painting upon 
and staining glass. 80. Lond. 1813 


PRESENTED BY Mr. A. P. OPPE. 


Hébrard (Ernest) 


L’Are de Galére et Véglise Saint Georges 4 
Salonique. pam. 80. Paris 1920 


PRESENTED BY THE AUTHOR. 


Hellyer (S S) 


Plumber and sanitary houses. 3rd ed. 


la. 80. Lond. [1884] 


PRESENTED BY C. H. Broviz [F.]. 


Hutton (C) 
Principles of bridges, mathematical demonstra- 
tions of the properties of arches, thickness 
of piers, ete. 2nd ed. 80. Lond. 18 


PRESENTED BY Mr. A. P. OPP. 


Hyderabad Archeeological Society 
Journal, 1919-20. 80. Bombay 19% 


PRESENTED BY THE SOCIETY. 


Hyderabad State 
ARCHAOLOGICAL SERIES. 
No. 5. Munirabad stone inscription of the 15th 
year of Tribhuvanamala (Vikramaditya V1) 
la. 40. Calcutta 19% 


PRESENTED BY THE GOVERNMENT OF INDIA. 


ARCHAZOLOGICAL DEPARTMENT. 


Annual report, 1922. Ja. 40. Calcutta 19% 


PRESENTED BY THE GOVERNMENT OF INDIA. 


Imperial College of Science and Technology, London 
Calendar, Session 1922-23. 80. Lond. 19! 


PRESENTED BY THE REGISTRAR. | 


Imperial War Graves Commission 
War Graves : how the cemeteries abroad will be 
designed. Report by Lt.-Col. Sir Frederic 
Kenyon. sm. 80. Lond. 19: 
Graves of the fallen. - ob. 80. Lond. — 


PRESENTED BY THE COMMISSIONERS. 


| 

| 

India | 

ARCHEOLOGICAL SURVEY. | 

Catalogue of the Museum of Archeology at 

Sanchi, Bhopal State. -  4o. Calcutta 19 

Report, 1919-20, by Sir John Marshall. 

fo. Calcutta 19 

Western Circle. .. 
Progress report for the year ending 31st March 

1920. fo. Calcutta 19 

—_———. 1921. fo. Bombay 19 


PRESENTED BY THE GOVERNMENT OF INDIA. 


JAMMU AND KasHMIR STATE. 
Annual report of the Arckeological Depart- 
ment for 1975. fo. Jammu [19. 
1976. fo. Jammu {19 


HigH CoMMISSIONER FOR INDIA. 
Report of the Indian Students’ Department for — 
the year April 1921—March 1922. fo. Lond. It 


PRESENTED BY THE SECRETARY. 
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stitution of Civil Engineers 
Minutes of Proceedings, vols. 213, 214. 80. Lond. 1922 
List of Members. 80. Lond. 19238 


PRESENTED BY THE INSTITUTION. 


stitution of Structural Engineers 


Journal. 4o. Lond. 1923 


PRESENTED BY THE INSTITUTION. 


luminating Engineering Society 
The Iluminating Engineer. 80. Lond. 1922-23 


PRESENTED BY THE SOCIETY. 


\stitution of Heating and Ventilating Engineers 
‘Heating and ventilation of passenger ships, by 
| J. L. Musgrave. pam. 80. Lond. 1922 


PRESENTED BY THE INSTITUTION. 


stitution of Mechanical Engineers 
Proceedings, vols. i and 11, 1922. 80. Lond. 1922 
vel, 3, 1923. 80. Lond. 1923 


PRESENTED BY THE INSTITUTION. 


stitution of Municipal and County Engineers 
Handbook 1923-24. 80. Lond. 1923 


PRESENTED BY THE INSTITUTION. 


stitution of Structural Engineers 
‘Articles of Association. 4o, Lond. 1922 
‘Year book, 1922-23. 40, Lond. 1923 


PRESENTED BY THE INSTITUTION. 


on and Steel Institute 


Journal, vol. cv. and evi. 80. Lond. 1922 


PRESENTED BY THE INSTITUTE. 


ickson (Sir T G) 
Renaissance of Roman architecture. Part 3. 
France. 40. Cambridge 1923 


PRESENTED BY THE AUTHOR. 


iggard (W R) and Drury (F E) 

‘Architectural building construction— 

Vol. 2, part J. 80. Cambridge 1922 
Vol. 2, part 2. 80. Cambridge 1923 


PRESENTED BY THE AUTHOR. 


enyon (F G) 
|Education, secondary and university. 
| pam. 80. Lond. 1919 


PRESENTED BY THE AUTHOR. 


Journals 


American Magazine of Art, 1922-23. 

American Architect and Architectural Review, 
1922-23. 

Architect, 1922-23. 

Architects’ Journal, 1922-23. 

Architectural and Building Journal-of Queens- 
land, 1923. 

Architectural Forum (America), 1922-23. 

Architectural Record (America), 1922-23. 

Architectural Review, 1922-23. 

Architecture (America), 1923. 

British Builder, 1922-23. . 

Builder, 1922-23. 

Building News, 1922-23. 

Building Review, 1922-23. 

British Clayworker, 1922-25. 

Concrete, 1922-23. 

Construction, 1922-23. 

Country Life, 1922-23. 

Gaceta de Obras Publicas, 1922-23. 

Illustrated Carpenter and Builder, 1922-23. 

Irish Builder and Engineer, 1922-23. 

La Construction Moderne, 1922-23. 

Municipal Engineering, 1922-23. 

Pencil Points, 1922-23. 

Stone, 1922-23. 

Studio, 1922-23. 

Teknisk Ukeblad (Christiania), 1922-23. 

Quarry, 1922-23. . 

Zeitschrift fiir bauwesen, 1922-25. 


PRESENTED BY THE Epitors & PROPRIETORS. 


Portfolio of Plates from The Architects’ and 
Builders’ Journal. sm. fo. Lond. 1914 


PRESENTED BY G. M. Mprriman [A.]. 


Rupam, Nos. 12, 13, 14. fo. Calcutta 1922 


PRESENTED BY THE INDIAN SOCIETY OF ORIENTAL ART, 


Arquitectura Kspaiola, Nos. 1 and 2. 
40. Madrid 1925 


PRESENTED BY SENOR PABLO GUTIERREZ Y MORENO, 


Kidder (F E) and Nolan (Thomas) 


Architects’ and Builders’ Handbook. 17th 
edition. 80. New York & Lond. 1921 


PRESENTED BY THE PUBLISHERS. 


Land Agents’ Society 
List of Members. 80. Lond. 1922 


PRESENTED BY THE SECRETARY. 
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Leeds 
YORKSHIRE ARCH OLOGICAL Soctery. 


Journal, part 105. 80 Leeds 1923 
Collection of Manuscripts from Ist Dec. 1917 

to 30th Nov. 1922. pam. 80. Leeds 1923 
List of printed books and pamphlets, 1st Dec. 

1921 to 30th Noy. 1922. pam. 80. Leeds 1923 


PRESENTED BY THE SOCIETY. 


Leicester 
LEICESTER AND LEICESTERSHIRE Society oF 
ARCHITECTS. Annual Report 1921-22. 


PRESENTED BY THE SOCIETY. 


Leigh (Valentine) 
The moste profitable and commendable Science, 
of Surveiyng of Landes, Tenementes, and 
Hereditamentes . . . Whereunto is also 
annexed . . . a treatise, of the measuryng of 
all kindes of Landes, etc. JB.H. 2nd 
edition. 80. Lond. 1578 


PRESENTED By W. F. Hepass [F.]. 


Lethaby (W R) 


Form in civilisation 


80. Lond. 1922 


PRESENTED BY THE OXFORD UNIVERSITY PRESS. 


Lewes 
Sussex ARCHAOLOGICAL Sociery. . 
Collections. Vols. 63 and 64. 80. Cambridge 1922 


PRESENTED BY THE SOCIETY. 


Lincoln 
ASSOCIATED ARCHITECTURAL SOCIETIES. 
Reports of papers. Vol. xxxvi, part 1. 
80. Lincoln [1922] 


PRESENTED BY THE SOCIETY. 


Liverpool 


ScHooL oF ARCHITECTURE—-DEPARTMENT OF (CIVIC 
DESIGN. 


Town Planning Review, 1922-23. 
80. Liverpool 1922-23 


Liverpool Architectural Society 


Kalendar and report. 80. Liverpool 1922 


PRESENTED BY THE SOCIETY. 


Liverpool Engineering Society 
Rules and Regulations, list of members. 
pam. 80. Liverpool 1922 
Vol. 43 80. Lwerpool 1922 


PRESENTED BY THE SOcIETry. 


Transactions. 


London Architectural Society 

Part 1. Rules, list of members. 
Essays : Modern architecture, by E. Aikin. 
Rise and progress of Gothic architecture, by 
S. Beazley, Jun. ; 
Situations and accompaniments of villas, by 
Joseph Woods, Jun. . 
Dilapidations, by J. Wood, Jun. ~° 80. Lond. 180: 

Part 2. Essays: Modern theories of taste, by 
J. Wood, Jun. 
Bridge building, by J. Savage. 
Foundations, by J. Elmes. 80. Lond. 1811 


PRESENTED By Mr. A. P. Opps. 


London County Council 
SuRVEY or Lonpon, Vou. vim. 
Parish of St. Leonard, Shoreditch. 4o. Lond. 192: 


PRESENTED BY THE PUBLISHERS. 


London Master Builders’ and Allied Industries 
Association 


Handbook and diary, 1923. sm. 80. Lond. 192: 


PRESENTED BY THE ASSOCIATION. 


London Society 
Journal, 1922-23. 80. Lond. 1922-2: 


PRESENTED BY THE SOCIETY. 


Madrid 
SOCIEDAD CENTRAL DE ARQUITECTOS. 
Arquitectura. 40. Madrid, 1922-28 


PRESENTED BY THE SOCIETY. r 


Manchester 
MANCHESTER LITERARY AND PHILOSOPHICAL SocrEry. 
Memoirs and proceedings, vol. 65, part 2. 
80. Manchester 1922 


PRESENTED BY THE SOCIETY. 


Marsh (C F) and Dunn (W) 
Manual of reinforced concrete, 4th ed. 
sm. 80. Lond. 1922 


PRESENTED BY CONSTABLE & Co., THE PUBLISHERS. 


Marshall (Sir John) 

Conservation manual, handbook for Archso- 
logical Officers entrusted with the care of 
ancient monuments. 80. Calcutta 1928 


PRESENTED BY THE GOVERNMENT OF INDIA. 


Melbourne 4 
Roya VicroriaNn InstirurE oF ARCHITECTS. bd 
Journal of Proceedings. Vol. 20. 40. Melbourne 1922 


PRESENTED BY THE INSTITUTE. 


SUPPLEMENT Vii 
fiddlesbrough Paris 
LEVELAND TECHNICAL INSTITUTE. Soctéir& pES ARCHITECTES DipLOMES PAR LE 


Bulletin. Vol. 2, Nos. 1-10. 80. Middlesbrough 1928 


PRESENTED BY THE INSTITUTE. 


linty (E Arden) 
Some account of the history of Petersfield. 
80. Lond. 1923 


PRESENTED BY THE AvuTHOR [F.]. 


Iontreal 
INGINEERING INSTITUTE OF CANADA. 


Charter, bylaws, list of members and protes- 
sional engineering acts. | 80. Montreal 1923 


PRESENTED BY THE INSTITUTE. 


'oyAL ARCHITECTURAL INSTITUTE OF CANADA. 
Year book, 1922. 


PRESENTED BY THE INSTITUTE. 


furray (J A H) 
New English Dictionary. Vol. x. (Wash— 
Wavy); (Wh—Whisking). fo. Lond. 1923 


PRESENTED BY Mr. BENJAMIN INGELOW [F.]. 


fational Federation of Building Trades’ Employers 
National Builder. Vol. i. fo. Lond. 1921-22 


PRESENTED BY THE FEDERATION. 


few York 
\MERICAN INSTITUTE OF ARCHITECTS. 
Journal, 1922-23. 4o. New York 1922-23 


PRESENTED BY THE INSTITUTE. 


\RCHITECTURAL LEAGUE. 


Year book and catalogue of annual exhibition, 
3 vols. fo. New York 1913-1915 


PRESENTED BY Mr. ALFRED YOCKNEY. 


Year book and catalogue of annual exhibition. 
2 vols. fo. New York 1921-1922 


PRESENTED BY THE LEAGUE. 


(MERICAN Society oF Civit ENGINEERS. 
Proceedings, 1922-23. 80. New York 1922 


PRESENTED BY THE SOCIETY. 


ficholson (Peter) 


Architectural dictionary, 2 vols. 4o. Lond. 1819 


PRESENTED BY Mrs. STEVENSON. 


GOUVERNEMENT. 
Annuaire, 1923. 
Bulletin, 1922-23. 
Assemblée générale, 1922. 
PRESENTED BY THE SOCIETY. 


pam. 80. Paris 1923 
80. Paris 1922-23 
80. Paris 1922 


SoctkTE CENTRALE DES ARCHITECTES. 
Annuaire, 1923, 2 copies. 80. Paris 1928 
L’ Architecture, 1922-23. 40. Paris 1922-23 


PRESENTED BY THE SOCIETY. 


Pittsburgh, Penn. 
Metion Instirute oF INDUSTRIAL RESEARCH. 


List of books, etc., by members, 1911-1922. 
pam. 80. Pittsburgh 1922 


PRESENTED BY THE INSTITUTE. 


Philipp (H J) and Paulsen (F) 
Bauten vom Wiederaufbau Ostpreussens.  . 
4o. Berlin 1922 


PRESENTED BY THE AUTHORS. 


Planche (J R) 
Pursuivant of Arms or ‘heraldry founded upon 
facts, 2nd ed. 80. Lond. 1873 


PRESENTED BY Mr. C. R. PINK. 


Print Society 
Sixty-six etchings by Members of the Society, 
selected and edited by E. Hesketh 
Hubbard, with an Introduction by 
Kineton Parkes 40. Woodgreen Common 1923 


PRESENTED BY THE SOCIETY. 


Prior (E. S.) 


Kight chapters on English medizval art. 
80. Cambridge 1922 


PRESENTED BY THE AUTHOR. 


Quennel! (M and C H B) 
Everyday life in the New Stone, Bronze and 
Early Iron Ages. 80. Lond. [1922] 


PRESENTED BY B. T. BATSFORD, THE PUBLISHER. 


Rathborne (Aaron) 
The Surveyor in foure bookes sm. fo. Lond. 1616 


PRESENTED BY E. ALEXANDER YOuNG [A.|. 


Richardson (George) 
Book of ceilings. fo. New York {1922} 
(Reprint of 1776 edition published in London.) 


PRESENTED BY THE PuBLISHER, W. HeLBURN, NEW YORK. 


Vill 
Richardson (G) 


New designs in architecture (English and 
French text). fo. Lond. 1792 


PRESENTED BY J. STARKIE GARDINER. 


Rome 


CoMMISSIONE ARCHEOLOGICA COMUNALE DI Roma. 


Bulletino. Indici generali, 1872-1920. 
sm. fo. Rome 1922 
Bulletino, Anno L. la. So. Rome 1923 


PRESENTED BY THE COMMISSIONE ARCHEOLOGICA. 


MINISTERO DELLA PuBBLIcA ISTRUZIONE. 
Elenco degli edefici monumentali. 


Alessandria. sm. 80. Rome 1911 
Arezzo. sm. 80. Rome 1916 
Bergamo sm. 80. Rome 1914 
Bologna. sm. 80. Rome 1915 
Caserta. sm. 80. Rome 1917 
Catania. sm. 80. Rome 1921 
Cuneo sm. 80. Rome 1914 
Le Sporadi sm. 80. Rome 1913 
Modena. : sm. 80. Rome 1920 
Novara. sm. 80. Rome 1911 
Perugia. sm. 80. Rome 1914 
Pisa. sm. 80. Rome 1921 
Ravenna. sm. 80. Rome 1916 
Rovigo. sm. 80. Rome 1915 
Siracusa. sm. 80. Rome 1917 
Teramo. sm. 80. Rome 1916 
Torino. sm. 80. Rome 1912 


Tripolitania—Cirenaica—Marmarica—Eritrea 
—Somalia. sm. 80. Rome 1912 


PRESENTED By C. CAnZIANI. 


Royal British Colonial Society of Artists 


List of Members. Charter, Bye-laws and Rules. 
pam. 80. Lond. 1920 


PRESENTED BY THE Society. 


Royal Commission on London Government 


Report on the Local Government of Greater 
London. 80. Lond. 1923 


PRESENTED BY THE COMMISSIONERS. 


Royal Institute of British Architects 


Programme of the Conference held at Cardiff in 
conjunction with the South Wales Institute 
of Architects. sm. 80. Lond. 1922 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS 


Royal Institution of Great Britain 
Proceepines. Vol. xx. Part 3. 
Vol. xxiii. Part 1. 


PRESENTED BY THE INsTITUTION. 


Royal Sanitary Institute <a 
Journal, 1922-23. List of members. 80.1 Lond 
PRESENTED BY THE SOCIETY. 
Roya! Society of Arts 
Journal. 2 8o. Lond. 1 


PRESENTED BY THE SOCIETY. 


Salwey (Joseph) 


Art of drawing in lead pencil. _ 80. L 
PRESENTED BY B. T. BatsForp, Lrp., THE P ¥ 
Scapa Society 


Journal, No. 11. November, 1922. 80. Lond. 
PRESENTED BY THE SOCIETY. 

Scientific and Industrial Research Board 

Buitpine Research BoarD 

Heat transmission through walls, concretes, and 

plasters. pam. 8o.. 


Seager (S H) 
Lighting of picture galleries a museums. 
PRESENTED BY THE AUTHOR. 


Selley (Ernest) 
Inquiry into the working of the ee g Guilds. 


(Bound with The Building Guild in London 


Spain 
El Arie en Espaiia Series 
Aguilar y Cuadrado (Rafael) 
Guadalajara, Alcal4 de Heneres. 120. Barce 
Beruete y Moret (A de) z 
Velasquez in the Prado Museum. 120. Barcelona [n 
Cabello y Lapi (L M) 
Ciudad Rodrigo 
Cossio (M B) 
El Greco. 
Domenech y Montaner (Luis) ; 
Poblet. 120. Barcelona 
Domenech (Rafael) 
Goya in the Prado Museum. _ 120. Barcelona [x 
Florit (J M) — 
Aranjuez. 120. Barcelona [n 


pain—continued 
testoso (José) 


' Seville. 


testoso y Pérez (Jose) 
Museum of Painting at Seville. 


‘omez-Moreno (M) 

Valladolid. 

Alhambra, 2 vols. 
vampeérez y Romea (Vicente) 
Cathedral of Burgos. 

Melida (J R) 
_ Monastery of San Lorenzo del Escorial. 
| 80. Barcelona [n.d.] 


120. Barcelona [n.d.] 
120. Barcelona [n.d.] 


120. Barcelona [n.d. | 
120. Barcelona [n.d.] 


120. Barcelona [n.d. | 


‘avas (Conde de las) 
Royal Palace of Madrid. 


Jorbado y Florez (Juan) 
Cathedral of Leon. 
‘ielva (Matias) 
Palencia. 


120. Barcelona [n.d.] 


120. Barcelona [n.d. | 


120. Barcelona [n.d.] 


PRESENTED BY SENOR PABLO GUTIERREZ Y MORENO. 


tevens (E F) 
The American hospital of the twentieth century. 
la. 80. New York 1921 
| Papers on hospital construction 
40. New York 1919-1922 


PRESENTED BY THE AUTHOR. 


ociety of Antiquaries 
Archeologia, 1921. la. 40. Lond. 1921 
Journal, 1922-23. 80. Lond. 1922-23 


PRESENTED BY THE SOCIETY. 


ociety of Architects 
Architecture. 40. Lond. 1922-23 
PRESENTED BY THE SocrEeTy. 


ociety for the Promotion of Hellenic Studies 
Jourpal, vol. xlu, part 1 and 2, 1922. 

fo. Lond. 1922 
PRESENTED BY THE SOCIETY. 


urveyors’ Institution 
Journal, 1922-23 
|List of Members, 1923. 80. Lond. 1923 
Town Planning, memorandum and legal notes 
to the Housing, Town Planning Acts, etc., 
by William Allen. pam. 80. Lond. 1923 


PRESENTED BY THE INSTITUTION. 

okio 

STITUTE OF JAPANESE ARCHITECTS. 

Journal, 1922-23. la. 80. Tokio 1922-23 


PRESENTED BY THE SOCIETY. 


SUPPLEMENT ix 


Townsend (W G P) 
Modern decorative art in England, vol. i, 
Woven and printed fabrics, wall papers, 
lace and embroidery. fo. Lond. [1922] 


PRESENTED BY THE PUBLISHERS, R. T. Barsrorp, Lrp. 


Vasi (M) 
New guide of Rome, Naples and their environs. 
80. Rome 1841 
(English translation of Vasi’s Guida de Roma e de 
contorni.) 
PRESENTED BY C. H. Bropiz [F.]. 


Victoria and Albert Museum 
Armenian Architecture from the 6th to 13th 
century. Catalogue of an exhibition of 
architectural details and ornament, by 
A. Fetvadjian. pam. 80. Lond. 1921 


DEPARTMENT OF WoopWORK. 
Catalogue of English furniture and woodwork, 
vol.1. Gothic and Karly Tudor. 40. Lond. 1928 
Review of the principal acquisitions during the 
year 1919. 40. Lond. 1922 


PRESENTED BY THE TRUSTEES. 


Vienna 
OSTERREICHISCHER INGENIEUR- UND 
VEREIN. 
Festschrift 75 Jahre. 40. Vienna 1923 


PRESENTED BY THE SOCIETY. 


ARCHITEKTEN- 


Ware (Samuel) 
Treatise on the properties of arches and their 
abutment piers; bridges and the flying 
buttresses of cathedrals. 80. Lond. 1809 


PRESENTED BY Mr. A. P. Opps. 


Warton (T), Bentham (J) and Others 
Essays on Gothic architecture, 2nd edition 
; 80. Lond. 1802 
(Bound up with the Rudiments of Ancient Architecture.) 


PRESENTED BY Mr. A. P. OPPs. 


Washington 
AMERICAN INSTITUTE OF ARCHITECTS. 
Annuary, 1923-24. 40. Washington 1923 


PRESENTED BY THE INSTITUTE. 


Welsh Housing and Development Association 
Management of House Property. by EH. L. 
Chappell. pam. 40. Cardiff 1922 


PRESENTED BY THE AUTHOR. 
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Wied (Regnar) 


London, Architektur & Architekter, 1066— 
1825. pam. 80. Copenhagen 1922 
PRESENTED BY THE AUTHOR. 
Wynne (F E) 


Relation of health to site ard use of site. 
pam.4o. Lond. 1923 


PRESENTED BY THE TOWN PLANNING INSTITUTE. 


PURCHASED. 


Abercrombie (P), Kelly (S), and Fyfe (F) 
Deeside regional planning scheme 
40. Liverpool é Lond. 1923 


Abercrombie (P), Kelly (S and A) 
Dublin of the future, the new town plan and 
report of the adjudicators. 
4o. Inverpool & Lond. [1923] 


Adams (H C) 
Domestic sanitation and house drainage. 
80. Lond. 1923 


Androvet du Cerceau (J) 


Livre d’architecture. fo. Paris 1648 


Anonymous 
Picturesque Greece. 


la. Lond. [1923] 


Avati (Aldo) 
Visioni di Architettura. fo. Turin [n.d.} 
Beaucamp (F) 
La Flande et L’ Artois. fo. Paris 1923 
Beunat (Joseph) 
Dessins d’ornements d’architecture de J.B... . 
epoque du premier empire. fo. Paris [n.d.] 


Bolton (A T) 


Architecture of Robert and iene Adam (1758- 
1794), 2 vols. fo. Lond. 1922 


Bormann (Richard), Editor 
Aufnahmen mittelalterlicher Wand-und-Dec- 
kenmalereien in Deutschland unter mit- 
wirkung von H. Kolb und O. Vorlaender. 
2 vols. fo. Berlin [n.d.] 


Brown (F C) 


Modern English churches. fo. Cleveland, Ohio 1923 


Brown (G Baldwin) 


The Fine Arts, 4th ed. 80. Lond. 1920 


Capart (Jean) 
joa art, trans. by W. R. Dawson. 
la. 80. Lond. 1923 


Carroll (J) 
‘Principles and practice of perspective. 
1. Elementary. 

2. Advanced. 


Collcutt (T E) 


London of the future. 


40. Lond. [1892] 
’ 40. Lond. 1908 


80. Lond. 1923 


Conjoint Board of Scientific Societies 
Aims, objects and results of the first year’s 
work, 1916-17. pam. 80. Lond. 1918 
Confirmed minutes. 80 Lond. 1922 
Work of the Board. 80 Lond. 1922 


Joint BurtpInGs COMMITTEE. | 
Report. pam. 80 Lond. 1919 
Reports for the years 1918, 1919 and 1920. 

pam 80 Lond. 1919-21 
Report of the Metric Committee on the com- 
pulsory adoption of the metric system in 

the United Kingdom. 40 Lond. 1922 


WatER PoweR CoMMITTEE. 
Preliminary, second and final reports. 
pam. 80. Lond. 1918-21 


a 


Aisthetic as science of expression and general 
linguistic. 
Douglas Ainslie. 


| 

| 

| 

Croce (Benedetto) 


Translated from the Italian by 
2nd ed. la. 80. Lond. 1928 


Cross (W S) and Cross (K M B) | 
Practical Notes for Architectural Draughtsmen. —_| 
Series 2. Technical Schools and Science build- | 

ings. fo. Lond. 1922 
Series 3. Working drawings of commercial | 
buildings and business premises. | 

| 


fo. Lond. [1923 | 


Dean (A D) and Rimmer (E J) 
Digest of the law and practice relating to Local 
Government in England and Wales. 
80 Lond. 1914 


Deverin (Henri) 
100 plans types de constructions urbaines. 
40. Paris 'n. a. 


Doncaster 
DONCASTER REGIONAL PLANNING SCHEME. 
Report by P. Abercrombie and T. H. Johnson. 
la. 40. Lond. 192: 


Jason (A B) 
' Prevention of vibration and noise. 80. Lond. 1923 
Iberlein (H D) 
Villas of Florence and Tuscany. 
sm. fo. New York 1922 


iliasberg (Alexander), Editor 


 Russische Baukunst. 4o. Berlin 1922 


field (W B) and French (T E) 


Architectural drawing. 4o. New York 1922 


‘letcher (B F) and Fletcher (H P) 
Quantities, 9th edition. 80. Lond. 1923 
‘ordon (J W) 


Generalised linear perspective. 80. Lond. 1922 


tey (G W) 
Building supervision. 2nd ed. 80. Lond. 1922 
romort (Georges) 
Italian renaissance architecture, translated by 

G. F. Waters. 40. Paris 1922 
Jardins d'Italie. fo. Paris 1922 


legemann (W) and Peets (E) 
American Vitruvius, an architect’s handbook of 
civic art. fo. New York 1922 


essling (E) 

Documents de style empire. 
i. Orfévrerie et horlogerie. 
i. Le luminaire. 


fo. Paris [n.d.] 
fo. Paris [n.d.] 


ildesley (P T) 


(|English furniture designs. fo. Lond. 1923 


ind (A M) 
Giovanni Battista Pisanesi, a critical study with 
a list of his published works and detailed 
catalogues of the Prisons and Views of 
Rome. 40. Lond. 1922 
‘Wenceslaus Hollar and his Views of London 
and Windsor in the 17th century. 

40. Lond. 1922 


ome Office 


Report of the Committee on Industrial Paints. 
fo. Lond. 1923 


Over (Otto) 


Kultbauten des Islam. 8o. Leipzig 1922 


SUPPLEMENT Xl 


Hubbard (George) 
On the site of the Globe playhouse of Shake- 
speare. 4o. Lond. 1923 . 


Jenkinson (H §) 
Practical guide of procedure in the preparation 
of a Town Planning Scheme. 40. Lond. 1923 


Jourdain (M) 
English decoration and furniture of the later 
18th century (1760-1820). fo. Lond. 1922 
English interiors in smaller houses from the 
Restoration to the Regency, 1660-1830. 
fo. Lond. 1923 


Journals 
Burlington Magazine. 4o. Lond. 1922-23 
Concours public d’architecture, 16th year. 
fo. Paris [n.d.] 
4o. Milan 1922-23 
40. Paris 1922-23 
fo. Turin 1922 
40. Milan 1922 


Dedalo. 
Gazette des Beaux Arts. 
L’Architettura Italiana 1922. 
Le Case Popolari e le Citta Giardino. 
School Science Review, vol. iv., No. 16. 
80. Lond. 1923 

Specification. fo. Lond. 1923 
Wasmuth’s Monatshefte fiir Baukunst 

fo. Berlin 1922-23 


Kimball (Fiske) 
Domestic architecture of the American Colonies 
and of the Early Republic. — fo. New York 1922 


Kinsila (E B) 


Modern theatre construction. 80. New York [1917] 


Kip (J) 
Nouveau théatre de la Grande Bretagne. 
3 vols. in 4. fo. Lond. 1714-16 


Koch (Hugo) 
Gartenkunst im Stidtebau. 40. Berlin 1923 
Langlois (V) 
Les hotels de Clisson de Guise et de Rohan- 
Soubise au Marais. 40. Paris 1922 


Law and Law Reports 
Law of Property Act 1922. la. 80. Lond. 1922 
Male (Emile) : 
L’art religieux du XIfe siécle en France. 
40. Paris 1922 
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Ministry of Health 
Housing Bill 1922 (Bill 184). 
Housing, etc., Act 1923. 2 copies. 
Housing Act 1923 (Circular 388a). 


80. Lond. 1922 

80. Lond. 1923 
2 copies. 

80. Lond. 1923 
INCREASE OF RENT AND MortGaGe [INTEREST (RESTRIC- 


tions) Act 1920. 
Interim report. pam. 80. Lond. 1922 
Final reports. pam. 80. Lond. 1923 
Model byelaws, xviii. Means of escape from 

Fire in the case of certain factories and 
workshops. 80. Lond. 1922 
Town Planning. Model clauses for use in the 


preparation of Schemes. pam. 80. Lond. 1923 


Munby (A E) 
Laboratories, their planning and fittings. 
40. Lond. 1921 


Nolte-Burner (Ludwig) 


Tiiren und Tore aus Deutschland, Osterreich 
und der Schweiz. 40. Stuttgart [n.d.] 


Parliament 
Rent anp Mortaace Interest Restrictions BIL. 
Report and proceedings of Standing Com- 
mittee. 80. Lond. 1923 


Popp (A E) 


Medici Kapelie Michelangelos. to. Munich 1922 


Popp (Joseph) 


Bruno Paul. fo. Munich [n.d.] 


Price Books 


Laxton’s Builders’ price book. 80. Lond. 1923 
Lockwood’s Builders’, Architects’, Contractors’ 
and Engineers’ price book for 1923. 
80. Lond. 1923 
Spon’s Architects’ and Builders’ pocket price 
book, 1923. sm. 80. Lond. 1923 


Prudent (Henri) 
Dessins d’architecture au Musée du Louvre: 
Keole Frangaise. fo. Paris [n.d.] 
Keole Itahenne. fo. Paris [n.d.] 


Quennell (M & C H B) 


Kveryday Ife in the new stone, bronze and 
early iron ages sm. 80. Lond. [1922 | 


° 


Ramsey (S C) and Harvey (J D M) 


Small houses of the Late Georgian Period, 
1750-1820. Vol. 2, Details and interiors. 
sm. fo. Lond. 1923 


Reau (Louis) 
L’art russe de Pierre le Grand 4 nos jours. 
~ la. 80. Paris 1999 


Royal Commission on Historical Monuments | 
Essex, vol. 2. 4o. Lond. 1921 
Essex, vol. 3. 4o. Lond. 1922 


Royal Commission on Oxford and Cambridge Una 
sities 


Report. 80. Lond. 1992 


Royal Institute of British Architects 
Exhibition of Contemporary British Architec- 
ture. Catalogue. pam. 80. Lond. 1922 
Sir Christopher Wren, A.D. 1632-1723, Bi- e 
centenary volume. la. 40. Lond. 1923 


Sabine (W C) 


Collected papers on Acoustics. 40. Oxford 


Schubert (Otto) 
Geschichte des Barock in Spanien. 40. Hsslingen 1908 


Schumacher (F) 4 
Hamburger Staatsbauten. 40. Berlin 1919 
Simpson (John W) e 
Essays and memorials. 80. Lond. 1923 
Sullivan (E J) 


Line: An Art Study. 80. Loni. 1922 


Surveyors’ Institution and Others 3 
Standard method of measurement of building 4 
works. sm. fo. Lond. 1922 


Tarchi (Ugo) 
Larchitettura e Parte musulmana. fo. Turin [1922-23] 


Taylor (R A) 


Aspects of the Itahan Renaissance. 


89. Lond. 1923 


= 


80. Lond. 1923 


| 
\ 


Thompson (E L) 


Site planning in practice. 


Tipping (H A) a 
English Homes: Late Tudor and Karly Stuart, — 
1558-1649. fo. Lond, 192: 


SUPPLEMENT Xlil 


fownsend (R T) . 
“Country Life’ book of building and decorating. 
4o. Garden City, N.Y., 1922 
Jan Buren (E Douglas) 
Archaic ficale revetments in Sicily and Magna 
Grecia. 40. Lond. 1923 


Werdelmann (W) 


Haustueren. 40. Godesberg [n.d.] 


Wiegand (Theodor) and Others 
_Archaische Poros—Architektur der Akropolis . 

zu Athen. text, sm. fo. Leipzig 1904 
| plates, fo. Lezpziy 1904 
Zucker (Paul) 


_ Die Briicke. 80. Berlin 1921 


DRAWINGS, PRINTS. 
fergusson (J) 


Drawings of Indian Architecture, 2 vols. fo. [n.d.] 
| PRESENTED BY Mr. Murray. 
xeorge (Ernest) 
_ Sketch book of the Riviera. fo. [n.d.] 


PRESENTED: By G. H. Hearucore [F.], Vice-PRESIDENT 
R.I.B.A 


areenwich 
ROYAL Nava Hosprrau. 


Plan attributed to Sir Ch. Wren, mounted. n.d. D. 
Plan as designed and advancing. L699" LD. 
Plan of the College buildings. med): 
Plan before construction of Romney Road. n.d. D. 
_ Plan of College. 1728 D. 
~ Plan of College. 1769 D. 
Plan of College, mounted. nds). 
_ Plan showing Queen Anne’s building, Lii9e): 
_ Lithograph showing fire at Chapel. rte, 


Plan of Queen Mary’s Cupola made after the 
fire. n.d. D. 

Chapel: Interior elevation, by James Stuart. 
1782), 

Chapel: Elevation of Kast and West ends, by 


James Stuart. 1782 D. 

Plan and Elevation of pulpit, clerk’s desk. 1827 D. 

- Roof truss to Chapel plan and elevation. n.d. D. 
_ Section of the West end of Chapel. 1781 D. 
_ Section from ground to turret of Chapel. n.d. D. 


_ King Charles Building, 7 sheets, by John Yenn. n.d.D. 
QUEEN Mary’s Buruprnea. 


Plan of Vestibule. red..D. 
Plan over entrance to Chapel. mack, 1: 
Plan of organ loft. n.d. D. 
Plan of roof level of Chapel. n.d. D. 
Plan at dome of Chapel. n.d. D. 
Plan of boys’ dormitory. 1796 D. 
Plan showing probable line of foreshore. n.d. D. 


Greenwich—(continued) 
Kine Cuares’ Brock. 
Mounted tracing. n.d. 
River front, measured drawings and detail, 
4 sheets, by H. Cummings. 
8 Photographs of Greenwich Hospital. 


1850 


DEPOSITED ON PERMANENT LOAN BY THE GOVERNORS OF 
GREENWICH HOSPITAL. 


Hardwick (P S) 


31 perspective sketches in colour. 


Domestic Work. 
Rendcomb, Addington Manor (3), The Hall, 
Barnstable, Gilston, House at Sompting, 


A gardeners cottage, Three drawings 
unidentified. 
SCHOOLS. 


Freemasons’ School, Wandsworth ; St. Thomas’ 
School, Canterbury ; Charterhouse First 
Sketch, Brington School. 

BANKS. 
Australian Bank, City, and Jones Lloyd Bank. 


RaILway STATION. 
Huston, The Booking Hall; G.W.R. Hotel (3), 


The coffee room, interior view. 


CHURCHES. 
Ireland: St. Columba College, and Adare, 
Limerick. 


England: Aldershot, Deptford and Lambeth. 
One drawing unidentified. 


DuRHAM, 
Town Hall, Sketch of interior. 


ALBERT MEMORIAL. 
Three competition drawings, perspectives. 


PRESENTED BY Mrs. Lyons THROUGH MR. P. Mortzny 
HORDER [F.]. 


Oxford 

Views of Colleges—Baliol ; Corpus Christi ; 
Christ Church and the Cathedral ; Exeter ; 
King’s Hall and Brazenose; Lincoln ; 
Merton; New; Oriel; Queens; St. Ed- 
mund’s Hall; St. Mary Magdalene ; 
Trinity ; University ; Wadham. 

View of Towers of Oxford from the Bell Tower 
to Magdalene College. 

View of High Street, Oxford, from Queen’s 
College to St. Mary’s Church. 

Central buildings of the University—St. Mary 
the Virgin; Radcliffe Camera; Bodleian 
Library; Sheldonian Theatre; The 
Clarendon building. 

18 sheets del. by E. H. New, 1908-1921 
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London 
City and Port of London from the Borough of 
Southwark, showing the River and the 
principal buildings between the Temple 
and the Tower Bridge in 1919, 2 sheets. 
del. by H. H. New 


Westminster, showing the bridge, Houses of 


Parliament, the Abbey. HK. H. New, del. 
Florence 
View. 1914, del. E. H. New 
PRESENTED BY Mr. E. H. New [Hon. A.]. 
Portrait 
Robert Kerr (framed). i Be 


PRESENTED BY F. Nussrrt Kemp [f.]. 


Sanctis (Giacomo de) 
Drawings of columns, 15 sheets. Ds 


PRESENTED BY E. P. WARREN [F.]. 


Doan Library. 
PRESENTED. 


Abercrombie (P) and Kelly (S and A) 
Dublin of the future and report of the Adjudica- 
tors, 2 copies. fo. Liverpool [1923 | 


PRESENTED BY THE AUTHORS. 


Bolton (A T) 
Life and work a century ago: an outline ot che 
career of SirJohnSoane. pam. 40. Lond. 1922 


PRESENTED BY THE AUTHOR [Ff]. 


Craig (F B) 


Treatise on central heating. 
PRESENTED BY THE AUTHOR. 


Hudson (R J H) 


Reinforced Concrete. 


Hubbard (George) 
On the site of the Globe playhouse of Shake- 
speare, 2 copies. la. 40. Lond. 1923 


PRESENTED BY THE CAMBRIDGE UNIVERSITY PRESS. 


Hughes (T H) and Lamborne (E A G) 
Towns and Town-planning. 40. Oxford 1923 
PRESENTED BY THE CLARENDON PRESS. 


Jourdain (M) 


English decoration and furniture of the later 
eighteenth century (1760-1820). fo. Lond. [1922] 
English interiors in smaller houses from the 
Restoration to the Regency, 1660-1830. 
40. Lond. | 1923} 


PRESENTED BY B. T. BaTsrorD, THE PUBLISHER. 


80. Lond. 1922 


80. Lond. 1922 


London County Council 


Survey of London. Vol. viu., The parish of 
St. Leonard, Shoreditch. la. 40. Lond. 19 


PRESENTED BY THE PUBLISHERS. 


Lorne (F) 
Architectural office administration. 80. Lond. 19 


PRESENTED BY TECHNICAL JOURNALS, Lrp, 


McCullough (Ernest) 


Practical structural design, 2nd ed. 
' 80. New York 19: 


PRESENTED BY THE U.P.C. Company. 


National Lumber Manufacturers’ Association 
40. Chicago 19 


PRESENTED BY THE ASSOCIATION. 


Frame construction details. 


Ruskin (John) 
Modern painters, vol. 5 
Seven lamps of architecture. 


80. Lond. [190 
80. Lond. [190 


PRESENTED BY C. H. BRoptiz. 


Simpson (John W) 
Essays and memorials. 


la. 80. Lond. 19: 


PRESENTED BY THE ARCHITECTURAL PRESS. 


Whyatt (H G) 
Streets, roads and pavements. sm. 80. Lond. 19 


PRESENTED BY THE AUTHOR. 


LOAN PURCHASED. 


Abercrombie (P) and Kelly (S and A) 


Dublin of the future, the new town plan and 
report of the Adjudicators. 
40. Liverpool and Dublin [192 


Adams (H 0) 7 


Domestic sanitation and house drainage. 
80. Lond. 19: 


| 
Architectural Forum 


Special number on Schools. 
Special number on Hospitals. 


40. Boston 19! 
40. Boston 19% 


Builder 


Cost of building competition, a selection from 
the designs. ob. fo. Lond. 19: 


ese (R) 

‘Foggia e La Capitanata. 80. Bergamo 1910 
apart (Jean) 

Egyptian art, trans. by W. Dawson. 80. Lond. [1923] 


aroe (W D) 
“Tom Tower,” Christ Church, Oxford: some 
letters of Sir Ch. Wren to John Fell, Bishop 
of Oxford, with a chapter by H. H. Turner, 
Savilian Professor of Astronomy, and 
another by Arthur Cockrane, Chester Herald. 
40. Oxford 1923 


toss (A W S) and Cross (K M B) 

Practical notes for architectural draughtsmen. 
Series 3: Working drawings of com- 
mercial buildings and business premises. 


fo. Lond, [1923] 


ally Mail 
Bungalow book. 


ob. fo. Lond. [1922] 


oncaster 
ONCASTER REGIONAL PLANNING SCHEME. 
Report by P. Abercrombie and T. H. Johnson. 
la. 40. Lond. 1922 


ye (F W) 
Warming buildings by hot water, 3rd ed. 

80. Lond. 1923 
rrari (Giulio) 
I] ferro nell’ arte Italiana. 
Il legno nell’ arte Italiana. 
Lo stucco nell’ arte Italiana. 


fo. Milan [n.d.] 
fo. Milan [n.d.] 
fo. Milan [n.d.] 


eld (W B) and French (T E) 


Architectural drawing. 


la 40. New York 1922 


atcher (B F) and Fletcher (H P) 

Quantities, 9th ed. 80. Lond. 1923 

rola (Giuseppe) 

Bassano. 80. Bergamo 1910 

don (J W) 

Generalised linear perspective treated with 
special reference to photographic land 
surveying and military reconnaissance. 

80. Lond. 1922 
PRESENTED BY THE AUTHOR. 
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XV 


Gromort (G) 
Italian renaissance architecture, tr. by G. F. 
Waters. 40. Lond. 1922 


Guilbert (A) 
Monument commemoratif [Chapelle Notre- 
Dame de Consolation] élevé a la mémoire des 
victimes de la Charité. fo. Paris |n.d.] 


Holme (Geoffrey), Editor 
Studio year book of decorative art, 1923. 
fo. Lond. [1923] 
Jaggard (W R) and Drury (F E) 
Architectural building construction, 
vol.i., 2nd edition. 
, Vol. 11., part 1. 
» VOl. tL, part 2, 


80. Camb. 1922 
80. Camb. 1922 
80. Camb. 1923 


Knobloch (P G) 
Good practice in construction. la. 40. New York 1923 
Lanzi (Luigi) 


Terni. 80. Bergamo 1910 


Milman (Lena) 
Sir Christopher Wren. 80. Lond. 1908 
Nicolosi (C A) 
I] Litorale Maremmano. 80. Bergamo 1910 
Ramsey (Sir W M) and Bell (G L) 
The thousand and one churches. la. 80. Lond. 1919 
Ramsey (S C) and Harvey (J D M) 
Small houses of the Late Georgian Period, 
1750-1820. Vol.ii.: Details and interiors. 
sm. fo. Lond. 1923 


Royal Commission on London Government 
Report on the Local Government of Greater 
London. 80. Lond. 1923 


Surveyors’ Institution and Others 
Standard methods of measurement of building 
works. sm. fo. Lond. 1922 


Thompson (F L) 
Site-planning in practice, an investigation of 
the principles of Housing Estate develop- 
ment. 80. Oxford 1923 


Zucker (Paul) 


Die Briicke. 80. Berlin 1941 
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LEADING CONTENTS. 


PIRRO LIGORIO OF NAPLES, ROME AND FERRARA [C. A. 
HARDING]; THE ACOUSTICS OF THE AUDITORIUM, PART II 
[G. A. SUTHERLAND]; REVIEWS: THE PLANNING OF THE 
MODE RK Neccl lye whi ionVis OANCHES TER} so: DUBLIN: OFTHE 
FUTURE. [W.)s: PURCHON]; COURS: D’ARCHITECTURE (ET 
DE CONSTRUCTIONS CIVILES [GORDON HOLT]; PRACTICAL 
SrRUCTURAL] DESIGN 2[Py M:~ FRASER]; -EEXHIBITION:.OF 
STUDENTS’ DRAWINGS [ARTHUR J. DAVIS]; THE LISTER 
WARD, GLASGOW [W. A. PITE]; ARCHITECTS AND ADVER- 
TISING [J. W. H. FARROW]; LEGAL: BUILDING OWNERS’ 
LIABILITY FOR QUANTITY SURVEYORS’ CHARGES [W. E. 
WATSON]; ALLIED SOCIETIES; OBITUARY ; COMPETITIONS, 
APPLICATIONS FOR ELECTION, ETC. 


PRICE ONE SHILLING AND SIXPENCE 
LONDON: N°9 CONDUIT STREET, REGENT STREET, Ww. 
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INCOME INSURANCE COMPANY, LIMITED. They provide during incapacity from ll : 
Accident AN INCOME WHICH CONTINUES DURING THE WHOLE DURATIO: 
THE. INCAPACITY, UP TO THE 651TH YEAR OF AGE. (Write to) seams 


PROFITS AND INCOME INSURANCE COMPANY, 


37-41, GRACECHURCGCH STREET, LONDON, E.C.3. 
Telephone Nos. CENTRAL 7782-5 (4 Lines). CHAS. WINDETT, Actuary and s C7 


WATER SUPPLIE! 


C. ISLER’S IMPROVED SYSTEM of raising LARGE or SMALL quantities of WATER from any depth oy IMPRO EI 
AIR LIFT PUMPS, TURBINE and DEEP WELL PUMPS or any other kind of PUMP worked by any owe 


List of some prominent buildings in London with C. Isley & Co’s Water Supply Installatsons. 


Angel Court, Throgmorton Street Great St. Helen's Estates (3 installations) Ocean House, Lower Thames Street 
Baltic Exchange, St. Mary Axe | Gresham House, Old Broad Street Old Change, Cheapside (2 installations) 
Bank of England (2 installations) | Guardian Assurance, King William Street Provident Mutual Assurance Co. Ltd., Moo gat 
Bank of Montreal, Threadneedle Street | Harrisons & Crosfield, Ltd., Great Tower Street Street f 
Bishopsgate House, Bishopsgate Holland House, Bury Street, St. Mary Axe ; Rylands & Sens, Ltd., Wood Street 7 
British Bank of South America, Moorgate Leadenhall House (2 sets) Salters’ Hall, Cannon Street : bee 
Broad Street House Leathersellers’ Hall, St. Helen’s Court (2 sets) Scottish Provident Institution Buildings, ‘K Bi 
Cannon Street House (2 installations) | Law Union & Rock Insurance Co, (2 sets) William Street (2 sets) 
City Offices Co., 39, Lombard Street Lloyds Bank, Ltd., King William Street Shorters Court, Throgmorton Street 
Cory & Sons, Ltd., Fenchurch Street London Assurance Building, King William Street Threadneedle House : 
Dashwood House, New Broad Street | London Joint Stock Bank, Princes Street Union of London & Smiths Bank, Prin 
East India Chambers | Northern Assurance Co, Ltd., Moorgate Street Warnford Court, Throgmorton Street : 
18, Finsbury Circus (2 installations) (2 sets) Winchester House, Old Broad Street © 

As our experience extends over the whole of the United Complete Water Supplies for Banks, Nosurence Of % 
Kingdom we are in a position to offer sound advice as Warehouses, Breweries, Factories, Mansions, Estat 2 
regards obtaining WATER SUPPLIES or improving Farms, Waterworks, Gas Works, Electricity Works, § | 
existing ones. Institutes. 

We might state that we are the pioneers of the Air Lift es AVE eae eet), 
system of pumping in Great Britain and have made Sites Inspected. Geological opinions furnished. 
numerous improvements in Deep Well Pumping Machin- See 
ery, etc: Estimates given. Steam, of a Gas Plants, 


C. ISLER & CO. LTD., 


Artesian Works: BEAR LANE, SOUTHWARK STREET, LONDON, Ss 
Telegrams: “ISLER, LONDON.” Telephone: HOP 4460 com Lin 
Contractors to H.M. War Office, Admiralty, India Office, Ministry of Health, Crown Agents for the Colonies, etc. 
BIRMINGHAM BRANCH: ARTESIAN WORKS, 58, SUMMER ROW, BIRMINGHAM. 
LEEDS BRANCH: 210, WELLINGTON STREET, LEEDS. And at LIVERPOOL. 


ARTISTS’ PERMAN ENT _OtL & WATER COLOURS: me “BRI 
DRAUGHTSMEN’S WATER COLOURS IN HEXAGON CAKES. a 50 use in Draughtsmen’s, Engineers’ and Railway Oise £ 


W.& N. have in Stock a large assortment of the New A.G.M. English TRAGING GLOTHS. In Rolls of 24 yards, ~~ 
Handmade Water Colour Paper.- It is a most reliable paper : i 2 
and can he supplied in the usual HOT PRESSED, NOT & ROUGH Surfaces. 


Pleasant and Agresable in Working. 
“MANDARIN”? WATERPROOF INKS. The new ‘‘ MANDARIN 
BLACK"' is of intense blackness and has exceptional flowing qualities. PHOTO MOUNTANT (White and Gum Paste) for Phot 


MANDARIN Waterproof Inks are put up in many colours and sizes, at Library and General Use. _ Glass Pots, 4oz. Fluid capacity 
SPECes ranging from hick to eels per bottle. Glass Pots, 80z. Fluid capacity 19 each. 


RATHBONE PLACE, W.1. 


TRAGING PAPERS. In Rolls of 21 yards. Also in Shee 
and 40in. x 30in. Full details O6 ARP 


i THE ARCHITECTURAL JOURNAL 


BEING THE JOURNAL OF 


THE ROYAL INSTITUTE OF BRITISH ARCHITECTS. 


STUART'S ]|| Boyle’s -#- 


“AIR-PUMP” VENTILATOR. 


DOUBLE THE EXTRACTING POWER OF EARLIER FORMS. 
‘I can testify to its efficiency.’’—Lord Kelvin. 
“Its complete success in securing the required continuous upward 


impulse is testified to by high authorities.’"—Government Report (Blue Book). 


Awarded the £50 Prize with Diploma (only prize offered) at the Inter- 
national Ventilator Competition, London. Highest Award, International 


Co. LTD. Ventilator ULE Th Ba Two ae Medals with Diploma. 
ROBERT BOYLE & SON, 
63, LINCOLN’S INN FIELDS, W.C.2. Ventilating Engineers, 
64, HOLBORN VIADUCT, LONDON. 


DAMP WALLS || ARTHUR VIGOR, 


————-LIMITED,_____—_——_ 


INJURIOUS TO HEALTH. 20, KNIGHTBRIDGE, .W.1. 


The REMEDY is Telephone - - Victoria 4844. 


PROTEX 


Applied Cold like ordinary paint. 


CAN BE PAPERED or PLASTERED OVER. BU II DE RS 
= = - E 


EASY TO USE. ECONOMICAL. 


Send for particulars to :— 
] 
CALLENDER’S opt. F) 
CONTRACTORS TO THE COMMISSIONERS OF HIS MAJESTY’S 
25, Victoria Street, WESTMINSTER WORKS ANDIDDOIOLEnioninaS 
LONDON, S.W. 


CALORIFIERS. 


(ROW’S PATENT). 
FOR HEATING BUILDINGS AND HOT WATER SERVIGES. 
COPIOUS SUPPLIES. UNIFORM TEMPERATURE. 
STEAM SUPPLY AUTOMATICALLY CONTROLLED. 


Steam and Gas Kettles, Lavatory Heaters, Syphonia Steam Traps, Re- 
ducing Valves, Feed Water Heaters, Twin Strainers for Pump Suctions, 
Air Heaters for Laundries, Turkish Baths, Cloth Drying, etc. 


Water Softening, Filtering, and Row’s Patent System of Bath Water Purification 


ROYLES LIMITED, recam, Near MANCHESTER 
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BEAUTY OF DESIGN AND _ FINISH. NO KNOTS OR DEFECTS. 
BRAUTY OF (DESIGN CAN2 INISO eS eee 
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No. 66 No, 22 No. 664 


WO Co DOOR COMPANY, DASHWOOD HOUSE, 


LONDON, E.C.2. 


Telephone: London Wall 4087. Telegrams: ‘‘Weatherwax, Ave, London.” 
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THE precautions taken to ensure the safety of the Treasure 

of the Incas were, considering the period in the world’s 
history, extremely ingenious and complete. Approach to 
the secret hiding-place on an island was concealed by a 
maze of mysterious contrivances, surrounded by a massive stone structure, 
on the threshold of which picked guards maintained an unceasing vigil. 


The marvels of one age are the commonplaces of the next. But the methods 
used in the past are not to be derided because they have been superseded. 
Our forefathers did the best they knew. 


The stout oaken chest, hewn from a tree with an axe, bound with iron 
bands and cumbrous hinges, and held with ponderous locks—ridiculous as it 
seems to us to-day—was good enough until the saw was invented and 
severed in a few minutes that which the axe had taken weeks to fashion. 


The ironclad was a power until a gun and shell were produced which 
penetrated it, this in turn being followed inevitably by armour-plate which 


resisted the shell. 


The poison invariably is followed by the antidote; and the antidote to the 
modern burglar, armed with the most formidable safe-breaking implements 


is The Chatwood Safe. 


We have carried out security contracts for the leading Bankers throughout 
the world, with a result that this wide experience has given us most useful 
data and memoranda, which are always at the disposal of the Architect, 
with whom we are always pleased to consult without obligation of any sort. 


The NEW CHATWOOD SAFE BOOK 
Since 1858 


The guiding factor in the preparation of this book has been a desire 
to convey something of the standard of quality of work and high ideals 


of the firm in the hope that their worth may be gauged in some 
¥ Fy A H WOO 43 measure by their aims as well as their achievements. - It contains 58 
pages, many in full colour, and includes the fullest particulars of each 


model of The Chatwood Safe and Strong Room. A complimentary 


ST RO N G ROO IVI copy will be sent gratis on receipt of a post card. 


THE CHATWOOD SAFE CO. LTD.. 

Bankers’ Engineers, 

: Head Offices and Works: BOLTON, England. 

B hes: : 
PUN se cgen SE. te age ll 

; GLASGOW: 12, Greenlodge Ter..Greenhead. ' Phone: Bridgeton 653 E.8 
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ARTISTIC ELECTRIC 


METROPOLITAN-VICKERS ELECTRICAL COL? 
+ TRAFFORD: PARK: MANCHESTER + : 


SHOWROOMS ~ | 
london - - - 232-3, Stigh’Holborn. WC &dinburghO - - - - 127, George Street: 
Pirmin am Daimler House, Paradise St. Manekéter ove Pe Long Millgate. 

- - ~ - - 43, Park Street. Neurcastle-upon-“Jyne, - - 7, Saville sRou 


Bristol. ~- 


6 ardiff” Metrovick Hlouse,Custom STouse St, Howard Gallery, Chapel Walk. 


Sheffield a 
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_ 65-68, LEADENHALL Joint Architects: Messrs. Kersey & Kersey 
STREET, Lonpon, E.C. and Messrs. Richardson & Gill, 


SERVICE. 


FIRM that guarantees the service that it renders, stakes its reputation on everything it 
does. Such a guarantee is of value to an Architect because it implies readiness to take 
full responsibility for the workmanship and material employed. 
We give a guaranteed service on every Contract accepted, and invite investigation of the 
quality of our Asphalte—of our Workmanship, and of our Reputation extending over nearly 
three quarters of a Century. Every block we manufacture is stamped with our name. 


9ts reputation is your guaran tee 


Tuos. Fatpo & Co. Lip. 


Windsor House, Kingsway, 
London, W.C.2. 


‘And at 
{ 
Telephone - Gerrard 5937 and 5938. 


)Mancurster, PortsMoutu and Newcastle. 
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Plate glassfor 
Shopfittings 


Waitt Polished Plate Glass is universally used for shop 
windows, its application to interior fittings is not widely 
enough recognised. 


: For counter tops, cases, shelving and display racks it 

makes a pleasing change from the usual wood, and sheets 
of Plate Glass drilled and fixed like ordinary tiles will serve 
admirably as a novel wall protector. 


There is an increasing demand for Plate Glass for restaurants, 

- laboratories, toilet saloons, etc., where easily cleaned, sanitary 
surfaces are essential. Other uses include desk and table 
tops, nameplates and tablets, signs and fascias. 


Such small sizes of Polished Plate Glass are comparatively cheap, 
but they give a definite impression of quality wherever they are used. 


110s 


| a a 
<Polished= 


PLATE GLASS 


W { M I J, vy 

“ Windous of Character” THE PLATE GLASS PUBLICITY BUREAU 
ell- tra 444 U 

hob on Polished Plate Glues 9 SOUTHAMPTON STREET - HOLBORN - LONDON - W.C.1 


which will be of interest to 
every Architect. 
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ESTABLISHED 1871. 


+e 


‘& SON. LTD. 


ARCHITECTS ARE INVITED TO 
SEND US THEIR ENQUIRIES FOR 
| EVERY DESCRIPTION OF BUILDING 
| CONSTRUCTION AND MAINTENANCE 


CLERKENWELL 1467-8-9 
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ALL OVER THE HOUSE 
THERES A USE FOR 


Strain at the joints of the heavy 
timbers of the house, — constant 
buffetting of bad weather, exposure 
to sun on exterior woodwork, or 
continual handling of the delicate 
joinery of interior window frames, 
fittings, doors, banisters, rails, ‘etc.— 
“Croid” stands it all! 


“Croid” Liquid Glue has a guaranteed 
- breaking strain, and will take any stress 
‘that the wear and tear of the House will 
put upon it, as long as the __ building 
remains. It is supplied in various strengths 
and sizes from 2 oz. tins to 5 cwt. casks. 


THE IMPROVED LIQUID 
GLUES CO.LTD. 


IMPERIAL HOUSE, 
KINGSWAY. 
LONDON. 
W.C.2. 

on 
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TTHIMIONOX WIAITTE ~ 


Timonox is one of the younger members of the very limited family 
of white pigments, the better known members being White Lead 
and Zinc Oxide. Timonox is now five years old, and has already 
taken a far more important place in the family than would be 
expected at its age. 
Timonox White is Cookson’s leadless white paint made from 
Timonox. It is fine paint, which is growing in popularity with the 
decorators owing to the following qualities :— 

(a) It gives splendid results both (c) It is one of those rare paints with 


for inside and outside use. a covering power and an opacity 
both of a high order. 


(s) It is a beautiful white. (pb) It is most economical. 


If you specify paints you ought to examine this material. It is 
too good to miss. 


A Free Offer.—If you ave interested, may we send you our illustrated book, ‘‘ Two Centuries 
of Cookson’s,”’ which gives full details not only of this material, but also describes the 
manufacture of Sheet Lead, Lead Pipe, White and Red Leads, and other materials used by 
builders and decorators 


i Pe s, > ae 
OOS ON. cylOe LTD. 
Paget enon. WOUSE, NE wWCA STL E-ON-AAONE 
BRANCHES: LONDON, GLASGOW, MANCHESTER, BIRMINGIIAM, BRISTOL AND LEEDS 


Selling Agencies throughout the world 


ESTABLISHED 1704 
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Bricks are scarce 
Cement is plentiful 


Build your houses therefore witl 


CONCRETE 
BLOCKS 


ta e Belfast has just adopted this system after inspecting Liverpool 


7 object lesson. 
oe ‘‘Liverpool had thoroughly tried out the various systems of construction { 
: the building of artisans’ houses, whether by bricks and mortar, cement*blocl 
cement and steel, or any other modern form of construction. After pair 
taking tests, they came to the final conclusion that the construction of hous 


| with concrete blocks represents by far the best method.’ —Belfast Telegrap 


FOR 


CONCRETE BLOCK, 


use the Super Quality 


PORTLAND CEMEN| 


te NY sold by 
UT eee The Cement Marketing Compan 
UN) Tit iN) LIMITED 
8, Lloyds Avenue, London, E.C.. 
Telephone : 


Avenue 5690.- 
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Telegrams: 
Portland, Fen, London. 
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Doc BIAN PINE 
Doo OR 


in distinctive and popular 
standard patterns and sizes, «to 


THREE-PLY PANELS 
WITH 


ONE-PIECE FACES 


NO KNOTS OR DEFECTS 


Ready for paint, enamel, stain or varnish. 


Perfection in finish. 


For fill descriptive lustrated details and prices write— 


ke MERCHANT TRADING COMPANY cea 


34, BISHOPSGATE, LONDON, E.C.2. 


Telegrams : Thentetraco, London. Telephone : London Wall 9824 (6 lines). 


CUNARD BUILDING, LIVERPOOL. 


Telegrams: Themetraco, Liverpool. Telephone: Central 85. 


_ LARGE STOCKS IN LONDON AND LIVERPOOL. | 
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HOLLOWAY BROTHERS 


(LONDON), LTD 


Contractors for 


Building & Engineering Works. 


Stonework of all kinds & High-Class Joinery a Speciality. 


CONTRACTORS for all kinds of 


FERRO-CONCRETE CONSTRUCTION. 


HEAD OFFICE: JOINERY WORKS: 
MAGDALEN ROAD, 
BRIDGE WHARF, EARLSFIELD, S.W. 
GROSVENOR ROAD, Telephone STONE MASONRY WORKS: 


WESTMINSTER, S.W. Victoria 8560-1-2. NEW RD., BATTERSEA, S.W. 


S ae ; 
y United for Service 


Gas Fire Beauty 


The cleanliness of gas fires 
means a spotless home. That 
| ‘ is the first:-essential for the 
re NUR See attractive- living 'room. The 
; | modern gas fire is, besides, a 
triumph of artistic design—an 


Nit object of beauty in itself. . . 
: fF This and its ever-ready, 
f ie | ° 

H |) } cheering warmth are the 
secret of Gas Fire Comfort. 
The B.C.G.Aenisc.ke a. ee 
A a representing the British Gas Industry is at 
as = i, oe | Pair we the service of the public for advice and help 
ee yyy} i p>. oe ON Sr 77 = on any subject, large or small, connected 
ae A nee —— eee ce a with the economical and efficient use of gas 

ley en, eae ee oes i nnihie 3 = in home, office or factory. 
uf. ; gE vans ee Se x my : ZZ, A letter to the Secretary will receive 
presen ap ph ier eee Sooo SZ — ee ee, ee a * hie Ss prompt attention free of chargeor obligation. 


Te _ COMMERCIAL GAS ASSOCIATION | : 
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(Registered Trade Mark.) 


QUICK-DRYING DAMP-PROOF PAINT. 


The most effective barrier against the penetration of Dampness. 


MADE IN SHADES OF DARK AND LIGHT GREY, AND CREAM. 


ESTABLISHED 1877. 


THE WILLESDEN VARNISH CO. LTD., 


26, HYTHE ROAD, WILLESDEN JUNCTION, LONDON, N.W.10. 


marere cr: SUN DRYERS” (Regd), “SUN BRAND” VARNISHES 
AND WILLESDEN ENAMELS. 


Telegrams: ‘‘SUNRAYS, HARLES, LONDON.”’ Telephone: .WILLESDEN 291. 


tre KDEINE_ Paen 


FIRE RESISTING FLOORS, ROOFS, ETC., 


REINFORCED HOLLOW BRICKS 


constructed with or without centering. 


Established 1905. 


Over 15 million square yards in use in the United Kingdom. 


THE KLEINE PATENT FIRE RESISTING FLOORING SYNDICATE, LTD. 
Offices—133/136, High Holborn, LONDON, W.C.1. 


Telephone: 5328 MUSEUM. 


~ 
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‘For outside paint- 
ing and for certain 
kinds of internal 
painting there is 
at present no effi- 
cient substitute 


for Lead Paint.” 


Vide Report of the Departmental Committee 
on Industrial Paints, April, 1923. 


(Saas English stack made 


white lead of the same superior 
quality as painters used in 
the old days is made into ready 
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“WHAT'S worth doing, is 

worth doing well,’’said the 
Old saw, and manufacturers and 
craftsmen fully realise the truth 


mixed paint by Locke, Lancaster and 
W. W. & R. Johnson & Sons, Ltd. 


By specifying the use of W. W. & R. 
Johnson’s White Lead Paints the 
Architect will know that the structure 
he has designed will be effectively 
protected against time and the 
weather. 


of this old adage. 


That is why the demand for 
“*B.G.C ’’ Glues has reached its 
present unprecedented growth 
and popularity ... for no other 
glues equal the **B.G.C.” brands 
for uniform. strength, purity 
and quality. 

Our Research Department—the 
only one of its kind in the World 


—is devoted exclusively to the 

study of glues and adhesives. 

We are thus able to produce 

glues of guaranteed strength 

and efficiency for every known 

purpose. 

Remember, that good glues 

guarantee good work. 

Let us advise you as to the ‘Brand of 

Glue most suited to your 

requirements. 


| Berriso GLues 
|) & CHEMICALS L72 


~~ 
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JORINSONS 


Genuine £. nS lish Stack-made 


White Lead Paints 


_ Samples, prices and tint chart (showing 18 different 
tints) if unobtainable through the usual channels, may 
be had by writing direct to the manufacturers:— 


LOCKE, LANCASTER and 
W. W. & R. JOHNSON & SONS, Ltd. 


Head Offices: 
14, FENCHURCH STREET, LONDON, E.C. 
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/mpertal House, Kingsway, London, WC. 


Telegrams: Northern Office: Telephone 
Gluandchem, 36, Spring Gardens, Cenne 
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Telegrams: Sunningend, Cheltenham. 


: Telephones: 1162-3-4 Cheltenham. 
London. Architectural 


To H.M. 1148-9 Regent, London. 


Decorators » King George V. 


By Beicinenah 


H. H. MARTYN & Co., LTD. 
CHELTENHAM,. 222.22°.2 


ARCHITECTURAL DECORATION IN ALL MATERIALS TO 
ARCHIEEGTS: (DESIGNS. 


Wrought and Cast Iron, Bronze, and all metals—Wood Carving—Panelling—Joinery—Stained Glass—Fibrous Plaster 
—Ecclesiastical Furniture and Fittings. 


Bronze Entrance Gates, Queen Victoria Memorial, Calcutta. Architect: Vincent J. Esch, Esq., F.R.1.B.A., F.S.A., C.V.O. 


; 


COMYN CHING :Co.Lr. 


22, 23, 24, — 


LITTLE SAINT ANDREW STREET, JPRS rt a : 
LONDON, W.C.2. LL il {THI 
lii__S ! : se 


Phone: GERRARD 1077. 
Established over 200 years. 


1 
& | 


CRAFTSMEN IN 
BRASS, BRONZE & IRON 


Wrought Iron Gates & ‘Railings 
Lift &nclosures 
| Bronze Doors & Grilles 
MsCemorial ‘Gablets Walle 
Glectric Light Fittings ee | 
Bank Fittings SS = 


Illustration of section of Entrance Gates for General Electric 
Company, Administration Buildings, Witton. 
Architects : Messrs. Wallis Gilbert and Partners. 
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““SHEPWOOD” 


PATENT BRICK PARTITIONS 


(As Usep 1n THE PrincipaL Lonpon Banks anv Pustic INSTITUTIONS), 


FIRE and SOUND RESISTING: Supplied either Keyed 
both sides for Plastering or Smooth faced for Distempering. 


Sizes 138in. x 7hin. (approximately) and 2in., 24in., and 3in. thick ; 134 will build One Yard Super. 


GUARANTEED FOR NAILING INTO. 
SHEPWOOD PARTITION BRICK Co. Ltd., 33/8 Haggerston Rd., London, E.8 


(Directors:—E, G. PRICE. G. A. PRICE), 


Telephone: Established Telegraphic Address: 
Dalston 850, 851. over 70 years. Demolisher, Kinland. London. 


B. GOODMAN 


(E. G. PRICE). 
HOUSEBREAKER, EXCAVATOR, MOTOR HAULAGE & CARTAGE 
CONTRACTOR, 
Head Office: 33/38 Haggerston Road, Kingsland Road, E.8 


Depots: 6, Canonbury Road, N.1. Bronti Place, Walworth, S.E. 
Abbey Lane, Stratford, E.1 New North Street, Theobalds Road. W.C.1. 
Borough High Street, S.E. 


sie == 


G.R0. S7 MARTINS LE GRAND IN COURSE OF DEMOLITION, 1912. 
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The Cement that 
“carries sand’ best 


Cement should be judged by its capacity to ‘ carry 
sand,” that is, by its power to bind together the 
grains. Binding power is of the highest importance 
in cement used for ferro-concrete as it means “ grip” 
on the metal reinforcement. 

Kaye’s Cement excels in binding power. Its tensile 
strength when mixed with 3 parts of sand (the test 
prescribed by the British Standard Specification) 
is more than double the standard requirement. 
For crushing resistance, also indurating capacity, 
this old established brand is unsurpassed. Specify 
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PORTLAND CEMENT 


= for concrete for all purposes, and thereby ensure sound and 
solid work. 


KAYE & CO. LTD., Southam Works, near Rugby. ’Phone: 2 Southam. 
Birmingham: Kingston Wharf, King Edward’s Rd. ‘Phone: 2830 Central. 
Manchester: 5, New Brown Street. 'Phone: City 2768. 


Fervo-Concrete Tank. Stocks at Birmingham, Manchester, Coventry, Nottingham, Leicester, etc. 


Messrs. Player's Tobacco Factory, Notts. Srl UAHA A AA 
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Made by TITAN CO. NORWAY. 


Sole British Concessionaires— 


R. W. GREEFF & CO. Ltd. 


THAMES HOUSE, QUEEN STREET PLACE, 
| LONDON, E.C.4. 


Use Non-Poisonous TITANIUM PAINTS for all decorative work. 


“STAYVEHO” 


The most efficient article on the Market for making Cement work impervious 
to moisture. 


BLACK BITUMINOUS VARNISH 


Brilliant, Black Varnish for protecting Iron work. 


HIGH-CLASS 
UNADULTERATED OXIDE PAINTS 


THE STAVELEY COAL & IRON CO., LTD. 


Near-CHESTERFIELD. 


Telephone No. 


Telegraphic Address: 


251 CHESTERFIELD, STAVIRON, BARROWHILL.” 


xx 


JOURNAL OF THE ROYAL INSTITUTE OF BRITISH “ARCHITEC? 


EEA4wn 


Zi Z 
— 9 


STE 


aN 
x 


= 
ZEEZ= 


Sf 


VE 


—— 


SS 


ADOPT AN INSTALLATION OF 
“ GRINNELL’S ” 
AND PREVENT SUCH DISASTERS 


This is only one of the many disastrous fires 
which occur where the . 


WS 


WW. \ 


Ve 


AUTOMATIC SPRINKLER 
AND FIRE ALARM 


\ A : : 
\ an Ue is not installed. . . 
SS ae The “GRINNELL” is the never sleeping Z 

Y AA | fireman and is always right on the spot. Z 
lle Z 


sed 
Lenten ™. 


| Mathers Platte 


Le ha ea — cG a7 Park Works, MANCHESTER. 
y Ty » a, y st im : © 4 ‘ 14, Great Smith Street, LONDON, S.W. 
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TWO INDEPENDENT HOT WATER SUPPLY 
BOILERS IN GREAT FAVOUR 


Made also in Wrought THE 4&6 55 
Iron and Copper By RM 
THE 
ape 55 For Small and Medium-Sized Houses 
BASECO The “GLOW-WORM” is the most \ 
successful substitute for the Kitchen . 


Range Boiler, and is the only Boiler 
of its design with really,efficient Hot 
Plate and anample Hot Water supply 
The “BASECO” is the most sufficient for the average small to 
medium Household. 

In addition to supplying abundant 
hot water at any minute of the day 


For Medium and Large 
Houses 


perfect Boiler ever produced 
for the supplyof UNLIMITED 


quantities of hot water. It is or night, the ““GLOW-WORM ” per- 
made in three sizes. Burns mits of simple cooking operations, 
Coke, Coal, Anthracite and has an open fire for toasting and 


heating irons, warms the kitchen, 
and has a fire that is always visible. ee fae 
Refuse. Waterway extends Made in 2 sizes. Burns Coke, Coal 
several inches below firebars. and Anthracite. Consumes House- 
hold Refuse. Easily fitted to existing 
hot water pipes. Fuel costs about 


Cinders. Consumes Household 


British Manufacture 


Made in Cast Iron, Wrought 
6d. per day. Iron, and Copper 


Illustrated Leaflets from Sole Manufacturers ;— 


O. BRUSTER & DE LAUNOIT, 4, Lloyds Avenue, LONDON, E.C.3 
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LION FOUNDRY GO. LTD. 


Architectural, Structural 
& Sanitary lronfounders, 


KIRKINTILLOCH, near GLASGOW. 


Makers oy 


Building Fronts ; Window Surrounds ; 
Verandahs ; Shelters ; Bandstands ; 
Gates; Railings; Iron and Steel 
Stairs of every description ; Foun- 
tains; Sanitary Structures ; Rain 
Water, Soil and Ventilating Pipes ; 
Rain Water Heads; etc. 


PREPAREDNESS 


PREPAREDNESS is __ being 


ready for any emergency. It 
is a sound principle in bsi- SS 


ness. We are always equipped 
to supply at the shortest notice = 


all types of Steel Constructional 


material, and to prepare Steel- 
work Schemes and _ Plans, 
Certainty of satisfaction and 
promptness of delivery are the 
key-notes of our activities, and are 
the foundation of our successful 


ARCHIBALD D. DAWNAY “iro.” 


CONSTRUCTIONAL STEEL ENGINEERS, 
STEELWORKS ROAD, BATTERSEA, S.W.II. 


Telephone: Battersea 1094 (3 lines.) Telegrams: “Dawnay, Battsquare, London.” 


AND AT EAST MOORS, CARDIFF. 


Telephone: Cardiff 2557. Telegrams: “Dawnay, Cardiff.’ 


service. 
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THE LONDON ELECTRIC 
WIRE COMPANY and SMITHS 


LIMITED. 


YOUR SPECIFICATIONS should include 


RUBBER INSULATED 
WIRES, 
CABLES, 


AND 


FLEXIBLES 


FOR ALL ELECTRICAL PURPOSES. 


Exclusive Licensees 


Price List on Application. 
Member of the C.M.A. 


Contractors to H.M. Government and to all the leading 
Electric Light and Telephone Companies. 


Telegrams: ‘‘Electric, London."’ Telephone: Clerkenwell 1388, 1389, 1390. 


One of our recent Installations 


FRANCIS POLDEN & CO. Ltd. 


ESTABLISHED 1906. 


Contractors for 


BELLS, HEATING, 
TELEPHONES, 


ELECTRICAL 
INSTALLATIONS 
AND REPAIRS, FANS, ALARMS, 

ELECTRIC FITTINGS. ACCESSORIES. 


Illustrated Booklet ‘‘Power Plant at a 
Telephone Factory’ sent free on application. 
Your Inspection of our Show Rooms will be Esteemed. 
We have a wide experience in the preparation of electrical schemes, and 
of complete electrical installations, and shall bz pleased to give informa- 
tion desired to meet specific requirements, and to submit estimates. 
Heaa Office: Show Rooms: 
56, CANNON STREET, 17, WELLS STREET, 
LONDON, E.C.4. OXFORD ST., W.1. 
Telephone: CITY 5538-9. MUSEUM 7892. 


Sundeala’ 


panelling is absolutely waterproof, strong, light an 
lasting. It is supplied in large sheets which can easil 
be cut to any desired shape or size, and require 
no skilled fixing. Whether painted, varnished c 
distempered it maintains a high finish, and does nx 
warp or blister 


G. D. Peters & Co. Ltd. 


CAXTON HOUSE, WESTMINSTER, S.W.1. 
Telephones: Victoria 2900/1. Telegyams: PETERS, PaRL, LONDON 


J.4, Works: Slough and Sunbury. 


PURIMACHOS 


FIRE CEMENT 


SHOULD BE SPECIFIEDFOR 


Setting and Repairing 


Anthracite and _ other 


Stoves, Ranges, Fire- 


places, Furnaces, etc. 


SUPERSEDES. FIRECLAY. 


Ensures firm gas and 


smoke-tight joints. 


BY APPOINTMENT. 


Regularly used in Government Buildings. 


PURIMACHOS, Ltd:, St. PHILIP'S, 
BRISTOL. 
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DECORATIVE 
ARCHITEGTURAL 
WOODWORK. 


2 


BY APPOINTMENT, 


HOWARD & SONS 


are the original patentees 
of London-made 


PARQUET 
FLOORING 


WOOD CARVING. 


FURNITURE. 


and hold a large stock 
of best seasoned Oak 
and Indian Teak, also OAK PANELLING. 


INDIAN 
SILVER 
GREYWOOD 


for the purpose either 


BANK & OFFICE 
FITTINGS. 


_ of which produces the 


finest surface for dancing. 


if 
ee 
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HOWARD & SONS, Ltd., 25, 26, 27, Bemers Street, W.I. 


& CLEVELAND WORKS. 


BEAUTIFUL PANELLING 


ep hety és ee and . Be) . 7s ae 


ed 


ELO Asbestos Compo- 
sition replica Old World 
panelling lately 
introduced into this 
country is a revelation. 
Costing but a fraction 
the price of oak, this 
work exactly reproduces 
the grain of the wood. 


Permanent — yet easily 
fixed. Fire-proof. Non- 
Metallic. Does not chip. 


Already a great variety 
of designs of Panelling, 
both “Period” and 
‘* Modern,” are available, 
| as well as many attractive 
ee | Plaques and Ceiling Slabs 
cece = in bold Relief. 


: acs : z ‘ Teton 
Corner of Bainbridge’s Cafe, Newcastle-on-Tyne, executed in Messrs. J. Walton Taylor & Son, Write for Illustvated List or call. 
‘*«Gothic’’ style, per Messrs. H. Lumb & Co., Leeds. Architects. i 4 sae Prise é eaentt es 


Telephone: MUSEUM 4222 A. C. RENNIE, 62, Oxford Street, W.1. intevested. 


Telegrams : ASBESRENI, OX, LONDON. 
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DOOR SPRINGS FOR NOTABLE BUILDINGS. 


5 Gold Medal 50 Yi i 
(eh “VICTOR” i 


DOOR SPRINGS 


Sk AS FITTED TO THE FOLLOWING IMPORTANT BUILDINGS RECENTLY 
ae Te ERECTED IN REGENT STREET, Etc. 
Galeries Lafayette, Walmer House, frafalgar House, New Premises of Messrs. Peter Robinson, 
Messrs. Liberty, Messrs. Hamley, The Saxone Boot Co., New Aerated Bread Co.’s Premises. 
PRICE LIST POST FREE ON APPLICATION. 


TRADE MARK 


Showing the opening capacity of the 


Note: ‘““VICTOR”’ Double Action Spring Hinges THEY GIVE 


The ‘*VICTOR” DOUBLE EFFICIENT 
DOOR SPRINGS ee AND | 
y SINGLE LASTING 
are also used in N , ACTION 


SILENT 


service in Public Buildings, 
Business Premises, Private 


The Houses of Parliament 

The New London County Hall 

The General Post Office, London 
and principal cities 

The War Office 

The Admiralty 

The Royal Courts of Justice 

The British Museum Extensions 

The Guildhall 

The National Gallery 

St. Paul’s Cathedral 


Residences. 


“VICTOR” 


DOOR SPRINGS 
ARE CELEBRATED FOR 


) li QUALITY and VALUE 
ROBERT ADAMS, «= 5s, Eméeraia’St."Tondaon, w.c. 


DEPOTS THROUGHOUT THE PROVINCES. 


ASPHALTE 
WORK. 


Seyssel or Sicilian as desired. 


ENGERT & ROLFE, Lt. 


POPLAR, LONDON, E. 


Telegraphic Address Telephone 
“ ASPHALTING, PHONE, LONDON,” 1932 EAST (2 Lines, 
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Regd. Brand. 


CEMENT WATERPROOF ER. 


Special specifications are prepared, free of charge or obligation. They 
ensure that the most severe flooding will be successfully overcome. 


Used also for Damp Walls, Tanks, Flat Roofs, Baths, Garage Pits, Concrete Buildings, etc. 


Sole Proprietors and Manufacturers, KERNER-GREENWOOD & CO. LTD., Austin Street, KING’S LYNN. 
J. H. Kerner-Greenwood, Managing Director. 


THE NORTH BRITISH RUBBER Co. Ltd. 


Factories ; Castle Mills, Edinburgh. 
London Offices: 204, TOTTENHAM COURT ROAD, W.1. 
Branches at: Belfast, Birmingham, Bristol, Coventry, 
Dublin, Glasgow, Leeds, Leicester, Liverpool, Manchester, 
Newcastle, Norwich. 


Always clean and bright, durable, resilient 
and silent to walk on ‘Paraflor’’ is the 
modern ideal in floor furnishing. 
Throughout the country many important 
offices and public buildings have been laid 
with ‘“Paraflor.” May we send you particulars 
of one which you can inspect ? 


‘ Paraflor’ is supplied in many pleasing 
self tones and effective marble designs—write 
for chart giving colour reproductions. 


ARAFLO 


RUBBER CARPETING 


REG? 
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A UNIQUE PRINCIPLE 


THE “ESAVIAN” 


FOLDING & SLIDING WINDOWS 


(Patents 5828/13, etc.) 


Unrivalled for obtaining the full benefit of 
CIRCULAR 

RECTANGULAR or 

FLAT WINDOW OPENINGS 

All®can be Opened and Closed with the Greatest Ease. 


Architect: A. Randall Wells. 

Curved Bay Window, 7ft. 6in. radius, 6ft. high. Fitted 

with ‘“Hsavian” Folding and Sliding Casements, at 
Easton Glebe, Essex, for H. G. Wells, Esq. 


The Casements fold and slide right back to the wall on 
each side of the Bay so that the whole space covered by 
the window can be completely thrown open. 


Lhe same UNIQUE PRINCIPLE is applied to 
Partitions, Doors, Ends and Sides of 


Rooms, Screens for Sports Pavilions, etc. 


Ce E.S.A aD 
STEVENAGE HOUSE: 
HOLBORN VIADUCT.LONDON.E.C1I. 
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PATENT VICTORIA 
STONE 


FOR ALL ARCHITECTURAL PURPOSES 


DRESSINGS, STAIRCASES, etc., MADE 
TO CLOSELY MATCH BATH AND 
PORTLAND STONE. 


GRANOLITHIC PAVINGS FOR 
STABLES, GARAGES, FACTORIES, etc. 
SLAB PAVINGS FOR FOOTWAYS and 

TERRACES. 


THE PATENT VICTORIA STONE COMPANY, LTD., 
11, 12 & 13, Hamilton House, Bishopsgate, LONDON, E.C 2. 


Telephone: LONDON WALL 2866. 
Telegraphic Address: ‘‘VICTORIA STONE, AVE, LONDON.”’ 


Works: Stratford Market, Essex, and Groby Quarries, Leicestershire 


£0.44 KEAY, L7D. 


ENGINEERS 


Corporation St.— James Bridge Works—25, Victoria St. 


BIRMINGHAM — DARLASTON — LONDON 


L.C.C. New County Hall, London. 
Bent Plate Girders & Roof Work. 


STEEL CONSTRUCTION® 
CASTINGS & SIGNAL FITTINGS 
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For 55 years 


ASPHALTE 
ROADS and ROOFS 


(5 years free maintenance) 


(7 years free maintenance) 


throughout the Provinces, 
have testified to the 
permanence of our work. 


CONTRACTORS TO— 

THE WAR OFFICE 

COUNTY COUNCILS 

LEADING CORPORATIONS 

LEADING BREWERIES 
and THEATRES. 


JOHN HADFIELD & SONS, Ltd., 
EFFINGHAM ST., SHEFFIELD. 


Telegrams: “ Asphalte, Sheffield.”’ 


Telephone : 3187. 


7d ; 
Gy 
Y HEATING 
AND HOT WATER SUPPLIES 
Schemes designed or Estimates 
prepared to Architects’ 
Specification. 


Illustrated Book of Contracts 
free on Application. 


CHAS. P. KINNELL & Go. Ltd., 


SOUTHWARK ST., 
LONDON, S.E.1. 


BURN BROTHERS’ 


bOW -PRESSURE 


Central Heating Apparatus 


‘Ordinary Gravity ’’or 
‘‘Assisted Gravity’”’ 
Circulation. 
Existing unsatisfactory Installa- 
tions may be made to work 
successfully by means of our 
simple and effective Circulating 
Plant. 
CAN BE OPERATED BY UN- 
SKILLED ATTENDANT. 


CALORIFIERS for Hard Water as used in 
Hotels, Clubs, Hospitals, and other Institutions. 
The only Calorifiers for Hot Water Supply that 
really can be cleaned. 


Each coil can be taken cut by unscrewing two 
outside nuts only and all scale removed from 
largest Calorifier in 3 to 4 hours. 


The Rotunda, 


3, BLACKFRIARS ROAD, LONDON, S.E.1. 


HEATING 


and HOT WATER SERVICES 


GwrycH CASTLE. 


ROSSER & RUSSELL, 


LTD. 


W 37 DUKE ST. 21 AIRE ST. yy 
LONDON, W.1 _—_ LEEDS. 
/ 0} Tel: 1) 
ae MAYFAIR 5733. is 
Valk ; 
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“SANITATION.” 
Dent and Hellyer, Ld. 


i 
Ss I 


SPECIALISTS IN THE EQUIPMENT OF 
MODERN BATH ROOMS 
To ARCHITECTS’ REQUIREMENTS. 


OFFICES AND SHOWROOMS :— 


35, RED LION SQUARE, LONDON, W.C.1 


HOLBORN 6416 (2 lines). 


FIREPLACES. 


IN NORMAL TIMES 


THE 


HEAPED 


FIRE 


(Bratt’s PaTEnT.) 


TELEPHONE: 


Is specified and used 


by upwards of one 


thousand members of 


the Royal Institute. 


Catalogue on application 


Bratt, Colbran 

AND THE HEAPED FIRE Co. Ltd., 
10, MORTIMER ST., 
LONDON, W. 


Wood Mantels, 
Mantel Registers, 
Wrought Metal Work, 


Fitch, Etc: 
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* WETHERITE” 


The King of Wood Preservatives 


Cures Wood 


as Sleepers are 
Cured with 
Cresylic Acid. 


This Solution is something very 


different and Vastly Superior to 


anything you have used. 


Penetrating & Powerful 
Preservative. 


Pleasing & Permanent 
Stain. 


Samples and Prices :— 


Chemical & Engineering Products, Ltd., 


5, Vietoria Street, London, S.W.1. 


66 99 EXPANDED 
| “EXPAMET | 


METAL. 


The Ideal Reinforcement for 

Foundations, Floors, Walls, 

Roofs and all forms of 
Concrete Construction. 


66 B B 99 
EXPANDED METAL LATHING. 


The Ideal Lathing for plaster 
in ceilings, steelwork encasing, 
solid and hollow partitions, 
and other plaster work. 


“EXPAMET ” is used in every class of building construction, 

plaster work, concrete work and brick work. Details of 

its innumerable uses and advantages, together with designs 
and advice, will be sent free on application. 


THE EXPANDED METAL Co. Ltd. || 
Patentees & Manufacturers of Expanded Metal, | 


YORK MANSION, PETTY FRANCE, LONDON, S.W.1 
Works: WEST HARTLEPOOL. 


he hey to building econormy 


EXPAME 


ee ESTABLISHED OVER 30 YEARS. 
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Modern Glasshouses 


replete with the latest improvements 
in construction, ventilation, heating, &c. 


Architects’ Designs carefully carried out. 


pas 


ESTIMATES FREE. 
Special Catalogue, with numerous designs 


on application 


HORTICULTURAL BUILDERS & HEATING ENGINEERS]. :] 


: UGHBOROUGH LEICESTERSHIRE |}... 
endon Office 122 VICTORIA S? S.W 


ART 
®& DECORATIONS L® 


ESTABLISHED - 1859. 


OFFICE: & WORKS 
ST. PAULS CRESCENT - CAMDEN TOWN.NW. 
SHOWROOM - 5I| MORTIMER: ST:W. ( 


MOSAIC « MARBLE. 
PARQUETRY. 
‘MEDMENHAM’ TILES. 
‘BIANCOLA“tewine® 


regy 
GRANITINE, 4 PARTITIONS. 
‘ARMADEK eg 


- JOINTLESS ‘FLOORING - 


BRANCH -OFFICES : 
MANCHESTER * DUBLIN * BIRMINGHAM 


—- a a ee SSS eS SS 
Ce a Ie a. I a I 


<i ee ee | 
A a A I a A 


G3 


McNeill’s ° LION’ BRAND 
Roofing Felts. 


The accompanying list provides a most effi- 
cient and economical range of materials. 


RTEXSEATE ae eee sectes Fein: 1p ASF HALTIC 
“ MASTIC ” [15 yds.xtyd.  SARKING | rarred 
SHEATHING | Felts. 


“ROOFTITE” erece ts faced Eels INODOROUS | 


SSWEATHERTH CC mew eo 


PIPE COVERINGS OF 


“ ” HAIR or “ SLAGBESTOS.” 
LION ROOFING Bitumen ASBESTOS CEMENT, 


“ACE ROOFING” | Reef ine: SHEETS AND TILES. 


For Fireproofing, Soundproofing and Cold Storage Installations — 


_ “SLAGBESTOS” (Perfected Slag Wool) _ 


F. McNEILL & Co. Ltd. 9 ; 
PATENT FELT WORKS, 
14/24, LAMB’S PASSAGE, 
BUNHILL ROW, E.C.1. 


Established 1833. Lion Brand Products 


= The Only Perfect 


Interlocking Tile 


A CONCRETE TILE is the only 

tile with perfect interlocking- 
edges. The interlocking ribs and 
grooves are perfect in shape and 
dead true, conditions impossible in 
the ordinary clay tile. They are 
simplicity itself to lay. We have 
an extensive range of lasting colours 
and our Tiles cannot be surpassed 
for excellence of quality and 

cheapness. 


THE EVERLASTING 
TILE CO. LTD., 


IVER, BUCKS. 
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CENTRAL HEATING, 
HOT WATER SUPPLY, 
STEAM INSTALLATIONS, 
GENERAL ENGINEERING. 


BERRY’S ELECTRIC, Ltd, 


Engineers, 
86, NEWMAN STREET, W.1. 


Museum 6800. 


HENRY WALKER & SON, Ltd., 


NEWCASTLE-ON-TYNE. 


EXPERTS IN HEATING. 

HOT AND COLD WATER SUPPLIES. 
VENTILATION. COOKING APPARATUS 
AND DOMESTIC ENGINEERING. 
SEND FOR LIST. 


Showrooms for Grates, Chimney-pieces, etc.—55, Westgate Road 
Foundry and Iron Works—Gallowgate. 


GIBBS BROTHERS, 
LOUGHBOROUGH. 


Manufacturers of BEST HAND-MADE 
SANDFACED ROOFING TILES in Red, 


Brindled and Rustic colours. Splendid quality. 


Wales Hand-made Sandfaced Bricks. 


“HEMPSTEAD” HOLLOW 
PARTITION BLOCKS 
AND FLOOR BLOCKS 


IMMEDIATE DELIVERY OF STOCK SIZES. 
FLOOR BLOCKS to suit Patentees’ Requirements 


Address Enquiries : 


THE HEMEL HEMPSTEAD PATENT BRICK CO. LTD., 


326, GRAY’S INN ROAD, LONDON, W.C.1. 


Telephone: MUSEUM 4588. Telegrams: ‘‘LUGGDOM,” LONDON. 


LUXFER 


PRISMS 
PAVEMENT LIGHTS 
FIRE RESISTING GLAZING 


The Luxfer Co. manufacture all con- 
Structions through which Daylight is 
admitted into a building. 


16, HILL STREET, FINSBURY, E.C.2. 


LOUGHBOROUGH 
ROOFING TILES 


are made only by 


G. TUCKER & SON, Ltd. 


They are entirely Hand-made in the old fashioned 

manner. They are guaranteed against lamination 

and damage by frost and every Tile bears our 
Brand, without which none are genuine. 


MAKERS OF THE CELEBRATED “T.S.L.” BRAND OF HAND 
MADE SAND STOCKS IN REDS & MOTTLED COLOURS. 


LOUGHBOROUGH, LEICESTERSHIRE. 


Reg. Tel. Address ‘'Tucxrers, LouGHBoro.”’ 


is the Best Material for 


Vertical and Horizontal 
Dampcourses, Flat Roofs, 
Paving, Etc. 


Telegraphic Address 
“'Traversable, Ave 
J.ondon.”’ 


London Wall 7467. 


HAMILTON 

HOUSE, 
BISHOPSGATE, E.C. 
Sole Proprietors of the celebrated 


PYRIMONT-SEYSSEL MINES IN FRANCE. 


ASPHALTE ~~ 


FOR HORIZONTAL AND VERTICAL DAMP-COURSES. 
FOR FLAT ROOFS, BASEMENTS, STABLES, Etc. 


The Best Material only and the Best Workmanship are supplied by 


THE FRENCH ASPHALTE CO. LTD. 


5, Laurence Pountney Hill, Cannon Street, E.C. 
The Company uses only the Asphalte from its own Mines in 
the Seyssel-Basin and at St. Jean-de-Maruéjols, France. 


CONTRACTORS TO THE PRINCIPAL GOVERNMENT DEPART- 
MENTS, COUNTY & BOROUGH COUNCILS, RAILWAYS, Etc. 


Provincial work executed by skilled workmen on most moderate 
terms. For Prices and full particulars apply at the Offices 
of the Company. 
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ECONOMICAL LIGHTING. 


FOR COUNTRY HOUSES, BUNGALOWS, etc. 
specify 
THE “ATOZ” ACETYLENE LIGHTING SYSTEM. It is moderate to instal and 
cheap in upkeep. A brilliant light, perfectly safe, and requires no skilled attention. 
Lighting Sets of 10-light Plant and Fittings complete from £25 upwards. 
Advice and Estimates on Plans Free. 


THE ACETYLENE CORPORATION, LTD., 49, Victoria Street, Westminster, S.W.1. 


BY AN INSTALLATION OF 


“MINIMAX” 


CHEMICAL HAND 


FIRE EXTINGUISHER 


you become entitled to participate in our 
SYSTEM OF CONTINUOUS 
PPROTECTION which includes :— 


Free Refills after Fire. 
Free Periodical Inspection. 
Free Advice from our Experts. 


BRITISH FIBROCEMENT 
WORKS, LTD. 


The largest and best equipped Factory in the World. 
Contractors to the Admiralty and War Office. 


ASBESTOS-CEMENT MANUFACTURERS 


FOR 
Roofs, Walls, Partitions, &c. 


CORRUGATED SHEETS 


SIZES 4ft. to 10ft. WIDTH 30in. 


ROOFING SLATES 


12in. x 12in., 153in. x 153in., 24in. x 24in. 
Duchess size for straight cover 24in. x 12in. 


FLAT SHEETS 


For external and internal wails, ceilings, etc. 
In standard sizes. 
Panel Sheets for special internal decorative work. 


Non-conductive. Indestructible. The Ideal Roofing Material 
for all Housing Schemes. 
SPECIFY “FIBRENT.” 


Manufactured only at 


ERITH, KENT, 


Head Bee. and Works. 
London Office: Central House, Kingsway, W.C.2. 
Telephone: Gerrard. 6483. 
Manchester Office: 97, Bridge Street, 
Telephone: City 7856. 
Birmingham Office: 14, New Street 
Telephone: Central’ 7292. 
Bristol Office: 28, Baldwin Street 
Telephone: Bristol 272. 
Manufacturers also of ‘“FIBRENT” High Pressure Jointings, Boiler Covermngs, 
Millboard, etc. 


Also at Glasgow, Swansea, Dublin and Belfast. 


ALWAYS READY IN THE 
RIGHT PLACE AT THE 
RIGHT TIME. 


Over 58,800 Actual Fires Extinguished. 
Over 1,000,000 Appliances sold since 1904. 


MINIMAX, UTD. 


(BOX 136). 


Head Office and Works :— 
FELTHAM, MIDDLESEX. 


(‘‘ Minimax '’—Regd. Trade Mark.) 


Foy the Bot oes eo 


re rams -“Bricks" Hathern Station. yy, 
Catoedogue or Io ae OPO ug (ZZ 
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The “ Premier” Staffordshire Hand-Made 
Sand-Faced Roofing Tile is the 


“HARTSHILL” 


HARTSHILL HAND-MADE_ TILES 
ARE ‘*IMPERISHABLE.” 


If you want a reliable Tiled Roof 


specify ‘‘ Hartshill.”’ 


Made in Red and various shades of 
Light to Dark Brindled. 


We make a speciality of Multi-Coloured 
roofing. 


Full range of samples sent, carriage paid, on application 


ARTHUR W. BREWILL, F.R.I.B.A., 
Architect, 
Telephone 5804. 


1, Low Pavement, 
Nottingham. 
22nd September, 1922. 


Messrs. THE HARTSHILL BRICK & TILE Co., 
STOKE-ON-TRENT. 
Dear Sirs, 


I desire to say how exceedingly pleased I have been 
with your Hand-Made Sandfaced Rooting Tiles, Combination No. 5, 
which you have supplied to me for '‘The Captain Ball V.C. 
Memorial Homes,”’ Lenton, Nottingham. 


The mixed colouring is most successful, and has given 
a very charming and old world look to these Memorial Homes. 
I do not think that I have ever had a Roof that has given me 
greater satisfaction. 
Yours very faithfully, 


ARTHUR W. BREWILL, Lieut-Col. 


SOLE MANUFACTURERS :— 


THE HARTSHILL BRICK & TILE 6O., 


HARTSHILL TILERIES, 
STOKE-ON-TRENT. 


I ON 


WOOD BLOCK FLOORING AND WOOD PAVING 


OR EVERY DESCRIPTION. 


The Largest Manufacturers of Surveying 
and Drawing Instruments in the World. 


FOREMOST AMONG THE BEST. 


STANLEY'S. CASE OF DRAWING INSTRUMENTS. 


Latest ‘“‘L.45’’ Catalogue, sent Post Free on application. 


W. F. STANLEY & Co. Ltd. 


286, HIGH HOLBORN, LONDON, W.C. 1. 


J. STANNAH 
Electric, Hydraulic & Hand Power 


ESTABLISHED 1828. 


Specialities :— 
The 6-Person ELECTRIC PASSENGER LIFT 
The 10-15 cwt. ELECTRIC GOODS LIFT 
The 84 lb. DINNER LIFT 
The 10 cwt. HYDRAULIC CRANE 


89, BLACKFRIARS RD., LONDON, S.E.1. 


"PHONE: HOP 1365. 


The Improved Wood Pawement Co., Litd., cyelephone No: 


BY APPOINTMENT TO 


H.M. THE KING, 


BLACKFRIARS HOUSE, NEW BRIDGE STREET, LONDON, E.C.4, 


TY 6533 (Two Lines) 


HARLAND’S 


Varnishes, Enamels & Fine Colours. 


MERTON, LONDON, S.W.19. 
Established 1791. 


Telephones : 
Wimbledon 45 & 1395. 


Telegrams : 


“Harland, Wimbledon 45.” 


; 
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STONE ISA PERFECT SVB/TTVTE 


foR NAWRAL STONE AND LEY CO/TLY 


MAY WE /SVBMIT 


SAMPLES & ESTIMATES ? 


Seen WOVANI TE BRICK &6 CONCRETE C2 Lo 
CROFT neae LEICESTER recl3€l4 narsoeoucn: TeLms. “ADAMANT. cGrort 


LONDON AGENTS £ THE FOULIG6 CONSTRUCTION SUPPLY LTS '-S REGENT ST S.™%! 3 TEL. REGENT SOlIQ4-5 


F. J. BARNES, Ltd., 


The Portland Stone Quarries, Steam 
Saw Mills, Masonry & Turning Works 


The oldest established Quarry and Masonry Business 
in Portland. 


ESTABLISHED OVER 40 YEARS. 


The PORTLAND STONE used in the following Buildings 
came from these Quarries and Masonry Works. 
Piccadilly Hotel Ms 
: Architect, W. WOODWARD, Esq., F.R.I.B.A. 
Madame Louise Buildings, Oxford Circus. 
Architect, FRANK VERITY, Esq., F.R.1.B.A 


London Joint Stock Bank, Kingsway. 
Architects, Messrs. R. CREESE HARRISON & SON, F.R.I.B.A. 


Waldorf Hotel. 
Architects, Messrs. MARSHALL, MACKENZIE & SONS, F.R.1.B.4. 


London City & Midland Bank, Bond Street. 
Architect, T. B. WHINNEY, Esq., F.R.1.B.A. 

New Bullding In Kingsway, for W. Robinson, Esq 
Architect, E. L. LUTYENS, Esq,, F.R.1.B.A. 


Messrs. Warings’ Premises, Oxford Street. 
Architect, R. FRANK ATKINSON, Esq,, F.R.1.B.A. 


Registered Office—PORTLAND, DORSET. 
Telegrams: ‘‘BARNES, PORTLAND.” Telephone No. 2. 


London Office—L. & S.W-R., 14, Nine Elms Lane, S.W. 
Telegrams: ‘BARNES, 14, NINE ELMS LANE." 'Phone No. 2025 Hop. 


Agencies in Birmingham, Liverpool, Portsmouth, &c. 


STONE FIRMS 


LIMITED 


} 
| 
| 
U 


LT 


TTT 


nia Lr = 

an DT) F PRG i i COMBEFIELD 

Pe NEW PUBLIC “OFFICES” WHITEHA KING BARROW F 
WAYCROFT JL 
WAKENAM = 


Tee has 

BUILT ENTIRELY OF PORTLAND STONE FROM THE 
INMOSTHAY F E 
CROWN QVARRIES ; 


COMBEFIELD QUARRIES OF THE BATH STONE FIRMS f 


FOR. HARDENING , WATER. - 
PROOFING & PRESERVING 
BUILDING MATERIALS 


¢« LONDON - ler 
BATH PORTLAND | OWN 
& MANCHESTER: | QUARRIES AT 


——_——_—_ <<< 


USING 


EASTWOODS 


BRICKS §£° 


eet CEMENT, LIME & OTHER BUILDING MATERIALS. Tele - 


EASTWOODS LTD., 
47. BELVEDERE RD, S.E.1. 


DEPOTS INALL DISTRICTS - 


HOP. 3448. 
G Lines) 
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Your Instruments 
may make or 
mar your future! 


*|As a draughtsman your 
future is bound up in two 
things—your ability to de- 
sign and the effectiveness in 
which they are portrayed. 


i “| You cannot do good work 
i with poor instruments, In 


iy Mi 


\) 


fairness to yourself equip with 


RE NM” THORNTON BRITISH 
“You sense their 7 INSTRUMENTS. 
supertority as ; 
soon as you han- ‘ 
dle them. LIMITED, 


PARAGON WORKS, 81, KING STREET WEST, MANCHESTER 


| Wm. T. NICHOLLS 


Ltd, 


BUILDING, 
CONTRACTING, 
DECORATIONS. 


PANELLING 
AND SPECIAL 
FURNITURE. 


4) ST. PAUL’S ROAD 
i GLOUCESTER. 


WAVAYAV AVA VATA VAYAVAVAVAYAV A 
STANDARDISE 
REYROLLE SWITCH PLUGS 


EVERY DOMESTIC CIRCUIT. 


Adapted to every class of Wiring and_ suitable 
for every type of Electric appliance for Domestic 
or Office use. 


A. REYROLLE & CO. Ltd. 


Hebburn-on-Tyne. 
VWAWTAVA VAVAVAVAVAVAVAVAVA 


AVAYV AVAVAVAVAVAVAVA 


7, 
AVAYV AVAVAVAYV AVAVAYVs‘ 


Architects are asked to specify 


WILLESDEN PAPER ‘3:32: 


B. 180 
For UNDERLINING and UNDERSLATING 


Beware of Imttations, 


WILLESDEN PAPER & CANVAS WORKS, Ltd. 


Contractors to H.M. Government. Willesden Junction, N.W.10 
Phone: 1165 Willesden. Telegrams: ‘‘Impermeable, Phone, London.” 
ESTABLISHED 1870. 


CENTRAL 
HEATING 


Installations of any size, 


Domestic or Industrial. 


BILBIE, HOBSON & CO. 


106, QUEEN VICTORIA ST., 
LONDON, E.C.4. 


CONTRACTORS TO 
H.M. OFFICE OF WORKS, 
LONDON COUNTY COUNCIL, 
WAR OFFICE, ETC. 


HARD COURTS 


Will not blow away in Summer, nor be unplayable in Winter— 

a hard, red, binding surface. Write for Illustrated Booklet. 
Made Solely by . 

E. C. & F. H. JARVIS, Building Contraetors, Harpenden. © 


AD, =m Y om 
THE PIONEER OF GRADED TAR 


WUARRITE 


LIMESTONE QUARRITE IS MADE FOR 


ROADS, CARRIAGE DRIVES, 
SCHOOL YARDS, &c. 


TO SPECIALISED FORMULA FOR EACH PURPOSE. 


Its characteristics are, attractive appearance, making it ideal for 
artistic surroundings ; and excellent wearing qualities. 


THE NEW NORTHERN QUARRIES co. LTD., 
Grange-over-Sands, Lancs. 
aay Telegrams: “ Quarrite.”’ 


Telephone 5. 
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Photograph of roofing showing 


Major’s Patent Double 
Roman Tiles. These tiles have recently been used on 
upwards ef SO Housing Schemes throughout the country. 


Some reasons why 


-MAJOR’S 


PATENT INTERLOCKING TILES 


are the best for every roofing purpose 
ECONOMY.—They save 25% on Timber Costs, because of 
their generous size and patent interlocking system, 
which reduces unavoidable overlap to a minimum. 
SECURITY.—They remain firm in wind and storm. 
UTILITY.—They require no Pointing, Torching, or Nailing. 


Made of the finest Bridgwater Clay. Major’s Roofing Tiles 
may also be obtained in the following styles :—Double 
Roman, Grecian, Angularly Corrugated, Welbeck, Plain 
and Ornamental ‘‘ Broseley.’’ 


Write for full particulars to— 
H. J. & C. MAJOR LTD., BRIDGWATER. 


Buy your 


Gold Lea 


Ribbon Gold 


DIRECT from 


JAMES SMITH & Sons 


Gold Leaf and Ribbon 
Gold Manufacturers, &c., 


39 & 41, BRIDGE ST., 
MANCHESTER. 
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PILKINGTONS:TILE 


CROW EReC@: iD 


CLIFTON JUNCTION 
MANCHESTER 


PLAIN OR ENRICHED 
TILES AND- GLAZED 


CERAMIC MATERIAL : 


LONDON OFFICE & SHOWROOM 
37-6 38. SHOE! LANE: E.C:4 


Viet 


e e > AS i Re 9 ee > mone 1 
Ses o oe ee 


Specify 
SENTRY 
Boilers 


Because 


The SENTRY is an attractive 
coke-fired Boiler which pro- 
vides a continuous supply of 
hot water, has a large hot- 
plate for cooking and an open. fire when required. It 
is made with a large and well protected mica front. 


Made in 6 sizes, in Cast Iron, 
Wrought Iron or Copper 


SENTRY Boilers in Wrought Iron are more durable for 
use with hard water, and the small extra cost over 
Cast Iron is negligible. 


IMPORTANT 


In all sizes of Sentry Boilers the’ waterway extends six inches 
below the fire bars to allow any sediment to fall to the coolest 
part of the boiler; this is an absolute necessity in any boiler used 
for hot water supply if its early destruction through incrustation is 
to be avoided—Large and well placed mud hole covers readily 
facilitate the cleaning of the boiler and the removal of the deposit. 


SENTRY Boilers can be inspected and further information obtained 
from the 


‘Designers and Sole Manuyacturers :— 
WOOD, RUSSELL & CO. 
36, OXFORD STREET —~-—— LONDON, W.1 


Telephone: Museum 3464. Telegrams: Woorus, WEstcENT, Lonpon. 
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We can supply our 
Triton” Roofing Tiles 
in Red, Blue, Light Brin- 
dled and Dark Brindled 
colours. andare pleased tosend 
samples on request. 
Wealso supply Quarries, Ridges, 
Garden Tiles, Bricks, etc. 


Price Inst and Catalogue free 
on application. 


WHEATLY & CO., 


(Estabished over 50 years.) 


Springfield Tileries, Newcastle, 
STAFFS. 


’ ’Grams: Wheatly, "Phone: No.101 
Trent Vale. Newcastle, Staffs 


a 


TUDOR 


“THE” BATTERY 
FOR 
COUNTER Y= 5.0 US Baa 14iG HEeNG 
AND 
PRIVATE POWER” INSTALLATIONS. 


THE TUDOR ACCUMULATOR 


CO= <i ED:; 
2, Norfolk Street, Strand, LONDON, W.C.2. 
Telephone Central 3308. 
Telegrams Subconical, Estvand, London. 
Works Dukinfield, neay Manchester. 


(E.P.S.46.) 


Clipsbam Quarry Co. 


SOLE PROPRIETORS OF 


CLIPSHAM 
STONE 


Address—CLIPSHAM, OAKHAM. 


Inspection of this famous Quarry ts invited, and Aychitects and others 
interested will be met by appointment at Little Bytham Station (G.N. 
| Main) or Castle Bytham Station (M.R.). 


C.E WELSTEAD® 


Leaded-Glass, ita! ane aaR 
Sen Cates Railings Vanes Dome, 
Lantern Lig 7) thea Gearing, cic, 


MM7S\JAME\ROADIDL 
CROYDONSURREY 


TELEPHONE: CROYDON 451. TELECRAMS: WELSTEAD 45! CROYDON. 
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The DORIC” Concrete Kerb. 


The most durable and beautifully finished Concrete 
Kerb is the “ DORIC” (Patent “applied sam 
6in. x 10in. F.O.R. our Works 2s. 9d. per lin. yd. 


Other sizes and delivered price on application to 


LOW LAITHES COLLIERY CO. LTD. 


WAKEFIELD (YORKS.) 


(Kerb Department), 


DRY ROT 


and other forms of wood rot can be prevented by 
treating wood with 2 per cent. DYPHENIN solution, 
acknowledged by the highest authorities to be the 
most effective means against this pest. DYPHENIN 
is sold in 1-lb. jars, 5/- lb.; 10-lb. and 60-lb. drums, 
4/- lb. The cost of 2% solution is 10d. per gallon. 


Full particulars sent on vequest. 


E. R. BUGGE, 


Sole 
Manufacturer 


Eclipse 
Works 


WESTCOMBE HILL, LONDON, S.E.3. 


GENUINE 


BROSELEY ROOFING TILES | 


(HAND-MADE SAND-FACED or PRESSED) 
In self-colours from RED to DARKEST BRINDLED and in 
RANDOM—RUSTIC—MIXTURES. 


All Fittings to match—i.e., EAVES, TILE & HALF, 
HIP AND VALLEY TILES RIDGES, Etc., Etc. 


GRANNY-BONNET HIPS AND HALF .ROUND 
RIDGES for RUSTIC EFFECTS, 


BRAND :— ‘IRON, BROSELEY.” 
SOLE MAKERS :— 


GEORGE LEGGE & SON, MADELEY, SALOP. 


Telephone No. 28 IRONBRIDGE, 


[LE VOUS USE 


VR O NLO (x (ee 
GREEN SLATES 


you ensure a roof of EXTREME DURABILITY. 


DARK GREEN-GREY and RUSTIC. SLATES 


Please write for Samples and Prices to the 


VRONLOG GREEN SLATE QUARRIES, Ltd. 
Slate Quay, Carnarvon, N. Wales. 
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FOR ROADS .- FOOTWAYS - ROOFS i _— 


Est) JS/3 
Sole Concessionaires VAL de TRAVERS MINES and owners S. VALENTINO 
MINES , SCAFA. 


Head Office: Works: H 
ans =|] 58, VICTORIA ST., WESTMINSTER NACOVIA WHARF 
Cr LONDON S.W.1 TOWNMEAD RD., FULHAM & 
AMSTERDAM CAIRO 


BIRMINGHAM GUILD 


LTD 


BRONZE & [RON WORK 


98, BERNERS STLONDON,W1 


TEL. MUSEUM: 5934 


AULT TTL 


WORK 


ye 


SU) UT  e 


ASPHALT 


IPAULILUVAIU 


SAIDAD LAKE BITUFIE 
SPECIFY 


THE LIMMER & TRINIDAD LAKE ASPHALT CO., LTD. 
AND SECURE THE BEST MATERIALS AND WORKMANSHIP. 


Branches throughout the British Isles. 


= Chief Office 3 34, VICTORIA STREET, S.W.1. Deaths ean ts cic: E 
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3 ELECTRICAL INSTALLATIONS 


J 
& 


“METALLIC CONDUITS. 


t Co. ié 


Close Joint, Brazed, Welded 


or Seamless. Enamelled 


im 


or Galvanized. 


Manufactured by 
THE METALLIC SEAMLESS TUBE Co. Ltd. 


WIGGIN STREET, 


BIRMINGHAM. 


The FOREMOST ever since. 
te Pa 


ica 


s 
CHARLTON, LONDON, S.E. 


: ay % 
e 


as being the PREMIER Water Paim 


The Sil 
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Full particulars sent on application. 


“The Standard” of Gold Leaf 


Founded 1783. 


M anufacturers 


¥ ios fi S: 
Sih are a ted 
ey, . = | de om He tee © 
pees oe) era f 
| = hal : 


Telegrams: 
“** Smoothing, 
London.”’ 


| The FIRST in the Field 


Telephone: 


Museum 2531 Fy 


® TRADE-MARK 


GEO. M. WHILEY. 


54, 56, 58 & 60, Whitfield Street, 
Tottenham Court Road, LONDON, W.1. 


Gold and Silver Leaf Manufacturer. 
Real Gold in Powder, Tablets, 
- - Shells and Ink. - - - 
BRONZE POWDERS, IMITATION GOLD AND 
ALUMINIUM LEAF, Etc. 


Sparen tes 


As permanent 
M™ 2s che Pyramids, 


JOURNAL OF THE ROYAL INSTITUTE -OF BRITISH ARCHITECTS XX XIX 


~ DECORATIVE MARBLE WORK of the HIGHEST CLASS 


H. C. TANNER, 18, Campbell Rd., HANWELL, W.7 


SUCCESSOR AND LATE MANAGING DirREcToR or ARTHUR LEE & BROS., LTD 


RECENT CONTRACTS. 


Gresham Offices, Fleet Street. St. Asaph Cathedral. 

Banca Commerciale Italiana, Threadneedle Street. St. David's Cathedral. 

Cox’s Bank, Gracechurch Street. St. Peter’s Church, Cranley Gardens, S.W. 
London Joint City & Midland Banks. Holy Trinity Church, Marylebone, 

London County Westminster & Parr’s Banks. St. Michael’s Church, Croydon. 

Barciay’s Bank. Presidency Chapel, Calcutta. 

The Louvre, Oxford Circus. Archbishop’s Memorial, Jamaica, West Indies. 
Westminster College, Cambridge. Church of the Holy Redeemer, London. 
Caius College, Cambridge. Cheltenham Ladies’ College. 


COUNTRY HOUSES at High Royd, Honley ; Manley Knoll, Helsby; Goostrey : Buxton; Cuddington ; Todmorden. 


“KONGRIP” | PERMANITE, LIMITED 


(REGD.) ASPHALTE CONTRACTORS 


sateen FET TINGS crcing PERMAPHALT ASPHALTE (Registered) 


For HOT WATER SUPPLY and HEATING. ORIGINATED 20 YEARS AGO 


The only reliable and permanent 


Copper Tubes with “KONGRIP” method of Asphalting Boarded and 


fittings can be installed as cheap Concrete Flat Roofs. Many hundreds 
as iron or lead. “KONGRIP” of roofs laid with same annually. 
fittings have been tested and 

approved by the _ British Water PERMANITE FLEXIBLE FLAT ROOFING 

Works Association. for which 20 years’ guarantee is given. 

— Largely used by H.M. Office of Works. 

Send for Catalogue and list of contracts Illustrated Detail Booklets with Speci- 

executed in ‘‘ KONGRIP” to fications and Samples on application. 


Wm. BARTON & SONS, Contractors for all descriptions of 


Asphalte Work in Seyssel & Limmer Rock 
Telnet ta Offices: SALISBURY HOUSE, E.C.2. Telephone: London Wall 3276 


FORREST ROAD, EDINBURGH. | Works: OLD FORD, E.3. Telephone: East 3274 


Also LETCHWORTH, HERTFORD, & 


THE BROUGHTON COPPER CO. LD. 


COPPER SMELTERS AND MANUFACTURERS, 
« Corre Co." MANCHESTER. fe cence: 
Fluid-compressed—Hydraulically forged 
SEAMLESS DRAWN COPPER TUBES 
of the special quality and temper required for 
HOT WATER INSTALLATIONS 
in conjunction with the various systems of fittings in .use designed for light gauge tubes. 


CHEAPER THAN LEAD-—-IN FIRST COST AND IN UPKEEP. 
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THE 
invite 


ARCHITECTS and SURVEYORS 


to send their enquiries for 


ASPHALT WORK OF EVERY DESCRIPTION 


First Class Workmanship — Competitive Prices. 


Telegrams: Roapway, LIVERPOOL. 


Chief Office: 414, NORTH JOHN STREET, LIVERPOOL. Telephone: CENTRAL 2431. 


PIPELESS CENTRAL HEATING 


The MOST MODERN and EFFICIENT SYSTEM for heating 
HOUSES, BUNGALOWS, FLATS, PUBLIC BUILDINGS, FACTORIES, etc., 


by means of warm air circulated from Heater in the basement or kitchen. 


PIPELESS HEATERS are built in sizes to meet every heating requirement 
and cost of installations range from £45 to £90. The ECONOMY of this 
system gives lasting satisfaction and PIPELESS is making fast headway 
in favour both for single installations and in housing schemes. 


We shall be pleased to submit plans and our experts will gladly advise on 
any installation without charge. Write for Brochure, post free. 


BRITISH PIPELESS CENTRAL HEATING, Ltd., 


Head Offices: 54, VICTORIA ST., S.W.1. 
B/RMINGHAM—57-61, Pershore St. (17i¢d 2892). MANCHESTER—839, Brldge St. EDINBURGH—7, Forth St, 


. PATENT REGULATING Established over 
Specialists in Sanitary Castings SPRING HINGES, &c. 100 Years. 


PATENT “iNYINCIBLE”’ 


HEAVY AND LIGHT MANHOLE | ["""""'y nan & Sone 
COVERS SAND ERSMED: Wil ae ems 


any factor for our Price Listand to 
mention our Goods in their specifications 


Hospital Street, BIRMINGHAM. 


Street Gullies in all Sizes. 


Wright’s Havelock Foundry Co. Ltd. CHEAP CHURCH 
Havelock Street, LEICESTER. CHAIRS 


Write for Quotations. ‘Phone: CENTRAL 46. For Churches Chapels 
’ ’ 


London Agent: Mission Halls and Schools. 
Mr. J. T. SHERRATT, 84, Hatton Garden, LONDON, E.C. 


MEALING BROS., HIGH WYCOMBE. 4 


FACTORY DEVELOPMENT, &c. 


BUILDINGS — Prismatic Lights, Patent Roof Glazing. 
Steel Sashes, Skylights, &c., 
FIRE- RESISTING GLAZINGS, 
FIRE-PROOF STAIRCASES, 


Light Constructional Ironwork. ae ; 
HAYWARD'S LIGHTS TECHNICAL, &c.—SHEET METAL WORK, PARTS, FRAMES, &c HO 
save artificial light. Oxy- -Acetylene Weldin Awarded 


g; 
Non-Rusting, ‘‘Leadising,’’ &c. 


Haywarps LT. UNION STREET, ——sirmiagnam 


* BOROUGH, LONDON JE. 
Contractors to the War Office, Admiralty, OUGH, LONDON, S Manchester 


Munition Dept., H.M. Office of Works, &c, Tel.: Hop 3642 (3 lines.) Glasgow, &c. 
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WE ARE ACTUAL MANUFACTURERS OF 


==» FOR —— 


WAREHOUSES, WHARVES, STORES, FACTORIES, 


Etc. 


We specialise in the design and construction of all 
kinds of labour-aiding and labour-saving equipment. 


W & ( PA N ( i N 147, Upper Thames St., E.C.4 
s . j Works: WOODFORD, ESSEX. 


SPIRAL CHUTE. Telegrams: PantTiInKo, CANNON, Lonpon. ‘Phone: City 67£0 (5 lines). 


STUART LIGHTING AND PUMPING 
LTD i PLANTS are of the highest class and can 


be absolutely depended upon for reliable service. 


PRINT WALLPAPE RS The 4-kilowatt Plant (30 lights) shown 


bove is fully described in our List No. 22. 
IN FAST-TO-:LIGHT COLOURS ee Pegeeimeenrimer enn Dieter tad 
iz Ae ee sa UE sound ee i blest Wehbe Peally. 
SUPPLIED ONLY chaise TRADE STUART TURNER, LTD. 


THE SHOWROOMS -52-55BERNERS ST. LONDON W1 
ARE ALWAYS AT YOUR SERVICE « 


Engineers, 
Henley-on-Thames. ~ Phone: 158. 
Contractors to ELLIOT ST.,, 


j.w.covernnent| OMITH & RODGER, LTD.| ciascow. 


manuracturers oF HIGHEST CLASS QUALITY or pecorstors: paints 


FINELY GROUND IN PURE-LINSEED OIL. 


NATURAL WHITE PAINT, Non-Poisonous. WEATHER-PROOF WHITE PAINT, Durable. 
DECORATORS’ WHITE ENAMEL, Brilliant. DECORATORS’ DISTEMPER, Fine Colours, Strong. 
PROOF PRIMING VARNISH, Reliable, Unique. PROOF PRIMING PAINT, Dries very quickly. 


NATURAL WOOD STAINING BODY, For risen etc. SPIRIT VARNISHES, Highest quality, all kinds. 
The above are a few of SMITH & RODGER’S many Specialities. 


MANUFACTURE ALSO HIGHEST CLASS QUALITY SPIRIT VARNISH, POLISH, &c. 
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HOMAN’S Hollow Brick Floor. 


1 FIRE-RESISTING. 7 SPECIAL KEY FOR PLASTER. 
2 SOUND-RESISTING 8 DRIES OUT QUICKLY. 

3 LIGHT IN WEIGHT. 9 NO DISCOLOURATION OF 
4 FIXED WITIIOUT CENTERING CEILINGS. 

5 RAPID IN CONSTRUCTION. 10CAN BE FIXED CLOSE TO & 
6 ECONOMICAL IN COST, OVER EXISTING CEILINGS. 


HOMAN & RODGERS, Ltd, "<™esessn * 


"Phone: AvENuE 106. 


HAND-MADE 
SAND-FaceD ROOF TILES 
(KING ALFRED BRAND) 
Have that picturesque effect and durability of 
the old-time Tile. Their special texture enables 
them to withstand extremes of heat and cold, 
and to weather quickly. 
WEBB BROTHERS, LIMITED (Sole Mfrs ) 
Battledown Tileries, Cheltenham. 


“BRONZE” 


SHOPFRONTS, DOORS, BANK UNIT SYSTEM DIRECTORIES 
FITTINGS, TABLETS, IRIDESCENT oo : : 
: + SENSE OO PETE pee FOR OFFICE BUILDING 


Ni O U LDI N GS PROVIDE FOR UNLIMITED a 


LETTERS IN FIVE SIZES 


G ‘ J O IH N S O N B R O S | | | «SAMPLES & LISTS FREE ON REQUEST 


CHANGEABLE SIGN CO. Lr,182 SHIRLAND RD. & 33 TOTHILL ST. sw1 
METAL CRAFTSMEN, 4 


69, ORD Sa > VEONDON Ee G1. 


aS JOOUDDODNDOOOODoUOANODNUAMCCAdoACMOODOoOOAONNDOODObEoOONOONOONTOOT TVS} 
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MARRYAT & SCOTT | 
HATTON GARDEN : 
LONDON Electric, Hydraulic and Hand Power. 


OSS 


LLP PPL SAY, 


CUI EOD 


NR TEESE (TITS) 


54-55, FETTER LANE, LONDON, E.C. Telephone No.: Hotsorn 2001. 


Sassen 

Qa ap 62-3, LIONEL STREET, BIRMINGHAM. Telephone No.: CENTRAL 307. 
Me ns ( ONFORMIT Y si Sa And principal Provincial Cities and Abroad. 

: 


TOT 


on application. 
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oy 
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|5 354 & 
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It is generally admitted that the Bye-laws regard- 


ing cesspools shculd be brought up to date. 
question and the matter 
properly designed, scientific installations for the 
treatment of sewage is fully dealt with in a new 
booklet now in the Press. This booklet will be sent 
to Architects in the British Isles, free of charge, 


When you write please mention Booklet No. 50N. 


TUKE & BELL, Ltd., LONDON, 


27, LINCOLN’S INN FIELDS, W.C.2. 


ACKROYD & BEST 
Ltd., 
Morley, near Leeds. 


(Works cover 43 acres.) 
Actual Makers of 
GLASSWARE 
Heat-resisting and 
Chemical ware, 
and for all light- 
ing purposes, 
Clear, Opal or 
Coloured. 
STAMPINGS and 
PRESSINGS 
of all shapes in all 
metals, 
ACETYLENE LAMPS 
for Contractors, 
Engineers, Ship- 
builders, Quarries. 
CEMENT for repair- 
ing and rebuilding 
Furnaces, Coke 
Ovens, Retorts. 


of cesspools and of 


Works : 
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SEWAGE 
PURIFICATION 


This 


LICHFIELD. 
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MANDER BROTHERS, 


Makers of 


Varnishes, Fine Colours, 


and of Specialities for all 


WOLVERHAMPTON 


LONDON. MILAN. 


= A 


PRECISE LE 


British 


M1. 


or 


Buckingham Works, York. 


Factories : 


London Offices : 


Artistic Trades. 


MONTREAL. 


AN IMPROVED ENGINEERS’ 


British in conception. 
in execution. 
NOTEWORTHY 


As made by us, under rigid inspection, 


for the GOVERNMENT OF INDIA. 


COOKE, TROUGHTON & SIMMS, LTD., 


340, Woolwick Road, Charlton, S.E.7. 
3 & 5, Broadway, Westminster, S.W.1. 
cal NH 
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FEATURES. = 
All readings 
(staff, bubble 
and compass) 
taken from 
eye-end; 
Reduced 
weight and 
dimensions ; 
Low centre of 
gravity ; 
Powerful inter- 
nal focussing 
Telescope : 
Gradients read 
off direct—no 
boning rods re- 
quired. 
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LONDON BUILDING CONTRACTORS. 


Building Contractors & OGILVIE & Co. 


Specialists. 
Decorative Sp MILDMAY WORKS, 
MILDMAY AVENUE, 
ISLINGTON, N.1. 


BOVIS LL MANUFACTURERS of HIGH-CLASS JOINERY, 
Builders & Decorators. 


TELEPHONE: DALSTON 1388. : 
TELEGRA'H: ‘‘OGILVIEJO, KINLAND, LONDON.’’ 


UPPER BERKECEY Si; 
PAD 10, etc. W.1. 


To the instructions and 


DRAWINGS of ARCHITECTS 


Hamptons are always pleased to prepare 


COLOUR SCHEMES 


for any single Interior or entire building. In order that the best possible 
representation of the general effect may be secured these Colour Schemes 
are usually shownasfinished perspectives. Hamptons supply, free of charge, 
COMPETITIVE ESTIMATES 
for Structural Alterations, Sanitary and Electrical Work, 
Interior or Exterior Decoration, Panelling, etc. 


AMPTONS sit 
a 


SSS SSS SSS K- ee a=. ESF 
—— = _ —-— 
———_—— SS SS [<< —¥} 


Tel.: Padd. 1961. 


F. FOXLEY & Co. Ltd. 


BUILDERS and CONTRACTORS, 
26, LEINSTER TERRACE, LANCASTER GATE, W.2 


Large or Small. Town or Country 


MODERATE ALWAYS. 


Telephone No. East 4190. Established 1860. 


WILLIAM. SIMMS GEORGE BARKER, 


137-189, BROOK STREET, Builder & Contractor, 


STEPNEY, LONDON, E.1. 
48 & 50, New Road, 
Whitechapel Road, E.1. 


PROPRIETOR: WILLIAM ARTHUR BARKER 


Boiler Setting and Furnace Building. 


Also at: Parliament Mansions, Victoria Street, S.W.1. 


LEPHONE 6153 AVENUE. 
Telephone: Victoria 4138 TE 


ENQUIRIES SOLICITED—TOWN OR COUNTRY. 


HALL, BEDDALL & CO." 


Aeris PERRY NasH, GOVERNING D1IRECTOR),. 


PITFIELD WHARF, WATERLOO, S.E.1. 


Builders, etc, 
Ferro-Concrete Contractors. 


ALSO AT 


C. MISKIN & SON S, LTD. 31, BREAD STREET, E.C.4. 11, HANOVER STREET, Wl 


Established In St. Albans 1790. 


ESTABLISHED OVER A CENTURY. 
PHONES 


cHanceny 7905, 45, BEDFORD ROW, W.C.1, BUILDERS, CONTRACTORS, DECORATORS. , 


- AND 


St. ALBANS 593. ROMELAN D, ST. ALBANS. Telephones: HOP 598 & 6478. 
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PROVINCIAL BUILDING CONTRACTORS’ 


SECTION. 
BOURNEMOUTH. BRISTOL. 
eee ee ne 
JONES & SEWARD pees 
9 “lle 5 

COMPLETE BUILDING CONTRACTORS illiam Cowlin & Son, 

NEW STRUCTURES. GENERAL REPAIRS. 

SANITARY WORK. = DECORATIONS. Ferro-Concrete Contractors, 
List of Works executed in Bournemouth and e 

Country on application. Builders & Decorators. 
~ OFFICES: ate oe. HEAD OFFICES AND WORKS— 

GRANVILLE CHAMBERS, : Stratton Street, 
YELVERTON ROAD, BOURNEMOUTH. Baa ie eaten seh Bristol 
Telephone: 2447 & 2446. Telegrams: ‘‘ REDECORATE, BOURNEMOUTH.” Telephone—3132 (5 lines). 2 

nen pants eth i cratic 
BURY, LANC. MAIDSTONE. 
ESTABLISHED 1862. ON WAR OFFICE LIST. 
JOHN TINLINE, Lid. J] G E. WALLIS & SONS, Ltd. 
BUILDING CONTRACTORS. LONDON and MAIDSTONE. 
SoReal ees ee wag Ae Mork, Deine 
onereting, and Ge i irs, Di - $ 
dations, ‘“Steeline Reinforesd Coneratar Structural and Decorative Work 
Joinery Works, Saw Mills, Timber Yards & Head Offices: PARKER ST. of all descriptions. 
Stone Works: HEYWOOD STREET. ie Sele 
- BROADMEAD HOUSE, 8, 4, & 5, KENRICK PLAGE, 
BURY. LANC. PANTON STREET, S.W.1. BAKER STREET, 
Telephone No. 57. Telegrams: ‘‘Tinline,"’ Bury. 4125 Gerrard. W.1. 


TELEPHONES: 3800, 3801 


THOS. STEPHENS 


Offices: 4, Wilford St.,. NOTTINGHAM. 
Builders’ Merchant. Slating and Tiling Contractor. 


JAMES Woopwarp LIMITED. 


Established over 130 years. 


GLAZED BRICKS 


of the finest finish. 


ARTISTIC BRICK FIREPLACES. 


SAMPLE BRICKS ON APPLICATION. 


“ANCHOR WORKS”, SWADLINCOTE. 


“VERONESE” 


Proprietors: C S. Co. Ltd. 


RANELAGH GARDENS, FULHAM, S.W.6. 


WALL TILING. FLOOR TILING. TERRAZO WORK.—ANYWHERE 


NOVOID the Latest and Best CEMENT WATERPROOFER. 
EVEROK the Latest and Best DAMPROOF SOLUTION. 


SIMPLEX LEAD GLAZING 


For ROOFS, SKYLIGHTS & HORTICULTURAL WORK. 
No special Contract Required. No Zinc, Iron or Putty used 
ANY QUANTITY SUPPLIED. 
Millions of superficial feet in use. 


GROVER & CO. 


Ss Limited. 
Engineers, 


BRITANNIA ENGINEERING WORKS, 
CARPENTERS RD., STRATFORD, E.15 


RELIEF DECORATIONS for CEILINGS & 
WALLS in FIBROUS PLASTER, FRENCH 
STUC, CARTON PIERRE and WOOD. 


Li 


Z 
Yj 
Litéitte 
i — 
Gy 


WY VA 


Write for Illustrations. 
Full particulars sent on application. 


Telephone: PUTNEY 1979. 


—————————————— i 
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J. C. EDWARDS, 


TERRA COTTA Sh A ee RUABON, N.W. 
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STONEFACED TERRA COTTA (IN SEVERAL SHADES OF COLOUR) 
AND OTHER TERRA COTTAS. 
Superior Adamantine Quarries for floors and walls. 


Also skirting tiles, Cowe tiles, and angle tiles. 
Telegraph: “Edwards, Ruabon.” 


Telephone: No. 8 Ruabon. 


FULL PARTICULARS ON APPLICATION. 


ESTABLISHED 1795. NEW EDITION. 


JOHN TANN’S || ENelish weDiAVAL ARCHITECTURE 


3 By CYRIL E. POWER, A.R.1.B.A., F.R.Hist.S., Soane 
*“Amchor Reliance” Medallist Royal Institute of British Architects. With 
420 Illustrations, in Three Pocket Volumes Price 10s. 6d. 


5 Wall, F.R.Hist.S. 3s. 6d. 
AND 


MEDIZ VAL WALL PAINTINGS. psy 


the same author, 3s. 6d. 
STRON G ROOM = GLOSSARY OF ARCHAOLOGY. By 


CATALOGUES & ESTIMATES FREE A. Norman. Ts. 


117, NEWGATE STREET, E.C. 


SIR JOHN 
BENNETT 


TALBOT & CO. 13, Paternoster Row, London, E.C.4 


GRANITE 


Of, bites Polished nda Axed. 
Cond for achievement 
: tn Oouldoor oy 
Mie rey nine CHARLES McDONALD Limited, 
quota = Constructions FROGHALL WORKS, 


ABERDEEN. 
65, CHEAPSIDE, LONDON. EC2 


Telephone Nos. 


SLOUGH 228 
229 


SUPERFINE 


White Decorative Varnish | 


(SUWIDEC). 


Sa Pid 


Si 
rms 


A pale brilliant Oil Varnish, suitable for finishing over white or 

delicately tinted Paint and Wall Papers, drying in 12 hours in 

a temperature of 60° Fahr., quite free from bloom. It can also 

be used for exterior work, being extremely durable and impervious 
to atmospheric influences. 


NAYLOR BROTHERS (London), Ltd. 


SLOUGH, BUCKS. 


Telegrams— 


NAYLOR, 
SLOUGH. 
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TUNNEL CEMENT 


FOR FERRO-CONCRETE 


REGISTERED 1884 


Manufactured by— 


THE TUNNEL PORTLAND CEMENT Coy., LTD., 
GRAYS, ESSEX. 
LLOYDS AVENUE, E.C.3. 


WEST THURROCK, nr. 
SALES OFFICE - - - 4, 


J. H. RATCLIFFE’S 


“GLUTENGLASS ” 


A Guaranteed Waterproofing. 


Colourless, easy working, and a fluid with enormous covering 
power, GUARANTEED to prevent damp from _ striking 
THROUGH Wallpaper, Paint, Distemper, etc. 


Water Petrifies “GLUTENGLASS” 


One gallon covers on a plaster wall 158 square yards first coat, 
can be second coated in 15 minutes and Papered, Painted, Dis- 
tempered, etc., 30 minutes afterwards, in a normal atmosphere. 
““GLUTENGLASS "’ will not crack, blister, shell or peel, it drives 
right into the plaster, wallpaper sticks on ‘‘GLUTENGLASS”” 
and does not open at the joints. 

It is as easy in application as ‘‘Styptic,’’ two coats are a 

cure on WET Walls. 


Send for a Sample and try this extreme test. 


Apply two coats on a piece of néwspaper allowing final 

coat to dry thoroughly, then pour some water on and 

renew every few days as the water will evaporate, do this 

for a month, then you will find ‘“‘Glutenglass”’ not affected 
Packed as follows :— 


1 gallon tins - 24/- per gallon 

: ei - 26/- a 

a ” < 28/- ” 
TINS AND CASES FREE. 


REGISTERED ‘912 


Tel. : Tilbury 123 & 321. 


Tel.: Avenue 2731. 


J. H. RATCLIFFE’S 


“STYPTIC” 


Is a TRANSPARENT Fluid to prevent Knots, 

Sappy Wood, Bleeding Colours, TAR, Creosote, 

Dr. Angus Smith’s Solution, Greasy Walls, 

Indelible Ink, Oil Coffee Stains, Salt in Plaster, 

Oil smoked Ceilings, and Smoke Cracks, etc., 

striking through the succeeding coats of Paint, 
Distemper or Wallpaper. 


Recommended by Messrs. M AJOR & Co, Ltd., Hull, 
if it required to paint on ‘“ Solignum ”’ without aflect- 
ing the unique preservative properties of ‘ Solignum.’’ 


““STYPTIC”’ saves a coat of Paint on bare wood, hardens 
off in a few minutes, and no sap can get through. 


One gallon of ‘‘STYPTIC”’ covers 140 super yards on 
bare white deal wood, this is 40 super yards further than 
one gallon Knotting. 
i 


Price in 1 gallon tins - 24/- per gallon 
26/- 


” ”y y 


ve ee 4 - 28/- at 
TINS AND CASES FREE. 


SOLD BY MOST LEADING DECORATORS’ MERCHANTS. 


J. H. RATCLIFFE, Stanley Street, SOUTHPORT. 
MMA a. 
<a nt gn ep 


BY 


REGISTERED TITLE 


AND 
TRADE Mark, 
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GIBBS’ FIREPLACE LINTELS 


which also secure a sound construction of the Flue. 


MANY THOUSANDS IN USE WITHOUT A SINGLE FAILURE. 


JOHN GIBBS & SON, Ltd., "stress. 


Telegraphic Address: ‘Ventilation, Liverpool.’’ 


Owing to the Unsettled Prices of material and labour at the Present Time, Customers are requested to ask for Spectal Quotations in each case. 


72, 74 & 76, Duke Street, LIVERPOOL. 


Telephone: 2579 Royal. 
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eae: Genuine Hand Made 


S[-] WHATMAN DRAWING PAPERS 


UNRIVALLED FOR OVER 150 YEARS. 


FOR DRAWINGS and PLANS. 


WHATMAN Hand-made Drawing Papers are famous 
throughout the world for their great strength and 
durability. Ideal surfaces for pen, pencil or colour. 
Indispensable to every Drawing Office. Price list 
and samples free on application. 


Every genuine 

mor HATMAN 
watermark. . 

OBTAINABLE FROM ALL THE LEADING DRAWING OFFICE STATIONERS. 


Sole Manufacturers :— 


W. & R. BALSTON, LTD., Springfield Mill, MAIDSTONE, KENT. 


Sole Mill Representatives (to whom please apply in the event of difficulty in obtaining supplies} :— 


H. REEVE ANGEL & Co. Ltd. 9, Bridewell Place, LONDON, E.C.4. 


ea 


THE 


‘«‘ COMBINATION DOMESTIC” 


BOILER. 


WHAT DOES THAT MEAN? 


It means, that you can provide for Hot 
Water to Baths, Lavatories, Sinks, etc., and 
also Radiators for Central Heating, yet the 
two services are kept definitely separate. 


Whether the water is soft or hard makes 
no difference, the Hot Water supply comes 
from a copper inner container and the 
Radiators from the outer iron jacket. 


3 WE GUARANTEE COMPLETE SUCCESS. 
E 
Ba 


showing Inner C k 
8 CEpennotaet FULL PARTICULARS, SOLE MAKERS: 


BINNS & SPEIGHT, LTD. BRADFORD. 


ae 
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HOBBS, HART & GO., LTD. 


LOCKS FOR ALL PURPOSES. 


Makers of ‘‘ALL BENT CORNER” SAFES te meet all degrees of seourity. 


STRONG ROOM DOORS. 


Patent Coned Ventilaters fer Strong Roems. 


Showrooms: General Office and Werks 


76, CHEAPSIDE, LONDON, E.C.2. ARLINGTON STREET, ISLINGTON, LONDON, N.1. 


BATTERSEA 1040. DAVIS, CLAPHAM. 
STEEL 
STAIRCASES SIRAPITE 
FOR ALL PURPOSES. 
PLASTER 


SPEGIALISTS 


(A CHEAP & RAPID PLASTER 
WALLS & CEILINGS). 


ESCAPE As supplied to i.M. Government 


STAIRS This popular plaster is made 


- in England by British workmen. 
SU ae Has been on the market over 25 
as years and about 485,000 tons sold. 


Suggestions and 
estimates given For Directions for using, kindly 
on application. apply te the Sols Manwfastwrers— 


THE GYPSUM MINES, LTD., MOUNTFIELD. 


HE C. DAVIS & Co,, Ltd., ROBERTSBRIDGE, SUSSEX. 
LIGHT CONSTRUCTIONAL ENGINEERS, Aiee at KINGSTON-O¥-BOKE ‘near Derbi 
CLAPHAM COMMON, S.W.4. | 


WEST LONDON TIMBER & MOULDING CO, LTD. 
TIMBER MERCHANTS & MANUFACTURERS 


of all kinds of 


Telephone No. Telegrams: 
CHISWICK UPRIGHTLY 
1737 GUNNERS, 

(2 lines.: LONDON, 


ARCHITECTS’ OWN DESIGNS A SPECIAL FEATURE. 
MAGNOLIA HOUSE, STRAND-ON-THE-GREEN, CHISWICK, W.4. 
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‘Architectural 
Masterpieces 


of the World 


HIS Cathedral, the largest medizval 

cathedral in any country, was built on the 

site of a mosque of the same dimensions. 
The peculiarity of plan was probably due to its 
being designed to fill up the space previously 
occupied by the mosque. It bears a resem- 
blance to the cathedral of Milan but is of 
much purer Gothic. The rectangular outline 
makes it typically Spanish. Externally there 
is a certain shapelessness and absence of 
skyline but the vaulting is rich, loaded with 
great bosses. It differs from most Continental 
churches in having a square east end and a 
small apse. 


TELEPHONE 
6086 & 6087 
HOLBORN 


Est. 1874. 


All .ommurications regarding Advertisements in the Journal to be addressed to the Advertising Managers, Messrs. T. G. Scott & Son, 63, Ludgate Hill, London, E 


Seville Cathedral (1401-1520) 


JOHN LAING & SON Utes 


BUILDING & ENGINEERING CONTRACTORS === 
LINCOLN HOUSE, 296, HIGH HOLBORN, W. C.1. 


ALSO AT @ARLISULE LIVERPOOL oa CARDIFE 


= So ae = 


The four side aisles are practically equal, both : 
in height and width, to the nave of Westminster 
Abbey while the nave arcades have twice the — 
span. Surrounding the church, and of the 
same depth as the aisles, are the chapels. 


The medizval cathedral grew gradually, — 
flowering into beauty in a hundred years or 
more. The modern world has less patience 
and perhaps less beauty, but though methods 
change there is still scope for greatness — Qt 
design and for faithfulness in the work carried 
out by the Builder, of clothing the Architect's - 

vision in tangible wood and stone. Et 


. TELEGRAMS 
*ROTCARTNOC 
HOLB LONDON? 


Sevtes D. No. 4 
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